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James  Levine  J   Music  Director 
Bernard  Haitink   j    Conductor  Emeritus 
Seiji  Ozawa      Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOO 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 


DC/aLcompw 


REGISTERED 


THE  U.S.  GREEN  BUILDING  COUNCIL  Wl 


E  Q  U  IkB^ 

CERTIFICATION 


{=}    The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which 

«■     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Fed. 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited 
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BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL. 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 


Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term   care 


IDNAT 

PITAL 


THE  PflVIUOl) 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535       www.mcleanpavilion.org 


"Pa1?TM1h1?Q        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
'  v-         of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


•     • 


giving  me 


my  life  back. 


?5 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


»*; 


[ 


Watch  Bruce's  story  online  at 
tvtvw.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •  Roger  T.  Servison,  Vice-Chairman   •  Edmund  Kelly,  Vice-Chairman   ■ 
Vincent  M.  O'Reilly,  Treasurer  •  George  D.  Behrakis  •  Mark  G.  Borden   ■  Alan  Bressler  • 
Jan  Brett  ■  Samuel  B.  Bruskin   ■   Paul  Buttenwieser  •  Eric  D.  Collins   •  Cynthia  Curme   • 
Alan  J.  Dworsky  •  William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon   •   Brent  L.  Henry  ■  Charles  H.  Jenkins,  Jr.   •  Shari  Loessberg, 
ex-officio  •  Carmine  A.  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  •  Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  ■  Carol  Reich   ■   Edward  I.  Rudman   ■   Hannah  H.  Schneider 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  •  Stephen  R.  Weber  •  Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   ■  J. P.  Barger  •   Leo  L.  Beranek   ■ 

Deborah  Davis  Berman   •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.   ■ 

Abram  T.  Collier'!'  ■  Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.   •  Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •    Edna  S.  Kalman   •  George  H.  Kidder  •  George  Krupp   ■ 

R.  Willis  Leith,  Jr.   •  Mrs.  August  R.  Meyer  •  Mrs.  Robert  B.  Newman   ■  William  J.  Poorvu   ■ 

Irving  W.  Rabb  ■   Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata   •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.   •  John  L.  Thorndike  •  Dr.  Nicholas  T  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■  William  F.  Achtmeyer  •   NoubarAfeyan   •   Diane  M.  Austin   • 

Judith  W.  Barr  •   Lucille  M.  Batal   ■   Linda  J.L.  Becker  •  George  W.  Berry   ■   Paul  Berz   ■ 

James  L.  Bildner  •   Bradley  Bloom   ■   Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown   • 

Gregory  E.  Bulger  •  Joanne  Burke  •   Ronald  G.  Casty  •  Carol  Feinberg  Cohen   • 

Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   ■  Charles  L.  Cooney   •   Ranny  Cooper  • 

James  C.  Curvey  ■  Mrs.  Miguel  de  Braganca   ■  Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  Dynner  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II   ■   Pamela  D.  Everhart   •  Joseph  F.  Fallon   • 

Thomas  E.  Faust,  Jr.  •  Steven  S.  Fischman   •  John  F.  Fish   •   Lawrence  K.  Fish   •  Myrna  H.  Freedman 

Carol  Fuip  •  Robert  Gallery  •  Robert  P.  Gittens   ■  Carol  Henderson   ■  Susan  Hockfield   • 

Osbert  M.  Hood   •   Roger  Hunt  ■  William  W.  Hunt  ■  Valerie  Hyman   •   Ernest  Jacquet  ■ 

Everett  L.  Jassy  •  Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow   ■ 

Stephen  R.  Karp   ■   Douglas  A.  Kingsley  •  Robert  Kleinberg  •   Farla  H.  Krentzman   ■ 

Peter  E.  Lacaillade  •  Charles  Larkin   •  Robert  J.  Lepofsky   •  Christopher  J.  Lindop   ■  John  M.  Loder 

Shari  Loessberg  •   Edwin  N.  London   ■  Jay  Marks  •  Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.  • 
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ATLANTIC   TRJJST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 


The  enduring  relationships  weve  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

W .*  Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictr  ust .  com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


im%* 


j  -■ 


M 


photos  by  Michael  J.  Lutch 


Thomas  McCann  ■  Albert  Merck  ■  Dr.  Martin  C.  Mihm,  Jr.  ■  Robert  Mnookin  •  Paul  M.  Montrone  ■ 

Robert  J.  Morrissey  ■   Evelyn  Stefansson  Nef  •  Robert  T.  O'Connel I  ■  Peter  Palandjian   ■ 

Diane  Patrick  •  Joseph  Patton   •  Ann  M.  Philbin   •   May  H.  Pierce  ■  Claudio  Pincus   ■  Joyce  L.  Plotkin 

Jonathan  Poorvu   ■   Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint  •  Claire  Pryor  ■ 

Patrick  J.  Purcell   •  John  Reed   •   Donna  M.  Riccardi   ■   Dr.  Carmichael  Roberts  •  Susan  Rothenberg  • 

Alan  Rottenberg  •  Joseph  D.  Roxe  ■   Kenan  Sahin   •   Gilda  Slifka   ■   Christopher  Smallhom   • 

John  C.  Smith   ■   Patricia  L.  Tambone   ■  Caroline  Taylor   ■   Douglas  Thomas   •  Mark  D.  Thompson   • 

Samuel  Thorne  •  Albert  Togut  •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   •   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Richard  Wurtman,  M.D.   ■   Patricia  Plum  Wylde   ■ 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   ■  Sandra  Bakalar  •  William  T.  Burgin 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   ■   Mrs.  James  C.  Collias   •  Joan  P.  Curhan   ■   Phyllis  Curtin   ■ 

Tamara  P.  Davis  •   Disque  Deane   •   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   ■   Harriett  Eckstein   ■  George  Elvin   •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis   ■   Dr.  Arthur  Gelb   ■  Jordan  Golding   ■ 

Mark  R.  Goldweitz   ■   Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe  ■   Michael  Joyce  •  Martin  S.  Kaplan   ■   Mrs.  S.  Charles  Kasdon   - 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky   •   Robert  K.  Kraft  •   Benjamin  H.  Lacy   ■ 

Mrs.  William  D.  Larkin  •   Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean   ■   Mrs.  Charles  P.  Lyman   • 

Mrs.  Harry  L.  Marks  •  Joseph  C.  McNay  •  John  A.  Perkins   ■   Daphne  Brooks  Prout   •   Robert  E.  Remis   • 

John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders  •   Lynda  Anne  Schubert  • 

Mrs.  Carl  Shapiro   •   L.  Scott  Singleton   •  Charles  A.  Stakely   ■   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 

Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  ■   Mrs.  Donald  B.  Wilson   • 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President   ■  Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration   ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   ■  Audley  Fuller,  Nominating  Chairman   ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •  Joan  Hall,  Vice  President,  Hall  Services   ■   Karen  Licht, 
Vice  President,  Membership   ■   Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   ■  William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary   •  Gus  Leibowitz,  Vice  Chair,  Education   •  Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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EILEEN  FISHER 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781 .235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781 .740.4140 

EILEENFISHER.COM 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 


ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell,  Assistant 

Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager  ■ 

Leslie  D.  Scott,  Concert  Operations  Administrator  •  Timothy  Tsukamoto,  Assistant  Orchestra  Personnel 

Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  ■  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Safety  Insurance 

AUTO  •  HOME  .  BUSINESS 


fjh  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  ■ 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Campaign  Manager  ■  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  < 
Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor 
Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business 
Partners  ■  Allison  Cooley,  Associate  Director  of  Society  Giving  ■  Marcy  Bouley  Eckel,  Stewardship 
Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and 
Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual 
Fund  Projects  Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  • 
Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership 
Coordinator  •  Andrea  Katz,  Assistant  Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  ■  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts 
Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Mark  Reach,  Planned  Giving 
Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  ■ 
Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator 
Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  ■ 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  •  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 


WEEK  14      ADMINISTRATION 


11 


BMC2 

where  information  lives8 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  Ail  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  - 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■ 
John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions 
Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore, 
E-Commerce  Marketing  Analyst  ■  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  ■  Mario  Rossi,  Subscriptions  Associate  ■  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  • 
Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager  • 

Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 


TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Boston 

320  Boylston  Street 
(617)  482-8707 


ARCEAU  WATCHES 


Hermes.com 


G*    BSO  News 


James  Levine  to  Participate  in 
Pre-Concert  Talks  on  February  3,  13,  and  17 

Music  Director  James  Levine  will  participate  in  the  BSO's  Pre-Concert  Talks  on  Tuesday, 
February  3,  at  6:30  p.m.;  Friday,  February  13,  at  6:30  p.m.;  and  Tuesday,  February  17,  at 
6:30  p.m.,  joining  BSO  Director  of  Program  Publications  Marc  Mandel  to  discuss  the  BSO 
programs  for  those  evenings:  Verdi's  opera  Simon  Boccanegra  on  February  3,  and  sym- 
phonies of  Mozart  on  February  13  and  17.  Please  note  that  these  special  Pre-Concert  Talks 
will  be  expanded  from  the  usual  half-hour  to  45  minutes,  from  6:30-7:15  p.m.,  beginning 
15  minutes  earlier  than  usual.  The  Pre-Concert  Talks  take  place  in  Symphony  Hall  and  are 
free  to  ticket  holders  for  the  evening's  concert. 

Verdi's  powerful  opera  Simon  Boccanegra,  being  given  concert  performances  this  week 
under  the  direction  of  Maestro  Levine,  features  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Festival  Chorus,  and  an  international  cast  of  vocal  soloists  headed  by  Jose  van 
Dam,  Barbara  Frittoli,  Marcello  Giordani,  and  James  Morris.  The  Mozart  performances  fea- 
ture seldom-heard  early  and  middle  Mozart  symphonies  typically  overlooked  in  concert 
programs— with  some  of  them  here  receiving  their  first  BSO  performances— but  which 
anticipate  in  striking  ways  the  achievements  of  Mozart's  later,  familiar  masterpieces. 

For  more  information,  or  to  order  tickets,  please  visit  bso.org  or  call  SymphonyCharge  at 
(617)  266-1200.  Tickets  for  these  concerts,  and  for  all  remaining  BSO  concerts  this  season, 
are  also  available  at  the  Symphony  Hall  box  office.  The  BSO's  Pre-Concert  Talks  are  sup- 
ported by  New  England  Coffee. 


BSO  Launches  Music  Download  Service  at  bso.org 

Launched  in  December  at  bso.org,  the  Boston  Symphony  Orchestra's  new  music  download 
service  is  the  first  orchestral  music  download  service  to  make  tracks  available  in  both  stan- 
dard MP3  and  HD  Surround  formats.  The  new  download  service  offers  a  varied  selection 
of  recordings  by  the  Boston  Symphony  Chamber  Players,  the  Tanglewood  Music  Center 
Orchestra,  and  Boston  Pops  Orchestra,  as  well  as  historic  recordings  by  the  Boston  Sym- 
phony Orchestra.  Available  recordings  include  the  Boston  Symphony  Chamber  Players  CD 
"Mozart  Chamber  Music  for  Winds  and  Strings";  selections  from  the  albums  "Oscar  and 
Tony,"  "America,"  and  "Sleigh  Ride"  with  Keith  Lockhart  conducting  the  Boston  Pops 
Orchestra;  Tanglewood  Music  Center  Orchestra  performances  of  Beethoven's  Symphony 
No.  4,  Ravel's  Daphnis  and  Chloe,  Suite  No.  2,  and  Shostakovich's  Symphony  No.  10;  and  48 
historic  Boston  Symphony  broadcasts  issued  originally  in  the  12-disc  box  "Symphony  Hall 
Centennial  Celebration:  From  the  Broadcast  Archives,  1943-2000."  The  BSO  is  the  first 
orchestra  to  offer  (for  select  albums  only)  downloads  in  HD  Surround,  which  employs 
multi-channel  audio  that  reveals  audio  details  never  before  heard  in  traditional  MP3  down- 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     i     Trust  Administration      j     Wealth  Management 
Financial  Planning      |      Private  Banking 


loads.  Patrons  can  purchase  music  as  individual  tracks,  complete  albums,  or  complete 
multi-movement  works.  Music  sold  in  320  kbps  open  MP3  formatting  costs  $8.99  an 
album;  HD  Surround  albums,  available  in  PC  Lossless  encoding,  cost  $12.99.  Prices  for  indi- 
vidual tracks  vary  based  on  the  duration  of  each  track;  the  cost  of  complete  works  is  based 
on  the  number  and  duration  of  movements. 

In  the  coming  months,  the  BSO's  online  music  store  will  expand  with  a  variety  of  new  fea- 
tures, including  a  subscription  service  offering  patrons  a  fixed  price  for  unlimited  access  for 
a  limited  period  of  time;  a  search  function  allowing  visitors  to  search  by  composers,  con- 
ductors, genres,  and  release  dates;  and  a  wish-list  function  allowing  patrons  to  integrate 
their  online  music  store  wish  lists  with  their  myBSO.org  wish  lists.  MyBSO.org  is  an  individ- 
ual BSO  account  whereby  patrons  can  personalize  their  account  preferences  for  access  to 
custom-tailored  calendars  of  upcoming  performances  and  exclusive  offers.  For  more  infor- 
mation on  the  BSO's  new  music  download  service,  please  visit  bso.org. 
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"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

This  Saturday  night,  costumed  actors  stroll  throughout  Symphony  Hall  prior  to  the  perform- 
ance of  Simon  Boccanegra,  with  a  post-concert  reception  in  Higginson  Hall  featuring  Italian 
food  and  wine  (free  to  ticket  holders).  On  February  12, 17,  and  19,  the  "Project  Mozart"  fash- 
ion design  contest  features  professional  models  wearing  Mozart-inspired  evening  wear 
designed  by  eleven  talented  fashion  students  from  local  colleges.  Patrons  will  vote  for  their 
favorite  design  and,  at  a  post-concert  fashion  event  and  reception  in  Symphony  Hall  on 
February  19,  the  winner  will  be  determined  by  patron  vote  and  a  panel  of  celebrity  judges, 
including  Gretta  Monahan  of  Grettacole  and  Gretta  Lux  and  the  Improper  Bostonian's 
Jonathan  Soroff  (free  to  ticket  holders).  On  Thursday  night,  February  26,  there  will  be  a 
post-concert  reception  with  conductor  Yannick  Nezet-Seguin  and  other  guests  (free  to  tick- 
et holders).  As  events  are  added  during  the  season,  ticket  holders  will  be  notified  by  e-mail. 
An  updated  schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  visiting  the 
box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Pre-Concert  Talks 
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Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  Verdi's 
Simon  Boccanegra,  joined  on  Tuesday,  February  3,  by  James  Levine  for  an  extended  45- 
minute  session  with  an  early  start-time  of  6:30  p.m.  In  the  weeks  ahead,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  Mozart,  Brahms,  and  Gunther  Schuller's  new  BSO 
125th  anniversary  commission,  Where  the  Word  Ends  (February  5-7),  Marc  Mandel  discuss- 
es early  and  middle-period  Mozart  symphonies  (February  12-17,  joined  by  James  Levine  and 
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again  starting  at  6:30  p.m.  on  February  13  and  17),  and  Elizabeth  Seitz  discusses  the  last 
three  Mozart  symphonies  (February  19-21).  The  BSO's  Pre-Concert  Talks  are  supported  by 
New  England  Coffee. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 


BSO  Corporate  Partner 
of  the  Month 

Did  you  know  that  more  than  400  busi- 
nesses and  corporations  support  the  Boston 
Symphony  Orchestra,  Inc.?  You  can  lend 
your  support  to  the  BSO  by  supporting  the 
companies  who  support  us.  Each  month, 
beginning  in  January  2009,  we  will  spotlight 
one  of  our  corporate  supporters  as  the  BSO 
Corporate  Partner  of  the  Month.  Our  first 
BSO  Corporate  Partner  of  the  Month  is 
Commonwealth  Worldwide  Chauffeured 
Transportation,  a  worldwide  leader  of  pre- 
mium luxury  hospitality  services  and  the 
Official  Chauffeured  Ground  Transportation 
of  the  Boston  Symphony  and  Boston  Pops 
since  2003.  Launched  with  a  single  vehicle 
in  1982  by  president  and  founder  Dawson 
Rutter,  Commonwealth  Worldwide  today 
services  customers  in  thirty-five  countries 
and  550  cities  worldwide,  including  a  full- 
service  office  in  New  York.  Over  the  last 
twenty-six  years,  the  company's  success  has 


been  built  on  Commonwealth's  commitment 
to  "delighting  their  customers"  by  providing 
exceptional  care,  whether  for  personal  or 
corporate  ground  transportation  needs, 
specializing  in  business  and  private  aircraft 
services,  commercial  airport  transportation, 
meetings  and  events,  and  corporate  road 
shows.  An  industry  and  community  leader, 
Commonwealth  has  been  awarded  Hartford 
Financial  Services'  Pewter  Stag  Award  for 
outstanding  safety  performance  and  is  a  five- 
year  winner  of  Inc.  Magazine's  ICIC  Top  100 
Fastest  Growing  U.S.  Inner  City  Companies. 
For  more  information  about  Commonwealth 
Worldwide  reservations  and  services,  call 
(617)  787-5575  or  1-800-558-5466,  or  visit 
commonwealthlimo.com. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  second  of  their  2008-09 
"Classics  Concerts"  on  Saturday,  February  7, 
at  8  p.m.  and  Sunday,  February  8,  at  3  p.m.  at 
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the  First  Baptist  Church,  848  Beacon  Street, 
Newton  Centre.  Entitled  "Tragedy  and  Tri- 
umph," the  program  features  Ernst  Bacon's 
Ford's  Theater:  A  Few  Glimpses  of  Easter  Week 
1865,  Prokofiev's  Piano  Concerto  No.  2  with 
Jonathan  Bass  as  soloist,  and  Tchaikovsky's 
Symphony  No.  5.  Tickets  are  $25  for  adults 
and  $8  for  children,  with  discounts  for  seniors, 
students,  and  families.  For  more  information 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

The  Walden  Chamber  Players,  whose  mem- 
bership includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Mozart's  Preludes  and 
Fugues  (after  J.S.  Bach)  Nos.  2  and  3,  K.404a, 
Devienne's  Quartet  in  C  for  bassoon  and 
strings,  Hindemith's  Duo  for  viola  and  cello, 
and  Beethoven's  String  Trio  in  G,  Opus  9, 
No.  1,  on  Sunday,  February  22,  at  4  p.m.  as 
part  of  the  Old  Ship  Church  Candlelight  Con- 
cert Series  at  First  Parish  Church  in  Hingham. 
Admission  is  free  with  a  contribution. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Beetho- 
ven's Piano  Trio  in  E-flat,  Op.  1,  No.  1,  Ravel's 
Chansons  madecasses  for  soprano,  flute,  cello, 
and  piano,  and  Shostakovich's  Piano  Trio 
No.  2  in  E  minor,  Op.  67,  on  Sunday,  February 
22,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre  and  on  Friday,  February  27,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem. 
Joining  Mr.  Miller  are  BSO  associate  principal 
flute  Elizabeth  Ostling,  violinist  Sharan  Leven- 
thal,  pianist  Randall  Hodgkinson,  and  soprano 
Elizabeth  Keusch.  Tickets  are  $24,  with  dis- 
counts for  seniors  and  students.  For  more 
information,  visit  bostonartistsensemble.org 
or  call  (617)  964-6553. 

The  Walter  Piston  Society 

Named  for  Pulitzer  Prize-winning  composer 
and  noted  musician  Walter  Piston,  who 
endowed  the  BSO's  principal  flute  chair  with 
a  bequest,  the  Piston  Society  recognizes  and 


honors  those  who  have  provided  for  the 
future  of  the  Boston  Symphony  Orchestra, 
Boston  Pops,  or  Tanglewood  through  one  of 
a  variety  of  irrevocable  deferred  gifts  or  by 
including  the  BSO  in  their  long-term  plans. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition, 
Walter  Piston  Society  members  are  recog- 
nized in  program  books  and  the  BSO's  annual 
report.  For  more  information,  please  contact 
the  Office  of  Planned  Giving  at  (617)  638- 
9262  or  plannedgiving@bso.org. 

BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing 
for  Symphony  and  Pops  concerts.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Kerri  Cleghorn  at  (617) 
638-9277  or  kcleghorn@bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Say  or 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        /  ^* 
to  enjoy  tonight's 
performance. " 

'  Jim  Kaloyanides 

President  and  COO 
of  new  England  Coffee 


the  moment 


Ml"1    ' '' 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.7940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 
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OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


James  Levine 


l^— -^r^       Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 


TSHHjWj 


Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 


James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 

2oo8-20og 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C,  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum  * 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  6.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 
perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Earla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  A/I.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 

Kalman  chair,  endowed  in 

perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo§ 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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Two  Communities. 

Unlimited 
possibilities? 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^^  Hebrew  Senior  Life 

www.hebrewseniorlife.org 
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O^    The  First  American  Performance  of 
"Simon  Boccanegra" 

Review  by  W.J.  Henderson  from  the  "New  York  Sun" 

Verdi's  "Simon  Boccanegra"  had  its  American  premiere  at  the  Metropolitan 
Opera  on  January  28,  1932. 


■V*  •"■* 


Operas  which  were  believed  to  be  dead  are  now  dug  up  and  resuscitated  because  they 
are  better  than  the  new  works  which  die  a-borning.  Verdi's  Simon  Boccanegra  is  fifty  years 
old  and  was  buried  many  lustrums  agone.  But  it  has  had  its  European  rebirth,  and  last 
night  it  was  revived  at  the  Metropolitan  Opera  House  with  splendors  of  scenery  and 
attire  and  wit,  musical  pomp  and  circumstance.  The  resurrection  was  attended  by  a 
numerous  company  and  there  were  loud  rejoicings. 

The  revised  version,  which  we  heard  last  night,  was  produced  at  La  Scala  on  March  24, 
1881,  and  may  therefore  be  accepted  as  sufficiently  venerable  to  please  even  Mr.  Gatti- 

Casazza  [the  Metropolitan  Opera's  general  manager, 
who  was  from  1898-1908  director  of  La  Scala].  The  origi- 
nal cast  numbered  some  of  our  own  old  friends,  as 
Edouard  de  Reszke  and  Tamagno.  We  are  not  doing  quite 
as  well  as  that,  but  may  survive. 

The  score  of  the  work  does  not  seem  as  jumbled  as  one 
would  expect  after  the  alterations  and  reconstructions. 
One  might  expect,  however,  to  find  in  Simon  Boccanegra 
something  of  the  opulences  of  harmony  and  instrumen- 
tation which  amazed  the  world  when  the  composer  of 
Traviata  gave  the  world  Aida  in  1871.  But  the  score  of  this 
work  was  not  rewritten  for  the  1881  revival;  it  was  merely 
revised.  Therefore  in  spite  of  the  fact  that  he  was  already 
at  work  on  Otello  when  he  made  the  revised  version  of 
Boccanegra,  and  that  it  occasionally  discloses  some  of 
the  methods  of  the  great  Shakespearian  work,  this  sec- 
ond edition  is  more  closely  related  to  the  Don  Carlos 
style.  The  employment  of  long  declamatory  scenes 
points  toward  the  master's  third  style,  but  the  new  type 
of  melody  which  he  found  for  Otello  and  the  still  more 
novel  phraseology  which  enriched  Falstaff  are  not  even 
suggested.  This  is  Verdi  in  his  era  of  enormous  political 
plots,  conspiracies,  and  crimes;  feudal  despotisms  grandiloquently  voiced  in  pompous 
measures;  dark  passions  delineated  in  somber  melodic  phrases  and  gloomy  instrumental 
utterances.  The  dramatic  episodes  are  arranged  with  skill  and  there  is  a  succession  of 
effective  scenes  which  unfortunately  become  heavier  and  more  depressing  as  the  work 
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Lawrence  Tibbett  as  Simon  Boccanegra 
in  1939  at  the  Metropolitan  Opera 
(courtesy  Metropolitan  Opera  Archives) 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


BSO  Symphony  Hall 
pin  $75,  ornament  $65 


SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 


WWW.  S  H  RE  VE  CRUMP  AND  LOW.  COM 


Boston  Flagship  Store 
Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 


moves  toward  its  conclusion.  But  on  the  whole  Simon  Boccanegra  proved  to  be  an  opera 
of  worth,  revealing  in  every  way  the  hand  of  the  great  master. 

There  was  plenty  to  admire  and  much  to  excite  interest  in  the  splendid  staging  and  musical 
presentation  of  the  opera.  The  whole  setting  was  in  character,  spacious  and  commanding. 

Lawrence  Tibbett  assumed  the  sins  and  responsibilities  of  Simon  Boccanegra,  around 
whom  the  whole  work  revolves.  He  achieved  one  of  the  signal  artistic  successes  of  his 
career  by  presenting  a  finely  wrought  characterization  in  which  admirable  singing  and 
acting,  appropriate  costume,  and  skillful  makeup  were  harmoniously  combined.  Mr. 
Tibbett's  excursions  into  the  realm  of  the  motion  picture  have  taught  him  much  about 
dress,  facial  expression,  and  gesture.  He  is  now  one  of  the  best  actors  on  the  operatic 
stage.  His  Simon  Boccanegra  is  a  noteworthy  addition  to  the  Metropolitan's  gallery  of 
portraits. 


The  Charitable  Gift  Annuity 


A    gift    that    echoes    with    resounding 
(and    reliable)    returns 


In  exchange  for  your  gift  of 
cash  or  securities,  the  BSO 
will  make  fixed,  reliable 
payments  to  you  for  life 
based  on  your  age,  the  size 
of  your  gift,  and  the  number 
of  beneficiaries  you  select. 


For  more  information, 

including  a  confidential  customized  example,  please  contact: 

George  Triantaris,  Director  of  Planned  Giving 

617-  6^8-  9268  or  gtriantaris@bso.org 


-SB 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  January  29,  8pm 
Saturday,  January  31,  8pm 
Tuesday,  February  3,  8pm 

JAMES  LEVINE  conducting 

JOSE  VAN  DAM,  BASS-BARITONE  (SIMON  BOCCANEGRA) 

BARBARA  FRITTOLI,  SOPRANO  (AMELIA  GRIMALDI) 

MARCELLO  GIORDANI,  TENOR  (GABRIELE  ADORNO) 

JAMES  MORRIS,  BASS-BARITONE  (JACOPO  FIESCO) 

NICOLA  ALAIMO,  BARITONE  (PAOLO  ALBIANI) 

RAYMOND  ACETO,  BASS  (PIETRO) 

GARRETT  SORENSON,  TENOR  (A  CAPTAIN) 

DIANE  DROSTE,  MEZZO-SOPRANO  (AMELIA'S  MAIDSERVANT) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


VERDI  SIMON  BOCCANEGRA 

OPERA  IN  THREE  ACTS  AND  A  PROLOGUE, 
TO  A  LIBRETTO  BY  FRANCESCO  MARIA  PIAVE 
AND  ARRIGO  BOITO,  AFTER  THE  PLAY  BY 
ANTONIO  GARCIA  GUTIERREZ 

Concert  performances,  sung  in  Italian 
with  English  supertitles 


THESE  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

MS.  FRITTOLl'S  JEWELRY  PROVIDED  BY  SHREVE,  CRUMP  &  LOW 

v_j^^3>      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  10:50pm. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

Saturday,  January  31, 8pm 
Tuesday,  February  3, 8pm 

JAMES  LEVINE  conducting 

Please  note  that  in  tonight's  performance  of  Simon  Boccanegra,  the  role  of  Fiesco 
will  be  sung  by  Raymond  Aceto,  replacing  James  Morris,  who  is  ill.  Bass  Richard 
Bernstein  will  sing  the  role  of  Pietro,  originally  to  have  been  sung  by  Mr.  Aceto. 
For  a  biography  of  Raymond  Aceto,  see  page  75  of  tonight's  program  book. 

Richard  Bernstein 

Making  his  Boston  Symphony  debut  in  these  concerts,  the  acclaimed 
American  bass  Richard  Bernstein  has  performed  his  signature  role  of 
Mozart's  Figaro  in  The  Marriage  of  Figaro  with  the  Metropolitan 
Opera,  many  other  companies  in  the  U.S.,  and  with  the  Deutsche 
Oper  Berlin,  Bayerische  Staatsoper  in  Munich,  and  Teatro  del  Maggio 
Musicale  in  Florence,  among  others.  In  2008-09  he  performs  Alidoro 
in  La  Cenerentola  with  Atlanta  Opera,  Raimondo  in  Lucia  di  Lammer- 
moorw\th  Central  City  Opera,  and  returns  for  his  fourteenth  con- 
secutive season  with  the  Metropolitan  Opera — where  he  has  appeared  in  over  160 
performances  and  30  broadcasts  since  his  debut  in  1995 — for  productions  of  Salome, 
Don  Giovanni,  The  Magic  Flute,  La  boheme,  Eugene  Onegin,  Das  Rheingold,  Siegfried, 
and  the  MET's  125th  Anniversary  Gala.  In  fall  2007,  Mr.  Bernstein  reprised  the  role  of 
Marco  in  Bolcom's  A  View  from  the  Bridge  with  Washington  National  Opera,  a  role  he 
has  also  sung  at  the  MET.  Besides  his  MET  appearances,  he  has  recently  sung  Frank 
Maurent  in  Street  Scene  with  Chautauqua  Opera  for  their  4oth-anniversary  season; 
Colline  in  La  boheme  and  Alidoro  in  La  Cenerentola  with  the  Opera  Company  of 
Philadelphia;  Mozart's  Figaro  for  his  Deutsche  Oper  Berlin  debut  and  with  San  Diego 
Opera;  Don  Basilioin  The  Barber  of  Seville  in  Pamplona;  Orville  Mason  in  the  world 
premiere  of  Tobias  Picker's  An  American  Tragedy;  Laurent  in  the  world  premiere  of 
Picker's  Therese  Raquin  in  Dallas;  Sancho  Panza  in  Massenet's  Don  Ouichotte  at  the 
Klangbogen  Festival  in  Vienna,  and  Mustafa  in  Rossini's  The  Italian  Girl  in  Algiers  with 
Opera  Pacific.  He  appears  on  EMI's  recent  DVD  releases  of  the  MET's  Manon  Lescaut 
and  Eugene  Onegin,  and  can  also  be  heard  ontheChandos  recording  of  Tobias  Picker's 
Therese  Raquin.  Mr.  Bernstein  has  also  collaborated  with  such  major  American 
orchestras  as  the  New  York  Philharmonic,  the  Chicago,  Houston,  San  Francisco,  and 
National  symphony  orchestras,  the  Philadelphia  Orchestra,  and  the  New  York  Choral 
Society  at  Carnegie  Hall,  and  has  appeared  at  such  festivals  as  Lincoln  Center,  Ravinia, 
Spoleto,  Aspen,  and  Tanglewood,  where  he  was  a  Tanglewood  Music  Center  Vocal  Fel- 
low, as  well  as  festivals  in  Israel,  Japan,  Germany,  and  Finland.  Born  and  raised  in  New 
York,  Mr.  Bernstein  moved  west  to  pursue  his  musical  studies  at  the  University  of 
Southern  California,  and  upon  graduation  was  invited  to  join  the  Los  Angeles  Opera 
Resident  Artist  program  for  five  seasons. 

Week  14 
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Characters  in  order  of  singing: 

Paolo  Albiani,  a  Genoese  goldsmith   NICOLA  ALAIMO,  baritone 

Pietro,  a  Genoese  plebeian    RAYMOND  ACETO,  bass 

Simon  Boccanegra JOSE  VAN  DAM,  bass-baritone 

Jacopo  Fiesco,  a  Genoese  nobleman, 

later  under  the  name  Andrea    JAMES  MORRIS,  bass-baritone 

Amelia  Grimaldi,  actually 

Boccanegra's  daughter  Maria  BARBARA  FRITTOLI,  soprano 

Gabriele  Adorno,  a  Genoese  nobleman    MARCELLO  GIORDANI,  tenor 

Amelia's  maidservant  DIANE  DROSTE,  mezzo-soprano* 

A  captain    GARRETT  SORENSON,  tenor 

Soldiers,  sailors,  populace,  senators,  the  Doge's  court  

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


*Tanglewood  Festival  Chorus  member 


Setting:  In  and  around  Genoa,  mid-14th  century 

PROLOGUE:  A  square  in  Genoa 

ACT  I  (twenty-five  years  later) 

Scene  i:  The  gardens  of  the  Grimaldi  palace 

Scene  ii:  The  Council  Chamber  of  the  Doge's  palace 

{INTERMISSION} 

ACT  II:  The  Doge's  room  in  the  palace 
ACT  III:  Inside  the  Doge's  palace 

A  synopsis  of  the  plot  begins  on  page  39. 


Julian  Kuerti,  assistant  conductor 
Brett  Hodgdon,  rehearsal  pianist 

Supertitles  by  Sonya  Haddad 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 

David  Rebhun,  supertitles  caller 


WEEK  14      PROGRAM 
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From  the  Music  Director 


A  few  thoughts  about  Simon  Boccanegra  by  way  of  introduction  to  what  is,  certainly  for 
me,  one  of  Verdi's  greatest  works— one  I  adored  even  before  I  first  conducted  it  in  a 
concert  performance  in  Cleveland  forty  years  ago.  The  piece  is  so  lovable  and  means 
so  much  to  me:  it's  moving  and  significant  in  particular  ways  that  set  it  apart  from  any 
other  opera  I  can  think  of.  (Most  similar  for  me  in  Verdi's  oeuvre  is  Don  Carlos,  but 
that's  much  more  vast  and  grandiose,  and  in  the  end  completely  different.) 

To  my  mind,  there  are  six  perfect  collaborations  in  opera  between  composer  and 
librettist:  the  three  Mozart/Da  Ponte  operas  (Figaro,  Giovanni,  and  Cos!  fan  tutte),  and 
Verdi's  three  collaborations  with  the  great  literary  figure/composer  Arrigo  Boito— 
Verdi's  last  two  operas,  Otello  and  Falstaff,  and  their  work  on  the  1881  revision  of  Simon 
Boccanegra  as  a  sort  of  "test  project"  before  Otello.  The  original  libretto  for  Boccanegra 
was  by  Francesco  Maria  Piave,  whose  previous  libretti  for  Verdi  had  included  (among 
other  things)  Ernani,  Macbeth,  Rigoletto,  and  Traviata.  (Boccanegra  would  be  followed  by 
La  forza  del  destino.) 

The  premiere  of  Boccanegra  in  Venice  in  1857  was  not  a  success.  Verdi  himself  recog- 
nized that  the  political  and  personal  intrigues  of  the  rather  somber  subject  matter 
were  probably  more  than  the  audience  could  comfortably  take  in  (he  likened  it  all  to  a 
shaky  table  that  needed  proper  bolstering);  but  he  continued  to  hold  the  opera  in  his 
affection  and  recognized  an  opportunity,  upon  being  introduced  to  Boito,  to  make  it 
work.  The  1857  version  was  already  a  good  opera,  even  if  flawed;  the  collaboration 
with  Boito  turned  it  into  a  great  one,  not  only  by  adding  amazing  dimension  and  depth 
to  the  character  of  Boccanegra  (in  the  newly  added  Council  Chamber  scene,  of  which 
more  below),  but  also  through  a  variety  of  other  musical  and  dramatic  changes— e.g., 
the  1881  orchestral  introduction  to  the  Prologue  replaced  a  more  traditional,  separate 
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orchestral  prelude;  and  the  presence  and  characterization  of  Paolo,  the  villain  of  the 
piece,  are  expanded  and  clarified  far  beyond  his  role  in  the  1857  version. 

Why  Boccanegra  here,  in  Boston,  with  the  BSO,  rather  than  one  of  the  more  immedi- 
ately popular  works  such  as  Traviata,  Rigoletto,  or  Aida?  First,  because  those  others  are 
so  well  known  and  often  enough  staged,  locally  and  elsewhere,  that  they're  not  some- 
thing we  need  to  play.  But  mainly  it's  because  Boccanegra— generally  regarded  as  a 
"connoisseur's  opera"  because  it's  never  really  been  popular  with  the  general  public- 
has  so  many  terrific  things  to  offer:  great  vitality,  subtlety,  and  sophistication;  tragedy, 
inspiration,  and  hope;  the  feeling  of  the  sea,  which  Boccanegra  longs  for  when  the 
duties  of  statesmanship  become  burdensome. 

But  the  problems  for  the  audience  are  obvious.  Besides  the  generally  dark  subject  mat- 
ter and  the  historical/political  context  (which  can  be  difficult  or  even  insurmountable 
for  those  unfamiliar  with  Italy's  history  to  grasp),  there's  the  twenty-five-year  gap 
between  the  Prologue  and  the  three  acts  of  the  opera  proper,  as  well  as  the  fact  that 
the  main  character  relationships  are  not  the  traditionally  expected  ones.  If  anything, 
the  least  important  relationship  in  this  opera  is  the  one  between  the  two  lovers  (the 
soprano  and  tenor)— which  is  also  the  relationship  that's  treated  most  conventionally. 
Certainly  the  father/daughter  relationship  (baritone/soprano,  as  in  so  many  Verdi 
operas,  e.g.,  Rigoletto,  Luisa  Miller,  Nabucco,  Traviata,  Aida,  Forza,  Stiffelio,  etc.)  takes 
center  stage  in  Act  I  and  is  never  far  from  the  foreground.  But  ultimately  what's  at  the 
heart  of  the  plot  are  the  relationships  initiated  in  the  Prologue  between  Boccanegra 
and  his  two  enemies,  Paolo  and  Fiesco.  Paolo  is  instrumental  in  Boccanegra's  being 
elected  Doge,  but  later  comes  to  hate  and  kill  him.  Though  Boccanegra  wants  to  rec- 
oncile with  Fiesco  from  the  outset,  that  reconciliation  cannot  and  does  not  happen 
until  twenty-five  years  later,  in  the  opera's  final  scene,  in  which  Boccanegra  dies.  Thus 
the  three  characters  who  most  determine  the  shape  of  the  narrative,  and  its  impact  on 
the  audience,  are  not  only  all  men,  but  all  low  voices  (basses  and  baritones). 

Another  striking  thing  about  Simon  Boccanegra  is  that,  given  its  mix  of  Verdi's 
early  and  late  styles,  the  1881  score  stands  as  a  unified  conception— a  masterpiece 
musically,  dramatically,  and  psychologically— despite  the  twenty-four  years  that  came 
between  the  original  and  final  versions.  But  surely  it  is  the  Council  Chamber  scene, 
the  closing  scene  of  Act  I— conceived  by  Verdi  and  Boito  to  replace  a  more  standard, 
outdoor  crowd  scene  celebrating  Boccanegra's  victories  as  Doge— that  is  the  most 
truly  astonishing  thing  about  their  work  together  on  this  opera,  and  which  turns  it  into 
something  of  a  miracle.  Here,  Verdi  and  Boito  let  Boccanegra  respond,  in  a  single  set- 
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ting,  to  nearly  everything  and  everyone  affecting  him  both  politically  and  personally— 
divisions  among  the  various  political  factions  represented  (which  will  also  have  struck 
a  deep  personal  chord  for  Verdi  regarding  his  real-life  role  in  the  Risorgimento,  the 
19th-century  movement  that  unified  Italy);  Amelia  and  Gabriele;  and  the  villainous 
Paolo.  The  final  minutes  of  this  scene,  when  Boccanegra  forces  the  guilty  Paolo  to 
curse  himself  in  front  of  the  assembled  crowd  (and  such  a  curse  would  have  been  truly 
horrifying  to  everyone  present),  is  one  of  the  most  powerful  and  terrifying  moments  in 
all  of  opera. 

The  particular  "tinta"  of  Simon  Boccanegra—  Verdi's  term  for  what  can  be  described  as 
the  overall  musical/psychological  atmosphere  of  the  score— is  established  in  the  open- 
ing moments,  in  the  rich,  undulating  string  lines  of  the  first  measures,  which  not  only 
evoke  the  seaside  setting  (the  port  of  Genoa)  but  also  carry  into  the  opening  conversa- 
tion between  Paolo  and  Pietro.  Other  suggestions  of  the  sea  come  in  the  brighter 
orchestral  colors  of  the  introduction  to  Amelia's  entrance  aria  at  the  start  of  Act  I,  and 
in  Boccanegra's  third-act  monologue  at  the  start  of  the  last  scene,  when,  already  feel- 
ing the  effects  of  the  poison  that  will  kill  him,  he  recalls  his  youthful  seafaring  days. 
Also  crucial  to  the  score's  tinta  is  (as  already  suggested)  the  prevalence  of  low-lying 
voices,  which  not  only  lets  their  specific  shadings  predominate  in  the  scenes  for 
Boccanegra,  Fiesco,  and  Paolo  (whether  individually  or  in  combination),  but  also  con- 
trasts strikingly  with  the  sound  of  the  higher-lying  voices  (Amelia,  Gabriele,  and  the 
chorus),  nowhere  more  powerfully  than  in  the  great  concertato  of  the  Council  Chamber 
scene.  (The  only  other  major  dramatic  ensemble  scene  comes  toward  the  end  of  Act  II, 
in  the  trio  for  Boccanegra,  Amelia,  and  Gabriele.) 
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The  title  character,  Simon  Boccanegra  himself,  is  unquestionably  one  of  Verdi's  great- 
est creations,  and  one  which  has  provided  ample  opportunities  for  so  many  great  bari- 
tones since  the  opera  was  new.  This  is  one  of  the  great,  great  figures  of  lyric  drama.  In 
the  Prologue  he  is  a  young  man,  a  pirate  and  adventurer,  a  risk-taker.  By  the  time  his 
life  is  over,  he  has  become  a  figure  of  fantastic  leadership,  a  head  of  state  all  of  whose 
moral  and  ethical  instincts  are  in  the  right  place,  and  who  in  the  Council  Chamber 
scene  rises  to  heights  of  humanitarian  passion  and  inspiration.  By  the  final  scene, 
Boccanegra  has  found  his  long-lost  daughter  and  reconciled  with  her  fiance— who  was 
plotting  against  him  with  Fiesco,  was  led  by  Paolo  to  suspect  an  illicit  relationship 
between  Boccanegra  and  Amelia,  has  held  Boccanegra  responsible  for  the  death  of  his 
own  (Gabriele's)  father,  and  at  the  end  is  named  by  Boccanegra  as  successor  to  the 
throne.  (Here  again  the  conflict  embodied  in  a  single  relationship  encompasses  both 
political  and  personal  elements.)  By  this  time  too,  Paolo— who  has  been  involved  in  the 
political  plotting  against  the  Doge  and  was  also  responsible  for  the  abduction  of 
Amelia,  whom  the  Doge  forbid  him  from  marrying— has  been  led  to  execution  at 
Boccanegra's  orders. 


Boccanegra's  quarrel  with  Fiesco  dates  back  twenty-five  years;  and  now,  finally,  he  is 
able  to  provide  what  Fiesco  had  demanded  at  that  time  as  the  only  possible  means 
toward  their  reconciliation— Boccanegra's  daughter,  who  is  Fiesco's  granddaughter.  But 
once  more,  as  at  the  end  of  the  Prologue,  where  Boccanegra's  elevation  as  Doge  came 
simultaneously  with  his  learning  of  his  beloved  Maria's  death,  happiness  and  tragedy 
intertwine— for  it  is  at  this  very  moment  that  Fiesco  tells  Boccanegra  that  he  is  dying 
of  poison.  When  Boccanegra  dies  with  Maria's  name  on  his  lips,  who  can  say  which  of 
three  Marias  he  may  have  in  mind— the  beloved  woman  he  had  hoped  to  marry  but 
who  died  twenty-five  years  before;  their  daughter,  also  gone  for  so  many  years  and  just 
recently  rediscovered;  or  the  Virgin  Mary,  whom  Fiesco  addressed  in  his  opening 
recitative  in  the  Prologue,  and  whose  presence  is  surely  implicit  in  Boccanegra's  final 
blessing  upon  his  daughter  and  Gabriele. 
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IOTELS  *<  lU'SORTS 


At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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"SIMON  BOCCANEGRA" 
Synopsis  of  the  Plot 

PROLOGUE 

A  square  in  Genoa.  In  a  hushed  conversation  between  the  plebeians  Paolo  and  Pietro, 
Paolo  convinces  Pietro  to  rally  the  people's  support  in  nominating  Simon  Boccanegra,  a 
corsair,  as  Doge.  Boccanegra,  summoned  by  Paolo,  agrees,  but  only  because  Paolo— who 
also  asks  to  share  in  Boccanegra's  power— convinces  him  that  becoming  Doge  will  make 
possible  his  marriage  to  Maria,  daughter  of  the  patrician  Jacopo  Fiesco.  Fiesco  has  thus 
far  refused  to  allow  the  marriage,  even  though  Maria  has  borne  an  illegitimate  daughter 
by  Boccanegra.  After  the  others  leave,  Fiesco  appears,  mourning  the  death  of  Maria 
and  cursing  Boccanegra.  Boccanegra  returns,  seeking  reconciliation  with  Fiesco,  who 

will  be  placated  only  if  Boccanegra  agrees  to 
turn  over  his  and  Maria's  child  (Fiesco's 
granddaughter);  but  Boccanegra  reveals  that, 
hidden  away  in  a  distant  country,  the  young 
girl  wandered  off  and  disappeared  following 
the  death  of  her  caretaker.  Fiesco  steps  away: 
under  these  circumstances,  the  notion  of 
peace  between  himself  and  Boccanegra  is 
impossible.  Then,  as  Fiesco  watches,  Boc- 
canegra enters  the  latter's  palace,  hoping  to 
find  Maria,  only  to  learn— just  moments 
before  a  crowd  appears  to  acclaim  him 
Doge— that  Maria  is  dead. 


ACT  I  (twenty-five  years  later) 
Scene  i.  The  gardens  of  the  Grimaldi  palace  out- 
side Genoa  as  dawn  breaks. 
Amelia  Grimaldi  awaits  her  lover,  the  noble- 
man Gabriele  Adorno.  Gabriele's  voice  is 


Design  by  Girolamo  Magnani  for  the  1881  La  Scala  produc- 
tion of  "Simon  Boccanegra,"  with  the  illuminated  port  of 
Genoa  visible  through  the  arches  of  the  Doge's  palace 


heard  as  he  approaches;  the  two  then  join  in  a  rapturous  duet,  tempered  by  Amelia's  con- 
cern over  secret  meetings  Gabriele  has  been  having  with  her  guardian  Andrea  (actually 
Fiesco,  in  residence  at  the  Grimaldi  palace  under  an  assumed  name)  and  others  (the  pur- 
pose being,  though  she  does  not  know  this,  to  conspire  against  the  Doge).  Amelia  and 
Gabriele  are  interrupted  by  news  of  the  Doge's  imminent  arrival.  She  enters  the  palace, 
but  before  Gabriele  can  depart,  Andrea  (Fiesco)  appears.  Gabriele  asks  Andrea  for 
Amelia's  hand  in  marriage.  When  Andrea  reveals  that  Amelia  is  actually  an  orphan 
brought  into  the  Grimaldi  household  years  earlier  to  replace  a  daughter  who  had  died — 
ensuring  that  the  family's  wealth  can  be  passed  down,  thereby  protecting  it  from  the 
Doge— Gabriele  nevertheless  reaffirms  his  love  for  Amelia,  leading  Andrea  to  view  him  as 
worthy  of  her.  As  they  depart,  Amelia,  Boccanegra,  and  Paolo— whom  the  Doge  has 
promised  Amelia's  hand  in  marriage— enter  the  courtyard.  Left  alone  with  the  Doge, 
Amelia  states  that  Paolo  seeks  the  marriage  to  get  at  the  Grimaldi  fortune,  that  she  is 
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Join  Concert  Opera  Boston  and  Maestro  Jeffrey  Rink  to  celebrate  the 
upcoming  production  of  Turandot.  Enjoy  an  afternoon  of  operatic 
entertainment,  fabulous  food,  and  a  silent  auction,  all  at  the  elegant 
Dome  Room  of  Boston's  Lenox  Hotel. 

OperAffair  tickets:  $100.  Call  781.901.9958  or  visit 
www.concertoperaboston.org. 

OperAffair  supports  Concert  Opera  Boston,  the  principal  sponsor  of  Chorus  pro  Musica's  performance 
of  Turandot.  COB  is  a  non-profit  501(c)(3)  organization. 


^ 


BY  GIACOMO  PUCCINI 

CONCERT  OPERA 
SUNDAY,  MAY  31,  2009,  3  PM 
NEC'S  JORDAN  HALL,  BOSTON 
JEFFREY  RINK,  CONDUCTOR 

PRESENTED  BY  CHORUS  PRO  MUSICA 
AND  CONCERT  OPERA  BOSTON 


Jeffrey  Rink's  "series  of 
accomplished  concert  operas 
[are]  landmarks  of  Boston's 
recent  musical  history." 

LLOYD  SCHWARTZ,  THE  BOSTON 
PHOENIX,  JUNE  2008 
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Pre-concert  talk  by  Michael  Sims  at  2  pm 

sponsored  by  Concert  Opera  Boston 

Turandot  tickets:  $37-$77 
Visit  www.choruspromusica.org 
or  call  800.658.4276. 


actually  an  orphan  with  no  claim  to  the  inheritance,  and  that  she  loves  someone  else. 
As  their  conversation  continues,  the  two  realize— as  it  turns  out,  she  was  sheltered, 
as  an  orphan,  in  Pisa;  her  real  name  is  Maria;  and  they  are  both  carrying  lockets 
with  a  picture  of  Amelia's  mother  Maria— that  Amelia  is  in  fact  Boccanegra's  long-lost 

daughter.  After  Amelia  reenters  the  palace, 
Boccanegra,  without  explanation,  tells  Paolo 
that  he  must  give  up  any  thought  of  marry- 
ing her.  Paolo  decides  to  abduct  Amelia 
instead. 

Scene  ii.  The  Council  Chamber  in  the  Doge's 
palace. 

As  Boccanegra  tries  to  resolve  differences 
among  the  assembled  factions  over  the 
question  of  peace  between  Genoa  and 
Venice,  a  riot  is  heard  outside  as  plebeians 
demand  death  for  the  Doge  and  the  patri- 
cians. A  crowd  is  allowed  to  enter,  among 
them  Andrea  (Fiesco)  and  Gabriele  as  cap- 
tives accused  of  murdering  the  plebeian 
Lorenzino  (whose  aid,  unbeknownst  to  the 
assemblage,  was  enlisted  by  Paolo  in  the  abduction  of  Amelia).  Gabriele  accuses  the 
Doge  of  having  Amelia  abducted  and  threatens  to  stab  him,  but  Amelia  herself  rushes 
in,  explains  that  she  escaped,  states  that  the  real  villian  is  present,  but  amid  the  sub- 
sequent uproar  does  not  name  him.  Pleas  for  peace  from  the  Doge  and  Amelia  help 
calm  the  crowd,  after  which  the  Doge  (whose  suspicion  of  Paolo  has  been  aroused) 
curses  the  unnamed  villain  and  calls  upon  Paolo  to  repeat  the  curse— thereby  forcing  a 
horrified  Paolo  to  curse  himself. 


The  Council  Chamber  scene  at  the  Metropolitan  Opera, 
1949-50  season  (courtesy  Metropolitan  Opera  Archives) 


INTERMISSION 

ACT  II.  The  Doge's  room  in  the  palace. 

Paolo,  undone  at  having  cursed  himself  and  by  his  lack  of  power,  poisons  Boccanegra's 
drinking  water.  Gabriele  and  Fiesco  are  brought  in.  Despite  his  personal  feelings  toward 
Boccanegra,  Fiesco  will  not  be  coerced  into  plotting  further  against  the  Doge;  but  Gabriele 
(who  holds  Boccanegra  responsible  for  the  death  of  his  own  father)  is  further  enraged  by 
Paolo's  suggestion  of  a  relationship  between  Boccanegra  and  Amelia.  Gabriele  confronts 
Amelia,  who  professes  her  love  but  will  reveal  nothing  about  Boccanegra.  Hearing 
Boccanegra  approach,  Amelia  has  Gabriele  hide  on  the  balcony  and  then,  further  profess- 
ing her  love  for  Gabriele,  pleads  with  her  father  on  his  behalf.  Left  alone,  Boccanegra 
drinks  from  the  poisoned  water;  he  ponders  the  political  and  personal  burdens  of  his  posi- 
tion and  falls  asleep.  Gabriele  reenters  and  is  prevented  from  stabbing  the  Doge  by  the 
returning  Amelia.  Boccanegra  wakes  up.  In  the  ensuing  scene,  the  Doge  reveals  that 
Amelia  is  his  daughter;  Gabriele  expresses  his  remorse  over  conspiring  against  the  Doge, 


WEEK  14      SUMMARY  OF  THE  PLOT  41 


very  time  you  come  home 

you  should  feel  like  you've  arrived. 


^_yoming  together  to  offe 
real  estate  services  througho\ 


Waterfield    I   Sotheby's 

INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman 
&Kern 


INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


©Gibson   I   Sotheby's     I     By  the  Sea   I   Sotheby's 

IMTFHMATIOMAI     RPAITY  '  I  MTFD  M  ATID  M  A  I     RPAITY 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981       Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


his  beloved's  father;  and,  at  the  request  of  the  Doge,  who  promises  him  Amelia's  hand, 
departs  to  calm  an  approaching  mob  intent  on  storming  the  Doge's  palace  and  killing  him. 

ACT  III.  Inside  the  Doge's  palace. 

Offstage  voices  hail  the  Doge.  Paolo,  condemned  by  Boccanegra  to  death  and  now  being 
led  to  execution,  reveals  to  Fiesco— as  a  marriage  hymn  for  Amelia  and  Gabriele  is  heard 
from  offstage— that  he  has  poisoned  the  Doge  and  that  it  was  he  who  abducted  Amelia. 
Fiesco  draws  his  sword  against  Paolo  in  fury  but  leaves  Paolo  to  his  fate  on  the  gallows 
and  then  hides  as  the  Doge  enters.  A  captain  orders  that  the  lights  of  the  city  be  extin- 
guished in  honor  of  the  dead.  Further  feeling  the  effects  of  the  poison,  Boccanegra  takes 
in  the  sea  air  and  recalls  the  glories  of  his  youth.  Fiesco  appears  to  confront  Boccanegra, 
revealing  himself  as  the  Doge's  old  enemy  and  intimating  his  downfall.  Boccanegra, 
reminding  Fiesco  of  his  inability,  twenty-five  years  ago,  to  give  Fiesco  his  granddaughter 
as  a  means  toward  reconciliation,  reveals  that  Amelia  is  that  very  granddaughter,  and 
that  her  real  name,  like  her  mother's,  is  actually  Maria.  Fiesco,  stunned  and  sorrowed  by 
the  revelations  first  from  Paolo  and  now  from  Boccanegra,  sadly  tells  Boccanegra  that  he 
has  been  poisoned.  Boccanegra  realizes  that  he  is  near  death.  When  Amelia  and 
Gabriele  enter  with  other  members  of  the  Doge's  court,  Boccanegra  tells  Amelia  that 
Fiesco  is  her  grandfather,  blesses  her  for  the  last  time,  names  Gabriele  his  successor,  and 
dies.  From  the  balcony,  Fiesco  asks  the  crowd  assembled  outside  to  hail  Gabriele  as  their 
new  Doge  and  to  pray  for  Boccanegra's  soul. 

Marc  Mandel 
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THIS  MONTH 


at  the 


Gardner 


World- Class  Concerts  in  an  Intimate  Setting 


Sunday  Concert  Series  •  every  Sunday  at  1:30  pm 

JANUARY  25 

YoungArtists  Showcase 
Pius  Cheung,  marimba 

First  Prizewinner,  2008  Young  Concert 
Artists  International  Auditions 
Bach:  Goldberg  Variations,  BWV988 

FEBRUARY  I 

Christopher  Taylor, 
dual-keyboard  Stein  way-Moor  piano 
Bach:  Goldberg  Variations,  BWV988 

FEBRUARY  8 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute  and  director 
Handel:  Water  Music  (complete) 

FEBRUARY  1 5 

Nicola  Benedetti,  violin 
Katya  Apekisheva,  piano 
Brahms,  Ysaye,  Prokofiev 

FEBRUARY  22 

Musicians  from  Marlboro 
Haydn, Koddly, Brahms  TSAftFT  TA 

st:wart  Gardner, 
museum 


•  Concerts  every  Sunday  at  1:30  pm 
•  Tickets  online,  by  phone,  or  at  the  door 
Podcasts  and  complete  schedule  at  gardnermuseum.org 


280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


Giuseppe  Verdi 


"Simon  Boccanegra",  Opera  in  three  acts 
and  a  prologue,  to  a  libretto  by  Francesco 
Maria  Piave  and  Arrigo  Boito  after  the  play 
by  Antonio  Garcia  Gutierrez 


GIUSEPPE  VERDI  was  born  in  the  small  village  of  Le  Roncole,  near  Busseto  in  the  Duchy  of 
Parma,  on  October  9,  1813,  and  died  in  Milan  on  January  27,  1901.  Within  hours  of  his  death,  the 
Italian  novelist  Antonio  Fogazzaro  declared  him  "the  symbol  of  the  heroic  era  of  our  Risorgimento 
. . .  our  great  unifier  [whose  music]  embodied  the  idea  of  the  nation."  (In  the  nineteenth  century, 
the  Risorgimento  was  the  period  of  cultural  nationalism  and  political  activism  that  led  to  the 
unification  of  Italy.)  On  January  30,  a  crowd  of  200,000  lined  the  streets  of  Milan  to  salute  Verdi's 
hearse  as  it  passed  on  its  way  to  the  Cimitero  Monumentale,  where  he  was  interred  alongside 
Giuseppina  Strepponi  (his  second  wife,  who  died  in  1897).  Soon  thereafter  both  Verdi's  and 
Strepponi's  bodies  were  moved  to  the  courtyard  of  the  Casa  di  Riposo,  a  rest  home  for  elderly 
musicians  that  Verdi  had  financed  and  constructed  and  is  still  in  operation  today. 

Verdi  composed  the  first  version  of  "Simon  Boccanegra"  in  response  to  an  invitation  from  the 
Teatro  la  Fenice  in  Venice,  with  which  he  had  a  long  association,  beginning  with  "Ernani"  (1844) 
and  followed  by  "Attila"  (1846),  "Rigoletto"  (1851),  and  "La  traviata"  (1853).  He  had  completed  "Les 
vepres  siciliennes,"  which  premiered  in  Paris  on  June  13,  1855,  and  signed  the  contract  for  the 
new  commission  in  1856.  The  new  subject  was  the  play  "Simon  Boccanegra"  by  Antonio  Garcia 
Gutierrez,  the  author  of  "El  Trovador,"  the  source  for  Verdi's  "11  trovatore."  The  librettist,  Francesco 
Maria  Piave,  had  already  collaborated  with  Verdi  on  "Ernani,"  "I  due  Foscari"  (1844),  "Macbeth" 
(1847),  "II  corsaro"  (1848),  "Stiffelio"  (1850),  "Rigoletto"  (1851),  and  "La  traviata"  (1853).  Additional 
verses  were  provided  by  Giuseppe  Montanelli.  "Simon  Boccanegra"  was  premiered  on  March  12, 
1857,  but  was  not  a  success.  Verdi,  disappointed,  wrote  to  his  friend,  the  Countess  Clara  Maffei, 
and  compared  the  failure  of  his  new  opera  to  another  work  that  eventually  survived  its  growing 
pains  gloriously:  "'Boccanegra'  was  almost  a  greater  fiasco  in  Venice  than  'Traviata.'  I  thought 
I  had  done  something  passable,  but  now  it  seems  I  was  mistaken." 

Verdi  returned  to  "Simon  Boccanegra"  in  1879  at  tne  urging  of  Giulio  Ricordi,  the  grandson  of 
Giovanni  Ricordi,  who  established  the  Ricordi  publishing  dynasty  in  1808.  For  the  revision,  Verdi 
enlisted  Arrigo  Boito,  who  would  later  write  the  librettos  for  "Otello"  and  "Falstaff"  Verdi  altered 
musical  forms  and  orchestration.  Most  important  was  his  replacement  of  the  existing  Act  I  finale 
with  a  completely  new  text  by  Boito,  the  now  famous  "Council  Chamber  scene."  The  premiere  of 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 
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the  revised  version  was  on  March  24,  1881,  at  the  Teatro  alia  Scala  in  Milan,  and  was 
received  enthusiastically.  Franco  Faccio  conducted,  with  Victor  Maurel  (Boccanegra), 
Edouard  de  Reszke  (Fiesco),  Francesco  Tamagno  (Gabriele),  and  Anna  D'Angeri  (Amelia). 

IN  ADDITION  TO  THE  SOLOISTS  AND  CHORUS,  "Simon  Boccanegra"  is  scored  for 
piccolo,  flute,  two  oboes,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  cimbasso  (a  valved  brass  instrument  in  the  range  of  a  tuba 
or  a  bass  trombone),  timpani,  bass  drum,  strings,  offstage  harp,  and  a  "banda  sul 
palco"  (stage  band). 

"I  feel  a  black  flame  snaking  through  my  veins. . . .  Oh  that  I  could  breathe  the  blessed  air 
of  heaven!" 

Simon  Boccanegra,  Doge  of  Genoa,  speaks  these  words  in  Act  III,  as  he  dies  a  slow  death 
from  the  poison  that  the  traitorous  Paolo  has  poured  into  his  drink.  The  moment  is  rivet- 
ing. In  the  silences  between  Boccanegra's  phrases,  bassoon  and  trombone  hold  on  to  low 
pedal  tones,  and  strings  sigh  downwards  by  half-step  in  a  slow  lament.  Filippo  Filippi, 
Italian  critic  and  loyal  champion  of  Verdi,  reacted  viscerally  to  the  scene  in  his  March  25, 
1881  review  in  La  perseveranza  of  the  revised  Simon  Boccanegra:  "It  gives  you  the  shivers." 

Simon  Boccanegra  is  spine-chilling,  indeed.  It  has  every  idiosyncrasy  of  textbook  19th- 
century  Italian  opera:  politics,  family  feud,  jealousy,  abduction,  curses,  mistaken  identity, 
a  recognition  scene,  an  insurrection,  an  offstage  "Miserere,"  and  more.  But  instead  of 
simply  cloaking  these  operatic  tropes  in  the  musical  conventions  of  his  youth— cadenzas, 
formulaic  set  pieces,  vocal  pyrotechnics— Verdi  wove  them  into  a  beautiful  and  continu- 
ous fabric  of  syllabic  and  declamatory  vocal  lines  and  brilliant  orchestration  that  often 
favors  Wagnerian  narrative  and  musical  continuity  over  Italian  lyricism  and  formality. 
There  was  collision,  so  to  speak,  of  the  old  and  the  future  Verdi.  The  1857  audience  had  a 
difficult  time  understanding  exactly  what  that  meant,  but  the  1881  audience  embraced  it. 

Most  early  critics  saw  in  Verdi's  conflation  of  styles  in  Simon  Boccanegra  a  deference  to 
Germanic  musical  values.  Abramo  Basevi  sneered  that  Verdi  had  "wanted  to  follow 
(albeit  at  a  distance)  in  the  footsteps  of  the  famous  Wagner,  the  subverter  of  present- 
day  music,"  while  French  critic  Francois-Joseph  Fetis  ascribed  the  absence  of  formulas 
and  the  fluidity  of  the  score  to  Verdi's  adoption  of  Wagner's  "Music  of  the  Future,"  for 
which  Verdi  "had  to  pay  the  price."  Filippi,  however,  appreciated  Verdi's  artistic  courage, 
noting  "Verdi  has  followed  the  path  of  progress  which  his  intelligence  could  not  resist;  he 
has  understood  the  music  drama,  applying  his  style  and  individual  inspiration  to  it  in  the 
same  manner  as  Wagner,  but  with  the  natural,  inevitable  difference  between  an  Italian 
and  a  German."  The  curmudgeonly  Viennese  critic  Eduard  Hanslick  observed  in  both  the 
first  and  revised  versions  of  the  opera  only  "more  faithful  dramatic  form,  sharper  accents, 
and  a  more  sophisticated  orchestration— qualities  that  forecast  the  style  of  Verdi's  later 
operas."  In  any  case,  the  revision  was  a  success.  Rich  orchestration  and  a  new  lyricism 
balanced  out  the  vocal  muscularity  of  the  original  version  without  robbing  the  work  of  its 
lean  individuality.  The  1881  audience  was  captivated  by  a  score  that  reacted  so  magnifi- 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 

^Renaissance  gardens  * 


t     i 


Brooksby  Village 

North  Shore 
978-536-7920 


Linden  Ponds 

South  Shore 

781-534-7170 


www.TheCareExperts.com 

*  Assisted  not  available  at  Linden  Ponds. 
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A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000 
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Verdi's  "Simon 
Boccanegra" 
librettists, 
Francesco  Maria 
Piave  (left)  and 
Arrigo  Boito 
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cently  to  the  dualities  of  the  drama— Guelphs  and  Ghibellines,  Genoa  and  Venice,  fathers 
and  daughters— and  the  scene-defining  verbal  oppositions  of  the  libretto— "plebeian"  vs. 
"patrician";  "tomb"  vs.  "throne";  and  "dagger"  vs.  "poison." 

The  background  for  the  story  is  the  medieval  tug  of  war  between  the  Guelphs  (i.e.  the 
Fieschi  and  the  Grimaldi),  who  supported  the  Pope,  and  the  Ghibellines  (i.e.  the  Doria 
and  the  Spinola),  who  supported  the  Imperial  government.  The  setting  is  the  wealthy 
seafaring  city  of  Genoa,  wracked  by  feuds,  breached  by  pirates,  and  weakened  by  a 
Mediterranean-Adriatic  conflict  with  Venice  that  reverberated  throughout  the  Italian 
peninsula;  Petrarch  implored  the  people  of  Genoa  to  end  the  violence.  No  surprise  that 
the  word  "fratricide"  resounds  forcefully  in  the  opera's  libretto. 

The  real  Simone  Boccanegra  was  a  businessman  and  not  a  sea  captain.  He  was  born 
1301  into  a  very  powerful  family  and  elected  the  first  Doge  of  Genoa  in  1339  by  acclama- 
tion, and  against  his  will.  He  ruled  until  1344,  when  he  withdrew  and  retired  to  Pisa;  he 
was  called  back  for  a  second  stint  starting  in  1356.  By  all  accounts  he  was  a  just  leader, 
but  one  who  had  to  defend  himself  repeatedly  against  would-be  assassins  and  insurgents; 
trials,  banishments,  and  public  executions  were  common  under  his  watch.  Nonetheless, 
he  was  able  to  enjoy  a  relatively  stable  reign  until  1363,  when  he  was  poisoned  during  a 
banquet  for  the  visiting  King  of  Cyprus.  An  election  followed  shortly  after  Boccanegra's 
death,  and  the  winner  was  Gabriele  Adorno,  the  lover  of  Amelia  in  the  opera.  Boccanegra 
was  buried  in  the  church  of  San  Francesco  in  Castelletto  in  Genoa. 

Verdi's  Simon  Boccanegra  consists  of  a  Prologue  and  three  acts,  the  first  of  which  begins 
twenty-five  years  after  the  Prologue.  The  time  lapse— as  long  as  it  takes  for  a  little  girl  to 
become  an  adult— is  all  the  more  remarkable  since  the  remaining  three  acts  realize  the 
tragic  consequences  of  the  past  in  "real"  time.  The  action  presses  forward  in  a  succes- 
sion of  encounters  that  sidestep  for  the  most  part  the  frozen  psychology  of  the  traditional 
and  sometimes  formulaic  pezzi  staccati  ("set  pieces")  of  the  early  nineteenth  century  in 
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DEPOSIT  &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT   &  TRUST      COMMERCIAL  BANKING 
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Not  all  philanthropists  have 
buildings  named  after  them. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.  com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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An  7857  engraving  of  Verdi 

which  characters  bemoan  a  situation  in  a  slow  movement  and  gain  new  resolve  in  a  fast- 
moving  conclusion  called  a  cabaletta.  Verdi  also  avoided  the  expected  and  often  florid 
repetitions  designed  to  fill  out  prescribed  musical  structures.  Instead,  much  of  Simon 
Boccanegra  consists  of  "rocconti"  (historical  narrations)  and  "risposte"  (responses)  sung  in 
an  orchestra-driven  parlante  style  that  prizes  declamation  and  rhetorical  expression  over 
melodic  beauty.  Good  examples  include  Boccanegra's  account  to  Fiesco  in  the  Prologue 
of  the  disappearance  of  his  daughter  (Fiesco's  granddaughter),  Amelia's  revelation  of  her 
past  to  Boccanegra,  and  her  description  in  the  Council  Chamber  scene  of  her  abduction. 

Verdi  savored  opportunities  to  explore  what  happens  when  people  meet  behind  closed 
doors  to  discuss  taboo  subjects  or  cut  illicit  deals.  Memorable  among  these  exchanges 
are  those  between  Rigoletto  and  Sparafucile  in  Rigoletto,  where  the  services  of  an  assassin 
are  nonchalantly  offered,  and  King  Philip  and  the  Grand  Inquisitor  in  Don  Carlos,  where  a 
king  proposes  to  barter  the  life  of  his  son  for  that  of  a  friend.  Verdi  set  the  tone  for  Simon 
Boccanegra  by  beginning  the  opera  with  just  such  a  clandestine  meeting.  A  short  instru- 
mental prelude  leads  to  the  entrance  of  Paolo  and  Pietro,  two  Genovese  power  brokers, 
who  talk  about  who  should  rule  Genoa.  It  is  night,  the  topic  is  volatile,  and,  as  Ricordi's 
production  book  for  the  La  Scala  premiere  notes,  the  men  must  "assume  an  attitude  of 
persons  in  the  midst  of  an  important  and  secret  conversation. . .  carried  out  mezza  voce 
[in  half-voice]  and  with  a  certain  amount  of  agitation,  while  the  two  characters  remain 
close  to  one  another."  The  instrumental  prelude  is  a  gently  undulating  and  benign  sea 
picture  that  camouflages  the  secret  meeting,  as  it  continues  uninterrupted  beneath  the 
dialogue.  The  accompaniment  changes  only  at  the  end  of  the  scene,  when  Paolo,  now 
alone,  declares,  "0  detested  patricians!  You  shall  see  me  ascend  the  heights  of  power, 
though  by  birth  I'm  a  low  despised  plebeian."  With  those  words,  the  music  slips  down- 
ward chromatically  in  a  snake-like  whisper  to  the  next  scene. 

Verdi  has  gotten  to  the  heart  of  the  matter  very  quickly:  Paolo  is  the  villain  of  the  piece, 
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outspoken,  and  unapologetic.  At  the  beginning  of  Act  II,  as  he  pours  the  poison  into 
Boccanegra's  goblet,  he  relishes  the  act:  "I  string  my  last  arrow  before  my  flight.  I  measure 
your  fate,  Doge. . . .  Here  I  abandon  you  to  your  destiny  in  this  fatal  moment."  That  testi- 
monial would  resonate  later  on  in  Verdi's  next  collaboration  with  Boito,  Otello  (1887),  in 
the  role  of  lago,  the  sine  qua  non  of  Verdi's  complicated  malefactors,  who  confesses  to 
the  audience,  "I  am  born  into  vileness;  I  am  evil  because  I  am  human." 

Paolo  is  at  the  center  of  two  intersecting  narratives  in  the  opera,  one  public  and  one  pri- 
vate: the  Genovese  power  struggle  and  the  wrenching  tale  of  the  lost  child,  Maria,  known 
in  the  libretto  as  Amelia.  And  it  is  Paolo  who  utters  the  final  terrifying  word,  "Orror!"  in 
the  Council  Chamber  scene,  and  sets  the  remainder  of  the  opera  into  motion.  While 
most  finales— particularly  those  built  on  the  Mozartian  model— consist  of  a  chain  of 
scenes  stitched  together  in  an  uninterrupted  sequence,  few  evolve  as  seamlessly  from  a 
static  tableau— Boccanegra  and  his  councilors  conducting  business— into  a  full-fledged 
action  piece,  the  peoples'  revolt.  At  the  center  of  the  large-scale  arc  of  the  finale  is 
Boccanegra,  who  must  control  a  riot  and  pin  down  a  criminal.  What  begins  as  public 
becomes  personal  by  the  end  of  the  scene. 

Verdi  creates  the  aural  illusion  of  an  advancing  and  unruly  crowd  by  grounding  the  tumult 
of  the  insurrection  in  agitated  sixteenth-notes  articulated  by  strings  and  upper  winds, 
and  then  superimposes  on  these  repeating  patterns  a  gradual  crescendo  of  voices.  The 
angry  chorus  is  first  heard  offstage  singing  "bocca  chiusa"  ("with  a  closed  mouth")  the 
syllable,  "Oh."  This  then  increases  to  a  sotto  voce  ("under-voiced")  "Ah!"  and  climaxes  at 
a  full-voiced  forte  in  the  declaration:  "Death  to  the  patricians!  Long  live  the  people!"  The 
fury  is  temporarily  quelled  by  blasts  from  onstage  trumpets,  after  which  Verdi  writes  in 
not  one  but  two  empty  measures  punctuated  by  two  pianissimo  strokes  of  the  timpani. 
Boccanegra  declares  "All  is  silent,"  and  the  crowd,  now  subdued,  shouts  "Long  live  the 
Doge!"  But  that  is  the  calm  before  the  ensemble  erupts  again,  this  time  with  the  force  of 
the  "Dies  irae"  portion  of  Verdi's  Messa  da  Requiem  of  1874.  There  is  a  superb  outburst 
for  the  tenor,  Gabriele,  who  levels  his  fury  at  Boccanegra,  crying,  "Murdering  corsair  with 
a  crown!  Die!"  Amelia  literally  steps  between  the  Doge  and  Gabriele,  and  offers  a  narra- 
tive about  her  abduction  that  calls  to  mind  with  its  6/8  meter  and  references  to  the  sea 
her  Cavatina  from  the  start  of  Act  I.  Eventually  Boccanegra  pleads  for  peace  and  initiates 
a  large  concerted  number  in  which  spirituality  and  soaring  lines  again  resonate  with  the 
most  brilliant  ensembles  of  the  Requiem.  The  scene  ends  with  a  series  of  concussive  uni- 
son orchestral  tuttis,  as  Boccanegra  forces  Paolo  to  curse  himself. 

Simon  Boccanegra  is  one  of  Verdi's  many  male-oriented  works.  He  had  a  lifelong  interest 
in  the  dark  musical  possibilities  of  mature  men  such  as  Nabucco,  Attila,  Macbeth,  Rigoletto, 
Germont  (La  traviata),  and  King  Philip  (Don  Carios),  who  struggle  with  moral,  familial,  and 
political  dilemmas.  That  deep  sonority  or  tinta— a  distinct  part  of  Verdi's  artistic  persona, 
explained  by  the  early  19th-century  music  critic  Abramo  Basevi  as  a  characteristic  color 
that  generates  from  harmonies,  instrumental  timbres,  recurring  motives,  or  voice  types- 
dominates  in  Simon  Boccanegra  with  five  major  roles  for  men— Boccanegra  (baritone), 
Fiesco  (bass),  Paolo  (baritone),  Pietro  (baritone),  and  Gabriele  (tenor)— but  only  one  for 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &    hobbs 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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Victor  Maurel  and 
Francesco  Tamagno, 
Verdi's  Boccanegra 
and  Gabriele  at  La 
Scala  in  7887,  and 
who  would  sing  lago 
and  Otello  in  the  7887 
premiere  of  "Otello" 
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a  woman,  Amelia  (soprano).  Among  those  roles,  Verdi  was  especially  concerned  about 
the  difficulties  of  Boccanegra  and  Fiesco.  Aside  from  problems  of  range  and  endurance, 
he  worried  openly  to  Giulio  Ricordi  in  his  letter  of  December  5, 1880,  about  finding 
singers  who  could  realize  the  dramatic  requirements  of  the  roles:  "With  two  good  actors 
for  these  parts... the  opera  can  work;  otherwise  not.  So  we'd  better  consider  this  well 
before  we  go  to  the  ball."  Casting  the  right  Boccanegra  required  much  discussion,  and 
Verdi  was  initially  skeptical  about  Victor  Maurel,  whom  Ricordi  and  others  had  champi- 
oned. Maurel  was  eventually  given  the  part,  however,  and  received  very  positive  reviews; 
Filippi  was  ecstatic.  He  called  Maurel's  voice  "free  and  vigorous,"  and  noted  that  he  died 
"in  a  way  to  shame  the  most  famous  tragedians."  Verdi  himself  was  won  over  in  rehearsal, 
and  reportedly  declared,  "This  is  my  lago." 

Verdi  described  Boccanegra  as  "a  most  passionate  ardent,  proud  soul,  outwardly  digni- 
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where  Independence, 
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friendship 

are  always  in  perfect  harmony. 


Susan  Bailis 

ASSISTED  LIVING  COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


NEWTONSYMPHONY 
ORCHESTRA 

James  M.  Orent  MusicDirector 


March  1,  2009  3  pm 

Celtic  Voyage 

BERLIOZ,  STANFORD,  WILLIAMS, 
ALWYN,  BRUCH:  Scottish  Fantasy 
with  violinist  Joseph  Scheer 
and  harpist  Susan  Robinson 

April  26,  2009  7:30  pm 

Masters  of  Cantabile 

PUCCINI:  Preludio  Sinfonico 
MAHLER  4  with  soprano,  Jayne  West 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 
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Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
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,  Classical  music. 

On  air  seven  days  a  week. 

Online  anytime. 
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wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


tied,  solemn,  [and]  serene."  The  baritone  who  assumes  the  title  role  must  be  capable  of 
an  enormous  range  of  expression,  from  the  tenderness  of  the  "recognition  scene"  with 
Amelia  to  the  authority  of  the  Council  Chamber  scene.  He  must  have  the  power  to  quell 
an  uprising,  the  wits  to  ensnare  a  traitor,  and  the  wisdom  to  make  peace  with  a  rival  family 
as  well  as  a  rival  city.  Above  all,  he  must  be  able  to  sustain  the  illusion  of  an  impossibly 
long  and  excruciating  death,  the  final  moments  of  which  are  staged  poignantly,  as  "the 
lights  begin  to  go  out  in  the  piazza,  so  that  none  are  still  alight  by  the  time  the  Doge 
dies."  Boccanegra's  final  word  is,  "Maria,"  sung  ppp  "with  his  voice  almost  spent"  on  a 
high  E-flat.  As  he  dies,  all  kneel  and  pray  for  peace,  the  curtain  falls,  and  the  heartbeat 
of  double  bass  pizzicatos  fades  softly  into  a  final  pianissimo  A-flat  major  chord  played  by 
full  orchestra. 

Helen  M.  Greenwald 

HELEN  M.  GREENWALD  has  taught  at  the  New  England  Conservatory  since  1991;  she  was  Visiting 
Professor  of  Music  at  the  University  of  Chicago  winter-spring  2008.  Her  current  projects  include 
The  Oxford  Handbook  of  Opera  (Oxford  University  Press)  and  the  critical  edition  of  Verdi's  "Attila" 
(Ricordi/University  of  Chicago  Press). 


THE  FIRST  AMERICAN  PERFORMANCE  of  "Simon  Boccanegra,"  in  its  revised  version,  took  place 
at  the  Metropolitan  Opera  House  in  New  York  on  January  28,  1932  (see  page  29).  Tullio  Serafin 
conducted,  with  Lawrence  Tibbett  (Boccanegra),  Ezio  Pinza  (Fiesco),  Giovanni  Martinelli  (Gabriele), 
Claudio  Frigerio  (Paolo),  and  Maria  Muller  (Amelia). 

THESE  CONCERTS  ARE  THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  OF  ANY  MUSIC 
FROM  "SIMON  BOCCANEGRA." 


THE  BOSTON  CONSERVATORY 

MUSIC     DANCE    THEATER 


Piano  Masters  Series: 


Cyprien  Katsaris 


February  10,2009 


Cyprien  Katsaris  combines  keyboard  wizardry,  color,  freedom  and  spontaneity  representing  a 
style  reminiscent  of  the  golden  age  of  pianism. 

Program  will  include  Sonatas  by  Cimarosa,  Haydn  and  Schubert;  and  Katsaris  transcriptions  and 
arrangements  of  works  by  Bach,  Marcello,  Massenet,  Liszt,  Dvorak,  Strauss  and  Gottschalk. 

J*. 
8  p.m.  |  $12  >•/ 

Seully  Hall  I  8  The  Fenway  I  Boston  the  boston 

1  '       '  CONSERVATOR' 

Box  Office:  (617)  912-9222  |  www.bostonconservatory.edu/tickets 

This  organization  is  funded  in  part  by  The  Massachusetts  Cultural  Council,  a  state  agency 
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AT   HOME   OR   AT   THE   BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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To  Read  and  Hear  More... 


Verdi:  A  Biography  by  Mary  Jane  Phillips-Matz  is  the  key  modern  account  of  the  compos- 
er's life  (Oxford  University  paperback).  John  Rosselli's  The  life  of  Verdi  is  a  handy  brief 
biography  in  the  series  "Musical  lives"  (Cambridge  University  paperback).  Important 
older  biographies  include  Julian  Budden's  Verdi  in  the  Master  Musicians  series  (Oxford 
University  Press)  and  Frank  Walker's  The  Man  Verdi  (University  of  Chicago  paperback). 
For  detailed  discussion  of  the  individual  operas  with  regard  to  their  historical  and  cultural 
background,  genesis,  and  music,  the  crucial  place  to  go  is  Budden's  three-volume  The 
Operas  of  Verdi;  Simon  Boccanegra  is  discussed  in  Volume  2:  "From  //  trovatore  to  La  forza 
del  destino"  (Oxford  paperback).  Also  useful  for  discussion  of  the  individual  operas  are 
Charles  Osborne's  The  Complete  Operas  of  Verdi  (Da  Capo  paperback;  originally  Knopf) 
and  Roger  Parker's  concise  New  Grove  Guide  to  Verdi  and  his  Operas,  which  brings  togeth- 
er the  relevant  entries  from  The  New  Grove  Dictionary  of  Opera  (Oxford  paperback).  In 
addition  to  several  essays  on  the  opera  and  its  background,  Verdi:  Simon  Boccanegra— 
Opera  Guide  32  in  the  series  produced  under  the  auspices  of  English  National  Opera  and 
The  Royal  Opera— includes  complete  text  and  translation  for  the  original  1857  version 
of  the  opera  as  well  as  for  the  final  version  of  1881  (Riverrun  Press).  Jonathan  Lewsey's 
Who's  Who  in  Verdi  includes  individual  entries  on  all  of  the  characters  to  be  found  in 
Verdi's  operas  (Ashgate).  Still  well  worth  seeking  is  Verdi:  A  Documentary  Study  compiled 
and  edited  by  William  Weaver,  which  offers  a  wealth  of  prose  and  pictorial  material 
(Thames  and  Hudson).  The  Verdi  article  in  the  2001  New  Grove  Dictionary  of  Music  and 
Musicians  is  by  Roger  Parker.  The  article  in  the  1980  edition  of  Grove  was  by  Andrew 
Porter. 

Simon  Boccanegra  can  be  seen  on  two  DVDs  of  Metropolitan  Opera  productions  conducted 
by  James  Levine.  The  more  recent,  from  January  1995,  features  Vladimir  Chernov  as 
Boccanegra,  Kiri  Te  Kanawa  as  Amelia,  Placido  Domingo  as  Gabriele,  Robert  Lloyd  as 
Fiesco,  and  Bruno  Pola  as  Paolo  (Deutsche  Grammophon).  The  other,  older  performance, 
from  December  1984,  features  Sherrill  Milnes  in  the  title  role,  Anna  Tomowa-Sintow  as 
Amelia,  and  Vasile  Moldoveanu  as  Gabriele  (also  Deutsche  Grammophon;  previously 
issued  on  Pioneer  Classics).  The  set  to  know  on  compact  disc  was  recorded  in  1977  in 
conjunction  with  a  famous  La  Scala  production  by  Giorgio  Strehler;  Claudio  Abbado  con- 
ducts, with  Piero  Cappuccilli  (Boccanegra),  Mirella  Freni  (Amelia),  Jose  Carreras  (Gabriele), 
Nicolai  Ghiaurov  (Fiesco),  and  Jose  van  Dam  (Paolo)  (Deutsche  Grammophon  "Originals"). 
Worth  knowing  particularly  for  Tito  Gobbi's  Doge  and  Boris  Christoff's  Fiesco  is  a  mon- 
aural recording  issued  in  1957  with  Gabriele  Santini  conducting,  Victoria  de  los  Angeles 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


^^^H 


H '     .'V- 


J 


as  Amelia,  and  Giuseppe  Campora  as  Gabriele  (EMI).  Those  interested  in  historic  Met 
broadcasts  may  want  to  seek  out  at  least  two  that  have  circulated:  one  from  January 
1939  led  by  Ettore  Panizza,  with  Lawrence  Tibbett  (Boccanegra),  Elisabeth  Rethberg 
(Amelia),  Giovanni  Martinelli  (Gabriele),  Ezio  Pinza  (Fiesco),  and  Leonard  Warren 
(Paolo),  the  other  from  January  1950  under  Fritz  Stiedry,  with  Leonard  Warren  here  as 
Boccanegra,  Astrid  Varnay  as  Amelia,  and  Richard  Tucker  as  Gabriele.  Both  of  these  per- 
formances have  appeared  on  a  number  of  European  CD  labels,  the  1939  broadcast  also 
having  been  issued  on  LP  at  one  time  by  the  Met  itself  for  fundraising  purposes. 
Samples  of  Lawrence  Tibbett's  Boccanegra  are  also  preserved  in  two  excerpts  recorded 
by  RCA  in  1939  with  Wilfred  Pelletier  conducting:  the  final  portion  of  the  recognition 
duet,  with  soprano  Rose  Bampton;  and  part  of  the  Council  Chamber  scene  (from  "Plebe! 
Patrizi!  Popoli!"  through  the  big  ensemble),  with  Bampton,  Martinelli,  Warren,  and  the 
Met  orchestra  and  chorus  (various  CD  reissues). 

Two  recordings  of  Simon  Boccanegro's  original  1857  version  have  been  issued  commer- 
cially on  CD  (I  have  not  heard  them):  one  has  Vittorio  Vitelli  as  the  Doge  with  Renato 
Palumbo  conducting  a  staged  performance  from  the  Martina  Franca  Festival  (Dynamic); 
the  other,  a  BBC  concert  broadcast  from  January  1976,  features  singers  at  least  some  of 
whose  names  are  familiar— Sesto  Bruscantini  as  the  Doge,  Josella  Ligi  as  Amelia,  Andre 
Turp  as  Gabriele,  Gwynne  Howell  as  Fiesco,  and  William  Elvin  as  Paolo— with  John 
Matheson  conducting  (Opera  Rara).  A  very  good  performance  that  I  have  heard  (and 
which  may  be  findable)  is  a  1995  broadcast  from  London's  Queen  Elizabeth  Hall  featur- 
ing Anthony  Michaels-Moore  as  Boccanegra,  Amanda  Roocroft  as  Amelia,  Jose  Cura  as 
Gabriele,  and  Alastair  Miles  as  Fiesco,  with  Mark  Elder  conducting  the  Orchestra  of  the 
Age  of  Enlightenment.  But  the  main  point  here  is  that  anyone  interested  in  Simon 
Boccanegra  has  the  opportunity  to  hear  Verdi's  original  version  of  the  opera,  which  is  well 
worth  discovering  for  its  own  sake  as  well  as  for  comparison  to  the  version  we  know. 

Marc  Mandel 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 

Partners.    Partners 

Private  Care  Lifeline 


Member  of  Partners  Healthcare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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A  Steady  Partner 

In  Workers'  Compensation 
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.&^    Guest  Artists 


Jose  van  Dam  (Simon  Boccanegra) 


The  world-renowned  bass-baritone  Jose  van  Dam  has  been  heard  in  the  music  capitals  of 
Europe,  the  Americas,  and  Japan,  singing  in  opera  houses  and  concert  halls  under  the  world's 
greatest  conductors.  The  2008-09  season  includes  performances  as  the  Speaker  in  Die 
Zauberflote  at  the  Paris  Opera,  Verdi's  Requiem  with  Daniele  Gatti  in  Liege,  Berlioz's  Romeo  et 
Juliette  with  Lorin  Maazel  and  the  Orchestra  dell'Accademia  Nazionale  di  Santa  Cecilia  in 
Rome,  and  a  return  to  the  Boston  Symphony  Orchestra  for  concert  performances  in  the  title 
role  of  Simon  Boccanegra  led  by  James  Levine.  Highlights  of  recent  seasons  include  Berlioz's 
The  Damnation  of  Faust  with  the  Boston  Symphony  and  James  Levine  in  Boston,  New  York, 
Tanglewood,  and  on  tour  in  Europe;  Fra  Melitone  in  La  forza  del  destino  in  Brussels;  Prokofiev's 
The  Love  For  Three  Oranges;  the  Father  in  Charpentier's  Louise,  Germont  in  La  traviata,  and  The 
Damnation  of  Faust,  all  at  the  Paris  Opera;  the  title  role  in  staged  performances  of  Elijah  at  the 
Teatro  Comunale  di  Firenze  and  at  the  Saito  Kinen  Festival  with  Seiji  Ozawa;  the  title  role  in 
Boris  Godunov  and  Germont  at  La  Monnaie  in  Brussels;  Janacek's  From  the  House  of  the  Dead  at 
Madrid's  Teatro  Real;  Claudius  in  Hamlet  at  the  Grand  Theatre  de  Geneve;  recitals  at 
Tanglewood  and  in  Madrid,  Vienna,  Frankfurt,  Peralada,  and  Bucharest;  and  concert  appear- 
ances at  the  Concertgebouw  and  the  Verbier  Festival.  Jose  van  Dam  sings  regularly  at  the 
Opera  de  Paris,  Covent  Garden,  La  Scala,  the  Vienna  State  Opera,  Deutsche  Oper  Berlin, 
Theatre  de  la  Monnaie  in  Brussels,  Teatro  Colon  in  Buenos  Aires,  the  Salzburg  Festival,  San 
Francisco  Opera,  and  Lyric  Opera  of  Chicago,  in  such  roles  as  Falstaff,  Wozzeck,  Simon 
Boccanegra,  Don  Giovanni,  the  four  villains  in  The  Tales  of  Hoffmann,  Boris  Godunov,  Hans 
Sachs  in  Die  Meistersinger  von  Nurnberg,  Amfortas  in  Parsifal,  the  Flying  Dutchman,  Jochanaan 
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Music  by  Tobias  Picker 
Libretto  by  Gene  Scheer 
William  Lumpkin,  conductor 
Jim  Petosa,  stage  director 


Boston  University  Theatre,  Mainstage 

264  Huntington  Avenue,  Boston 
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in  Salome,  Mephistopheles  in  Gounod's  Faust,  Scarpia  in  Tosca,  and  Gianni  Schicchi.  A  two- 
time  Grammy  Award-winner,  he  can  be  heard  on  numerous  recordings,  among  them  Gounod's 
Faust,  Enescu's  Oedipe,  Massenet's  Don  Quichotte,  Debussy's  Pelleas  et  Melisande,  Mozart's  Le 
nozze  di  Figaro  (as  Figaro)  and  Cos)  fan  tutte,  Carmen,  Die  Meistersinger,  Berlioz's  Romeo  et 
Juliette  (recorded  here  at  the  time  of  his  BSO  debut  in  1975),  Simon  Boccanegra,  Strauss's 
Salome,  and  many  recordings  with  Herbert  von  Karajan  and  the  Berlin  Philharmonic.  Mr.  van 
Dam  has  been  honored  in  many  countries  throughout  the  world.  His  Majesty  Albert  II  of 
Belgium  named  him  a  Baron,  and  the  city  of  Berlin  awarded  him  the  title  of  "Kammersanger." 
He  has  received  the  German  Music  Critics'  Prize,  the  Gold  Medal  of  the  Belgian  Press,  the 
Grand  Prix  de  I'Academie  Francaise  du  Disque,  the  Orphee  d'Or  of  the  Academie  Lyrique 
Francaise,  the  European  Critics'  Prize  for  Messiaen's  St.  Francis  of  Assisi,  and  France's  Diapason 
d'Or  and  Prix  de  la  Nouvelle  Academie  du  Disque.  He  was  featured  in  the  motion  pictures 
The  Music  Teacher  and  Don  Giovanni  (conducted  by  Lorin  Maazel),  and  his  video  recording 
of  Schubert's  Winterreise  has  been  released  by  Disques  Forlane.  Jose  van  Dam  made  his 
Boston  Symphony  debut  in  October  1975  under  Seiji  Ozawa  in  Boston  and  New  York,  in 
Berlioz's  Romeo  et  Juliette,  later  appearing  with  the  BSO  in  the  American  premiere  of  Three 
Tableaux  from  Messiaen's  opera  St  Francis  of  Assisi;  Mahler's  Ruckert  Songs  and  Ravel's 
L'Enfant  et  les  sortileges;  Beethoven's  Ninth  Symphony;  the  finale  of  Berlioz's  Romeo  et  Juliette 
and  selections  from  Berlioz's  Les  Nuits  d'ete;  and  Zemlinsky's  Lyric  Symphony.  His  most  recent 
BSO  appearances,  led  by  James  Levine,  were  in  Berlioz's  Damnation  of  Faust,  at  Symphony  Hall 
and  Carnegie  Hall  in  February  2007  and  then  at  Tanglewood  that  August,  followed  by 
European  tour  performances  in  Lucerne,  Essen,  Paris,  and  London. 


Barbara  Frittoli  (Amelia  Grimaldi) 


Barbara  Frittoli  is  widely  regarded  as  one  of  the  foremost  Italian  sopranos  before  the  public 
today.  In  opera  she  is  internationally  acclaimed  for  her  interpretations  in  the  great  works  of 
Mozart  (Le  nozze  di  Figaro,  Don  Giovanni,  Cos!  fan  tutte,  and  Idomeneo)  and  Verdi  (Otello,  Falstaff, 
Simon  Boccanegra,  and  the  Requiem).  Born  in  Milan,  she  graduated  with  highest  honors  from 
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the  Giuseppe  Verdi  Conservatory.  Today  she  is  as  much  in  demand  for  opera  as  she  is  for 
symphonic  works  and  recital.  Highlights  of  Ms.  Frittoli's  2007-08  season  included  Cos/  fan 
tutte  with  Riccardo  Muti  at  the  Vienna  State  Opera,  a  new  production  of  Suor  Angelica  under 
Riccardo  Chailly  at  La  Scala,  and  Le  nozze  di  Figaro  at  London's  Royal  Opera.  Concert  perform- 
ances brought  her  to  Chicago,  Tel  Aviv,  London,  Berlin,  Moscow,  London,  and  Vienna.  In  future 
seasons  she  is  scheduled  to  return  to  the  Metropolitan  Opera  for  Don  Giovanni  and  Amelia  in 
Simon  Boccanegra,  the  role  that  served  as  her  San  Francisco  Opera  debut  last  fall.  Among  her 
career  highlights  are  Otello  at  the  1996  Salzburg  Easter  Festival  and  at  Turin's  Teatro  Regio  in 
1997  under  Claudio  Abbado;  Cosi  fan  tutte  at  the  Vienna  State  Opera  in  1994,  at  the  1998 
Ravenna  Festival  under  Riccardo  Muti,  and  at  Covent  Garden  in  1998  with  Colin  Davis;  Verdi's 
Requiem  with  the  Berlin  Philharmonic  under  Claudio  Abbado  in  1997;  Don  Giovanni  at  the 
1999  Salzburg  Festival  with  Lorin  Maazel;  the  role  of  Liu  in  Turandot  with  Zubin  Mehta,  a  per- 
formance telecast  live  worldwide  from  the  Forbidden  City  in  1998;  and  Desdemona  in  Otello 
at  the  Metropolitan  Opera  with  James  Levine,  the  role  that  also  served  for  her  Bayerische 
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Staatsoper  debut  with  Zubin  Mehta.  At  La  Scala,  Ms.  Frittoli  has  enjoyed  the  honor  of  opening 
the  new  season  in  December  1998,  2000,  and  2002,  as  Leonora  in  //  trovatore,  Desdemona  in 
Otello,  and  Anaide  in  Mose  in  Egitto,  respectively,  all  under  the  baton  of  Riccardo  Muti.  Her 
discography  includes  /  pagliocci  and  Rossini's  Stobot  Mater  with  Riccardo  Chailly,  La  boheme 
with  Zubin  Mehta,  and  Puccini's  //  trittico  with  Bruno  Bartoietti  for  Decca;  //  viaggio  a  Reims 
with  Claudio  Abbado  for  Sony/BMG  Masterworks;  Pergolesi's  Stabat  Mater  with  Riccardo 
Muti  for  EMI,  and  Turandot  with  Zubin  Mehta  for  BMG;  as  well  as  solo  albums  on  Erato  of 
Mozart  arias  with  Charles  Mackerras  and  Verdi  arias  with  Colin  Davis  and  the  London 
Symphony  Orchestra.  On  DVD  Ms.  Frittoli  can  be  seen  in  Verdi's  Falstaff  under  Bernard 
Haitink  (Opus  Arte);  another  Falstaff  production  on  TDK,  Rossini's  Moise  et  Pharaon,  and 
Verdi's  Otello  (all  with  Muti);  Turandot  under  Mehta  (BMG),  and  Pergolesi's  Stabat  Mater 
under  Muti  (EMI).  Ms.  Frittoli  and  her  family  make  their  home  in  Milan.  Barbara  Frittoli  made 
her  Boston  Symphony  Orchestra  debut  in  the  orchestra's  season-opening  performances  of 
Verdi's  Requiem  led  by  Rafael  Fruhbeck  de  Burgos  in  September  2002.  Following  these  per- 
formances of  Simon  Boccanegra  she  rejoins  James  Levine  and  the  orchestra  for  arias  of  Mozart 
(the  concert  aria  "Bella  mia  fiamma,  addio,"  and  Elettra's  "D'Oreste,  d'Aiace"  from  Idomeneo), 
in  a  program  to  be  repeated  at  New  York's  Carnegie  Hall. 


Marcello  Giordani  (Gabriek  Adorno) 


The  highlights  of  tenor  Marcello  Giordani's  2007-08  season  in  the  United  States  came  last 
April,  when  he  sang  Franck's  Panis  angelicas  during  Pope  Benedict  XVI's  Papal  Mass  in  Yankee 
Stadium  and  "Nessun  dorma"  from  Puccini's  Turandot  at  the  pre-Mass  show.  Later  that  month 
he  made  his  role  debut  as  Aeneas  in  Boston  Symphony  Orchestra  concert  performances  of 
Berlioz's  Les  Troyens  under  James  Levine.  In  August  Mr.  Giordani  participated  in  a  series  of 
concerts  during  the  Olympic  Games  entitled  "Divas  in  Beijing"  and  appeared  in  recital  at  the 
Centra  de  Bellas  Artes  in  San  Juan,  Puerto  Rico.  His  2008-09  season  includes  Verdi's  Requiem 
conducted  by  James  Levine  in  memory  of  Luciano  Pavarotti,  a  new  production  of  Berlioz's 
The  Damnation  of  Faust,  and  a  reprise  of  Anthony  Minghella's  2006  production  of  Madama 
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Butterfly  at  the  Metropolitan  Opera  (with  both  productions  shown  in  movie  theaters  world- 
wide as  part  of  the  Met's  "Live  in  HD"  transmissions);  Verdi's  La  forza  del  destino  and 
Gounod's  Romeo  et  Juliette  at  the  Vienna  State  Opera;  Verdi's  Simon  Boccanegra  at  Barcelona's 
Gran  Teatre  del  Liceo  and  in  concert  performances  with  the  Boston  Symphony  and  James 
Levine;  Carmen  at  the  ABAO-OLBE  in  Bilbao,  Spain;  and  the  Met's  125th  Anniversary  Gala  in 
March  2009.  Mr.  Giordani  opened  the  Metropolitan  Opera's  2007-08  season  as  Edgardo  in 
Donizetti's  Lucia  di  Lammermoor  in  a  new  production  by  Tony  Award-winning  director  Mary 
Zimmerman.  In  fall  2007  he  made  two  unscheduled  appearances  at  the  Met— as  Romeo  in 
Gounod's  Romeo  et  Juliette  and  as  Pinkerton  in  Madama  Butterfly—  replacing  the  scheduled 
tenors  on  short  notice.  He  returned  later  in  the  season  for  Puccini's  Manon  Lescaut  (shown  live 
in  movie  theaters)  and  for  his  role  debut  as  Verdi's  Ernani.  Last  season  also  included  his  debut 
in  Verdi's  La  forza  del  destino  with  the  Maggio  Musicale  Fiorentino  in  Florence,  Italy,  under  the 
direction  of  Zubin  Mehta;  his  debut  in  concert  performances  of  Puccini's  Edgar  with  Opera 
Orchestra  of  New  York;  a  gala  concert  for  Opera  Orchestra  of  New  York  in  Carnegie  Hall; 
and  "Marcello  Giordani  and  Friends"  in  Florida.  Other  recent  highlights  include  La  boheme 
at  the  Arena  di  Verona,  Tosca  at  the  Festival  Puccini  of  Torre  del  Lago,  his  BSO  debut  in  The 
Damnation  of  Faust  with  James  Levine  and  the  orchestra  at  Tangiewood  in  August  2007,  fol- 
lowed by  European  tour  performances;  and  Metropolitan  Opera  appearances  as  Pinkerton, 
Enzo  in  La  Gioconda,  Rodolfo  in  La  boheme,  and  Gabriele  Adorno  in  Simon  Boccanegra.  Mr. 
Giordani's  discography  includes  the  first  studio  recording  of  Verdi's  Jerusalem  (Philips)  and 
two  solo  recordings— tenor  arias  by  Bellini,  Bizet,  Donizetti,  Mascagni,  Rossini,  Verdi,  and  others 
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(Naxos),  and  classical  songs  from  Giordani's  native  Sicily  (VAI).  His  roles  on  DVD  include 
Pinkerton  from  the  Arena  di  Verona  (TDK),  Rodolfo  from  the  Zurich  Opera  House  (EMI),  La 
forza  del  destino  from  the  Maggio  Musicale  Fiorentino,  and  the  Metropolitan  Opera's  Manon 
Lescaut.  The  opening  night  performance  of  La  forza  del  destino  appeared  in  movie  theaters 
throughout  the  U.S.  and  Europe  as  part  of  La  Scala's  broadcasting  of  opera  productions  in 
high-definition  video  and  digital  audio.  Marcello  Giordani  made  his  Boston  Symphony  debut 
with  Berlioz's  Damnation  of  Faust  in  August  2007  at  Tanglewood,  followed  by  European  tour 
performances  in  Lucerne,  Essen,  Paris,  and  London.  His  subscription  series  debut  was  as 
Aeneas  in  concert  performances  of  Berlioz's  Les  Troyens  led  by  James  Levine  in  April/May 
2008  to  close  the  orchestra's  2007-08  subscription  season. 


James  Morris  (Jacopo  Fiesco) 


In  the  2008-09  season,  bass-baritone  James  Morris  appears  at  the  Metropolitan  Opera  in 
his  signature  role  of  Wotan  in  Wagner's  Der  Ring  des  Nibelungen  conducted  by  James  Levine, 
as  Gremin  in  Tchaikovsky's  Eugene  Onegin,  and  in  the  company's  125th  Anniversary  Gala  in 
March,  which  also  honors  Placido  Domingo.  Also  this  season  he  appears  as  Filippo  in  Verdi's 
Don  Carlo  at  Cincinnati  Opera  and  as  Scarpia  in  Puccini's  Tosca  at  Opera  National  de  Paris. 
Other  season  highlights  include  Dayton  Opera's  Star  Gala  recital  series,  Mahler's  Eighth 
Symphony  with  Michael  Tilson  Thomas  and  the  San  Francisco  Symphony,  concert  perform- 
ances of  Verdi's  Simon  Boccanegra  with  the  Boston  Symphony  and  James  Levine,  and  Die 
Meistersinger  von  Nurnberg  with  the  Philadelphia  Orchestra  and  in  summer  2009  with  the 
Tanglewood  Music  Center  Orchestra  (Act  III).  Mr.  Morris's  2007-08  season  included  a  gala 
concert  at  Lyric  Opera  of  Chicago,  The  Rake's  Progress  at  San  Francisco  Opera,  Wotan  at  the 
Metropolitan  Opera,  Hans  Sachs  in  Die  Meistersinger  at  Staatsoper  unter  den  Linden  in  Berlin, 
and  concerts  with  the  Saint  Louis  Symphony  and  Philadelphia  Orchestra.  Other  recent  engage- 
ments have  included  Scarpia  in  Tosca  and  Hans  Sachs  in  Die  Meistersinger  at  the  Metropolitan 
Opera,  Mephistopheles  in  Faust  for  the  Met's  annual  parks  concerts,  Beethoven's  Ninth 
Symphony  at  the  Blossom  Festival  with  the  Cleveland  Orchestra,  a  Montreal  Symphony  pro- 
gram of  Verdi  and  Wagner  arias,  and  Berlioz's  Damnation  of  Faust  in  Madrid.  Mr.  Morris  has 
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sung  all  the  great  bass-baritone  roles,  including  Mozart's  Don  Giovanni  and  Figaro,  such  Verdi 
characters  as  Philip  II  in  Don  Carlo,  Procida  in  /  vespri  sicilicmi,  and  Jacopo  Fiesco  in 
Simon  Boccanegra,  Mussorgsky's  Boris  Godunov,  the  four  villains  in  The  Tales  of  Hoffmann,  and 
Mephistopheles.  Other  roles  with  which  he  has  been  strongly  identified  include  John  Claggart 
in  Billy  Budd,  Scarpia,  lago  in  Otello,  and  Amonasro  in  Aida  On  the  concert  stage  he  has  per- 
formed with  the  Berlin  Philharmonic,  London's  BBC  Proms,  New  York  Philharmonic,  "Pavarotti 
Plus"  at  Avery  Fisher  Hall,  and  various  televised  Met  gala  events.  Born  and  educated  in  Balti- 
more, Maryland,  James  Morris  studied  at  the  Peabody  Conservatory  and  with  Rosa  Ponselle. 
He  continued  his  education  at  the  Philadelphia  Academy  of  Vocal  Arts,  where  he  studied  with 
basso  Nicola  Moscona.  His  extensive  discography  includes  two  complete  Ring  cycles  as  well 
as  other  operas  of  Wagner,  Offenbach,  Mozart,  Massenet,  Verdi,  and  Gounod.  With  Dame 
Joan  Sutherland,  he  has  recorded  operas  by  Donizetti,  Puccini,  Bellini,  and  Thomas.  Orchestral 
recordings  include  Haydn's  Creation,  Beethoven's  Ninth  Symphony,  the  Requiems  of  Mozart 
and  Faure,  and  arias  by  Verdi  and  Wagner.  James  Morris  made  his  Boston  Symphony  Orches- 
tra debut  in  Beethoven's  Ninth  Symphony  at  Tanglewood  in  August  2003.  He  made  his  BSO 
subscription  series  debut  as  Don  Fernando  in  concert  performances  of  Beethoven's  Fidelio  led 
by  James  Levine  in  March  2007  and  returned  to  Tanglewood  in  July  2007  as  Philip  II  in  the 
Tanglewood  Music  Center  Orchestra's  concert  performance  of  Don  Carlo,  also  with  Levine 
conducting. 


Nicola  Alaimo  (Paolo  Albiani) 


Baritone  Nicola  Alaimo  makes  his  Boston  Symphony  debut  with  these  performances  of  Simon 
Boccanegra.  Born  in  Palermo  in  1978,  Mr.  Alaimo  studied  music  there  and  with  Vittoria  Maz- 
zoni.  He  won  the  G.  Di  Stefano  competition  in  Trapani,  where  he  made  his  debut  in  1997  as 
Dandini  in  Rossini's  La  Cenerentola.  After  singing  in  several  concerts  and  rarely  performed 
operas  at  the  Wexford  Festival,  he  made  his  debut  at  the  2003  Ravenna  Festival  as  Count  di 
Luna  in  //  trovatore.  This  success  marked  a  turning  point  in  his  career,  leading  to  further  impor- 
tant debuts:  Procolo  in  Donizetti's  Le  convenienze  e  inconvenienze  teatrali  at  the  Teatro  Donizetti 
in  Bergamo;  Pharaon  in  Rossini's  Moise  et  Pharaon  at  the  Teatro  alia  Scala,  under  Riccardo 
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JOHN  HARBISON  ULYSSES 

COMPLETE  BALLET 
BOSTON  MODERN  ORCHESTRA  PROJECT    GIL  ROSE 

BMOP 

sound L 


JOHN  HARBISON    ULYSSES  pool] 
COMPLETE  BALLET 


AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:  *****   |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  |  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 
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Muti;  Ezio  in  Verdi's  Attila  at  the  Luglio  Musicale  Trapanese;  Sharpless  in  Madama  Butterfly; 
and  Figaro  in  //  barbiere  di  Siviglia  at  the  Teatro  Comunale  di  Treviso.  Highlights  of  recent  sea- 
sons include  //  trovatore  at  the  Teatro  Petruzzelli  in  Bari,  his  debut  as  Malatesta  in  Don  Pasquale, 
Sharpless  in  Torre  del  Lago,  Don  Profondo  in  //  viaggio  a  Reims,  his  debut  as  Renato  in  Un  ballo 
in  maschera  (which  subsequently  served  as  his  debut  in  his  hometown  of  Palermo),  Taddeo  in 
L'itoliana  in  Algeri  at  the  Opera  in  Toulon,  his  debut  as  Belcore  in  L'elisir  d'amore  at  the  Opera 
Giocosa  in  Savona,  Leporello  in  Don  Giovanni  at  the  Taormina  Arte,  and  Don  Giovanni  in  Azio 
Corghi's  //  dissolute  assolto  at  La  Scala.  He  was  Verdi's  Falstaff  in  Pisa,  Livorno,  Lucca,  and 
Ravenna,  and  sang  the  title  role  of  Donizetti's  Don  Pasquale  at  the  Ravenna  Festival  and  for  his 
debut  at  the  Teatro  Municipale  in  Piacenza.  At  the  Amsterdam  Concertgebouw  he  was  Severo 
in  Donizetti's  Pollute,  followed  by  the  title  role  in  Falstaff  In  Bernand  and  his  debut  at  Teatro 
San  Carlo  in  Naples  as  Escamillo  in  Carmen.  His  engagements  in  2007-08  included  Don 
Pasquale  in  Malta,  Moscow,  and  St.  Petersburg  with  Riccardo  Muti,  and  at  Palermo's  Teatro 
Massimo;  Taddeo  in  L'italiana  in  Algeri  in  Pisa,  Fra  Melitone  in  La  forza  del  destino  at  the  Maggio 
Musicale  Fiorentino  under  Zubin  Mehta,  and  a  recital  at  the  Amsterdam  Concertgebouw.  Also 
under  Riccardo  Muti,  Mr.  Alaimo  appeared  in  Don  Pasquale  at  the  Musikverein,  as  Tulipano 
in  Paisiello's  //  matrimonio  inaspettato  at  the  Salzburg  Festival,  and  as  lago  in  Otello.  At  the 
Ravenna  Festival  he  sang  the  role  of  Germont  in  La  traviata  under  Patrick  Fournillier.  Among 
his  future  engagements  are  lago  at  the  Concertgebouw  in  Amsterdam  and  at  the  Opera  in 
Rome,  Tulipano  in  Pisa,  Ravenna,  and  Piacenza  under  Riccardo  Muti,  Taddeo  at  the  Sao  Carlos 
in  Lisbon,  and  the  Doge  in  /  due  Foscari  at  La  Scala. 
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Raymond  Aceto  (Pietro) 


Making  his  first  Symphony  Hall  appearances  with  the  Boston  Symphony  Orchestra,  American 
bass  Raymond  Aceto  has  established  an  important  presence  among  the  world's  leading  opera 
companies  and  symphony  orchestras.  The  current  season  includes  his  return  to  Lyric  Opera 
of  Chicago  as  des  Grieux  in  Massenet's  Manon,  Escamillo  in  Carmen  with  Los  Angeles  Opera, 
Pietro  in  Simon  Boccanegra  with  the  Boston  Symphony  Orchestra  led  by  James  Levine,  Spara- 
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fucile  in  Rigoletto  and  the  Commendatore  in  Don  Giovanni  at  the  Metropolitan  Opera,  and 
Sparafucile  in  Houston  Grand  Opera's  "Rigoletto  in  the  Parks"  series.  He  returns  to 
Deutsche  Oper  Berlin  as  Escamillo  in  Carmen  and  Raimondo  in  Lucia  di  Lammermoor. 
Concert  appearances  include  Janacek's  Glagolitic  Mass  with  the  Cleveland  Orchestra  and 
Verdi's  Requiem  with  the  North  Carolina  Symphony  Orchestra.  A  frequent  presence  at  the 
Metropolitan  Opera,  he  has  performed  there  most  recently  as  Zaccaria  in  Nabucco,  the 
King  of  Egypt  in  Aida,  and  Sparafucile.  The  first  of  many  Lyric  Opera  of  Chicago  roles  was  the 
High  Priest  in  Nabucco.  He  made  his  San  Francisco  Opera  debut  as  Monterone  in  Rigoletto  and 
later  returned  as  Banquo  in  Macbeth  and  the  King  in  Aida.  He  regularly  appears  with  Houston 
Grand  Opera  and  Dallas  Opera  and  has  performed  with  the  Canadian  Opera  Company,  the 
companies  of  Seattle,  Philadelphia,  Cincinnati,  Baltimore,  Boston,  Colorado,  and  Cleveland, 
and  the  opera  festivals  of  St.  Louis  and  Spoleto  USA.  In  Europe  he  has  appeared  at  the  Royal 
Opera-Covent  Garden,  Madrid's  Teatro  Real,  Vienna  State  Opera,  Deutsche  Oper  Berlin, 
Arena  di  Verona,  Palermo's  Teatro  Massimo,  Netherlands  Opera,  and  at  the  Theatre  de  la 
Monnaie  in  Brussels.  Concert  appearances  have  included  numerous  performances  with  the 
San  Francisco  Symphony,  including  Mahler's  Eighth  Symphony  led  by  Michael  Tilson  Thomas; 
Beethoven's  Ninth  Symphony  at  Tanglewood  with  the  BSO  in  August  2004  and  with  the 
Tanglewood  Music  Center  Orchestra  in  August  2007;  Beethoven's  Ninth  in  Toronto,  at  the 
Hollywood  Bowl,  and  with  the  Minnesota  Orchestra,  and  engagements  with  the  Cleveland 
Orchestra,  Saint  Louis  Symphony,  Dallas  Symphony,  Boston's  Chorus  Pro  Musica,  L'Opera 
Francais  de  New  York,  Opera  Orchestra  of  New  York  (for  his  Carnegie  Hall  debut),  and  at  the 
Festival  International  de  Lanaudiere  for  a  televised  performance  of  scenes  from  Faust, 
Mefistofele,  and  La  Damnation  de  Faust.  Born  in  Ohio,  Raymond  Aceto  is  a  graduate  of  the 
Metropolitan  Opera's  Young  Artist  Development  Program;  he  has  received  career  grants  from 
the  Richard  Tucker  Foundation  and  a  Sullivan  Foundation  Award.  In  1996  he  traveled  to 
Japan  for  performances  and  a  recording  of  The  Rake's  Progress  conducted  by  Seiji  Ozawa.  Mr. 
Aceto  can  also  be  heard  in  the  role  of  Capellio  on  Teldec's  recording  of  /  Capuleti  e  i  Montecchi. 


Leafing  through  the  classics,  Cambridge  style. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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Garrett  Sorenson  (A  Captain) 
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Making  his  BSO  debut  in  these  concert  performances  of  Simon  Boccanegra,  American  tenor 
Garrett  Sorenson  made  his  Tanglewood  debut  last  summer  as  Lensky  in  the  Tanglewood 
Music  Center  Orchestra's  concert  performance  of  Tchaikovsky's  Eugene  Onegin  led  by  James 
Levine,  substituting  at  short  notice  for  Ramon  Vargas.  Mr.  Sorenson's  2008-09  season 
includes  several  important  role  debuts:  Froh  in  Wagner's  Dos  Rheingold  at  the  Metropolitan 
Opera  under  Levine;  the  Duke  of  Mantua  in  Rigoletto  at  Arizona  Opera;  and  the  title  role  of 
Massenet's  Werther  at  Kentucky  Opera  opposite  his  wife,  Elizabeth  Batton,  as  Charlotte.  Also 
this  season  he  sings  Beethoven's  Ninth  Symphony  with  Michael  Tilson  Thomas  and  the  San 
Francisco  Symphony  (including  a  concert  at  Carnegie  Hall),  Beethoven's  Ninth  with  the  Pacific 
Symphony,  and  Handel's  Messiah  with  the  Omaha  Symphony.  His  2007-08  season  included 
Cassio  in  Ofe//o  at  the  Metropolitan  Opera  opposite  Renee  Fleming  and  Johan  Botha;  his  role 
debut  as  Rodolfo  in  La  boheme  with  Houston  Grand  Opera;  a  return  to  the  role  of  Alfredo  in 
La  traviata  for  his  debut  with  Opera  Colorado;  and  role  debuts  as  Hoffmann  in  Les  Contes 
d'Hoffmann  with  Opera  Theatre  of  St.  Louis  and  in  the  title  role  of  Faust  with  New  Orleans 
Opera.  He  also  appeared  with  the  Gotham  Chamber  Opera  in  Janacek's  Diary  of  One  Who 
Vanished  at  New  York's  Pierpont  Morgan  Library  and  participated  in  the  Marilyn  Home  Founda- 
tion's annual  concert  at  Zankel  Hall.  During  2006-07  he  returned  to  the  Met  as  Da-Ud  in  a 
new  production  of  Strauss's  Die  agyptische  Helena  starring  Deborah  Voigt;  this  followed  his 
performances  of  Alfredo  in  the  "Met  in  the  Parks"  series  in  August  2006.  Met  roles  in  past 
seasons  have  also  included  Alfred  in  Die  Fledermaus,  Scaramuccio  in  Ariadne  auf  Naxos,  Arturo 
in  Lucia  di  Lammermoor,  the  Shepherd  in  Tristan  und  Isolde,  the  Young  Man  in  Die  Frau  ohne 
Schatten,  and  the  Youth  in  Moses  und  Aron.  His  Met  debut  was  as  Itulbo  in  II  pirata  opposite 
Renee  Fleming.  Also  at  the  Met  he  appeared  as  Cassio  in  Otello  opposite  Ben  Heppner's 
Otello  for  opening  night  of  the  2004-05  season.  Mr.  Sorenson  is  a  graduate  of  the  Met's 
Lindemann  Young  Artist  Development  Program.  Other  engagements  have  included  his  first 
performance  of  Beethoven's  Ninth  Symphony,  in  2006  under  James  Levine  at  the  Verbier 
Festival;  role  debuts  as  Sam  Kaplan  in  Street  Scene  at  Opera  Theater  of  St.  Louis  and  Don 
Ottavio  in  Don  Giovanni  at  PORT  Opera  in  Portland,  Maine;  his  Houston  Grand  Opera  debut  as 
Don  Ottavio;  and  his  Santa  Fe  Opera  debut  as  Leukkipos  in  Strauss's  Daphne.  Concert  appear- 
ances have  included  the  virtually  unknown  Gounod  oratorio  Mors  et  Vita  in  Louisville  and 
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"BoHon  FarhJ/Lusicl:eSlival 


TWO  gems  in  FEBRUARY  from  the  three-time 
Grammy  nominated  Boston  Early  Music  Festival! 


"The  most  exciting 

thing  to  happen  to 

baroque  music 

since 

William  Christie 

and  Les  Arts 

Florissants." 

-  St.  Petersburg  Times 


SARASA  ENSEMBLE 

with  Dominique  Labelle,  soprano 
and  Michael  Chance,  countertenor 

Music  of  Handel,  Fur  cell,  and 
Fergolesi's  Stabat  Mater 

Saturday,  February  7,  2009  at  8pm 
First  Church  in  Cambridge,  1 1  Garden  Street 


CONCERTO  PALATINO 

directed  by  Bruce  Dickey  &  Charles  Toet 
with  James  David  Christie,  organ 

A  Magnificent  Noise: 

Music  from  Venice  to  Hamburg 

(Presented  in  collaboration  with  the  Concert  Series  at  Wellesley  College) 

Saturday,  February  14,  2009  at  8pm 
Houghton  Chapel  at  Wellesley  College 


"Concerto  Palatino 

delivers  delicious 

sonic  bliss 

where  the 

flamboyant  art  of 

improvisation 

triumphs." 

-  Oassica 


TICKETS:  Sarasa  Ensemble:  $19,  $38,  $49,  and  $64  •  Concerto  Palatino:  $20  each,  general  admission 
Call  617-661-1812,  or  visit  WWW.BEMF.ORG 


Speaker 
Series 


Dr.  Benjamin  Carson 

Fred  Shapiro 

January  26,  2009 

Tuesday,  February  17,  2009 

Ralph  Nader 

Debbie  Reese 

Wednesday,  February  4, 2009 

Tuesday,  February  24,  2009 

Katrina  Browne    f 

^W     Dr.  Richard  Handler 

Monday,  February  9^009 

\  Wednesday,  March  4,  2009 

Dr.  Salem 

Mekuria 

Thursday,  Februal  12,  2009 

iv.. 


Free  &  open  to  the  public 

For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 
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Westfield 

State    College 


FOUNDED    1838 


577  Western  Avenue 
Westfield,  Massachusetts  01086 
(413)  572-5300 
wsc.ma.edu 
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Beethoven's  Ninth  with  the  Florida  Philharmonic.  Mr.  Sorenson  was  the  winner  of  the  Opera 
Birmingham  Young  Singer  Contest  and  the  Sorantin  Young  Artist  Award;  a  finalist  in  the  Loren 
L.  Zachary  Society  Contest  for  Young  Opera  Singers  and  in  the  Metropolitan  Opera  National 
Council  Auditions  (Southwest  Region);  a  winner  at  the  2003  George  London  Foundation 
Competition,  and  a  recipient  of  a  Sara  Tucker  Study  Grant  and  a  2004  Richard  Tucker  Founda- 
tion Career  Grant. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Organized  in  the  spring  of  1970  by  founding  conductor  John  Oliver,  the  Tanglewood  Festival 
Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  This  season  with  the  BSO  at  Symphony 
Hall,  the  chorus  performs  Brahms's  Ein  deutsches  Requiem  and  concert  performances  of  Verdi's 
Simon  Boccanegra  with  James  Levine  conducting,  Orff's  Carmina  burana  with  Rafael  Fruhbeck 
de  Burgos,  Messiaen's  Trois  Petites  Liturgies  de  lo  Presence  divine  with  Seiji  Ozawa,  Ives's 
Symphony  No.  4  with  Alan  Gilbert,  and  Berlioz's  Te  Deum  with  Sir  Colin  Davis.  In  2008  at 
Tanglewood,  the  chorus  performed  Berlioz's  Les  Troyens  in  concert  with  James  Levine  and  the 
BSO,  Tchaikovsky's  Eugene  Onegin  in  concert  with  the  Tanglewood  Music  Center  Orchestra 
and  Sir  Andrew  Davis,  and  Kurt  Weill's  Rise  and  Fall  of  the  City  of  Mahagonny  in  a  fully  staged 
TMC  production;  Mahler's  Symphony  No.  2  with  Bernard  Haitink,  Beethoven's  Mass  in  C  with 
Rafael  Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph  von  Dohnanyi, 
as  well  as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall.  Following  its 
2007  Tanglewood  season,  the  chorus  joined  Mr.  Levine  and  the  BSO  on  tour  in  Europe  for 
Berlioz's  La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  performing  an  a  cap- 
pella  program  of  its  own  in  Essen  and  Trier. 

Made  up  of  members  who  donate  their  services,  and  originally  formed  by  John  Oliver  for  per- 
formances at  the  BSO's  summer  home,  the  Tanglewood  Festival  Chorus  is  now  the  official 
chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New  York,  and 
at  Tanglewood.  The  chorus  has  also  performed  with  the  BSO  in  Europe  under  Bernard  Haitink 
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and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on  Boston  Symphony  recordings  under 
Ozawa  and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart 
and  John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  Steven 
Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City.  In  addition,  members  of  the  chorus 
have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic 
at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and  participated  in  a  Saito 
Kinen  Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan.  In  February 
1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations,  the  chorus  represented 
the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter  Olympics  when  Mr.  Ozawa 
led  six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy.  The 
Tanglewood  Festival  Chorus  performed  its  Jordan  Hall  debut  program  at  the  New  England 
Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Sym- 
phony in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985. 


TRINITY  BOSTON  PRESERVATION  TRUST  PRESENTS 

MUSIC  FOR  ALL 

TRINITY  CHURCH     COPLEY  SQUARE    BOSTON 


Duke  Ellington's 

Sacred  Concerts 

SUNDAY  MARCH  8  3:00  PM 

with  the  Trinity  Choirs  and 

the  Berklee  Concert  Jazz  Orchestra 

of  the  Berklee  College  of  Music 


For  tickets  and  information,  visit 

www.trinityinspires.org 

or  call  (617)  536-0944,  ext.  354 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  #  denotes  membership  of  25-34  years. 

SOPRANOS 

Stephanie  Bates   •  Ondine  Brent   ■  Joy  Emerson  Brewer   ■  Jeni  Lynn  Cameron   ■  Anna  S.  Choi   • 

Saewon  Lee  Chun   ■   Lorenzee  Cole   •   Lisa  Conant   ■   Sarah  Dorfman  Daniello   ■ 

Christine  Pacheco  Duquette"  •   Hailey  Fuqua   ■   Karen  Ginsburg   •   Bonnie  Gleason   •   Kathy  Ho   • 

Eileen  Huang  •   Donna  Kim   •   Nancy  Kurtz   •   Barbara  Abramoff  Levy  *   ■   Kieran  Murray   ■ 

Kimberly  Pearson   •   Laura  Stanfield  Prichard   •   Livia  M.  Racz   •   Pavithra  Rajagopalan   ■ 

Melanie  Salisbury   •  Johanna  Schlegel   •   Pamela  Schweppe   ■   Kristyn  M.  Snyer   •   Dana  R.  Sullivan   • 

Youliana  Tichelova   •  Jessica  Ann  Vadney   ■  Anna  Ward   ■   Lisa  Watkins   ■  Alison  L.  Weaver 

MEZZO-SOPRANOS 

Kristen  Anderson   •  Virginia  Bailey   ■   Martha  A.  R.  Bewick   ■   Betty  Blanchard  Blume   •   Betsy  Bobo   ■ 
Lauren  A.  Boice   ■  Janet  L  Buecker   •  Abbe  Dalton  Clark  •  Cypriana  Slosky  Coelho   •   Sarah  Cohan   ■ 
Betsy  L.  Draper   •   Diane  Droste   ■   Paula  Folkman*   ■   Debra  Swartz  Foote   •   Dorrie  Freedman*   • 
Irene  Gilbride #   •   Mara  Goldberg  •   Rachel  K.  Hallenbeck   ■  Jessica  Hao   ■   Betty  Jenkins   ■ 
Evelyn  Eshleman  Kern*   ■  Yoo-Kyung  Kim   •   Gale  Livingston*   •   Antonia  R.  Nedder  •   FumikoOhara* 
Andrea  Okerholm   •   Roslyn  Pedlar   ■   Lori  Salzman   •   Katherine  M.  Slater   •  Ada  Park  Snider*  • 
Michele  C.  Truhe   ■   Martha  F.  Vedrine   •   Marguerite  Weidknecht 

TENORS 

Matthew  Allen   ■  James  Barnswell   ■  John  C.  Barr   ■  Adam  Kerry  Boyles   •   Stephen  Chrzan   • 
Andrew  Crain   •  Tom  Dinger  •   Ron  Efromson   •   Carey  D.  Erdman   ■   Keith  Erskine   •   Len  Giambrone   ■ 
James  E.  Gleason   ■   Leon  Grande   •  J.  Stephen  Groff*   •  John  W.  Hickman*   ■   Stanley  G.  Hudson*  ■ 
Timothy  O.  Jarrett   •  James  R.  Kauffman   ■   Lance  Levine   •   Henry  Lussier*   ■   Ronald  J.  Martin   • 
Glen  Matheson   ■   Kevin  Parker   ■   Dwight  E.  Porter*  •  Guy  F.  Pugh   ■   David  L.  Raish   ■ 
David  Loring  Rose   •   Sean  Santry 


BASSES 

Thomas  Anderson   •   Nathan  Black  ■   Daniel  E.  Brooks*  •   Nicholas  A.  Brown   ■   Paulo  Cesar  Carminati 

Matthew  E.  Crawford   •  Aram  Demirjian   •   Arthur  M.  Dunlap   •   Michel  Epsztein   •  Jeff  Foley  • 

Alexander  Goldberg  •  Jim  Gordon   •  Jay  S.  Gregory   •   Marc  J.  Kaufman   •   Will  Koffel   • 

Bruce  Kozuma   ■  Timothy  Lanagan   ■   Ryan  M.  Landry   ■   Christopher  T  Loschen   ■ 

Martin  F.  Mahoney  II   •   Eryk  P.  Nielsen   •   Stephen  H.  Owades*   •   Donald  R.  Peck  •   Michael  Prichard 

Jonathan  Saxton   •   Charles  F.  Schmidt   ■   Karl  Josef  Schoellkopf   ■   Scott  Street   ■   Bradley  Turner  • 

Thomas  C.  Wang  ■  Terry  L.  Ward   •   Matthew  Wright   •   Carl  T  Wrubel 
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Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 

Scott  Nicholas,  Rehearsal  Pianist 

Ondine  Brent,  Language  Coach 

Abbe  Dalton  Clark,  Language  Coach 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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3^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  December  12,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Debbie  and  Ted  Kelly  ■ 

Mr.  and  Mrs.  John  S.  Reed  ■  Kristin  and  Roger  Servison  ■  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  •  Gregory  E.  Bulger  Foundation  • 
Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  •  William  and  Deborah  Elfers  ■ 
Mr.  and  Mrs.  Steven  S.  Fischman  ■   Richard  and  Joy  Gilbert  •  Mrs.  Marilyn  Brachman  Hoffman 
•  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  ■  Paul  L.  King  • 
Joyce  and  Edward  Linde  ■  Elizabeth  W.  and  John  M.  Loder  •  Sally  Lupfer  • 
Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Joseph  C.  McNay  ■  Mrs.  August  R.  Meyer  ■ 
Robert  J.  Morrissey  •  Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  -  Louise  C.  Riemer  • 
Susan  and  Dan  Rothenberg  •  Stephen  and  Dorothy  Weber  ■  Roberta  and  Stephen  R.  Weiner  • 
Rhonda  and  Michael  J.  Zinner,  M.D. 
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MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Joan  and  John  Bok  ■  Mr.  and  Mrs.  John  M.  Bradley  • 

Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin 

Cynthia  and  Oliver  Curme  ■  Alan  J.  and  Suzanne  W.  Dworsky  ■  Mr.  Alan  R.  Dynner  • 

Mrs.  Bernice  B.  Godine  ■  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  ■  Lizbeth  and  George  Krupp  • 

Richard  and  Susan  Landon  ■  Carmine  and  Beth  Martignetti  ■  Kate  and  Al  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  ■  Jay  and  Eunice  Panetta  •  William  and  Lia  Poorvu  • 

Carole  and  Edward  I.  Rudman  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  ■  Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  • 

Gabriella  and  Leo  Beranek  ■  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  ■   Ronald  and  Ronni  Casty  • 

Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  - 
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INVESTING 


It's  about  knowing  your  client 
Derby  and  Company 

Investment,  Trust  &  Retirement  Services 


7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


Piatt  BUILDERS 


"  Watch  an  old  building  with  care; 

guard  it  as  best  you  may,  and  at  any  cost, 

from  any  influence  of  dilapidation. 

Count  its  stones  as  you  would  jewels  of  a  crown; 

set  watches  about  it  as  if  at  the  gates  of  a  besieged  city; 

bind  it  together  with  irons  when  it  loosens; 

stay  it  with  timbers  when  it  declines. 

Do  this  tenderly,  and  reverently,  and  continually, 

and  many  a  generation  will  still  be  born  and  pass 

away  beneath  its  shadow. " 

John  Ruskin 


work  at  PlattBuilders.com    978.448.9963 
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The  Curvey  Family  Foundation  •  Lewis  S.  and  Edith  L.  Dabney  • 

Wayne  Davis  and  Ann  Merrifield  ■  Mr.  and  Mrs.  Miguel  de  Braganca  •  Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  •  Roger  and  Judith  Feingold  • 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  •  Thelma  and  Ray  Goldberg  - 

Roberta  Goldman  •  John  T.  Hailer  •  Carol  and  Robert  Henderson  ■  Mr.  Timothy  P.  Home  ■ 

Prof,  and  Mrs.  Paul  Joskow  ■  Mr.  and  Mrs.  George  H.  Kidder  ■  Mrs.  Harvey  Chet  Krentzman  • 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Shari  Loessberg  and  Christopher  Smart  ■ 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  John  and  Dorothy  Magee  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  • 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  ■  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  •  Mr.  and  Mrs.  Laurence  S.  Reineman  ■  Mr.  Benjamin  Schore  ■ 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Christopher  Smallhorn  ■  Ray  and  Maria  Stata  • 

Mr.  and  Mrs.  Charles  Stone  ■  Mr.  and  Mrs.  Samuel  Thorne  ■  Linda  and  Daniel  Waintrup  • 

Mr.  and  Mrs.  David  C.  Weinstein  ■  James  Westra  ■  Joan  D.  Wheeler  •  Anonymous  (2) 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Joel  and  Lisa  Schmid  Alvord  ■  Mr.  and  Mrs.  Walter  Amory  ■ 

Dorothy  and  David  Arnold  •  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Judith  and  Harry  Barr  •  Wally  and  Roz  Bernheimer  ■ 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  ■  Mr.  and  Mrs.  Timothy  Burke  •  Mr.  Charles  Christenson  ■ 

Dr.  and  Mrs.  Lawrence  H.  Cohn  •  Loring  and  Katinka  Coleman  ■  Mrs.  Abram  T  Collier  • 

Marvin  and  Ann  Collier  ■  Don  and  Donna  Comstock  •  Dick  and  Ann  Marie  Connolly  ■ 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  ■ 

Mrs.  Bigelow  Crocker  •  Joan  P.  and  Ronald  C.  Curhan  •  Dr.  and  Mrs.  Philip  D.  Cutter  ■ 

Tamara  P.  and  Charles  H.  Davis  II  •  Drs.  Anna  L.  and  Peter  B.  Davol  ■  Relly  and  Brent  Dibner  ■ 

Charles  and  JoAnne  Dickinson  ■  Nina  L.  and  Eugene  B.  Doggett  ■ 

Mr.  and  Mrs.  Philip  J.  Edmundson  ■  Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell, 

The  High  Meadow  Foundation  •  Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  ■  Carol  R.  and  Avram  J.  Goldberg  • 

Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  and  Mrs.  Robert  S.  Green  •  Margaret  L.  Hargrove  •  Mr.  and  Mrs.  Ulf  B.  Heide  • 

Brent  Henry  and  Minnie  Baylor-Henry  •  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho 

Susan  Hockfield  •  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  ■  Yuko  and  Bill  Hunt 

Cerise  and  Charles  Jacobs  •  Mr.  Ernest  K.  Jacquet  •  Mimi  and  George  Jigarjian  ■ 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T  Kalman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow 

Mr.  and  Mrs.  Michael  L.  Keiser  •  Mr.  John  F.  Kelley  •  Mr.  and  Mrs.  Douglas  A.  Kingsley  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  ■  Mrs.  Barbara  N.  Kravitz  ■ 

Pamela  Kunkemueller  •  Mr.  and  Mrs.  Charles  Larkin  •  Mr.  and  Mrs.  David  S.  Lee  ■ 

Bill  and  Barbara  Leith  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  Don  LeSieur  ■ 

Christopher  and  Laura  Lindop  ■  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Richard  and  Nancy  Lubin  ■  Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 

Mr.  and  Mrs.  Milo  Matejic  •  Max  Ultimate  Food  •  Dr.  Robert  and  Jane  B.  Mayer  ■ 

JoAnn  McGrath  •  Ms.  Avis  J.  Mello  •  Prof,  and  Mrs.  Robert  H.  Mnookin  ■ 
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DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


DaVID&CoMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


BCMS 

Boston    Chamber    Music    Society 


Intimacy         Excitement         Sheer  Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Feb.  22  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Duo  for  Violin  and  Viola  in  G,  K.  423 

Shostakovich 

Piano  Quintet,  Op.  57 

Beethoven 

Piano  Trio  in  B-flat,  Op.  97,  "Archduke" 
FREE  PARKI NG  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction..:  Th  R  ,  .. . 

~      '  -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Wa  tham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  ■ 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  Rodger  P.  Nordblom  ■ 

Mr.  and  Mrs.  Robert  T.  O'Connell  ■  Annette  and  Vincent  O'Reilly  • 

Mr.  and  Mrs.  Peter  Palandjian  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Walter  and  Karen  Pressey  • 

Peter  and  Suzanne  Read  •  Donna  Riccardi  and  Douglas  Green  •  Howard  and  Sharon  Rich  • 

Elaine  and  Jerome  Rosenfeld  •  Debbie  and  Alan  Rottenberg  •  Lisa  and  Jonathan  Rourke  ■ 

Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Sean  Rush  and  Carol  C.  McMullen  •  Roger  and  Norma  Saunders  ■  Ms.  Lynda  Anne  Schubert  • 

Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  •  Mr.  and  Mrs.  Douglas  H.  Sears  ■ 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  •  Mrs.  Gertrude  F.  Shelley  ■ 

Dr.  and  Mrs.  Andrew  Silver  •  Mr.  Marshall  H.  Sirvetz  ■  Gilda  and  Alfred  Slifka   • 

Mrs.  Fredrick  J.  Stare  ■  Mr.  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  • 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson  • 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Robert  A.  Vogt  ■  Gail  and  Ernst  von  Metzsch  • 

Eric  and  Sarah  Ward  •  Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  ■ 

Lynne  and  Frank  Wisneski  •  Drs.  Richard  and  Judith  Wurtman  •  Mr.  and  Mrs.  D.  Brooks  Zug  ■ 

Anonymous  (8) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Barbara  Adams  ■  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  ■ 

Harl  and  Lois  Aldrich  ■  Mrs.  Rae  D.  Anderson  •  Julian  D.  Anthony  • 

Mr.  and  Mrs.  Stephen  Anthony  •  Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and 

James  H.  Barron  ■  Mr.  and  Mrs.  Laurence  Asquith  ■  Mary  Patricia  and  James  C.  Ayer  ■ 

Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■  Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  • 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  ■  Deborah  Davis  Berman  and 

William  H.  Berman  ■  Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  • 

Ms.  Jennifer  I.  Bessin  ■  Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  ■  Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  • 

Mrs.  Stanton  L.  Black  •  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  Stephen  P.  Bradley  • 

Gertrude  S.  Brown  ■  Mrs.  Irving  S.  Brudnick  •  Mr.  and  Mrs.  Bradley  R.  Buchbinder  • 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  ■  Rick  and  Nonnie  Burnes  ■  Mrs.  Winifred  B.  Bush  ■ 

Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  •  Mr.  and  Mrs.  Kevin  T  Callaghan  ■ 

Michael  P.  Cannon  •  James  Catterton  and  Lois  Wasoff  •  Mr.  Dan  Ciampa  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  ■  Mr.  and  Mrs.  Frederic  M.  Clifford  • 

Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  ■  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  ■ 

Dr.  Charles  L  Cooney  and  Ms.  Peggy  Reiser  ■  Mrs.  John  L.  Cooper  •  Joanna  Inches  Cunningham  ■ 

Gene  and  Lloyd  Dahmen  •  Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  • 

John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  ■  Phyllis  Dohanian  ■  Robert  Donaldson 

and  Judith  Ober  •  Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  • 

Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  ■  Mrs.  Betty  M.  Ellis  - 

Mrs.  Richard  S.  Emmet  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  ■ 

Shirley  and  Richard  Fennell  ■  Larry  and  Atsuko  Fish  ■  Professor  Donald  Fleming  • 

Barry  and  Xiaoling  J.  Fogel  •  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  • 
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It  sounds  as  good  as  it  looks. 


■ 


beautifully  crafted  piano 

is  an  investment  in  elegance 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway. 


Visit  M. 


hi  fJk  1 1  f  H  i  ■OjKTI)  t  KB  (III  I  CTtf«l*/«i  All 


family  -  Steinway,  Boston  and  Essex 


fP  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 
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Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  ■  Richard  B.  and  Nicki  Nichols  Gamble  ■ 

Beth  and  John  Gamel  ■  Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  ■ 

Mr.  and  Mrs.  M.  Dozier  Gardner  ■  Rose  and  Spyros  Gavris  ■  Arthur  and  Linda  Gelb  • 

Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Glauber  •  Randy  and  Stephen  Goldberger  • 

Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Adele  and  Arnold  Goldstein  •  Mr.  Wallace  K.  Graham  •  Jay  A.  Winsten  and  Penelope  J.  Greene  • 

Mr.  and  Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew 

David  and  Harriet  Griesinger  ■  Mr.  and  Mrs.  Graham  Gund  ■  Ms.  Gillian  Stuart  Hamer  ■ 

John  and  Kathryn  Hamill  ■  Ellen  and  John  Harris  •  Deborah  Hauser  ■ 

Ricardo  and  Ana  Julia  Hausmann  •  Dr.  Edward  Heller,  Jr.  •  Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen  ■  Mrs.  Nancy  R.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  - 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  ■  Joan  and  Peter  Hoffman 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood    ■  Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz  •  Judith  S.  Howe  •  G.  Lee  and  Diana  Y.  Humphrey  - 

Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham  ■  Mr.  Herbert  R.  Jacobs  ■ 

Stephen  K.  and  Mary  P.  Jones  ■  Mrs.  Muriel  Kasdon  •  Ms.  Joan  B.  Kennedy  ■ 

Ms.  Elizabeth  C.  Kent  •  Mrs.  Thomas  P.  King  ■  Mrs.  Mary  S.  Kingsbery  • 

Gordon  and  Mary  Ford  Kingsley  •  Mrs.  Barbara  Kirchheimer  •  Seth  A.  and  Beth  S.  Klarman  • 

Mr.  Mason  J.  0.  Klinck,  Sr.  ■  Mr.  and  Mrs.  Bill  Kneisel  ■  Susan  G.  Kohn  ■  Mr.  Melvin  Kutchin  ■ 

Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  Alexander  M.  Levine  ■  Brenda  G.  Levy  •  David  W.  Lewis,  Jr.  •  Emily  Lewis  ■ 

Mrs.  Augustus  P.  Loring  •  Peter  E.  and  Betsy  Ridge  Madsen  ■  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  •  Kurt  and  Therese  Melden  ■  Trudi  and  Elliot  Mishara  ■ 

Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  •  Peter  and  Yvette  Mulderry  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Richard  and  Kathleen  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes  •  William  A.  Oates  • 

Stephanie  Oestreich  ■  Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  •  Mrs.  Oglesby  Paul  ■ 

Dr.  and  Mrs.  Maurice  Pechet  ■  Mr.  and  Mrs.  John  A.  Perkins  ■  Drs.  James  and  Ellen  Perrin  - 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick  -  Dr.  Adriano  Piris  ■ 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  ■  Ms.  Helen  C.  Powell  • 

Mr.  and  Mrs.  Richard  Prouty  •  Robert  and  Sally  Quinn  •  James  and  Melinda  Rabb  • 

Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  • 

Helen  and  Peter  Randolph  •  Gale  and  Nancy  Raphael  ■  Robert  and  Ruth  Remis  ■ 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Mr.  Daniel  L.  Romanow  and 

Mr.  B.  Andrew  Zelermyer  ■  Judith  and  David  Rosenthal  •  Dean  and  Mrs.  Henry  Rosovsky  • 

Mr.  and  Mrs.  Thomas  A.  Rosse  ■  William  and  Kathleen  Rousseau  •  Arnold  Roy  • 

Arlene  and  David  T  Rubin  ■  Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  • 

Stephen  and  Eileen  Samuels  -  Drs.  Lucy  and  Philip  Sandler  ■  Betty  and  Pieter  Schiller  • 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D.  ■ 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and 

Janice  L.  Sherman  •  Joseph  and  Lois  Shandling  ■  The  Shane  Foundation  ■ 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Mr.  and  Mrs.  Stanley  Siegel  •  Jack  and  Maggie  Skenyon  • 
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617.267.5777    www.projectstep.org 


r  ...what  [STEP]  creates  is  great 
thinking,  accomplished  citizenry. 


-  Keith  Lockhart,  Conductor,  Boston  Pops  Orchestra 


41  Westland  Avenue  617-236-0898      SymphonyGarage.com 

Enjoy  $3  Off  event  parking  rate  with  BSO 
ticket  stub. 

BSO  subscribers  receive  $5  Off  with  Patron 
Privilege  Card. 

^  Standard  Parking' 
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John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn 

Mr.  and  Mrs.  Joseph  D.  Spound  ■   Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  •  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  -  Mr.  and  Mrs.  David  Stokkink 

Mr.  and  Mrs.  Galen  L.  Stone  •   Mr.  Henry  S.  Stone  •   Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  Richard  K.  Thomdike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike 

Marian  and  Dick  Thornton  ■   Diana  O.  Tottenham   •  Marc  Ullman   ■ 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mr.  and  Mrs.  John  H.  Valentine  • 

Mrs.  Roger  L.  Voisin  ■  Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  Thomas  S.  Walker  ■ 

Mr.  and  Mrs.  William  G.  Walker  •  Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  • 

Nancy  T.  Watts  •  Matt  and  Susan  Weatherbie  ■  Estate  of  Mr.  Stetson  Whitcher  • 

Mrs.  John  W.  White  •  Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Rosalyn  Kempton  Wood  and 

Ronald  Jay  Hilbink  •  Mrs.  Jane  S.  Young  •   Dr.  and  Mrs.  Nicholas  T  Zervas  •  Anonymous  (17) 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  02116    phone:  617.482.7494 
WWW.CMCB.ORG 
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NICE  PEOPLE  -  FINE  MERCHANDISE 

-  OLD-FASHIONED  SERVICE  - 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  7,  2007,  and 
August  31,  2008. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 
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$1,000,000  AND  ABOVE 

The  Wallace  Foundation  ■  The  Andrew  W.  Mellon  Foundation 
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$500,000  TO  $999,999 

Massachusetts  Cultural  Facilities  Fund 

$100,000  TO  $499,999 

Chiles  Foundation  •  Miriam  Shaw  Fund  •  Anonymous 


rafiF 


$50,000  to  $99,999 

Fromm  Music  Foundation  ■  The  Ann  and  Gordon  Getty  Foundation  • 
Grew  Family  Charitable  Foundation  •  The  Geoffrey  C.  Hughes  Foundation 
MetLife  Foundation  ■  Yawkey  Foundation  II 
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$25,000  to  $49,999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts 

Grammy  Foundation  ■  Kingsbury  Road  Charitable  Foundation  • 

The  Lowell  Institute  ■  Newman's  Own  Foundation  •  The  Billy  Rose  Foundation  • 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  • 

The  Richard  and  Susan  Smith  Family  Foundation  •  Stratford  Foundation  ■ 

Edwin  S.  Webster  Foundation  ■  Anonymous 
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BOSTON  SYMPHONY  ORCHESTRA 

YOUTH 

2008-2009  SEASON  g^ 


CONCERTS 


The  BSO  has  a  long  history  of  entertaining  and  educating  young  people.  The  musical  performances  create 
an  exciting  experience  and  encourage  interaction  between  the  conductor  and  the  audience  members. 
A  Youth  or  Family  Concert  is  sure  to  be  a  memorable  experience  for  children,  parents,  and  teachers 
alike.  This  year's  theme  is  "Musical  Landscapes." 


YOUTH  CONCERTS  $10 

April  1-3, 2009  at  10am  and  11:50am 
(except  for  April  2  at  warn  only) 


FAMILY  CONCERTS  $18 

Saturday,  April  4, 2009  at  10:15am  and  i2noon 
Program  information  will  be  announced  at  a  later  date. 
Check  bso.org  for  updates. 

Season  Sponsor: 
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$io,ooo  to  $24,999 

Argosy  Foundation  •  ARSC  Foundation  ■  The  ASCAP  Foundation  ■ 

Clipper  Ship  Foundation  ■   Elizabeth  Taylor  Fessenden  Foundation 

The  French  American  Fund  for  Contemporary  Music  ■  Germeshausen  Foundation 

Halfway  Rock  Foundation  ■  The  Roger  and  Myrna  Landay  Charitable  Foundation  - 

June  Rockwell  Levy  Foundation  ■  Linde  Family  Foundation  -  E.  Nakamichi  Foundation 

Thomas  A.  Pappas  Charitable  Foundation  •  Proctor  and  Gamble  Foundation  ■ 

Alice  Ward  Fund  of  the  Rhode  Island  Foundation  ■  Saquish  Foundation  ■ 

State  Street  Corporation  and  Foundation  •  Abbot  and  Dorothy  H.  Stevens  Foundation 

The  Kurt  Weill  Foundation  for  Music  •  Anonymous  (2) 


$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  •  The  Arts  Federation  •  Adelaide  Breed  Bayrd  Foundation  ■ 
Home  Family  Foundation  ■  Irene  E.  and  George  A.  Davis  Foundation  • 
Demoulas  Foundation  •  The  Roy  A.  Hunt  Foundation  •  Abraham  Perlman  Foundation  ■ 
Olive  Higgins  Prouty  Foundation  •  Red  Sox  Foundation  ■  Paul  Sacher  Foundation 

$2,500  to  $4,999 

Brookline  Youth  Concerts  Fund  ■  Jackson  and  Irene  Golden  1989  Charitable  Trust  ■ 
Elizabeth  Grant  Trust  •  Elizabeth  Grant  Fund  •  Clayton  F.  and  Ruth  L.  Hawkridge  Foundation  ■ 
The  Hoche-Scofield  Foundation  ■  The  Seth  Sprague  Educational  and  Charitable  Foundation 
Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  •  The  American  Scandinavian  Foundation  ■ 

The  Paul  and  Edith  Babson  Foundation  ■  Frank  M.  Barnard  Foundation  • 

Orville  W.  Forte  Charitable  Foundation  •  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

Max  and  Sophie  Mydans  Foundation  •  Jean  Nichols  Charitable  Trust  ■  Oxford  Fund  ■ 

The  Stearns  Charitable  Trust  •  Edward  A.  Taft  Trust  •  The  Charles  Irwin  Travelli  Fund 
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Next  Program... 


Thursday,  February  5,  8pm 
Friday,  February  6,  8pm 
Saturday,  February  7,  8pm 

JAMES  LEVINE  conducting 


MOZART 


BELLA  MIA  FIAMMA,  ADDIO...RESTA,  O  CARA," 
CONCERT  ARIA,  K.528 

"oh  smania!  OH  furie...d'oreste,  d'aiace," 

FROM  IDOMENEO,  ACT  III 
BARBARA  FRITTOLI,  soprano 


SCHULLER 


WHERE  THE  WORD  ENDS 

(WORLD  PREMIERE;  BSO  I25TH  ANNIVERSARY  COMMISSION) 


{INTERMISSION} 


BRAHMS 


SYMPHONY  NO.  2  IN  D,  OPUS  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

Following  her  performances  here  last  week  as  Amelia  in  Verdi's  Simon  Boccanegra,  Barbara  Frittoli, 
who  is  renowned  particularly  for  her  appearances  in  Mozart  and  Verdi,  returns  to  sing  two  contrast- 
ing arias  by  Mozart— the  seldom-heard  concert  aria  "Bella  mia  fiamma,  addio,"  written  in  Prague  in 
1787,  at  the  time  Don  Giovanni  was  premiered,  and  a  dramatic  scene  from  Mozart's  first  operatic 
masterpiece,  Idomeneo,  re  di  Creta  (Idomeneus,  King  of  Crete),  premiered  in  Munich  in  1781.  Also  on 
the  program  is  the  third  world  premiere  of  this  season,  eminent  American  musician  Gunther 
Schuller's  masterfully  colorful,  symphony-like  Where  the  Word  Ends,  a  BSO  125th  anniversary  com- 
mission. Brahms's  wonderfully  warm  Symphony  No.  2,  composed  in  the  summer  of  1877,  closes  the 
program. 


96 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'B'  February  5,  8-10:10 
Friday  Evening  February  6,  8-10:10 
Saturday  'B'         February  7,  8-10:10 

JAMES  LEVINE,  conductor 
BARBARA  FRITTOLI,  soprano 

MOZART  "Bella  mia  fiamma,  addio," 

Concert  aria,  K.528 
MOZART  "Oh  smania!  Oh  furie!...  D'Oreste, 

d'Aiace,"  from  Idomeneo,  Act  III 
schuller  Where  the  Word  Ends  (world  premiere; 

BSO  125th  anniversary  commission) 
BRAHMS  Symphony  No.  2 


Thursday  'D'        February  12,  8-10 
Friday  Evening     February  13,  8-10 

JAMES  LEVINE,  conductor 

ALL-  Symphony  No.  1 

MOZART  Symphony  in  G,  Lambach  (K.45a) 

PROGRAM  Symphony  No.  13 

Symphony  No.  14 

Symphony  No.  18 


Programs  and  artists  subject  to  change. 


m 

massculturalcouncil.org 


Saturday  'B'         February  14,  8-10 
Tuesday  'B'  February  17,  8-10 

JAMES  LEVINE,  conductor 


ALL- 

Symphony  No.  19 

MOZART 

Symphony  No.  20 

PROGRAM 

Symphony  No.  21 

Symphony  No.  25 

Thursday,  February  19, 10:30am  (Open  Rehearsal) 
Thursday  'A'         February  19,  8-10:15 
Friday  'A  February  20, 1:30-3:45 

Saturday  A'         February  21,  8-10:15 

JAMES  LEVINE,  conductor 

ALL-  Symphony  No.  39 

MOZART  Symphony  No.  40 

PROGRAM  Symphony  No.  41,  Jupiter 


Wednesday,  February  25,  7:30pm  (Open  Rehearsal) 
Thursday  'C        February  26,  8-9:55 
Friday  'B'  February  27, 1:30-3:25 

Saturday  'B'         February  28,  8-9:55 

YANNICK  NEZET-SEGUIN,  conductor 
JEAN-YVES  THIBAUDET,  piano 

RAVEL  Vatses  nobles  et  sentimentales 

LISZT  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  6 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST   BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 


98 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  leveis,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(a)bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 


100 


The  Q-rrf.  /rV  fimply  part  &L  wh  we  are] 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Investments  |    Retirement 


the  future  is  yours 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


©  UBS  2009.  All  rights  reserved. 


James  Levine      Music  Director 
Bernard  Haitink      Conductor  Z, 

Seiji  Ozawa      Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLO  R 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


■5RELATED 


BEAL: 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATE: 


"ICATION 


fS>     The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  whij 

subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or.  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  F 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibit 
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The  more  you  get  to  know  us,  the  more  you'll  know  why  the  bond 
we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 


Tti£  fflVILIDn 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535      www.mcleanpavilion.org 


PATCTMFT?*-*        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
^'         of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 
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thanks  for 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
unvw.bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 
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JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  ■ 
Alan  J.  Dworsky  ■   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon  •   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti  ■   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  ■   Hannah  H.  Schneider 
Arthur  I.  Segel  •   Thomas  G.  Sternberg  •   Stephen  R.  Weber  ■   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •   J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •   James  F.  Cleary  •   John  F.  Cogan,  Jr.  • 

Abram  T.  Collier'!"  •   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •    Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  ■ 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  • 

Irving  W.  Rabb  ■   Peter  C.  Read  ■   Richard  A.  Smith  ■   Ray  Stata  •   John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  ■   John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  ■   William  F.  Achtmeyer  •   Noubar  Afeyan  ■   Diane  M.  Austin  • 

Judith  W.  Barr  •   Lucille  M.  Batal  •   Linda  J.L.  Becker  •   George  W.  Berry  •   Paul  Berz  ■ 

James  L  Bildner  •   Bradley  Bloom  •   Partha  Bose  •   Anne  F.  Brooke  ■   Stephen  H.  Brown  ■ 

Gregory  E.  Bulger  ■   Joanne  Burke  ■   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  •   Ronald  M.  Druker  ■ 

Alan  Dynner  •   Ursula  Ehret-Dichter  ■   John  P.  Eustis  II   ■   Pamela  D.  Everhart  •   Joseph  F.  Fallon  ■ 

Thomas  E.  Faust,  Jr.  •   Steven  S.  Fischman  •   John  F.  Fish  •   Lawrence  K.  Fish  ■   Myrna  H.  Freedman  • 

Carol  Fulp  ■   Robert  Gallery  •   Robert  P.  Gittens  •   Carol  Henderson  •   Susan  Hockfield  • 

Osbert  M.  Hood  ■   Roger  Hunt  •   William  W.  Hunt  ■   Valerie  Hyman  •   Ernest  Jacquet  • 

Everett  L.  Jassy  •   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  - 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  ■   Robert  Kleinberg  •   Farla  H.  Krentzman 

Peter  E.  Lacaillade  ■   Charles  Larkin  ■   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder  • 

Shari  Loessberg  •   Edwin  N.  London  •  Jay  Marks  •   Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  • 


WEEK  15   TRUSTEES  AND  OVERSEERS 


EMC? 

where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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Thomas  McCann  •  Albert  Merck  ■   Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  •   Paul  M.  Montrone  • 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  ■   Peter  Palandjian  ■ 

Diane  Patrick  ■  Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  •   Claudio  Pincus  ■   Joyce  L.  Plotkin  • 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  ■ 

Patrick  J.  Purcell  ■  John  Reed  •   Donna  M.  Riccardi  ■   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  • 

Alan  Rottenberg  •  Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  ■   Christopher  Smallhorn  • 

John  C.  Smith  •   Patricia  L  Tambone  ■   Caroline  Taylor  •   Douglas  Thomas  •   Mark  D.  Thompson  ■ 

Samuel  Thome  •  Albert  Togut  ■   Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •   Robert  S.  Weil  ■ 

David  C.  Weinstein  •  James  Westra  ■   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  ■ 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■   William  T  Burgin 

Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  • 

Tamara  P.  Davis  ■   Disque  Deane  ■   Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  ■   Harriett  Eckstein  •   George  Elvin  •  J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  ■   Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill  ■   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  •   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  •   Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  •   Joseph  C.  McNay  •  John  A.  Perkins  •   Daphne  Brooks  Prout  ■   Robert  E.  Remis  • 

John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■   Lynda  Anne  Schubert  • 

Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Charles  A.  Stakely  •   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 

Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■ 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  ■   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •  Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  ■   Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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MAKE  A  CONTRIBUTION  THIS   SEASON 


Enhance  Your  BSO  Experience 
with  Exclusive  Benefits 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


BOSTON    SYMPHONY   ORCHESTRA 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 


■■b 


ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  ■  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator  ■  Timothy  Tsukamoto,  Assistant 
Orchestra  Personnel  Manager 
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BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable 
Assistant  ■  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff 
Accountant  ■  Audrey  Wood,  Senior  Investment  Accountant 
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A  ROMANTIC  GETAWAY  IN  THE  HEART  OF  BOSTON 

Venetian  Valentine 


ART  AND  ATMOSPHERE 

LIVE  MUSIC  AND  POETRY 

FESTIVE  EDIBLES,  COCKTAILS,  AND  DESSERTS 

SATURDAY,  FEBRUARY  14,  2OO9  |  6:30  -  8:30  PM 

$175  PER  COUPLE  OR  $90  PER  INDIVIDUAL 
INCLUDES  ONE  FULL  YEAR  OF  MEMBERSHIP 

(discounted  prices  available  for  members) 

reservations:  617  39i  3949  orjvose@isgm.org 
tickets  will  not  be  sold  at  the  door 

isabelia 

siwartGardner. 

MUSEUM 

,  .     BOSTON    MASSACHUSETTS 
'""  'W.GARDNER  MUSEUM.  ORG 


Sat 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor 
Relations  ■  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business 
Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  ■  Marcy  Bouley  Eckel,  Stewardship 
Officer  ■  Laura  Frye,  Assistant  Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and 
Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual 
Fund  Projects  Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  ■ 
Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership 
Coordinator  •  Andrea  Katz,  Assistant  Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  •  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  ■  Jill  Ng,  Senior  Major  Gifts 
Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Mark  Reach,  Planned  Giving 
Advisor  ■  Emily  Reeves,  Major  Gifts  Coordinator  ■  Amanda  Roosevelt,  Major  Gifts  Coordinator  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  • 
Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator 
Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 


EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  • 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  ■  Claudia  Ramirez  Calmo  •  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 

to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 


mm 
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COFFEE 


"New  England  Co//ee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaioyanides 

president  and  COO 
of  new  England  Coffee 


Sign  up  tor  Coffee  Break,  our  e-newsletter  and 

receive  recipes,  special  otters,  and  the  latest  news! 

WWW.NEWENGLANDCOFFEE.COM 


NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  ■  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■ 
John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Associate  Subscriptions 
Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore, 
E-Commerce  Marketing  Analyst  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  •  Mario  Rossi,  Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  • 
Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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0-    BSO  News 


James  Levine  to  Participate  in 
Pre-Concert  Talks  on  February  13  and  17 

BSO  Music  Director  James  Levine  will  participate  in  the  BSO's  Pre-Concert  Talks  on  Friday, 
February  13,  at  6:30  p.m.  and  Tuesday,  February  17,  at  6:30  p.m.,  joining  Director  of  Program 
Publications  Marc  Mandel  to  discuss  the  BSO  programs  for  those  evenings,  which  feature 
seldom-heard  early  and  middle  Mozart  symphonies— some  of  them  receiving  their  first 
BSO  performances— typically  overlooked  in  concert  programs  but  which  anticipate  in  strik- 
ing ways  the  achievements  of  Mozart's  later,  familiar  masterpieces.  Please  note  that  these 
special  Pre-Concert  Talks  will  be  expanded  from  the  usual  half-hour  to  45  minutes,  from 
6:30-7:15  p.m.,  beginning  15  minutes  earlier  than  usual.  The  Pre-Concert  Talks  take  place  in 
Symphony  Hall  and  are  free  to  ticket  holders  for  the  evening's  concert. 

From  the  Library  of  James  Levine 

In  conjunction  with  his  final  programs  here  this  season,  materials  from  the  personal  library 
of  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  being  dis- 
played are  a  facsimile  of  the  piano-vocal  score  of  the  1857  original  version  of  Verdi's  Simon 
Boccanegra  and  one  of  the  first  publicly  available  piano-vocal  scores  of  the  1881  revised 
version;  orchestral  scores  of  Gunther  Schuller  inscribed  by  the  composer;  the  first-ever 
published  vocal  score  of  Mozart's  opera  Idomeneo;  a  facsimile  of  Mozart's  own  thematic 
catalogue;  the  first  published  editions  of  Mozart's  last  two  symphonies,  part  of  a  planned 
Haydn-Mozart-Beethoven  series  that  was  cut  short  for  lack  of  subscribers;  and  an  edition 
of  twelve  Mozart  symphonies  arranged  for  piano  four-hands  by  Carl  Czerny. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

On  February  12, 17,  and  19,  the  "Project  Mozart"  fashion  design  contest  features  professional 
models  wearing  Mozart-inspired  evening  wear  designed  by  eleven  talented  fashion  stu- 
dents from  local  colleges.  Patrons  will  vote  for  their  favorite  design  and,  at  a  post-concert 


WEEK  15       BSO   NEWS 


STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
(Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  11 9- year  tradition  of  quality  personal  service. 

Let  Lee  J.  Wool  ley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management  Trust  Administration  Wealth  Management 

Financial  Planning      ;      Private  Banking 


fashion  event  and  reception  in  Symphony  Hall  on  February  19,  the  winner  will  be  determined 
by  patron  vote  and  a  panel  of  celebrity  judges,  including  Gretta  Monahan  of  Grettacole  and 
Gretta  Lux  and  the  Improper  Bostonian's  Jonathan  Soroff  (free  to  ticket  holders).  On  Thurs- 
day night,  February  26,  there  will  be  a  post-concert  reception  with  conductor  Yannick 
Nezet-Seguin  and  other  guests  (free  to  ticket  holders).  As  events  are  added  during  the  sea- 
son, ticket  holders  will  be  notified  by  e-mail.  An  updated  schedule  and  details  of  each  event 
can  also  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling  SymphonyCharge  at 
(617)  266-1200  or  1-888-266-1200. 

BSO  Launches  Music  Download  Service  at  bso.org 

Launched  in  December  at  bso.org,  the  Boston  Symphony  Orchestra's  new  music  download 
service  is  the  first  orchestral  music  download  service  to  make  tracks  available  in  both  stan- 
dard MP3  and  HD  Surround  formats.  The  new  download  service  offers  a  varied  selection 
of  recordings  by  the  Boston  Symphony  Chamber  Players,  the  Tanglewood  Music  Center 
Orchestra,  and  Boston  Pops  Orchestra,  as  well  as  historic  recordings  by  the  Boston  Sym- 
phony Orchestra.  Available  recordings  include  the  Boston  Symphony  Chamber  Players  CD 
"Mozart  Chamber  Music  for  Winds  and  Strings";  selections  from  the  albums  "Oscar  and 
Tony,"  "America,"  and  "Sleigh  Ride"  with  Keith  Lockhart  conducting  the  Boston  Pops 
Orchestra;  Tanglewood  Music  Center  Orchestra  performances  of  Beethoven's  Symphony 
No.  4,  Ravel's  Dophnis  and  Chloe,  Suite  No.  2,  and  Shostakovich's  Symphony  No.  10;  and  48 
historic  Boston  Symphony  broadcasts  issued  originally  in  the  12-disc  box  "Symphony  Hall 
Centennial  Celebration:  From  the  Broadcast  Archives,  1943-2000."  The  BSO  is  the  first 
orchestra  to  offer  (for  select  albums  only)  downloads  in  HD  Surround,  which  employs 
multi-channel  audio  that  reveals  audio  details  never  before  heard  in  traditional  MP3  down- 
loads. Patrons  can  purchase  music  as  individual  tracks,  complete  albums,  or  complete 
multi-movement  works.  Music  sold  in  320  kbps  open  MP3  formatting  costs  $8.99  an 
album;  HD  Surround  albums,  available  in  PC  Lossless  encoding,  cost  $12.99.  Prices  for  indi- 
vidual tracks  vary  based  on  the  duration  of  each  track;  the  cost  of  complete  works  is  based 
on  the  number  and  duration  of  movements. 

In  the  coming  months,  the  BSO's  online  music  store  will  expand  with  a  variety  of  new  fea- 
tures, including  a  subscription  service  offering  patrons  a  fixed  price  for  unlimited  access  for 
a  limited  period  of  time;  a  search  function  allowing  visitors  to  search  by  composers,  con- 
ductors, genres,  and  release  dates;  and  a  wish-list  function  allowing  patrons  to  integrate 
their  online  music  store  wish  lists  with  their  myBSO.org  wish  lists.  MyBSO.org  is  an  individ- 
ual BSO  account  whereby  patrons  can  personalize  their  account  preferences  for  access  to 
custom-tailored  calendars  of  upcoming  performances  and  exclusive  offers.  For  more  infor- 
mation on  the  BSO's  new  music  download  service,  please  visit  bso.org. 


Pre- Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  BSO  Publications  Associate  Robert  Kirzinger  discusses  Mozart,  Brahms, 
and  Gunther  Schuller's  new  BSO  125th  anniversary  commission,  Where  the  Word  Ends.  Next 
week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  early  and  middle-peri- 
od Mozart  symphonies  (February  12-17),  joined  by  James  Levine  for  special,  extended  pre- 
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sentations  starting  at  6:30  p.m.  on  Saturday,  February  13,  and  Tuesday,  February  17.  In  sub- 
sequent weeks,  Elizabeth  Seitz  of  The  Boston  Conservatory  discusses  the  last  three  Mozart 
symphonies  (February  19-21),  Marc  Mandel  discusses  Ravel,  Liszt,  and  Dvorak  (February 
25-28),  and  Jan  Swafford  of  Tufts  University  discusses  Sibelius,  Rachmaninoff,  and  Ives 
(March  5-10).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The 
Boston  Symphony  Orchestra  is  pleased  to 
continue  offering  round-trip  bus  service  on 
Friday  afternoons  at  cost  from  the  following 
communities:  Beverly,  Canton,  Cape  Cod, 
Concord,  Framingham,  Foxboro,  Marblehead/ 
Swampscott,  Wellesley,  Weston,  the  South 
Shore,  and  Worcester  in  Massachusetts; 
Nashua,  New  Hampshire;  and  Rhode 
Island.  Taking  advantage  of  your  area's  bus 
service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportu- 
nities to  spend  time  with  your  Symphony 


friends,  meet  new  people,  and  conserve 
energy.  If  you  would  like  further  information 
about  bus  transportation  to  Friday-afternoon 
Boston  Symphony  concerts,  please  call  the 
Subscription  Office  at  (617)  266-7575. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 
at  1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
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All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England  school 
and  community  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 
tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  second  of  their  2008-09 
"Classics  Concerts"  on  Saturday,  February  7, 
at  8  p.m.  and  Sunday,  February  8,  at  3  p.m.  at 
the  First  Baptist  Church,  848  Beacon  Street, 
Newton  Centre.  Entitled  "Tragedy  and  Tri- 
umph," the  program  features  Ernst  Bacon's 
Ford's  Theater:  A  Few  Glimpses  of  Easter  Week 
1865,  Prokofiev's  Piano  Concerto  No.  2  with 
Jonathan  Bass  as  soloist,  and  Tchaikovsky's 
Symphony  No.  5.  Tickets  are  $25  for  adults 
and  $8  for  children,  with  discounts  for  seniors, 
students,  and  families.  For  more  information 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

The  Walden  Chamber  Players,  whose  mem- 
bership includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Mozart's  Preludes  and 
Fugues  (after  J.S.  Bach)  Nos.  2  and  3,  K.404a, 
Devienne's  Quartet  in  C  for  bassoon  and 
strings,  Hindemith's  Duo  for  viola  and  cello, 
and  Beethoven's  String  Trio  in  G,  Opus  9, 
No.  1,  on  Sunday,  February  22,  at  4  p.m.  as 
part  of  the  Old  Ship  Church  Candlelight  Con- 
cert Series  at  First  Parish  Church  in  Hingham. 
Admission  is  free  with  a  contribution. 


Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Beetho- 
ven's Piano  Trio  in  E-flat,  Op.  1,  No.  1,  Ravel's 
Chansons  madecasses  for  soprano,  flute,  cello, 
and  piano,  and  Shostakovich's  Piano  Trio 
No.  2  in  E  minor,  Op.  67,  on  Sunday,  February 
22,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre  and  on  Friday,  February  27,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem. 
Joining  Mr.  Miller  are  BSO  associate  principal 
flute  Elizabeth  Ostling,  violinist  Sharan  Leven- 
thal,  pianist  Randall  Hodgkinson,  and  soprano 
Elizabeth  Keusch.  Tickets  are  $24,  with  dis- 
counts for  seniors  and  students.  For  more 
information,  visit  bostonartistsensemble.org 
or  call  (617)  964-6553. 


The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings. . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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James  Levine 


0—^7^       Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegro;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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O^    Mozart's  Symphonic  Legacy 


Next  week  and  the  week  after,  the  Boston  Symphony  Orchestra  plays  three  pro- 
grams of  Mozart  symphonies  with  James  Levine  conducting:  two  programs  of 
early  and  middle-period  symphonies  (February  12-iy)  and  the  three  last  Mozart 
symphonies  played  in  a  single  program  (February  19-21). 

by  Thomas  May 

"With  Mozart  you  either  hit  the  bull's  eye  or  you  miss;  and  a  miss  is  as  bad  as  a  mile." 

So  observed  George  Bernard  Shaw  regarding  the  demands  of  performing  Mozart's  music. 
You  cannot  whip  it  up  to  "make  an  effect,"  for  "nothing  but  the  finest  execution— beauti- 
ful, expressive,  and  intelligent— will  serve."  If,  for  Shaw's  contemporaries,  the  impact  of 
Mozart's  greatest  scores  seemed  tame,  even  "trivial,"  compared  with  that  of  a  Beethoven 
symphony,  the  blame  lay  in  the  "superficiality  of  Mozart's  interpreters."  Even  amid  the 
enthusiastic  celebrations  marking  the  first  centenary  of  the  composer's  death  in  1891, 
Shaw  noted  that  rote  accounts  of  the  same  small  handful  of  works,  played  over  and  over, 
had  become  the  norm,  giving  a  false  impression  that  posterity  had  already  come  to  terms 
with  Mozart's  true  significance. 

The  danger  Shaw  pointed  to  remains  relevant  for  audiences  today:  Mozart's  comfortable 
omnipresence  can  lull  us  into  overlooking  just  what  is  so  great  about  his  art.  But  a  com- 
peting "appetite  for  riotous,  passionate,  willful,  heroic  music"— the  legacy  of  the  roman- 
tic era,  in  other  words— could  not  hold  sway  indefinitely,  Shaw  predicted.  "Once  we  have 
become  conscious  that  there  are  grades  of  quality  in  emotion  as  well  as  variations  of 
intensity,  then  we  shall  be  on  the  way  to  become  true  Mozart  connoisseurs." 

Unfinished  portrait  of  Mozart  (1782/83)  by  his  brother-in-law  Joseph  Lange 
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Mozart's  catalogue  of  symphonies  offers  an  especially  fascinating  perspective  from  which 
to  consider  the  scale  of  what  he  achieved  in  his  all  too  short  career.  Appreciating  the 
range  of  these  works— which  span  a  quarter-century,  from  1764  to  1788— not  only 
enhances  our  Mozart  connoisseurship  but  provides  an  outstanding  glimpse  into  how  cre- 
ative genius  interacts  with  larger  historical  and  cultural  forces. 
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The  traditional  tally  of  forty-one  symphonies  arrived  at  in  the  first  Complete  Edition  from 
the  nineteenth  century  was  long  ago  superseded.  A  few  of  the  officially  numbered  sym- 
phonies have  been  deleted  as  the  work  of  others  (No.  37,  for  example);  in  addition,  a 
substantial  body  of  unnumbered  symphonies  that  originated  as  multi-movement  sere- 
nades or  as  opera  overtures  have  come  to  light,  along  with  such  finds  as  the  G  major 
Lambach  Symphony,  K.45a  (so-called  for  the  Austrian  monastery  in  which  the  score  was 
discovered).  The  New  Grove  Dictionary  (2001  edition)  lists  56  authentic  symphonies. 
Neal  Zaslaw,  a  leading  expert  on  the  Mozart  symphonies,  counts  52  that  survive  from 
an  original  total  of  72.  The  sheer  quantity— as  in  the  case  of  Haydn's  hundred-plus  sym- 
phonies—is a  mark  of  their  era.  "The  extent  to  which  quantity  was  once  used  as  a  visible 
symbol  of  wealth  and  power  can  hardly  be  missed  by  visitors  to  the  great  palaces  of 
Europe,"  observes  Zaslaw.  He  goes  on,  however,  to  note  that  by  the  1780s  a  decisive 
transformation  in  favor  of  quality  over  quantity  was  under  way. 

Mozart's  symphonies  themselves  illustrate  nothing  less  than  a  paradigm  shift  for  this 
genre  of  orchestral  music— from  incidental,  even  disposable,  entertainment  to  the  kind  of 
enduring  artistic  statement  we  associate  with  Beethoven  and  such  later  symphonists  as 
Brahms,  Bruckner,  and  Mahler.  The  course  traced  by  Mozart,  as  the  legendary  music  his- 
torian Alfred  Einstein  so  succinctly  puts  it,  is  "an  advance  from  the  decorative  to  the 
expressive,  from  the  external  to  the  internal,  from  mere  ceremonial  to  spiritual  avowal." 
And  while  Haydn's  role  in  elaborating  the  prototype  and  language  of  the  classical  sym- 
phony was  indispensable,  the  influence  between  him  and  his  younger  colleague  worked 
in  both  directions.  The  distance  traveled  between  Mozart's  first  symphony  (K.16)  and  the 
last,  the  Jupiter  (K.551),  Einstein  points  out,  "is  longer  than  that  from  Haydn's  first  work 
in  the  form  to  the  last  of  his  London  Symphonies"— a  stretch  that,  moreover,  exceeded 
Mozart's  entire  lifespan. 

While  his  remarkable  versatility  and  fluency  across  genres  have  long  been  admired,  what 
tends  to  take  center  stage  are  Mozart's  contributions  to  opera  and,  in  the  instrumental 
domain,  the  concerto  and  chamber  music.  When  it  comes  to  the  symphonies,  however, 
you're  more  likely  to  find  opinions  polarized  into  either  of  two  camps— both  sharing  a 
consensus  view  of  the  final  trilogy  of  symphonies  from  1788  (K.543,  550,  and  551)  as 
consummate  masterpieces. 

One  camp  regards  the  bulk  of  Mozart's  symphonies— the  great  majority  of  which  were 
written  before  he  turned  twenty— as  essentially  little  more  than  preparation  work,  "juve- 
nilia," paving  the  way  toward  the  glories  of  the  last  three  (with  exceptions  made  to  savor 
the  Linz,  the  Prague,  and  perhaps  the  Hoffner,  and  even  the  Symphony  No.  29  and  Paris 
Symphony,  too).  Even  a  creation  as  urgent  and  powerful  as  the  Symphony  No.  25  (K.183)— 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Mozart  as  painted  on  an  ivory  medallion,  1773 
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whose  status  was  enhanced  by  its  use  in  the  Amadeus  soundtrack— has  long  been  known 
by  the  telling  moniker  "Little"  G  minor,  as  if  it  could  be  only  dwarfed  in  comparison  with 
Mozart's  other  symphony  in  that  key,  the  undeniably  great  No.  40.  An  offshoot  of  this 
way  of  thinking  is  an  attitude  of  occasional  condescension,  accompanied  by  frustration 
with  musical  conventions  that  are  perceived  as  exerting  too  firm  a  grip.  (Beethoven,  by  con- 
trast, emerges  as  the  "liberator"  who  ultimately  frees  the  genre  from  its  servitude  to 
decorum.) 


"■■*"■ 

■Balls* 


At  the  other  extreme  are  those  who  approach  every  measure  of  Mozart  as  if  it  were  Holy 
Writ.  Where  the  former  camp  emphasizes  an  oversimplified  model  of  linear  "progress," 
the  latter  succumbs  to  a  form  of  Mozart  idolatry  that  smoothes  over  the  stops  and  starts 
and  speed-bumps  of  his  growth  as  an  artist.  Both  extremes,  however,  are  tempted  to 
treat  the  lesser-known  symphonies  with  an  indiscriminating  sameness  (whether  dismis- 
sive or  enthralled),  failing  to  register  their  distinctive  moments  of  epiphany— whether  in 
the  new  colors  contributed  by  the  use  of  flutes  in  the  Symphony  No.  14  (K.114)  and  an 
extra  pair  of  horns  in  No.  18  (K.130),  or  the  formal  experiment  of  mixing  dance  and 
sonata  structure  in  the  finale  of  Symphony  No.  21  (K.134). 

Both  approaches  also  fall  prey  to  the  desire  to  "rescue"  Mozart  from  his  era,  from  a  peri- 
od separated  by  the  epochal  shift  in  sensibility  of  the  French  Revolution.  Yet  the  compos- 
er's own  historical  context  shows  his  uniquely  fruitful  interaction  with  the  creative  stimuli 
he  encountered.  Fittingly  enough,  Mozart  composed  the  very  first  symphony  in  his  cata- 
logue (K.16)  as  a  boy  of  eight  while  on  tour  in  London.  His  symphonies  are  on  one  level  a 
kind  of  travelogue  that  map  out  his  exposure  to  the  various  national  schools  of  this  post- 
Baroque  era.  They  travel  from  the  Italian  (where  the  idea  of  the  symphony  had  originated, 
as  a  short,  three-sectioned  opera  overture)  to  the  Viennese  (which  introduced  a  fourth, 
dance-oriented  movement  into  the  scheme)— with  stops  along  the  way  in  Mannheim 
and  Paris.  From  these  journeys  Mozart  gleaned  varying  approaches  to  structuring  his 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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music,  as  well  as  state-of-the-art  techniques  for  enhancing  orchestral  body  and  timbre 
(from  the  superlative  orchestra  in  Mannheim  and,  later,  Vienna's  top-notch  woodwind 
players). 

Haydn  had  the  advantage  of  being  able  to  conduct  his  symphonic  experiments  with  the 
stability  of  his  employer's  palace  orchestra  over  a  lengthy  period.  But  Mozart  turned  his 
peripatetic  experiences  to  his  own  advantage:  his  imagination  and  tenacious  memory 
became  a  crucible  in  which  he  synthesized  these  international  stylistic  elements  into  a 
personal  voice.  Along  with  this  stylistic  and  geographical  trajectory,  the  symphonies 
encode  Mozart's  aesthetic  and  even  psychological  journey  toward  independence.  Bio- 
grapher Robert  Gutman  sees  the  conservative  retreats  found  after  some  of  the  compos- 
er's bolder  forays  in  the  genre— eventually  dropping  the  symphony  in  his  later  Salzburg 
years  in  favor  of  the  predictably  pleasing  galant  style  of  the  serenades  and  divertisse- 
ments—as the  result  of  pressure  from  his  father  Leopold  and  the  Archbishop's  court.  "It 
must  have  cost  him  much  to  cut  himself  down  to  size— and  in  a  genre  in  which  his  goals 
had  come  to  be  higher  than  the  decorative,"  Gutman  speculates.  Eventually,  following  the 
"least  painful  path,"  he  all  but  gave  up  the  symphony  for  several  years  until,  "later  and  far 
from  Salzburg,"  he  returned  to  it. 

By  the  time  he  wrote  his  final  three  symphonies  in  that  extraordinary  summer  of  1788, 
the  genre  had  left  its  humble  origins  far  behind,  when  it  functioned  as  a  mere  call  to 
attention  framing  the  performance  of  more  important  music.  "The  change  in  Mozart's 
symphonies  over  his  lifetime,"  Zaslaw  cautions,  "must  be  explained  not  only  by  his  own 
artistic  and  technical  development,  but  by  the  stylistic  evolution  of  the  period."  He 
observes  an  overwhelming  "silence"  with  regard  to  18th-century  critical  response  to  the 
symphony,  comparing  this  prevailing  attitude  to  the  perception  of  a  painting's  frame- 
indispensable  but  taken  for  granted.  Soon,  though,  it  would  yield  to  an  eloquently  voiced 
reevaluation  that  called  attention  to  Mozart's  symphonic  achievement.  In  his  famous 
review  of  Beethoven's  Fifth  Symphony,  E.T.A.  Hoffmann  cited  Mozart's  Symphony  No.  39 
as  offering  "an  anticipation  of  the  infinite"  and  later  declared  the  genre  to  represent  "the 
highest  type  of  instrumental  music." 

Perhaps  the  most  haunting  likeness  of  Mozart— even  after  last  year's  discovery  of  a  rare 
authenticated  portrait— is  the  unfinished  painting  by  Joseph  Lange:  haunting  because  it 
is  left  to  us  to  complete  the  picture  in  our  imaginations  (see  page  29).  And  Mozart's 
music,  for  all  its  perfection,  remains  open  to  encompass  what  we  bring  to  it.  As  Anthony 
Burgess  observed  so  memorably,  Mozart  "reminds  us  of  human  possibilities.  He  presents 
the  whole  compass  of  life  and  intimates  that  noble  visions  exist  only  because  they  can 
be  realized." 

THOMAS  MAY  writes  and  lectures  about  music  and  theater. 
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Two  Communities. 

Unlimited 


possibilities. 


The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^•^  Hebrew  Senior  Life 

www.hebrewseniorlife.org 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 

Thursday,  February  5,  8pm 
Friday  February  6,  8pm 
Saturday,  February  7,  8pm 
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JAMES  LEVINE  conducting 


MOZART 


BELLA  MIA  FIAMMA. . .  RESTA,  O  CARA, 
CONCERT  ARIA,  K.528 

TEXT  AND  TRANSLATION  ARE  ON  PAGE  47. 

"oh  smania!  oh  furie!...d'oreste,  d'aiace," 
from  idomeneo,  act  iii 

TEXT  AND  TRANSLATION  ARE  ON  PAGE  51. 
BARBARA  FRITTOLI,  SOPRANO 
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SCHULLER 


WHERE  THE  WORD  ENDS  (2007) 

(BSO  125TH  ANNIVERSARY  COMMISSION/WORLD  PREMIERE; 

COMMISSIONED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA, 

JAMES  LEVINE,  MUSIC  DIRECTOR,  THROUGH  THE  GENEROUS 

SUPPORT  OF  THE  NEW  WORKS  FUND,  ESTABLISHED  BY 

THE  MASSACHUSETTS  CULTURAL  COUNCIL,  A  STATE  AGENCY) 
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BRAHMS  SYMPHONY  NO.  2  IN  D,  OPUS  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


BARBARA  FRITTOLI  S  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY 

THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

MS.  FRITTOLl'S  JEWELRY  PROVIDED  BY  SHREVE,  CRUMP  &  LOW 

i_J<f^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  10:20. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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very  time  you  come  home 

you  should  feel  like  you've  arrived. 


white  glove  real  estate  services  throughout  the  region 


Waterfield      Sotheby's 

INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman  SOtheDY  S 

Rr  KWn  ' 

t\  JXCIil  INTERNATIONAL  REALTY 

391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


©Gibson      Sotheby's  By  the  Sea   I   Sotheby's 

^*-^  IMTERM  ATiriM  Al     BCAITV  /  I MTFR  M  ATIDN  A I     RFAITY 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981        Savin  Hill  617.825.0800 

Charlestown  617.242.4222    Westwood  781  329  8008 

GibsonSothebysRealty.com 

'.:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


1  From  the  Music  Director 
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A  new  piece  of  music  should  be  set  off  properly  and  shown  to  fullest  possible 
advantage  from  the  start;  its  first  performances  will  influence  the  life  of  the  work  for 
years  to  come.  Having  now  had  the  score  in  hand  for  two  years,  I'm  so  excited  this 
week  to  be  conducting  the  premiere  of  Gunther  Schuller's  Where  the  Word  Ends,  the 
twelfth  of  our  BSO  125th  anniversary  commissions.  (We'll  also  play  it  at  Carnegie 
Hall  on  Monday.)  Some  of  you  will  remember  that  we  first  scheduled  it  for  March 
2007;  but  since  it  had  not  yet  been  written  when  the  rest  of  that  week's  program 
was  planned,  it  became  clear  only  much  later  that  the  large  dimensions  of  the  new 
piece  would  not  work  alongside  the  other  pieces  scheduled  for  those  concerts— 
so  we  substituted  Gunther's  more  frequently  performed  Seven  Studies  on  Themes  of 
Paul  Klee,  a  great  but  smaller  work  from  fifty  years  ago,  and  one  that  marked  his  first 
international  orchestral  success  as  a  composer. 

At  that  time,  I  described  Where  the  Word  Ends  as  a  major  and  extraordinary  new 
work  for  orchestra,  one  that  in  every  way  reflects  the  full  capabilities  of  the  BSO  and 
Gunther's  own  stature  as  one  of  America's  greatest  musicians.  As  Bostonians  know 
so  well,  Gunther  has  had  a  uniquely  vital  life  as  composer,  teacher,  conductor, 
author,  horn  player  in  the  Metropolitan  Opera  Orchestra  (from  the  time  he  was  sev- 
enteen), publisher  of  recordings  and  scores,  and  former  head  of  the  New  England 
Conservatory  and  Tanglewood  Music  Center. 

Where  the  Word  Ends— as  the  composer  says,  the  point  of  the  title  is  that  music  can 
say  things  words  can't— is  a  major  work  in  that  it's  a  large  conception  for  very  large 
orchestra.  Though  it  was  written  specifically  with  us  (the  BSO  and  me)  in  mind,  no 
guidelines  were  stipulated.  We  asked  Gunther  to  write  whatever  he  wanted;  and  his 
only  request  was  that  he  be  allowed  to  write  for  a  very  large  orchestra  including 
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NICE  PEOPLE  ~  FINE  MERCHANDISE 

~  OLD-FASHIONED  SERVICE  ~ 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 

Serving  the  Financial  District  since  1933 
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"Tuben,"  i.e.,  using  an  expanded  brass  section  including  Wagner  tubas.  The  result 
is  one  of  the  most  exciting  orchestral  pieces  I've  ever  seen  from  him,  perhaps  even 
more  so  than  his  Spectra,  another  fifty-year-old  work,  which  we  played  here  in 
November  2005  to  mark  his  eightieth  birthday,  and  which  was  originally  commis- 
sioned by  the  New  York  Philharmonic  at  the  request  of  its  then  music  director, 
Dimitri  Mitropoulos. 

To  present  this  new  piece  and  set  it  off  effectively,  we  wouldn't  want  another  piece 
with  a  similar  sonority  on  either  side  of  it— which  is  to  say,  nothing  with  a  20th-  or 
21st-century  instrumentation  or  language.  We  do  need  another  major  work  on  the 
second  half  of  the  concert  for  balance,  but  one  the  audience  will  still  be  able  to  take 
in  properly  after  intermission.  As  you  all  know  by  now,  I  never  tire  of  Brahms.  I  can't 
let  a  season  go  by  without  doing  one  of  his  symphonies,  and  this  seemed  the  right 
time  to  bring  back  the  Second  (which  I  last  did  here  in  2005  on  a  program  with 
another  world  premiere,  Charles  Wuorinen's  Fourth  Piano  Concerto). 

For  the  best  possible  balance  and  contrast  at  the  start  of  the  concert,  we  needed 
something  classic,  but  not  familiar.  We're  fortunate  that  Barbara  Frittoli  could  remain 
in  Boston  after  last  week's  performances  of  Simon  Boccanegra,  so  we  have  her  for 
two  great  Mozart  arias— one  a  concert  aria  from  the  time  of  Don  Giovanni,  the  other 
from  his  first  great  opera,  Idomeneo,  with  each  using  a  different  instrumentation— 
that  BSO  audiences  don't  typically  get  to  hear.  So  the  program  begins  with  vocal 
music  of  Mozart  and  finishes  with  familiar  instrumental  Brahms,  giving  us,  overall, 
a  variety  of  masterpieces  in  different  sizes,  shapes,  and  styles. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 

ofLeominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

*Featuring  outpatient 
rehabilitation  services 


Life  lA 

Care«* 

Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation   ♦  Long-term   care 
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Wolfgang  Amade  Mozart 

"Bella  mia fiamma...Resta,  o  cam,"  Concert  aria,  K.528 
"Oh  smania!  ohfurie!...D'Oreste,  d'Aiace,"  from 
"Idomeneo, "  Act  III 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— who  began  calling  himself 
Wolfgango  Amadeo  about  1770  and  Wolfgang  Amade  in  1777  (he  used  "Amadeus"  only  in  jest) — 
was  born  in  Salzburg,  Austria,  on  January  27,  1756,  and  died  in  Vienna  on  December  5,  1791.  He 
composed  his  concert  aria  "Bella  mia  fiamma. . .  Resta,  o  cara,"  K.528,  in  Prague,  for  the  soprano 
Josepha  Duschek;  the  manuscript  is  dated  November  3,  1787,  less  than  a  week  after  the  premiere 
of  "Don  Giovanni."  The  aria  "D'Oreste,  dAiace"  was  intended  for  the  third  act  of  his  opera  seria 
"Idomeneo,  re  di  Greta"  ("Idomeneus,  King  of  Crete"),  but  it  was  cut  from  the  premiere  (see  below), 
which  took  place  in  Munich  on  January  29,  1781. 

THE  SCORE  OF  "BELLA  MIA  FIAMMA,"  in  addition  to  solo  soprano,  calls  for  flute,  two  oboes, 
two  bassoons,  two  horns,  and  strings. 

THE  SCORE  OF  "D'ORESTE,  DAIACE,"  in  addition  to  solo  soprano,  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 
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S^       Mozart's  extraordinary  gifts  as  a  composer  of  arias  are  manifest  not  only  in  those  he 

wrote  for  the  operatic  stage,  but  also  in  a  large  number  of  stand-alone  arias— including 
"Bella  mia  fiamma"  on  this  program— composed  for  a  variety  of  singers,  occasions,  and 
reasons.  From  a  21st-century  perspective— especially  given  our  primary  emphasis  on 
Mozart's  symphonies,  concertos,  operas,  and  chamber  music— it  is  not  only  interesting 
but  important  to  note,  too,  that  such  arias  were  not  necessarily  minor  or  casual  by- 
products to  Mozart's  output.  In  fact,  they  would  sometimes  have  reached  a  larger  audi- 
ence than  might  hear  his  purely  instrumental  compositions. 

Though  we  have  no  details  of  the  first  performance,  the  autograph  score  of  "Bella  mia 
fiamma"  is  dated  November  3, 1787.  That  fall,  Mozart  was  in  Prague  for  performances  of 
Le  nozze  di  Figaro  and  the  first  performance  anywhere,  on  October  29,  of  Don  Giovanni. 
He  spent  part  of  his  time  in  Prague  with  his  friends  the  Duscheks  at  their  nearby  country 
cottage— where,  in  fact,  he  put  the  finishing  touches  on  his  new  opera.  Franz  Duschek 
was  a  composer,  teacher,  and  pianist;  his  wife,  Josepha,  was  a  concert  and  oratorio  singer 
with  whom,  Alfred  Einstein  speculates,  Mozart  was  "perhaps  a  little  in  love."  It  was  as  a 
present  to  his  hosts  that  Mozart  composed  "Bella  mia  fiamma";  a  famous  story  relates 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  way  lose  value. 
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Josepha  Duschek  (in  later  life), 
for  whom  Mozart  wrote  the 
concert  aria  "Bella  mia  fiamma" 


that  Josepha  locked  him  in  the  pavilion  of  her  garden  with  a  supply  of  writing  materials, 
refusing  to  release  him  until  the  aria  was  done.  Mozart,  in  turn,  threatened  to  destroy  the 
piece  unless  Josepha  could  sing  it  perfectly  at  sight.  Though  the  text  was  for  a  long  while 
believed  to  be  by  Lorenzo  Da  Ponte  (Mozart's  collaborator  on  Figaro,  Giovanni,  and  Cos)), 
who  was  with  him  in  Prague,  we  now  know  it  to  be  from  D.M.  Sarcone's  Cerere  placata 
(set  as  an  opera  by  Niccolo  Jommelli  and  produced  in  Naples  in  1772),  based  on  the 
myth  of  Proserpina  and  her  mother  Ceres.  Ceres  has  separated  Proserpina  (the  "bella 
fiamma"  in  question)  from  her  mortal  lover  Titano,  whom  Ceres  has  decreed  will  die,  and 
who  here  expresses  his  anguish. 
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Create  an 
Environment 
that  Connects 
With  Your  People 
and  Customers 


Stimulating  the  senses 


27  Otis  Street 

Westborouqh,  MA  01581-3311 
508.616.0270  wrww.ambius.com 
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FOR  -NEC'S  ANNUAL  TEAST  OF  MUSIC  GALA, 
THIS  TIME  CELEBRATING  ALL  THINGS  ITALIAN! 


EXPERIENCE  VIRTUOSO  PERFORMANCES  OF 
ITALIAN  WORKS  BY  "NEC'S  YOUNG  ARTISTS, 
PAIRED  WITH  SUMPTUOUS  COURSES  OF 
ITALIAN  FOOD  AND  WINES. 

For  information  on  how  to  be  an  event  sponsor  or  table 
patron,  or  to  participate  in  the  silent  auction, please  contact 

janet.goff@newenglandconservatory.edu 
617-585-1152 

Make  your  reservation  and  secure  payment  online  at 
www.  newenglandconservatory.  edu/feastofmusic 


NEW  ENGLAND 
CONSERVATORY 
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"Be^a  miafiamma. . .  Resta,  o  cava,"  Concert  aria,  K.528 


Bella  mia  fiamma,  addio!  Non  piacque 
al  cielo  di  renderci  felici. 
Ecco  reciso,  prima  d'esser  compito, 
quel  purissimo  nodo,  che  strinsero 
fra  lor  gli  animi  nostri  con  il  solo  voler. 
Vivi!  Cedi  al  destin,  cedi  al  dovere! 
Dalla  giurata  fede  la  mia  morte  t'assolve; 
a  piu  degno  consorte. . .  oh  pene! 
Unita  vivi  piu  lieta  e  piu  felice  vita. 
Ricordati  di  me;  ma  non  mai  turbi 
d'un  infelice  sposo  la  rara  rimembranza 
il  tuo  riposo. 

Regina,  io  vado  ad  ubbidirti;  ah  tutto 
finisca  il  mio  furor  col  morir  mio. 
Cerere,  Alfeo,  diletta  sposa,  addio. 

(a  Proserpina) 

Resta,  0  cara;  acerba  morte 

mi  separa,  oh  Dio,  da  te. 

(0  Cerere) 

Prendi  cura  di  sua  sorte, 

consolarla  almen  procura. 

(ad  Alfeo) 

Vado. . .  ahi  lasso!  addio  per  sempre. . . 

Quest'  affanno,  questo  passo 

e  terribile  per  me. 

Ah!  Dov'e  il  tempio,  dov'e  I'ara? 

(0  Cerere) 

Vieni,  affretta  la  vendetta! 

Questa  vita  cosi  amara 

piu  soffribile  non  e. 

(0  Proserpina) 

Oh  cara,  addio  per  sempre! 

D.M.  Sarcone 


My  dearest  love  farewell!  It  did  not 
please  heaven  to  make  us  happy. 
Lo,  severed  before  yet  completed 
is  that  holy  knot  that  bound  our 
spirits  together  in  a  single  will. 
Live!  Yield  to  fate,  yield  to  duty! 
My  death  will  absolve  you  from 
the  faith  you  pledged— oh  grief! 
Live  a  happier  and  more  carefree  life. 
Remember  me,  but  never  let  the 
occasional  memory  of  an  unfortunate 
betrothed  disturb  your  peace. 
Queen,  in  obedience  to  you,  I  go. 
Ah,  may  all  my  fury  end  with  my  death. 
Ceres,  Alfeo,  beloved  spouse,  farewell! 

(to  Proserpina) 

Stay,  my  dearest:  bitter  death 

parts  me,  oh  God,  from  you. 

(to  Ceres) 

Care  for  her  lot: 

try  at  least  to  console  her. 

(to  Alfeo) 

I  go. . .  alas!  Farewell  for  ever. . . 

This  torment,  this  step 

is  terrible  to  me. 

Ah!  Where  is  the  temple,  where  the  altar? 

(to  Ceres) 

Come  quickly,  hasten  vengeance! 

So  bitter  a  life  as  this 

I  can  no  longer  bear. 

(to  Proserpina) 

My  dearest,  farewell  for  ever! 
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Sometimes,  for  a  later  production  of  an  opera  that  had  already  been  premiered  (whether 
his  own  or  someone  else's),  Mozart  would  write  a  so-called  "substitute  aria"  geared  to 
the  specific  strengths  or  needs  of  a  particular  singer  taking  a  role  in  that  later  production. 
(Two  well-known  examples  that  subsequently  remained  in  the  opera  for  which  Mozart 
wrote  them  are  in  Don  Giovanni— Donna  Elvira's  "Mi  tradi"  and  Don  Ottavio's  "Dalla  sua 
pace,"  both  composed  for  the  1789  Vienna  production  of  Giovanni  two  years  after  the 
Prague  premiere.)  In  the  case  of  Elettra's  extraordinary  "rage  aria,"  "D'Oreste,  d'Aiace," 
we  have  an  aria  that  Mozart  actually  eliminated  from  the  premiere  of  Idomeneo,  re  di 
Creta  ("Idomeneus,  King  of  Crete")— the  great  opera  seria  that  established  his  maturity 
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AT   HOME   OR   AT   THE   BSO, 


Experience    Highland    Meadows    Weston 


Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


WESTON 
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Elisabeth  Wendling,  who  sang  the  role 
of  Elettra  in  the  premiere  of  "Idomeneo" 


as  an  opera  composer  upon  its  premiere  in  Munich  on  January  29, 1781— because  the 
production  was  running  too  long.  To  avoid  compromising  dramatic  efficacy,  Mozart 
expanded  the  aria's  brief,  introductory  recitative  to  an  intensely  dramatic,  three-times- 
longer  recitative  (fifteen  vs.  the  original  five  lines)  that  could  work  on  its  own.  Nowadays, 
whether  in  concert  or  in  full  productions,  it  is  not  unusual  to  have  the  expanded  recita- 
tive introduce  the  aria,  as  will  be  heard  here.  These  final  moments  for  Elettra  come  in 
Act  III  near  the  very  end  of  the  opera:  Idomeneo's  son  Idamante,  with  whom  Elettra  is  in 
love,  is  betrothed  instead  to  the  Trojan  princess  Ilia.  The  desperate  Elettra  (daughter  of 
Agamemnon)  resolves  to  join  her  brother  Orestes  in  hell,  to  remain  "in  everlasting  woe, 
in  eternal  weeping." 

Marc  Mandel 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  OF    'BELLA  MIA  FIAMMA 
was  a  single  performance  in  Lowell,  Massachusetts,  with  Gertrude  Franklin  under  the  direction  of 
Georg  Henschel.  Subsequent  BSO  performances  featured  Ms.  Franklin  with  Wilhelm  Gericke  con- 
ducting in  Boston  in  January  1885,  in  Springfield  in  April  1886,  and  in  Providence  in  April  that  year; 
soprano  Dorothy  Maynor  at  Tanglewood  on  August  17,  1940,  with  Serge  Koussevitzky  conducting; 
soprano  Jessye  Norman  with  Colin  Davis  conducting  in  February  1974,  in  Boston  and  at  Carnegie 
Hall;  and  soprano  Andrea  Rost  with  Andre  Previn  conducting  at  Tanglewood  last  summer,  on 
August  10,  2008. 

THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCE  OF  "d'ORESTE,  D'AIACE"  AS 
A  CONCERT  EXCERPT  took  place  at  Tanglewood  on  August  22,  1992,  with  soprano  Carol  Vaness 
under  the  direction  of  Grant  Llewellyn.  The  aria  would  also  have  been  sung  by  Fiildegard  Behrens  at 
Tanglewood  on  July  13,  1991,  in  the  concert  staging  of  the  complete  "Idomeneo"  led  by  Seiji  Ozawa 
to  commemorate  the  bicentennial  of  Mozart's  death.  Also  worth  noting  here  is  that  the  first  Ameri- 
can performance  of  "Idomeneo"  was  given  by  the  Tanglewood  Music  Center  (then  called  the  Berk- 
shire Music  Center)  in  the  Theatre-Concert  Hall  at  Tanglewood  on  August  4,  1947,  with  Boris 
Goldovsky  conducting. 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


u 

IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


"Oh  smania!  Ohfurie!. . .  D'Oreste,  d'Aiace" from  "Idomeneo,"  Act  III 


[RECITATIVE] 

Oh  smania!  Oh  furie! 

Oh  disperata  Elettra! 

Addio  amor,  addio  speme! 

Ah,  il  cor  nel  seno  gia  m'ardono 

I'Eumenide  spietate. 

Misera!  A  che  m'arresto? 

Saro  in  queste  contrade 

della  gioia,  e  trionfi 

spettatrice  dolente? 

Vedro  Idamante  alia  rivale  in  braccio, 

e  dall'uno,  e  dall'altra 

mostrarmi  a  ditto? 

Ah  no,  il  germano  Oreste 

ne'  cupi  abissi  io  vuo  seguir. 

Ombra  infelice!  Lo  spirto  mio  accogli, 

or  or  compagna  m'avrai 

la  nell'lnferno. 

A  sempiterni  guai,  al  pianto  eterno. 

[ARIA] 

D'Oreste,  d'Aiace 
Ho  in  senor  i  tormenti. 
DAIetto  la  face 
Gia  morte  mi  da. 

Squarciatemi  il  core 
Ceraste,  serpenti, 
O  un  ferro  il  dolore 
In  me  finira. 

Giovanni  Battista  Varesco 


Oh  frenzy!  Oh  Furies! 

Oh,  desperate  Electra! 

Farewell,  love!  Farewell,  hope! 

Ah!  Already  within  my  breast 

the  pitiless  Eumenides  are  burning  my  heart. 

Wretch  that  I  am!  Why  do  I  hold  back? 

Shall  I,  in  this  region 

of  joy  and  triumphs, 

be  a  grieving  spectator? 

Shall  I  see  Idamante  in  the  arms  of  my  rival, 

and  see  both  of  them  point  their 

fingers  at  me? 

Ah,  no!  My  brother  Orestes 

I  shall  follow  into  the  deep  abysses. 

Unhappy  shade!  Receive  my  spirit; 

in  no  time  you'll  have  me  as  a 

companion  in  Hell. 

In  everlasting  woe,  in  eternal  weeping. 

The  torments  of  Orestes  and  Ajax 
I  have  in  my  breast. 
The  torch  of  Alecto 
already  brings  me  death. 

Tear  open  my  heart, 
Ceraste,  serpents, 
or  a  sword  will  put  an  end 
to  my  sorrow. 
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ATLANTIC   TF^UST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 
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At  Atlantic  Trust,  we  arc  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized    family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.  com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


Gunther  Schuller 

"Where  the  Word  Ends"  (ioorj) 


GUNTHER  SCHULLER  was  born  in  New  York  City  on  November  22,  1925,  and  lives  in  Newton, 
Massachusetts.  "Where  the  Word  Ends"  is  a  Boston  Symphony  Orchestra  125th  anniversary  com- 
mission and  was  written  on  commission  from  the  Boston  Symphony  Orchestra,  James  Levine, 
Music  Director,  through  the  generous  support  of  the  New  Works  Fund,  established  by  the  Massa- 
chusetts Cultural  Council,  a  state  agency.  These  are  the  first  performances.  James  Levine  and  the 
BSO  will  also  perform  the  piece  this  coming  Monday  at  Carnegie  Hall  in  New  York  City. 

'WHERE  THE  WORD  ENDS"  CALLS  FOR  A  LARGE  ORCHESTRA  of  four  flutes  (second  dou- 
bling alto  flute,  third  and  fourth  doubling  piccolo),  three  oboes  and  English  horn,  two  clarinets, 
E-flat  clarinet,  and  bass  clarinet,  three  bassoons  and  contrabassoon,  four  horns,  four  Wagner 
tubas,  four  trumpets,  four  trombones,  tuba,  percussion  (five  players  suggested:  xylophone,  glock- 
enspiel, vibraphone,  marimba,  four  tom-toms,  bass  drums,  two  snare  drums,  four  suspended 
cymbals,  choke  cymbal,  ride  cymbal,  small  gong,  medium  and  large  tam-tams,  chimes,  crotales, 
bell  tree,  three  triangles,  log  drum,  temple  blocks,  wood  block),  timpani,  piano  and  celesta,  two 
harps,  and  strings.  The  single-movement  work  is  about  twenty-five  minutes  long. 


<^ 


Where  the  Word  Ends:  music  expresses  what  words  can't,  it's  that  simple.  So  says  Gunther 
Schuller  of  his  new  orchestral  work,  written  as  a  125th  anniversary  commission  for  the 
Boston  Symphony  Orchestra  and  its  music  director  James  Levine.  Schuller  was  one  of  a 
short  list  of  composers  Levine  hoped  to  have  the  BSO  commission  for  a  new  orchestral 
work  when  he  became  the  orchestra's  music  director  in  the  2004-05  season.  The  com- 
mission was  eventually  proffered  and  the  new  piece  scheduled  for  the  2006-07  season. 
Schuller,  who  works  very  quickly,  began  work  in  late  2006  and,  with  interruptions,  fin- 
ished the  piece  in  a  matter  of  weeks,  completing  it  in  early  2007.  When  Levine  had  a  look 
at  the  score,  it  was  clear  to  him  that  it  would  be  better  served  in  a  different  program. 
Schuller  agreed,  and  the  premiere  was  rescheduled  for  this  season  so  Levine  could  devise 
a  new  context  that  set  the  piece  off  in  complete  contrast;  hence  the  Brahms  and  Mozart 
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TRINITY  BOSTON  PRESERVATION  TRUST  PRESENTS 

MUSIC  FOR  ALL 

TRINITY  CHURCH     COPLEY  SQUARE    BOSTON 


Duke  Ellington's 

Sacred  Concerts 

SUNDAY  MARCH  8  3:00  PM 

with  the  Trinity  Choirs  and 

the  Berklee  Concert  Jazz  Orchestra 

of  the  Berklee  College  of  Music 


For  tickets  and  information,  visit 

www.trinityinspires.org 

or  call  (61 7)  536-0944,  ext.  354 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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music  on  this  concert.  (The  original  program  featured  the  flashy,  spotlight-stealing  sec- 
ond suite  from  Ravel's  Daphnis  et  Chloe  in  addition  to  a  Mozart  symphony  and  concerto.) 

Schuller's  ties  to  the  BSO  began  at  Tanglewood,  where  he  joined  Aaron  Copland  as  head 
of  the  composition  program  during  Erich  Leinsdorf's  tenure  as  BSO  music  director.  He 
went  on  to  become  artistic  director  of  Tanglewood  from  1970  until  1984.  Meanwhile  he 
was  also  president  of  Boston's  New  England  Conservatory,  which  under  his  guidance 
became  the  first  such  school  to  add  a  jazz  program  to  its  curriculum,  leading  nearly 
every  other  major  music  education  institution  to  follow  suit. 

Schuller's  jazz  activities  are  well  documented— in  his  early  years  he  was  performing  on 
French  horn  both  under  Toscanini  and  uptown  with  Miles  Davis  and  Gil  Evans.  He  also 
arranged  and  composed  for  jazz  groups.  It  was  Schuller  who  coined  the  now  common 
phrase  "Third  Stream"  to  denote  a  style  of  music  blending  new  classical  and  jazz  sensi- 
bilities, an  approach  that  expanded  the  possibilities  for  the  avant-garde  improvising 
musicians  of  the  late  1950s.  His  immediate  cohorts  in  this  fruitful  experience  were  John 
Lewis  and  the  Modern  Saxophone  Quartet,  in  the  same  orbit  with  George  Russell,  Eric 
Dolphy,  Ornette  Coleman,  and  many  others.  In  his  "free  time"  he  has  written  several 
books,  beginning  with  the  still-used  Horn  Technique  in  1962  and  including  two  important 
volumes  on  the  history  of  jazz;  Musings,  a  collection  of  essays;  and  The  Compleat  Con- 
ductor, outlining  his  views  on  the  subject  of  orchestral  conducting.  The  first  volume  of  his 
memoirs— as  Schuller  describes  it,  a  kind  of  history  of  mid-20th-century  culture  through 
music  as  seen  by  one  of  its  most  involved  participants— is  due  for  publication  by  the 
University  of  Rochester  Press,  hopefully  later  this  year.  On  top  of  all  this,  he  ran  his  own 
publishing  company  (transferred  to  the  G.  Schirmer  catalogue  in  recent  years)  and  the 
recordings  label  GM  Recordings,  highlighting  great  underserved  repertoire,  mostly  new 
and  mostly  American. 

As  a  composer,  Schuller  was  essentially  self-taught— or  rather,  like  the  composers  of 
the  past,  he  learned  through  taking  part  in  the  performances  of  the  great  works  and  by 
studying  scores.  Although  he  is  not  an  exclusively  orchestral  composer,  he  leans  strongly 
toward  that  medium.  Among  his  nearly  two  hundred  works  of  all  kinds,  more  than  two- 
thirds  have  been  orchestral,  including  three  dozen  concertos  for  all  kinds  of  instruments. 
As  he  has  said,  he  was  "born  in  an  orchestra":  his  father  was  a  New  York  Philharmonic 
violinist,  and  Gunther  himself  was  performing  professionally  in  orchestras  already  in  his 
mid-teens.  Beginning  with  the  Cincinnati  Symphony  (where  he  was  soloist  in  his  own 
Horn  Concerto  at  age  eighteen),  he  later  became  a  member  of  the  Metropolitan  Opera 
Orchestra  at  nineteen  and  also  played  with  the  New  York  Philharmonic.  Since  he  turned 
from  horn  playing  more  to  conducting  in  the  late  1950s,  he  has  conducted  dozens  of 
orchestras  from  student-level  to  the  world's  elite,  not  only  in  his  own  works  and  other 
recent  pieces  but  also  the  standard  repertoire.  With  the  BSO  alone  (he  first  led  the 
orchestra  in  1964  in  his  own  Paul  Klee  Studies),  his  conducting  repertoire  included  such 
composers  as  Haydn,  Mozart,  and  Schubert,  Wagner,  Szymanowski,  and  Strauss,  John 
Knowles  Paine,  Ives,  Bernstein,  and  Scott  Joplin  (to  name  a  few). 
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James  Lev'me  and  Gunther  Schuller  at 
Symphony  Hall  in  March  2007,  when  the 
BSO  performed  Schuller's  "Seven  Studies 
on  Themes  of  Paul  Klee" 
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Schuller's  explicit  influences  center  on  the  Rite  of  Spring/post-neoclassical  Stravinsky  and 
on  Schoenberg,  with  particular  notice  for  the  latter's  Erwartung  and  his  Variations  for 
Orchestra.  A  New  York  Philharmonic  recording  of  the  Rite  and  the  work's  presence  in 
Disney's  Fantasia  fired  his  desire  to  compose,  and  he  was  voracious  in  his  approach  to 
learning  music.  His  interests  are  otherwise  remarkably  catholic,  his  personal  canon 
encompassing  such  early  moderns  as  Debussy,  Ravel,  Delius(l),  Rachmaninoff,  Scriabin, 
Szymanowski,  and  Reger— surprising  only  if  one  hasn't  paid  attention  to  Schuller's  lush 
chromaticism  and  verdant  orchestration.  He  has  written  commissioned  works  for  nearly 
every  major  American  ensemble,  and  won  the  Pulitzer  Prize  for  his  Of  Reminiscences  and 
Reflections  (1993),  composed  for  the  Louisville  Orchestra.  Where  the  Word  Ends  is  the 
third  work  by  Schuller  to  be  premiered  by  the  BSO,  after  Museum  Piece  (1970,  written  for 
the  centennial  of  the  Museum  of  Fine  Arts  in  Boston)  and  Deaf  for  three  orchestras,  a 
BSO  commission  premiered  in  1979  during  the  orchestra's  tour  to  Japan.  Including  the 
present  piece,  the  BSO  has  performed,  all  told,  eleven  scores  by  Schuller;  James  Levine 
has  previously  conducted  his  Spectra  and  Seven  Studies  on  Themes  of  Paul  Klee  with  the 
orchestra. 

Apart  from  several  symphonic-poem-like  pieces  such  as  the  Klee  Studies  and  the  early 
Vertige  d'Eros  that  take  visual  arts  as  a  starting  point,  many,  if  not  most,  of  Schuller's 
orchestral  works  are  symphonic  in  conception.  (Only  one  of  his  pieces,  from  1965,  is 
actually  called  "Symphony.")  In  discussing  this  predilection,  Schuller  explained,  "This 
symphonic  form  invented  by  Haydn  and  expanded  by  Beethoven  is  not  just  a  classic,  it's 
an  eternal  form  that  is  inexhaustible  in  its  potential.  I  cherish  this  tradition  and  try  my 
best  to  retain  its  best  qualities." 

Where  the  Word  Ends,  then,  is  a  symphony-like  one-movement  work  in  four  sections 
played  without  pause.  Its  span  is  readily  heard  as  four  continuous  movements,  but  with 
the  second-movement  Adagio  interrupted  by  the  scherzo  (complete  with  Trio):  Lento— 
Adagio— Scherzo;  Trio— Adagio— Allegro  vivace.  The  Lento  serves  as  both  introduction 
and  fully  fledged  opening  movement,  establishing  the  harmonic  and  textural  world  of  the 
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piece.  It  begins  with  strings  alone,  and  in  measure  seven  (about  thirty  seconds  in— very 
slow  tempo)  we  hear  part  of  Schuller's  "magic"  twelve-tone  row— which  he  has  employed 
for  most  of  his  pieces  for  decades— appear  in  the  basses  and  cellos  as  a  kind  of  motto, 
the  first  true  melodic  statement  within  the  atmospheric  texture  of  the  upper  strings. 
Gradually  the  orchestra  fills  out  as  the  Lento  expands  toward  the  "grand  convulsion"  (as 
it's  marked  in  the  score)  and  climax  that  precedes  the  Adagio. 

Although  some  of  the  figural  elements,  particularly  fast  scale  passages,  of  the  Lento 
return  in  the  Adagio,  the  rhythmic  procession  of  this  part  is  more  straightforward,  sup- 
porting sustained  melodic  writing  until  another  big  crescendo  introduces  the  scherzo. 
Cellos  and  basses  chug  away  to  keep  the  quick  regular  pulse  of  this  primarily  6/8  move- 
ment, while  insistent  figures  appear  throughout  the  different  orchestral  sections,  a  mosa- 
ic of  timbres.  The  Trio  section  smoothes  things  out  somewhat,  but  the  forward  motion 
continues  lively.  The  scherzo  returns  verbatim,  but  truncated,  and  there  follows  a  clear 
return  to  the  Adagio,  with  its  heartbeat-like  oscillations  in  the  second  violins.  When  this 
fades  away,  a  quietly  wonderful  little  episode  of  repeated  pitches,  beginning  in  the  flutes 
and  working  its  way  through  the  winds,  prepares  the  sudden  arrival  of  the  final  section, 
Allegro  vivace.  That  repeated-note  figure  reappears  judiciously  in  a  relaxation  toward  the 
end  of  this  exuberant  movement,  which  ebbs  and  flows  in  density  and  is  punctuated  lib- 
erally with  big  chords,  an  orchestra  reveling  in  rich,  sonorous  life. 
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Johannes  Brahms 

Symphony  No.  2  in  D,  Opus  73 


JOHANNES  BRAHMS  was  born  in  the  free  city  of  Hamburg  on  Mary  7, 1833,  and  died  in  Vienna 
on  April  3,  1897.  He  composed  his  Symphony  No.  2  during  a  productive  summer  stay  at  Port- 
schach  in  Carinthia  (southern  Austria).  The  first  performance  took  place  in  Vienna  on  December 
30,  1877,  under  the  direction  of  Hans  Richter. 

THE  SYMPHONY  IS  SCORED  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns, 
two  trumpets,  three  trombones,  timpani,  and  strings. 
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In  a  letter  to  Clara  Schumann,  Johannes  Brahms  offhandedly  revealed  something 
fundamental  about  himself:  "I  always  write  only  half-sentences,  and  the  reader. . . 
must  supply  the  other  half."  He  was  talking  about  his  letters,  which  were  often  mis- 
read, and  were  often  intended  to  be.  In  person  and  on  the  page,  Brahms  was  chron- 
ically given  to  the  oblique,  the  ironic,  the  unspoken.  Likewise  in  some  of  his  music 
we  find  an  ironic  play  of  surface  appearance  and  hidden  import;  but  in  his  art  the 
irony  was  no  joke,  rather  a  symptom  of  his  own  thickly  shrouded  inner  world. 

Another  example  is  the  celebrated  Brahmsian  lyricism.  When  we  think  of  his  warmly 
lyrical  moments  we  usually  think  of  his  instrumental  works,  rather  than  where  we 
would  expect  to  find  that  warmth,  in  his  songs.  When  Brahms  was  setting  words 
with  their  inescapable  emotions,  he  pulled  back;  he  only  warmed  fully  within  the 
abstractions  of  instrumental  music.  Yet  despite  his  historical  reputation  as  a  cre- 
ator of  "pure"  music,  his  life  and  feelings  always  went  into  his  work,  where  they 
could  at  once  lie  hidden  and  sing  for  all  the  world. 

Perhaps  the  most  regularly  misread  of  Brahms's  major  works  is  his  Second  Sym- 
phony. From  the  beginning,  critics  hailed  it  as  a  sunny  and  halcyon  vacation  from 
the  turbulent  First  Symphony.  The  Second,  everybody  said,  is  Brahms's  counterpart 
to  Beethoven's  Pastoral,  and  looks  back  further  to  Haydn  and  Mozart  at  their  most 
congenial. 
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But  if  the  Second  paints  an  idyll,  it  is  a  lost  idyll.  Brahms  himself  hinted  at  its  tan- 
gled import.  To  friend  and  critic  Eduard  Hanslick  he  wrote,  "It'll  sound  so  cheerful 
and  lovely  that  you  will  think  I  wrote  it  specially  for  you  or  even  your  young  lady." 
He  cited  the  benevolent  influence  of  his  composing  spot  on  the  Worthersee:  "[there 
are]  so  many  melodies  flying  around  that  you  have  to  be  careful  not  to  step  on 
them."  Meanwhile,  having  just  finished  the  First  Symphony  after  some  fifteen  years 
of  wrestling  with  it,  Brahms  completed  the  Second — and  several  smaller  works — 
during  one  delightful  four-month  working  vacation  in  the  summer  of  1877. 

To  Clara  Schumann,  however,  Brahms  described  the  symphony  as  "elegiac."  To  his 
publisher  he  wrote,  "The  new  symphony  is  so  melancholy  that  you  won't  be  able  to 
stand  it.  I've  never  written  anything  so  sad.... The  score  must  appear  with  a  black 
border."  There  the  presumable  joke  is  that  the  symphony  usually  strikes  listeners  as 
suave  and  enchanting.  After  all,  every  movement  is  in  a  major  key. 
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The  deeper  irony  hidden  in  Brahms's  words  is  that  the  elegiac  black  border  is  as 
much  a  part  of  the  symphony  as  its  more  explicit  cheeriness.  Brahms's  Second  is 
like  a  vision  of  nature  and  youth  troubled  by  shadows  that  come  and  go  like  dark 
clouds  in  a  summer  sky. 

In  his  book  on  the  Second  Symphony,  Late  Idyll,  Harvard  scholar  Reinhold  Brink- 
mann  calls  this  supposed  hymn  to  nature  and  serenity  a  "questioning  of  the  pas- 
toral world,  a  firm  denial  of  the  possibility  of  pure  serenity."  Brahms's  testament  to 
the  past  is  haunted  by  a  skepticism  and  foreboding  that  seem  prophetic. 

The  questioning  begins  within  the  gentle  opening.  We  hear  a  little  three-note  turn 
in  the  basses  (D-C-sharp-D),  a  melodic  shape  that  will  pervade  the  symphony. 
The  basses  are  answered  by  an  elegant  wind  phrase  that  at  once  suggests  a  Strauss 
waltz  (Brahms  admired  the  Waltz  King)  and  the  hunting  horns  of  a  Haydn  sym- 
phony or  divertimento.  But  all  this  gracious  simplicity  is  deceptive.  Anyone  trying 
to  waltz  to  this  opening  will  fall  on  his  face:  the  phrasing  of  the  basses  and  the 
answering  winds  are  offset  by  one  measure,  with  neither  predominating.  At  times 
the  movement  falls  into  tumultuous  stretches  where  the  meter  is  dismantled.  The 
breezy  and  beautiful  first  theme  is  followed  by  a  fervent  second  theme  that,  in 
itself,  is  in  A  major — but  harmonized  in  F-sharp  minor.  Throughout  the  symphony, 
the  brightness  of  major  keys  will  be  touched  by  darker  minor-key  tints. 

The  more  salient  voices  disturbing  the  placid  surface  are  the  trombones  and  tuba. 
After  the  balmy  opening,  the  music  seems  to  stop  in  its  tracks;  there  is  a  rumble 
of  timpani  like  distant  thunder,  and  the  trombones  and  tuba  whisper  a  shadowy 
chorale,  in  cryptic  harmonies.  That  shadow  touches  the  whole  symphony.  Later,  the 
development  section  is  intensified  by  braying  brasses — startling  for  Brahms,  more 
startling  in  this  halcyon  work. 

From  the  beginning  of  the  symphony's  career  there  were  some  who  saw  the  shad- 
ows. One  of  them,  conductor  and  Brahms  acquaintance  Vincenz  Lachner,  com- 
plained to  the  composer  about  "the  gloomy  lugubrious  tones  of  the  trombones" 
intruding  on  the  tranquility.  Brahms  replied  with  one  of  the  most  revealing  state- 
ments he  ever  made  about  his  music  or  about  himself: 

I  very  much  wanted  to  manage  in  that  first  movement  without  using  trombones. . . . 
But  their  first  entrance,  that's  mine,  and  I  can't  get  along  without  it,  and  thus  the 
trombones. 

I  would  have  to  confess  that  I  am . . .  a  severely  melancholic  person,  that  black 
wings  are  constantly  flapping  above  us,  and  that  in  my  output — perhaps  not 
entirely  by  chance — that  symphony  is  followed  by  a  little  essay  about  the  great 
"Why.". . .  It  casts  the  necessary  shadow  on  this  serene  symphony  and  perhaps 
accounts  for  those  timpani  and  trombones. 

The  "little  essay"  Brahms  mentions  is  another  product  of  the  same  summer,  the 
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motet  "Warum  ist  das  Licht  gegeben"  (Opus  74,  No.  1:  "Wherefore  is  the  light 
given  to  them  that  toil?")  in  which  the  chorus  proclaims  Job's  anguished  question, 
"Why?  Why?"  Thus  the  trombones,  the  necessary  shadow,  the  great  "Why." 

The  second  movement  begins  with  a  sighing  high-Brahmsian  cello  theme.  While 
the  tone  throughout  is  passionate  and  Romantic,  the  movement's  languid  beauties 
are  unsettled  by  rhythmic  and  harmonic  ambiguity.  It  ends  with  a  chromatic  haze 
like  an  expansion  of  the  first  movement's  trombone  chorale — and  underneath,  the 
relentless  strokes  of  timpani  that  for  Brahms  were  an  image  of  fate,  and  the  thought 
of  fate  always  ominous.  The  final  sustained  chord  sounds  remarkably  frail  and 
uncertain  for  B  major. 

If  the  keynote  of  the  first  two  movements  is  tranquility  compromised,  in  the  last 
two  movements  gaiety  and  frivolity  break  out.  Brahms  was  generally  influenced  by 
the  vacation  spots  where  he  composed,  for  example  the  cliffs  and  crashing  seas  of 
Rugen  that  helped  complete  the  stormy  First  Symphony.  This  time  the  pleasures  of 
the  Worthersee  have  the  last  word.  The  third  movement  unfolds  as  a  charming  and 
jocular  scherzo  marked  by  sudden  shifts  of  rhythm  and  meter:  an  elegant  Allegretto 
grazioso  leaping  into  a  skittering  Presto. 

The  finale  is  a  romp,  with  one  droll  and  delicious  theme  after  another,  ending 
unforgettably  with  a  triumphant  D  major  blaze  of  trombones.  Here  Brahms  does 
something  he  was  not  supposed  to  know  how  to  do — make  an  instrument  the 
bearer  of  meaning.  The  trombones  as  harbingers  of  fate  have  become  the  heralds 
of  joy;  avant-gardists  of  the  next  century  would  call  that  "tone-color  composition." 
If  the  great  "Why"  is  ultimately  unanswerable,  this  time  Brahms  was  happy  to  lay 
aside  the  question  in  favor  of  joie  de  vivre,  flourishing  his  trombones  like  a  wineglass. 

Of  Brahms's  four  symphonies  the  Second  often  seems  the  most  atavistic,  the  least 
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Jan  Swafford 
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ponderous  and  self-conscious.  Yet  in  its  pensive  irony  as  in  its  masterful  crafts- 
manship, in  its  dark  moments  as  in  its  jubilation,  the  Second  is  essentially  Brahms. 
He  was  a  composer  who  looked  back  to  the  giants  of  the  past  as  an  unreachable 
summit,  and  who  looked  to  the  future  of  music  and  civilization  with  increasing 
alarm.  He  was  a  man  who  felt  spurned  by  his  beloved  hometown  of  Hamburg,  who 
called  himself  a  vagabond  in  the  wilderness  of  the  world.  So  midway  through  his 
journey  as  a  symphonist,  Brahms  wrote  a  serenely  beautiful  masterpiece  whose 
secret  message  is  that  you  can't  go  home  again. 
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JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Brahms's  Symphony  No.  2  was  given  on  October  3, 
1878,  by  the  Philharmonic  Society  under  Adolph  Neuendorff  in  New  York's  Steinway  Hall.  Boston 
heard  the  Brahms  Second  for  the  first  time  several  months  later,  on  January  9,  1879,  with  Carl 
Zerrahn  conducting. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Brahms' s  Symphony  No.  2 
were  given  by  George  Henschel  on  February  24  and  25,  1882,  during  the  orchestra's  inaugural  sea- 
son, subsequent  BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Otto  Urack,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin, 
Bruno  Walter,  Leonard  Bernstein,  Charles  Munch,  Eugene  Ormandy,  John  Barbirolli,  Lorin  Maazel, 
Ernest  Ansermet,  Erich  Leinsdorf  Stanislaw  Skrowaczewski,  William  Steinberg,  Michael  Tilson 
Thomas,  Sir  Colin  Davis,  Eugen  Jochum,  Seiji  Ozawa,  Joseph  Silverstein,  Kazuyoshi  Akiyama,  Kurt 
Masur,  Gunther  Herbig,  Bernard  Haitink,  Leonard  Slatkin,  Dennis  Russell  Davies,  Zdenek  Macal, 
James  DePreist,  Sir  Simon  Rattle,  Haitink  again  (including  European  tour  performances  following 
the  2001  Tanglewood  season),  Andrey  Boreyko,  James  Levine  (the  most  recent  subscription  perform- 
ances, in  March  2005,  followed  by  a  performance  at  Carnegie  Hall  and  then  at  Tanglewood  in  July 
2005),  and  Pinchas  Steinberg  (the  most  recent  Tanglewood  performance,  on  August  20,  2006). 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Wesrwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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To  Read  and  Hear  More... 


The  article  on  Gunther  Schuller  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians 
is  by  Richard  Dyer  (with  a  works  list  by  Norbert  Carnovale).  The  article  in  the  previous 
(1980)  New  Grove  is  by  Austin  Clarkson.  Much  useful  information  can  also  be  found  on 
the  website  of  Schuller's  publisher,  G.  Schirmer  (www.schirmer.com).  Schuller  himself  is 
the  author  of  several  books,  all  of  which  are  available  in  paperback  from  Oxford  University 
Press.  Most  useful  from  a  standpoint  of  learning  about  Schuller's  musical  interests  is  the 
collection  of  essays  entitled  Musings.  His  The  Compleat  Conductor  is  a  thesis  on  the  pri- 
macy of  the  composer's  intentions  as  revealed  in  the  score  and  a  critique  of  conducting 
styles.  He  has  written  two  volumes  of  jazz  history:  Early  Jazz:  Its  Roots  and  Development 
(winner  of  the  ASCAP  Deems  Taylor  Award  in  1969)  and  The  Swing  Era:  The  Development 
of  Jazz  1930-1945.  Schuller  recently  finished  a  first  volume  of  memoirs,  to  be  published  by 
the  University  of  Rochester  Press. 


Although  it's  just  scratching  the  surface  given  the  number  of  works  Schuller  has  written, 
there  are  quite  a  few  good  recordings  of  his  orchestral  pieces  available  on  CD.  James 
Levine  recorded  his  Spectra  with  the  Chicago  Symphony  Orchestra  in  1990,  but  this  is 
currently  not  in  the  catalog  (Deutsche  Grammophon,  with  music  of  Carter,  Cage,  and 
Babbitt).  Among  readily  available  recordings  of  Schuller's  orchestral  music  are  his  An 
Arc  Ascending,  Seven  Studies  on  Themes  of  Paul  Klee,  Vertige  d'Eros,  and  Meditation  with  the 
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composer  conducting  the  Hannover  Radio  Philharmonic  Orchestra  (GM  Recordings). 
There  is  also  his  Pulitzer  Prize-winning  orchestral  work,  Of  Reminiscences  and  Reflections, 
on  a  disc  with  the  Concerto  for  Organ  and  The  Past  is  the  Present,  all  works  from  the  early 
1990s,  with  the  North  German  Radio  Symphony  Orchestra  conducted  by  the  composer 
(New  World  Records).  Three  of  Schuller's  concertos— his  Horn  Concerto  No.  1,  Piano 
Concerto,  and  Bassoon  Concerto— are  available  on  disc  together  (GM  Recordings).  BSO 
principal  bass  Edwin  Barker  is  soloist  in  a  recording,  released  in  early  2005,  of  Schuller's 
Concerto  for  Double  Bass  with  the  composer  conducting  the  Boston-based  Pro  Arte 
Chamber  Orchestra,  on  a  disc  with  works  for  double  bass  by  Vanhal,  Tom  Johnson,  and 
Theodore  Antoniou  (GM  Recordings). 


Robert  Kirzinger 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Har- 
perPerennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  gener- 
al introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback). 
Relatively  recent  additions  to  the  Mozart  bibliography  are  Mozart:  His  Life  and  Work,  by 
Julian  Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley  Sadie's  Mozart: 
The  Early  Years,  1756-1781  (Oxford);  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by 
the  conductor  Jane  Glover  (HarperCollins),  and  Robert  Gutman's  Mozart:  A  Cultural 
Biography  (Harcourt  Brace  Jovanovich/Harvest  paperback).  An  important  recent  source 
of  information  on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff  Eisen  and 
Simon  Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article  from 
The  New  Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart 
(Norton  paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this 
has  been  published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical 
lives,"  a  series  of  readable,  compact  composer  biographies  from  Cambridge  University 
Press,  includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Though  pub- 
lished nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical  Works  of 
Wolfgang  Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains  a  valu- 
able source  of  information  (Norton).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a 
classic  older  study  (Oxford  paperback).  The  Mozart  Compendium:  A  Guide  to  Mozart's 
Life  and  Music,  edited  by  H.C.  Robbins  Landon,  is  another  important  general  reference 
(Schirmer).  Among  other  books  on  the  composer,  Volkmar  Braunbehrens's  Mozart  in 
Vienna,  1781-1791  provides  a  full  picture  of  the  composer's  final  decade  (HarperPerennial 
paperback),  and  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy 
reference  work  with  entries  about  virtually  anyone  you  can  think  of  who  figured  in 
Mozart's  life  (Oxford). 


Soprano  Barbara  Frittoli  has  recorded  a  disc  of  Mozart  concert  and  opera  arias,  with  Sir 
Charles  Mackerras  conducting  the  Scottish  Chamber  Orchestra,  that  includes  both  "Bella 
mia  fiamma"  and  "D'Oreste,  d'Aiace"  (Erato).  Among  many  other  recordings  (of  varying 
vintage,  listed  alphabetically  by  soloist)  of  "Bella  mia  fiamma"  are  those  by  Soile  Isokoski 
with  Peter  Schreier  and  the  Tapiola  Sinfonietta  (Ondine),  Gundula  Janowitz  with  Willfried 
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William  Lumpkin,  conductor 
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Jim  Petosa,  stage  director 
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Boston  University  Theatre,  Mainstage 

264  Huntington  Avenue,  Boston 
Tickets:  $20,  $15  students  and  seniors 

BOSTON 

www.BostonTheatreScene.com  or  617-933-8600 
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James  M.  Orent  Music  Director 


March  1 ,  2009  3  pm 

Celtic  Voyage 

BERLIOZ:  Rob  Roy  Overture 

ALWYN:  Lyra  Angelica,  with  Susan  Robinson 

STANFORD:  Irish  Rhapsody  No.  5 

First  New  England  Performance  since  1917 

WILLIAMS:  Suite  from  Far  and  Away 

BRUCH:  Scottish  Fantasy 

with  violinist  Joseph  Scheer 

and  harpist  Susan  Robinson 
Next  Concert,  April  26,  Mahler  and  Puccini 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 
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advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
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Tanglewood  program  books 
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(617)  542-6913,  in  Boston. 
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Boettcher  and  the  Vienna  Symphony  Orchestra  (Deutsche  Grammophon  "Originals"), 
Felicity  Lott  with  Jane  Glover  and  the  London  Mozart  Players  (ASV),  Leontyne  Price  with 
Peter  Adler  and  the  New  Philharmonia  Orchestra  (RCA),  and  Kiri  Te  Kanawa  with  Gyorgy 
Fischer  and  the  Vienna  Chamber  Orchestra  (London/Decca).  Other  available  recordings 
of  "D'Oreste,  d'Aiace"  include  Edita  Gruberova's  with  John  Pritchard  and  the  Vienna 
Philharmonic  (Decca),  Anna  Netrebko's  with  Claudio  Abbado  and  the  Mozart  Orchestra 
(Deutsche  Grammophon),  Leontyne  Price's  with  Nello  Santi  and  the  New  Philharmonia 
Orchestra  (RCA),  and  Cheryl  Studer's  with  Sir  Neville  Marriner  and  the  Academy  of 
St.  Martin  in  the  Fields  (Philips). 

Important  additions  to  the  Brahms  bibliography  in  recent  years  have  included  Jan 
Swafford's  Johannes  Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford);  The  Compleat  Brahms,  edited 
by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a 
wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton); 
and  Walter  Frisch's  Brahms:  The  Four  Symphonies  (Yale  paperback).  Also  relatively  recent 
is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary,  which  includes  a  chronolo- 
gy of  the  composer's  life  and  works  followed  by  alphabetical  entries  on  just  about  any- 
one you  might  think  of  who  figured  in  Brahms's  life  (Scarecrow  Press);  this  follows  Clive's 
earlier,  similar  books,  Mozart  and  his  Circle  (Yale  University  Press)  and  Beethoven  and  his 
World  (Oxford  University  Press).  The  Brahms  entry  in  the  2001  New  Grove  Dictionary  of 
Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980 
Grove  was  by  Heinz  Becker.  Important  older  biographies  include  Karl  Geiringer's  Brahms 
(Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of 
Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in 
1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a 
very  good  life-and-works  volume  in  the  "Master  Musicians"  series  (Schirmer).  John 
Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion 
of  Brahms's  symphonies,  concertos,  serenades,  Haydn  Variations,  and  overtures  (University 
of  Washington  paperback).  Michael  Musgrave's  The  Music  of  Brahms  concentrates  on  the 
music  (Oxford  paperback),  as  does  Bernard  Jacobson's  The  Music  of  Johannes  Brahms 
(Fairleigh  Dickinson).  Michael  Steinberg's  notes  on  the  four  Brahms  symphonies  are  in 
his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald 
Francis  Tovey's  notes  on  the  symphonies  are  among  his  Essays  in  Musical  Analysis  (Oxford 
paperback). 

BSO  Music  Director  James  Levine  has  recorded  the  four  Brahms  symphonies  twice:  in 
1975-76  with  the  Chicago  Symphony  Orchestra  (RCA)  and  live  with  the  Vienna  Philhar- 
monic between  1992  and  1995  (Deutsche  Grammophon).  Noteworthy,  more  recent 
cycles  of  the  four  symphonies  include  Nikolaus  Harnoncourt's  with  the  Berlin  Philharmonic 
(Teldec),  Charles  Mackerras's  with  the  Scottish  Chamber  Orchestra,  in  "period  style"  as 
suggested  by  documentation  from  Meiningen,  Germany,  where  Brahms  himself  frequently 
led  the  orchestra  (Telarc),  and  Daniel  Barenboim's  with  the  Chicago  Symphony  Orches- 
tra (Erato).  The  Boston  Symphony  Orchestra  recorded  the  four  Brahms  symphonies 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  021 1 6     phone:  61 7.482.7494 
WWW.CMCB.ORG 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  "Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  M.A.,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Boston  Hearing  Services 

^  Hear  well,  Live  well 

The  Brook  House,  44  Washington  St,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


PHONAK 


74 


between  1990  and  1994  with  then  principal  guest  conductor  Bernard  Haitink  (Philips). 
Earlier  Boston  Symphony  accounts  of  the  Brahms  Second  were  recorded  in  1955  by 
Charles  Munch  (RCA)  and  in  1964  by  Erich  Leinsdorf  (also  RCA,  as  part  of  Leinsdorf's 
complete  Brahms  symphony  cycle  with  the  BSO  for  that  label).  A  telecast  of  the  BSO 
performing  Brahms's  Symphony  No.  2  (plus  music  of  Delius  and  Walton)  under  the 
direction  of  Sir  John  Barbirolli,  broadcast  originally  on  February  3, 1959,  from  Sanders 
Theatre  in  Cambridge  by  WGBH,  is  available  on  DVD  (VAI  Artists  in  collaboration  with 
the  BSO  and  WGBH-TV). 


For  those  interested  enough  in  historic  recordings  to  listen  through  dated  sound,  record- 
ings of  the  Brahms  Second  worth  investigating  include  Bruno  Walter's  from  1953  with 
the  New  York  Philharmonic  (EMI/IMG  Artists,  in  the  excellent  volume  devoted  to  Walter 
in  the  series  "Great  Conductors  of  the  20th  Century");  Arturo  Toscanini's  1952  commer- 
cial recording  with  the  NBC  Symphony  Orchestra  (RCA;  collectors  may  also  want  to 
know  about  his  1938  concert  performance  with  the  BBC  Symphony  Orchestra,  on  Testa- 
ment, and  his  live  1952  Brahms  symphony  cycle  with  the  Philharmonia  Orchestra,  like- 
wise on  Testament);  Pierre  Monteux's  1951  recording  with  the  San  Francisco  Symphony 
Orchestra  (RCA),  and  Wilhelm  Furtwangler's  1945  concert  performance  with  the  Vienna 
Philharmonic  (Music  &  Arts).  The  Brahms  recordings  of  Willem  Mengelberg  with  the 
Concertgebouw  Orchestra  of  Amsterdam  (Naxos  Historical)  and  of  Felix  Weingartner 
with  the  London  Philharmonic  and  London  Symphony  Orchestra  (Living  Era)  will  be 
important  to  anyone  interested  in  the  recorded  history  and  performance  practice  of 
these  works;  both  Mengelberg's  and  Weingartner's  recordings  of  the  Brahms  Second 
date  from  1940. 


Marc  Mandel 
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Visit  M. 


beautifully  crafted  pian 

is  an  investment  in  elegance 

enjoyment  and  a  lifetime  of  listenin 

pleasure.  And  no  other  piano  offers  thl 

performance  and  lasting  value  of  a  Steinway 


bl  I  «1  I  i  I  m  i  ■OflbTll  I ITS  It  Mi  I  K\  m  •!*/  m 


?  discover  the  pianos  of  the  Steinwa 
family  -  Steinway  Boston  and  Esse* 


fP  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 
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Barbara  Frittoli 


Barbara  Frittoli  is  widely  regarded  as  one  of  the  foremost  Italian  sopranos  before  the  public 
today.  In  opera  she  is  internationally  acclaimed  for  her  interpretations  in  the  great  works  of 
Mozart  (Le  nozze  di  Figaro,  Don  Giovanni,  Cos!  fan  tutte,  and  Idomeneo)  and  Verdi  (Otello,  Falstaff, 
Simon  Boccanegra,  and  the  Requiem).  Born  in  Milan,  she  graduated  with  highest  honors  from 
the  Giuseppe  Verdi  Conservatory.  Today  she  is  as  much  in  demand  for  opera  as  she  is  for 
symphonic  works  and  recital.  Highlights  of  Ms.  Frittoli's  2007-08  season  included  Cos)  fan 
tutte  with  Riccardo  Muti  at  the  Vienna  State  Opera,  a  new  production  of  Suor  Angelica  under 
Riccardo  Chailly  at  La  Scala,  and  Le  nozze  di  Figaro  at  London's  Royal  Opera.  Concert  perform- 
ances brought  her  to  Chicago,  Tel  Aviv,  London,  Berlin,  Moscow,  London,  and  Vienna.  In  future 
seasons  she  is  scheduled  to  return  to  the  Metropolitan  Opera  for  Don  Giovanni  and  Amelia  in 
Simon  Boccanegra,  the  role  that  served  as  her  San  Francisco  Opera  debut  last  fall.  Among  her 
career  highlights  are  Otello  at  the  1996  Salzburg  Easter  Festival  and  at  Turin's  Teatro  Regio  in 
1997  under  Claudio  Abbado;  Cos)  fan  tutte  at  the  Vienna  State  Opera  in  1994,  at  the  1998 
Ravenna  Festival  under  Riccardo  Muti,  and  at  Covent  Garden  in  1998  with  Colin  Davis;  Verdi's 
Requiem  with  the  Berlin  Philharmonic  under  Claudio  Abbado  in  1997;  Don  Giovanni  at  the 
1999  Salzburg  Festival  with  Lorin  Maazel;  the  role  of  Liu  in  Turandot  with  Zubin  Mehta,  a  per- 
formance telecast  live  worldwide  from  the  Forbidden  City  in  1998;  and  Desdemona  in  Otello 
at  the  Metropolitan  Opera  with  James  Levine,  the  role  that  also  served  for  her  Bayerische 
Staatsoper  debut  with  Zubin  Mehta.  At  La  Scala,  Ms.  Frittoli  has  enjoyed  the  honor  of  opening 
the  new  season  in  December  1998,  2000,  and  2002,  as  Leonora  in  //  trovatore,  Desdemona  in 
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Lofton  farhJ/LusiccFe$lival 


TWO  gems  in  FEBRUARY  from  the  three-time 
Grammy  nominated  Boston  Early  Music  Festival! 


|  |      The  most  exciting  SARAS  A   ENSEMBLE 

thing  to  happen  to  .  .  .    .  ,    „ 

baroque  music  with  Dominique  Labelle,  soprano 

rWs*    <m  since  and  Michael  Chance,  countertenor 

WandTesArtsie         Music  of  Handel,  Purcelt,  and 
^±^A         Florissants?  Pergolesi's  Stabat  Mater 

-st.  Petersburg  Times  Saturday,  February  7,  2009  at  8pm 

First  Church  in  Cambridge,  1 1  Garden  Street 

CONCERTO  PALATINO 

directed  by  Bruce  Dickey  &  Charles  Toet 
with  James  David  Christie,  organ 

A  Magnificent  Noise: 
Music  from  Venice  to  Hamburg 

(Presented  in  collaboration  with  the  Concert  Series  at  Wellesley  College) 

Saturday,  February  14,  2009  at  8pm 
Houghton  Chapel  at  Wellesley  College 


TICKETS:  Sarasa  Ensemble:  $19,  $38,  $49,  and  $64  •  Concerto  Palatino:  $20  each,  general  admission 

Call  617-661-1812,  orvisitWWW.BEMF.ORG 


"Concerto  Palatino 

delivers  delicious 

sonic  bliss 

where  the 

flamboyant  art  of 

improvisation 

triumphs." 

-  Classics 


I 


Piatt  BUILDERS 


"  Watch  an  old  building  with  care; 

guard  it  as  best  you  may,  and  at  any  cost, 

from  any  influence  of  dilapidation. 

Count  its  stones  as  you  would  jewels  of  a  crown; 

set  watches  about  it  as  if  at  the  gates  of  a  besieged  city; 

bind  it  together  with  irons  when  it  loosens; 

stay  it  with  timbers  when  it  declines. 

Do  this  tenderly,  and  reverently,  and  continually, 

and  many  a  generation  will  still  be  born  and  pass 

away  beneath  its  shadow. " 

John  Ruskin 


See  more  of  our  work  at  PlattBuilders.com    978.448.9963 
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Otello,  and  Anaide  in  Mose  in  Egitto,  respectively,  all  under  the  baton  of  Riccardo  Muti.  Her 
discography  includes  /  pagliacci  and  Rossini's  Stabat  Mater  with  Riccardo  Chailly,  La  boheme 
with  Zubin  Mehta,  and  Puccini's  //  trittico  with  Bruno  Bartoletti  for  Decca;  //  viaggio  a  Reims 
with  Claudio  Abbado  for  Sony/BMG  Masterworks;  Pergolesi's  Stabat  Mater  with  Riccardo 
Muti  for  EMI,  and  Turandot  with  Zubin  Mehta  for  BMG,  as  well  as  solo  albums  on  Erato  of 
Mozart  arias  with  Charles  Mackerras  and  Verdi  arias  with  Colin  Davis  and  the  London 
Symphony  Orchestra.  On  DVD  Ms.  Frittoli  can  be  seen  in  Verdi's  Falstaff  under  Bernard 
Haitink  (Opus  Arte);  another  Falstaff  production  on  TDK,  Rossini's  Moise  et  Pharaon,  and 
Verdi's  Otello  (all  with  Muti);  Turandot  under  Mehta  (BMG),  and  Pergolesi's  Stabat  Mater 
under  Muti  (EMI).  Ms.  Frittoli  and  her  family  make  their  home  in  Milan.  Barbara  Frittoli  made 
her  Boston  Symphony  Orchestra  debut  in  the  orchestra's  season-opening  performances  of 
Verdi's  Requiem  led  by  Rafael  Fruhbeck  de  Burgos  in  September  2002.  Last  week  she  sang 
the  role  of  Amelia  Grimaldi  in  the  BSO's  concert  performances  under  James  Levine  of  Verdi's 
Simon  Boccanegra.  This  coming  Monday  she  joins  Maestro  Levine  and  the  BSO  in  Carnegie 
Hall  in  New  York  for  a  performance  there  of  this  week's  program. 


W 


Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 

I  ^Renajssance  gardens  * 

Brooksby  Village  Linden  Ponds 

North  Shore  South  Shore 

978-536-7920  781-534-7170 


3 


L 


www.TheCareExperts.com 


*  Assisted  not  available  at  Linden  Ponds. 
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&^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  December  12,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  -  Debbie  and  Ted  Kelly  ■ 

Mr.  and  Mrs.  John  S.  Reed  ■  Kristin  and  Roger  Servison  ■  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■   Peter  and  Anne  Brooke  ■  Gregory  E.  Bulger  Foundation  ■ 
Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  ■  William  and  Deborah  Elfers  ■ 
Mr.  and  Mrs.  Steven  S.  Fischman  •  Richard  and  Joy  Gilbert  ■  Mrs.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  •  Paul  L.  King  • 
Joyce  and  Edward  Linde  ■  Elizabeth  W.  and  John  M.  Loder  •  Sally  Lupfer  • 
Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Joseph  C.  McNay  •  Mrs.  August  R.  Meyer  • 
Robert  J.  Morrissey  •   Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  ■ 
Susan  and  Dan  Rothenberg  ■  Stephen  and  Dorothy  Weber  ■  Roberta  and  Stephen  R.  Weiner 
Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  ■  Joan  and  John  Bok  •  Mr.  and  Mrs.  John  M.  Bradley  ■ 

Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  ■  Samuel  B.  and  Deborah  D.  Bruskin  ■ 

Cynthia  and  Oliver  Curme  ■  Alan  J.  and  Suzanne  W.  Dworsky  ■  Mr.  Alan  R.  Dynner  • 

Mrs.  Bernice  B.  Godine  ■  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Lizbeth  and  George  Krupp  ■ 

Richard  and  Susan  Landon  •  Carmine  and  Beth  Martignetti  ■  Kate  and  Al  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  •  Jay  and  Eunice  Panetta  •  William  and  Lia  Poorvu  ■ 

Carole  and  Edward  I.  Rudman  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  ■  Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  ■ 

Gabriella  and  Leo  Beranek  ■  George  and  Roberta  Berry  ■  Mrs.  Linda  Cabot  Black  ■ 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  ■  Ronald  and  Ronni  Casty  ■ 

Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 
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The  Curvey  Family  Foundation  •  Lewis  S.  and  Edith  L.  Dabney  • 

Wayne  Davis  and  Ann  Merrifield  ■  Mr.  and  Mrs.  Miguel  de  Braganca  ■  Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker  ■  Mr.  and  Mrs.  Joseph  F.  Fallon  ■  Roger  and  Judith  Feingold 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  ■  Thelma  and  Ray  Goldberg  • 

Roberta  Goldman  ■  John  T.  Hailer  •  Carol  and  Robert  Henderson  •  Mr.  Timothy  P.  Home  ■ 

Prof,  and  Mrs.  Paul  Joskow  •  Mr.  and  Mrs.  George  H.  Kidder  ■  Mrs.  Harvey  Chet  Krentzman  ■ 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Shari  Loessberg  and  Christopher  Smart  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  John  and  Dorothy  Magee  ■ 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  • 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  ■ 

William  and  Helen  Pounds  •  Mr.  and  Mrs.  Laurence  S.  Reineman  •  Mr.  Benjamin  Schore  • 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Christopher  Smallhorn  •  Ray  and  Maria  Stata  • 

Mr.  and  Mrs.  Charles  Stone  ■  Mr.  and  Mrs.  Samuel  Thome  •  Linda  and  Daniel  Waintrup  • 

Mr.  and  Mrs.  David  C.  Weinstein  •  James  Westra  ■  Joan  D.  Wheeler  •  Anonymous  (2) 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  ■ 

Dorothy  and  David  Arnold  •  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Judith  and  Harry  Barr  •  Wally  and  Roz  Bernheimer  • 

Doreen  and  Charles  Bilezikian  ■  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •  Mr.  and  Mrs.  Timothy  Burke  ■  Mr.  Charles  Christenson  ■ 

Dr.  and  Mrs.  Lawrence  H.  Cohn  •  Loring  and  Katinka  Coleman  •  Mrs.  Abram  T  Collier  • 

Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  •  Dick  and  Ann  Marie  Connolly  ■ 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  ■ 

Mrs.  Bigelow  Crocker  ■  Joan  P.  and  Ronald  C.  Curhan  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 

Tamara  P.  and  Charles  H.  Davis  II  ■  Drs.  Anna  L.  and  Peter  B.  Davol  ■  Relly  and  Brent  Dibner  ■ 

Charles  and  JoAnne  Dickinson  ■  Nina  L.  and  Eugene  B.  Doggett  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell, 

The  High  Meadow  Foundation  ■  Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  ■  Carol  R.  and  Avram  J.  Goldberg  ■ 

Mr.  and  Mrs.  Mark  Goldweitz  ■  Mr.  and  Mrs.  Raymond  C.  Green  ■ 

Mr.  and  Mrs.  Robert  S.  Green  ■  Margaret  L.  Hargrove  ■  Mr.  and  Mrs.  Ulf  B.  Heide  • 

Brent  Henry  and  Minnie  Baylor-Henry  ■  Mr.  and  Mrs.  Richard  D.  Hill  ■  Patricia  and  Galen  Ho 

Susan  Hockfield  •  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt  • 

Cerise  and  Charles  Jacobs  •  Mr.  Ernest  K.  Jacquet  •  Mimi  and  George  Jigarjian  ■ 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T  Kalman  ■  Stephen  B.  Kay  and  Lisbeth  Tarlow  ■ 

Mr.  and  Mrs.  Michael  L.  Keiser  •  Mr.  John  F.  Kelley  ■  Mr.  and  Mrs.  Douglas  A.  Kingsley  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  ■  Mrs.  Barbara  N.  Kravitz  ■ 

Pamela  Kunkemueller  •  Mr.  and  Mrs.  Charles  Larkin  •  Mr.  and  Mrs.  David  S.  Lee  • 

Bill  and  Barbara  Leith  ■  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  Don  LeSieur  ■ 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Richard  and  Nancy  Lubin  ■  Nancy  Lurie  Marks  Foundation  ■  Dr.  and  Mrs.  Joseph  B.  Martin  • 

Mr.  and  Mrs.  Milo  Matejic  •  Max  Ultimate  Food  •  Dr.  Robert  and  Jane  B.  Mayer  ■ 

JoAnn  McGrath  •  Ms.  Avis  J.  Mello  •  Prof,  and  Mrs.  Robert  H.  Mnookin  • 
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Sell  Do  Q/s 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


D/S/ID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


BCMS 

Boston    Chamber    Music    Society 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Feb.  22  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Duo  for  Violin  and  Viola  in  G,  K.  423 

Shostakovich 

Piano  Quintet,  Op.  57 

Beethoven 

Piano  Trio  in  B-flat,  Op.  97,  "Archduke" 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction..:'  Th  R  f  _. . 

~      '  -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners. 

Private  Care 


Partners. 

Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  • 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  Rodger  P.  Nordblom  ■ 

Mr.  and  Mrs.  Robert  T.  O'Connell  ■  Annette  and  Vincent  O'Reilly  • 

Mr.  and  Mrs.  Peter  Palandjian  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Walter  and  Karen  Pressey  • 

Peter  and  Suzanne  Read  •  Donna  Riccardi  and  Douglas  Green  •  Howard  and  Sharon  Rich  ■ 

Elaine  and  Jerome  Rosenfeld  •  Debbie  and  Alan  Rottenberg  •  Lisa  and  Jonathan  Rourke  • 

Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Sean  Rush  and  Carol  C.  McMullen  •  Roger  and  Norma  Saunders  ■  Ms.  Lynda  Anne  Schubert 

Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully  ■  Mr.  and  Mrs.  Douglas  H.  Sears 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  •  Mrs.  Gertrude  F.  Shelley  • 

Dr.  and  Mrs.  Andrew  Silver  •  Mr.  Marshall  H.  Sirvetz  •  Gilda  and  Alfred  Slifka  ■ 

Mrs.  Fredrick  J.  Stare  •  Mr.  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  • 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson  • 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Robert  A.  Vogt  •  Gail  and  Ernst  von  Metzsch  ■ 

Eric  and  Sarah  Ward  •  Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  ■ 

Lynne  and  Frank  Wisneski  ■  Drs.  Richard  and  Judith  Wurtman  ■  Mr.  and  Mrs.  D.  Brooks  Zug 

Anonymous  (8) 


MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Barbara  Adams  •  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  • 

Harl  and  Lois  Aldrich  •  Mrs.  Rae  D.  Anderson  •  Julian  D.  Anthony  ■ 

Mr.  and  Mrs.  Stephen  Anthony  •  Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and 

James  H.  Barron  •  Mr.  and  Mrs.  Laurence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  ■ 

Mr.  and  Mrs.  Neil  Ayer,  Jr.  •  Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  • 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and 

William  H.  Berman  •  Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  ■ 

Ms.  Jennifer  I.  Bessin  ■  Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  ■ 

Mrs.  Stanton  L.  Black  •  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  Stephen  P.  Bradley  ■ 

Gertrude  S.  Brown  •  Mrs.  Irving  S.  Brudnick  •  Mr.  and  Mrs.  Bradley  R.  Buchbinder  ■ 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Rick  and  Nonnie  Burnes  •  Mrs.  Winifred  B.  Bush  • 

Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  ■  Mr.  and  Mrs.  Kevin  T.  Callaghan  ■ 

Michael  P.  Cannon  •  James  Catterton  and  Lois  Wasoff  •  Mr.  Dan  Ciampa  • 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  • 

Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  •  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Mrs.  John  L.  Cooper  •  Joanna  Inches  Cunningham  • 

Gene  and  Lloyd  Dahmen  •  Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  • 

John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  •  Robert  Donaldson 

and  Judith  Ober  •  Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  • 

Mrs.  Caroline  Edwards  ■  Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis  • 

Mrs.  Richard  S.  Emmet  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Larry  and  Atsuko  Fish  •  Professor  Donald  Fleming  • 

Barry  and  Xiaoling  J.  Fogel  •  Mrs.  Henry  L.  Foster  ■  Robert  C.  and  Velma  Frank  • 


-■•■  - 


WEEK  15      THE  HIGGINSON  SOCIETY      (83 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  -  Richard  B.  and  Nicki  Nichols  Gamble  ■ 

Beth  and  John  Gamel  ■   Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  • 

Mr.  and  Mrs.  M.  Dozier  Gardner  ■  Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  • 

Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Glauber  ■   Randy  and  Stephen  Goldberger  • 

Dr.  Stephen  Goldfinger  ■  Jordan  and  Sandy  Golding  ■  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Adele  and  Arnold  Goldstein  •  Mr.  Wallace  K.  Graham  ■  Jay  A.  Winsten  and  Penelope  J.  Greene  • 

Mr.  and  Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  • 

David  and  Harriet  Griesinger  -  Mr.  and  Mrs.  Graham  Gund  •  Ms.  Gillian  Stuart  Hamer  • 

John  and  Kathryn  Hamill  ■   Ellen  and  John  Harris  •  Deborah  Hauser  ■ 

Ricardo  and  Ana  Julia  Hausmann  ■  Dr.  Edward  Heller,  Jr.  ■  Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen  ■  Mrs.  Nancy  R.  Herndon  -  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  •  Joan  and  Peter  Hoffman  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood    ■  Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz  •  Judith  S.  Howe  ■  G.  Lee  and  Diana  Y.  Humphrey  ■ 

Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Stephen  K.  and  Mary  P.  Jones  ■  Mrs.  Muriel  Kasdon   ■   Ms.  Joan  B.  Kennedy  • 

Ms.  Elizabeth  C.  Kent  •  Mrs.  Thomas  P.  King  ■  Mrs.  Mary  S.  Kingsbery  • 

Gordon  and  Mary  Ford  Kingsley  •  Mrs.  Barbara  Kirchheimer  ■  Seth  A.  and  Beth  S.  Klarman  ■ 

Mr.  Mason  J.  O.  Klinck,  Sr.  ■  Mr.  and  Mrs.  Bill  Kneisel  •  Susan  G.  Kohn  ■  Mr.  Melvin  Kutchin  • 

Mr.  and  Mrs.  Benjamin  H.  Lacy  -  Mrs.  Eleanor  Williams  Ladd  ■  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  ■  John  A.  Lechner  IV  and  Mary  F.  Higgins  ■ 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  •  David  W.  Lewis,  Jr.  ■  Emily  Lewis  • 

Mrs.  Augustus  P.  Loring  •  Peter  E.  and  Betsy  Ridge  Madsen  •   Dr.  and  Mrs.  John  D.  Matthews  ■ 

Mr.  and  Mrs.  Michael  McElroy  •  Kurt  and  Therese  Melden  ■  Trudi  and  Elliot  Mishara  • 

Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  •  Peter  and  Yvette  Mulderry  ■ 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  ■  Ms.  Cornelia  G.  Nichols  • 

Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  ■  William  A.  Oates  • 

Stephanie  Oestreich  •  Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  •  Mrs.  Oglesby  Paul  ■ 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  ■  Drs.  James  and  Ellen  Perrin  • 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  ■  Wendy  C.  Philbrick  •  Dr.  Adriano  Piris  • 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  • 

Mr.  and  Mrs.  Richard  Prouty  •  Robert  and  Sally  Quinn  ■  James  and  Melinda  Rabb  ■ 

Dr.  Jane  M.  Rabb  ■  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  • 

Helen  and  Peter  Randolph  •  Gale  and  Nancy  Raphael  •  Robert  and  Ruth  Remis  ■ 

Dr.  and  Mrs.  George  B.  Reservitz  ■  Kennedy  P.  and  Susan  M.  Richardson  ■ 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  ■  Mr.  Daniel  L.  Romanow  and 

Mr.  B.  Andrew  Zelermyer  ■  Judith  and  David  Rosenthal  ■   Dean  and  Mrs.  Henry  Rosovsky  ■ 

Mr.  and  Mrs.  Thomas  A.  Rosse  •  William  and  Kathleen  Rousseau  •  Arnold  Roy  • 

Arlene  and  David  T  Rubin  •  Jordan  S.  Ruboy,  M.D.  •   Mr.  and  Mrs.  Kenan  E.  Sahin  • 

Stephen  and  Eileen  Samuels  ■  Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  • 

Mr.  and  Mrs.  Marvin  G.  Schorr  ■  David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and 

Janice  L.  Sherman  •  Joseph  and  Lois  Shandling  •  The  Shane  Foundation  • 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Mr.  and  Mrs.  Stanley  Siegel  •  Jack  and  Maggie  Skenyon  • 
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John  W.  Spillane  and  Rosemary  A.  Spillane  ■   Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  •  Maximilian  and  Nancy  Steinmann 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink 

Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  ■  Mr.  and  Mrs.  Joseph  Swiniarski  • 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  John  L.  Thorndike  ■ 

Mr.  and  Mrs.  Richard  K.  Thorndike  III   •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  ■  Diana  O.  Tottenham  •  Marc  Ullman  - 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mr.  and  Mrs.  John  H.  Valentine  • 

Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  Mark  Volpe  ■  Mr.  and  Mrs.  Thomas  S.  Walker  • 

Mr.  and  Mrs.  William  G.  Walker  •  Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  ■ 

Nancy  T  Watts  •  Matt  and  Susan  Weatherbie  ■  Estate  of  Mr.  Stetson  Whitcher  • 

Mrs.  John  W.  White  ■  Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Rosalyn  Kempton  Wood  and 

Ronald  Jay  Hilbink  •  Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Anonymous  (17) 


Orchestrate    your  Legacy 


future  of  the 
music  that  you 

love 


Including  the  BSO  as  a  beneficiary  of  your 

will,  trust,  IRA,  life  insurance  policy,  or 

donor  advised  fund  is  an  easy  way  to  provide  a 

permanent  legacy  of  support  for  the  BSO. 

To  learn  more  please  contact: 

George  Triantaris,  Director  of  Planned  Giving 

617-638-9268  or  gtriantaris@bso.org 


WEEK  15      THE  HIGGINSON   SOCIETY 


85 


Next  Programs... 


Thursday,  February  12,  8pm 
Friday,  February  13,  8pm 

JAMES  LEVINE  conducting 


ALL-MOZART  PROGRAM 

SYMPHONY  NO.  1  IN  E-FLAT,  K.I 6 

Molto  allegro 

Andante 

Presto 

SYMPHONY  IN  G,  K.45A,  "LAMBACH' 

Allegro  maestoso 

Andante 

Presto 

SYMPHONY  NO.  13  IN  F,  K.112 

Allegro 
Andante 
Menuetto;  Trio 
Molto  allegro 

{INTERMISSION} 

SYMPHONY  NO.  14  IN  A,  K.114 

Allegro 

Andante 

Menuetto;  Trio 

Molto  allegro 

SYMPHONY  NO.  18  IN  F,  K.130 

Allegro 

Andantino  grazioso 
Menuetto;  Trio 
Molto  allegro 


86 


Saturday,  February  14,  8pm 
Tuesday,  February  17,  8pm 

JAMES  LEVINE  conducting 


ALL-MOZART  PROGRAM 


.-*««_. 


SYMPHONY  NO.  19  IN  E-FLAT,  K.I32 

Allegro 
Andante 
Menuetto;  Trio 
Allegro 

SYMPHONY  NO.  20  IN  D,  K.133 

Allegro 
Andante 
Menuetto;  Trio 
[Allegro] 


{INTERMISSION} 

SYMPHONY  NO.  21  IN  A,  K.134 

Allegro 
Andante 
Menuetto;  Trio 
Allegro 


SYMPHONY  NO.  25  IN  G  MINOR,  K.l83(173dB) 

Allegro  con  brio 
Andante 
Menuetto;  Trio 
Allegro 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

Because  so  few  conductors  look  beyond  the  tried-and-true  favorites  among  Mozart's  symphonies, 
it's  rare  to  encounter  in  the  concert  hall  any  of  the  composer's  symphonies  that  we  haven't  already 
heard.  For  his  final  concerts  of  the  BSO's  2008-09  subscription  season,  Music  Director  James 
Levine— who  recorded  all  of  Mozart's  symphonies  with  the  Vienna  Philharmonic  in  the  1980s— 
leads  three  programs  that  offer  a  mix  of  early  and  middle  Mozart  symphonies— some  of  them 
never  previously  played  by  the  BSO— followed  by  the  great  final  trilogy  of  the  symphonies  39,  40, 
and  the  Jupiter.  Next  week's  two  programs— the  first  on  February  12  and  13,  the  second  on  February 
14  and  17— offer  a  mix  of  works  that  show  Mozart  using  and  expanding  upon  the  musical  and  stylis- 
tic trends  of  predecessors  and  contemporaries  as  he  made  the  symphony  his  own.  These  concerts 
will  be  followed  on  February  19,  20,  and  21  with  Mozart's  last  three  symphonies,  performed  in  a 
single  program. 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617-896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  wwvv.wooJstockcorp.com  |  psimpson(g  woodstockcorp.com 


THE  BOSTON  CONSERVATORY 


The  Boston  Conservatory  Orchestra 


February  20, 2009 


Bruce  Hangen,  conductor.  Kerry  Deal,  soprano  and  The  Boston  Conservatory  Chorale,  Dr.  William  Cutter, 
conductor. 

PROGRAM:  SHUBERT:  Overture  in  d,  D.  590  {In  the  Italian  Style);  MOZART:  Kyrie,  K.  341;  BEETHOVEN:  Calm  Sea 
and  Prosperous  Voyage;  MOZART:  Regina  Coeli,  K.  108;  PROKOFIEV:  Symphony  No.  5 

8  p.m.  I  Sanders  Theatre  I  45QuincySt. ,  Cambridqe 

~  I  '  '  3  rHE  BOSTON 

Box  Office:  (617)  496-2222    |  www.bostonconservatory.edu/performances 

I 


Some  musicians  perform  indoors  at 
The  Cambridge  Homes.  Some  outdoors. 


^ 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'D'        February  12,  8-10 
Friday  Evening     February  13,  8-10 

james  LEVINE,  conductor 


ALL- 
MOZART 
PROGRAM 


Saturday  'B' 
Tuesday  'B' 


Symphony  No.  1 

Symphony  in  G,  Lambach  (K.45a) 

Symphony  No.  13 

Symphony  No.  14 

Symphony  No.  18 


February  14,  8-10 
February  17,  8-10 


JAMES  LEVINE,  conductor 


ALL- 
MOZART 
PROGRAM 


Symphony  No.  19 
Symphony  No.  20 
Symphony  No.  21 
Symphony  No.  25 


Thursday,  February  19, 10:30am  (Open  Rehearsal) 
Thursday  'A'         February  19,  8-10:15 
Friday 'A'  February  20, 1:30-3:45 

Saturday  'A'         February  21,  8-10:15 

JAMES  LEVINE,  conductor 

ALL-  Symphony  No.  39 

MOZART  Symphony  No.  40 

PROGRAM  Symphony  No.  41,  Jupiter 


Wednesday,  February  25,  7:30pm  (Open  Rehearsal) 
Thursday  'C  February  26,  8-9:55 

Friday  'B'  February  27, 1:30-3:25 

Saturday  'B'  February  28,  8-9:55 

YANNICK  NEZET-SEGUIN,  conductor 
JEAN-YVES  THIBAUDET,  piano 

RAVEL  Valses  nobles  et  sentimentales 

liszt  Piano  Concerto  No.  2 

Dvorak  Symphony  No.  6 

Thursday,  March  5,  8-9:50 
Friday,  March  6, 1:30-3:20 
Saturday,  March  7,  8-9:50 
Tuesday,  March  10,  8-9:50 

ALAN  GILBERT,  conductor 
STEPHEN  HOUGH,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

SIBELIUS  Night  Ride  and  Sunrise 

RACHMANINOFF    Rhapsody  on  a  Theme  of  Paganini 
IVES  Symphony  No.  4 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "Symphony Charge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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RETIREMENT 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOl 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


R RELATED 


DC/\L  COMPANIES  I 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH 


IPATED  LEED  SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which 

subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or.  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Fed 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibiten 
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MSlCattbe- 

World- Class  Concerts  in  an  Intimate  Setting 


Sunday  Concert  Series  •  every  Sunday  at  1:30PM 


FEBRUARY  22 

Musicians  from  Marlboro 
Haydn,  Koddly,  Brahms 

MARCH  I 

Young  Artists  Showcase 


•  Concerts  every  Sunday  at  1:30pm 
•  Cafe  open  11am-4pm 
Tickets  online,  by  phone,  or  at  the  door 
Complete  schedule  &  "The  Concert"  podcast  at 
gardnermuseum.org 


Alexander  Ghindin,  piano 
First  Prize  Winner,  2007  Cleveland  International  Piano  Competitioi 
Liszt,  Rachmaninoff,  G/inka/Balakirev,  Moussorgsky 

MARCH  8  AND  MARCH  15 

Tin  Pan  Alley  at  the  Gardner 
Jennifer  Aylmer,  soprano 
Randall  Scarlata,  baritone 
Laura  Ward,  piano 

The  popular  Tin  Pan  Alley  series  returns  with  two  concerts 
featuring  songs  by  Gershwin,  Foster,  Berlin,  Porter,  and  more 

MARCH  22 

Young  Artists  Showcase 
Musicians  from  Ravinia's  Steans  Institute 
Mozart,  Sawyer,  Mendelssohn 


isabelia 
s-ewart  Gardner 

MUSEUM 


280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


ION  At 


THE  PflVILIOn 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535       www.mcleanpavilion.org 


T-'ATJTMTi'PQ        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
!       '  N       v  of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 


HEMTHCARE 


Si 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


I 


Watch  Bruce's  story  online  at 
wivtv.  bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  ■ 
Stephen  Kay,  Vice-Chairman  ■   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman  ■ 
Vincent  M.  O'Reilly,  Treasurer  ■  George  D.  Behrakis  ■   Mark  G.  Borden  •  Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  • 
Alan  J.  Dworsky  ■  William  R.  Elfers  ■  Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  ■   Michael  Gordon  ■   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  ■   Shari  Loessberg, 
ex-officio  •  Carmine  A.  Martignetti   •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  ■   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  ■   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  ■   Hannah  H.  Schneider  ■ 
Arthur  I.  Segel   ■  Thomas  G.  Sternberg  ■   Stephen  R.  Weber  ■   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  ■  J. P.  Barger  •   Leo  L.  Beranek  ■ 
Deborah  Davis  Berman  •   Peter  A.  Brooke  ■   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed 
Edna  S.  Kalman   •   George  H.  Kidder  •   George  Krupp  •   R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  ■ 
Mrs.  Robert  B.  Newman  •  William  J.  Poorvu  •   Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  ■ 
Ray  Stata  •  John  Hoyt  Stookey  •   Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   •  William  F.  Achtmeyer  •   NoubarAfeyan   •   Diane  M.  Austin  ■ 

Judith  W.  Barr  •   Lucille  M.  Batal   •   Linda  J.L  Becker  ■   George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  ■   Bradley  Bloom   •   Partha  Bose  •  Anne  F.  Brooke  •   Stephen  H.  Brown   • 

Gregory  E.  Bulger  ■  Joanne  Burke  ■   Ronald  G.  Casty  •  Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  •   Ranny  Cooper  ■ 

James  C.  Curvey  •  Mrs.  Miguel  de  Braganca   ■   Paul  F.  Deninger  ■   Ronald  M.  Druker  ■ 

Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■  Joseph  F.  Fallon   • 

Thomas  E.  Faust,  Jr.   ■   Steven  S.  Fischman   •  John  F.  Fish   •   Lawrence  K.  Fish   •   Myrna  H.  Freedman 

Carol  Fulp   •   Robert  Gallery  ■   Robert  P.  Gittens  •  Carol  Henderson   ■   Susan  Hockfield   • 

Osbert  M.  Hood   •   Roger  Hunt   ■   William  W.  Hunt   ■   Valerie  Hyman   ■   Ernest  Jacquet  • 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow  ■ 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  ■   Robert  Kleinberg  •   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade   •  Charles  Larkin   ■   Robert  J.  Lepofsky  ■   Christopher  J.  Lindop   •  John  M.  Loder 

Shari  Loessberg  ■   Edwin  N.  London   ■  Jay  Marks   ■  Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  ■  Albert  Merck  •  Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  •  Paul  M.  Montrone  ■ 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


■ 
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Robert  J.  Morrissey  ■   Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■   Peter  Palandjian  • 

Diane  Patrick  •   Joseph  Patton  ■   Ann  M.  Philbin  ■   May  H.  Pierce  •   Claudio  Pincus  •   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■   Claire  Pryor  • 

Patrick  J.  Purcell  •  John  Reed  •   Donna  M.  Riccardi  ■   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  • 

Alan  Rottenberg  •  Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  ■   Christopher  Smallhorn  • 

John  C.  Smith  ■   Patricia  L.  Tambone  •   Caroline  Taylor  •   Douglas  Thomas  •   Mark  D.  Thompson  • 

Samuel  Thome  •   Albert  Togut  ■   Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  ■   Robert  S.  Weil   ■ 

David  C.  Weinstein  ■   James  Westra  ■   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■   William  T.  Burgin 

Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •   Phyllis  Curtin  • 

Tamara  P.  Davis  ■   Disque  Deane  ■   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson   ■    Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell  ■   Peter  H.B.  Frelinghuysen  ■ 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■   Michael  Joyce  •   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  ■   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  ■   Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  •  Joseph  C.  McNay  •   John  A.  Perkins  ■   Daphne  Brooks  Prout  ■   Robert  E.  Remis  ■ 

John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  •   Lynda  Anne  Schubert  ■ 

Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  ■   Charles  A.  Stakely  •   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 

Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■ 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  • 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •  Janis  Su,  Vice 
President,  Public  Relations 


TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 

EILEENFISHER.COM 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Juiian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  ■  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator  •  Timothy  Tsukamoto,  Assistant 
Orchestra  Personnel  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  ■ 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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EMC' 

where  information  lives 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  ■ 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  ■  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  •  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant 
Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  ■  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  •  Elizabeth 
Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  •  Madge  Nimocks,  Development 
Communications  Writer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Mark  Reach, 
Planned  Giving  Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  ■  Amanda  Roosevelt,  Major  Gifts 
Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  ■  Alexandria  Sieja,  Special  Events 
Coordinator  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing 
Coordinator  •  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■ 
Francis  Castillo,  Upholsterer  ■  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  ■  Julien  Buckmire  •  Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 
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re  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

*Featuring  outpatient 
rehabilitation  services 


l\ 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation 
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Long-term   care 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 


PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■ 
John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  ■  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions 
Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore, 
E-Commerce  Marketing  Analyst  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  ■  Mario  Rossi,  Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  ■ 
Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  ■ 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 

Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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THE    BEAUTIFUL     E  S  C  A    P   E 


G^    BSO  News 


James  Levine  to  Participate  in 
Pre-Concert  Talks  on  February  13  and  17 

BSO  Music  Director  James  Levine  will  participate  in  the  BSO's  Pre-Concert  Talks  this  week 
on  Friday,  February  13,  at  6:30  p.m.  and  Tuesday,  February  17,  at  6:30  p.m.,  joining  Director  of 
Program  Publications  Marc  Mandel  to  discuss  the  BSO  programs  for  those  evenings,  which 
feature  seldom-heard  early  and  middle  Mozart  symphonies— some  of  them  receiving  their 
first  BSO  performances— typically  overlooked  in  concert  programs  but  which  anticipate  in 
striking  ways  the  achievements  of  Mozart's  later,  familiar  masterpieces.  Please  note  that 
these  special  Pre-Concert  Talks  will  be  expanded  from  the  usual  half-hour  to  45  minutes, 
from  6:30-7:15  p.m.,  beginning  15  minutes  earlier  than  usual.  The  Pre-Concert  Talks  take 
place  in  Symphony  Hall  and  are  free  to  ticket  holders  for  the  evening's  concert. 

From  the  Library  of  James  Levine 

In  conjunction  with  his  final  programs  here  this  season,  materials  from  the  personal  library 
of  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  being  dis- 
played are  a  facsimile  of  the  piano-vocal  score  of  the  1857  original  version  of  Verdi's  Simon 
Bocconegra  and  one  of  the  first  publicly  available  piano-vocal  scores  of  the  1881  revised 
version;  orchestral  scores  of  Gunther  Schuller  inscribed  by  the  composer;  the  first-ever 
published  vocal  score  of  Mozart's  opera  Idomeneo;  a  facsimile  of  Mozart's  own  thematic 
catalogue;  the  first  published  editions  of  Mozart's  last  two  symphonies,  part  of  a  planned 
Haydn-Mozart-Beethoven  series  that  was  cut  short  for  lack  of  subscribers;  and  an  edition 
of  twelve  Mozart  symphonies  arranged  for  piano  four-hands  by  Carl  Czerny. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

On  February  12, 17,  and  19,  the  "Project  Mozart"  fashion  design  contest  features  professional 
models  wearing  Mozart-inspired  evening  wear  designed  by  eleven  talented  fashion  stu- 
dents from  local  colleges.  Patrons  will  vote  for  their  favorite  design  and,  at  a  post-concert 
fashion  event  and  reception  in  Symphony  Hall  on  February  19,  the  winner  will  be  determined 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
(Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      j      Private  Banking 


by  patron  vote  and  a  panel  of  celebrity  judges,  including  Gretta  Monahan  of  Grettacole  and 
Gretta  Lux  and  the  Improper  Bostonian's  Jonathan  Soroff  (free  to  ticket  holders).  On  Thurs- 
day night,  February  26,  there  will  be  a  post-concert  reception  with  conductor  Yannick 
Nezet-Seguin  and  other  guests  (free  to  ticket  holders).  As  events  are  added  during  the  sea- 
son, ticket  holders  will  be  notified  by  e-mail.  An  updated  schedule  and  details  of  each  event 
can  also  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling  SymphonyCharge  at 
(617)  266-1200  or  1-888-266-1200. 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  early 
and  middle-period  Mozart  symphonies  (February  12-17),  joined,  as  noted  above,  by  James 
Levine  for  special,  extended  presentations  starting  at  6:30  p.m.  on  Saturday,  February  13, 
and  Tuesday,  February  17.  In  the  weeks  to  come,  Elizabeth  Seitz  of  The  Boston  Conservatory 
discusses  the  last  three  Mozart  symphonies  (February  19-21),  Marc  Mandel  discusses 
Ravel,  Liszt,  and  Dvorak  (February  25-28),  and  Jan  Swafford  of  Tufts  University  discusses 
Sibelius,  Rachmaninoff,  and  Ives  (March  5-10).  The  BSO's  Pre-Concert  Talks  are  supported 
by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  George  D.  and  Margo  Behrakis 
Concert,  Tuesday,  February  17,  2009 

George  D.  and  Margo  Behrakis  are  commit- 
ted philanthropists  in  the  greater  Boston 
community.  Mr.  and  Mrs.  Behrakis  focus 
their  support  on  the  arts,  education,  health- 
care, urban  renewal,  and  Greek  Orthodox 
causes.  The  Behrakis  Foundation  provides 
generous  gifts  to  further  these  priorities.  Mr. 
and  Mrs.  Behrakis  are  Great  Benefactors  of 
the  Boston  Symphony  Orchestra  and  are  sig- 
nificant donors  to  the  Artistic  Initiative. 

Mr.  Behrakis,  the  founder  of  two  pharmaceu- 
tical companies,  serves  or  has  served  on  a 
number  of  non-profit  boards,  including  the 
Boston  Symphony  Orchestra,  Tufts  University 
Medical  School,  Saints  Memorial  Medical 
Center,  Hellenic  College/Holy  Cross  School 
of  Theology,  Museum  of  Fine  Arts  (Boston), 
Leadership  100,  Northeastern  University,  and 


Brigham  &  Women's  Hospital.  Mr.  Behrakis, 
an  Archon  of  the  Greek  Orthodox  Church, 
has  received  many  honorary  degrees  and 
awards  and  was  recognized  for  his  philan- 
thropy and  outstanding  work  in  the  Greek- 
American  community  with  the  prestigious 
Order  of  the  Phoenix  from  the  Greek  govern- 
ment. 

George  D.  and  Margo  Behrakis  have  made 
commitments  that  place  them  among  the 
BSO's  most  generous  supporters  because  of 
their  strong  belief  that  the  tradition  of  provid- 
ing music  performed  at  the  highest  degree  of 
excellence  should  be  continued  and  strength- 
ened for  current  and  future  generations.  The 
Behrakises  first  attended  a  concert  together 
prior  to  their  marriage  and  regularly  attend 
BSO,  Pops,  and  Tanglewood  concerts.  They 
have  passed  their  love  of  music  on  to  their 
four  children  and  nine  grandchildren. 


WEEK  16       BSO  NEWS 


17 


Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The 
Boston  Symphony  Orchestra  is  pleased  to 
continue  offering  round-trip  bus  service  on 
Friday  afternoons  at  cost  from  the  following 
communities:  Beverly,  Canton,  Cape  Cod, 
Concord,  Framingham,  Foxboro,  Marblehead/ 
Swampscott,  Wellesley,  Weston,  the  South 
Shore,  and  Worcester  in  Massachusetts; 
Nashua,  New  Hampshire;  and  Rhode 
Island.  Taking  advantage  of  your  area's  bus 
service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportu- 
nities to  spend  time  with  your  Symphony 
friends,  meet  new  people,  and  conserve 
energy.  If  you  would  like  further  information 
about  bus  transportation  to  Friday-afternoon 
Boston  Symphony  concerts,  please  call  the 
Subscription  Office  at  (617)  266-7575. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 


through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 
at  1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England  school 
and  community  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 
tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players,  whose  mem- 
bership includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Mozart's  Preludes  and 
Fugues  (after  J.S.  Bach)  Nos.  2  and  3,  K.404a, 
Devienne's  Quartet  in  C  for  bassoon  and 
strings,  Hindemith's  Duo  for  viola  and  cello, 
and  Beethoven's  String  Trio  in  G,  Opus  9,  No. 
1,  on  Sunday,  February  22,  at  4  p.m.  as  part 
of  the  Old  Ship  Church  Candlelight  Concert 
Series  at  First  Parish  Church  in  Hingham. 
Admission  is  free  with  a  contribution. 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


Partners. 

Private  Care 


p  a  r  t  n  e 


Partners 

Lifeline 
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Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Beetho- 
ven's Piano  Trio  in  E-flat,  Op.  1,  No.  1,  Ravel's 
Chansons  madecasses  for  soprano,  flute,  cello, 
and  piano,  and  Shostakovich's  Piano  Trio 
No.  2  in  E  minor,  Op.  67,  on  Sunday,  February 
22,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre  and  on  Friday,  February  27,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem. 
Joining  Mr.  Miller  are  BSO  associate  principal 
flute  Elizabeth  Ostling,  violinist  Sharan  Leven- 
thal,  pianist  Randall  Hodgkinson,  and  soprano 
Elizabeth  Keusch.  Tickets  are  $24,  with  dis- 
counts for  seniors  and  students.  For  more 
information,  visit  bostonartistsensemble.org 
or  call  (617)  964-6553. 

Collage  New  Music,  founded  by  BSO  percus- 
sionist Frank  Epstein,  marks  its  37th  anniver- 
sary season  during  2008-09.  On  Monday, 
March  2,  at  8  p.m.  in  Pickman  Hall  at  the 
Longy  School  of  Music  in  Cambridge,  under  its 
music  director  David  Hoose,  the  group  per- 
forms Donald  Crockett's  Pilgrimage  and  two 
works  by  Andrew  Imbrie,  Chicago  Bells  and 
Pilgrimage.  In  addition,  the  group  is  joined 
by  soprano  Judith  Bettina  for  Mr.  Hoose's 
arrangements  of  songs  by  Tobias  Picker  and 
David  Rakowski's  Phillis  Levin  Songs.  General 
admission  tickets  are  $15  (free  for  students), 
available  at  the  door  or  by  calling  (617)  325- 
5200.  Visit  collagenewmusic.org  for  more 
information. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  present  the  Muir 
String  Quartet— BSO  violinist  Lucia  Lin,  violin- 
ist Peter  Zazofsky,  BSO  principal  violist  Steven 
Ansell,  and  cellist  Michael  Reynolds— and 
pianist  Menahem  Pressler  on  Sunday,  March  8, 
at  3  p.m.  at  the  Concord  Academy  Performing 
Arts  Center,  166  Main  Street,  Concord.  The 
program  includes  Mozart's  Adagio  and  Fugue 
in  C  minor,  K.546,  Schulhoff's  Five  Pieces  for 
String  Quartet,  and  Brahms's  Piano  Quintet 
in  F  minor,  Op.  34.  Tickets  are  $30  and  $35, 
discounted  for  seniors  and  students.  For  more 
information,  visit  concordchambermusic.org 
or  call  (978)  371-9667 


The  Walter  Piston  Society 

Named  for  Pulitzer  Prize-winning  composer 
and  noted  musician  Walter  Piston,  who 
endowed  the  BSO's  principal  flute  chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the 
future  of  the  Boston  Symphony  Orchestra, 
Boston  Pops,  or  Tanglewood  through  one  of 
a  variety  of  irrevocable  deferred  gifts  or  by 
including  the  BSO  in  their  long-term  plans. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition, 
Walter  Piston  Society  members  are  recog- 
nized in  program  books  and  the  BSO's  annual 
report.  For  more  information,  please  contact 
the  Office  of  Planned  Giving  at  (617)  638- 
9262  or  plannedgiving@bso.org. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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I  Say  or 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you     ijfv 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides 

president  and  coo 
of  new  England  Coffee 


the  moment 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 
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ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  1  ooth -birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 
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TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 
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OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  ail-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegro;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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Piatt  BUILDERS 


"  Watch  an  old  building  with  care; 

guard  it  as  best  you  may,  and  at  any  cost, 

from  any  influence  of  dilapidation. 

Count  its  stones  as  you  would  jewels  of  a  crown; 

set  watches  about  it  as  if  at  the  gates  of  a  besieged  city; 

bind  it  together  with  irons  when  it  loosens; 

stay  it  with  timbers  when  it  declines. 

Do  this  tenderly,  and  reverently,  and  continually, 

and  many  a  generation  will  still  be  born  and  pass 

away  beneath  its  shadow. " 

John  Ruskin 


24 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Q->    Mozart's  Symphonic  Legacy 


This  week  and  next  week,  the  Boston  Symphony  Orchestra  plays  three  programs 
of  Mozart  symphonies  with  James  Levine  conducting:  two  programs  of  early 
and  middle-period  symphonies  (February  12-17)  an^  ^ne  ^nree  JflS*  Mozart  sym- 
phonies played  in  a  single  program  (February  19-21). 

by  Thomas  May 

"With  Mozart  you  either  hit  the  bull's  eye  or  you  miss;  and  a  miss  is  as  bad  as  a  mile." 

So  observed  George  Bernard  Shaw  regarding  the  demands  of  performing  Mozart's  music. 
You  cannot  whip  it  up  to  "make  an  effect,"  for  "nothing  but  the  finest  execution— beauti- 
ful, expressive,  and  intelligent— will  serve."  If,  for  Shaw's  contemporaries,  the  impact  of 
Mozart's  greatest  scores  seemed  tame,  even  "trivial,"  compared  with  that  of  a  Beethoven 
symphony,  the  blame  lay  in  the  "superficiality  of  Mozart's  interpreters."  Even  amid  the 
enthusiastic  celebrations  marking  the  first  centenary  of  the  composer's  death  in  1891, 
Shaw  noted  that  rote  accounts  of  the  same  small  handful  of  works,  played  over  and  over, 
had  become  the  norm,  giving  a  false  impression  that  posterity  had  already  come  to  terms 
with  Mozart's  true  significance. 

The  danger  Shaw  pointed  to  remains  relevant  for  audiences  today:  Mozart's  comfortable 
omnipresence  can  lull  us  into  overlooking  just  what  is  so  great  about  his  art.  But  a  com- 
peting "appetite  for  riotous,  passionate,  willful,  heroic  music"— the  legacy  of  the  roman- 
tic era,  in  other  words— could  not  hold  sway  indefinitely,  Shaw  predicted.  "Once  we  have 
become  conscious  that  there  are  grades  of  quality  in  emotion  as  well  as  variations  of 
intensity,  then  we  shall  be  on  the  way  to  become  true  Mozart  connoisseurs." 

Unfinished  portrait  of  Mozart  (1782/83)  by  his  brother-in-law  Joseph  Lange 
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Mozart's  catalogue  of  symphonies  offers  an  especially  fascinating  perspective  from  which 
to  consider  the  scale  of  what  he  achieved  in  his  all  too  short  career.  Appreciating  the 
range  of  these  works— which  span  a  quarter-century,  from  1764  to  1788— not  only 
enhances  our  Mozart  connoisseurship  but  provides  an  outstanding  glimpse  into  how  cre- 
ative genius  interacts  with  larger  historical  and  cultural  forces. 

The  traditional  tally  of  forty-one  symphonies  arrived  at  in  the  first  Complete  Edition  from 
the  nineteenth  century  was  long  ago  superseded.  A  few  of  the  officially  numbered  sym- 
phonies have  been  deleted  as  the  work  of  others  (No.  37,  for  example);  in  addition,  a 
substantial  body  of  unnumbered  symphonies  that  originated  as  multi-movement  sere- 
nades or  as  opera  overtures  have  come  to  light,  along  with  such  finds  as  the  G  major 
Lambach  Symphony,  K.45a  (so-called  for  the  Austrian  monastery  in  which  the  score  was 
discovered).  The  New  Grove  Dictionary  (2001  edition)  lists  56  authentic  symphonies. 
Neal  Zaslaw,  a  leading  expert  on  the  Mozart  symphonies,  counts  52  that  survive  from 
an  original  total  of  72.  The  sheer  quantity— as  in  the  case  of  Haydn's  hundred-plus  sym- 
phonies—is a  mark  of  their  era.  "The  extent  to  which  quantity  was  once  used  as  a  visible 
symbol  of  wealth  and  power  can  hardly  be  missed  by  visitors  to  the  great  palaces  of 
Europe,"  observes  Zaslaw.  He  goes  on,  however,  to  note  that  by  the  1780s  a  decisive 
transformation  in  favor  of  quality  over  quantity  was  under  way. 

Mozart's  symphonies  themselves  illustrate  nothing  less  than  a  paradigm  shift  for  this 
genre  of  orchestral  music— from  incidental,  even  disposable,  entertainment  to  the  kind  of 
enduring  artistic  statement  we  associate  with  Beethoven  and  such  later  symphonists  as 
Brahms,  Bruckner,  and  Mahler.  The  course  traced  by  Mozart,  as  the  legendary  music  his- 
torian Alfred  Einstein  so  succinctly  puts  it,  is  "an  advance  from  the  decorative  to  the 
expressive,  from  the  external  to  the  internal,  from  mere  ceremonial  to  spiritual  avowal." 
And  while  Haydn's  role  in  elaborating  the  prototype  and  language  of  the  classical  sym- 
phony was  indispensable,  the  influence  between  him  and  his  younger  colleague  worked 
in  both  directions.  The  distance  traveled  between  Mozart's  first  symphony  (K.16)  and  the 
last,  the  Jupiter  (K.551),  Einstein  points  out,  "is  longer  than  that  from  Haydn's  first  work 
in  the  form  to  the  last  of  his  London  Symphonies"— a  stretch  that,  moreover,  exceeded 
Mozart's  entire  lifespan. 

While  his  remarkable  versatility  and  fluency  across  genres  have  long  been  admired,  what 
tends  to  take  center  stage  are  Mozart's  contributions  to  opera  and,  in  the  instrumental 
domain,  the  concerto  and  chamber  music.  When  it  comes  to  the  symphonies,  however, 
you're  more  likely  to  find  opinions  polarized  into  either  of  two  camps— both  sharing  a 
consensus  view  of  the  final  trilogy  of  symphonies  from  1788  (K.543,  550,  and  551)  as 
consummate  masterpieces. 

One  camp  regards  the  bulk  of  Mozart's  symphonies— the  great  majority  of  which  were 
written  before  he  turned  twenty— as  essentially  little  more  than  preparation  work,  "juve- 
nilia," paving  the  way  toward  the  glories  of  the  last  three  (with  exceptions  made  to  savor 
the  Linz,  the  Prague,  and  perhaps  the  Haffner,  and  even  the  Symphony  No.  29  and  Pan's 
Symphony,  too).  Even  a  creation  as  urgent  and  powerful  as  the  Symphony  No.  25  (K.183)— 
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Mozart  as  painted  on  an  ivory  medallion,  1773 


whose  status  was  enhanced  by  its  use  in  the  Amadeus  soundtrack— has  long  been  known 
by  the  telling  moniker  "Little"  G  minor,  as  if  it  could  be  only  dwarfed  in  comparison  with 
Mozart's  other  symphony  in  that  key,  the  undeniably  great  No.  40.  An  offshoot  of  this 
way  of  thinking  is  an  attitude  of  occasional  condescension,  accompanied  by  frustration 
with  musical  conventions  that  are  perceived  as  exerting  too  firm  a  grip.  (Beethoven,  by  con- 
trast, emerges  as  the  "liberator"  who  ultimately  frees  the  genre  from  its  servitude  to 
decorum.) 

At  the  other  extreme  are  those  who  approach  every  measure  of  Mozart  as  if  it  were  Holy 
Writ.  Where  the  former  camp  emphasizes  an  oversimplified  model  of  linear  "progress," 
the  latter  succumbs  to  a  form  of  Mozart  idolatry  that  smoothes  over  the  stops  and  starts 
and  speed-bumps  of  his  growth  as  an  artist.  Both  extremes,  however,  are  tempted  to 
treat  the  lesser-known  symphonies  with  an  indiscriminating  sameness  (whether  dismis- 
sive or  enthralled),  failing  to  register  their  distinctive  moments  of  epiphany— whether  in 
the  new  colors  contributed  by  the  use  of  flutes  in  the  Symphony  No.  14  (K.114)  and  an 
extra  pair  of  horns  in  No.  18  (K.130),  or  the  formal  experiment  of  mixing  dance  and 
sonata  structure  in  the  finale  of  Symphony  No.  21  (K.134). 

Both  approaches  also  fall  prey  to  the  desire  to  "rescue"  Mozart  from  his  era,  from  a  peri- 
od separated  by  the  epochal  shift  in  sensibility  of  the  French  Revolution.  Yet  the  compos- 
er's own  historical  context  shows  his  uniquely  fruitful  interaction  with  the  creative  stimuli 
he  encountered.  Fittingly  enough,  Mozart  composed  the  very  first  symphony  in  his  cata- 
logue (K.16)  as  a  boy  of  eight  while  on  tour  in  London.  His  symphonies  are  on  one  level  a 
kind  of  travelogue  that  map  out  his  exposure  to  the  various  national  schools  of  this  post- 
Baroque  era.  They  travel  from  the  Italian  (where  the  idea  of  the  symphony  had  originated, 
as  a  short,  three-sectioned  opera  overture)  to  the  Viennese  (which  introduced  a  fourth, 
dance-oriented  movement  into  the  scheme)— with  stops  along  the  way  in  Mannheim 
and  Paris.  From  these  journeys  Mozart  gleaned  varying  approaches  to  structuring  his 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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music,  as  well  as  state-of-the-art  techniques  for  enhancing  orchestral  body  and  timbre 
(from  the  superlative  orchestra  in  Mannheim  and,  later,  Vienna's  top-notch  woodwind 
players). 

Haydn  had  the  advantage  of  being  able  to  conduct  his  symphonic  experiments  with  the 
stability  of  his  employer's  palace  orchestra  over  a  lengthy  period.  But  Mozart  turned  his 
peripatetic  experiences  to  his  own  advantage:  his  imagination  and  tenacious  memory 
became  a  crucible  in  which  he  synthesized  these  international  stylistic  elements  into  a 
personal  voice.  Along  with  this  stylistic  and  geographical  trajectory,  the  symphonies 
encode  Mozart's  aesthetic  and  even  psychological  journey  toward  independence.  Bio- 
grapher Robert  Gutman  sees  the  conservative  retreats  found  after  some  of  the  compos- 
er's bolder  forays  in  the  genre— eventually  dropping  the  symphony  in  his  later  Salzburg 
years  in  favor  of  the  predictably  pleasing  galant  style  of  the  serenades  and  divertisse- 
ments—as the  result  of  pressure  from  his  father  Leopold  and  the  Archbishop's  court.  "It 
must  have  cost  him  much  to  cut  himself  down  to  size— and  in  a  genre  in  which  his  goals 
had  come  to  be  higher  than  the  decorative,"  Gutman  speculates.  Eventually,  following  the 
"least  painful  path,"  he  all  but  gave  up  the  symphony  for  several  years  until,  "later  and  far 
from  Salzburg,"  he  returned  to  it. 

By  the  time  he  wrote  his  final  three  symphonies  in  that  extraordinary  summer  of  1788, 
the  genre  had  left  its  humble  origins  far  behind,  when  it  functioned  as  a  mere  call  to 
attention  framing  the  performance  of  more  important  music.  "The  change  in  Mozart's 
symphonies  over  his  lifetime,"  Zaslaw  cautions,  "must  be  explained  not  only  by  his  own 
artistic  and  technical  development,  but  by  the  stylistic  evolution  of  the  period."  He 
observes  an  overwhelming  "silence"  with  regard  to  18th-century  critical  response  to  the 
symphony,  comparing  this  prevailing  attitude  to  the  perception  of  a  painting's  frame- 
indispensable  but  taken  for  granted.  Soon,  though,  it  would  yield  to  an  eloquently  voiced 
reevaluation  that  called  attention  to  Mozart's  symphonic  achievement.  In  his  famous 
review  of  Beethoven's  Fifth  Symphony,  E.T.A.  Hoffmann  cited  Mozart's  Symphony  No.  39 
as  offering  "an  anticipation  of  the  infinite"  and  later  declared  the  genre  to  represent  "the 
highest  type  of  instrumental  music." 

Perhaps  the  most  haunting  likeness  of  Mozart— even  after  last  year's  discovery  of  a  rare 
authenticated  portrait— is  the  unfinished  painting  by  Joseph  Lange:  haunting  because  it 
is  left  to  us  to  complete  the  picture  in  our  imaginations  (see  page  29).  And  Mozart's 
music,  for  all  its  perfection,  remains  open  to  encompass  what  we  bring  to  it.  As  Anthony 
Burgess  observed  so  memorably,  Mozart  "reminds  us  of  human  possibilities.  He  presents 
the  whole  compass  of  life  and  intimates  that  noble  visions  exist  only  because  they  can 
be  realized." 

THOMAS  MAY  writes  and  lectures  about  music  and  theater. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  February  12,  8pm 
Friday,  February  13,  8pm 


JAMES  LEVINE  conducting 


ALL-MOZART  PROGRAM 

SEE  PAGES  49-59  FOR  PROGRAM  NOTES  ON  THESE  SYMPHONIES. 

SYMPHONY  NO.  1  IN  E-FLAT,  K.l6 

Molto  allegro 

Andante 

Presto 

SYMPHONY  IN  G,  K.45A,  "LAMBACH" 

Allegro  maestoso 

Andante 

Presto 

SYMPHONY  NO.  13  IN  F,  K.112 

Allegro 
Andante 
Menuetto;  Trio 
Molto  allegro 

{INTERMISSION} 


v_J<^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  10. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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SYMPHONY  NO.  14  IN  A,  K.114 

Allegro  moderato 
Andante 
Menuetto;  Trio 
Molto  allegro 

SYMPHONY  NO.  18  IN  F,  K.130 

Allegro 

Andantino  grazioso 
Menuetto;  Trio 
Molto  allegro 
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Posthumous  portrait  of  Mozart 
by  Barbara  Krafft,  1819 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Saturday,  February  14,  8pm 
Tuesday,  February  17,  8pm   | 


I    THE  JOHN  F.  COGAN,  JR.,  AND 
MARY  L.  CORNILLE  CONCERT 

THE  GEORGE  D.  AND  MARGO 
BEHRAKIS  CONCERT 


JAMES  LEVINE  conducting 


ALL-MOZART  PROGRAM 

SEE  PAGES  61-69  FOR  PROGRAM  NOTES  ON  THESE  SYMPHONIES. 


SYMPHONY  NO.  19  IN  E-FLAT,  K.132 

Allegro 
Andante 
Menuetto;  Trio 
Allegro 

SYMPHONY  NO.  20  IN  D,  K/I33 

Allegro 
Andante 
Menuetto;  Trio 
[Allegro] 


{INTERMISSION} 


<J^^l      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  10. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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SYMPHONY  NO.  21  IN  A,  K.I34 

Allegro 
Andante 
Menuetto;  Trio 
Allegro 

SYMPHONY  NO.  25  IN  G  MINOR,  K.l83(173dB) 

Allegro  con  brio 
Andante 
Menuetto;  Trio 
Allegro 


The  Mozart  memorial  in  Salzburg 
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we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 


1  From  the  Music  Director 


Though  Mozart's  symphonies  appear  fairly  frequently  in  modern  concert  programs,  it's 
useful  to  realize  that  he  didn't  write  in  every  genre  all  the  time.  He  composed  symphonies 
for  particular  places  and  occasions,  but  overall  they  represent  a  relatively  small  part  of 
his  output.  It's  also  important  to  remember  that  the  Mozart  symphonies  one  hears  in 
modern  concerts  by  large  orchestras  like  the  BSO  (as  opposed  to  chamber  or  period 
ensembles)  tend  to  be  the  relatively  later  ones,  programmed  either  one  at  a  time,  or,  on 
occasion,  the  last  three  in  a  single  concert,  giving  us  only  a  limited  sense  (however  great 
the  music)  of  his  symphonic  output  and  how  it  developed. 

In  a  way,  the  earliest  Mozart  symphony  that's  "famous"  is  No.  25,  the  "little"  G  minor- 
so-called  to  distinguish  it  from  the  great  G  minor  symphony,  No.  40.  What  we  tend  to 
think  of  as  Mozart's  "later"  symphonies  start  with  No.  34  in  C,  then  go  on  to  include  the 
Haffner  (No.  35),  the  Linz  (No.  36),  the  Prague  (No.  38),  and  the  final  three  (39,  40,  and 
the  Jupiter).  No.  29  in  A  is  played  often  enough  that  another,  smaller  group  is  seen  to  fol- 
low from  that,  including  the  Paris  Symphony  (No.  31)  and  K.319  in  B-flat  (No.  33). 

It  still  startles  me  to  think  that  when  I  recorded  all  of  Mozart's  symphonies  with  the 
Vienna  Philharmonic  in  the  1980s,  even  that  orchestra  had  never  played  a  great  many  of 
them,  since  many  or  even  most  conductors  tend  just  to  repeat  the  most  famous  ones— a 
vicious  circle.  In  fact,  I  haven't  conducted  most  of  these  works  since  that  time.  In  assem- 
bling the  three  programs  for  this  two-week  Mozart  symphony  mini-festival,  it  occurred  to 
me  that  dividing  the  BSO  in  half  into  two  classical-size  orchestras  for  two  programs  this 
week  would  let  us  include  more  of  the  early  symphonies  than  we  could  otherwise  have 
done,  and  I  tried  to  choose  pieces  that  would  be  delightful  and  fascinating  for  musicians 
and  listeners  in  various  ways,  whether  through  contrasting  musical  materials,  keys,  or 
instances  of  Mozart  trying  something  for  the  first  time  (as  detailed  in  the  program  notes). 

Three  of  the  nine  symphonies  on  this  week's  programs— the  unnumbered  Lambach 
Symphony,  No.  13,  and  No.  21— have  never  been  played  by  the  BSO;  the  Symphony  No.  1, 
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amazingly  enough,  had  its  first  BSO  performances  only  last  season.  It's  perhaps  also  worth 
mentioning  that  the  slow  movement  of  Mozart's  Symphony  No.  19,  which  opens  our  sec- 
ond program,  requires  a  choice  between  the  Andante  being  played  this  week  and  an 
Andantino  grazioso  found  at  the  end  of  the  manuscript,  perhaps  written  in  response  to  his 
father  Leopold's  belief  that  "easier"  music  could  mean  greater  success.  (The  Andantino 
was  heard  at  Tanglewood  on  the  only  previous  occasion  the  BSO  played  this  symphony.) 

Except  for  the  motet  Exsultate,  jubilate  (K.165),  the  works  typically  cited  as  Mozart's  "first 
great  masterpieces"— the  A  major  symphony  (K.201),  the  violin  concertos  (No.  1,  K.207, 
through  No.  5,  K.219),  the  Jeunehomme  piano  concerto  in  E-flat  (K.271),  and  the  B-flat  diver- 
timento for  strings  and  two  horns  (K.287)— all  come  after  the  "little"  G  minor  symphony 
(K.183);  and  then  the  quantity  of  "masterpieces"  increases  steadily  through  the  300's  in 
the  Kochel  catalogue.  But  since  this  week's  two  programs,  arranged  in  chronological 
sequence,  finish  with  K.183,  we're  able  to  hear  it  in  an  entirely  different  way,  as  the  "big" 
work  it  would  have  been  in  Mozart's  own  time.  Then,  next  week,  we  get  maximum  con- 
trast by  playing  the  great  final  trilogy— the  biggest  purely  orchestral  pieces  written  to  that 
point  and  representing,  in  the  Jupiter,  an  entirely  new  idea  of  how  the  symphony  could  be 
approached,  with  the  center  of  gravity  of  the  entire  piece  now  shifted  to  the  finale  not  only 
with  real  success  but  with  a  vengeance,  in  a  way  that  influenced  all  later  symphonists. 

We  know  that  Mozart  was  able  to  encompass  an  emotional  and  psychological  complexity 
in  his  music  that  remains  unparalleled  even  today.  He  was  so  sympathetic  and  empa- 
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thetic  about  human  nature,  about  human  foibles.  This  is  particularly  evident  in  his  great 
operas,  but  one  can  find  it  in  the  purely  instrumental  works  as  well.  The  sheer  proliferation 
of  ideas,  the  contrast,  simplicity,  and  subtlety  in  his  music,  are  all  astonishing.  Though  the 
more  sophisticated,  even  subtler  versions  of  some  of  these  ideas  only  come  later,  there 
are  many  glimpses  of  this  in  the  early  works,  which  also  are  terrific  in  their  own  right. 

Just  a  few  broad  points  about  the  nine  works  on  this  week's  programs.  Mozart  wrote  his 
Symphony  No.  1  in  1764,  when  he  was  eight;  he  was  sixteen  when  he  wrote  No.  18,  the 
last  of  the  five  works  on  the  first  program.  The  four  symphonies  of  the  second  program 
are  from  1772  and  1773,  when  he  was  sixteen  and  seventeen.  Of  the  nine,  all  were  writ- 
ten for  Salzburg  except  No.  1  (written  for  London),  the  Lambach  (for  The  Hague),  and 
No.  13  (for  Milan). 

The  first  two  works  of  the  Thursday/Friday  program  have  three  movements;  the  remain- 
ing works  in  this  survey  all  have  four  movements.  In  the  course  of  the  two  weeks,  we  play 
three  of  Mozart's  four  symphonies  in  E-flat  (Nos.  1, 19,  and  39;  the  other  is  No.  26),  both 
of  his  G  minor  symphonies  (Nos.  25  and  40),  and  two  of  his  three  symphonies  in  A 
(Nos.  14  and  21,  the  other  being  No.  29),  a  key  that  is  generally  rare  throughout  Mozart's 
oeuvre.  (The  other  relatively  rare  key  among  Mozart's  symphonies  is  B-flat.)  The  pre- 
dominant keys  among  Mozart's  symphonies— D  major,  C  major,  G  major,  and  F  major- 
are  represented  by  the  Lambach,  Nos.  13, 18,  and  20,  and  the  Jupiter, 

In  the  first  program,  besides  strings,  the  Symphony  No.  1,  the  Lambach,  and  No.  13  have 
two  oboes  and  two  horns.  No.  14  calls  for  pairs  of  flutes  and  oboes  (but  never  both  pairs 
at  the  same  time— the  Salzburg  players  seemingly  switched  off  on  the  different  instru- 
ments) and  two  horns,  No.  18  for  two  flutes  and  four  horns.  In  the  four  symphonies  on 
the  Saturday/Tuesday  program,  No.  19  has  two  oboes  and  four  horns;  No.  20  one  flute, 
two  oboes,  two  horns,  and  two  trumpets  (the  only  time  trumpets  play  in  this  week's  pro- 
grams); No.  21  two  flutes  and  two  horns;  and  No.  25  two  oboes,  two  bassoons,  and  four 
horns.  Clarinets  appear  not  at  all  in  Mozart's  symphonies  until  No.  31,  the  Paris,  and  after 
that  only  in  Nos.  35  (the  Haffner),  39  (which  has  no  oboes),  and  40  (where  they  were  a 
late  addition  to  a  wind  section  already  including  oboes). 

Next  week  we  have  Mozart's  last  three  symphonies,  with  their  familiar  but  always  daz- 
zling differences  of  atmosphere,  color,  instrumentation,  and  mood  which  never  fail  to 
surprise  and  thrill.  It's  probably  safe  to  predict  that  hearing  them  after  the  nine  early 
symphonies  on  this  week's  programs  will  make  them  even  more  surprising  and  thrilling 
for  us  all. 


H 


\irt_ 


**' 


rTiif 


■ 
bcSS 


ggaHfegS 
BKSSMCtK 

_HS£S 


■*-?. 


:<■> 


lei 


WEEK  16       FROM  THE   MUSIC   DIRECTOR 


'  lahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Silverpoint  drawing  of  Mozart  by  Doris  Stock,  1789 
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S^    A  Brief  Introduction  to  These  Programs 

by  Michael  Steinberg 

Program  notes  for  the  BSO  concerts  of  Thursday  and  Friday,  February  12  and 
i},  begin  on  page  4g.  Notes  for  the  BSO  concerts  of  Saturday  and  Tuesday, 
February  14  and  17,  begin  on  page  61. 

There's  a  not  terribly  good  old  joke  about  Tchaikovsky  to  the  effect  that  he  wrote  three 
symphonies,  but  being  a  bit  eccentric  he  numbered  them  4,  5,  and  6.  As  I  said,  not  very 
good,  but  you  can  usually  get  a  bit  of  a  laugh  with  it  at  a  pre-concert  talk.  By  the  same 
token,  you  could  almost  offer  a  Mozartian  variation  on  this  theme,  using  the  numbers  39, 
40,  and  41.  It  wouldn't  work  quite  as  well  because  we  do  get  to  hear  the  Prague  (38)  and 
the  L'mz  (36)  and  the  Haffner  (35)  quite  a  bit,  but  as  the  numbers  get  lower,  the  pickings 
get  slimmer.  After  sixty  years  of  going  to  orchestra  concerts,  I  would  still  need  no  more 
than  the  fingers  of  one  hand  to  count  the  occasions  when,  in  concert,  I  have  heard  a 
Mozart  symphony  earlier  than  No.  25,  a  piece  which  on  the  second  of  these  three  pro- 
grams of  Mozart  symphonies  takes  on  the  role  of  "big  late  work."  Of  course  when  we 
recall  that  Mozart  was  twenty-seven  when  he  wrote  that  impressive  piece,  and  that  he 
was  only  a  few  months  past  his  thirty-second  birthday  when  he  composed  the  great  final 
triad,  we  are  jolted  into  the  realization  that  all  his  symphonies  are  in  a  sense  early  works. 
And  at  thirty-two,  Brahms,  Bruckner,  Elgar,  Hindemith,  Martinu,  Sibelius,  and  Vaughan 
Williams— among  others— had  not  yet  dared  their  first  symphonies. 

Of  course  when  those  19th-  and  20th-century  masters  were  working,  "symphony"  signi- 
fied something  quite  different  from  what  it  was  when  Mozart  began  his  career,  and  by 
the  time  we  get  to  the  1780s,  the  decade  of  the  Prague  and  the  Jupiter,  his  symphonies 
were  considerably  different  from  those  with  Kochel  numbers  in  two  digits  or  in  the  one- 
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hundreds.*  The  modern  symphony,  set  on  its  feet  principally  by  Haydn,  Mozart's  senior 
by  twenty-four  years,  took  a  remarkable— and  prophetic— step  forward  in  the  younger 
composer's  Jupiter  where,  for  the  first  time,  you  firmly  get  the  impression  that  the  finale 
is  not  just  whatever  happens  to  come  last— which  can  be  miraculous,  particularly  with 
Haydn— but  is  the  destination  and  goal  of  the  entire  work.  That  is  the  architectural,  aes- 
thetic, and  emotional  assumption  behind  the  idea  of  "symphony"  from  Beethoven,  who 
was  Mozart's  and  Haydn's  immediate  heir  and  successor,  on  through  the  19th-century 
masters  on  to  Shostakovich,  whose  work  one  could  well  understand  as  the  culmination 
of  this  whole  grand  development. 

Listeners  learned  through  the  course  of  the  nineteenth  and  twentieth  centuries  to  think 
of  symphonies  as  big  works,  even  monumental  ones— allowing  for  the  occasional  odd 
exception  such  as  Webern's  Symphony,  Opus  21.  Now  we  sometimes  forget  that  the  late 
Haydn  and  Mozart  symphonies,  which  today  seem  almost  dainty  compared  to  the  pro- 
ductions of  Bruckner  and  Mahler,  were  the  big  works  of  their  day.  Conductors  contribute 


*  Not  to  leave  this  particular  stone  unturned,  let  me  explain  that  Kochel— Ludwig  Alois  Ferdinand, 
Ritter  von  Kochel,  a  notable  botanist,  mineralogist,  jurist,  and  educator— compiled  the  first  system- 
atic catalogue  of  Mozart's  works.  His  book  has  been  extensively  revised  since  its  first  appearance 
in  1862,  but  his  catalogue  and  its  K  numbers  are  still  in  general  use  and  the  basis  of  any  orderly 
survey  of  Mozart's  music. 
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to  this  bit  of  historic  amnesia  whenever  they  use  a  Haydn  or  Mozart  symphony  as  a  con- 
cert-opener: it  is  amazing  how  different  an  impression  one  of  those  symphonies  makes 
when  it  appears  elsewhere  on  a  program,  even  as  a  closer.* 


ia 


In  the  early  part  of  the  eighteenth  century,  an  orchestral  piece  called  symphony— or 
sinfonia— was  likely  to  be  an  instrumental  movement  that  was  part  of  a  larger  vocal  work 
such  as  an  opera  or  oratorio:  the  so-called  "Pastoral  Symphony"  in  Handel's  Messiah  and 
the  orchestral  movements  with  which  Bach  opened  many  of  his  church  cantatas  are  typi- 
cal examples.  Note,  by  the  way,  that  sinfonia  is  a  four-syllable  word  with  the  stress  on  the 
"i"— sinfonia,  not  sinfonia.  Then,  roughly  around  the  middle  of  the  century,  the  sinfonia— 
sometimes  in  three  movements,  sometimes  four— began  to  be  emancipated  and  to  exist 
as  a  genre  in  its  own  right.  It  was,  however,  not  yet  the  significant  and  central  form  that 
it  became  by  the  end  of  the  century,  and  the  term  carried  little  suggestion  of  weight  or 
ambition.  The  very  young  Mozart  was  able  to  learn  at  home  in  Salzburg  the  basics  of 
what  symphonies  were  all  about,  not  least  because  his  own  father  and  first  teacher, 
Leopold  Mozart,  composed  many  of  them.  As  the  years  went  by,  experience  piled  up  in 
the  form  of  acquaintance  with  the  growing  symphonic  repertoire,  particularly  the  works 
of  Johann  Christian  Bach  and  Carl  Friedrich  Abel  (both  of  whom  Wolfgang  came  to  know 
as  a  very  young  boy  in  London),  the  Mannheim  master  Johann  Stamitz,  and  probably 
Joseph  Haydn  as  well. 
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To  read  now  about  the  Mozart  symphonies  being  played  this  week  on  Thursday  and 
Friday  nights,  please  turn  to  page  49  of  this  program  book.  Program  notes  for  the  sym- 
phonies being  played  on  Saturday  and  Tuesday  nights  begin  on  page  61. 


*  Someone  who  understood  this  well  was  James  Levine's  mentor,  George  Szell,  and  Levine  himself 
of  course  caught  on. 
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Wolfgang  Amade  Mozart 

Symphony  No.  i  in  E-flat,  K.16 
Symphony  in  G,  K.^a 
Symphony  No.  13  in  F,  K.112 
Symphony  No.  14  in  A,  K.114 
Symphony  No.  18  in  F,  K.130 

B SO  program  of  Thursday,  February  12,  and  Friday,  February  13 
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JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART,  who  began  calling  himself 
Wolfgango  Amadeo  around  1770  during  his  first  trip  to  Italy  and  switched  to  Wolfgang  Amade  in 
1777,  but  who  never  used  Amadeus  except  in  jest,  was  born  in  Salzburg,  Austria,  on  January  27, 
1756,  and  died  in  Vienna  on  December  5,  1791.  The  dates  of  the  symphonies  on  this  program  are 
discussed  in  the  notes  below. 

THE  SCORING  OF  THESE  SYMPHONIES— except  for  the  Symphony  No.  18,  which  uses  flutes 
and  a  second  pair  of  horns — calls  for  two  oboes,  two  horns,  and  strings.  A  harpsichord  would  have 
been  used  in  Mozart's  time  to  fill  out  the  harmonies. 
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We  begin  at  the  beginning,  with  Mozart's  very  first  symphony,  or  sinfonia,  the  SYM- 
PHONY NO.  1 1N  E-FLAT,  K.16,  probably  written  in  the  fall  of  1764.  Mozart  had  turned  eight 
in  January,  and  perhaps  before  you  read  on  you  might  stop  to  think  about  any  eight-year- 
old  you  know,  or  perhaps  a  child  or  grandchild  of  that  age,  or  even  what  you  remember 
about  yourself  at  that  age.  Already  he  was  a  veteran  traveler,  with  voyages  from  Salzburg 
to  Munich,  to  Vienna,  and  now  further  afield  via  Brussels  to  Paris  where,  essentially  as  a 
spectator,  he  attended  Louis  XV's  New  Year's  dinner  at  Versailles  (and  where  the  king's 
mistress,  Mme.  de  Pompadour,  was  distinctly  snooty).  He  traveled  with  his  father,  slightly 
older  sister  Nannerl,  and  one  or  two  servants.  (See  page  65  for  a  Mozart  family  portrait.) 
The  point  was  of  course  for  Leopold  to  show  off  the  two  extraordinarily  gifted  children 
as  pianists— they  were  often  described  and  billed  as  "prodigies  of  nature"— and  to  make 
money,  Leopold  arranging  concerts  as  best  he  could  as  they  went  along.  Wolfgang  in  all 
spent  more  than  one-fourth  of  the  days  of  his  life  on  the  road— many  of  them  on  highways 
and  in  conveyances  and  accommodations  we  today  would  find  intolerable.  Moreover,  his 
constitution  was  not  strong,  and  if  we  follow  those  travels  we  are  racked  with  pity  and 
horror  as  we  see  how  often  and  for  how  long  he  was  ill— with  Leopold  and  Nannerl  not 
exempt  either.  After  Paris  the  family  crossed  from  Calais  to  Dover  for  a  stay  in  London 
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0/7  painting  by  Saverio  dalla  Rosa  of  Mozart  in  Vienna,  1770 
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that  lasted  until  August.  After  further  stays  in  Holland  and  Switzerland,  with  a  return  to 
England  in-between  plus  more  concerts  in  Germany,  the  Mozarts  finally  made  it  back  to 
Salzburg  at  the  end  of  November  1766. 

London  significantly  broadened  Mozart's  musical  horizons  because  of  two  composers 
he  met  there,  Johann  Christian  Bach,  youngest  son  of  Johann  Sebastian  and  active  there 
since  1772,  and  Carl  Friedrich  Abel,  a  Londoner  since  1758.  Neither  gave  Mozart  formal 
lessons,  but  both  took  a  deeply  caring  interest  in  the  boy  and  one  reads— it  is  a  lovely 
vignette— of  Mozart  sitting  in  Bach's  lap  while  the  two  improvised  fugues  together  at  the 
piano.  Mozart  commemorated  both  composers  at  their  deaths  by  inserting  quotations 
from  their  music  in  the  works  he  was  writing  at  the  time.  In  the  Symphony  No.  1  you 
can  hear  distinct  traces  of  the  voices  of  these  two  masters  of  the  golant  style.  K.16  is  a 
remarkable  achievement,  and  not  just  because  it  is  the  work  of  a  boy  of  eight.  What  of 
course  we  do  not  know  is  how  much  polishing  Leopold  contributed  to  the  final  score. 
What  surprises,  impresses,  and  delights  here  is  the  young  composer's  sure  feeling  for 
the  act  of  composing,  that  is,  for  how  much  space  to  give  to  an  event,  what  order  to 
assign  to  those  events,  how  to  give  a  piece  a  persuasive  overall  shape.  The  themes 
themselves  are  still  a  bit  neutral,  though  always  appealing;  above  all,  there  is  little  hint 
yet  of  the  lyricism  that  he  was  soon  to  pick  up  from  Bach's  and  Abel's  charming  Italianate 
models.  The  first  movement  is  full  of  fanfares,  horn  calls,  and  brilliant  scales.  The  sweet 
Andante  suggests  that  the  character  traits  that  would  eventually  make  of  Mozart  the 
unequalled  master  of  pathos  have  already  established  a  modest  beachhead  in  the  boy's 
mind:  the  brief  movement  abounds  in  explorations  of  the  minor  mode  and  in  lovingly 
heard  dissonances.  The  Presto  finale  then  returns  us  to  the  high  spirits  of  the  first  move- 
ment, with  the  virtuosic  string  scales  especially  prominent.* 

Next  comes  the  so-called  "LAMBACH"  SYMPHONY  IN  G  that  bears  the  Kochel  designa- 
tion of  45a.  This  is  potentially  confusing,  so  stay  calm.  There  is  also  a  plain  K.45,  but  it 
is  not  played  at  these  concerts.  K.45a,  which  doesn't  have  a  number  in  the  simple  serial 
sequence  from  No.  1  (K.16)  to  No.  41,  the  Jupiter  (K.551),  is  also  known  as  the  Lambach 
after  the  Benedictine  monastery,  some  forty  miles  northeast  of  Salzburg,  where  a  copy, 
dated  1767,  came  to  light.  There  also  exists  a  set  of  orchestral  parts,  copied  partly  by 
Nannerl,  partly  by  Leopold,  and  partly  by  a  professional  copyist  in  the  Bavarian  State 
Library  in  Munich,  and  these  are  of  an  apparently  earlier  version.  The  date  of  composi- 
tion of  K.45a  is  presumed  to  be  1766,  and  the  work  was  probably  written  in  the  Nether- 
lands, at  The  Hague,  where  the  Mozarts  spent  part  of  March  and  April.  They  enjoyed  an 
exceptional  success  there,  and  the  symphony  may  well  have  been  played  at  the  investi- 
ture of  Prince  Willem  IV  of  Orange.  The  reason  for  the  "a"  in  this  symphony's  Kochel 
number  is  that  the  Salzburg  version  is  a  revision,  quite  extensive,  of  the  score  as  we  find 


*  There  is  a  possibility  that  this  is  not  truly  the  first  symphony  after  all,  and  Neal  Zaslaw  devotes  sev- 
eral pages  of  his  magisterial  study,  Mozart's  Symphonies  (Oxford  University  Press),  to  the  issue; 
however,  the  questions  raised  are  too  arcane  to  be  profitably  examined  in  the  context  of  a  program 
note. 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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Leopold  Mozart 
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it  in  its  earliest  form,  one  composed  in  the  Netherlands,  The  Hague,  in  1766.  It  seems,  by 
the  way,  that  the  Mozarts,  Wolfgang  and  Leopold,  did  not  think  of  K.45a  as  a  replace- 
ment for  the  earlier  score  from  The  Hague,  for  they  continued  to  perform  both  versions. 

What  will  immediately  strike  us  here  is  that  the  first  movement,  Allegro  maestoso,  begins 
with  the  theme  in  the  bass.  This  is  an  effect  Mozart  likes  but  one  he  usually  saves  for 
later  appearances  in  a  movement;  to  have  it  occur  right  at  the  outset  is  rarer  than  rare. 
Another  rare  device  is  to  have  a  lyric  theme  from  one  movement  reappear  within  anoth- 
er; in  this  instance  it  is  the  second  and  third  movement  that  are  so  linked.  To  go  for  a 
moment  to  one  of  Mozart's  much  more  familiar  works,  the  Piano  Concerto  in  A,  K.414, 
there  the  opening  theme  of  the  first  movement  comes  back  as  a  contrasting  element  in 
the  Andante.  (This  is  also  the  concerto  in  which  he  cites  a  melody  by  J.C.  Bach.) 

The  handsome  opening  movement  is  followed  by  an  Andante  and  another  Presto  finale, 
like  the  finale  of  K.16  in  swift-moving  3/8  time.  The  jewel  here  is  the  Andante,  and  I  am 
surprised  that  this  movement  has  not  made  the  symphony  more  of  a  favorite  among 
conductors.  It  might  remind  many  listeners  of  the  piece  that  used  to  masquerade  as  a 
serenade  by  Haydn  until  it  was  unmasked— still  not  for  some  radio  stations— as  being 
part  of  a  piece  by  the  Benedictine  monk  Roman  Hoffstetter,  several  of  whose  works  were 
at  some  time  passed  off  as  Haydn.  The  particular  quality  here  is  in  the  sound  itself — 
emphasis  on  strings  with  the  violins  muted  and  with  cellos  and  basses  playing  pizzica- 
to—one you  can  hear  again  in  the  symphonies  Nos.  18  and  25.  Mozart's  imaginative  use 
of  this  texture  immediately  lifts  these  pages  into  the  realm  of  something  special.  There 
are  more  complex  and  richer  slow  movements  by  Mozart,  but  hardly  one  lovelier. 

The  next  work,  SYMPHONY  NO.  13  IN  F,  K.112,  was  one  of  the  fruits  of  Mozart's  second 
visit  to  Italy,  which  went  from  mid-August  to  mid-December  1771.  The  work  is  dated  (in 
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Leopold's  hand)  "Sig[no]re  Cavaliere  Amadeo  Wolfgango  Mozart  a  Milano  2  di  Novemb. 
1771",  and  most  likely  it  was  first  heard  at  a  concert  given  near  the  end  of  the  month  at 
the  residence  of  Albert  Michael  von  Mayr,  who  was  Keeper  of  the  Privy  Purse  to  Arch- 
duke Ferdinand,  a  son  of  the  Empress  Maria  Theresia  and  Imperial  Governor  of  Lombardy 
The  Archduke  himself  figures  in  this  history  in  that  it  was  in  celebration  of  his  marriage 
to  Princess  Maria  Beatrice  d'Este  that  Mozart  undertook  the  composition  of  the  serenato, 
Ascanio  in  Alba.  Leopold  crowed  because  Ascanio  completely  overshadowed  the  opera 
Ruggiero  by  the  much  senior  Johann  Adolf  Hasse.  Wolfgang,  mostly  in  jest,  complained 
in  a  letter  home  that  his  fingers  ached  from  writing  so  many  notes.  This  time  begins  a 
rich  period  of  symphonic  activity:  eight  symphonies  in  eight  months,  five  in  the  spring 
and  summer  of  1772,  and  another  four  that  winter. 
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Here,  in  K.112,  we  have  a  bigger  work  than  either  of  the  previous  ones,  one  in  four  move- 
ments rather  than  three,  with  a  Minuet  and  Trio  coming  between  the  Andante  and  the 
3/8  finale.  The  first  movement  is  marked  Allegro  with  the  word  "molto"  crossed  out,  per- 
haps to  sharpen  the  contrast  between  this  and  the  Molto  allegro  finale.  The  entry  into 
the  development  is  effectively  dramatic.  The  slow  movement,  for  strings  alone,  sets  out 
to  charm  more  than  to  touch  the  heart  and  totally  accomplishes  that  goal.  Scholars  have 
assumed  that  the  minuet  has  some  other— and  earlier— origin  because  the  violas  have 
no  independent  part  of  their  own  but  simply  double  the  cellos  and  basses  in  what  would 
have  been  typical  dance-band  scoring. 

When,  a  good  many  years  ago,  I  had  occasion  to  write  about  the  SYMPHONY  NO.  14 
IN  A,  K.114,  it  was  in  the  context  of  some  of  the  well-known  works  of  the  1780s,  and  I 
remarked  that  here  one  had  to  go  back  nearly  to  the  beginning  of  Mozart's  career.  As 
I  return  to  this  beautiful  work  from  the  perspective  of  his  single-digit  and  teenage  years 
it  comes  across  as  the  achievement  of  an  accomplished  veteran.  On  December  15, 1771, 
Mozart,  by  now  getting  to  be  close  to  sixteen,  returned  to  Salzburg  from  his  second 
Italian  journey  with  this  father. 
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A  1777  portrait  of  Mozart  wearing  the  Papal 
Order  of  the  Golden  Spur,  presented  to  him 
in  1770  in  Rome  by  the  Pope 
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A  soft  opening  of  the  sort  we  find  here— this  is  just  for  the  two  groups  of  violins— is  rare: 
Mozart's  measure  9,  with  its  forte  restatement  of  the  elegant  Italianate  melody,  would  be 
a  more  typical  beginning.  The  second  theme,  with  its  generous  upbeats  and  its  imitative 
texture,  is  one  of  the  most  memorably  beautiful  moments  in  early  Mozart.  In  the  devel- 
opment and  again  in  the  gentle  Andante,  Mozart  already  shows  and  indulges  his  taste 
for  the  rich  and  melancholy  sound  of  a  viola  section  divided  in  two.  The  minuet,  Mozart's 
second  try  on  the  same  page,  is  full  of  surprises,  particularly  in  the  Trio  with  its  busy  sec- 
ond violin  part  and  which  is  also  the  symphony's  only  extended  passage  in  minor.  The 
finale  is  an  exuberant  small  comedy. 

In  the  SYMPHONY  NO.  18  IN  F,  K.130,  we  find  Mozart  back  home  in  Salzburg.  The  date, 
inscribed  in  the  manuscript  by  Leopold,  is  May  1772.  It  has  a  distinctly  different  sound 
from  the  one  we  have  heard  so  far,  one  accounted  for  in  part  by  the  presence  of  two 
flutes  and  in  part  by  the  addition  of  a  second  pair  of  horns,  a  rare  effect  even  in  later 
Mozart.  That  idea  seems  to  have  occurred  to  Mozart  while  the  work  was  in  progress 
because  the  third  and  fourth  horns  make  their  entry  only  in  the  third  movement,  the  min- 
uet.* The  horn  parts  often  ascend  to  what  musicians  like  to  call  nose-bleed  altitudes,  in 
part  in  honor  of  the  return  to  Salzburg  after  a  long  tour  of  Mozart's  friend  Ignaz  Leutgeb, 
the  horn  virtuoso  for  whom  the  composer  would  later  write  a  series  of  brilliant  and  beau- 
tiful concertos.  Another  name  that  comes  to  mind  in  connection  with  high  horn  parts  is 
that  of  Joseph  Haydn,  who  had  some  amazingly  virtuosic  players  at  his  disposal  at  Eszter- 
haza.  His  symphonies  were  beginning  to  get  around  at  this  time.  It  is  possible  that 
Mozart  would  have  encountered  one  or  two  of  them— he  was,  for  example,  on  friendly 


An  orchestral  puzzle,  pointed  out  by  Neal  Zaslaw:  "the  flutes,  doubling  the  violins,  twice  rush  down 
the  scale  to  middle  C,  a  note  usually  lacking  on  18th-century  flutes."  Did  the  Salzburg  players  have 
special  instruments,  was  it  one  of  Mozart's  jokes,  did  the  copyist  fail  to  make  an  adjustment?  We 
don't  know. 
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terms  with  Haydn's  brother  Michael,  who  also  worked  in  Salzburg— and  perhaps  Mozart's 
No.  18  is  one  of  the  first  chapters  in  that  moving  artistic  exchange-program  that  so 
enlivened  the  Haydn-Mozart  relationship  even  in  the  years  beyond  Mozart's  early  death. 

Had  I  encountered  this  symphony  without  any  idea  of  its  authorship,  I  would  probably 
have  guessed  Haydn  before  Mozart:  it  is  a  less  expressly  lyrical,  vocal  work  than  many  of 
Mozart's  and  is  imbued  with  a  certain  kind  of  wit,  a  quality  of  sec  that  we  readily  associ- 
ate with  the  older  master.  But  the  symphony  certainly  represents  not  only  this  interesting 
step  sideways  but  also  a  definite  step  forward.  Some  commentators  have  even  called  it 
Mozart's  first  great  symphony. 

Here,  too,  we  have  a  four-movement  work,  and  indeed  almost  all  of  Mozart's  symphonies 
hew  to  the  four-movement  design.  The  first  movement  begins  with  that  short-long  rhyth- 
mic figure  that  is  often  called  a  Scotch  snap  but  which  is  entirely  characteristic  of  Hun- 
garian folk  music  (cf.  almost  anything  by  Bartok).  This  is  also  something  Mozart  might 
have  picked  up  from  Michael  Haydn,  who  had  worked  across  the  border  in  Hungary 
before  settling  in  Salzburg. 

Why  the  false  start  to  the  Andantino  slow  movement,  evidenced  by  eight  measures  pre- 
served in  the  autograph  score  but  rejected  by  the  composer?  It  is  so  promising,  and  by 
comparison  his  final  choice  is  bland.  Was  this  the  influence  of  Papa,  who  on  some  later 
occasion  wrote  Wolfgang  a  letter  commending  the  virtues  in  the  cause  of  success  of  the 
short,  the  easy,  and  the  popular?  Mozart  of  course  came  to  take  pride  in  his  ability  to 
write  music  that  seemed  simple  to  the  simple,  but  whose  non-obvious  complexities  were 
there  to  delight  those  with  more  demanding  ears.  The  minuet,  along  with  its  tightrope 
horn  lines,  offers  a  canon  to  begin  with  and  a  few  surprising  harmonies  in  the  Trio,  and 
the  finale  brings  everything  to  an  exuberant,  joyous  close. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  BOSTON  SYMPHONY  ORCHESTRA  has  never  before  played  Mozart's  "Lambach"  Symphony, 
K.45a,  or  the  Symphony  No.  13.  It  has  played  the  Symphony  No.  1  on  just  one  previous  occasion,  in 
subscription  performances  in  November  2007  led  by  Markus  Stenz;  the  Symphony  No.  14  just  once, 
at  Tanglewood  on  August  7,  1992,  with  Charles  Dutoit  conducting;  and  the  Symphony  No.  18  just 
once,  at  Tanglewood  on  July  7,  1963,  with  Erich  Leinsdorf  conducting. 
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Wolfgang  Amade  Mozart 

Symphony  No.  lg  in  E-flat,  K.132 
Symphony  No.  20  in  D,  K.133 
Symphony  No.  21  in  A,  K.134 
Symphony  No.  25  in  G  minor,  K.183 

BSO  program  of  Saturday,  February  14,  and  Tuesday,  February  17 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART,  who  began  calling  himself 
Wolfgango  Amadeo  around  1770  during  his  first  trip  to  Italy  and  switched  to  Wolfgang  Amade  in 
1777,  but  who  never  used  Amadeus  except  in  jest,  was  born  in  Salzburg,  Austria,  on  January  27, 
1756,  and  died  in  Vienna  on  December  5, 1791.  The  dates  of  the  symphonies  are  discussed  in  the 
notes  below. 

ALL  FOUR  OF  THESE  SYMPHONIES  have  the  normal  string  complement.  In  addition,  K.132 
calls  for  two  oboes  and  four  horns;  K.133  for  two  oboes,  two  horns,  and  two  trumpets;  K.134  for 
two  flutes  and  two  horns;  and  K.183  for  two  oboes,  two  bassoons,  and  four  horns.  A  harpsichord 
may  have  been  used  to  fill  out  the  harmonies,  and  a  bassoon  might  well  have  been  called  upon  to 
double  the  bass  line  in  the  three  earlier  works. 
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In  the  first  of  these  two  programs  of  Mozart  symphonies  we  watched  the  progress  of  the 
boy  from  the  age  of  eight  to  sixteen.  Now  let  us  hear  more  of  what  he  was  about  at  six- 
teen and  seventeen.  It  was  not  a  period  that  brought  him  extended  respite  from  stage- 
coaches and  potholes,  for,  beginning  in  October  1772,  he  undertook  his  third  and  last 
visit  to  Italy,  coming  home  to  Salzburg  in  March  1773.  But  the  first  symphony  we  hear 
tonight,  SYMPHONY  NO.  19  IN  E-FLAT,  K.132,  was  written  at  home.  Changes  were  taking 
place  at  Salzburg.  The  day  after  their  return  from  their  second  Italian  journey  the  Mozarts 
learned  of  the  death  of  Sigismund  Christoph  von  Schrattenbach,  the  Archbishop  of 
Salzburg,  and  in  March  1772  came  the  news  of  the  appointment  of  his  successor,  Count 
Hieronymus  Colloredo.  He  is  the  No.  1  villain  in  Mozart  biography,  though  recent  research 
suggests  that  his  villainy  has  perhaps  been  exaggerated  over  the  centuries.  It  is  true, 
though,  that  after  years  of  reciprocal  discontent  the  relationship  of  musician  and  ecclesi- 
astic came  to  a  violent  end,  with  the  Archbishop's  chamberlain  literally  kicking  the  young 
composer  down  the  stairs  of  the  archiepiscopal  palace.  But  that  was  in  the  future;  at  the 
beginning,  all  went  well,  and  among  other  things  Mozart  obtained  his  first  salaried  posi- 
tion when  his  title  of  Konzertmeister  was  converted  from  honorary  to  "real." 


Boxwood  medallion  of  Mozart  by  Leonard  Posch,  1788 
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Wolfgang  himself  wrote  "Sinfonia"  on  the  title  page  of  the  Symphony  No.  19,  but  the  rest 
of  the  heading— "del  Sgr.  Cavaliere  Amadeo  Wolfgango  Mozart  nel  Luglio  1772  a  Salisburgo"— 
is  in  his  father's  hand,  as  are  most  of  the  tempo  indications.  Neal  Zaslaw,  in  his  magiste- 
rial survey  Mozart's  Symphonies  (Oxford  University  Press)  suggests  that  Wolfgang  might 
have  assumed  that  any  good  musician  would  have  inferred  the  right  tempo  just  by  look- 
ing at  the  music,  but  that  Leopold  was  not  only  more  of  "a  stickler  for  detail. . .  but  already 
had  posterity  in  mind." 

The  Symphony  No.  19  begins  with  an  impressive  Allegro,  a  movement  in  which  Mozart 
takes  splendid  advantage  of  using  a  full  quartet  of  French  horns.  The  parts,  particularly 
for  the  third  and  fourth  horns,  are  quite  high-flying,  probably  in  recognition  of  the  return 
to  Salzburg  after  extended  touring  of  Ignaz  Leutgeb,  the  horn  virtuoso  friend  for  whom 
Mozart  later  wrote  a  series  of  delightful  concertos.  Mozart  wrote  two  different  slow 
movements  for  this  symphony.  The  original  Andante— this  is  what  is  heard  at  these  con- 
certs—is the  more  complex  and  interesting  of  the  two.  Was  the  composition  of  the  alter- 
native Andantino  another  instance  of  Papa's  advising  "short,  easy,  and  popular"  as  the 
surer  road  to  success?  A  special  feature  of  the  Andante  is  the  presence  of  two  musical 
quotations,  though  I  should  say  right  now  that  Mozart  does  not  floodlight  either  and  that 
it  takes  not  only  an  alert  but  a  knowing  listener  to  spot  them.  The  first  theme  is  a  variant 
of  a  well-known  Gregorian  chant  Credo— the  same  tune  that  you  can  hear  in  any  number 
of  Masses  from  the  Renaissance  through  Bach  and  Bruckner  to  Stravinsky.  The  other 
allusion  is  to  the  German  Christmas  song  "Joseph,  lieber  Joseph  mein,"  probably  most 
familiar  to  classical-music  listeners  from  one  of  Brahms's  songs  for  alto  and  viola.  This 
tune  had  specific  Salzburg  associations  in  that  it  was  always  played  at  Christmastime  by 
the  carillon  at  the  Hohensalzburg  castle.  The  carillon  still  exists,  but  this  tune,  which 
Mozart  here  places  discreetly  into  the  second  violin  part,  has  dropped  from  its  reper- 
toire.* This  Andante  is  a  beautiful  interlude  of  tender,  very  personal  music,  and  that  may 
be  the  very  quality  that  caused  the  Mozarts  to  provide  a  more  "objective"  alternative. 

The  minuet  begins  with  some  canonic  writing,  charming  as  well  as  ingenious  for  the  two 
groups  of  violins,  an  idea  taken  up  gradually  by  much  of  the  rest  of  the  orchestra  as  well. 
The  Trio,  for  strings  alone,  is  in  startlingly  dark  C  minor,  and  it  is  a  deeply  affecting  page 
in  the  midst  of  so  much  jollity.  The  finale,  both  grand  and  vigorous,  is  an  elaborate  gavotte 
that  brings  to  mind  some  of  the  dance  movements  of  the  French  opera-ballet,  not  a 
genre  of  which  Mozart  was  particularly  fond,  but  which  he  mines  most  effectively  here. 

The  Symphony  No.  19  is  followed  on  this  program  by  its  two  immediate  successors,  No.  20 
in  D,  K.133,  and  the  especially  delicious  No.  21  in  A,  K.134.  The  SYMPHONY  NO.  20  IN  D, 


Mozart  had  quoted  "Joseph,  lieber  Joseph  mein"  once  before,  in  the  Galimathias  musicum,  K.32, 
a  work  he  had  written  in  1766— at  age  ten— for  the  investiture  of  Willem  IV  as  Regent  of  the 
Netherlands.  You  can  find  that  alarming  word  "galimatias"  (usually  without  the  h)  in  any  standard 
English  dictionary,  usually  defined  as  nonsense,  gibberish,  confused  language,  or  something  along 
those  lines.  According  to  the  OED,  it  is  of  unknown  origin  and  entered  the  English  language  in  1653 
in  Urquhart's  translation  of  Rabelais. 


WEEK  16       PROGRAM   NOTES 


63 


^1  % 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781 )  863-9660     (800)  283-1 1 14 

www.aboutbrookhaven.org 


EQUAL  HOUSING 


Tickets  from  $29  through  telecharge.com  and  800-233-31 23 

Visit  us  online  for  articles,  study  guides,  and  much  more!  WWW.operaboston.org 


64 


Mozart's  family  as  painted  in 
1780/81  by  Johann  Nepomuk  delta 
Croce:  Wolfgang's  sister  Nannerl, 
Wolfgang,  and  Leopold,  with  a 
painting  on  the  wall  of  Mozart's 
mother,  who  had  died  in  July  1778 
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K.133,  like  No.  19,  is  dated  Salzburg,  July  1772.  This  is  a  rich  and  ambitious  work.  It  is 
likely  that  Mozart  was  watching  carefully  what  Haydn,  now  turning  forty,  was  up  to  at 
the  other  end  of  Austria  at  Eszterhaza,  and  that,  specifically,  the  senior  master's  superb 
Symphony  No.  42  in  D  served  him  as  model  and  inspiration  for  the  present  work.  The 
first  bar,  a  rap  for  attention,  could  of  course  be  anybody's,  but  in  the  theme  that  slowly 
begins  to  unfold  across  a  dozen  measures,  sensitively  harmonized  and  beautifully 
scored— listen  to  the  gradual  addition  of  the  middle  lines  of  second  violins  and  violas, 
and  then  of  horns— we  hear  a  truly  individual  voice.  Pathos  and  celebration  are  both 
within  its  range;  moreover  they  can  occur  together.  You  can  hear  that  in  the  last  presen- 
tation of  the  opening  theme,  forte  instead  of  piano,  newly  harmonized,  lifted  to  a  higher 
register,  sharpened  in  sound  by  the  doubling  oboes  and  bright  trumpets,  but  with  the 
elegiac  curve  of  the  melody  untouched. 

The  Andante  is  innocently  and  gently  sweet,  and  made  more  so  by  the  presence  of  the 
solo  flute.  The  minuet  is  grand  in  a  way  that  leaves  us  quite  unprepared  for  the  rhythmic 
quirks  and  harmonic  mysteries  of  the  quiet  Trio.  The  finale,  whose  first  idea  is  a  giddy 
variant  of  what  was  so  touching  and  noble  at  the  beginning  of  the  first  movement,  pres- 
ents a  happy  mix  of  learning  and  D  major  high  spirits. 

SYMPHONY  NO.  21  IN  A,  K.134,  is  dated  Salzburg,  August  1772,  as  usual  with  Wolfgang 
writing  "Sinfonia"  and  Leopold  filling  in  the  rest.  It  completed  the  run  of  six  symphonies 
that  Mozart  composed  in  such  a  rush  that  spring  and  summer.  Mozart  scores  it  excep- 
tionally beautifully  for  his  orchestra  of  flutes,  horns  (just  two),  and  strings.  The  first  unusual 
feature  we  might  notice  is  the  3/4  meter  for  the  first  movement,  very  rare  indeed  in 
Mozart,  though  the  great  Symphony  No.  39,  the  first  of  the  last  triad,  provides  a  familiar 
example.  One  can  write  fierce  music  in  3/4— Haydn's  Farewell  Symphony  is  an  example 
and  so  of  course,  later  on,  is  Beethoven's  Eroica— but  more  usually,  as  here,  this  meter 
leads  more  toward  gentleness.  I  again  sense  the  presence  of  Haydn  in  the  way  this 
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movement  is  close  to  monothematic.  (A  useful  but  of  course  not  entirely  leakproof 
Mozart-Haydn  distinction:  Mozart  tends  to  be  lavish  with  material,  Haydn  seeks  maxi- 
mal exploitation  of  minimal  materials.) 

The  first  melody  of  the  lyrical  Andante  has  reminded  many  listeners  of  the  great  "Che 
faro  senza  Euridice?"  aria  in  Gluck's  Orfeo,  and  indeed  it  turns  out  that  Wolfgang  and 
Leopold  arrived  in  Vienna  just  after  the  premiere  and  that  at  least  Leopold  had  seen  a 
performance.  Or  is  this  melodic  curve  so  much  part  of  mid-18th-century  lingua  franca 
that  the  similarity  here  is  not  really  meaningful?  Here  too  the  sound  itself  is  exceptional 
ly  beautiful,  with  Mozart  giving  great  care  to  the  deployment  of  the  inner  voices  of  sec- 
ond violins  and  violas.  Minuet  and  Trio  are  worked  with  economy  (Haydnesque?)  and 
humor.  The  finale  is  an  interesting  mix  of  dance— here  something  like  a  bourree— and 
serious  sonata  form,  a  marriage  that  in  Mozart's  ever  astoundingly  skilled  hands  works 
brilliantly. 


BCMS 

Boston    Chamber    Music    Society 


Intimacy         Excitement        Sheer 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Feb.  22  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Duo  for  Violin  and  Viola  in  G,  K.  423 

Shostakovich 

Piano  Quintet,  Op.  57 

Beethoven 

Piano  Trio  in  B-flat,  Op.  97,  "Archduke" 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 

plays  with  conviction..:  ,he8ostonGlobe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


NEWTON  SYMPHONY 
ORCHESTRA 

James  M.  Orent  Music  Director 


March  1,2009  3  pm 

Celtic  Voyage 

BERLIOZ:  Rob  Roy  Overture 

ALWYN:  Lyra  Angelica,  with  Susan  Robinson 

STANFORD:  Irish  Rhapsody  No.  5 

First  New  England  Performance  since  1917 

WILLIAMS:  Suite  from  Far  and  Away 

BRUCH:  Scottish  Fantasy 

with  violinist  Joseph  Scheer 

and  harpist  Susan  Robinson 
Next  Concert,  April  26,  Mahler  and  Puccini 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 
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With  the  SYMPHONY  NO.  25  IN  G  MINOR,  K.183,  we  arrive  for  the  first  time  in  these 
concerts  at  a  work  that  a  good  many  of  you  are  likely  to  have  heard  before,  and  which 
has  consistently  been  the  most  admired  of  Mozart's  early  symphonies.  The  autograph  is 
inscribed  Salzburg,  5  October  1773,  but  that  part  of  the  heading  has  been  tampered  with, 
so  we  do  not  know  the  exact  date  of  composition.  Again,  a  Haydn  model  is  in  the  picture— 
the  powerful  Symphony  No.  39,  also  in  G  minor— and,  although  without  the  specific  key 
association,  the  Trauer  (Mourning)  and  Farewell  symphonies,  both  of  1772,  probably  need 
to  be  considered  as  part  of  this  story  as  well. 

The  "little"  G  minor,  so  called  to  distinguish  it  from  the  great  No.  40,  came  at  the  close  of 
a  busy  year  in  whose  first  month  Mozart  had  turned  seventeen.  In  March  1773  he  had 
returned  from  his  third  and  last  Italian  stay,  undertaken,  like  the  first  two,  in  the  company 
of  his  father.  The  main  event  of  that  enterprise  had  been  the  hugely  successful  produc- 
tion in  Milan  of  his  opera  Lucio  Silla,  but  a  work  with  far  greater  staying  power  was  the 
motet  Exsultate,  jubilate,  written  as  a  favor  for  the  castrato  Venanzio  Rauzzini,  one  of  the 
principals  in  the  opera.  A  visit  to  Vienna  was  disappointing  in  that  it  did  not  result  in  a 
hoped-for  court  appointment,  though  the  Empress  was  personally  "very  gracious."  Besides 
the  G  minor  symphony,  Mozart,  in  those  last  months  of  1773,  wrote  his  first  essays  in 
two  genres  that  were  to  be  of  singular  importance  in  his  life,  the  B-flat  string  quintet, 
K.174,  and  the  D  major  piano  concerto,  K.175. 

Like  its  Haydn  models,  the  "little"  G  minor  takes  its  manner  from  the  Sturm  und  Drang 
movement  that  was  making  waves  in  the  literary  world.  We  also  sense  here  the  manifes- 
tation of  a  drive  toward  expansiveness,  of  real  ambition  on  Mozart's  part  to  write  a  big 
symphony.  He  begins  with  unharmonized  octaves,  as  will  the  third  and  fourth  move- 
ments as  well.  This  opening  is  stunningly  effective,  not  only  because  of  the  powerfully 
shaped  theme  itself  and  its  underlying,  urgent  syncopations,  but  also  in  the  ways  Mozart 
invents  to  repeat,  extend,  and  modify  it  as  he  carries  the  movement  forward.  Once  the 
relative  major,  B-flat,  is  reached— and  that  is  quite  a  moment,  first  because  it  happens 
unexpectedly  soon,  then  because  of  the  jagged  angle  of  approach— the  music  continues 
with  even  greater  energy.  Only  the  quiet,  more  playful  theme  for  strings  alone,  the  last 
one  Mozart  introduces,  suggests  that  the  young  composer  has  not  yet  learned  completely 
how  to  reconcile  the  demands  of  contrast  and  continuity.  One  other  detail  must  be  men- 
tioned, and  that  is  the  return  into  the  recapitulation— two  suspended-motion  measures 
of  crescendo  for  the  winds,  perhaps  the  most  astonishing  and  surely  the  most  forward- 
looking  detail  in  the  symphony. 

in  the  plaintive  Andante,  the  violins  are  muted  and  the  two  bassoons  step  forward  for 
the  first  time.  This  music  is  of  wondrous  rhythmic  subtlety.  Where  are  the  downbeats 
really?  Where  the  eye  sees  them,  on  the  second  note  of  each  sighing,  three-note  violin 
phrase,  or  on  the  accented  off-beats  with  which  the  bassoons  begin  their  imitation  of  the 
violins?  Mozart  also  gives  us  some  details  of  great  daring— measure  9,  for  the  sake  of 
expressive  effect,  begins  with  a  clear  infraction  of  1773  harmonic  good  manners— and  his 
expansion  of  scale  in  the  recapitulation  is  a  marvelously  imaginative  act,  managed  with 
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Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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Silhouette  of  Mozart  by 
Hieronymus  Loschenkohl,  1785 


impressive  address.  Altogether  this  is  one  of  the  most  fragrantly  atmospheric  of  Mozart's 
slow  movements. 

Mozart  follows  this  dream  with  a  severe,  stern  minuet,  with  a  Trio  in  major  and  for  winds 
alone.  The  finale  returns  to  the  Sturm  und  Drang  tempests  of  the  first  Allegro,  syncopa- 
tions and  all,  and  like  Haydn's  minor-mode  works  of  this  period  (though  not  his  later 
ones)  stays  in  the  darker  mode  to  the  end.  The  terse  codas  of  this  and  the  first  move- 
ment are  especially  assured  and  masterly. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


the  BOSTON  SYMPHONY  ORCHESTRA  has  never  before  played  Mozart's  Symphony  No.  21.  Of 
the  other  symphonies  on  this  program,  it  has  played  the  Symphony  No.  19  just  once,  at  Tanglewood 
on  August  13,  1999,  with  Hans  Graf  conducting  (though  on  that  occasion  with  the  alternative 
Andantino  grazioso  slow  movement,  not  the  Andante  being  played  this  week)  and  the  Symphony 
No.  21  just  once,  at  Tanglewood  on  July  13,  1963,  with  Erich  Leinsdorf  conducting.  No.  25,  the 
"little"  G  minor,  has  been  played  by  the  BSO  on  numerous  occasions,  first  under  Wilhelm  Gericke  on 
October  27  and  28,  1899,  in  Boston  and  then  in  Providence  two  weeks  later  on  November  15;  next  in 
February  1948  with  Leonard  Bernstein  conducting;  then  under  Leinsdorf  at  Tanglewood  in  1963,  and 
since  then  under  Joseph  Silverstein,  Kurt  Masur,  Kurt  Sanderling,  Marek  Janowski,  Andre  Previn, 
James  Conlon  (the  BSO's  most  recent  Tanglewood  performance,  on  July  28,  2000,  though  Donald 
Runnicles  and  the  Orchestra  of  St.  Luke's  played  it  at  Tanglewood  in  August  2001),  and  James 
Levine  (the  most  recent  subscription  performances,  in  March  2007). 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH. 


hilb    rogal    &    hobbs' 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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b  Read  and  Hear  More... 


The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Har- 
perPerennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  gener- 
al introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback). 
Relatively  recent  additions  to  the  Mozart  bibliography  are  Mozart:  His  Life  and  Work,  by 
Julian  Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley  Sadie's  Mozart: 
The  Early  Years,  1756-1781  (Oxford);  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by 
the  conductor  Jane  Glover  (HarperCollins),  and  Robert  Gutman's  Mozart:  A  Cultural 
Biography  (Harcourt  Brace  Jovanovich/Harvest  paperback).  An  important  recent  source 
of  information  on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff  Eisen  and 
Simon  Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article  from 
The  New  Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart 
(Norton  paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this 
has  been  published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical 
lives,"  a  series  of  readable,  compact  composer  biographies  from  Cambridge  University 
Press,  includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Though  pub- 
lished nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical  Works  of 
Wolfgang  Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains  a  valu- 
able source  of  information  (Norton).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a 
classic  older  study  (Oxford  paperback).  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life 


BH    -  ■     ■'   •   • 

■  -•'■■'■' 

s  ■  ■ 
B 


*<;!• 


s#*V 


W 


WOODSTOCK 

Est.  1929 
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A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 
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For  more  information,  please  contact  Paul  D.  Simpson  at  61 7.896.853 1 
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Boston  University  College  of  Fine  Arts 
School  of  Music  &  School  of  Theatre 
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Music  by  Tobias  Picker 
Libretto  by  Gene  Scheer 
William  Lumpkin,  conductor 
Jim  Petosa,  stage  director 
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Boston  University  Theatre,  Mainstage 

264  Huntington  Avenue,  Boston 

Tickets:  $20,  $15  students  and  seniors 
www.BostonTheatreScene.com  or  617-933-8600 

BOSTON 

UNIVERSITY 

whee  Independence, 

Wealth,  &  r* 

friendship 


are  always  in  perfect  harmony. 


Susan  Bailis 

ASSISTED   LIVING   COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


Bill  Preucil 
Richard  Stoltzman 
Marc-Andre  Hamelin 
St.  Lawrence  String  Quartet 
David  Finckel  &  Wu  Han 
Jupiter  String  Quartet 
Imani  Winds 

June  4 -July  2,  2009 


ROCKPORT 
CHAMBER 
MUSIC 
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David  Deveau 

Artistic  Director 
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and  Music,  edited  by  H.C.  Robbins  Landon,  has  a  section  by  Cliff  Eisen  on  the  symphonies 
(Schirmer).  Neal  Zaslaw's  Mozart's  Symphonies:  Context,  Performance  Practice,  Reception 
provides  a  detailed  survey  of  Mozart's  works  in  the  genre  (Oxford  paperback).  A  Guide 
to  the  Symphony,  edited  by  Robert  Layton,  includes  a  chapter  by  H.C.  Robbins  Landon  on 
"The  Symphonies  of  Mozart"  (Oxford  paperback).  Among  other  books  on  the  composer, 
Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  com- 
poser's final  decade  (HarperPerennial  paperback),  and  Peter  Clive's  Mozart  and  his  Circle: 
A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtually  anyone 
you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

James  Levine  recorded  all  of  Mozart's  symphonies  with  the  Vienna  Philharmonic  between 
1981  and  1989  (Deutsche  Grammophon,  but  not  currently,  or  at  least  readily,  available). 
Currently  available  at  budget-basement  price  is  Sir  Charles  Mackerras's  complete  tra- 
versal of  the  Mozart  symphonies  (though  omitting  K.45a,  the  Lambach,  which  Levine  did 
include)  with  the  Prague  Chamber  Orchestra  (Telarc,  ten  discs).  Christopher  Hogwood's 
complete  Mozart  symphony  cycle  with  the  period-instrument  Academy  of  Ancient 
Music  includes  not  only  the  Lambach  but  some  other  rarities  as  well  (Oiseau-Lyre).  For 
the  most  familiar  work  of  the  symphonies  on  this  week's  two  programs— No.  25,  the 
"little"  G  minor— choices  include,  but  are  by  no  means  limited  to,  Claudio  Abbado  with 
the  Berlin  Philharmonic  (Deutsche  Grammophon),  Benjamin  Britten  with  the  English 
Chamber  Orchestra  (London/Decca),  Nikolaus  Harnoncourt  with  the  Royal  Concertge- 
bouw  Orchestra  of  Amsterdam  (Warner  Classics),  and  Sir  Neville  Marriner  with  the 
Academy  of  St.  Martin  in  the  Fields  (Philips).  Beyond  that— and  I've  never  said  this  in 
these  pages  before!— I  leave  you  to  your  own  devices. 

Marc  Mandel 
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580  Mount  Auburn  Street  |  Cambridge,  MA  02138 
617-547-7105  |  uww.nwuntauburn.org 


TH 


WEEK   16       READ  AND  HEAR  MORE      (  73 


^^^mJ^K^__ 

SES 

1 

MT 

1     -  )■ 

It  sounds  as  good  as  it  looks. 

I 


I 


X. 


beautifully  crafted  piano 

is  an  investment  in  elegance 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway. 


Visit  M. 


o  discover  the  pianos  of  the  Steinway 
family  -  Steinway  Boston  and  Essex. 


fjjfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 
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A  Steady  Partner 
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There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 


Atlantic 
'Charter 


ii:Hiiii;H«.iuiaa 

Boston,  MA 
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Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  1,  2007,  and 
August  31,  2008. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation  •  The  Andrew  W.  Mellon  Foundation 

$500,000  TO  $999,999 

Massachusetts  Cultural  Facilities  Fund 

$100,000  to  $499,999 

Chiles  Foundation  ■  Miriam  Shaw  Fund  •  Anonymous 

$50,000  TO  $99,999 

Fromm  Music  Foundation  ■  The  Ann  and  Gordon  Getty  Foundation  • 
Grew  Family  Charitable  Foundation  •  The  Geoffrey  C.  Hughes  Foundation  ■ 
MetLife  Foundation  •  Yawkey  Foundation  II 

$25,000  TO  $49,999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts 

Grammy  Foundation  •  Kingsbury  Road  Charitable  Foundation  • 

The  Lowell  Institute  •  Newman's  Own  Foundation  ■  The  Billy  Rose  Foundation  ■ 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  ■ 

The  Richard  and  Susan  Smith  Family  Foundation  ■  Stratford  Foundation  ■ 

Edwin  S.  Webster  Foundation  •  Anonymous 
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Speak 


er 


Series 


Dr.  Benjamin  Carson 

Fred  Shapiro 

January  26,  2009 

Tuesday,  February  1 7,  2009 

Ralph  Nader 

Debbie  Reese 

Wednesday,  February  4,  2009 

Tuesday,  February  24, 2009 

Katrina  Browne    f^ 

^^    Dr.  Richard  Handler 

Monday,  February  9  ^009 

\  Wednesday,  March  4, 2009 

Dr.  Salem 

Mekuria 

Thursday,  FebruaJ  12,  2009 

Free  &  open  to  the  public 

For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


Westfield 

State    College 

FOUNDED    1838 


■n* 


*■■" 


577  Western  Avenue 
Westfield,  Massachusetts  01086 
(413)  S72-S300 
wscjna.edu 


e 


Boston  University 

Academy 


Where  the  life  of  the  mind 
meets  the  life  of  a  teenager. 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 
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$10,000  TO  $24,999 

Argosy  Foundation  •  ARSC  Foundation  •  The  ASCAP  Foundation  ■ 

Clipper  Ship  Foundation  ■  Elizabeth  Taylor  Fessenden  Foundation  ■ 

The  French  American  Fund  for  Contemporary  Music  •  Germeshausen  Foundation  • 

Halfway  Rock  Foundation  ■  The  Roger  and  Myrna  Landay  Charitable  Foundation  • 

June  Rockwell  Levy  Foundation  ■  Linde  Family  Foundation  •  E.  Nakamichi  Foundation  ■ 

Thomas  A.  Pappas  Charitable  Foundation  •  Proctor  and  Gamble  Foundation  ■ 

Alice  Ward  Fund  of  the  Rhode  Island  Foundation  ■  Saquish  Foundation  • 

State  Street  Corporation  and  Foundation  ■  Abbot  and  Dorothy  H.  Stevens  Foundation  • 

The  Kurt  Weill  Foundation  for  Music  •  Anonymous  (2) 

$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  •  The  Arts  Federation  •  Adelaide  Breed  Bayrd  Foundation  • 
Home  Family  Foundation  •  Irene  E.  and  George  A.  Davis  Foundation  ■ 
Demoulas  Foundation  •  The  Roy  A.  Hunt  Foundation  ■  Abraham  Perlman  Foundation  ■ 
Olive  Higgins  Prouty  Foundation  •  Red  Sox  Foundation  ■  Paul  Sacher  Foundation 

$2,500  to  $4,999 

Brookline  Youth  Concerts  Fund  •  Jackson  and  Irene  Golden  1989  Charitable  Trust  • 
Elizabeth  Grant  Trust  •  Elizabeth  Grant  Fund  •  Clayton  F.  and  Ruth  L.  Hawkridge  Foundation  ■ 
The  Hoche-Scofield  Foundation  •  The  Seth  Sprague  Educational  and  Charitable  Foundation  • 
Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  •  The  American  Scandinavian  Foundation  • 

The  Paul  and  Edith  Babson  Foundation  •  Frank  M.  Barnard  Foundation  ■ 

Orville  W.  Forte  Charitable  Foundation  ■  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

Max  and  Sophie  Mydans  Foundation  ■  Jean  Nichols  Charitable  Trust  ■  Oxford  Fund  ■ 

The  Stearns  Charitable  Trust  •  Edward  A.  Taft  Trust  ■  The  Charles  Irwin  Travelli  Fund 
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S^    BSO  Major  Corporate  Sponsors 


2008-09  Reason 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


New  England  coffee 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 


■   -." 


tsm 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


£^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2007, 
and  August  31,  2008. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9466  or  (617)  638-9277. 


$100,000  AND  ABOVE 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 

$50,000  to  $99,999 

Citizens  Bank,  Robert  E.  Smyth  ■  Dick  and  Ann  Marie  Connolly 

$25,000  to  $49,999 

AGAR  Supply  Co.,  Inc.,  Karen  S.  Bressler  ■  Accenture,  William  D.  Green  ■ 

Arbella  Insurance  Group,  John  Donohue  ■  AVFX,  Murray  Lapides  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Bingham  McCutchen  LLP,  Catherine  Curtin  ■ 

Bose  Corporation,  Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  The  Fairmont  Copley  Plaza,  Paul  Tormey  • 

Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  •  Gourmet  Caterers,  Bob  Wiggins  • 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  John  Hancock  Financial  Services, 

John  D.  DesPrez  III  •  K&L  Gates  LLP,  Michael  Caccese,  Esq.  ■ 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish  •  Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  TO  $24,999 

Arnold  Worldwide,  Francis  J.  Kelly  III  •  Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  •  The  Boston  Globe,  P.  Steven  Ainsley  • 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  • 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■  Coldwell  Banker  Residential  Brokerage, 
Richard  J.  Loughlin,  Jr.  ■  Colliers  Meredith  &  Grew,  Inc.,  Thomas  J.  Hynes,  Jr.,  Kevin  C.  Phelan  ■ 
Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  ■   Eaton  Vance  Corp., 
Jeff  Beale  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  •  Greater  Media,  Inc.,  Peter  H.  Smyth 
Herald  Media,  Inc.,  Patrick  J.  Purcell  •   High  Output  Inc.,  John  C.  Cini  ■ 
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School  of  Music 


MUSIC 
MATTERS 


Plunge 

into 

music 


Learn  an  instrument 
with  top  music  faculty 

i  BEGINNERS  TO  ADVANCED 
t  STRINGS.  WINDS,  PIANO 

Join  an  ensemble, 
take  a  music  class 

S  DUOS,  TRIOS,  QUARTETS 
t  MUSIC  THEORY,  HISTORY 

Sing  your  heart  out! 

i  PRIVATE  VOICE  LESSONS 
;  GROUP  ENSEMBLES 


We're  in  Harvard  Square,  one  block 
from  the  Cambridge  Common 

Visit  www.longy.edu 

PRIVATE  LESSONS:  ONGOING 
COURSES:  BEGIN  JANUARY  19 

music@longy.edu  617.876.0956  x1632 


Longy  School  of  Music  I  One  Follen  Street  I  Cambridge,  MA 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


The  Cambridge  Homes. 
Where  both  nature  and  knowledge  flourish. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  •  Hurley  Wire  and  Cable, 
Arthur  J.  Hurley,  Jr.   •  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian   ■ 
Liberty  Mutual  Group,  Edmund  F.  Kelly  •  KPMG  LLP,  Anthony  LaCava   ■   Latona  Associates, 
Paul  M.  Montrone  •  Lehman  Brothers  •  Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  ■ 
LPL  Financial  Services,  Mark  S.  Casady  ■  Macy's  East,  Thomas  R.  Zapf  ■  Merrill  Corporation, 
Rick  Atterbury  •  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq. 
New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  NSTAR,  Thomas  J.  May 
PricewaterhouseCoopers  LLP  ■  The  Procter  &  Gamble  Company       Savings  Bank  Life  Insurance, 
Robert  K.  Sheridan   ■  Silver  Bridge  Advisors,  LLC,  Stephen  E.  Prostano  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan  -  State  Street  Corporation,  Ronald  E.  Logue, 
George  A.  Russell,  Jr.   •  Tufts  Health  Plan,  James  Roosevelt,  Jr.   •  Verizon,  Donna  C.  Cupelo   ■ 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin   •  Weil,  Gotshal  &  Manges  LLP, 
James  Westra,  Esq.   •  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP,  Mark  G.  Borden 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A,  Brooke  ■  Analog  Devices,  Inc.,  Ray  Stata   • 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  • 

Bluestone/Wingate,  Mark  S.  Schuster  •  CBT/Childs  Bertman  Tseckares,  Inc., 

Charles  N.  Tseckares  ■  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chief  Executives  Organization    •  Child  Development  and  Education,  Inc.,  William  Restuccia   ■ 

Clair  Automotive  Network,  The  Clair  Family  •  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre 

Cybex  International,  Inc.,  John  Aglialoro  ■  Deloitte,  William  K.  Bacic,  James  G.  Sullivan   ■ 

Dunkin'  Donuts,  Jon  L.  Luther  ■  Eastern  Bank,  Richard  E.  Holbrook  •  Egan  Advisors  LLC, 

Michael  J.  Egan   ■  EMC  Corporation,  William  J.  Teuber,  Jr.   •  Entegris  Inc.,  Gideon  Argov  • 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  First  Act,  Inc.,  Bernard  Chiu  ■ 

Foley  Hoag  LLP,  Michele  A.  Whitham  •  Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  • 

galaxE. Solutions,  Timothy  Bryan  •  Gallagher  Koster,  Teresa  Koster  ■  Global  Partners  LP, 

Eric  Slifka   •  Granite  City  Electrical  Supply  Charitable  Foundation,  Phyllis  P.  Godwin  ■ 

Greater  Boston  Chamber  of  Commerce,  Paul  Guzzi  •  H.  Carr  &  Sons,  Inc.,  James  L.  Carr,  Jr.  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.   •  Hill,  Holliday,  Michael  Sheehan, 

Karen  Kaplan  •  Huron  Consulting  Group,  Peter  I.  Resnick  ■  IBM,  Maura  O.  Banta  • 

John  Moriarty  &  Associates,  Inc.,  John  Moriarty  •  Kaufman  &  Company,  LLC,  Sumner  Kaufman  ■ 

The  Kessler  Group,  Howard  J.  Kessler  •  Koda  Enterprises  Group,  LLC,  Bill  Karol   ■ 

The  Kraft  Group,  Robert  K.  Kraft,  Jonathan  A.  Kraft  •  Legal  Sea  Foods,  Roger  Berkowitz  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Carolyn  and  Peter  S.  Lynch  • 

Marr  Scaffolding  Company,  Daniel  F.  Marr  III   ■  Medical  Information  Technology,  Inc., 

A.  Neil  Pappalardo  •  Mercer,  James  J.  McCaffrey,  Esq.   ■  The  McGrath  Family  • 

Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill   ■  The  New  England  Foundation, 

Joseph  C.  McNay  •  New  England  Development,  Stephen  R.  Karp  •  Nixon  Peabody  LLP, 

Craig  D.  Mills,  Esq.   •  Nortel,  Anthony  Cioffi  •  The  Paglia  Family  ■  Partners  Healthcare, 

James  J.  Mongan,  MD   •  Proskauer  Rose  LLP,  Bernard  M.  Plum   •  Red  Sox  Foundation  ■ 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl   ■ 

Safety  Insurance  Company,  David  F.  Brussard   •  Saturn  Partners,  Jeffrey  S.  McCormick  ■ 

Staples,  Inc.  •  The  Stop  &  Shop  Supermarket  Company,  LLC,  Jose  Alvarez  • 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  021 16    phone:  617.482.7494 
WWW.CMCB.ORG 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearinq  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  M.A.,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


PHONAK 
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The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  •  TA  Associates  Realty,  Michael  A.  Ruane  • 
Trans  National  Group,  Steven  B.  Belkin  ■  Paul  M.  Verrochi  ■  Weiner  Ventures,  Adam  J.  Weiner 
Suzy  and  Jack  Welch 


$5,000  to  $9,999 

The  Abbey  Group  •  Abt  Associates  Inc.  •  Affiliated  Professional  Services  Inc.  ■ 

ALPS  Mutual  Fund  Services  •  Ambius  •  The  Baupost  Group,  LLC  •  The  Beal  Companies  ■ 

Be  Our  Guest  ■  Bear  Stearns,  a  JP  Morgan  Wholey  Owned  Subsidiary  ■  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  BlueAlly  •  Bond  Brothers,  Inc.  •  Boston  Culinary  Group,  Inc. 

Braver  •  Cabot  Corporation  ■  Cisco  Systems,  Inc.  ■  Citgo  Petroleum  Corporation  • 

John  and  Diddy  Cullinane  •  Curry  College  ■  CWB  Boylston  LLC  ■  Davidson  Kempner  Partners 

The  Drew  Company  •  EDS  •  Elkus  Manfredi  Architects  ■  Cecilia  and  John  F.  Farrell,  Jr.  • 

Fiduciary  Trust  Company  •  The  Paul  and  Phyllis  Fireman  Charitable  Foundation  • 

Hampshire  House  Corporation  •  Harvey  Industries,  Inc.  •  HighVista  Strategies  LLC  •  Hines  • 

Jack  Madden  Ford  Sales,  Inc.    ■  Jofran  •  Jerry  and  Darlene  Jordan  •  Littler  Mendelson,  P.C.  ■ 

John  and  Rose  Mahoney  ■  Martignetti  Companies  ■  McRoberts,  Roberts  &  Rainer,  L.L.P.  ■ 

Merrill  Lynch  •  Morgan  Stanley  •  Mutual  Oil  Co.,  Inc.  •  National  Lumber  Company  • 

New  Boston  Fund,  Inc.  •  Joseph  and  Joan  Patton  •  PerkinElmer,  Inc.    •  Perot  Systems  Corporation 

Putnam  Investments  •  Rasky  Baerlein  Strategic  Communications,  Inc.  •  Ruby  Wines,  Inc.    ■ 

Thomas  A.  and  Georgina  T  Russo  ■  S.R.  Weiner  &  Associates,  Inc.  ■ 

Sametz  Blackstone  Associates  ■  Shawmut  Design  and  Construction  ■  Robert  and  Dana  Smith  • 

State  Street  Development  Management  Corp.  ■  Stonegate  Group  • 

Toray  Plastics  (America),  Inc.  •  Ty-Wood  Corporation  •  Vitale,  Caturano  &  Company,  P.C.  • 

William  A.  Berry  &  Son,  Inc.  •  Willow  Laboratories  •  Woburn  Foreign  Motors 


$2,500  to  $4,999 

ACT  ONE  LISTS  ■  Alliance  Health  and  Human  Services  ■  American  Dental  Partners  ■ 
Paul  and  Ashley  Bernon  •  Braintree  Laboratories  Inc.  •  Cambridge  Trust  Company  ■ 
Carson  Limited  Partnership  •  Chubb  Group  of  Insurance  Companies  • 
Columbia  Tech  -  A  Coghlin  Company  •  Constellation  NewEnergy  ■  The  E.B.  Horn  Company 
EHE  International  •  The  Fallon  Company  •  Firestone  and  Parson,  Inc.  •  J.D.P.  Co.  • 
Jack  Morton  Worldwide  ■  The  Krentzman  Family  •  Natixis  Global  Asset  Management  ■ 
Nordblom  Management  Company,  Inc.  •  Paragon  Communications,  Inc.  • 
Martha  and  Paul  Samuelson  ■  Talbots  Charitable  Foundation,  Inc.    •  Tofias  P.C.  • 
Universal  Millennium,  Inc.  •  Weber  Shandwick  Worldwide  •  WHDH-TV,  7NEWS 
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Next  Program... 


Thursday,  February  19, 10:30am  (Open  Rehearsal) 
Thursday,  February  19,  8pm 
Friday,  February  20, 1:30pm 
Saturday,  February  21,  8pm 

JAMES  LEVINE  conducting 

ALL-MOZART  PROGRAM 

SYMPHONY  NO.  39  IN  E-FLAT,  K.543 

Adagio— Allegro 
Andante  con  moto 
Menuetto:  Allegretto 
Finale:  Allegro 

SYMPHONY  NO.  40  IN  G  MINOR,  K.55O 

Allegro  molto 

Andante 

Menuetto:  Allegretto 

Allegro  assai 

{INTERMISSION} 

SYMPHONY  NO.  41  IN  C,  K.55I,  "JUPITER' 
Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  Allegro 


PRE-CONCERT  TALKS  BY  ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 

Rounding  off  James  Levine  and  the  BSO's  three-program  survey  of  Mozart  symphonies  is  this  pro- 
gram of  his  final  three,  composed  in  the  summer  of  1788.  These  works  are  literally  the  standard 
by  which  all  subsequent  examples  in  the  genre  are  judged.  The  pinnacle  of  Mozart's  orchestral 
mastery,  they  are  nonetheless  astonishingly  distinct  from  one  another,  from  the  bright  invention 
of  No.  39,  to  the  restless  quest  of  No.  40,  to  the  elegantly  perfect  architecture  of  the  Jupiter. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


TOrvBnnnri 

------ 


Ms 


Thursday,  February  19, 10:30am  (Open  Rehearsal) 
Thursday 'A'         February  19,  8-10:15 
Friday  'A'  February  20, 1:30-3:45 

Saturday  'A'         February  21,  8-10:15 

JAMES  LEVINE,  conductor 

ALL-  Symphony  No.  39 

MOZART  Symphony  No.  40 

PROGRAM  Symphony  No.  41,  Jupiter 


Wednesday,  February  25,  7:30pm  (Open  Rehearsal) 
Thursday  'C        February  26,  8-9:55 
Friday  'B'  February  27, 1:30-3:25 

Saturday  'B'         February  28,  8-9:55 

YANNICK  NEZET-SEGUIN,  conductor 
JEAN-YVES  THIBAUDET,  piano 

RAVEL  Valses  nobles  et  sentimentales 

LISZT  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  6 


Thursday  'B' 
Friday  'A' 
Saturday  'B' 
Tuesday  'C 


March  5,  8-9:50 
March  6, 1:30-3:20 
March  7,  8-9:50 
March  10,  8-9:50 


ALAN  gilbert,  conductor 

STEPHEN  HOUGH,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

SIBELIUS  Night  Ride  and  Sunrise 

RACHMANINOFF    Rhapsody  on  a  Theme  of  Paganini 
IVES  Symphony  No.  4 


March  12,  8-9:55 
March  13, 1:30-3:25 
March  14,  8-9:55 
March  17,  8-9:55 


Thursday  'D' 
Friday  'B' 
Saturday  'A' 
Tuesday  'B' 

HERBERT  BLOMSTEDT,  conductor 
RICHARD  GOODE,  piano 

NIELSEN  Helios  Overture 

MOZART  Piano  Concerto  No.  18 

in  B-flat,  K.456 
BRAHMS  Symphony  No.  4 


■HP 


massculturalcouncil.or; 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


■-■■ 

mktmWkm 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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INSURANCE 


INVESTMENTS 


RETIREMENT 


*Tl\e  an?.  /rV  fimply  part  &L  wh  we  are®. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance  I   Investments  I    Retirement 
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the  future  is  yours 
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With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS  2009.  All  rights  reserved. 


BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 


CHAMBER  TEA  IV 

Friday,  February  13,  at  2:30 

COMMUNITY  CONCERT  IV 

Sunday,  February  15,  at  3,  at  Twelfth  Baptist  Church,  Roxbury 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

HAWTHORNE  STRING  QUARTET 
RONAN  LEFKOWITZ,  violin 
SI-JING  HUANG,  violin 
MARK  LUDWIG,  viola 
SATO  KNUDSEN,  cello 


SUK 
HAAS 


Meditation  on  an  Old  Czech  Hymn,  "St.  Wenceslas' 

String  Quartet  No.  3,  Opus  15 

I.  Allegro  moderato 
II.  Lento,  ma  non  troppo  e  poco  rubato 
III.  Thema  con  variazioni  e  fuga 


SCHUBERT 


String  Quartet  in  A  minor,  D.804,  Rosamunde 

Allegro  ma  non  troppo 
Andante 

Menuetto:  Allegretto 
Allegro  moderato 


Week  16 


Josef  Suk  (1874-1935) 

Meditation  on  an  Old  Czech  Hymn,  "St.  Wenceslas' 


Bed? ich  Smetana  and  then  Antorun  Dvorak  were  the  most  important  figures  in 
the  upsurge  of  Czech  concert  music  during  the  period  in  European  music  history 
that  we  call  "nationalism."  Smetana  and  Dvorak  had  their  counterparts  in  other 
countries,  of  course:  Mussorgsky,  Balakirev,  and  others  in  Russia,  Sibelius  in  Finland, 
Nielsen  in  Denmark,  Grieg  in  Norway,  and  so  forth,  all  of  whom  drew  on  the  folk 
music  and  linguistic  heritage  of  their  native  lands,  undermining  the  dominance  of 
Austria  and  Germany.  This  was  part  of  a  larger  socio-political  movement  as  well, 
a  process  that  led  to  the  redrawing  of  national  maps  in  Europe,  particularly  after 
World  War  I,  when  Finland  achieved  independence  from  Russia,  and  Czechoslo- 
vakia was  formed  from  regions  newly  free  from  the  rule  of  the  defeated  Austro- 
Hungarian  Empire. 

The  composer  Josef  Suk  was  one  of  a  generation  that  built  on  foundations  laid 
by  Dvorak.  Suk  was  initially  taught  by  his  musician  father  and  later  enrolled  in  the 
Prague  Conservatory.  He  was  an  excellent  violinist  and  became  a  founding  member, 
as  second  violinist,  of  the  Czech  Quartet,  while  still  at  school.  The  quartet  quickly 
gained  eminence  and  remained  an  entity  until  Suk's  retirement  from  performing  in 
1933.  Later  in  life,  as  one  of  his  country's  best-known  musicians,  Suk  became  a 
professor  of  composition  and  an  administrator  at  the  Prague  Conservatory. 

As  a  composer,  Suk  was  less  engaged  with  folk  music  than  many  of  his  fellow 
Bohemians,  including  Dvorak,  but  the  titles  of  his  works — almost  invariably  in 
Czech,  which  in  itself  is  telling — make  frequent  poetic  reference  to  his  inspirations, 
e.g.,  his  Pohddka  ("Fairy  Tale")  Suite,  taken  from  his  incidental  music  to  the  Czech 
novelist  and  playwright  Julius  Zeyer's  drama  Raduz  a  Mahulcna,  as  well  as  such 
impressionist-leaning  titles  as  A  Summer's  Tale  (symphonic  poem)  and  Spring  (solo 
piano).  More  specifically  historic-minded  is  the  triptych  of  orchestral  pieces  Medi- 
tation on  an  Old  Czech  Hymn,  "St.  Wenceslas";  Legend  of  the  Dead  Victors,  and  the 
march  In  a  New  Life.  The  latter  two  pieces,  both  for  full  orchestra,  were  composed 
just  after  World  War  I,  Legend  to  honor  the  soldiers  who  died  for  Czech  indepen- 
dence in  that  conflict,  and  In  a  New  Life  as  a  festive  bit  of  martial  optimism. 

Meditation  on  an  Old  Czech  Hymn,  "St.  Wenceslas,"  which  in  the  context  of  the 
triptych  is  scored  for  string  orchestra,  was  originally  a  movement  for  string  quartet, 
written  in  1914  as  a  program  opener  for  Suk's  Czech  Quartet  to  perform  during  its 
wartime  concerts,  likely  to  remind  its  hearers  of  the  somber  situation  in  Europe  and 
the  war's  ramifications  for  the  Czech  people.  The  source  of  the  piece  is  a  medieval 
chorale,  a  supplication  to  Bohemia's  patron  saint,  the  main  tune  of  which  is  heard 
right  at  the  beginning  of  the  piece  and  is  the  basis  of  motivic  development  for  the 
first  half  or  so.  This  first  part  has  a  chiaroscuro  archaism  that  suggests  comparison 
to  Vaughan  Williams's  contemporaneous  Fantasia  on  a  Theme  by  Thomas  Tallis.  A 
pizzicato  background  figure  in  the  lower  strings  becomes  the  main  motif  of  the  sec- 
ond part,  in  which  Suk  the  modern  composer  uses  lush  chromatic  harmonies  from 
the  toolkit  of  Zemlinsky  or  Mahler.  The  conclusion  revisits  the  quiet  chorale  theme. 


Pavel  Haas  (1899-1944) 
String  Quartet  No.  3,  Opus  15 


Pavel  Haas  was  born  in  the  Moravian  city  of  Brno  and  studied  at  Brno  Conservatory 
with  Leos  Janacek,  whose  focus  on  his  native  language  and  direct  employment  of 
folk-music  materials  paralleled  similar  work  in  Hungary  by  Bartok  and  Kodaly 
Haas,  like  Janacek,  was  drawn  to  the  use  of  Moravian  traditional  music  in  his  work, 
although  his  generational  placement — a  generation  younger  than  Stravinsky,  con- 
temporary with  Poulenc  and  Hindemith — perhaps  made  it  inevitable  that  his  style 
would  be  inflected  with  the  currents  of  neoclassicism  and  even  jazz. 

Haas  didn't  work  full-time  in  music  until  the  mid-1930s,  when  he  began  teaching. 
The  number  of  his  compositions  was  consequently  fairly  small.  His  earliest  acclaimed 
works  were  the  Wind  Quintet  and  the  String  Quartet  No.  2,  From  the  Monkey  Moun- 
tain, which  in  avant-garde  fashion  featured  a  role  for  ad  lib  jazz  percussion.  That 
piece  and  two  song  cycles  on  Chinese  poetry  reveal  Haas's  interest  in  Chinese  cul- 
ture. His  opera  The  Charlatan,  on  his  own  libretto,  was  one  of  his  great  successes, 
receiving  great  acclaim  upon  its  premiere  in  Brno  in  1938. 

The  beginnings  of  Haas's  String  Quartet  No.  3  date  from  this  time  of  professional 
and  artistic  promise,  but  during  the  composition  of  the  piece,  Germany  annexed 
western  Czechoslovakia,  throwing  the  future  of  its  Jewish  population  into  doubt. 
As  a  Jew  Haas  could  no  longer  work,  and  he  divorced  his  non- Jewish  wife  in  hopes 
of  saving  her  from  a  similar  fate.  Some  commentators  have  remarked  that  the  Quar- 
tet No.  3  reflects  its  composer's  worsening  circumstances. 

Already  highly  chromatic  and  rhythmically  adventurous  in  its  unsettled  first 
movement  (written  in  relatively  idyllic  1937),  the  quartet  continues  in  a  dark  mood 
for  the  intense  Lento  second  movement,  the  stark  ending  of  which  recalls  a  funeral 
march.  The  finale  is  a  highly  contrapuntal  theme  and  variations  with  a  closing  fugue. 
Fugue-like  imitation  pervades  the  texture  even  at  the  beginning,  as  though  anticipat- 
ing the  closing  minutes.  The  fugue  is  in  two  parts,  with  a  quick  first  theme  (second 
violin  starting  things  off),  followed  after  extensive  development  by  a  second  fugue 
theme  in  quarter-notes  with  active  accompaniment,  a  majestic  episode  that  brings 
the  piece  to  a  powerful  close.  The  use  of  counterpoint,  the  sonata  form  first  move- 
ment, and  the  theme  and  variations  and  fugue  in  the  finale  clearly  illustrate  Haas's 
neoclassical  predilections. 

Pavel  Haas  was  interned  in  the  Theresienstadt  concentration  camp  in  December 
1941.  During  his  three  years  there  he  continued  to  try  to  compose.  One  of  his  most 
admired  works,  the  Study  for  String  Orchestra,  was  featured  in  a  propaganda  film, 
The  Ftihrer  Presents  the  Jews  with  a  City,  mendaciously  created  to  demonstrate  the 
freedom  of  cultural  life  in  the  camps.  He  was  moved  to  Auschwitz  shortly  after  the 
premiere  of  the  piece  and  died  in  the  gas  chamber  in  mid-October  1944. 


Franz  Schubert  (1797-1828) 

String  Quartet  in  A  minor,  D.804,  Rosamunde 


"Schubert  now  keeps  a  fortnight's  fast  and  confinement.  He  writes  quartets  and 
German  dances  and  variations  without  number."  So  wrote  Moritz  von  Schwind,  a 
twenty-year-old  illustrator,  and  an  intimate  of  Franz  Schubert,  to  Franz  Ritter  von 
Schober,  a  twenty-eight-year-old  lithographer,  another  member  of  Schuberf  s  circle, 
on  February  13, 1824.  Three  weeks  later,  Schwind  reported  to  Schober  that  "A  new 
quartet  is  to  be  performed  at  Schuppanzigh's  [of  whom  more  below],  who  is  quite 
enthusiastic  and  is  said  to  have  rehearsed  particularly  well."  Schwind  to  Schober 


again,  on  March  14, 1824,  following  the  premiere  of  the  A  minor  quartet  that  after- 
noon: "Schubert's  quartet  has  been  performed,  rather  slowly  in  his  opinion,  but 
very  purely  and  tenderly.  It  is  on  the  whole  very  smooth,  but  written  in  such  a  way 
that  the  tune  remains  in  the  mind,  as  with  all  his  [Schuberf  s]  songs,  all  feeling  and 
thoroughly  expressive.  It  got  much  applause,  especially  the  minuet,  which  is  extra- 
ordinarily tender  and  natural." 

The  A  minor  quartet  was  the  only  one  of  Schuberf  s  four  mature  string  quartets  to 
be  published  in  his  lifetime,  in  September  1824  with  a  dedication  to  Schuppanzigh. 
It  was  preceded  in  this  group  by  the  C  minor  Quartettsatz  (quartet-movement)  of 
December  1820  and  followed  by  what  is  probably  the  most  popular  of  the  composer's 
quartets,  the  D  minor,  with  its  variation  movement  based  on  Schubert's  song  Death 
and  the  Maiden.  (The  Austrian  violinist  and  conductor  Ignaz  Schuppanzigh  was  instru- 
mental in  moving  the  string  quartet  from  the  homes  of  musical  colleagues  into  the  con- 
cert hall;  and  it  was  his  return  to  Vienna  in  1823  that  is  generally  viewed  as  providing 
Beethoven  the  impetus  to  turn  once  more  to  quartet  composition  in  his  final  years.) 

As  suggested  by  Schwind  after  the  premiere,  songfulness  is  much  to  the  fore  in 
this  work,  not  least  in  the  opening  movemenf  s  main  theme.  This  is  supported  by  the 
second  violin  with  a  yearning,  melancholy  accompaniment  suggestive  of  Schuberf  s 
early  masterwork,  the  song  Gretchen  am  Spinnrade,  written  when  he  was  but  six- 
teen. And  even  before  the  first  violin  plays  the  theme  itself,  the  music  is  further  en- 
ergized by  a  nervous,  repeated-note  figure  in  viola  and  cello  (four  quick  sixteenth- 
notes  in  the  last  quarter  of  the  bar,  landing  on  the  downbeat  of  the  next),  a  figure 
that  will  assume  prominence  as  the  movement  proceeds.  As  to  the  theme  itself,  one 
of  its  most  striking  aspects  is  the  way  in  which  Schubert  finds  varied  continuations 
for  it,  even  as  early  as  the  initial  restatement  of  the  opening  phrase  just  a  few  moments 
into  the  piece. 

The  second  movement  is  an  Andante  in  C  major,  the  relative  major  of  the  quartet's 
home  key  of  A  minor  (meaning  that  the  two  scales,  C  major  and  A  minor,  share  the 
same  notes).  Here  Schubert  takes  as  his  main  theme  a  tune  he  had  invented  for  the 
third  entr'acte  of  his  incidental  music  for  the  play  Rosamunde  in  the  fall  of  1823. 
When  the  tune  returns  following  a  contrasting  episode,  the  accompaniment  figure 
in  the  second  violin  moves  more  quickly,  in  chromatically  colored  sixteenth-notes 
rather  than  the  original  eighths.  And  for  all  the  songlike  simplicity  and  wistfulness 
of  its  main  theme,  this  movement  also  allows  space  for  contrasts  of  major  and  minor 
coloration,  and  moments  of  agitation. 

It  is  not  surprising  that  the  minuet — back  now  in  the  works  home  key  of  A  minor — 
so  engaged  its  first  audience.  William  Mann  has  written  that  this  particular  dance 
"would  cast  gloom  on  any  ballroom."  Again  we  find  material  Schubert  has  used 
elsewhere:  the  opening  strain  recalls  music  that  introduces  the  opening  words, 
"Schone  Welt,  wo  bist  du"  ("Fair  world,  where  are  you?"),  of  another  Schubert 
song,  the  Strophe  from  Schiller's  "Die  Goiter  Griechenlands"  ("The  Gods  of  Greece"), 
from  November  1819.  Also  striking  about  this  movement  is  its  length,  which  exceeds 
that  of  both  Andante  and  finale,  and  which  further  demonstrates  Schuberf  s  penchant 
for  building  his  musical  structures  on  third-related  key-areas:  the  key  of  the  minuef  s 
contrasting  Trio  section  (A  major,  though  any  real  sense  of  major-mode  brightness  is 
tempered  by  the  overall  context,  and  by  Schubert's  use  of  chromaticism)  is  antici- 
pated in  the  minuet  by  Schubert's  touching  on  three  key  areas  (E  minor,  A  minor,  and 
C-sharp  minor)  that  spell  out  an  A  major  chord. 

Third-related  keys  figure  again  in  the  A  major  finale,  which  offers  both  gemutlich 
(Viennese-congenial)  and  agitated  elements,  and  whose  cheerful,  folk-like  main 


theme  Schubert  contrasts  first  with  a  C-sharp  minor  second  subject  (built  on  a 
repeated  chord  energized  by  a  dotted  rhythm).  On  the  other  hand,  the  finale's 
middle  episode  starts  in  B  minor,  suggesting  a  different  kind  of  harmonic  rela- 
tionship, that  of  the  neighbor-note  (i.e.,  that  of  any  given  note— here  the  home 
scale's  main  note  of  A — to  its  nearest  neighbor,  the  note  just  above  or  below  it,  in 
this  case  B).  The  observant  listener  will  notice  the  prominence  of  the  neighbor-note 
motif  virtually  throughout  this  finale,  and  not  least  in  the  bottom  line  of  the  quar- 
tet's closing  measures. 

— Notes  by  Robert  Kirzinger  (Suk,  Haas) 
and  Marc  Mandel  (Schubert) 


Hawthorne  String  Quartet 

Named  for  New  England  novelist  Nathaniel  Hawthorne,  the  Hawthorne  String 
Quartet  includes  Boston  Symphony  members  Ronan  Lefkowitz  and  Si-Jing  Huang, 
violins,  Mark  Ludwig,  viola,  and  Sato  Knudsen,  cello.  Since  its  inception  in  1986, 
the  ensemble  has  performed  extensively  throughout  Europe,  South  America,  Japan, 
and  the  United  States,  including  appearances  at  such  major  festivals  as  Tanglewood, 
Ravinia,  and  Aspen.  The  group's  expansive  repertoire  ranges  from  18th-  and  19th- 
century  classics  to  contemporary  works.  It  has  distinguished  itself  internationally 
by  championing  the  works  of  composers  persecuted  during  the  Nazi  regime,  with 
an  emphasis  on  the  Czech  composers  incarcerated  in  the  Theresienstadt  concentra- 
tion camp  (Terezin).  In  October  1991,  the  quartet  performed  in  Terezin  and  Prague 
in  ceremonies  hosted  by  President  Vaclav  Havel  to  mark  the  opening  of  the  Terezfn 
Ghetto  Museum  and  to  commemorate  the  50th  anniversary  of  the  first  transports 
to  Terezin.  In  November  2002  they  performed  additional  concerts  at  the  invitation 
of  President  Havel  and  under  the  sponsorship  of  the  U.S.  State  Department,  to  help 
raise  funds  for  Czech  flood  relief  and  restoration  efforts  at  Pamatnik  Terezin.  The 
quartet  has  returned  repeatedly  to  the  Czech  Republic,  for  performances,  master 
classes  at  the  Prague  Conservatory,  and  film  projects.  The  Hawthorne  Quartet's 
recordings  include  chamber  music  by  the  American  composers  Arthur  Foote, 
Samuel  Coleridge-Taylor,  Thomas  Oboe  Lee,  and  David  Post,  as  well  as  several  mo- 
tion picture  and  documentary  soundtracks.  The  group  has  also  performed  in  radio 
and  television  programs  worldwide,  and  in  documentaries.  Their  CD  "Chamber 
Music  from  Theresienstadt"  won  the  Preis  der  Schallplattenkritik  in  1991.  Other 
recordings  include  "Silenced  Voices"  (Northeastern  Records),  with  newly  recov- 
ered music  of  composers  persecuted  during  World  War  II;  string  quartets  by  Pavel 
Haas  and  Hans  Krasa  (part  of  London/ Decca's  "Entartete  Musik"  project),  and 
Ervin  Schulhoff's  Concerto  for  Solo  String  Quartet  and  Chamber  Orchestra  (also  in 
the  "Entartete  Musik"  series).  The  quartet  gave  the  American  premiere  of  Schulhoff's 
concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  Appointed  quar- 
tet-in-residence  at  Boston  College  in  1998,  the  Hawthorne  String  Quartet  has  col- 
laborated with  Christopher  Hogwood,  Ned  Rorem,  Andre  Previn,  Sir  Simon  Rattle, 
Yo-Yo  Ma,  Joshua  Bell,  Lynn  Harrell,  Martha  Argerich,  and  the  Pilobolus  Dance 
Company,  and  has  made  solo  appearances  with  the  Boston  Symphony,  National 
Symphony,  Juilliard  Orchestra,  and  the  Deutsche  Kammerphilharmonie.  Among 
the  quartet's  upcoming  projects  is  "Remembrance  &  Beyond,"  a  collaboration  with 
artist  Jim  Schantz  and  the  Terezin  Chamber  Music  Foundation.  For  more  informa- 
tion about  the  Hawthorne  String  Quartet,  please  contact  info@terezinmusic.org. 
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©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535       www.mcleanpavilion.org 
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PaRTMPR^        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  |  Cardiac  Arrhythmia 


1 


www.bidmc.org/bruce 


« 


thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


[ 


Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 
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JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


128th  season,  20o8-20og 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman  ■ 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden   ■   Alan  Bressler  • 
Jan  Brett  •  Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  • 
Alan  J.  Dworsky  ■   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  ■   Michael  Gordon  •   Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •  Carmine  A.  Martignetti  •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •   Carol  Reich  ■   Edward  I.  Rudman   ■   Hannah  H.  Schneider 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 
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LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  •  J. P.  Barger  •   Leo  L  Beranek  • 
Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed 
Edna  S.  Kalman   •  George  H.  Kidder  •  George  Krupp  •   R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B  Newman   ■  William  J.  Poorvu   •   Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  ■ 
Ray  Stata   ■  John  Hoyt  Stookey  •  Wilmer  J.  Thomas,  Jr.  •  John  L  Thorndike  •   Dr.  Nicholas  T  Zervas 


OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer 
Suzanne  Page,  Clerk  of  the  Board 
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BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■  William  F.  Achtmeyer  ■   Noubar  Afeyan  •   Diane  M.  Austin   • 

Judith  W.  Barr  ■   Lucille  M.  Batal   •   Linda  J.L  Becker  •  George  W.  Berry  •   Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom   •   Partha  Bose  •  Anne  F.  Brooke   ■  Stephen  H.  Brown   ■ 

Gregory  E.  Bulger  ■  Joanne  Burke  ■   Ronald  G.  Casty  •  Carol  Feinberg  Cohen   ■ 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   •  Charles  L.  Cooney  •   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca   ■   Paul  F.  Deninger  ■   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  ■  John  P.  Eustis  II   •   Pamela  D.  Everhart  •  Joseph  F.  Fallon   • 

Thomas  E.  Faust,  Jr.   •  Steven  S.  Fischman  •  John  F.  Fish   •   Lawrence  K.  Fish   ■   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  ■   Robert  P.  Gittens  •  Carol  Henderson   ■   Susan  Hockfield   • 

Osbert  M.  Hood   •  Roger  Hunt  •  William  W.  Hunt  •  Valerie  Hyman   •   Ernest  Jacquet  ■ 

Everett  L.  Jassy   ■   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow  • 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  •   Robert  Kleinberg  •   Farla  H.  Krentzman   • 

Peter  E.  Lacaillade  •  Charles  Larkin   •   Robert  J.  Lepofsky  •  Christopher  J.  Lindop   •  John  M.  Loder  ■ 

Shari  Loessberg  •   Edwin  N.  London   ■  Jay  Marks   •  Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  •  Albert  Merck  •  Dr.  Martin  C.  Mihm,  Jr.  ■  Robert  Mnookin  ■  Paul  M.  Montrone  ■ 
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WEEK  17      TRUSTEES  AND  OVERSEERS 


The  more  you  get  to  know  us,  the  more  you'll  know  whr 

we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 

deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 
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photos  by  Michael  J.  Lutch 


Robert  J.  Morrissey  ■   Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■   Peter  Palandjian  • 

Diane  Patrick  •  Joseph  Patton  •   Ann  M.  Philbin  ■   May  H.  Pierce  •   Claudio  Pincus  •  Joyce  L.  Plotkin   ■ 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  ■ 

Patrick  J.  Purcell  ■  John  Reed  •   Donna  M.  Riccardi  ■   Dr.  Carmichael  Roberts  •   Susan  Rothenberg  • 

Alan  Rottenberg  ■   Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  ■ 

John  C.  Smith  •   Patricia  L.  Tambone  ■   Caroline  Taylor  ■   Douglas  Thomas  •   Mark  D.  Thompson  • 

Samuel  Thome  •   Albert  Togut  •   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■   Robert  S.  Weil  ■ 

David  C.  Weinstein  •  James  Westra  ■   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  ■   Sandra  Bakalar  •   William  T.  Burgin 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Disque  Deane  •   Betsy  P.  Demirjian  ■  JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein   ■   George  Elvin  •   J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  ■   Michael  Halperson  ■   John  Hamill   •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  ■   Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  ■   Joseph  C.  McNay  •  John  A.  Perkins  •   Daphne  Brooks  Prout  ■   Robert  E.  Remis  ■ 

John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders  ■   Lynda  Anne  Schubert  • 

Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Charles  A.  Stakely  ■   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 

Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  ■   Mrs.  Donald  B.  Wilson  • 

Mrs.  John  J.  Wilson 
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OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  ■   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  ■   Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education   ■   Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  ■  Deborah  De  Laurel), 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Production 
Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison, 
Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator  •  Timothy  Tsukamoto,  Assistant 
Orchestra  Personnel  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  ■ 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  ■  Audrey  Wood,  Senior  Investment  Accountant 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


u 

IMPLANT 

DENTISTRY 

CENTRE 


DENTAL  IMPLANTS  ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Campaign  Manager  ■  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 
Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  •  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant 
Manager  of  Society  Giving  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  •  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  •  Madge  Nimocks, 
Development  Communications  Writer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Mark  Reach,  Planned  Giving  Advisor  ■  Emily  Reeves,  Major  Gifts  Coordinator  ■  Jennifer  Roosa,  Director 
of  Development  Research  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  ■  Yong-Hee  Silver,  Major  Gifts 
Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 


■ 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 
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FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  • 
Francis  Castillo,  Upholsterer  ■  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  ■  Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 

Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  ■  Richard  Drumm  ■  Bruce  Huber 
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Sunday  Concert  Series  •  every  Sunday  at  1:30PM 


FEBRUARY  22 

Musicians  from  Marlboro 
Haydn,  Koddly,  Brahms 

MARCH  I 

Young  Artists  Showcase 


•  Concerts  every  Sunday  at  1:30pm 
Cafe  open  11am-4pm 
Tickets  online,  by  phone,  or  at  the  door 
•  Complete  schedule  &  "The  Concert"  podcast  at 
gardnermuseum.org 


Alexander  Ghindin,  piano 
First  PrizeWinner,  2007  Cleveland  International  Piano  Competition 
Liszt,  Rachmaninoff,  Glinka/Balakirev,  Moussorgsky 

MARCH  8  AND  MARCH  15 

Tin  Pan  Alley  at  the  Gardner 
Jennifer  Aylmer,  soprano 
Randall  Scarlata,  baritone 
Laura  Ward,  piano 

The  popular  Tin  Pan  Alley  series  returns  with  two  concerts 
featuring  songs  by  Gershwin,  Foster,  Berlin,  Porter,  and  more 

MARCH  22 

Young  Artists  Showcase 
Musicians  from  Ravinia's  Steans  Institute 
Mozart,  Sawyer,  Mendelssohn 


isabelia 
s'ewart  Gardner 

MUSEUM 


280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  ■  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  • 
John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions 
Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising  Assistant  ■  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore, 
E-Commerce  Marketing  Analyst  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  •  Mario  Rossi,  Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  •  Laura  Schneider,  Web  Content  Editor  ■  Robert  Sistare,  Subscriptions  Representative  ■ 
Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager  ■ 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 
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TANGLEWOOD  MUSIC  CENTER 


Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 


VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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THE    BEAUT  I  F  U  L     ESCAPE 


BSO  News 


From  the  Library  of  James  Levine 

In  conjunction  with  his  final  programs  here  this  season,  materials  from  the  personal  library 
of  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  being  dis- 
played are  a  facsimile  of  the  piano-vocal  score  of  the  1857  original  version  of  Verdi's  Simon 
Bocconegra  and  one  of  the  first  publicly  available  piano-vocal  scores  of  the  1881  revised 
version;  orchestral  scores  of  Gunther  Schuller  inscribed  by  the  composer;  the  first-ever 
published  vocal  score  of  Mozart's  opera  Idomeneo;  a  facsimile  of  Mozart's  own  thematic 
catalogue;  the  first  published  editions  of  Mozart's  last  two  symphonies,  part  of  a  planned 
Haydn-Mozart-Beethoven  series  that  was  cut  short  for  lack  of  subscribers;  and  an  edition 
of  twelve  Mozart  symphonies  arranged  for  piano  four-hands  by  Carl  Czerny. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events— all  free  to  ticket-holders  for  the  evening's  BSO  concert— include  a  post- 
concert  reception  with  conductor  Yannick  Nezet-Seguin  and  other  guests  on  Thursday, 
February  26;  a  post-concert  reception  with  conductor  Alan  Gilbert  and  pianist  Stephen 
Hough  on  Tuesday,  March  10;  a  post-concert  caviar-tasting  on  Saturday,  March  28;  and  a 
series  of  post-concert  Saturday-night  film  showings  in  Symphony  Hall  with  refreshments 
and  popcorn:  A  Night  at  the  Opera  on  March  28,  The  Piano  on  April  11,  The  Red  Violin  on 
April  18,  and  Mr.  Holland's  Opus  on  April  25.  In  addition,  a  special  concert-and-dinner  pack- 
age for  Thursday,  March  26,  including  a  ticket  to  that  night's  BSO  concert  and  a  special 
5:30  p.m.  dinner  at  Brasserie  Jo,  is  available  for  $84.  As  events  are  added  during  the  sea- 
son, ticket-holders  will  be  notified  by  e-mail.  An  updated  schedule  and  details  of  each 
event  can  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling  SymphonyCharge  at 
(617)  266-1200  or  1-888-266-1200. 

Boston  Symphony  Chamber  Players 
Sunday,  March  22,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  third  program  of  their  2008-09  four- 
concert  series  at  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday,  March  22,  at 
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Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Corcese,  Music  Director 


Experience  the  future  of  classical  music 


"The  Great. . .  Greatest. . . 

Boston  Youth  Symphony 

Orchestras'." 

-LEIPZIGER  VOLKSZEITUNG 
(review  of  BYSO  Leipzig 
Gewandhaus  performance) 


MAHLER 

Symphony  No.  5  in  C  sharp  minor 

Sunday,  April  5,  2009,  at  3  pm 

Symphony  Hall 

Also  featuring  the  Intensive  Community  Program  (ICP),  with 
conductor  Bonnie  Black,  to  celebrate  ICP's  10th  anniversary 
season,  sponsored  in  part  by  JPMorgan 


Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb.org 


V 


In  residence  at  Boston  University     €. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org  ^^ 
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3  p.m.  Andre  Previn  joins  the  Chamber  Players  as  pianist  in  his  own  Trio  for  oboe,  bassoon, 
and  piano  and  in  Poulenc's  Sextet  for  piano  and  winds;  also  on  the  program  are  Debussy's 
Sonata  for  flute,  viola,  and  harp  and  Brahms's  String  Quintet  No.  2  in  G,  Opus  111.  Single 
tickets  are  $32,  $23,  and  $18,  available  through  SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are 
available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough  Street.  The  final  program  of 
the  Boston  Symphony  Chamber  Players'  2008-09  Jordan  Hall  series,  to  include  music  of 
Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms's  String  Sextet  No.  2  in  G, 
Opus  36,  will  be  performed  on  Sunday,  April  26. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  Elizabeth  Seitz  of  The  Boston  Conservatory  discusses  the  last  three 
Mozart  symphonies.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc  Mandel 
discusses  Ravel,  Liszt,  and  Dvorak  (February  25-28),  Jan  Swafford  of  Tufts  University  dis- 
cusses Sibelius,  Rachmaninoff,  and  Ives  (March  5-10),  and  Gregory  Slowik  of  Simmons 
College  discusses  Nielsen,  Mozart,  and  Brahms  (March  12-17).  The  BSO's  Pre-Concert  Talks 
are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Peter  and  Anne  Brooke  Concert, 
Friday,  February  20,  2009 

The  BSO  concert  on  Friday,  February  20,  is 
supported  by  a  generous  gift  from  BSO  Life 
Trustee  and  past  Chairman  of  the  Board  of 
Trustees  Peter  A.  Brooke  and  his  wife,  BSO 
Overseer  Anne  Brooke.  Peter  and  Anne  Brooke 
have  been  generous  supporters  of  the  Boston 
Symphony  Orchestra  since  the  late  1970s. 
The  Brookes  are  longtime  Friday-afternoon 
subscribers  and  members  of  the  Higginson 
and  Walter  Piston  societies.  In  addition,  they 
have  fully  funded  an  endowed  chair  in  the 
percussion  section  of  the  orchestra,  and  also 
provided  major  support  for  the  construction 
of  Ozawa  Hall  at  Tanglewood  in  the  early 
1990s  and  for  the  renovations  to  Symphony 
Hall  in  the  late  1980s. 

Peter  joined  the  BSO's  Board  of  Overseers  in 
1981.  He  served  as  a  member  of  the  BSO's 


Board  of  Trustees  from  1990  to  2005,  was 
elected  Chairman  of  the  Board  of  Trustees  in 
1999,  retired  from  that  position  on  August  31, 
2005,  and  became  a  Life  Trustee  on  Septem- 
ber 1,  2005.  He  served  as  co-chair  of  the  BSO 
2000  Campaign  from  1998  to  2000,  helping 
to  lead  that  effort  to  historic  success  in  rais- 
ing more  than  $150  million  for  the  orchestra's 
endowment  and  operations.  Peter  is  known 
worldwide  as  a  leader  in  the  venture  capital 
community,  having  pioneered  business  prac- 
tices in  that  field  for  decades.  He  has  brought 
wisdom  to  his  tenure  at  the  Boston  Symphony, 
participating  in  a  dozen  Board  committees 
and  currently  serving  on  the  steering  com- 
mittee for  the  BSO's  comprehensive  cam- 
paign during  its  quiet  phase. 

Anne  has  energetically  matched  her  husband's 
service  to  non-profits  in  the  community.  She 
became  a  BSO  Overseer  in  2006,  served  as 
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chair  of  the  Board  of  Trustees  of  the  Concord 
Museum  for  many  years,  and  is  an  Overseer 
of  the  Museum  of  Fine  Arts.  Most  recently  at 
the  BSO,  she  served  as  an  honorary  co-chair 
of  the  James  Levine  Inaugural  Gala  in  the  fall 
of  2004.  She  is  currently  on  the  boards  of  the 
Boston  Arts  Academy  and  Massachusetts 
Audubon  Society. 

"We  were  both  introduced  to  the  Symphony 
as  children,"  they  have  said,  "and  after  years 
of  exposure  to  its  wonderful  sound,  we  think 
it  is  appropriate  to  repay  the  BSO  for  all  the 
pleasure  it  has  given  us." 

The  Kristin  and  Roger  Servison 
Concert,  Saturday,  February  21,  2009 

Saturday  evening's  concert  is  supported  by 
a  generous  gift  from  BSO  Trustee  Roger  T. 
Servison  and  his  wife  Kristin  to  The  Artistic 
Initiative,  an  effort  to  raise  new  endowment 
funds  to  support  new  activities  that  will  fur- 
ther the  artistry  of  the  orchestra  and  simulta- 
neously enhance  the  concert  experience  for 


local  as  well  as  national  and  international 
audiences.  Roger  has  been  a  BSO  Trustee 
since  2001,  was  an  Overseer  of  the  BSO  from 
1996  to  2001,  and  currently  serves  as  chair 
of  the  BSO's  comprehensive  campaign.  Roger 
and  Kristin  have  been  BSO  subscribers  since 
1996  and  have  endowed,  for  a  period  of 
twenty  years,  a  BSO  first  violin  chair.  Roger  is 
a  managing  director  of  Fidelity  Investments 
and  former  president  of  the  Board  of  Trustees 
of  the  Museum  of  Fine  Arts,  Boston.  Roger 
and  Kristin  are  also  supporters  of  Historic 
New  England,  the  Japan  Society  of  Boston, 
Vincent  Memorial  Hospital,  and  the  Winsor 
School.  "The  BSO  has  been  such  an  impor- 
tant part  of  our  lives,  and  we've  enjoyed 
introducing  our  daughter  to  the  joys  of  the 
Symphony  through  Tanglewood  and  the 
Family  Concert  programs,"  they  have  said. 
"Supporting  the  orchestra  with  an  endow- 
ment gift  to  The  Artistic  Initiative  is  a  way 
for  us  to  help  ensure  the  BSO  will  have  the 
resources  necessary  to  expand  its  high  artis- 
tic standards  for  generations  to  come." 


Dale  Chihuly 


HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 


3  Elm  Street,  Stockbridge,  MA 

www  •  holstengalleries  •  com 

413  •  298  •  3044 
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BSO  Corporate  Partner  of  the  Month 

Did  you  know  that  more  than  400  businesses 
and  corporations  support  the  Boston  Sym- 
phony Orchestra,  Inc.?  You  can  lend  your 
support  to  the  BSO  by  supporting  the  compa- 
nies who  support  us.  Each  month,  we  will 
spotlight  one  of  our  corporate  supporters  as 
the  BSO  Corporate  Partner  of  the  Month. 

February's  Corporate  Partner  of  the  Month  is 
Goulston  &  Storrs,  an  international  law  firm 
with  195  attorneys  and  offices  in  Boston,  New 
York,  and  Washington,  D.C.  With  a  strong 
emphasis  on  real  estate,  finance,  litigation, 
corporate,  and  tax  law  (U.S.  and  cross-bor- 
der), Goulston  &  Storrs  is  recognized  for  the 
quality  of  their  work  as  well  as  for  their  unique 
service  model.  The  firm's  commitment  to  pro 
bono  and  community  outreach  reflects  core 
values  about  its  approach  to  the  practice  of 
law  and  is  an  important  part  of  its  history  and 
identity. 

Goulston  &  Storrs  has  partnered  with  the 
BSO  since  1990  and  is  proud  to  support  the 
BSO  Business  Partners  program,  Opening 
Nights,  A  Company  Christmas  at  Pops,  and 
Presidents  at  Pops  corporate  events.  Please 
visit  www.goulstonstorrs.com  for  more 
information. 


BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Beetho- 
ven's Piano  Trio  in  E-flat,  Op.  1,  No.  1,  Ravel's 
Chansons  madecasses  for  soprano,  flute,  cello, 
and  piano,  and  Shostakovich's  Piano  Trio 
No.  2  in  E  minor,  Op.  67,  on  Sunday,  February 
22,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre  and  on  Friday,  February  27,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem. 
Joining  Mr.  Miller  are  BSO  associate  principal 
flute  Elizabeth  Ostling,  violinist  Sharan  Leven- 
thal,  pianist  Randall  Hodgkinson,  and  soprano 
Elizabeth  Keusch.  Tickets  are  $24,  with  dis- 
counts for  seniors  and  students.  For  more 


information,  visit  bostonartistsensemble.org 
or  call  (617)  964-6553. 

Collage  New  Music,  founded  by  BSO  percus- 
sionist Frank  Epstein,  marks  its  37th  anniver- 
sary season  during  2008-09.  On  Monday, 
March  2,  at  8  p.m.  in  Pickman  Hall  at  the 
Longy  School  of  Music  in  Cambridge,  under  its 
music  director  David  Hoose,  the  group  per- 
forms Donald  Crockett's  Pilgrimage  and  two 
works  by  Andrew  Imbrie,  Chicago  Bells  and 
Pilgrimage.  In  addition,  the  group  is  joined 
by  soprano  Judith  Bettina  for  songs  by  Tobias 
Picker  and  David  Rakowski's  Phillis  Levin 
Songs.  General  admission  tickets  are  $15 
(free  for  students),  available  at  the  door  or 
by  calling  (617)  325-5200.  For  more  informa- 
tion visit  collagenewmusic.org. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  present  the  Muir 
String  Quartet— BSO  violinist  Lucia  Lin,  violin- 
ist Peter  Zazofsky,  BSO  principal  violist  Steven 
Ansell,  and  cellist  Michael  Reynolds— and 
pianist  Menahem  Pressler  on  Sunday,  March  8, 
at  3  p.m.  at  the  Concord  Academy  Performing 
Arts  Center,  166  Main  Street,  Concord.  The 
program  includes  Mozart's  Adagio  and  Fugue 
in  C  minor,  K.546,  Schulhoff's  Five  Pieces  for 
String  Quartet,  and  Brahms's  Piano  Quintet 
in  F  minor,  Op.  34.  Tickets  are  $30  and  $35, 
discounted  for  seniors  and  students.  For  more 
information,  visit  concordchambermusic.org 
or  call  (978)371-9667 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        m  ^* 
to  enjoy  tonight's 
performance. " 

-  Jim  KJaloyanides 

President  and  COO 
of  New  England  Coffee 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 
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ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 
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TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptionol  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      I      Private  Banking 


James  Levine 


^—^7^        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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"  Watch  an  old  building  with  care; 

guard  it  as  best  you  may,  and  at  any  cost, 

from  any  influence  of  dilapidation. 

Count  its  stones  as  you  would  jewels  of  a  crown; 

set  watches  about  it  as  if  at  the  gates  of  a  besieged  city; 

bind  it  together  with  irons  when  it  loosens; 

stay  it  with  timbers  when  it  declines. 

Do  this  tenderly,  and  reverently,  and  continually, 

and  many  a  generation  will  still  be  born  and  pass 

away  beneath  its  shadow. " 

John  Ruskin 


See  more  of  our  work  at  PlattBuilders.com     978.448.9963 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  'American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Md  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  'American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 

2008-2009 


JAMES  LEVINE 

Music  Director 

Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum  * 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J,  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair,  endowed  in 
perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 


BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-tlat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 
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Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
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chair 

Richard  Ranti 

Associate  Principal 
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fully  funded  in  perpetuity 

CONTRABASSOON 
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Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 
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(position  vacant) 

Assistant  Principal 
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fully  funded  in  perpetuity 
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in  perpetuity 


TIMPANI 
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Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 
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Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
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fully  funded  in  perpetuity 
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Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 
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Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 
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fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 
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fully  funded  in  perpetuity 
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*  participating  in  a  system 
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Q->    Mozart's  Symphonic  Legacy 


This  week's  program  of  the  last  three  Mozart  symphonies  concludes  the 
James  Levine/BSO  Mozart  symphony  mini-festival  that  began  last  week 
with  nine  early  Mozart  symphonies  played  in  two  programs. 

by  Thomas  May 

"With  Mozart  you  either  hit  the  bull's  eye  or  you  miss;  and  a  miss  is  as  bad  as  a  mile." 

So  observed  George  Bernard  Shaw  regarding  the  demands  of  performing  Mozart's  music. 
You  cannot  whip  it  up  to  "make  an  effect,"  for  "nothing  but  the  finest  execution— beauti- 
ful, expressive,  and  intelligent— will  serve."  If,  for  Shaw's  contemporaries,  the  impact  of 
Mozart's  greatest  scores  seemed  tame,  even  "trivial,"  compared  with  that  of  a  Beethoven 
symphony,  the  blame  lay  in  the  "superficiality  of  Mozart's  interpreters."  Even  amid  the 
enthusiastic  celebrations  marking  the  first  centenary  of  the  composer's  death  in  1891, 
Shaw  noted  that  rote  accounts  of  the  same  small  handful  of  works,  played  over  and  over, 
had  become  the  norm,  giving  a  false  impression  that  posterity  had  already  come  to  terms 
with  Mozart's  true  significance. 

The  danger  Shaw  pointed  to  remains  relevant  for  audiences  today:  Mozart's  comfortable 
omnipresence  can  lull  us  into  overlooking  just  what  is  so  great  about  his  art.  But  a  com- 
peting "appetite  for  riotous,  passionate,  willful,  heroic  music"— the  legacy  of  the  roman- 
tic era,  in  other  words— could  not  hold  sway  indefinitely,  Shaw  predicted.  "Once  we  have 
become  conscious  that  there  are  grades  of  quality  in  emotion  as  well  as  variations  of 
intensity,  then  we  shall  be  on  the  way  to  become  true  Mozart  connoisseurs." 


Posthumous  portrait  of  Mozart  by  Barbara  Krafft,  7879 
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Mozart's  catalogue  of  symphonies  offers  an  especially  fascinating  perspective  from  which 
to  consider  the  scale  of  what  he  achieved  in  his  all  too  short  career.  Appreciating  the 
range  of  these  works— which  span  a  quarter-century,  from  1764  to  1788— not  only 
enhances  our  Mozart  connoisseurship  but  provides  an  outstanding  glimpse  into  how  cre- 
ative genius  interacts  with  larger  historical  and  cultural  forces. 

The  traditional  tally  of  forty-one  symphonies  arrived  at  in  the  first  Complete  Edition  from 
the  nineteenth  century  was  long  ago  superseded.  A  few  of  the  officially  numbered  sym- 
phonies have  been  deleted  as  the  work  of  others  (No.  37,  for  example);  in  addition,  a 
substantial  body  of  unnumbered  symphonies  that  originated  as  multi-movement  sere- 
nades or  as  opera  overtures  have  come  to  light,  along  with  such  finds  as  the  G  major 
Lamboch  Symphony,  K.45a  (so-called  for  the  Austrian  monastery  in  which  the  score  was 
discovered).  The  New  Grove  Dictionary  (2001  edition)  lists  56  authentic  symphonies. 
Neal  Zaslaw,  a  leading  expert  on  the  Mozart  symphonies,  counts  52  that  survive  from 
an  original  total  of  72.  The  sheer  quantity— as  in  the  case  of  Haydn's  hundred-plus  sym- 
phonies—is a  mark  of  their  era.  "The  extent  to  which  quantity  was  once  used  as  a  visible 
symbol  of  wealth  and  power  can  hardly  be  missed  by  visitors  to  the  great  palaces  of 
Europe,"  observes  Zaslaw.  He  goes  on,  however,  to  note  that  by  the  1780s  a  decisive 
transformation  in  favor  of  quality  over  quantity  was  under  way. 

Mozart's  symphonies  themselves  illustrate  nothing  less  than  a  paradigm  shift  for  this 
genre  of  orchestral  music— from  incidental,  even  disposable,  entertainment  to  the  kind  of 
enduring  artistic  statement  we  associate  with  Beethoven  and  such  later  symphonists  as 
Brahms,  Bruckner,  and  Mahler.  The  course  traced  by  Mozart,  as  the  legendary  music  his- 
torian Alfred  Einstein  so  succinctly  puts  it,  is  "an  advance  from  the  decorative  to  the 
expressive,  from  the  external  to  the  internal,  from  mere  ceremonial  to  spiritual  avowal." 
And  while  Haydn's  role  in  elaborating  the  prototype  and  language  of  the  classical  sym- 
phony was  indispensable,  the  influence  between  him  and  his  younger  colleague  worked 
in  both  directions.  The  distance  traveled  between  Mozart's  first  symphony  (K.16)  and  the 
last,  the  Jupiter  (K.551),  Einstein  points  out,  "is  longer  than  that  from  Haydn's  first  work 
in  the  form  to  the  last  of  his  London  Symphonies"— a  stretch  that,  moreover,  exceeded 
Mozart's  entire  lifespan. 

Whiie  his  remarkable  versatility  and  fluency  across  genres  have  long  been  admired,  what 
tends  to  take  center  stage  are  Mozart's  contributions  to  opera  and,  in  the  instrumental 
domain,  the  concerto  and  chamber  music.  When  it  comes  to  the  symphonies,  however, 
you're  more  likely  to  find  opinions  polarized  into  either  of  two  camps— both  sharing  a 
consensus  view  of  the  final  trilogy  of  symphonies  from  1788  (K.543,  550,  and  551)  as 
consummate  masterpieces. 

One  camp  regards  the  bulk  of  Mozart's  symphonies— the  great  majority  of  which  were 
written  before  he  turned  twenty— as  essentially  little  more  than  preparation  work,  "juve- 
nilia," paving  the  way  toward  the  glories  of  the  last  three  (with  exceptions  made  to  savor 
the  Linz,  the  Prague,  and  perhaps  the  Haffner,  and  even  the  Symphony  No.  29  and  Paris 
Symphony,  too).  Even  a  creation  as  urgent  and  powerful  as  the  Symphony  No.  25  (K.183)— 
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0/7  painting  by  Saverio  dalla  Rosa 
of  Mozart  in  Vienna,  1770 


whose  status  was  enhanced  by  its  use  in  the  Amadeus  soundtrack— has  long  been  known 
by  the  telling  moniker  "little"  G  minor,  as  if  it  could  be  only  dwarfed  in  comparison  with 
Mozart's  other  symphony  in  that  key,  the  undeniably  great  No.  40.  An  offshoot  of  this 
way  of  thinking  is  an  attitude  of  occasional  condescension,  accompanied  by  frustration 
with  musical  conventions  that  are  perceived  as  exerting  too  firm  a  grip.  (Beethoven,  by  con- 
trast, emerges  as  the  "liberator"  who  ultimately  frees  the  genre  from  its  servitude  to 
decorum.) 

At  the  other  extreme  are  those  who  approach  every  measure  of  Mozart  as  if  it  were  Holy 
Writ.  Where  the  former  camp  emphasizes  an  oversimplified  model  of  linear  "progress," 
the  latter  succumbs  to  a  form  of  Mozart  idolatry  that  smoothes  over  the  stops  and  starts 
and  speed-bumps  of  his  growth  as  an  artist.  Both  extremes,  however,  are  tempted  to 
treat  the  lesser-known  symphonies  with  an  indiscriminating  sameness  (whether  dismis- 
sive or  enthralled),  failing  to  register  their  distinctive  moments  of  epiphany— whether  in 
the  new  colors  contributed  by  the  use  of  flutes  in  the  Symphony  No.  14  (K.114)  and  an 
extra  pair  of  horns  in  No.  18  (K.130),  or  the  formal  experiment  of  mixing  dance  and 
sonata  structure  in  the  finale  of  Symphony  No.  21  (K.134). 

Both  approaches  also  fall  prey  to  the  desire  to  "rescue"  Mozart  from  his  era,  from  a  peri- 
od separated  by  the  epochal  shift  in  sensibility  of  the  French  Revolution.  Yet  the  compos- 
er's own  historical  context  shows  his  uniquely  fruitful  interaction  with  the  creative  stimuli 
he  encountered.  Fittingly  enough,  Mozart  composed  the  very  first  symphony  in  his  cata- 
logue (K.16)  as  a  boy  of  eight  while  on  tour  in  London.  His  symphonies  are  on  one  level  a 
kind  of  travelogue  that  map  out  his  exposure  to  the  various  national  schools  of  this  post- 
Baroque  era.  They  travel  from  the  Italian  (where  the  idea  of  the  symphony  had  originated, 
as  a  short,  three-sectioned  opera  overture)  to  the  Viennese  (which  introduced  a  fourth, 
dance-oriented  movement  into  the  scheme)— with  stops  along  the  way  in  Mannheim 
and  Paris.  From  these  journeys  Mozart  gleaned  varying  approaches  to  structuring  his 
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music,  as  well  as  state-of-the-art  techniques  for  enhancing  orchestral  body  and  timbre 
(from  the  superlative  orchestra  in  Mannheim  and,  later,  Vienna's  top-notch  woodwind 
players). 

Haydn  had  the  advantage  of  being  able  to  conduct  his  symphonic  experiments  with  the 
stability  of  his  employer's  palace  orchestra  over  a  lengthy  period.  But  Mozart  turned  his 
peripatetic  experiences  to  his  own  advantage:  his  imagination  and  tenacious  memory 
became  a  crucible  in  which  he  synthesized  these  international  stylistic  elements  into  a 
personal  voice.  Along  with  this  stylistic  and  geographical  trajectory,  the  symphonies 
encode  Mozart's  aesthetic  and  even  psychological  journey  toward  independence.  Bio- 
grapher Robert  Gutman  sees  the  conservative  retreats  found  after  some  of  the  compos- 
er's bolder  forays  in  the  genre— eventually  dropping  the  symphony  in  his  later  Salzburg 
years  in  favor  of  the  predictably  pleasing  galant  style  of  the  serenades  and  divertisse- 
ments—as the  result  of  pressure  from  his  father  Leopold  and  the  Archbishop's  court.  "It 
must  have  cost  him  much  to  cut  himself  down  to  size— and  in  a  genre  in  which  his  goals 
had  come  to  be  higher  than  the  decorative,"  Gutman  speculates.  Eventually,  following  the 
"least  painful  path,"  he  all  but  gave  up  the  symphony  for  several  years  until,  "later  and  far 
from  Salzburg,"  he  returned  to  it. 

By  the  time  he  wrote  his  final  three  symphonies  in  that  extraordinary  summer  of  1788, 
the  genre  had  left  its  humble  origins  far  behind,  when  it  functioned  as  a  mere  call  to 
attention  framing  the  performance  of  more  important  music.  "The  change  in  Mozart's 
symphonies  over  his  lifetime,"  Zaslaw  cautions,  "must  be  explained  not  only  by  his  own 
artistic  and  technical  development,  but  by  the  stylistic  evolution  of  the  period."  He 
observes  an  overwhelming  "silence"  with  regard  to  18th-century  critical  response  to  the 
symphony,  comparing  this  prevailing  attitude  to  the  perception  of  a  painting's  frame- 
indispensable  but  taken  for  granted.  Soon,  though,  it  would  yield  to  an  eloquently  voiced 
reevaluation  that  called  attention  to  Mozart's  symphonic  achievement.  In  his  famous 
review  of  Beethoven's  Fifth  Symphony,  E.T.A.  Hoffmann  cited  Mozart's  Symphony  No.  39 
as  offering  "an  anticipation  of  the  infinite"  and  later  declared  the  genre  to  represent  "the 
highest  type  of  instrumental  music." 

Perhaps  the  most  haunting  likeness  of  Mozart— even  after  last  year's  discovery  of  a  rare 
authenticated  portrait— is  the  unfinished  painting  by  Joseph  Lange:  haunting  because  it 
is  left  to  us  to  complete  the  picture  in  our  imaginations  (see  page  49).  And  Mozart's 
music,  for  all  its  perfection,  remains  open  to  encompass  what  we  bring  to  it.  As  Anthony 
Burgess  observed  so  memorably,  Mozart  "reminds  us  of  human  possibilities.  He  presents 
the  whole  compass  of  life  and  intimates  that  noble  visions  exist  only  because  they  can 
be  realized." 

THOMAS  MAY  writes  and  lectures  about  music  and  theater. 
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MAKE  A   CONTRIBUTION  THIS   SEASON 


Enhance  Your  BSO  Experience 
with  Exclusive  Benefits 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 
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Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  February  19,  8pm 
Friday,  February  20, 1:30pm 
Saturday,  February  21,  8pm 


SPONSORED  BY  UBS 

THE  PETER  AND  ANNE  BROOKE  CONCERT 


JAMES  LEVINE  conducting 


ALL-MOZART  PROGRAM 

SYMPHONY  NO.  39  IN  E-FLAT,  K.543 

Adagio— Allegro 
Andante  con  moto 
Menuetto:  Allegretto 
Finale:  Allegro 

SYMPHONY  NO.  40  IN  G  MINOR,  K.55O 

Allegro  molto 
Andante 

Menuetto:  Allegretto 
Allegro  assai 

{INTERMISSION} 

SYMPHONY  NO.  41  IN  C,  K.55I,  "JUPITER' 

Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  Allegro 


SATURDAY  S  CONCERT  IS  SUPPORTED  BY  A  GENEROUS  GIFT  TO  THE  ARTISTIC  INITIATIVE 
BY  KRISTIN  AND  ROGER  SERVISON. 

^J<f^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Mahler's  No.  4  or  Mozart's  No.  40: 
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From  the  Music  Director 


Though  Mozart's  symphonies  appear  fairly  frequently  in  modern  concert  programs,  it's 
useful  to  realize  that  he  didn't  write  in  every  genre  all  the  time.  He  composed  symphonies 
for  particular  places  and  occasions,  but  overall  they  represent  a  relatively  small  part  of 
his  oeuvre.  It's  also  important  to  remember  that  the  Mozart  symphonies  one  hears  in 
modern  concerts  by  large  orchestras  like  the  BSO  (as  opposed  to  chamber  or  period 
ensembles)  tend  to  be  the  relatively  later  ones,  programmed  either  one  at  a  time,  or,  on 
occasion  (as  is  the  case  this  week),  the  last  three  in  a  single  concert.  So  in  general  we 
get  only  a  limited  sense— however  great  the  music— of  his  symphonic  output  and  how 
it  developed. 


In  a  way,  the  earliest  Mozart  symphony  that's  "famous"  is  No.  25,  the  "little"  G  minor- 
so-called  to  distinguish  it  from  the  great  G  minor  symphony,  No.  40.  What  we  tend  to 
think  of  as  Mozart's  "later"  symphonies  start  with  No.  34  in  C,  then  go  on  to  include  the 
Haffner  (No.  35),  the  Linz  (No.  36),  the  Prague  (No.  38),  and  the  final  three  (39,  40,  and 
the  Jupiter).  No.  29  in  A  is  played  often  enough  that  another,  smaller  group  is  seen  to  fol- 
low from  that,  including  the  Paris  Symphony  (No.  31)  and  K.319  in  B-flat  (No.  33). 

It  still  startles  me  to  think  that  when  I  recorded  all  of  Mozart's  symphonies  with  the 
Vienna  Philharmonic  in  the  1980s,  even  that  orchestra  had  never  played  a  great  many 
of  them,  since  many  or  even  most  conductors  tend  just  to  repeat  the  most  famous 
ones— a  vicious  circle  if  ever  there  was  one.  In  fact,  I  haven't  conducted  most  of  those 
works  since  that  time. 

In  assembling  this  month's  three  programs  for  our  two-week  Mozart  symphony  mini- 
festival,  it  occurred  to  me  that  dividing  the  BSO  in  half  into  two  classical-size  orchestras 
for  two  programs  last  week  would  let  us  include  more  of  the  early  symphonies  than  we 
could  otherwise  have  done.  Of  those  nine  symphonies,  three  had  never  before  been 
played  by  the  BSO,  and  the  Symphony  No.  1,  amazingly  enough,  had  its  first  BSO  per- 
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formances  only  last  season.  Overall,  I  tried  to  choose  pieces  that  would  be  delightful  and 
fascinating  for  musicians  and  listeners  in  various  ways,  whether  through  contrasting 
musical  materials,  keys,  or  instances  of  Mozart  trying  something  for  the  first  time. 

Except  for  the  motet  Exsultate,  jubilate  (K.165),  the  works  typically  cited  as  Mozart's  "first 
great  masterpieces"— the  A  major  symphony  (K.201),  the  violin  concertos  (No.  1,  K.207, 
through  No.  5,  K.219),  the  Jeunehomme  piano  concerto  in  E-flat  (K.271),  and  the  B-flat 
divertimento  for  strings  and  two  horns  (K.287) — all  come  after  the  "little"  G  minor  sym- 
phony (K.183);  and  then  the  quantity  of  "masterpieces"  increases  steadily  through  the 
300's  in  the  Kochel  catalogue.  Since  last  week's  two  programs,  arranged  in  chronological 
sequence,  finished  with  K.183,  we  were  able  to  hear  it  in  an  entirely  different  way,  as  the 
"big"  work  it  would  have  been  in  Mozart's  own  time.  Now  we  get  maximum  contrast  by 
playing  the  great  final  trilogy— the  biggest  purely  orchestral  pieces  written  to  that  point 
and  representing,  in  the  Jupiter,  an  entirely  new  idea  of  how  the  symphony  could  be 
approached,  with  the  center  of  gravity  of  the  entire  piece  now  shifted  to  the  finale  not  only 
with  real  success  but  with  a  vengeance,  in  a  way  that  influenced  all  later  symphonists. 

One  general  point  worth  touching  upon  here— and  which  I'm  frequently  asked  about— is 
the  orchestra's  seating  arrangement,  an  historical  issue  entirely  separate  from  complex 
questions  of  instrument  construction  and  carrying  power,  and  such  specifically  perform- 
ance-oriented considerations  as  phrasing,  dynamics,  vibrato,  and  pitch  (all  of  which  can 
be  endlessly  debated  among  original-instrument  and  period-performance  musicians  and 
enthusiasts).  From  the  time  of  Haydn  and  Mozart,  virtually  all  orchestral  music  up  to  and 
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including  Mahler  and  his  contemporaries  (and  even  some  later  music)  was  clearly  writ- 
ten for  two  independent  violin  sections,  a  fact  reflected  by  the  antiphonal  separation  of 
first  and  second  violins  to  the  left  and  right  of  the  conductor's  podium.  This  once-stan- 
dard seating  arrangement  was  maintained  by  most  orchestras  into  the  first  decades  of 
the  twentieth  century,  by  which  time  much  of  the  music  being  written  for  very  large 
orchestra  was  now  being  conceived  (for  coloristic  and  other  purposes)  for  a  very  large, 
"grouped"  section  of  violins. 

Separating  the  two  violin  sections— the  seating  arrangement  I've  used  with  all  of  the 
orchestras  I've  directed  over  the  years— not  only  restores  the  original  integrity  of  the  sec- 
ond violins  (without  their  sound  being  blocked  by  the  bodies  of  the  firsts),  it  also  restores 
the  sound  in  general  to  what  the  composers  themselves  had  in  mind,  with  the  higher 
string  sonorities— i.e.,  the  principal  melodic  sonority— spread  across  the  front  of  the 
stage.  In  turn,  this  helps  clarify  the  overall  musical  texture,  since  the  lower  strings  are  no 
longer  massed  on  just  one  side  of  the  stage,  resulting  in  a  transparency,  even  at  the  loud- 
est dynamics,  that  is  simply  not  possible  with  all  the  high  string  sonorities  on  one  side 
and  all  the  low  ones  on  the  other.  This  transparency  of  sound  is  essential  for  expression 
as  well  as  balance,  yielding  a  heightened  sense  of  warmth,  contrast,  vitality,  and  (where 
necessary)  size  that  might  not  otherwise  be  achieved. 

We  know  that  Mozart  was  able  to  encompass  an  emotional  and  psychological  complexity 
in  his  music  that  remains  unparalleled  even  today.  He  was  so  sympathetic  and  empa- 
thetic  about  human  nature,  about  human  foibles.  This  is  particularly  evident  in  his  great 
operas,  but  one  can  find  it  in  the  purely  instrumental  works  as  well.  The  sheer  prolifera- 
tion of  ideas,  the  contrast,  simplicity,  and  subtlety  in  his  music,  are  all  astonishing. 
Though  the  more  sophisticated,  even  subtler  versions  of  some  of  these  ideas  only  come 
later,  there  are  many  glimpses  of  this  in  the  early  works,  which  also  are  terrific  in  their 
own  right.  By  the  time  we  get  to  the  last  three  symphonies,  with  their  always  dazzling 
differences  (however  familiar)  of  atmosphere,  color,  instrumentation,  and  mood— and 
written  in  such  a  short  period  of  time!— the  achievement  is  amazing  beyond  comprehen- 
sion. And  it's  probably  safe  to  predict  that  hearing  this  music  after  the  nine  early  sym- 
phonies played  here  last  week  will  make  Mozart's  great  final  trilogy  sound  that  much 
more  surprising  and  thrilling  for  us  all. 
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Silverpoint  drawing  of  Mozart  by  Doris  Stock,  1789 


©^    The  Final  Three: 

Mozart's  Symphonic  Summit 

by  Michael  Steinberg 


There's  a  not  terribly  good  old  joke  about  Tchaikovsky  to  the  effect  that  he  wrote  three 
symphonies,  but  being  a  bit  eccentric  he  numbered  them  4,  5,  and  6.  As  I  said,  not  very 
good,  but  you  can  usually  get  a  bit  of  a  laugh  with  it  at  a  pre-concert  talk.  By  the  same 
token,  you  could  almost  offer  a  Mozartian  variation  on  this  theme,  using  the  numbers  39, 
40,  and  41.  It  wouldn't  work  quite  as  well  because  we  do  get  to  hear  the  Prague  (38)  and 
the  Linz  (36)  and  the  Haffner  (35)  quite  a  bit,  but  as  the  numbers  get  lower,  the  pickings 
get  slimmer.  After  sixty  years  of  going  to  orchestra  concerts,  I  would  still  need  no  more 
than  the  fingers  of  one  hand  to  count  the  occasions  when,  in  concert,  I  have  heard  a 
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Mozart  symphony  earlier  than  No.  25,  a  piece  which  on  the  second  of  last  week's  two 
programs  of  Mozart  symphonies  took  on  the  role  of  "big  late  work."  Of  course  when  we 
recall  that  Mozart  was  twenty-seven  when  he  wrote  that  impressive  piece,  and  that  he 
was  only  a  few  months  past  his  thirty-second  birthday  when  he  composed  the  great  final 
triad,  we  are  jolted  into  the  realization  that  all  his  symphonies  are  in  a  sense  early  works. 
And  at  thirty-two,  Brahms,  Bruckner,  Elgar,  Hindemith,  Martinu,  Sibelius,  and  Vaughan 
Williams— among  others— had  not  yet  dared  their  first  symphonies. 

Of  course  when  those  19th-  and  20th-century  masters  were  working,  "symphony"  signi- 
fied something  quite  different  from  what  it  was  when  Mozart  began  his  career,  and  by 
the  time  we  get  to  the  1780s,  the  decade  of  the  Prague  and  the  Jupiter,  his  symphonies 
were  considerably  different  from  those  with  Kochel  numbers  in  two  digits  or  in  the  one- 
hundreds.*  The  modern  symphony,  set  on  its  feet  principally  by  Haydn,  Mozart's  senior 
by  twenty-four  years,  took  a  remarkable— and  prophetic— step  forward  in  the  younger 
composer's  Jupiter  where,  for  the  first  time,  you  firmly  get  the  impression  that  the  finale 
is  not  just  whatever  happens  to  come  last— which  can  be  miraculous,  particularly  with 
Haydn— but  is  the  destination  and  goal  of  the  entire  work.  That  is  the  architectural,  aes- 
thetic, and  emotional  assumption  behind  the  idea  of  "symphony"  from  Beethoven,  who 
was  Mozart's  and  Haydn's  immediate  heir  and  successor,  on  through  the  19th-century 
masters  on  to  Shostakovich,  whose  work  one  could  well  understand  as  the  culmination 
of  this  whole  grand  development. 

Listeners  learned  through  the  course  of  the  nineteenth  and  twentieth  centuries  to  think 
of  symphonies  as  big  works,  even  monumental  ones— allowing  for  the  occasional  odd 
exception  such  as  Webern's  Symphony,  Opus  21.  Now  we  sometimes  forget  that  the  late 
Haydn  and  Mozart  symphonies,  which  today  seem  almost  dainty  compared  to  the  pro- 
ductions of  Bruckner  and  Mahler,  were  the  big  works  of  their  day.  Conductors  contribute 
to  this  bit  of  historic  amnesia  whenever  they  use  a  Haydn  or  Mozart  symphony  as  a  con- 
cert-opener: it  is  amazing  how  different  an  impression  one  of  those  symphonies  makes 
when  it  appears  elsewhere  on  a  program,  even  as  a  closer.'' 

In  the  early  part  of  the  eighteenth  century,  an  orchestral  piece  called  symphony— or 
sinfonia— was  likely  to  be  an  instrumental  movement  that  was  part  of  a  larger  vocal  work 
such  as  an  opera  or  oratorio:  the  so-called  "Pastoral  Symphony"  in  Handel's  Messiah  and 
the  orchestral  movements  with  which  Bach  opened  many  of  his  church  cantatas  are  typi- 
cal examples.  Note,  by  the  way,  that  sinfonia  is  a  four-syllable  word  with  the  stress  on  the 


*  Not  to  leave  this  particular  stone  unturned,  let  me  explain  that  Kochel— Ludwig  Alois  Ferdinand, 
Ritter  von  Kochel,  a  notable  botanist,  mineralogist,  jurist,  and  educator— compiled  the  first  system- 
atic catalogue  of  Mozart's  works.  His  book  has  been  extensively  revised  since  its  first  appearance 
in  1862,  but  his  catalogue  and  its  K  numbers  are  still  in  general  use  and  the  basis  of  any  orderly 
survey  of  Mozart's  music. 

f  Someone  who  understood  this  well  was  James  Levine's  mentor,  George  Szell,  and  Levine  himself 
of  course  caught  on. 
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"\"—sinfon\a,  not  sinfonia.  Then,  roughly  around  the  middle  of  the  century,  the  s'mfonia— 
sometimes  in  three  movements,  sometimes  four— began  to  be  emancipated  and  to  exist 
as  a  genre  in  its  own  right.  It  was,  however,  not  yet  the  significant  and  central  form  that 
it  became  by  the  end  of  the  century,  and  the  term  carried  little  suggestion  of  weight  or 
ambition.  The  very  young  Mozart  was  able  to  learn  at  home  in  Salzburg  the  basics  of 
what  symphonies  were  all  about,  not  least  because  his  own  father  and  first  teacher, 
Leopold  Mozart,  composed  many  of  them.  As  the  years  went  by,  experience  piled  up  in 
the  form  of  acquaintance  with  the  growing  symphonic  repertoire,  particularly  the  works 
of  Johann  Christian  Bach  and  Carl  Friedrich  Abel  (both  of  whom  Wolfgang  came  to  know 
as  a  very  young  boy  in  London),  the  Mannheim  master  Johann  Stamitz,  and  probably 
Joseph  Haydn  as  well. 

The  very  perfection  of  Mozart's  last  three  symphonies— No.  39  in  E-flat,  the  great  G  minor, 
and  the  Jupiter— \s  miraculous,  and  the  more  so  given  how  quickly  they  were  composed. 
No  less  impressive  is  their  diversity,  and  the  clarity  with  which,  in  three  quite  different 
directions,  they  define  the  possibilities  of  Mozart's  art.  Eric  Blom  puts  it  thus:  "It  is  as 
though  the  same  man  had  written  Shakespeare's  Twelfth  Night,  Racine's  Phedre,  and 
Goethe's  Iphigenie  within  whatever  period  may  be  equivalent  for  the  rapid  execution  of 
three  plays  as  compared  to  three  symphonies." 

In  view  of  how  much  Mozart's  compositions  are  as  a  rule  bound  to  particular  occasions, 
commissions,  or  concerts,  another  wonder  is  that  these  symphonies  exist  at  all.  They 
were  completed  respectively  on  June  26,  July  25,  and  August  10, 1788.  By  then  Mozart's 
public  career  had  begun  to  go  badly.  There  had  been  a  time  when  he  could  report,  as  he 
did  in  a  letter  to  his  father  on  March  3, 1784,  that  he  had  had  twenty-two  concerts  in 
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thirty-eight  days:  "I  don't  think  that  in  this  way  I  can  possibly  get  out  of  practice."  A  few 
weeks  later  he  wrote  that  for  his  own  series  of  concerts  he  had  a  bigger  subscription  list 
than  two  other  performers  put  together. 

Not  many  years  later  all  this  had  changed.  Figaro,  new  in  1786,  was  popular  in  Vienna, 
but  not  more  so  than  other  operas  by  lesser  composers,  and  certainly  not  sufficiently  to 
buoy  up  Mozart's  fortunes  for  long.  Don  Giovanni,  first  given  in  Vienna  on  May  7, 1788, 
failed  to  repeat  the  enormous  success  it  had  enjoyed  in  Prague,  and  the  performance  on 
December  15  of  that  year  was  the  last  one  in  the  capital  in  the  composer's  lifetime.  By 
then,  Mozart  was  in  catastrophic  financial  straits.  In  June  1788  he  wrote  the  first  of  the 
agonizing  letters  in  which  he  entreated  his  brother  Mason,  Michael  Puchberg,  for  help. 
He  mentions  a  series  of  concerts  about  to  begin  at  the  Casino  "next  week"  and  encloses 
a  pair  of  tickets.  There  is  no  evidence  in  newspapers  or  anywhere  else  that  these  con- 
certs ever  took  place:  this  time,  perhaps,  the  subscribers  were  too  few.  Nor  did  Mozart 
give  other  concerts  of  his  own  in  Vienna  after  that. 

It  seems  reasonable  to  connect  Mozart's  last  three  symphonies  with  the  projected 
Casino  concerts.  Little  is  known  about  their  early  history.  Orchestra  parts  for  them  were 
printed  by  Johann  Andre  in  Offenbach,  Hesse,  two  years  after  Mozart's  death,  but  various 
libraries  have  also  yielded  manuscript  copies,  some  of  which  certainly  date  to  the  com- 
poser's lifetime.  The  G  minor  symphony  was  played  in  its  revised  version  with  added  clar- 
inets in  April  1791,  but  whether  Mozart  ever  heard  the  Jupiter  or  the  E-flat  we  do  not  know. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 
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Wolfgang  Amade  Mozart 

Symphony  No.  39  in  E-jlat,  K.54} 
Symphony  No.  40  in  G  minor,  K.550 
Symphony  No.  41  in  C,  K.551,  "Jupiter" 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART,  who  began  calling  himself 
Wolfgango  Amadeo  around  1770  during  his  first  trip  to  Italy  and  switched  to  Wolfgang  Amade  in 
1777,  but  who  never  used  Amadeus  except  in  jest,  was  born  in  Salzburg,  Austria,  on  January  27, 
1756,  and  died  in  Vienna  on  December  5,  1791.  He  completed  all  of  his  three  last  symphonies  in 
the  summer  of  1788,  perhaps  for  a  series  of  subscription  concerts  that  seem  not  to  have  taken 
place.  The  Symphony  No.  39  is  dated  June  26,  1788;  Mozart  entered  No.  40  into  his  own  cata- 
logue on  July  25;  and  the  "Jupiter"  was  completed  on  August  10.  Nothing  is  known  about  the  early 
performance  history  of  No.  39  or  the  "Jupiter."  The  date  given  for  No.  40  refers  to  Mozart's  origi- 
nal version;  the  version  of  Symphony  No.  40  most  frequently  heard,  which  adds  a  pair  of  clarinets, 
was  probably  made  for  concerts  in  Vienna  on  April  16  and  17,  1791,  conducted  by  Antonio  Salieri 
(most  apt  to  be  remembered  today,  ironically,  for  the  libel  that  he  poisoned  Mozart). 

SYMPHONY  NO.  39  calls  for  one  flute,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
timpani,  and  strings. 

SYMPHONY  NO.  40  calls  for  one  flute,  two  oboes,  two  clarinets  (though  not,  as  noted  above,  in 
the  original  version),  two  bassoons,  two  horns,  and  strings.  It  is  the  version  with  clarinets  that  will 
be  played  in  these  concerts. 

SYMPHONY  NO.  41  calls  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  tim- 
pani, and  strings. 


^ 


SYMPHONY  NO.  39  IN  E-FLAT,  K.543 

Mozart  entered  the  opening  measures  of  the  Symphony  No.  39  into  his  thematic  cata- 
logue on  June  26, 1788;  on  the  same  day  he  entered  "a  little  march,"  the  famous  C  major 
piano  sonata  "for  beginners,"  and  an  adagio  introduction  for  string  quartet  to  precede 
the  C  minor  fugue  that  he  had  already  composed.  The  last  entry  before  June  26  in  the 


Unfinished  portrait  of  Mozart  (1782/83)  by  his  brother-in-law  Joseph  Lange 
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JOHN  HARBISON  ULYSSES 

COMPLETE  BALLET 

BOSTON  MODERN  ORCHESTRA  PROJECT    GIL  ROSE 

BMOP 


JOHN  HARBISON    ULYSSES  pool] 
COMPLETE  BALLET 


AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:  *****   |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 
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thematic  catalogue  is  that  of  a  piano  trio  in  E  major  (K.542)  noted  on  June  22.  It  seems 
hardly  likely  that  even  Mozart  composed  an  entire  large  symphony  plus  other  tidbits  in 
just  four  days.  More  likely,  all  the  works  had  been  in  progress  for  some  time  and  were 
simply  finished  more  or  less  together. 

Clarinets  were  relatively  new  in  the  symphony  orchestra  (although  long  since  a  standard 
component  of  Mozart's  opera  orchestra),  and  it  was  by  no  means  a  foregone  conclusion 
that  they  would  be  included.  Mozart's  conscious  choice  of  clarinets  instead  of  oboes  pro- 
duces a  gentler  woodwind  sonority  especially  appropriate  to  the  rather  autumnal  lyri- 
cism of  the  Symphony  No.  39. 

The  first  movement  opens  with  a  stately  slow  introduction  with  dotted  rhythms  provid- 
ing a  nervous  background  for  scale  figures  (which  recur  in  the  body  of  the  movement), 
culminating  in  a  grindingly  dissonant  appoggiatura.  Just  as  we  seem  about  to  settle  onto 
the  dominant,  ready  to  begin  the  Allegro,  the  activity  decelerates  and  we  are  confronted 
with  a  stark,  hushed  chromatic  figure  recalling  some  of  the  "uncanny"  moments  in  Don 
Giovanni.  The  melodic  line  of  the  introduction  only  comes  to  a  close  in  the  opening  phrase 
of  the  smiling  Allegro  theme  in  the  violins  (with  echoes  in  horns  and  bassoons),  a  calm 
pastoral  scene  following  the  tension  of  the  preceding  passage.  The  development  section 
is  one  of  the  shortest  in  any  Mozart  symphony,  never  moving  far  afield  harmonically. 
Following  a  passage  on  the  nearby  key  of  A-flat,  a  vigorous  modulation  seems  to  be  lead- 
ing to  C  minor,  but  at  the  last  moment  a  wonderful  woodwind  extension  brings  it  around 
to  the  home  key  and  ushers  in  the  recapitulation. 

The  slow  movement,  in  A-flat,  opens  with  deceptive  simplicity;  it  is,  in  fact,  a  richly 
detailed  movement,  with  progressive  elaborations  of  the  material  throughout.  Among 
these  delicious  moments  are  the  woodwind  additions  to  the  main  material  in  the  strings 
at  the  recapitulation  of  the  opening  theme.  The  main  theme  ends  with  a  momentary  turn 
to  the  minor  just  before  the  cadence;  at  the  corresponding  point  in  the  recapitulation, 
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A  ticket  for  a  Mozart-Akademie,  a  concert 
self-produced  by  the  composer  for  his  own 
financial  benefit 


this  generates  a  surprising  but  completely  logical  passage  in  C-flat  minor  (written,  how- 
ever, as  B  minor)  before  the  imitative  woodwind  theme  returns  in  the  tonic.  The  hearty 
minuet  provides  a  strong  contrast  to  the  delicacies  of  the  Andante;  its  Trio  features  a 
clarinet  solo  with  little  echoes  from  the  flute. 

The  finale  is  often  called  the  most  Haydnesque  movement  Mozart  ever  wrote,  largely 
because  it  is  nearly  monothematic.  The  principal  theme,  beginning  with  a  group  of  scur- 
rying sixteenth-notes  followed  by  a  hiccup,  produces  a  series  of  motives  that  carry  the 
bulk  of  the  discourse.  The  scurrying  turn  reappears  alone  or  in  combinations,  turning  to 
unexpected  keys  after  a  sudden  silence;  the  "hiccup"  often  comes  as  a  separate  response 
from  the  woodwinds  to  the  rushing  figure  in  the  strings. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


SYMPHONY  NO.  40  IN  G  MINOR,  K.55O 

Mozart  reinforced  the  striking  differences  in  mood  within  his  last  three  symphonies— 
from  mellow  lyricism  to  darkly  tragic  grace  to  festive  formality— with  simple  but  signifi- 
cant differences  in  the  instrumentation  of  the  three  pieces.  In  Symphony  No.  39  he 
employed  clarinets  instead  of  oboes,  whereas  in  No.  40  he  preferred  the  sharper  "bite" 
of  the  oboes  but  completely  omitted  trumpets  and  timpani,  since  their  heroic  gestures 
could  play  no  role  in  so  dark  a  work.  Then  in  No.  41  he  returned  to  the  normal  comple- 
ment of  brass,  as  in  No.  39,  while  again  including  oboes  rather  than  clarinets. 

Following  the  summer  of  1788,  Mozart  gave  no  more  "academies"  (as  concerts  were 
called).  In  fact,  he  almost  totally  gave  up  taking  part  in  the  concert  life  of  Vienna;  only 
once  more  did  he  have  occasion  to  write  another  concert  piece  for  himself,  the  B-flat 
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piano  concerto,  K.595,  which  he  played  in  1791.  But  his  last  symphonies,  along  with  those 
of  Haydn,  highlight  a  miraculous  decade  of  accomplishment  between  1785  and  1795. 
Among  the  works  that  appeared  in  this  period  are  Haydn's  six  Paris  symphonies  (Nos. 
82-87;  1785-86),  Mozart's  Prague  Symphony  (1786),  the  two  symphonies  Haydn  wrote 
for  Johann  Tost  (Nos.  88-89;  1788),  Mozart's  last  three  symphonies  (1788),  Haydn's 
symphonies  for  Count  d'Ogny  (Nos.  90-92;  1788-89),  and  the  twelve  that  Haydn  wrote 
for  London  (Nos.  93-104;  1791-95).  After  1795,  Haydn,  too,  left  off  composing  sympho- 
nies, and  the  monument  that  was  the  Viennese  classical  symphony  was  fully  established. 

After  finishing  the  E-flat  symphony,  K.543,  on  June  26,  Mozart  composed  a  few  small 
pieces  early  in  July:  a  little  violin  sonata  in  F  "for  beginners,"  K.547,  on  July  10;  a  trio  in  C 
for  piano,  violin,  and  cello,  K.548,  on  the  14th,  and  a  vocal  trio  to  an  Italian  text,  K.549, 
on  the  16th.  But  the  main  composition  of  the  month,  completed  on  the  25th,  was  the 
symphony  destined  to  become  Mozart's  most  famous,  the  G  minor  (called  this  despite 
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the  fact  that  he  had  written  an  earlier  symphony  in  this  key  more  than  a  decade  before). 

The  unrelieved  "minorness"  of  the  symphony,  without  even  so  much  as  a  major-key  coda 
at  the  very  end,  gives  it  a  feeling  of  passionate  violence  that  recommended  the  work  to 
early  20th-century  audiences,  when  so  many  of  Mozart's  compositions  were  considered 
mere  decorative  playthings.  But  tastes  and  perceptions  change.  Astonishing  as  it  may 
be  to  us,  Robert  Schumann  failed  to  find  any  pathos  in  this  symphony.  The  extravagant 
Romantic  heights  from  which  he  viewed  Mozart's  work  had  the  effect  of  foreshortening 
the  peaks  and  valleys  of  the  earlier  composer's  expression,  with  the  result  that  Schumann 
was  able  to  perceive  only  grace  and  charm.  In  any  case,  minor  keys  were  a  serious  busi- 
ness to  Mozart,  and  when  he  chose  to  end  the  work  still  in  the  minor,  that  was  the  most 
serious  of  all. 

The  slow  movement  is  in  the  related  major  key  of  E-flat,  but  passing  chromatic  figures 
and  a  surprising  turn  of  modulation  show  that  it  comes  from  the  same  expressive  world 
as  the  first  movement.  The  minuet,  in  G  minor,  is  much  too  severe  a  piece  to  suggest 
dancing  at  all,  but  the  Trio,  in  G  major,  provides  a  brief  welcome  respite.  In  the  finale, 
Mozart  avoids  the  complexities  of  phrasing  that  were  characteristic  of  the  opening 
movement  since  he  wants  to  bring  the  work  to  a  stable  conclusion,  even  though  he 
intends  to  remain  steadfastly  in  the  minor,  which,  to  18th-century  ears,  was  less  final 
than  the  major.  But  the  balance  in  the  phrase  articulation  brings  effective  closure  to  this 
symphony  that  ranks  as  richest  in  pathos  of  all  forty-one,  and  to  some  minds  richest  of 
all  Mozart's  works  in  any  medium. 

Steven  Ledbetter 
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SYMPHONY  NO.  41  IN  C,  K.55I,     JUPITER 

A  word,  first,  about  the  symphony's  name.  It  is  not  Mozart's,  but  it  is  old  and  perhaps 
the  brainchild  of  Johann  Peter  Salomon,  the  German-born  violinist  and  impresario  most 
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/A  1777  portrait  of  Mozart  wearing  the  Papal 
Order  of  the  Golden  Spur,  presented  to  him 
in  1770  in  Rome  by  the  Pope 


famous  for  having  twice  enticed  Haydn  to  London.  At  any  rate,  in  1829,  thirty-eight  years 
after  Mozart's  death  and  fourteen  after  Salomon's,  the  English  composer,  organist,  and 
publisher  Vincent  Novello  and  his  wife  Mary  visited  the  Continent  and  spent  a  few  sum- 
mer days  in  Salzburg  with  Mozart's  widow  and  son.  The  Novellos  kept  separate  journals, 
and  in  Vincent's,  on  August  7, 1829,  we  may  read  the  following:  "Mozart's  son  said 
he  considered  the  Finale  to  his  father's  Sinfonia  in  C— which  Salomon  christened  the 
Jupiter— to  be  the  highest  triumph  of  Instrumental  Composition,  and  I  agree  with  him." 

In  terms  of  Eric  Blom's  literary  comparison  (see  page  45),  the  Jupiter  is  Iphigenie:  noble, 
at  once  subtle  and  grand,  "classical."  The  fences  so  recklessly  torn  down  in  the  G  minor 
Phedre  are  restored.  The  opening  gestures,  with  their  orderly  contrasts  and  symmetries, 
are  more  formal,  indeed  more  formulaic,  than  anything  else  in  the  last  three  symphonies. 
But  whatever  Mozart  touches  becomes  personal  utterance.  After  an  impressive  drawing 
up  to  a  halt,  the  opening  music  reappears,  but  what  was  assertive  before  is  now  quiet 
and  enriched  by  softly  radiant  commentary  from  the  flute  and  the  oboe.  Another 
cadence  of  extreme  formality,  and  a  new  theme  appears.  This,  too,  being  full  of  gentle, 
unobtrusive  complexities,  is  not  so  innocent  as  at  first  it  seems. 

When  he  comes  to  his  Andante— the  strings  are  muted  now— Mozart  becomes  more 
overtly  personal,  writing  music  saturated  in  pathos  and  offering  one  rhythmic  surprise 
after  another.  The  coda,  which  adds  miracles  at  a  point  when  we  can  hardly  believe  more 
miracles  are  possible,  was  an  afterthought  appended  by  Mozart  on  an  extra  leaf.  The 
minuet,  aside  from  having  the  proper  meter  and  speed,  is  not  particularly  minuet-like.  It 
is  fascinating  what  a  wide-ranging  category  "minuet"  is  for  Mozart.  The  Jupiter  minuet  is 
wonderful  in  a  quiet  way:  here  is  music  that  constantly  blossoms  into  richesses  Mozart 
carefully  leads  us  not  to  expect.  The  Trio  is,  for  the  most  part,  an  enchanting  dialogue  of 
ever  so  slightly  coquettish  strings  and  winds  so  soberly  reticent  that  they  seem  able  to 
do  no  more  than  make  little  cadences.  There  is  one  forte  outburst  lasting  just  a  few  sec- 
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onds:  here  the  orchestra  sounds  a  new  and  brief  phrase  of  striking  profile.  It  demands 
attention,  and,  although  just  then  it  seems  to  pass  without  consequence,  we  shall  soon 
discover  why. 

That  happens  the  moment  the  finale  begins.  Here  Mozart  picks  up  the  four-note  idea 
that  had  made  such  a  startlingly  forceful  appearance  in  the  Trio  of  the  third  movement. 
When  first  we  heard  it,  it  was  on  an  odd  harmonic  slant;  now  it  is  set  firmly  in  C  major. 
This  idea  is  in  fact  part  of  the  common  stock  of  the  18th-century  vocabulary;  Mozart 
himself  had  used  it  before  on  several  occasions— in  Masses,  in  the  Symphony  No.  33  in 
B-flat,  in  the  great  E-flat  sonata  for  piano  and  violin,  K.481— and  as  he  is  quick  to  remind 
us,  it  lends  itself  to  contrapuntal  elaboration.  The  music  moves  at  a  tempo  swifter  than 
any  we  have  yet  heard  in  this  symphony.  All  the  themes  in  this  finale  are  short:  they  are 
material  to  work  with  more  than  objects  presented  for  the  sake  of  their  intrinsic  charm, 
and  Mozart  whirls  them  by  us  with  a  fierce  energy  that  is  rooted  in  his  dazzling  polyphony. 

Six  years  earlier,  Mozart  had  come  to  know  the  music  of  J.S.  Bach.  Having  begun  by  tran- 
scribing and  imitating,  Mozart  has  now  achieved  a  complete  and  easy  integration  of 
Baroque  polyphony  with  the  galant  language  that  was  his  most  direct  inheritance,  which 
he  had  learned  at  the  knee  of  Sebastian  Bach's  youngest  son,  Johann  Christian.  In  his 
exuberantly  energetic  coda,  Mozart  unfurls  a  dazzling  glory  of  polyphony  to  cap,  in  one 
of  music's  truly  sublime  pages,  a  movement  that  is  one  of  the  most  splendid  manifesta- 
tions of  that  rich  gathering-in  we  call  the  classical  style. 

Michael  Steinberg 
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SYMPHONY  NO.  39  had  its  American  premiere  on  January  9,  1847,  with  Henry  C.  Timm  con- 
ducting the  Philharmonic  Society  of  New  York.  The  symphony  reached  Boston  five  years  later,  in 
a  performance  by  the  Germania  Musical  Society  under  Carl  Bergmann  on  February  7,  1852,  at 
the  Melodeon. 

SYMPHONY  NO.  40  had  its  American  premiere  on  April  25,  1846,  also  with  Henry  C.  Timm  con- 
ducting the  Philharmonic  Society  of  New  York.  Using  a  manuscript  copy  of  the  score,  George  J. 
Webb  led  the  Musical  Fund  Society  in  the  first  Boston  performance  on  December  21,  1850,  at  the 
Tremont  Temple. 

SYMPHONY  NO.  41  was  given  its  American  premiere  by  Henry  Schmidt  with  the  Academy  of 
Music  on  January  7,  1843,  in  Boston,  at  the  Odeon. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  OF  THE  SYMPHONY  NO.  39  were  given 
by  Georg  Henschel  on  January  25  and  26,  1884,  subsequent  BSO  performances  being  given  by 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Max  Fiedler,  Karl  Muck,  Ernst  Schmidt,  Pierre  Monteux, 
Michael  Press  (who  led  the  third  and  fourth  movements  in  "Young  People's  Concerts"  in  1926), 
Richard  Burgin  (who  did  likewise  in  1928  but  had  a  chance  to  lead  the  whole  thing  much  later,  in 
1960),  Serge  Koussevitzky,  Victor  de  Sabata,  Charles  Munch,  Erich  Leinsdorf  Adrian  Boult,  Colin 
Davis,  Stanislaw  Skrowaczewski,  Eduardo  Mata,  Klaus  Tennstedt,  Kurt  Masur,  Andre  Previn,  James 
Conlon,  Peter  Oundjian,  Sir  Neville  Marriner,  Rafael  Fruhbeck  de  Burgos  (the  most  recent  subscrip- 
tion performances,  in  April  2006),  and  Sir  Andrew  Davis  (the  most  recent  Tanglewood  performance, 
on  August  8,  2008). 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  OF  THE  SYMPHONY  NO.  40  were  given 
by  Georg  Henschel  on  November  4  and  5,  1881,  early  in  the  BSO's  first  season,  subsequent  perform- 
ances being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto 
Urack,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Alfredo  Casella,  Bruno  Walter,  Charles 
Munch,  Ernest  Ansermet,  Erich  Leinsdorf,  Leonard  Bernstein,  William  Steinberg,  Joseph  Silverstein, 
Seiji  Ozawa,  Neville  Marriner,  Kurt  Masur,  Christoph  Eschenbach,  Edo  de  Waart,  Jesus  Lopez-Cobos, 
Peter  Maxwell  Davies,  Andre  Previn,  Bernard  Haitink,  James  Conlon,  and  Daniele  Gatti  (the  most 
recent  subscription  performances,  in  September/October  2004).  The  most  recent  Tanglewood  per- 
formance was  given  by  Kurt  Masur,  who  on  July  29,  2007,  conducted  Mozart's  final  trilogy  of  sym- 
phonies in  a  single  concert,  duplicating  the  program  he  had  led  for  his  BSO  debut  in  February  1980 
and  for  his  Tanglewood  debut  in  August  1981. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  OF  THE  SYMPHONY  NO.  41  were  given 
by  Wilhelm  Gericke  on  February  6  and  7,  1885,  subsequent  performances  being  given  by  Arthur 
Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Henri  Rabaud,  Pierre  Monteux,  Serge  Kous- 
sevitzky, Richard  Burgin,  Vladimir  Golschmann,  Charles  Munch,  Ernest  Ansermet,  Erich  Leinsdorf, 
Jerzy  Semkow,  Jorge  Mester,  Bruno  Maderna,  Eugen  Jochum,  Seiji  Ozawa,  Roger  Norrington,  Hans 
Graf,  Robert  Spano,  James  DePreist,  David  Robertson,  James  Levine  (subscription  performances  in 
February  2002  and  also  at  Tanglewood  on  July  21,  2006,  as  part  of  an  all-Mozart  weekend  cele- 
brating the  250th  anniversary  of  the  composer's  birth),  Christoph  Perick,  Christoph  von  Dohndnyi 
(the  most  recent  subscription  performances,  in  May  2006),  and  Kurt  Masur  (the  most  recent 
Tanglewood  performance,  on  July  29,  2007). 
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very  time  you  come  home 

you  should  feel  like  you've  arrivec 
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white  glove  real  estate  services  throughout  the  region 


Waterfield    I   Sotheby's 

INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman 
&Kern 


INTERNATIONAL  REALT'r 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


©Gibson   I   Sotheby's  By  the  Sea   I   Sotheby's 

^""^  IMTEBMATinMil     PC4ITY  /  I  MTF  R  M  ATI  <~>  M  A  I     RPAITY 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981        Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


To  Read  and  Hear  More... 
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The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Har- 
perPerennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  general 
introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback). 
Relatively  recent  additions  to  the  Mozart  bibliography  include  the  late  Stanley  Sadie's 
Mozart:  The  Early  Years,  1756-1781  (Oxford);  Mozart:  His  Life  and  Work,  by  Julian  Rushton, 
in  the  Master  Musicians  series  (Oxford);  Robert  Gutman's  Mozart:  A  Cultural  Biography 
(Harcourt  Brace  Jovanovich/Harvest  paperback),  and  Mozart's  Women:  His  Family,  his 
Friends,  his  Music,  by  the  conductor  Jane  Glover  (HarperCollins).  An  important  recent 
source  of  information  on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff 
Eisen  and  Simon  Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article 
from  The  New  Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove 
Mozart  (Norton  paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff 
Eisen;  this  has  been  published  separately  as  a  new  New  Grove  Mozart  (Oxford  paper- 
back). "Musical  lives,"  a  series  of  readable,  compact  composer  biographies  from  Cam- 
bridge University  Press,  includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paper- 
back). Though  published  nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the 
Musical  Works  of  Wolfgang  Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery, 
remains  a  valuable  source  of  information  (Norton).  Alfred  Einstein's  Mozart:  The  Man,  the 
Music  is  a  classic  older  study  (Oxford  paperback).  The  Mozart  Compendium:  A  Guide  to 
Mozart's  Life  and  Music,  edited  by  H.C.  Robbins  Landon,  has  a  section  by  Cliff  Eisen  on  the 
symphonies  (Schirmer).  Neal  Zaslaw's  Mozart's  Symphonies:  Context,  Performance  Practice, 
Reception  provides  a  detailed  survey  of  Mozart's  works  in  the  genre  (Oxford  paperback). 
A  Guide  to  the  Symphony,  edited  by  Robert  Layton,  includes  a  chapter  by  H.C.  Robbins 
Landon  on  "The  Symphonies  of  Mozart"  (Oxford  paperback).  Among  other  books  on  the 
composer,  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of 
the  composer's  final  decade  (HarperPerennial  paperback),  and  Peter  Clive's  Mozart  and 
his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtually 
anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 
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James  Levine  recorded  all  of  Mozart's  symphonies  with  the  Vienna  Philharmonic  between 
1981  and  1989  (Deutsche  Grammophon,  though  not  readily  available).  Levine's  live  per- 
formance of  No.  39  with  the  Munich  Philharmonic,  from  2000  (Oehms  Classics),  and 
his  recordings  with  the  Chicago  Symphony  Orchestra  of  No.  40  and  the  Jupiter,  from 
1981  (RCA),  are  easier  to  come  by.  The  Boston  Symphony  Orchestra  recorded  Mozart's 


WEEK  17       READ  AND  HEAR   MORE  63 


4nK5r£ 


at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 
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ofAttleboro 

508-222-4182 
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Care  Center 
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Life  Care  Center 
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978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Ray  n  ham 
508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
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ofWilbraham 
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Nursing  and 
Rehabilitation  Center 
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Health  Center 
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401-233-2880 
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Symphony  No.  39  under  Serge  Koussevitzky  in  1945  and  under  Erich  Leinsdorf  in  1969 
(both  for  RCA).  Leonard  Bernstein  videotaped  a  performance  of  the  Symphony  No.  40 
with  the  BSO  in  1972  for  use  in  the  Norton  Lectures  he  gave  at  Harvard  in  1973,  though 
this  was  never  released  commercially.  The  BSO  has  recorded  the  Jupiter  Symphony  twice, 
under  Leinsdorf  in  1963  (RCA)  and  under  Eugen  Jochum  in  1973  (Deutsche  Grammophon). 


Currently  available  at  bargain-basement  price  is  Sir  Charles  Mackerras's  complete  tra- 
versal of  the  Mozart  symphonies  with  the  Prague  Chamber  Orchestra,  though  Mackerras 
omits  K.45a,  the  Lambach,  which  was  performed  here  last  week  (Telarc,  ten  discs). 
Christopher  Hogwood's  complete  Mozart  symphony  cycle  with  the  period-instrument 
Academy  of  Ancient  Music  includes  not  only  the  Lambach  but  some  other  rarities  as  well 
(Oiseau-Lyre).  Other  noteworthy  recordings  of  Mozart's  last  three  symphonies  include 
George  Szell's  with  the  Cleveland  Orchestra  (Sony)  and  Colin  Davis's  with  the  Dresden 
Staatskapelle  (RCA).  Also  among  the  very  many  choices  for  the  individual  symphonies 
are  recordings  led  by  Daniel  Barenboim,  Benjamin  Britten,  Hans  Graf,  Nikolaus  Harnon- 
court,  Neville  Marriner,  Donald  Runnicles,  and  Gunther  Wand,  to  name  just  a  handful  of 
the  many  conductors  represented  in  the  catalogue.  Among  historic  recordings,  names 
to  keep  in  mind  must  of  course  include  Wilhelm  Furtwangler,  Arturo  Toscanini  (notably 
his  1940  concert  performance  of  the  Jupiter,  sometimes  misdated  as  1949,  with  the  NBC 
Symphony,  on  Music  &  Arts,  which  is  much  preferable  to  his  mid-'40s  commercial 
recording  for  RCA),  and  Bruno  Walter. 

Marc  Mandel 


THE  BOSTON  CONSERVATORY 


String  Masters  Series:  Rhonda  Rider,  cello 


February  24,  2009 


with  Judith  Gordon,  piano;  Judith  Eissenberg,  violin;  Cordelia  Paw  (B.M.  '09),  violin;  and  Mary  Ruth  (UV)  Ray,  viola 

Program  will  include  works  by  Bach,  Harvey,  Schnittke  and: 
REICH:  Different  Trains 
HARBISON:  Abu  Ghraib 
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At  Atlantic  Trust,  we  arc  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 
you  enhance  your  wealth  and  leave  a  legacy  to 


future  generations.  We  applaud  you  for  your 

generosity  and  grace. 
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617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
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A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.on 


Orchestrate    your  Legacy 


elp  secure  . 
future  of  the 
music  that  you 

love 


Including  the  BSO  as  a  beneficiary  of  your 

will,  trust,  IRA,  life  insurance  policy,  or 

donor  advised  fund  is  an  easy  way  to  provide  a 

permanent  legacy  of  support  for  the  BSO. 

To  learn  more  please  contact: 

George  Triantaris,  Director  of  Planned  Giving 

617-638-9268  or  gtriantaris@bso.org 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 

Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  •  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  ■  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek  ■ 

George  and  Roberta  Berry  ■  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  ■  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  •  Chiles  Foundation  •  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • 

Mr.  Julian  Cohen  ■  Commonwealth  of  Massachusetts  ■  Mr.  and  Mrs.  William  H.  Congleton  • 

Country  Curtains  •  John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  ■  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  ■  Estate  of  Elizabeth  B.  Ely  ■  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  ■  Jane  and  Jack  Fitzpatrick  ■  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  ■  Estate  of  Marie  L.  Gillet  ■  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  ■  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  ■ 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■  Estates  of  John  D.  and 

Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  •  The  Andrew  W.  Mellon  Foundation  ■ 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  •  Richard  P.  and  Claire  W.  Morse  Foundation  ■ 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  ■  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  ■ 

Carol  and  Joe  Reich  •  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  •  Susan  and  Dan  Rothenberg  • 

Estate  of  Wilhelmina  C.  Sandwen  ■  Dr.  Raymond  and  Hannah  H.  Schneider  ■ 

Carl  Schoenhof  Family  ■  Kristin  and  Roger  Servison  ■  Ruth  and  Carl  J.  Shapiro  • 

Miriam  Shaw  Fund  ■  Sony  Corporation  of  America  ■  Ray  and  Maria  Stata  • 

State  Street  Corporation  •  Thomas  G.  Sternberg  •  Miriam  and  Sidney  Stoneman  ■ 

Estate  of  Elizabeth  B.  Storer  •  Dr.  Nathan  B.  and  Anne  P.  Talbot  •  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  ■ 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (12) 

Names  listed  as  of  December  8,  2008 
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beautifully  crafted  piano 
is  art  investment  in  elegance, 
enjoyment  and  a  lifetime  of  listening 
pleasure.  And  no  other  piano  offers  the 
performance  and  lasting  value  of  a  Steinway. 

Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex. 


fjfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  December  12,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Debbie  and  Ted  Kelly  • 

Mr.  and  Mrs.  John  S.  Reed  ■  Kristin  and  Roger  Servison  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  •  Gregory  E.  Bulger  Foundation  • 
Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  ■  William  and  Deborah  Elfers  ■ 
Mr.  and  Mrs.  Steven  S.  Fischman  •  Richard  and  Joy  Gilbert  •  Mrs.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  ■  Paul  L.  King  ■ 
Joyce  and  Edward  Linde  •  Elizabeth  W.  and  John  M.  Loder  ■  Sally  Lupfer  ■ 
Mr.  and  Mrs.  Jeffrey  E.  Marshall  ■  Joseph  C.  McNay  ■  Mrs.  August  R.  Meyer  ■ 
Robert  J.  Morrissey  •  Megan  and  Robert  O'Block  ■  Mr.  Irving  W.  Rabb  ■  Louise  C.  Riemer  • 
Susan  and  Dan  Rothenberg  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner 
Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  ■  Joan  and  John  Bok  ■  Mr.  and  Mrs.  John  M.  Bradley  ■ 

Alan  S.  and  Lorraine  D.  Bressler  ■  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  • 

Cynthia  and  Oliver  Curme  •  Alan  J.  and  Suzanne  W.  Dworsky  •  Mr.  Alan  R.  Dynner  • 

Mrs.  Bernice  B.  Godine  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Lizbeth  and  George  Krupp  • 

Richard  and  Susan  Landon  ■  Carmine  and  Beth  Martignetti  •  Kate  and  Al  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  ■  Jay  and  Eunice  Panetta  •  William  and  Lia  Poorvu  ■ 

Carole  and  Edward  I.  Rudman  ■  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  •  Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  • 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Ronald  and  Ronni  Casty  ■ 

Mrs.  Florence  C.  Chesterton-Norris  ■  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &.  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


30  YEARS  of 


PASSIONATE  MUSIC  MAKING 
WITHOUT  BOUNDARIES 


Tickets: 

Symphony  Hall 
Box  Office 

617.266.1200  or 

888.266.1200 

bostonsymphonyhall.org 

Ticket  prices: 
$30,  $70,  $125 


CONDUCTOR 


Mahler  Symphony  No.  2 
'Resurrection" 

Wednesday,  March  1 1 ,  8:30pm 
Symphony  Hall,  Boston 

Pre-concert  talk  at  7:30pm 

Zander's  interpretation  (of  Mahler's  Second 
Symphony)  succeeded  in  transforming  a  "mere" 
concert  into  a  life-changing  experience. 

— THE  INDEPENDENT  (London) 
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The  Curvey  Family  Foundation      Lewis  S.  and  Edith  L.  Dabney 

Wayne  Davis  and  Ann  Merrifield      Mr.  and  Mrs.  Miguel  de  Braganca      Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker      Mr.  and  Mrs.  Joseph  F.  Fallon      Roger  and  Judith  Feingold 

Mrs.  Bruni  Fletcher-Koch  ■   David  Endicott  Gannett  ■  Thelma  and  Ray  Goldberg 

Roberta  Goldman  ■  John  T.  Hailer      Carol  and  Robert  Henderson  ■   Mr.  Timothy  P.  Home 

Prof,  and  Mrs.  Paul  Joskow  •  Mr.  and  Mrs.  George  H.  Kidder      Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •   Shari  Loessberg  and  Christopher  Smart 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■  John  and  Dorothy  Magee 

Richard  P.  and  Claire  W.  Morse  Foundation  ■   Mrs.  Robert  B.  Newman  • 

Jane  and  Neil  Pappalardo  .   Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  ■   Mr.  and  Mrs.  Laurence  S.  Reineman  •   Mr.  Benjamin  Schore  ■ 

Ruth  and  Carl  J.  Shapiro  •   Mr.  and  Mrs.  Christopher  Smallhorn  ■   Ray  and  Maria  Stata  ■ 

Mr.  and  Mrs.  Charles  Stone  •  Mr.  and  Mrs.  Samuel  Thorne  ■   Linda  and  Daniel  Waintrup  • 

Mr.  and  Mrs.  David  C.  Weinstein  ■  James  Westra  ■  Joan  D.  Wheeler  •  Anonymous  (2) 


SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  ■ 

Dorothy  and  David  Arnold  •  Diane  M.  Austin  and  Aaron  J.  Nurick  ■ 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Judith  and  Harry  Barr  •  Wally  and  Roz  Bernheimer  • 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■   Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •  Mr.  and  Mrs.  Timothy  Burke  ■   Mr.  Charles  Christenson  ■ 

Dr.  and  Mrs.  Lawrence  H.  Cohn  •  Loring  and  Katinka  Coleman  ■  Mrs.  Abram  T  Collier  • 

Marvin  and  Ann  Collier  ■  Don  and  Donna  Comstock  •  Dick  and  Ann  Marie  Connolly  ■ 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  ■ 

Mrs.  Bigelow  Crocker  ■  Joan  P.  and  Ronald  C.  Curhan  •  Dr.  and  Mrs.  Philip  D.  Cutter  ■ 

Tamara  P.  and  Charles  H.  Davis  II  •   Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner  • 

Charles  and  JoAnne  Dickinson  ■  Nina  L.  and  Eugene  B.  Doggett  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  ■   Nancy  J.  Fitzpatrick  and  Lincoln  Russell, 

The  High  Meadow  Foundation  •  Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  ■ 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Carol  R.  and  Avram  J.  Goldberg  ■ 

Mr.  and  Mrs.  Mark  Goldweitz  ■  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  and  Mrs.  Robert  S.  Green  •  Margaret  L.  Hargrove  •  Mr.  and  Mrs.  Ulf  B.  Heide  • 

Brent  Henry  and  Minnie  Baylor-Henry  •  Mr.  and  Mrs.  Richard  D.  Hill  •   Patricia  and  Galen  Ho 

Susan  Hockfield  ■  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt  • 

Cerise  and  Charles  Jacobs  •  Mr.  Ernest  K.  Jacquet  ■  Mimi  and  George  Jigarjian  ■ 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T  Kalman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow  • 

Mr.  and  Mrs.  Michael  L.  Keiser  •  Mr.  John  F.  Kelley  •  Mr.  and  Mrs.  Douglas  A.  Kingsley  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  • 

Pamela  Kunkemueller  •  Mr.  and  Mrs.  Charles  Larkin  ■  Mr.  and  Mrs.  David  S.  Lee  • 

Bill  and  Barbara  Leith  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  Don  LeSieur  ■ 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Richard  and  Nancy  Lubin  ■  Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 

Mr.  and  Mrs.  Milo  Matejic  •  Max  Ultimate  Food  •  Dr.  Robert  and  Jane  B.  Mayer  ■ 

JoAnn  McGrath  ■  Ms.  Avis  J.  Mello  •  Prof,  and  Mrs.  Robert  H.  Mnookin  ■ 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  02116     phone:  617.482.7494 
WWW.CMCB.ORG 


COLUMBIA  POINT,   BOSTON 


DFKLIBRARY.ORG 
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Mr.  and  Mrs.  Paul  M.  Montrone  •   Lucia  B.  Morrill  Charitable  Foundation   • 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  Rodger  P.  Nordblom  • 

Mr.  and  Mrs.  Robert  T.  O'Connell  •  Annette  and  Vincent  O'Reilly  ■ 

Mr.  and  Mrs.  Peter  Palandjian  ■  Eleanor  and  Frank  Pao  ■  Mr.  and  Mrs.  E.  Lee  Perry  ■ 

Ms.  Ann  M.  Philbin  •  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  • 

Walter  and  Karen  Pressey  •  Peter  and  Suzanne  Read  •  Donna  Riccardi  and  Douglas  Green  ■ 

Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  •  Debbie  and  Alan  Rottenberg  ■ 

Lisa  and  Jonathan  Rourke  •  Mrs.  George  R.  Rowland  ■  Maureen  and  Joe  Roxe/ 

The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen  •  Roger  and  Norma  Saunders  • 

Ms.  Lynda  Anne  Schubert  •  Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  ■ 

Mrs.  Gertrude  F.  Shelley  •  Dr.  and  Mrs.  Andrew  Silver  •  Mr.  Marshall  H.  Sirvetz  • 

Gilda  and  Alfred  Slifka  •  Mrs.  Fredrick  J.  Stare  ■  Mr.  Thomas  G.  Sternberg  ■ 

Patricia  Hansen  Strang  ■  Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  • 

Mr.  and  Mrs.  Mark  D.  Thompson  •  Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■  Robert  A.  Vogt  ■ 

Gail  and  Ernst  von  Metzsch  ■  Eric  and  Sarah  Ward  •  Mrs.  Charles  H.  Watts  II  ■ 

Harry  and  Ruth  Wechsler  ■  Lynne  and  Frank  Wisneski  ■  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  and  Mrs.  D.  Brooks  Zug  •  Anonymous  (8) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Barbara  Adams  ■  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  • 

Harl  and  Lois  Aldrich  •  Mrs.  Rae  D.  Anderson  ■  Julian  D.  Anthony  ■ 

Mr.  and  Mrs.  Stephen  Anthony  ■  Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and 

James  H.  Barron  •  Mr.  and  Mrs.  Laurence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  • 

Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■  Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  • 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and 

William  H.  Berman  •  Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  • 

Ms.  Jennifer  I.  Bessin  ■  Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  ■ 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  ■ 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  ■ 

Mrs.  Stanton  L.  Black  •  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  Stephen  P.  Bradley  ■ 

Gertrude  S.  Brown  •  Mrs.  Irving  S.  Brudnick  ■  Mr.  and  Mrs.  Bradley  R.  Buchbinder  • 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  ■  Rick  and  Nonnie  Burnes  ■  Mrs.  Winifred  B.  Bush  • 

Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  •  Mr.  and  Mrs.  Kevin  T  Callaghan  ■ 

Michael  P.  Cannon  •  James  Catterton  and  Lois  Wasoff  ■  Mr.  Dan  Ciampa  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  ■  Mr.  and  Mrs.  Frederic  M.  Clifford  • 

Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  •  Mrs.  I.  W.  Colburn  ■  Victor  Constantiner  ■ 

Dr.  Charles  L  Cooney  and  Ms.  Peggy  Reiser  •  Mrs.  John  L.  Cooper  ■  Joanna  Inches  Cunningham  ■ 

Gene  and  Lloyd  Dahmen  ■  Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  • 

John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  •  Robert  Donaldson 

and  Judith  Ober  ■  Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  • 

Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis  • 

Mrs.  Richard  S.  Emmet  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Larry  and  Atsuko  Fish  •  Professor  Donald  Fleming  ■ 

Barry  and  XiaolingJ.  Fogel  •  Mrs.  Henry  L  Foster  •  Robert  C.  and  Velma  Frank  ■ 
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BCMS 

Boston    Chamber    Music    Society 


Intimacy         Excitement         Shee 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Feb.  22  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Duo  for  Violin  and  Viola  in  G,  K.  423 

Shostakovich 

Piano  Quintet,  Op.  57 

Beethoven 

Piano  Trio  in  B-flat,  Op.  97,  "Archduke" 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction..?  ,heBostonGlobe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners. 

Private  Care 


Partners. 

Lifeline 


Member  of  Partners  Healthcare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


re.org 
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Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.      Richard  B.  and  Nicki  Nichols  Gamble 

Beth  and  John  Gamel   •  Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague 

Mr.  and  Mrs.  M.  Dozier  Gardner      Rose  and  Spyros  Gavris      Arthur  and  Linda  Gelb 

Ms.  Pamela  Ormsbee  Giroux  ■  Mr.  and  Mrs.  Robert  Glauber      Randy  and  Stephen  Goldberger 

Dr.  Stephen  Goldfinger      Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein 

Adele  and  Arnold  Goldstein  -  Mr.  Wallace  K.  Graham      Jay  A.  Winsten  and  Penelope  J.  Greene 

Mr.  and  Mrs.  Daniel  S.  Gregory      The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew 

David  and  Harriet  Griesinger      Mr.  and  Mrs.  Graham  Gund      Ms.  Gillian  Stuart  Hamer  • 

John  and  Kathryn  Hamill   •  Ellen  and  John  Harris      Deborah  Hauser 

Ricardo  and  Ana  Julia  Hausmann      Dr.  Edward  Heller,  Jr.   •  Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen   ■  Mrs.  Nancy  R.  Herndon      Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer 

Mr.  and  Mrs.  Richard  B.  Hirsch      Mr.  John  Hitchcock      Joan  and  Peter  Hoffman 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells      Ms.  Emily  C.  Hood       Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz  ■  Judith  S.  Howe   ■  G.  Lee  and  Diana  Y.  Humphrey 

Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham      Mr.  Herbert  R.  Jacobs 

Stephen  K.  and  Mary  P.  Jones      Mrs.  Muriel  Kasdon      Ms.  Joan  B.  Kennedy 

Ms.  Elizabeth  C.  Kent      Mrs.  Thomas  P.  King      Mrs.  Mary  S.  Kingsbery 

Gordon  and  Mary  Ford  Kingsley      Mrs.  Barbara  Kirchheimer      Seth  A.  and  Beth  S.  Klarman 

Mr.  Mason  J.  O.  Klinck,  Sr.   ■  Mr.  and  Mrs.  Bill  Kneisel   •  Susan  G.  Kohn   ■  Mr.  Melvin  Kutchin 

Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  John  A.  Lechner  IV  and  Mary  F.  Higgins 

Mr.  and  Mrs.  Alexander  M.  Levine      Brenda  G.  Levy      David  W.  Lewis,  Jr.   •  Emily  Lewis 

Mrs.  Augustus  P.  Loring      Peter  E.  and  Betsy  Ridge  Madsen      Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  Michael  McElroy   ■  Kurt  and  Therese  Melden   ■  Trudi  and  Elliot  Mishara 

Mr.  and  Mrs.  John  Morgan   •  Robert  and  Jane  Morse      Peter  and  Yvette  Mulderry  • 

Anne  J.  Neilson   ■  Andrew  Nichols  and  Roslyn  Daum   ■  Ms.  Cornelia  G.  Nichols 

Richard  and  Kathleen  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes   •  William  A.  Oates  • 

Stephanie  Oestreich  ■  Mr.  and  Mrs.  Gerald  F.  O'Neil   •  Hiroko  Onoyama  ■  Mrs.  Oglesby  Paul  ■ 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins   ■  Drs.  James  and  Ellen  Perrin  • 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  ■  Wendy  C.  Philbrick  ■  Dr.  Adriano  Piris  ■ 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.   ■  Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell   • 

Mr.  and  Mrs.  Richard  Prouty  ■  Robert  and  Sally  Quinn   ■  James  and  Melinda  Rabb 

Dr.  Jane  M.  Rabb  ■  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff 

Helen  and  Peter  Randolph   ■  Gale  and  Nancy  Raphael  •  Robert  and  Ruth  Remis  • 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh   •  Marcia  A.  Rizzotto  •  Mr.  Daniel  L.  Romanow  and 

Mr.  B.  Andrew  Zelermyer  •  Judith  and  David  Rosenthal   •  Dean  and  Mrs.  Henry  Rosovsky  • 

Mr.  and  Mrs.  Thomas  A.  Rosse   ■  William  and  Kathleen  Rousseau  ■  Arnold  Roy  • 

Arlene  and  David  T.  Rubin  •  Jordan  S.  Ruboy,  M.D.   •  Mr.  and  Mrs.  Kenan  E.  Sahin   ■ 

Stephen  and  Eileen  Samuels  -  Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  ■ 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D. 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Patti  Saris  and  Arthur  Segel   •  Robert  G.  Segel  and 

Janice  L.  Sherman  •  Joseph  and  Lois  Shandling  ■  The  Shane  Foundation   ■ 

Mr.  and  Mrs.  Ross  E.  Sherbrooke   ■  Mr.  and  Mrs.  Malcolm  L.  Sherman   ■ 

Mr.  and  Mrs.  Stanley  Siegel   ■  Jack  and  Maggie  Skenyon   ■ 
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INVESTING 


It's  about  knowing  your  client 
Derby  and  Company 

Investment,  Trust  &  Retirement  Services 


7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


TRINITY  BOSTON  PRESERVATION  TRUST  PRESENTS 

MUSIC  FOR  ALL 

TRINITY  CHURCH     COPLEY  SQUARE    BOSTON 


Duke  Ellington's 

Sacred  Concerts 

SUNDAY  MARCH  8  3:00  PM 

with  the  Trinity  Choirs  and 

the  Berklee  Concert  Jazz  Orchestra 

of  the  Berklee  College  of  Music 


For  tickets  and  information,  visit 

www.trinityinspires.org 

or  call  (61 7)  536-0944,  ext.  354 
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John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  ■ 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  ■  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  ■  Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink 

Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  • 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  ■  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  ■  Diana  O.  Tottenham  •  Marc  Ullman  • 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mr.  and  Mrs.  John  H.  Valentine  ■ 

Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  Thomas  S.  Walker  • 

Mr.  and  Mrs.  William  G.  Walker  ■  Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  • 

Nancy  T.  Watts  •  Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  • 

Mrs.  John  W.  White  •  Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Rosalyn  Kempton  Wood  and 

Ronald  Jay  Hilbink  •  Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Anonymous  (17) 


"Bofton  farly  J/iusic  Teftival 

2008-2009  Concert  Series 
Don't  miss  this  back-by-popular-demand  performance! 

Petra  Mullejans,  violin 
Kristian  Bezuidenhout,  fortepiano 

Mozart  Sonatas 
and  Variations 

Saturday,  March  21,  2009  at  8pm 
Paine  Hall  at  Harvard  University 


"A  scintillating  recital. ..an  extraordinarily  supple  and  eloquent  performance  [that  made]  each 
sonata  feel  sparklingly  fresh  and  wonderfully  vibrant."  -  The  Boston  Globe 


Order  your  tickets  today! 
$19-$64  at  617-661-1812  orWWW.BEMF.ORG 
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Next  Program... 


Wednesday,  February  25,  7:30pm  (Open  Rehearsal) 
Thursday,  February  26,  8pm 
Friday,  February  27, 1:30pm 
Saturday,  February  28,  8pm 

YANNICK  NEZET-SEGUIN  conducting 


RAVEL 


VALSES  NOBLES  ET  SENTIMENTALES 


LISZT 


PIANO  CONCERTO  NO.  2  IN  A 
JEAN-YVES  THIBAUDET 


{INTERMISSION} 


DVORAK 


SYMPHONY  NO.  6  IN  D,  OPUS  60 

Allegro  non  tanto 

Adagio 

Scherzo  (Furiant):  Presto 

Finale:  Allegro  con  spirito 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

Montreal-born  conductor  Yannick  Nezet-Seguin,  who  became  music  director  of  the  Netherlands' 
Rotterdam  Philharmonic  Orchestra  this  season,  makes  his  Boston  Symphony  Orchestra  debut  col- 
laborating with  a  BSO  audience  favorite,  the  stylish  French  pianist  Jean-Yves  Thibaudet,  who  is  fea- 
tured in  Franz  Liszt's  sparkling  Piano  Concerto  No.  2.  Dvorak's  buoyant,  sunny  Symphony  No.  6, 
one  of  the  finest  of  Romantic  scores  but  rather  neglected  among  his  symphonies,  was  written  for 
the  Vienna  Philharmonic  and  Hans  Richter,  though  in  the  event  it  was  premiered  in  Prague  in  1881. 
Ravel's  Valses  nobles  et  sentimentales  opens  the  concert  on  a  colorful  note. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Wednesday,  February  25,  7:30pm  (Open  Rehearsal) 
Thursday  'C  February  26,  8-9:55 

Friday  'B'  February  27, 1:30-3:25 

Saturday  'B'  February  28,  8-9:55 

YANNICK  NEZET-SEGUIN,  conductor 
JEAN-YVES  THIBAUDET,  piano 

ravel  Valses  nobles  et  sentimentales 

LISZT  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  6 


Thursday  'D' 
Friday  'B' 
Saturday  'A' 
Tuesday  'B' 


March  12,  8-9:55 
March  13, 1:30-3:25 
March  14,  8-9:55 
March  17,  8-9:55 


HERBERT  BLOMSTEDT,  conductor 
RICHARD  GOODE,  piano 

nielsen  Helios  Overture 

mozart  Piano  Concerto  No.  18 

in  B-flat,  K.456 
BRAHMS  Symphony  No.  4 


Thursday  'B'  March  5,  8-9:50 

Friday  'A  March  6, 1:30-3:20 

Saturday  'B'  March  7,  8-9:50 

Tuesday  'C  March  10,  8-9:50 

alan  gilbert,  conductor 

STEPHEN  HOUGH,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

SIBELIUS  Night  Ride  and  Sunrise 

Rachmaninoff    Rhapsody  on  a  Theme  of  Paganini 
IVES  Symphony  No.  4 


Thursday  'A 
Friday  'A 
Saturday  'A 
Tuesday 'C 


March  19,  8-10:10 
March  20, 1:30-3:40 
March  21,  8-10:10 
March  24,  8-10:10 


HANS  GRAF,  conductor 
JANINE  JANSEN,  violin 
ALISA  WEILERSTEIN,  cello 

BRAHMS  Double  Concerto  for  Violin  and  Cello 

BRUCKNER  Symphony  No.  7 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


WEEK  17      COMING  CONCERTS 


Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST   BALCONY 

AND 
2ND    BALCONY 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 
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For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-cail  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance,  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsot&bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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The  art?.  Iff  fin  ply  pari*  @L  wfo  we  are®. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


insurance      Investments      Retirement 


the  future  is  yours 


Shi-Yeon  Sung 
Assistant  Conductor 


Timothy  Genis 
Timpani 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


■  UBS  2009.  All  rights  reserved. 


James  Levi.. 

Bernard  Haitink      Cdnductor' 

Seiji  Ozawa      Music  Director  Laureate 


2008-2009 


SEASON 


WEEK  18 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


R RELATED 


DC  fW-  COMPANIES,  I 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  whi 
subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohiN 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


STRENGTH      AND      VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  1 19-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      |      Private  Banking 


ION  At 

SPITAL 


THE  PflVILIOI) 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535      www.mcleanpavilion.org 


PAT?T\]~P~R^        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
h  , »  l  ,  „  c  a™  ^"^"'      of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


•     • 


giving  me 


my  life  back. 


55 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


I 


Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,   MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •  Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman   ■ 
Vincent  M.  O'Reilly,  Treasurer  ■  George  D.  Behrakis   •   Mark  G.  Borden   ■  Alan  Bressler  ■ 
Jan  Brett   •  Samuel  B.  Bruskin   ■   Paul  Buttenwieser  •   Eric  D.  Collins   •  Cynthia  Curme  • 
Alan  J.  Dworsky  ■  William  R.  Elfers  ■  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon   •   Brent  L.  Henry   •  Charles  H.  Jenkins,  Jr.   •   Shari  Loessberg, 
ex-officio   •  Carmine  A.  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio   ■  Susan  W.  Paine   ■  Carol  Reich   •   Edward  I.  Rudman   •   Hannah  H.  Schneider   • 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  •  Stephen  R.  Weber  •   Stephen  R.  Weiner   ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   •  J. P.  Barger  •   Leo  L.  Beranek   ■ 
Deborah  Davis  Berman   •   Peter  A.  Brooke   •   Helene  R.  Cahners   ■  James  F.  Cleary  •  John  F.  Cogan,  Jr.   • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  •  Dean  W.  Freed 
Edna  S.  Kalman   •  George  H.  Kidder  •  George  Krupp   •   R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer   • 
Mrs.  Robert  B.  Newman   ■  William  J.  Poorvu   •   Irving  W.  Rabb   •   Peter  C.  Read   •   Richard  A.  Smith   • 
Ray  Stata   •  John  Hoyt  Stookey  •  Wilmer  J.  Thomas,  Jr.   •  John  L  Thorndike   •  Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■  William  F.  Achtmeyer   •   NoubarAfeyan   •   Diane  M.  Austin   • 

Judith  W.  Barr  •   Lucille  M.  Batal   •  Linda  J.L  Becker  ■  George  W.  Berry   •  Paul  Berz   • 

James  L.  Bildner   •   Bradley  Bloom   •   Partha  Bose   ■  Anne  F.  Brooke   •  Stephen  H.  Brown   • 

Gregory  E.  Bulger   ■  Joanne  Burke   ■   Ronald  G.  Casty   •  Carol  Feinberg  Cohen   ■ 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   •  Charles  L  Cooney   •  Ranny  Cooper   ■ 

James  C.  Curvey   •  Mrs.  Miguel  de  Braganca   •  Paul  F.  Deninger   ■  Ronald  M.  Druker   • 

Alan  Dynner   ■   Ursula  Ehret-Dichter   •  John  P.  Eustis  II    ■   Pamela  D.  Everhart   ■  Joseph  F.  Fallon   • 

Thomas  E.  Faust,  Jr.   •  Steven  S.  Fischman   •  John  F.  Fish   ■   Lawrence  K.  Fish   •  Myrna  H.  Freedman 

Carol  Fulp   •   Robert  Gallery   •   Robert  P.  Gittens   ■  Carol  Henderson   ■  Susan  Hockfield   ■ 

Osbert  M.  Hood   •   Roger  Hunt   ■  William  W.  Hunt   •  Valerie  Hyman   ■  Ernest  Jacquet   ■ 

Everett  L.  Jassy   ■  Stephen  J.  Jerome   ■   Darlene  Luccio  Jordan,  Esq.   ■  Paul  L.  Joskow   ■ 

Stephen  R.  Karp   •   Douglas  A.  Kingsley   •  Robert  Kleinberg   ■  Farla  H.  Krentzman   ■ 

Peter  E.  Lacaillade   ■   Charles  Larkin   ■   Robert  J.  Lepofsky   •   Christopher  J.  Lindop   ■  John  M.  Loder 

Shari  Loessberg  ■   Edwin  N.  London   •  Jay  Marks   ■  Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.   • 

Thomas  McCann   ■  Albert  Merck  ■  Dr.  Martin  C.  Mihm,  Jr.   •  Robert  Mnookin   •  Paul  M.  Montrone  ■ 


WEEK  18   TRUSTEES  AND  OVERSEERS 


EMC 

where  information  lives' 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connel I  •   Peter  Palandjian  • 

Diane  Patrick  •  Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  ■   Claudio  Pincus  •   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  ■ 

Patrick  J.  Purcell   •  John  Reed  •   Donna  M.  Riccardi  •   Dr.  Carmichael  Roberts  •   Susan  Rothenberg  • 

Alan  Rottenberg  •  Joseph  D.  Roxe  ■   Kenan  Sahin  •  Gilda  Slifka  •   Christopher  Smallhorn  • 

John  C.  Smith  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Douglas  Thomas  •   Mark  D.  Thompson  • 

Samuel  Thorne  •   Albert  Togut  •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci  ■   Robert  S.  Weil   ■ 

David  C.  Weinstein  •  James  Westra  •   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Heiaine  B.  Allen  ■   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  •   William  T  Burgin 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  ■  Joan  P.  Curhan   •   Phyllis  Curtin  ■ 

Tamara  P.  Davis  •   Disque  Deane  ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  ■   George  Elvin  •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  ■  John  Hamill   ■   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  -   Lola  Jaffe  ■   Michael  Joyce  ■   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  ■   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  •   Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  •  Joseph  C.  McNay  •  John  A.  Perkins  •   Daphne  Brooks  Prout  ■   Robert  E.  Remis  ■ 

John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■   Lynda  Anne  Schubert  • 

Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  ■   Charles  A.  Stakely  ■   Patricia  Hansen  Strang  ■   Paul  M.  Verrochi 

Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   ■ 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  ■   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   ■   Audley  Fuller,  Nominating  Chairman   • 
Mary  Gregorio,  Vice  President,  Special  Projects  •  Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •  Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  ■   Gus  Leibowitz,  Vice  Chair,  Education  •  Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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I  Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        *(  •< 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides 

president  and  coo 
of  New  England  Coffee 


the  moment 


9rea/i(tf>  ground 

NEW 
ENGLAND 

COFFEE 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 


1^1 


MISSES** 


ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  ■  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production 
Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 


SBvm 
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BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  ■ 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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WEEK  18      ADMINISTRATION 
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AT   HOME   OR   AT   THE   BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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WESTON 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Mia  Schultz,  Director  of 
Development  Administration 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Campaign  Manager  ■  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■ 
Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn,  Associate  Director,  Business  Partners  •  Allison  Cooley, 
Associate  Director  of  Society  Giving  ■  Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant 
Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  ■  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  ■ 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  ■  Jill  Ng,  Senior  Major  Gifts  Officer  ■  Madge  Nimocks, 
Development  Communications  Writer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■ 
Mark  Reach,  Planned  Giving  Advisor  ■  Emily  Reeves,  Major  Gifts  Coordinator  •  Jennifer  Roosa,  Director 
of  Development  Research  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  ■  Alexandria  Sieja,  Special  Events  Coordinator  ■  Yong-Hee  Silver,  Major  Gifts 
Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  H VAC  ■ 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■ 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  ■  Richard  Drumm  •  Bruce  Huber 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &.    hobbs® 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  ■ 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  • 
John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions 
Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore, 
E-Commerce  Marketing  Analyst  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  •  Mario  Rossi,  Subscriptions  Associate  ■  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  ■ 
Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


WEEK  18      ADMINISTRATION 


THE    BEAUTI  F  U  L     ESCAPE 


BSO  News 


The  Boston  Symphony  Orchestra  and  James  Levine 
Announce  their  First  Releases  on  BSO  Classics 

The  Boston  Symphony  Orchestra  and  James  Levine  have  recently  released  their  first 
recordings  on  the  orchestra's  own  label,  BSO  Classics,  all  taken  from  live  performances 
at  Symphony  Hall:  Ravel's  complete  Daphnis  and  Chloe  (from  October  2007),  Brahms's 
German  Requiem  (September  2008),  Mahler's  Symphony  No.  6  (October  2008),  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission 
(February  2008),  and  Bolcom's  Lyric  Concerto  for  flute  and  orchestra  (September  2006). 
The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  is  featured  in  the  Ravel,  Brahms, 
and  Bolcom's  Eighth  Symphony.  Sir  James  Galway  is  featured  in  Bolcom's  Lyric  Concerto, 
and  the  soloists  in  Brahms's  German  Requiem  are  soprano  Christine  Schafer  and  baritone 
Michael  Voile.  All  of  these  recordings  are  available  as  downloads  at  bso.org.  Ravel's  Daphnis 
and  Chloe  and  Brahms's  German  Requiem  are  also  available  on  compact  disc,  via  bso.org  and 
at  the  Symphony  Shop.  As  of  mid-March,  all  of  these  digital  albums  will  be  available  for 
purchase  through  iTunes,  Amazon.com,  and  CDBaby.  For  more  information  about  these 
releases  and  other  BSO  downloads,  please  visit  bso.org 

"It  means  so  much  to  me  that  these  new  releases  on  BSO  Classics  represent  the  BSO's 
extraordinary  qualities  in  so  many  ways,"  said  Music  Director  James  Levine.  "These  record- 
ings are  the  beginning  of  what  we  intend  as  an  ongoing  series  of  performances  recorded  in 
Symphony  Hall  during  actual  concerts  in  the  presence  of  an  audience— very  sophisticated 
souvenirs  of  live  performances  without  the  need  for  studio  techniques  or  recording  in  an 
empty  hall.  I'm  thrilled  to  have  this  chance  to  share  with  you  the  immediacy  and  vitality  of 
some  of  our  most  exciting  musical  experiences." 


Tanglewood  2009 


Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
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Two  Communities. 

Unlimited 
possibilities? 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

\fc^  Hebrew  Senior  Life 

www.hebrewseniorlife.org 


brations  for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Bank  of  America  is  proud  to  serve  as  the 
exclusive  season  sponsor  of  Tanglewood. 

Tickets  are  available  through  tanglewood.org  and  SymphonyCharge  at  1-888-266-1200, 
with  no  increase  over  last  year's  ticket  prices  for  BSO  concerts  that  take  place  in  the  Kous- 
sevitzky  Music  Shed.  In  addition,  the  Boston  Symphony  Orchestra  has  now  expanded  its 
free  lawn  ticket  program  to  include  young  people  age  17  and  under.  For  complete  program 
information,  ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season 
brochure,  please  e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra 
at  (617)  266-1492. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events— all  free  to  ticket-holders  for  the  evening's  BSO  concert— include  a  post- 
concert  reception  with  conductor  Yannick  Nezet-Seguin  and  other  guests  on  Thursday, 
February  26;  a  post-concert  reception  with  conductor  Alan  Gilbert  and  pianist  Stephen 
Hough  on  Tuesday,  March  10;  a  post-concert  caviar-tasting  on  Saturday,  March  28;  and  a 
series  of  post-concert  Saturday-night  film  showings  in  Symphony  Hall  with  refreshments 
and  popcorn:  A  Night  at  the  Opera  on  March  28,  The  Piano  on  April  11,  The  Red  Violin  on 
April  18,  and  Mr.  Holland's  Opus  on  April  25.  In  addition,  a  special  concert-and-dinner  pack- 
age for  Thursday,  March  26,  including  a  ticket  to  that  night's  BSO  concert  and  a  special 
5:30  p.m.  dinner  at  Brasserie  Jo,  is  available  for  $84.  As  events  are  added  during  the  sea- 
son, ticket-holders  will  be  notified  by  e-mail.  An  updated  schedule  and  details  of  each 
event  can  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling  SymphonyCharge  at 
(617)  266-1200  or  1-888-266-1200. 


Boston  Symphony  Chamber  Players 
Sunday,  March  22,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  third  program  of  their  2008-09  four- 
concert  series  at  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday,  March  22,  at 
3  p.m.  Andre  Previn  joins  the  Chamber  Players  as  pianist  in  his  own  Trio  for  oboe,  bassoon, 
and  piano  and  in  Poulenc's  Sextet  for  piano  and  winds;  also  on  the  program  are  Debussy's 
Sonata  for  flute,  viola,  and  harp  and  Brahms's  String  Quintet  No.  2  in  G,  Opus  111.  Single 
tickets  are  $32,  $23,  and  $18,  available  through  SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are 
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available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough  Street.  The  final  program  of 
the  Boston  Symphony  Chamber  Players'  2008-09  Jordan  Hall  series,  to  include  music  of 
Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms's  String  Sextet  No.  2  in  G, 
Opus  36,  will  be  performed  on  Sunday,  April  26. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  Ravel, 
Liszt,  and  Dvorak.  In  the  weeks  ahead,  Jan  Swafford  of  The  Boston  Conservatory  discusses 
Sibelius,  Rachmaninoff,  and  Ives  (March  5-10),  Gregory  Slowik  of  Simmons  College  dis- 
cusses Nielsen,  Mozart,  and  Brahms  (March  12-17),  and  Marc  Mandel  discusses  Brahms 
and  Bruckner  (March  19-24).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England 
Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  02116     phone:  617.482.7494 
WWW.CMCB.ORG 
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On  the  Cover 

The  cover  photo,  from  a  series  of  Symphony 
Hall  architectural  images  by  Peter  Vander- 
warker,  calls  for  a  few  words.  Incorporated 
into  the  staircase  railings  on  the  Huntington 
Avenue  side  of  the  building— where  the  main 
entrance  was  located  when  Symphony  Hall 
opened  in  1900— you'll  see,  superimposed 
over  each  other,  the  ornamental  initials  "BMH," 
standing  for  "Boston  Music  Hall,"  the  name 
of  the  BSO's  original  venue  from  its  founding 
in  1881.  But  when  the  old  Boston  Music  Hall 
was  not  demolished  as  planned  (it's  the 
building  that  has  since  become  the  Orpheum 
Theatre  in  the  Downtown  Crossing  area),  the 
name  of  the  BSO's  new  home  became,  at  the 
time  of  its  opening,  "Symphony  Hall,"  plain 
and  simple. 

Deepen  Your  Affiliation  with  the  BSO 

There  are  many  opportunities  to  attend  spe- 
cial events  designed  to  enhance  your  expe- 
rience of  the  BSO,  Pops,  and  Tanglewood. 
By  joining  the  Friends  of  the  BSO,  you  will 
receive  our  monthly  e-mail  newsletter,  InTune. 
Not  only  will  you  get  an  up-close  look  at  life 
"behind  the  scenes"  at  the  BSO,  but  you  will 
also  find  out  about  upcoming  events,  includ- 
ing "Pizza  With  the  Players"  on  March  14, 
"Coffee  With  the  Concertmaster"  on  April  15, 
a  Boston  Pops  working  rehearsal  on  May  14, 
and  other  events  during  the  2009  Pops  and 
Tanglewood  seasons.  By  participating  with 
other  BSO  supporters  in  these  engaging 
musical  events,  both  new  and  longtime  BSO, 
Pops,  and  Tanglewood  Friends  will  undoubt- 
edly find  that  their  relationship  with  music 
continues  to  evolve.  To  learn  about  different 
levels  of  membership,  please  contact  Sabrina 
Karpe,  Friends  Membership  Coordinator,  at 
(617)  638-9276  or  e-mail  skarpe@bso.org.  If 
you  are  already  a  Friend  and  are  not  receiving 
your  monthly  issue  of  InTune,  please  let  us 
know  by  e-mailing  intune@bso.org. 


BSO  Corporate  Partner  of  the  Month 

Did  you  know  that  more  than  400  businesses 
and  corporations  support  the  Boston  Sym- 
phony Orchestra,  Inc.?  You  can  lend  your 
support  to  the  BSO  by  supporting  the  compa- 
nies who  support  us.  Each  month,  we  will 
spotlight  one  of  our  corporate  supporters  as 
the  BSO  Corporate  Partner  of  the  Month. 

February's  Corporate  Partner  of  the  Month  is 
Goulston  &  Storrs,  an  international  law  firm 
with  195  attorneys  and  offices  in  Boston,  New 
York,  and  Washington,  D.C.  With  a  strong 
emphasis  on  real  estate,  finance,  litigation, 
corporate,  and  tax  law  (U.S.  and  cross-bor- 
der), Goulston  &  Storrs  is  recognized  for  the 
quality  of  their  work  as  well  as  for  their  unique 
service  model.  The  firm's  commitment  to  pro 
bono  and  community  outreach  reflects  core 
values  about  its  approach  to  the  practice  of 
law  and  is  an  important  part  of  its  history  and 
identity. 

Goulston  &  Storrs  has  partnered  with  the 
BSO  since  1990  and  is  proud  to  support  the 
BSO  Business  Partners  program,  Opening 
Nights,  A  Company  Christmas  at  Pops,  and 
Presidents  at  Pops  corporate  events.  Please 
visit  www.goulstonstorrs.com  for  more 
information. 


Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 
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ERIC  SAWYER 

UR  AMERICAN  COUSIN 
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ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


BBC  MUSIC  MAGAZINE 

Performance:  *****   |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound.  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  |  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 
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TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 

Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 
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James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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in  perpetuity 
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fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 
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Casts  of  Character: 
The  Symphony  Statues 

by  Caroline  Taylor 


This  essay  is  taken  from  "Symphony  Hall:  The  First  ioo  Years,"  a  large-format  book  including 
photographs,  commentary,  and  essays  tracing  the  more  than  hundred-year  history  of  Symphony 
Hall.  Published  by  the  Boston  Symphony  Orchestra,  "Symphony  Hall:  The  First  ioo  Years"  is 
available  in  the  Symphony  Shop. 


Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr— a 
dancing  one— as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues— all  plaster  casts  of  Old  World  originals— have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 

The  idea  for  the  statues  originated  with  the  hall's  architects,  McKim,  Mead  &  White,  and 
its  acoustical  adviser,  Wallace  Clement  Sabine.  Sabine  saw  the  statuary  as  the  solution 
to  two  problems  confronting  them  at  the  time:  the  beautiful  casts  could  embellish  large 
wall  surfaces  in  the  hall  while  providing  places  where  acoustical  adjustments  could  be 
made.  If  the  hall's  acoustics  needed  to  be  altered,  fabric  or  felt  could  be  placed  behind 
the  statues  without  disturbing  the  decor.  As  it  turned  out,  Symphony  Hall  was  so  master- 
fully designed  that  it  was  never  necessary  to  change  the  acoustics  in  a  significant  way. 

Florence  Wolsky,  a  former  member  of  the  Museum  of  Fine  Arts  Ancient  Arts  Department 
and  one  of  the  original  Symphony  Hall  tour  guides,  has  thoroughly  researched  the  statues 
and  their  history.  After  more  than  thirty  years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 


Apollo  Belvedere  (Rome) 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


Shreve,  Crump  &  Low 

is  proud  to  be 

the  Official  Jeweler  of 

the  Boston  Symphony 

Orchestra 
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Our  exclusive 

BSO  Symphony  Hall 

pin  $75>  ornament  $6$ 


Sterling  silver  music 
charm  bracelet  $26$ 


SHRE  VE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

www.shrevecrumpandlow.com 


Boston  Flagship  Store 
Corner  of  Berkeley  &  Boylston 
(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 


left,  Apollo  Citharoedus  (Rome) 
right,  Diana  of  Versailles  (Paris) 


The  use  of  reproductions,  explains  Mrs.  Wolsky,  was  extremely  popular  in  the  nineteenth 
century.  At  the  Paris  Exposition  of  1867,  a  resolution  was  passed  that  everyone  in  the  world 
had  the  right  to  be  exposed  to  quality  reproductions  of  the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time,  much 
the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston  Symphony 
after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen  the  great 
art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since  they  believed 
it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better  democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was  melted 
down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies,  in  mar- 
ble, of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As  a 
result,  American  specialists  like  Pietro  Caproni  and  his  brother— whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury— traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 

According  to  Mrs.  Wolsky,  the  actual  selection  of  the  Caproni  plaster  casts  was  entrusted 
to  Mrs.  John  W.  Elliot  and  a  committee  of  about  two  hundred  Friends  of  Symphony.  The 
group  pored  over  the  Caproni  brothers'  catalogues,  eventually  choosing  the  sixteen  statues 
now  in  the  hall. 

These  statues  were  an  appropriate  addition  to  the  neoclassical  design  of  Symphony  Hall, 
since  the  ancient  Romans  often  decorated  their  odeons  or  theaters  with  such  objects  of 
art.  The  Caproni  casts  were  not  in  place  for  the  hall's  opening  concert,  but  were  added 
one  at  a  time  as  they  emerged  from  the  Caproni  studios. 
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Where  the  life  of  the  mind 
meets  the  life  of  a  teenaaer. 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.ore 


Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 

^Renaissance  gardens  * 

Brooksby  Village  Linden  Ponds 

North  Shore  South  Shore 

978-536-7920  781-534-7170 
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These  statues,  in  Mrs.  Wolsky's  opinion,  may  well  have  been  chosen  with  an  eye  toward 
beauty,  as  well  as  for  their  relevance  to  music,  art,  literature,  and  oratory.  Two  of  the  stat- 
ues depict  Apollo,  the  god  of  music  and  poetry.  The  first— set  second  from  the  right  as 
you  face  the  stage— is  known  as  Apollo  Citharoedus  (pictured  on  page  31).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in  Rome  and  based  on  a  Greek  statue  from 
about  430  B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musician.  He  is  accompanying  his 
songs  and  poetry  on  a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  invent- 
ing. On  his  head  is  a  laurel  wreath— the  symbol  of  triumph  in  Greece  and  Rome— which 
was  given  to  victors  in  the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo— to  the  right,  as  you  face  the  back  of  the  hall— is  the  Apollo 
Belvedere  (pictured  on  page  29),  credited  for  generations  as  the  highest  ideal  of  male 
beauty.  The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  4th- 
century  B.C.  work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo 
is  shown  as  a  divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left 
hand.  A  spray  of  the  sacred  laurel  plant  may  once  have  rested  in  his  other  hand.  A  crea- 
ture of  earth  and  the  underworld,  the  snake,  is  coiled  around  the  tree  stump,  symbolizing 
Apollo's  role  as  a  god  of  prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Versailles  (see  page  31),  currently  in  the  Louvre 
and  also  a  copy  of  a  4th-century  B.C.  work  by  Leochares.  Diana— known  to  the  Greeks 
as  Artemis,  goddess  of  the  chase  and  the  forests— is  shown  here  in  the  woods,  flanked 
by  a  small  stag.  Wearing  her  hunting  costume,  a  short  tunic,  she  once  readied  a  bow  in 
her  left  hand.  Like  her  brother  Apollo,  Diana  was  a  musician  who  often  led  her  choir  of 
muses  and  graces  at  Delphi  on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns— mythological  creatures  human  in  form,  with 
the  ears  and  tail  of  a  goat.  Satyrs  were  followers  of  Dionysus,  the  god  of  drama  and  music. 
The  first  satyr— first  to  the  right,  as  you  face  the  stage— has  the  infant  Bacchus,  or 
Dionysus,  riding  on  his  shoulders,  grasping  a  bunch  of  grapes.  The  satyr  holds  a  pair  of 
cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Dionysus,  as  well  as  Pan- 
pipes, grapes,  and  vine  leaves. 

The  second  satyr— fourth  on  the  right,  facing  the  stage— is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "con- 
trapposto"  typical  of  late  Hellenistic  art. 

The  third  satyr— first  on  the  left,  as  you  face  the  stage— originated  with  Praxiteles,  one  of 
the  three  greatest  sculptors  of  the  fourth  century  B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles 
was  a  virtuoso  in  stone  sculpture  and  gave  marble  a  translucent,  soft  surface  that  conveys 
the  impression  of  human  skin.  A  marvelous  example  of  the  characteristic  grace  of  a 
Praxitelean  statue,  this  one  shows  a  languid,  dreamy  satyr  leaning  against  a  tree  stump.  It  is 
often  called  The  Marble  Faun,  from  the  book  by  Nathaniel  Hawthorne  it  reportedly  inspired. 
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Also  represented  in  Symphony  Hall  are  Demosthenes  (fifth  from  the  right  as  you  face 
the  stage);  two  statues  of  the  Greek  poet  Anacreon  (sixth  from  the  right  and  sixth  from 
the  left,  the  former— the  "Seated  Anacreon"— shown  opposite);  Euripides  (seventh  from 
the  right);  Hermes  (third  from  the  left);  Athena  (fourth  from  the  left);  Sophocles  (fifth 
from  the  left);  and  the  Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to  the  arts,  at  best,  is  that  of  the  Amazon 
(second  from  the  left),  thought  to  be  a  copy  of  a  work  by  Polycleitus  from  the  fifth  century 
B.C.  The  Amazon  was  probably  chosen  since  it  is  one  of  the  most  famous  statues  of 
antiquity.  Amazons  were  followers  of  the  musician  Diana.  Mrs.  Wolsky  suspects  that 
there  may  have  been  a  desire  to  represent  another  woman  in  the  statuary,  in  addition  to 
Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third  from  the  right),  one 
of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and  listed  in  an  old 
Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 
noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As 
late  as  1947,  one  gentleman  wrote  to  the  former  Board  president  Henry  B.  Cabot: 

/  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so  much 
havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display  of  male 
privates. . . .  Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  culture.  Let  us  keep 
it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates  on  the  statues  should 
be  covered.  All  these  figures  have  some  sort  of  scarf  about  the  shoulders,  might  it  not  be 
brought  down  lower? 

Responded  Mr.  Cabot: 

/  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 


Caroline  taylor  was  on  the  staff  of  the  Boston  Symphony  Orchestra  for  more  than  twenty-five 
years  and  is  currently  a  BSO  Overseer. 
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Seated  Anacreon  (Copenhagen) 


■f 


LIST  OF  CASTS  IN  SYMPHONY  HALL 


As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one  nearest  the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 

The  casts  on  the  left,  beginning  from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 

Amazon  (Berlin) 

Hermes  Logios  (Paris) 

Lemnian  Athena  (Dresden; 

head  in  Bologna) 

Sophocles  (Rome) 

Standing  Anacreon  (Copenhagen) 

Aeschines  (Naples) 

Apollo  Belvedere  (Rome) 
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NEWTON-WELLESLEY 
HOSPITAL 

MASSACHUSETTS 
GENERAL  HOSPITAL 


The  Jim  &  Ellen  Kaplan  Center 
for  Joint  Reconstruction  Surgery 


DEACONESS 

Abundant  B/& 
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Mahlei  . 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Waterfield   I   Sotheby's 

INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman 
&Kern 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


©Gibson   I  Sotheby's         By  the  Sea   I   Sotheby's 

IMTFRMATIDMAI     RFAITY  /  IMTER  M  ATil~IM  A  I      RCAITY 


I  INTERNATIONAL  REALTY 


South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981        Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  February  26,  8pm 
Friday,  February  27, 1:30pm 
Saturday,  February  28,  8pm 
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YANNICK  NEZET-SEGUIN  conducting 


RAVEL 
LISZT 


VALSES  NOBLES  ET  SENTIMENTALES 

PIANO  CONCERTO  NO.  2  IN  A 
JEAN-YVES  THIBAUDET 


{INTERMISSION} 


DVORAK 


SYMPHONY  NO.  6  IN  D,  OPUS  60 

Allegro  non  tanto 

Adagio 

Scherzo  (Furiant):  Presto 

Finale:  Allegro  con  spirito 


<J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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certs  in  an  Intimate  Settim 


Sunday  Concert  Series  •  every  Sunday  at  1:30PM 

MARCH  I 

Young  Artists  Showcase 

Alexander  Ghindin,  piano 

First  Prize  Winner,  2007  Cleveland  International  Piano  Competition 

Liszt,  Rachmaninoff,  Glinka/Balakirev,  Moussorgsky 

MARCH  8  AND  MARCH  15 

Tin  Pan  Alley  at  the  Gardner 
Jennifer  Aylmer,  soprano 
Randall  Scarlata,  baritone 
Laura  Ward,  piano 

The  popular  Tin  Pan  Alley  series  returns  with  two  concerts 
featuring  songs  by  Gershwin,  Foster,  Berlin,  Porter,  and  more 

MARCH  22 

Young  Artists  Showcase 
Musicians  from  Ravinia's  Steans  Institute 
Mozart,  Sawyer,  Mendelssohn 

MARCH  29 

The  Nash  Ensemble 
Mozart,  Ligeti,  Dohndnyi 


•  Concerts  every  Sunday  at  1:30pm 
•  Cafe  open  11am-4pm 
•  Tickets  online,  by  phone,  or  at  the  door 
•  Complete  schedule  &  "The  Concert"  podcast  at 
gardnermuseum.org 


isabelia 
s'ewart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


Maurice  Ravel 


'Valses  nobles  et  sentimentales" 


JOSEPH  MAURICE  RAVEL  was  born  in  Ciboure  near  Saint-Jean-de-Luz,  Basses-Pyrenees,  in  the 
Basque  region  of  France  just  a  short  distance  from  the  Spanish  border,  on  March  7,  1875,  and  died 
in  Paris  on  December  28,  1937.  He  composed  "Valses  nobles  et  sentimentales"  ("Noble  and  Senti- 
mental Waltzes")  for  piano  solo  in  1911;  the  first  performance — played  by  Louis  Aubert,  to  whom 
the  score  is  dedicated — was  in  a  concert  of  the  Societe  Musicale  Independante  in  the  Salle  Gaveau, 
Paris,  on  May  9,  1911.  Ravel  made  the  orchestration  for  a  ballet,  "Adelaide,  or  The  Language  of  the 
Flowers,"  performed  at  the  Chatelet  in  Paris  on  April  20, 19 12,  with  Ravel  conducting  the  Lamoureux 
Orchestra.  The  first  concert  performance  of  the  orchestral  version  was  led  by  Pierre  Monteux  at 
the  second  of  his  Concerts  Pierre  Monteux  on  February  15,  1914,  at  the  Casino  de  Paris. 

THE  SCORE  OF  "VALSES  NOBLES  ET  SENTIMENTALES"  calls  for  two  flutes,  two  oboes  and 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  cymbals,  triangle,  side  drum,  tambourine,  celesta,  glockenspiel,  two  harps, 
and  strings. 


■Qh 


As  with  so  many  of  his  other  orchestral  works,  Ravel  wrote  the  "Noble  and  Sentimental 
Waltzes"  first  for  piano,  probably  with  no  particular  intention  of  orchestrating  them  at 
all.  The  work  was  first  performed  by  Louis  Aubert  in  May  1911  without  an  announcement 
of  the  composer's  name.  Speculation  as  to  the  author's  identity  ranged  from  Satie  to 
Kodaly.  Once  the  composer's  name  was  revealed,  Ravel  was  prevailed  upon  by  Mile. 
Trouhanova's  ballet  company  to  orchestrate  the  work  to  accompany  a  ballet.  He  did  so 
very  quickly,  and  Adelaide,  ou  Le  Langage  des  fleurs  had  four  gala  performances  at  the 
Theatre  du  Chatelet  in  April  1912  (on  a  program  with  Dukas's  La  Peri  and  d'lndy's  Istar). 
After  a  revival  in  1916,  the  ballet  failed  to  hold  the  stage.  This  is  not,  perhaps,  surprising, 
since  it  was  laden  with  a  rather  silly  scenario  in  which  a  flirtatious  prima  donna  presents 
a  series  of  flowers  (symbolizing  some  emotion  or  characteristic)  alternately  to  her  suit- 
ors, the  noble  duke  and  the  amorous  Loredan.  But  the  musical  score  stands  firmly  on  its 
own  without  the  dubious  benefit  of  the  narrative  elements,  and  it  has  become  firmly 
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established  (both  in  its  original  piano  version  and  in  orchestral  dress)  as  a  concert  piece. 


Probably  more  than  any  other  dance  or  rhythmic  pattern,  the  3/4  lilt  of  the  waltz  charac- 
terizes the  nineteenth  century  and  romanticism.  Certainly  from  at  least  the  time  of  the 
Congress  of  Vienna  in  1815  until  World  War  I,  the  waltz  was  the  dance  craze  that  domi- 
nated Europe  and  America,  first  as  a  somewhat  scandalous  new  dance  that  caused 
fathers  to  worry  about  their  daughters  (it  was,  after  all,  the  first  social  dance  in  which  the 
partners  assumed  an  embrace  position),  eventually  as  a  familiar  and  well-loved  dance  for 
the  elders,  while  the  younger  fry  turned  to  something  else  that  was  newly  scandalous  in 
its  turn.  The  occasional  waltz  songs  of  an  Offenbach,  the  strings  of  waltzes  conceived  by 
both  the  elder  and  younger  Johann  Strauss  for  dancing  in  Viennese  cafes  of  mid-century, 
the  vibrant  ballet  waltzes  of  a  Tchaikovsky,  were  becoming,  by  the  beginning  of  the  pres- 
ent century,  slow  waltz  songs  in  charming  Ruritanian  operettas,  meltingly  sentimental 
but  wondrously  evocative  when  properly  used  (for  example,  the  principal  waltz  song  in 
Lehar's  The  Merry  Widow,  or  Victor  Herbert's  "Kiss  me  again"  in  Mile.  Modiste). 
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Ravel's  suite  of  waltzes  is  an  amazingly  objective  summary  of  the  waltz  tradition,  a  jeu 
d'espht  that  probably  had  no  further  aim,  when  first  conceived,  than  taking  the  waltz 
medium  almost  as  a  "found  object"  and  working  with  it  as  a  modeler  might  with  his  clay. 
This  intention  is  signaled  by  the  epigraph  that  Ravel  put  at  the  head  of  his  score,  drawn 
from  Henri  de  Regnier:  "Le  plaisir  delicieux  et  toujours  nouveau  d'une  occupation  inutile" 
("the  delicious  and  ever-new  pleasure  of  a  useless  occupation").  The  score  alternates 
faster  and  more  vigorous  waltzes  (presumably  the  "noble"  ones)  with  slower  and  more 
evocative  movements  ("sentimental").  The  opening  waltz  is  unusually  acerbic  in  har- 
monic character  (especially  for  a  genre  so  associated  in  the  public  mind  with  sugary  har- 
monies); Ravel  makes  use  of  appoggiaturas  and  added  dissonances  of  the  seventh,  ninth, 
and  eleventh  to  reduce  the  sugar  content  considerably.  No.  2  is  more  fragile,  featuring  a 
delicate  little  melody  on  the  flute.  The  third  has  a  broader  swing,  with  rhythmic  patterns 
often  extending  over  two  bars  in  the  manner  of  Tchaikovsky;  the  oboe  gets  the  main 
tune.  No.  4  continues  this  broader  rhythm  but  in  more  animated  fashion,  more  in  the 
style  of  a  Viennese  waltz.  It  has  hints  of  the  raciness  of  the  later  Viennese  operettas.  The 
fifth  waltz  is  slower,  more  delicate,  essentially  an  interlude.  No.  6  is  extremely  fast  and 
harbors  rhythmic  complexities  in  its  written-out  alternations  of  3/2  and  6/4  meters  (a 
kind  of  rhythmic  shift  often  employed  in  waltzes,  but  rarely  notated  so  explicitly).  Ravel 
himself  regarded  No.  7  as  one  of  his  finest  creations;  it  begins  tentatively  and  blossoms 
into  a  charming  freshness  of  melody  that  builds  to  an  exhilarating  climax.  Such  an  ending 
virtually  requires  a  coda.  Ravel's  Epilogue  casts  one  more  retrospective  glance  in  slow 
waltz  style  with  imaginative  and  evocative  orchestral  coloration.  This  envoi  is  a  final 
sophisticated  tribute  to  the  long  waltz  tradition— a  tradition  that  Ravel  himself  was  to 
destroy  with  the  violent  satire  of  La  Valse  in  less  than  a  decade. 


Steven  Ledbetter 

STEVEN  ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  American  performance  of  "Valses  nobles  et  senti mental es"  in  its  orchestral  form 
took  place  on  October  27,  1916,  with  Walter  Damrosch  conducting  the  Symphony  Society  of  New 
York. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Ravel's  "Valses  nobles  et 
sentimentales"  were  led  by  Pierre  Monteux  on  March  11  and  12,  1921,  followed  by  a  repetition  in 
New  York  on  the  17th,  subsequent  ones  being  given  (though  not  until  1950)  by  Charles  Munch,  Seiji 
Ozawa  (numerous  times  between  1975  and  1997,  including  the  most  recent  subscription  series  in 
December  1997,  followed  by  performances  at  Carnegie  Hall,  the  New  Jersey  Performing  Arts  Center, 
and  the  Kennedy  Center),  Catherine  Comet,  Bernard  Haitink,  and  Jeffrey  Tate  (the  most  recent 
Tanglewood  performance,  on  July  27,  2002). 
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Franz  Liszt 

Piano  Concerto  No.  2  in  A 


FRANZ  (FERENC)  LISZT  was  born  in  Raiding,  Hungary,  on  October  22, 1811,  and  died  in  Bayreuth, 
Germany,  on  July  31,  1886.  He  began  composing  his  Piano  Concerto  No.  2  in  1839  (having  begun 
No.  1  also  around  that  time);  he  then  put  both  concertos  aside  and  reworked  them  in  1849,  though 
he  continued  to  revise  the  Piano  Concerto  No.  2  until  1861  (having  played  the  premiere  of  No.  1  in 
1855).  The  Piano  Concerto  No.  1  was  published  in  1857,  No.  2  in  1863.  The  first  performance  of  the 
Piano  Concerto  No.  2  took  place  at  the  Weimar  Court  Theatre  on  January  7,  1857,  with  Liszt  con- 
ducting and  his  pupil  Hans  von  Bronsart  as  soloist. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  of  Liszt's  Piano  Concerto  No.  2  calls  for  an 
orchestra  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trum- 
pets, three  trombones,  tuba,  timpani,  cymbals,  and  strings. 


<^ 


Liszt's  two  piano  concertos  are  standard  works  in  the  virtuoso's  repertoire,  yet  they  are 
not  at  all  what  one  might  have  expected  of  the  world's  greatest  pianist.  ("Greatest"  is 
arguable,  of  course,  but  with  no  recordings  of  his  playing  to  prove  or  disprove  the  point, 
he  occupies  that  throne  unchallenged.)  He  lived  a  long,  full  life,  gave  innumerable  con- 
certs all  over  Europe,  and  composed  an  immense  body  of  music.  He  was  centrally 
involved  in  the  great  surge  of  music-making  that  marked  his  lifetime,  and  in  the  heated 
debates  that  surrounded  himself,  his  pupils,  and  his  friends,  particularly  his  son-in-law 
Wagner.  Yet  he  left  only  two  concertos,  both  short  and  compact,  and  was  reluctant  to 
perform  either  of  them  himself.  Both  works  gave  him  endless  trouble  and  were  constant- 
ly revised;  both  works  have  generated  adverse  criticism  from  those  who  wish  his  music 
were  more  like  this  and  less  like  that;  both  works  have  won  passionate  admirers  and 
been  promoted  by  world-class  performers.  Why  didn't  he  compose  at  least  five  full- 
scale  three-movement  piano  concertos  like  Beethoven? 

• 

Liszt's  concert  world  was  very  different  from  that  of  today.  There  was  no  clear  distinction 
between  a  recital  and  an  orchestral  concert  since  most  concerts  involved  solo  pianists, 
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solo  vocalists,  instrumental  soloists,  and  a  chorus  and  an  orchestra  in  a  variety  of  config- 
urations and  an  equal  variety  of  styles.  Overtures,  songs,  solos,  symphonies,  and  concer- 
tos were  often  inserted  on  programs  without  much  apparent  planning,  and  indeed  there 
was  always  room  for  a  spontaneous  insertion  or  change  of  plan.  Liszt  is  credited  with 
launching  the  novel  idea  of  a  solo  recital,  in  which  only  he  took  part,  but  he  also  figured 
frequently  in  the  mixed  type  of  program  in  which  an  orchestra  (or  a  chorus)  was  avail- 
able to  accompany  him  if  needed. 

He  liked  the  glamour  of  a  solo  appearance,  undoubtedly,  and  often  replaced  the  solo 
vocalist  with  whom  other  pianists  would  share  the  stage  by  performing  operatic  fan- 
tasies for  piano  alone.  His  solo  performances  were  much  more  often  of  transcriptions 
and  elaborations  of  familiar  music  by  other  composers  (Mozart,  Weber,  Rossini,  Verdi, 
etc.)  than  of  true  piano  solos  by  himself  or  by  others. 

Such  pieces  could  equally  call  for  orchestral  support,  so  we  find  among  his  works  a 
handful  of  arrangements  for  piano  solo  and  orchestra:  fantasies  on  Beethoven's  Ruins  of 
Athens,  on  Berlioz's  Lelio,  on  Hungarian  folk  melodies,  and  arrangements  of  Schubert's 
Wanderer  Fantasy  and  Weber's  Polonaise  brillante.  One  of  his  favorite  works  was  Weber's 
Konzertstuck  for  piano  and  orchestra.  In  this  context  a  traditional  piano  concerto  in  three 
movements  had  less  appeal  for  him;  in  fact  it  was  almost  unthinkable.  Since  he  wrote 
both  a  Malediction  and  a  Totentanz  (notice  the  demonic  titles)  for  piano  and  orchestra, 
we  should  perhaps  think  of  his  two  piano  concertos,  both  in  a  similar  continuous  single 
movement,  as  tone  poems  without  titles,  as  concert-pieces  or  fantasies,  rather  than  con- 
certos in  the  traditional  sense. 

Liszt's  overriding  purpose  is  to  integrate  the  concerto  into  a  single  movement,  as  he  did 
also  in  his  masterly  B  minor  sonata  for  solo  piano.  The  Piano  Concerto  No.  2,  like  the 
First,  unfolds  in  a  series  of  episodes  using  recurrent  themes  that  are  adapted  to  different 
speeds  and  different  surroundings  to  provide  variety  and  contrast.  Sections  of  a  dreamy, 
amorous  character  thus  rub  shoulders  with  energetic  or  martial  music  and  passages  of 
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swashbuckling  virtuosity,  all  sharing  the  same  handful  of  melodic  shapes  and  giving  the 
impression  of  free  improvisation,  the  art  at  which  Liszt  excelled. 

The  main  theme  is  always  recognizable  from  the  beautiful  sequence  of  chords  under  a 
gently  falling  melody  (Ex.  1): 


Ex. 
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This  appears  in  many  different  forms,  sometimes  speeded  up,  and  even,  toward  the  end, 
in  military  dress.  The  second  main  theme  appears  first  as  an  agitated  figure  (Ex.  2a): 


Ex.  2a  7&^£ 
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which  provides  an  excellent  illustration  of  the  way  in  which  Liszt  can  change  the  person- 
ality of  the  music  while  retaining  its  melodic  outline.  It  soon  appears  on  the  strings  in  this 
more  expressive  form  (Ex.  2b): 


i -a.  ?b  -/sJfe 


The  whole  work  can  be  divided  into  seven  or  eight  sections,  but  these  are  not  movements 
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A  Steady  Partner 

In  Workers'  Compensation 


It  i « I? 


There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 

^Atlantic 
'Charter 


INSURANCE     COMPANY 


Boston,  MA 
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A  daguerreotype  of  Liszt,  c.7847 


in  the  traditional  sense,  and  the  real  number  of  sections  is  arguable  since  one  often  leads 
without  much  of  a  break  into  another.  By  no  means  should  all  of  the  music  be  attributed 
to  these  melodic  roots;  there  are  new  themes  (such  as  the  aggressive  second  section, 
with  its  furious  handfuls  in  the  piano's  left  hand)  and  fanciful  wanderings  which  allow  the 
piano  to  explore  the  full  range  of  the  instrument  and  the  limits  of  the  player's  technique. 
There  is  no  formal  cadenza,  but  once  the  heavy  brass  and  percussion  join  in,  there  is  no 
respite  for  the  soloist  until  the  very  end. 

This  Second  Concerto,  like  the  First,  was  drafted  in  1839,  when  Liszt  was  living  in  Italy 
and  about  to  embark  on  a  decade  of  frantic  touring  and  concert-giving  and  laying  the 
ground  for  the  legendary  reputation  that  followed  him  for  the  rest  of  his  life.  But  for  a 
man  so  formidably  confident  in  his  stage  appearances,  Liszt  was  rarely  satisfied  with  his 
own  compositions.  He  was  an  obsessive  reviser,  subjecting  most  of  his  major  works  to 
years  of  rethinking  and  alteration.  In  view  of  the  huge  number  of  compositions  and 
arrangements  that  he  left,  he  must  have  found  time  amid  the  touring,  teaching,  and  con- 
ducting to  work  patiently,  refining  works  that  had  been  in  his  mind  for  many  years.  The 
two  concertos  reappeared  on  his  desk  in  the  1850s,  when  he  was  settled  in  Weimar  and 
no  longer  constantly  on  the  road.  The  First  Concerto  reached  completion  in  1855  and 
was  first  performed  then,  with  Liszt  himself  as  soloist  and  Berlioz  as  conductor.  The 
Second  was  first  played  two  years  later,  not  by  Liszt  himself,  but  by  his  brilliant  pupil 
Hans  von  Bronsart,  to  whom  it  was  dedicated.  He  was  still  not  satisfied  with  it,  and  so  it 
was  not  published  until  a  few  more  years  and  many  more  hours  of  work  had  been  devoted 
to  it.  It  appeared  in  Liszt's  concerts  several  times  in  the  last  years  of  his  life,  but  he  never 
played  the  solo  part  himself. 

A  Third  Piano  Concerto  was  reconstructed  from  scattered  Liszt  manuscripts  by  the 
scholar  Jay  Rosenblatt  and  first  performed  in  Chicago  in  1990.  It  too  dates  from  1839, 
but  it  seems  that  unlike  its  two  siblings  it  never  emerged  from  draft  and  was  simply  for- 
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Piatt  BUILDERS 


"  Watch  an  old  building  with  care; 

guard  it  as  best  you  may,  and  at  any  cost, 

from  any  influence  of  dilapidation. 

Count  its  stones  as  you  would  jewels  of  a  crown; 

set  watches  about  it  as  if  at  the  gates  of  a  besieged  city; 

bind  it  together  with  irons  when  it  loosens; 

stay  it  with  timbers  when  it  declines. 

Do  this  tenderly,  and  reverently,  and  continually, 

and  many  a  generation  will  still  be  born  and  pass 

away  beneath  its  shadow. " 

John  Ruskin 


See  more  of  our  work  at  PlattBuilders.com     978.448.9963 


"Botfon  fcirly  Music  Teftival 

2008-2009  Concert  Series 
Don't  miss  this  back-by-popular-demand  performance! 

Petra  Mullejans,  violin 
Kristian  Bezuidenhout,  fortepiano 

Mozart  Sonatas 
and  Variations 

Saturday,  March  21,  2009  at  8pm 
Paine  Hall  at  Harvard  University 


"A  scintillating  recital. ..an  extraordinarily  supple  and  eloquent  performance  [that  made]  each 
sonata  feel  sparklingly  fresh  and  wonderfully  vibrant."  -  The  Boston  Globe 


Order  your  tickets  today! 
$19-$64  at  617-661-1812  orWWW.BEMF.ORG 
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gotten;  indeed,  its  manuscripts  may  have  already  been  dispersed  when  Liszt  returned  to 
the  other  two.  In  a  single  continuous  movement,  it  belongs  snugly  with  the  others,  but 
has  yet  to  be  accepted  as  a  standard  weapon  in  the  virtuoso  pianist's  abundant  arsenal. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  General  editor  of  the  New 
Berlioz  Edition,  he  has  written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  a  frequent 
guest  annotator  for  the  BSO.  His  latest  book  is  "Beethoven's  Century:  Essays  on  Composers  and 
Themes,"  in  the  series  of  Eastman  Studies  on  Music  (University  of  Rochester  Press). 


THE  FIRST  AMERICAN  PERFORMANCE  OF  LISZT'S  PIANO  CONCERTO  NO.  2  was  given  in 
Boston  at  the  Music  Hall  on  October  5,  1870,  with  soloist  Anna  Mehlig  and  Theodore  Thomas  con- 
ducting. 

THE  FIRST  BOSTON  SYMPHONY  performances  of  Liszt's  Piano  Concerto  No.  2  were  given  by 
Georg  Henschel  with  soloist  Carl  Baermann  on  February  22  and  23,  1884.  Subsequent  BSO  perform- 
ances have  featured  Rafael  Joseffy  Arthur  Friedheim,  Richard  Burmeister,  and  Ferruccio  Busoni  (all 
with  Arthur  Nikisch  conducting);  Joseffy  again  (with  Emil  Paur  conducting);  Baermann,  Leopold 
Godowsky  Joseffy,  and  Waldemar  Lutschg  (with  Wilhelm  Gericke);  Rudolf  Ganz,  Heinrich  Gebhard, 
and  Ernest  Schelling  (Karl  Muck);  Ossip  Gabrilowitsch,  Yolanda  Mero,  Ganz,  and  Gebhard  (Max 
Fiedler);  Erwin  Nyiregyhazi,  Marjorie  Church,  and  Mitja  Nikisch  (Pierre  Monteux);  Nadia  Reisenberg 
and  Mero  (Serge  Koussevitzky);  Byron  Janis  (Charles  Munch);  Van  Cliburn,  Jorge  Bolet,  and  Emanuel 
Ax  (Erich  Leinsdorf);  Russell  Sherman  (Sergiu  Comissiona);  Krystian  Zimerman  (with  Seiji  Ozawa  in 
April  1987,  at  which  time  the  work  was  recorded  for  Deutsche  Grammophon);  Andre  Watts  (Ozawa, 
Kurt  Masur,  and  Hermann  Michael);  Ax  (Robert  Spano);  Yefim  Bronfman  (the  most  recent  subscrip- 
tion performances,  in  October  2004  with  Charles  Dutoit  conducting),  and  Jean-Yves  Thibaudet  (the 
most  recent  Tanglewood  performance,  on  July  16,  2006,  with  Andrew  Davis). 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  offRoute  128) 
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Antonin  Dvorak 

Symphony  No.  6  in  D,  Opus  Go 


ANTONIN  DVORAK  was  born  in  Nelahozeves  (Muhlhausen),  Bohemia,  on  September  8,  1841, 
and  died  in  Prague  on  May  i,  1904.  He  composed  this  symphony  between  August  27  and  Septem- 
ber 20,  1880,  completing  the  full  score  on  October  15  that  year.  The  score  is  dedicated  to  the  con- 
ductor Hans  Richter,  who  was  to  have  given  the  premiere  with  the  Vienna  Philharmonic  (but  see 
below).  Adolf  Cech  led  the  Czech  Theatre  Orchestra  in  the  first  performance  on  March  25,  1881, 
in  Prague. 

THE  SCORE  OF  DVORAK'S  SYMPHONY  NO.  6  calls  for  two  flutes  (second  doubling  piccolo), 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani, 
and  strings. 


In  July  1874,  Antonin  Dvorak  submitted  fifteen  works,  including  his  Third  and  Fourth  sym- 
phonies (the  E-flat  and  early  D  minor),  into  consideration  for  an  Austrian  State  Stipend 
for  "young,  poor,  and  talented  painters,  sculptors,  and  musicians,  in  the  Austrian  half  of 
the  [Hapsburg]  Empire."  The  judges  included  Johann  Herbeck,  who  was  conductor  of  the 
Vienna  State  Opera;  the  critic  Eduard  Hanslick,  and  Johannes  Brahms.  Dvorak  was  one 
of  the  winners,  as  he  would  be  again  in  1876  and  then  in  1877,  the  year  Brahms  really  set 
him  on  his  way  by  championing  him  to  the  publisher  Simrock,  encouraging  the  latter  to 
issue  the  younger  composer's  Moravian  Duets  for  soprano  and  contralto: 

Through  the  opportunity  which  the  State  Scholarship  has  afforded  me,  I  have  for  sev- 
eral years  now  been  rejoicing  over  the  works  by  Anton  Dvorak  of  Prague.  This  year  he 
sends  me  among  other  things  a  book  of  ten  duets  for  two  sopranos  with  pianoforte, 
which  seem  to  me  to  be  very  pretty  and  practical  for  publication. . . .  Dvorak  has  writ- 
ten every  possible  thing,  operas  (Bohemian),  symphonies,  quartets,  and  pianoforte 
pieces.  Anyway,  he  is  a  talented  man.  Almost  poor!  And  I  ask  you  to  consider  this! . . . 

Both  the  Moravian  Duets,  Opus  32,  and  the  Slavonic  Dances,  Opus  46,  the  latter  specifi- 
cally commissioned  by  Simrock,  were  published  in  1878,  and  a  quick  succession  of  further 
publications,  and  then  performances  throughout  Europe  and  as  far  afield  as  Cincinnati 
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AFTER  A  WHILE, 

THE  ROLLER  COASTER  JUST 

ISN'T  FUN  ANYMORE 

Perhaps  you're  ready  for  the  thrill  of  steady  financial  performance? 

Are  those  big  drops  beginning  to  make  your  stomach  queasy?  Turn  to 
Fiduciary  Trust  for  more  gains  with  less  pain.  As  an  independent  financial 
management  company,  our  investment  advice  is  custom-tailored  to  meet 
your  needs,  not  Wall  Street's  or  a  corporate  parent's.  And  for  our  clients 

that  means  a  lot  less  ups  and  downs. 

Looking  for  advice  you  can  trust?  Visit  us  at  fiduciary-trust.com  or  call 
Randy  Kinard  at  617-574-3432. 

FIDUCIARYTRUST 


REAP    THE    DIVIDENDS 

Investment  Management  •  Estate  and  Financial  Planning 

Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 

fiduciary-trust.com 
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and  New  York,  began  to  earn  the  composer  an  international  reputation.  On  the  evening 
of  November  16, 1879,  Hans  Richter  led  the  Vienna  Philharmonic  in  the  local  premiere  of 
the  Slavonic  Rhapsody  in  A-flat,  Opus  45,  No.  3.  As  the  composer  himself  recalled: 

...  I  had  to  show  myself  to  the  audience.  I  was  sitting  beside  Brahms  at  the  organ  in  the 
orchestra  and  Richter  pulled  me  out.  I  had  to  come  out. . . .  Richter  actually  embraced 
me  on  the  spot  and  was  very  happy,  as  he  said,  to  know  me  and  promised  that  the 
Rhapsody  would  be  repeated  at  an  extraordinary  concert  in  the  Opera  House.  I  had  to 
assure  the  Philharmonic  that  I  would  send  them  a  symphony  for  the  next  season.  The 
day  after  the  concert,  Richter  gave  a  banquet  at  his  house,  in  my  honor  so  to  speak,  to 
which  he  invited  all  the  Czech  members  of  the  orchestra.  It  was  a  grand  evening  which 
I  shall  not  easily  forget  as  long  as  I  live. 

It  had  been  five  years  since  Dvorak  completed  his  last  symphony,  the  F  major  of  1875, 
probably  the  earliest  of  his  symphonies  immediately  to  command  attention  and  awaken 
enthusiasm  for  the  composer's  mastery  of  formal  and  instrumental  technique,  even  with 
the  work's  undeniable  echoes  of  Mendelssohn,  Wagner,  Smetana,  and  Schubert.  The 
composer's  delightful  (and  sadly  neglected)  Symphonic  Variations  for  orchestra  were 
completed  in  September  1877,  followed  in  1878  by  the  Opus  44  Serenade,  the  Opus  46 
Slavonic  Dances,  the  Opus  45  Rhapsodies,  and  some  smaller  works  in  1879  and  early 
1880.  Now  it  was  time  for  another  symphony.  Richter  was  so  thrilled  with  the  new  work 
upon  its  delivery  to  him  by  Dvorak  in  November  1880  that  he  kissed  the  composer  after 


Tickets: 

Symphony  Hall 

Box  Office 

617.266.1200  or 

888.266.1200 

bostonsymphonyhall.org 

Ticket  prices: 
$30,  $70,  $125 


30  YEARS  of 

PASSIONATE  MUSIC  MAKING 
WITHOUT  BOUNDARIES 


CONDUCTOR 


Mahler  Symphony  No.  2 
'Resurrection" 

Wednesday,  March  11,  8:30pm 
Symphony  Hall,  Boston 

Pre-concert  talk  at  7:30pm 

Zander's  interpretation  (of  Mahler's  Second 
Symphony)  succeeded  in  transforming  a  "mere" 
concert  into  a  life-changing  experience. 

— THE  INDEPENDENT  (London) 
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Intimacy         Excitement        Sheer  Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Concert 

Sunday,  March  29  at  Sanders  Theatre  •  7:30  p.m. 

Beethoven 

Cello  Sonata  in  A  major,  Op.  69 

Schumann 

Mdrchenerzahlungen  (Fairy  Tales) 

Brahms 

Piano  Trio  in  C  major,  Op.  87 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction ..."  ThB     n  . 

r      '  -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 
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See  us  last  for  the  best  price. 
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232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 
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each  movement  as  Dvorak  played  them  through  on  the  piano.  The  premiere  was  sched- 
uled for  December  26  in  Vienna,  but  in  the  event  the  first  performance,  on  which  occa- 
sion the  scherzo  was  encored,  was  given  not  by  Richter  but  by  Adolf  Cech,  in  Prague, 
the  following  March:  it  seems  that  certain  highly  placed  members  of  the  Vienna  Phil- 
harmonic were  unwilling  to  play  music  by  a  new  Czech  composer  in  two  successive 
seasons,  though  Dvorak  found  this  out  only  by  investigating  the  situation  on  his  own 
after  Richter  had  asked  for  a  series  of  postponements  citing  various  illnesses  in  his  fami- 
ly, the  death  of  his  mother,  and  then  work  pressures.  The  symphony  was  finally  heard 
in  Vienna  only  on  February  18, 1883,  with  the  Gesellschaft  der  Musikfreunde  under  the 
direction  of  Wilhelm  Gericke,  soon  to  become  the  second  music  director  of  the  Boston 
Symphony  Orchestra;  by  then  it  had  already  been  given  in  London  (at  the  Crystal  Palace 
under  William  Manns  in  April  1882  and  under  Richter  at  St.  James's  Hall  the  following 
month)  and  New  York. 

The  first  movement  of  Dvorak's  Sixth  Symphony  is  one  of  the  most  majestic  in  the  litera- 
ture—grand, rhetorical,  and  yet  totally  unselfconscious.  In  beginning  his  discussion  of 
Dvorak's  Sixth,  Donald  Francis  Tovey  observed  that 

the  very  first  line  presents  us  with  those  intimations  of  mortality  that  make  the  child 
sublime. . . .  In  this  symphony  Dvorak  moves  with  great  mastery  and  freedom;  the  scale 
and  proportions  are  throughout  noble. . .  .There  is  no  illusion  about  it;  the  grandeur 
[of  the  first  statement  for  full  orchestra  of  the  main  theme]  is  not  that  of  particular 
styles  or  particular  themes,  it  is  that  of  life  itself;  and  when  that  grandeur  is  present 
art  has  little  leisure  for  even  the  most  solemn  questions  of  taste,  except  in  so  far  as 
the  power  to  appreciate  life  is  itself  the  one  genuine  matter  of  taste. 

Brahms  composed  his  D  major  symphony  (No.  2)  in  1877,  and  it  is  hard  not  to  hear 
momentary  echoes  of  that  work  in  the  opening  phrases  of  Dvorak's  first  movement  and 
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MAKE  A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


BOSTON    SYMPHONY   ORCHESTRA 
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finale.*  But  the  point  is  that  these  echoes  do  not  matter,  for  the  language  Dvorak  speaks 
is  his  own,  his  music  has  an  entirely  individual  feel  and  energy  level.  Throughout  the  first 
movement,  indeed,  throughout  the  symphony,  everything  connects:  at  the  very  beginning, 
over  softly  syncopated  violas  and  horns,  a  woodwind  accompaniment  figure  (horncall- 
like,  though  that  particular  combination  of  sonority  and  motivic  shape  is  held  for  later) 
grows  from  two  to  three  to  four  notes  as  it  joins  the  violins  for  the  first  line  of  melody, 
then  reverses  its  contour  to  echo  what  has  preceded.  Bit  by  bit,  and  still  in  the  opening 
moments,  the  orchestral  texture  thickens,  phrases  extend  a  bit  farther  than  we  expect, 
there  is  an  increase  of  movement  and  weight,  and  the  main  theme,  marked  "grandioso," 
is  proclaimed  by  full  orchestra.  The  effect  is  glorious,  and  there  will  be  no  comparable 
statement  of  this  material  until  the  movement's  final  pages,  where  trumpet-and-drum 
fanfares  bathe  it  in  new  light.  ("No  comparable  statement,"  that  is,  unless  the  conductor 
repeats  the  first-movement  exposition— a  repeat  indicated  in  the  published  score,  but  in 
fact  crossed  out  by  Dvorak  in  his  autograph  manuscript.) 


There  are  other  connections  to  note  as  the  first  movement  proceeds.  The  arabesque-like 
violin  lines  that  play  against  the  lilt  of  cellos  and  horns  as  the  second  theme  begins  grow 
directly  from  the  end  of  the  preceding  transitional  material;  and  the  "real"  second  theme, 
given  first  to  the  oboes,  achieves  new  strength  and  character  when  taken  soon  thereafter 
by  full  orchestra.  It  also  provides  the  gently  ebullient  close  of  the  last  four  measures  after 
the  suggestion  of  what  could  have  been  an  equally  convincing  quiet  ending. 

Tovey's  description  of  the  Adagio  bears  repeating:  "It  has  in  perfection  an  artistic  quality 
which  Dvorak  elsewhere  unfortunately  allowed  to  degenerate  into  a  defect,  the  quality 


Certain  of  Dvorak's  compositional  techniques  in  the  outer  movements  of  the  Sixth  Symphony  are 
remarkably  similar  to  Brahms's:  the  tight-knit  contrapuntal  textures,  for  example,  and  the  soft- 
spoken  beginnings  of  recapitulations,  the  final  and  climactic  reserves  of  energy  being  reserved  for 
the  codas. 
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of  a  meandering  improvisation  on  a  recurring  theme,  the  episodes  being  of  the  nature  of 
ruminating  digressions  rather  than  of  contrasts."  In  the  woodwinds  of  the  introductory 
measures,  in  the  timpani  strokes  of  the  coda,  and  even  in  the  scheme  of  successively 
embellishing  and  elaborating  his  theme,  Dvorak's  music  suggests  the  slow  movement 
of  Beethoven's  Ninth.  But  Beethoven  is  concerned  with  contrasts,  and  with  leading  us 
to  higher  spheres,  whereas  Dvorak— the  son  of  a  butcher  and  innkeeper,  and  who  once 
observed  that  he  "studied  with  the  birds,  flowers,  trees,  God,  and  myself"— is  content 
here  to  offer  more  in  the  way  of  an  outdoor  idyll.  The  scherzo  is  overtly  nationalistic,  a 
stomping  and  energetic  Czech  furiant  full  of  two-against-three  cross-rhythms,  while  the 
Trio,  emphasizing  softer  dynamic  levels  and  the  upper  orchestral  registers— this  is  the 
only  place  in  the  symphony  where  the  piccolo  is  heard— returns  to  an  airier  and  more 
relaxed  view  of  the  countryside. 


*w> 


Dvorak  marks  his  finale  "Allegro  con  spirito"  (cf.  Brahms's  Symphony  No.  2),  and  the 
second  measure  of  his  theme  harks  back  to  the  first  movement.  Once  again,  an  idea 
introduced  pianissimo  is  quickened,  fortissimo  and  grandioso,  by  full  orchestra,  and  the 
weighty  accents  of  this  music  heighten  the  rustic,  dancelike  character  of  the  whole.  The 
development  churns  up  considerable  energy  but  then  eases  into  the  recapitulation  with 
mysterious  and  utmost  tranquility.  A  cascade  of  violins  ("left  to  do  a  volplane  by  them- 
selves," says  Tovey*)  energizes  the  coda,  in  which  the  main  theme,  fragmented,  serves  as 
basis  for  a  jovial  lesson  in  counterpoint,  bursting  into  a  glorious  peroration  radiant  with 
sunshine  and  high  spirits. 

Marc  Mandel 


THE  FIRST  AMERICAN  PERFORMANCE  of  Dvorak's  Symphony  No.  6  was  given  by  Theodore 
Thomas  and  the  Philharmonic  Society  of  New  York  at  the  Academy  of  Music  in  that  city  on  January 
6,  1883. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Dvorak's  Symphony  No.  6 
were  given  by  Georg  Henschel  on  October  26  and  27,  1883,  with  further  ones  that  same  season, 
later  BSO  performances  being  given  by  Wilhelm  Gericke  in  1886  and  Arthur  Nikisch  in  1890,  but 
then  not  until  the  1963-64  season  when  Erich  Leinsdorf  led  the  work  in  Boston,  New  London,  New 
York,  and  at  Tanglewood.  Leinsdorf  programmed  it  again  in  Boston  and  New  York  in  November/ 
December  1967,  also  recording  it  with  the  BSO  at  that  time.  Since  then,  only  Seiji  Ozawa  (April/ 
May  1982  and  at  Tanglewood  in  August  1983),  James  Conlon  (the  most  recent  subscription  per- 
formances, in  January  199S),  and  Andrew  Davis  (at  Tanglewood  on  July  16,  2006)  have  led  the 
work  with  the  BSO. 


m 


*  Tovey  here  uses  a  noun  form  of  the  verb  given  and  defined  in  the  Random  House  Webster's  College 
Dictionary  as  "volplane:  to  glide  toward  the  earth  in  an  airplane  with  no  motor  power  or  with  the 
power  shut  off"— though  Dvorak's  music  here  suggests  something  rather  more  precipitous  than 
mere  gliding. 
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To  Read  and  Hear  More... 


Gerald  Larner's  Maurice  Rovel  is  one  of  the  many  well-illustrated  volumes  in  the  biogra- 
phical series  "20th-century  Composers"  (Phaidon  paperback).  Laurence  Davies's  Ravel 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  good  brief  introduction  to  the 
composer's  music  (University  of  Washington  paperback).  Davies  has  also  written  The 
Gallic  Muse,  a  useful  book  that  includes  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel, 
and  Poulenc  (Barnes).  Also  useful  is  The  Cambridge  Companion  to  Ravel,  edited  by 
Deborah  Mawer  (Cambridge  University  Press).  The  Ravel  entry  in  the  2001  edition  of 
The  New  Grove  is  by  Barbara  L.  Kelly.  The  important  biography— unfortunately  hard  to 
find  in  the  United  States— is  Roger  Nichols's  Ravel  in  the  "Master  Musicians"  series, 
which  replaced  Norman  Demuth's  earlier  volume  in  that  same  series.  Nichols  has  also 
assembled  Ravel  Remembered,  which  brings  together  recollections  from  musicians  and 
non-musicians  who  knew  the  composer  personally  (Farrar  Straus  &  Giroux).  Also  useful 
are  Ravel  by  Arbie  Orenstein  (Dover),  Orenstein's  A  Ravel  Reader:  Correspondence,  Articles, 
Interviews  (also  Dover),  and  H.H.  Stuckenschmidt's  Maurice  Ravel:  Variations  on  his  Life 
and  Work  (Calder). 


The  Boston  Symphony  Orchestra  has  recorded  Valses  nobles  e  sentimentales  twice,  under 
Seiji  Ozawa  in  1975  for  Deutsche  Grammophon,  and  under  Bernard  Haitink  in  1996  for 
Philips.  The  many  other  recordings  include  accounts  led  by  Ernest  Ansermet,  Pierre 
Boulez,  Andre  Cluytens,  Charles  Dutoit,  Jean  Martinon,  Paul  Paray,  Andre  Previn,  and 
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Yan  Pascal  Tortelier.  Among  many  renditions  of  the  original  piano  version  are  those  by 
Martha  Argerich,  Philippe  Entremont,  Leon  Fleisher,  Walter  Gieseking,  Angela  Hewitt, 
Stephen  Kovacevich,  Arthur  Rubinstein,  and  Jean-Yves  Thibaudet,  as  well  as  a  1913 
recording  by  the  composer  himself  on  a  Pierian  CD  entitled  "Maurice  Ravel:  The  Composer 
as  Pianist  and  Conductor." 

The  important  biographies  of  Liszt  are  Derek  Watson's  compact  Liszt  in  the  Master  Musi- 
cians series  (Schirmer  paperback)  and  Alan  Walker's  Liszt  biography  in  three  volumes- 
Franz  Liszt:  The  Virtuoso  Years  (1811-1847),  Fronz  Liszt:  The  Weimar  Years  (1848-1861),  and 
Franz  Liszt:  The  Final  Years  (1861-1886)— which  was  reprinted  in  paperback  (Cornell 
University  Press).  Walker  also  authored  an  older  brief  biography  with  good  illustrations, 
Liszt,  in  the  "Great  Composers"  series  (Faber  and  Faber,  out  of  print)  and  edited  the  sym- 
posium volume  Franz  Liszt:  The  Man  and  his  Music  (Taplinger).  Also  by  Walker  is  the  arti- 
cle on  Liszt  in  the  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians;  the 
Liszt  article  in  the  1980  Grove  is  by  Humphrey  Searle.  Michael  Steinberg's  notes  on  the 
two  Liszt  piano  concertos  are  in  his  compilation  volume  The  Concerto-A  Listener's  Guide 
(Oxford  paperback).  And  well  worth  noting  here  is  Kenneth  Hamilton's  After  the  Golden 
Age:  Romantic  Pianism  and  Modern  Performance,  an  engaging  history,  published  in  2007, 
of  the  piano  recital  and  its  changing  mores  from  the  time  of  Liszt  into  the  twentieth  cen- 
tury (Oxford  University  Press). 

Jean-Yves  Thibaudet  recorded  the  two  Liszt  piano  concertos  with  Charles  Dutoit  and  the 
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Montreal  Symphony  Orchestra  (Decca).  The  Boston  Symphony  Orchestra  under  Seiji 
Ozawa  has  recorded  Liszt's  two  piano  concertos  and  Totentanz  with  soloist  Krystian 
Zimerman  (Deutsche  Grammophon).  Other  noteworthy  pairings  of  the  two  concertos 
include  Nelson  Freire's  with  Michel  Plasson  and  the  Dresden  Philharmonic  (Berlin 
Classics),  Sviatoslav  Richter's  with  Kiril  Kondrashin  and  the  London  Symphony  Orchestra 
(Philips),  Emanuel  Ax's  with  Esa-Pekka  Salonen  and  the  Philharmonia  Orchestra  (Sony), 
and  Alfred  Brendel's  with  Bernard  Haitink  and  the  London  Philharmonic  (Philips). 

John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted  in 
The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback). 
Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonfn  Dvorak:  Musician 
and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonfn  Dvorak  (Norton). 
The  article  on  the  composer  in  the  revised  edition  of  The  New  Grove  (2001)  is  by  Klaus 
Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  & 
Concertos  (University  of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael 
Beckerman,  and  which  originated  from  the  Bard  Music  Festival,  is  an  interesting  and  use- 
ful collection  of  essays  and  documentary  material  on  various  aspects  of  the  composer's 
life,  music,  and  reception  (Princeton  paperback).  Otakar  Sourek  published  important 
source  material  on  Dvorak's  life  in  Antonfn  Dvorak:  Letters  and  Reminiscences  (Artia). 
Michael  Steinberg's  The  Symphony-A  Listener's  Guide  includes  his  program  notes  on 
Dvorak's  Sixth  through  Ninth  symphonies  (Oxford  paperback).  Donald  Francis  Tovey's 
note  on  the  Symphony  No.  6  is  among  his  Essays  in  Musical  Analysis,  where  it  is  called 
(according  to  the  now  long-outdated  numbering  that  preceded  the  publication  of  Dvorak's 
first  five  symphonies)  the  Symphony  No.  2  (Oxford  paperback).  All  of  Dvorak's  sym- 
phonies are  discussed  by  Jan  Smaczny  in  his  chapter  on  "The  Czech  Symphony"  in  A 
Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback). 

Relatively  recent  recordings  of  Dvorak's  Symphony  No.  6  include  Jin  Belohlavek's  with 
the  BBC  Symphony  Orchestra  (Warner  Classics),  Sir  Colin  Davis's  with  the  London 
Symphony  Orchestra  (LSO  Live),  and  Thomas  Dausgaard's  with  the  Swedish  Chamber 
Orchestra  (BIS).  Of  older  vintage  are  Rafael  Kubelik's  account  with  the  Berlin  Philhar- 
monic (Deutsche  Grammophon)  and,  older  still,  Istvan  Kertesz's  with  the  London  Sym- 
phony Orchestra  (Decca).  There  are  also  no  fewer  than  four  recordings  of  the  Dvorak 
Sixth  Symphony  with  the  Czech  Philharmonic,  all  on  Supraphon,  with  conductors  Karel 
Ancerl,  Sir  Charles  Mackerras,  Vaclav  Neumann,  and  Vaclav  Talich.  Erich  Leinsdorf's 
1967  recording  of  the  Dvorak  Sixth  with  the  Boston  Symphony  Orchestra  is  not  currently 
listed  (RCA). 

Marc  Mandel 
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S^    Guest  Artists 


Yannick  Nezet-Seguin 


Making  his  Boston  Symphony  Orchestra  debut  this  week,  conductor  Yannick  Nezet-Seguin, 
who  this  season  succeeds  Valery  Gergiev  as  music  director  of  the  Rotterdam  Philharmonic 
Orchestra,  makes  his  Boston  Symphony  Orchestra  debut  with  this  week's  concerts.  Artistic 
director  and  principal  conductor  of  the  Orchestre  Metropolitan  du  Grand  Montreal  since 
March  2000,  Mr.  Nezet-Seguin  has  also  been  principal  guest  conductor  of  the  London  Phil- 
harmonic Orchestra  since  September  2008.  He  has  appeared  with  some  of  the  world's  great- 
est orchestras,  including  the  Dresden  Staatskapelle,  Rotterdam  Philharmonic,  London  Philhar- 
monic, Orchestre  National  de  France,  Royal  Stockholm  Philharmonic,  the  City  of  Birmingham 
Symphony  Orchestra,  Frankfurt  Radio  Symphony  Orchestra,  Orchestre  National  du  Capitole 
de  Toulouse,  Scottish  Chamber  Orchestra,  Chamber  Orchestra  of  Europe,  Swedish  Radio 
Symphony  Orchestra,  Rundfunk  Sinfonieorchester  Berlin,  Flemish  Radio  Symphony,  Orches- 
tre Philharmonique  de  Monte  Carlo,  the  Sydney  Symphony  Orchestra,  and  the  New  Zealand 
Symphony  Orchestra.  In  2008  he  made  his  debut  with  the  Mozarteum  Orchester  at  the  Salz- 
burg Festival.  In  Canada  he  has  led  the  Toronto  Symphony,  Montreal  Symphony,  Vancouver 
Symphony,  Les  Violons  du  Roy,  the  CBC  Radio  Orchestra,  Manitoba  Chamber  Orchestra, 
Kitchener-Waterloo  Symphony,  Winnipeg  Symphony,  Edmonton  Symphony,  Calgary  Philhar- 
monic Orchestra,  Quebec  City  Symphony  Orchestra,  the  Ottawa  National  Centre  of  the  Arts 
Orchestra,  Ontario's  London  Orchestra,  the  Nova  Scotia  Symphony,  and  the  Victoria  Symphony, 
where  he  was  principal  guest  conductor  from  2003  to  2006.  Musical  advisor  at  Opera  de 
Montreal  from  2000  to  2002,  he  has  led  productions  with  many  Canadian  and  American 
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companies,  achieving  particular  success  with  Gounod's  Romeo  et  Juliette,  including  a  produc- 
tion at  the  Salzburg  Festival.  Born  in  Montreal  in  1975,  Yannick  Nezet-Seguin  began  piano  les- 
sons at  five  and  later  entered  Montreal's  Conservatoire  de  Musique  du  Quebec,  where  he  stud- 
ied piano  with  Anisia  Campos  as  well  as  composition,  chamber  music,  and  conducting.  He 
also  studied  choral  conducting  at  Westminster  Choir  College  in  Princeton,  New  Jersey,  and  in 
1995  founded  the  vocal  and  instrumental  ensemble  La  Chapelle  de  Montreal.  He  continued 
his  training  with  a  number  of  famous  conductors,  among  them  Carlo  Maria  Giulini.  Over  the 
years  he  has  earned  such  coveted  prizes  and  distinctions  as  the  Virginia  Parker  Prize  awarded 
by  the  Canada  Council  for  the  Arts  and  several  "Prix  Opus"  granted  by  the  Conseil  Quebecois 
de  la  Musique.  Mr.  Nezet-Seguin  still  makes  occasional  appearances  as  a  professional  pianist 
in  duo-recitals  and  chamber  projects.  He  records  for  ATMA  Classique  and  has  received  awards 
and  international  acclaim  for  his  recordings  with  the  Orchestre  Metropolitan.  His  most  recent 
recordings  include  "La  Mer,"  a  collection  of  pieces  by  Debussy,  Britten,  and  Mercure  on  the 
theme  of  the  sea,  and  Bruckner's  Ninth  Symphony  with  the  Orchestre  Metropolitan. 
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Jean-Yves  Thibaudet 


The  versatile  pianist  Jean-Yves  Thibaudet  is  sought  after  by  today's  foremost  orchestras,  festi- 
vals, conductors,  and  collaborative  musicians.  Following  appearances  at  major  festivals  through- 
out Europe  and  the  United  States  as  well  as  European  tours  with  the  New  York  Philharmonic 
and  Royal  Concertgebouw  Orchestra  in  summer  2008,  Mr.  Thibaudet  tours  during  the  current 
season  with  the  London  Philharmonic,  Orpheus  Chamber  Orchestra,  Bournemouth  Symphony, 
and  Kammerorchester  Basel.  He  also  appears  in  Europe  with  the  Munich  Philharmonic,  Rund- 
funk  Sinfonieorchester  Berlin,  London  Symphony,  Orchestre  de  Paris,  Dresden  Philharmonic, 
Barcelona  Symphony,  and  Orchestre  National  de  Lyon.  In  the  United  States  he  appears  with 
the  New  York  Philharmonic,  Los  Angeles  Philharmonic,  and  with  the  symphony  orchestras  of 
Boston,  Chicago,  San  Francisco,  Colorado,  and  Charleston.  The  coming  months  bring  tours 
with  the  Orchestre  de  la  Suisse  Romande  to  Europe  and  South  America,  the  Royal  Concertge- 
bouw Orchestra,  and  the  Royal  Scottish  National  Orchestra.  Recital  appearances  take  him  to 


WEEK  18      GUEST  ARTISTS 


Speak 


er 


Series 


Free  &  open  to  the  public 

For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


Westfield 

State    College 

FOUNDED    1838 


Dr.  Benjamin  Carson 

Fred  Shapiro 

January  26, 2009 

Tuesday,  February  17,  2009 

Ralph  Nader 

Debbie  Reese 

Wednesday,  February  4,  2009 

Tuesday,  February  24,  2009 

Katrina  Browne     S^ 

^V     Dr.  Richard  Handler 

Monday,  February  9J.009 

\  Wednesday,  March  4,  2009 

Dr.  Salem 

Mekuria 

Thursday,  Februal  12,  2009 

577  Western  Avenue 
Westfield,  Massachusetts  01086 
(413)  572-S300 
wsc.ma.edu 


Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


Experience  the  future  of  classical  music 


'The  Great. . .  Greatest. . . 

Boston  Youth  Symphony 

Orchestras!" 

-LEIPZIGER  VOLKSZE1TUNG 
(review  of  BYSO  Leipzig 
Gewandhaus  performance) 


MAHLER 

Symphony  No.  5  in  C  sharp  minor 

Sunday,  April  5,  2009,  at  3  pm 

Symphony  Hall 

Also  featuring  the  Intensive  Community  Program  (ICP),  with 
conductor  Bonnie  Black,  to  celebrate  ICP's  10th  anniversary 
season,  sponsored  in  part  by  JPMorgan 


Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb.org 
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Dublin,  Madrid,  Vienna,  Cologne,  and  the  Lucerne  Festival  Piano.  Jean-Yves  Thibaudet  was 
the  soloist  on  the  Oscar-  and  Golden  Globe-award  winning  soundtrack  of  Universal  Pictures' 
Atonement  and  in  the  Oscar-nominated  Pride  and  Prejudice.  He  is  an  exclusive  recording  artist 
for  Decca,  which  has  released  over  forty  of  his  albums,  earning  the  Schallplattenpreis,  the 
Diapason  d'Or,  Choc  de  la  Musique,  Gramophone  Award,  two  Echo  awards,  and  the  Edison 
Prize.  His  latest  Grammy-nominated  recording,  Saint-Saens's  piano  concertos  2  and  5  with 
the  Orchestre  de  la  Suisse  Romande,  was  released  in  fall  2007,  and  follows  the  album  "Aria- 
Opera  Without  Words,"  which  features  transcriptions  of  opera  arias.  In  2005  Decca  released 
his  recording  of  Strauss's  Burleske  with  the  Leipzig  Gewandhaus  Orchestra.  Among  other 
recordings  are  "Satie:  The  Complete  Solo  Piano  Music,"  and  the  jazz  albums  "Reflections  on 
Duke:  Jean-Yves  Thibaudet  plays  the  music  of  Duke  Ellington"  and  "Conversations  with  Bill 
Evans,"  tributes  to  two  of  jazz  history's  greats.  Jean-Yves  Thibaudet  was  born  in  Lyon,  France, 
where  he  began  his  piano  studies  at  five  and  made  his  first  public  appearance  at  seven.  At 
twelve  he  entered  the  Paris  Conservatory,  where  he  studied  with  Aldo  Ciccolini  and  Lucette 
Descaves,  a  friend  and  collaborator  of  Ravel.  He  won  the  Premier  Prix  du  Conservatoire  at  fif- 
teen and  the  Young  Concert  Artists  Auditions  in  New  York  City  three  years  later.  In  2001  the 
Republic  of  France  awarded  Mr.  Thibaudet  the  Chevalier  de  I'Ordre  des  Arts  et  des  Lettres.  In 
2002  he  was  awarded  the  Premio  Pegasus  from  the  Spoleto  Festival  in  Italy,  for  his  artistic 
achievements  and  his  longstanding  involvement  with  the  festival.  His  most  recent  accolade 
is  the  2007  Victoire  d'Honneur,  a  lifetime  career  achievement  award  and  the  highest  honor 
given  by  France's  Victoires  de  la  Musique.  Jean-Yves  Thibaudet  made  his  Boston  Symphony 
Orchestra  debut  at  Tanglewood  in  August  1992  and  has  since  also  appeared  regularly  with 
the  BSO  at  Symphony  Hall.  In  October  2007  he  played  Ravel's  G  major  piano  concerto  with 
James  Levine  and  the  BSO  on  Opening  Night,  in  subscription  concerts,  and  at  Carnegie  Hall. 
His  most  recent  BSO  appearance  was  at  Tanglewood  in  August  2008,  as  soloist  in  Khachatur- 
ian's  Piano  Concerto  with  Andre  Previn  conducting. 
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ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 
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A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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DEPOSIT   &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST      COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/ Director  of  Major  Gifts,  at  617-638-9269. 
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Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  ■  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  ■  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  ■  Catherine  and  Paul  Buttenwieser  •  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  ■  Chiles  Foundation  •  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • 

Mr.  Julian  Cohen  •  Commonwealth  of  Massachusetts  ■  Mr.  and  Mrs.  William  H.  Congleton  ■ 

Country  Curtains  •  John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  •  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  ■ 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  ■  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  ■  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  ■ 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  ■  Estate  of  Edith  C.  Howie  ■  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  •  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  ■  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  •  Estates  of  John  D.  and 

Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  ■  The  Andrew  W.  Mellon  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  ■  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  ■ 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  ■  William  and  Lia  Poorvu  ■ 

Carol  and  Joe  Reich  •  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  ■  Susan  and  Dan  Rothenberg  ■ 

Estate  of  Wilhelmina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  ■ 

Carl  Schoenhof  Family  ■  Kristin  and  Roger  Servison  •  Ruth  and  Carl  J.  Shapiro  • 

Miriam  Shaw  Fund  •  Sony  Corporation  of  America  •  Ray  and  Maria  Stata  • 

State  Street  Corporation  ■  Thomas  G.  Sternberg  •  Miriam  and  Sidney  Stoneman  ■ 

Estate  of  Elizabeth  B.  Storer  ■  Dr.  Nathan  B.  and  Anne  P.  Talbot  ■  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  ■  Roberta  and  Stephen  R.  Weiner  ■ 

The  Helen  F.  Whitaker  Fund  ■  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  ■ 

Anonymous  (12) 
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Names  listed  as  of  December  8,  2008 
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Next  Program... 


Thursday,  March  5,  8pm 
Friday,  March  6, 1:30pm 
Saturday,  March  7,  8pm 
Tuesday,  March  10,  8pm 

ALAN  GILBERT  conducting 


SIBELIUS 
RACHMANINOFF 


'NIGHT  RIDE  AND  SUNRISE,"  TONE  POEM,  OPUS  55 

RHAPSODY  ON  A  THEME  OF  PAGANINI,  OPUS  43, 
FOR  PIANO  AND  ORCHESTRA 

STEPHEN  HOUGH,  PIANO 


{INTERMISS 


ON} 


IVES  SYMPHONY  NO.  4 

Prelude:  Maestoso 
Allegretto 

Fugue:  Andante  moderato 
Very  slowly-Largo  maestoso 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 

STEPHEN  DRURY,  SOLO  PIANO 


PRE-CONCERT  TALKS  BY  JAN  SWAFFORD,  TUFTS  UNIVERSITY 

American  conductor  Alan  Gilbert,  who  becomes  music  director  of  the  New  York  Philharmonic  at 
the  start  of  the  2009-10  season,  leads  English  pianist  Stephen  Hough  in  Rachmaninoff's  brilliant 
and  poetic  Rhapsody  on  a  Theme  of  Paganini,  whose  theme  is  from  Paganini's  famous  24th  Caprice 
for  solo  violin.  Receiving  a  rare  BSO  performance  is  Charles  Ives's  epic  Symphony  No.  4,  a  work  of 
great  originality  and  a  virtual  autobiography  of  Ives's  musical  experience,  quoting  hymn  tunes, 
anthems,  and  popular  song  from  "Turkey  in  the  Straw"  to  "Battle  Hymn  of  the  Republic."  Ives,  who 
worked  outside  of  the  musical  mainstream,  composed  this  symphony  primarily  between  1909  and 
1916,  but  the  complete  score  wasn't  premiered  until  1965.  Opening  the  program  is  Sibelius's  short 
but  evocative  tone  poem  Night  Ride  and  Sunrise  (1908),  not  played  by  the  BSO  since  1918. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'B' 
Friday  'A' 
Saturday  'B' 
Tuesday  'C 


March  5,  8-9:50 
March  6, 1:30-3:20 
March  7,  8-9:50 
March  10,  8-9:50 


ALAN  GILBERT,  conductor 
STEPHEN  HOUGH,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

SIBELIUS  Night  Ride  and  Sunrise 

RACHMANINOFF    Rhapsody  on  a  Theme  of  Paganini 
IVES  Symphony  No.  4 


March  12,  8-9:55 
March  13, 1:30-3:25 
March  14,  8-9:55 
March  17,  8-9:55 


Thursday  'D' 
Friday  'B' 
Saturday  'A' 
Tuesday  'B' 

HERBERT  BLOMSTEDT,  conductor 
RICHARD  GOODE,  piano 

nielsen  Helios  Overture 

mozart  Piano  Concerto  No.  18 

in  B-flat,  K.456 
brahms  Symphony  No.  4 


Thursday  'A'  March  19,  8-10:10 

Friday 'A'  March  20, 1:30-3:40 

Saturday  'A'  March  21,  8-10:10 

Tuesday  'C  March  24,  8-10:10 

HANS  GRAF,  conductor 
JANINE  JANSEN,  violin 
ALISA  WEILERSTEIN,  cello 

brahms  Double  Concerto  for  Violin  and  Cello 

BRUCKNER  Symphony  No.  7 

Sunday,  March  22,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
ANDRE  PREVIN,  piano 

PREVIN  Trio  for  oboe,  bassoon,  and  piano 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 

POULENC  Sextet  for  piano  and  winds 

BRAHMS  String  Quintet  No.  2  in  G,  Op.  111 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


IN   CASE  OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 


MASSACHUSETTS  AVENUE 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  tc  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments      Retirement 


the  future  is  yours 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


i  UBS  2009.  All  rights  reserved. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

COMMUNITY  CONCERT  V 

Sunday,  March  1,  at  3,  at  St.  James  Church,  Boston 

COMMUNITY  CONCERT  VI 

Sunday,  March  8,  at  3,  at  St.  Paul  African  Methodist 
Episcopal  Church,  Cambridge 

These  free  concerts  are  generously  supported  by  The  Lowell  Institute. 

ALEXANDER  VELINZON,  violin 
JULIANNE  LEE,  violin 
ROBERT  BARNES,  viola 
MIHAIL  JOJATU,  cello 


HAYDN 


String  Trio  in  G,  Opus  53,  No.  1  (Hob.  XVL40) 

Allegretto  innocente 
Presto 

Messrs.  VELINZON,  BARNES,  and  JOJATU 


DVORAK  Terzetto  in  C  for  two  violins  and  viola,  Opus  74 

Introduction:  Allegro  ma  non  troppo 

Lar  ghetto 

Scherzo:  Vivace — Poco  meno  mosso — Vivace 

Finale:  Theme  and  Variations 

Ms.  LEE,  Mr.  VELINZON,  and  Mr.  BARNES 


BEETHOVEN 


Quartet  No.  4  in  C  minor,  Opus  18,  No.  4 

Allegro,  ma  non  tanto 

Scherzo:  Andante  scherzoso,  quasi  allegretto 

Menuetto:  Allegretto 

Allegro 

Mr.  VELINZON,  Ms.  LEE,  Mr.  BARNES,  and  Mr.  JOJATU 
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Joseph  Haydn  (1732-1809) 

String  Trio  in  G,  Opus  53,  No.  1  (Hob.  XVL40) 


Joseph  Haydn's  chamber  music,  even  aside  from  the  string  quartets,  is  so  voluminous 
if  s  hard  to  keep  track  of,  even  if  we  are  able  to  hear,  with  fair  frequency,  representa- 
tive works  of  very  high  quality  on  chamber  music  programs.  This  is  particularly  true 
of  the  standard  types  like  piano  trios  (piano,  violin,  cello)  and  string  trios  (violin, 
viola,  cello),  but  Haydn  also  wrote  for  instruments  now  little  heard:  for  example, 
more  than  120  trios  for  violin,  viola,  and  baryton,  the  latter  a  member  of  the  viol 
family,  which  Haydn's  employer,  Prince  Nikolaus  Esterhazy,  happened  to  play. 

Adding  to  this  embarrassment  of  riches  is  the  fact  that  Haydn,  like  most  com- 
posers of  his  time,  frequently  recast  pieces  from  one  genre  to  another.  That's  the 
case  with  the  present  String  Trio  in  G,  Opus  53,  No.  1,  which  was  originally  a  solo 
piano  sonata,  another  medium  that  Haydn  made  his  own.  He  wrote  literally  dozens 
of  sonatas,  most  of  them  in  the  1780s.  The  Sonata  in  G,  Hob.  XVL40,  which  is  the 
basis  for  this  string  trio,  was  one  of  a  group  of  three  Haydn  wrote  in  1784  specifi- 
cally for  pianoforte  (as  opposed  to  harpsichord,  the  instrument  most  likely  intended 
for  his  earlier  keyboard  works).  Haydn  dedicated  this  triptych  to  Princess  Maria 
Esterhazy,  whom  the  future  Nikolaus  II  Esterhazy  (grandson  of  Prince  Nikolaus) 
had  married  in  1783.  The  composer  was  apparently  quite  fond  of  the  princess,  as 
letters  attest,  and  he  dedicated  many  other  pieces  to  her.  These  sonatas  he  clearly 
intended  for  her  to  perform  herself. 

The  arrangement  for  string  trio,  dubiously  attributed  to  Haydn,  of  the  Sonata  in  G 
is  entirely  straightforward.  The  original  is  essentially  in  just  three  lines,  with  the 
rare  exceptions  translated  easily  as  double-stops.  The  piece  is  in  two  movements. 
The  first  (Allegretto  innocente)  is  a  double  set  of  variations  in  6/8  meter,  with  two 
episodes — the  first  a  charming  melody  in  G  major,  the  second  a  quirky,  fragmented 
passage  in  G  minor.  The  G  major  passage  is  elaborated  twice,  the  G  minor  passage 
just  once.  The  second  movement  (Presto)  begins  with  what  seems  like  an  extended 
variation  of  the  previous  movement.  Its  first  phrase  in  G  major  is  balanced  by  an 
inverted  version  of  itself  in  B-flat/G  minor.  A  central  section  features  an  exchange 
between  the  syncopated,  high-flying  violin  and  the  more  grounded  lower  strings 
before  the  Presto's  opening  material  returns  to  end  the  piece. 


Antonin  Dvorak  (1841-1904) 

Terzetto  in  C  for  two  violins  and  viola,  Opus  74 


Antonin  Dvorak  composed  his  Terzetto  in  C,  Opus  74,  in  just  one  week  of  January 
1887,  for  the  relatively  uncommon  combination  of  two  violins  and  viola.  It  was 
intended  to  be  a  small  and  simple  work  for  his  private  amusement,  to  be  played  by 
a  violinist  friend  whose  pupil  was  to  play  second  violin,  while  Dvorak  took  the  viola 
part  himself.  In  the  writing,  the  music  outgrew  this  original  intention.  Though  it 
remained  brief  it  became  difficult,  so  Dvorak  wrote  another,  easier  trio  for  two 
violins  and  viola,  the  Bagatelles,  Opus  75a,  and  turned  this  one  over  to  the  Prague 
Society  of  Artists  for  its  first  public  performance,  on  March  30. 

The  Terzetto  is  a  collection  of  charming  miniatures  that  begins  with,  an  Introduc- 
tion, Allegro  ma  non  troppo,  in  three  parts,  the  middle  one  rhythmically  more 
energetic  than  the  others.  The  lyrical  Larghetto  that  follows  without  pause  is  simi- 
larly constructed.  The  third  movement  is  a  lively  scherzo,  Vivace,  in  the  manner 
of  the  Czech  folk  dance  called  the  furiant,  with  syncopated  rhythms  and  shifting 
stresses.  Its  contrasting  central  Trio  section  moves  at  a  somewhat  relaxed  pace.  The 


finale  begins  Poco  adagio,  with  a  theme  derived  from  the  first  movement,  which 
provides  the  subject  for  a  series  of  ten  dramatically  contrasting  variations. 

The  designation  "terzetto"  was  generally  reserved,  in  the  Classical  and  Romantic 
eras,  for  music  for  three  voices.  Mozart's  use  of  it  for  piano  trios  was  exceptional. 
Dvorak  almost  certainly  intended  it  as  nothing  but  a  diminutive  of  "trio." 

Ludwig  van  Beethoven  (1770-1827) 

String  Quartet  No.  4  in  C  minor,  Opus  18,  No.  4 

It  was  standard  practice  in  the  time  of  Haydn,  Mozart,  and  Beethoven  to  publish 
compositions — whether  sonatas,  string  quartets,  or  symphonies — in  groups  of  six,  of 
which  one  would  be  in  a  minor  key.  Beethoven  clearly  chose  to  follow  this  tradition 
in  his  first  set  of  string  quartets,  and — as  he  was  often  to  do — he  chose  the  key  of 
C  minor.  Beethoven  scholars  have  long  suspected  that  this  quartet  is  a  recomposition 
of  older  material,  possibly  ideas  he  had  brought  to  Vienna  from  Bonn  in  1792,  as  well 
as  newer  ideas  worked  out  while  he  was  composing  the  other  quartets  of  Opus  18. 

The  principal  theme  of  the  first  movement  is  decorated  and  filled  with  the 
appoggiatura  figure  that  became  a  melodic  cliche  in  the  Classical  period  and  is 
known  as  the  "Mannheim  sigh"  from  its  frequent  appearance  in  the  works  of  the 
Mannheim  composers.  The  derivation  of  the  secondary  theme  (in  the  relative  major) 
from  the  first  theme  reinforces  scholars'  suspicions  that  this  is,  to  some  extent  at 
least,  an  early  composition,  since  Beethoven's  concern  for  this  kind  of  thematic 
unification  was  especially  strong  during  his  Bonn  period. 

The  second  movement  is,  unexpectedly,  marked  "Scherzo,"  though  it  is  not  a 
substitute  for  the  dance  movement  traditionally  in  third  place,  since  we  have  a 
minuet  still  to  come.  This  scherzo  shows  off  Beethoven's  fugal  prowess  in  a  manner 
akin  to  the  corresponding  movement  of  the  First  Symphony,  which  may  have  been 
composed  before  Beethoven  got  to  the  final  working-out  of  the  Opus  18  quartets. 
The  thematic  ideas  themselves  are  standard  contrapuntal  figures,  but  this  allows 
for  a  certain  degree  of  wit  in  the  unexpected  phrasing  of  their  elaboration. 

The  minuet,  with  its  purposeful  harmonic  travels  and  accented  offbeats,  sounds 
most  authentically  like  Beethoven  despite  reminiscences  of  Mozart's  G  minor  sym- 
phony. The  rondo  of  the  last  movement  is  almost  totally  devoid  of  sonata-form 
elements  with  which  Beethoven  liked  to  strengthen  the  architecture  of  his  finales, 
to  give  them  a  greater  sense  of  line  and  cohesion.  All  in  all,  the  C  minor  quartet  is 
perhaps  the  least  typical  of  all  the  Beethoven  string  quartets,  but  for  that  reason 
also  holds  points  of  special  interest:  it  shows  a  composer  striking  out  in  several 
directions,  experimenting,  trying  new  ideas,  trying  to  balance  form  and  expression, 
on  the  verge  of  the  great  creative  explosion  that  was  soon  to  produce  the  Eroica 
Symphony  and  its  equivalent  in  the  string  quartet  repertory,  the  three  Opus  59 
quartets  dedicated  to  Count  Razumovsky 

— Notes  by  Robert  Kirzinger  (Haydn)  and 
Steven  Ledbetter  (Dvorak,  Beethoven) 


A  native  of  St.  Petersburg  Russia,  violinist  Alexander  Velinzon  joined  the  Boston  Sym- 
phony Orchestra  in  January  2000  and  became  an  assistant  concertmaster  of  the  BSO  in 
August  2005.  Mr.  Velinzon  began  playing  the  violin  at  six  and  graduated  from  the 
Leningrad  School  for  Gifted  Children.  After  coming  to  the  United  States,  he  continued 
his  studies  at  the  Manhattan  School  of  Music  and  received  his  master's  degree  from 
Juilliard.  His  appearances  as  soloist  with  orchestra  have  included  the  Rondo  Chamber 
Orchestra  on  its  tour  to  Venezuela;  the  Absolute  Ensemble,  the  Metamorphoses  Orches- 


tra,  and  Chappaqua  Symphony  in  New  York;  and  the  National  Symphony  of  Santo 
Domingo  in  the  Dominican  Republic.  He  has  also  been  heard  playing  violin  concertos 
of  J.S.  Bach  for  the  Paul  Taylor  Dance  Company.  Mr.  Velinzon  was  a  prizewinner  in  the 
Heida  Hermann  International  Competition  in  the  United  States  and  in  the  Tibor  Varga 
International  Competition  in  Switzerland.  He  made  his  New  York  recital  debut  at 
Carnegie  Hall's  Weill  Recital  Hall  as  winner  of  the  Artist  International  1996  Young 
Artists  Auditions. 

A  member  of  the  Boston  Symphony  Orchestra  violin  section  since  the  fall  of  2006, 
Julianne  Lee  is  a  recipient  of  the  Presser  Music  Award.  Ms.  Lee  made  her  solo  debut 
at  seven  with  the  Lake  Placid  Symphonietta,  subsequently  appearing  as  soloist  with  the 
KBS  Symphony  Orchestra  in  Korea  and  the  Baden-Baden  Philharmonie  in  Germany. 
Her  chamber  music  collaborations  have  included  concerts  with  such  renowned  artists 
as  Joseph  Silverstein,  Peter  Wiley  Roger  Tapping,  Samuel  Rhodes,  and  Arnold 
Steinhardt.  In  the  summer  of  2006  she  participated  in  the  Marlboro  Music  Festival,  the 
Santa  Fe  Chamber  Music  Festival,  and  a  European  tour  as  guest  principal  violist  with 
the  Australian  Chamber  Orchestra.  Ms.  Lee  received  a  bachelor's  degree  in  violin 
performance  and  a  diploma  in  viola  performance  from  the  Curtis  Institute  of  Music, 
studying  with  Victor  Danchenko,  Joseph  Silverstein,  and  Joseph  DePasquale. 

Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  at  five  and  gained  extensive  chamber  music  expe- 
rience from  his  earliest  years,  with  his  musician-parents  and  as  a  student  of  Michael 
Bistritzky.  As  a  young  man  he  attended  the  summer  program  at  Interlochen  and 
the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a  freshman  at  Wayne  State 
University,  he  joined  the  Detroit  Symphony  Orchestra  as  a  violinist.  In  1966,  after 
performing  chamber  music  as  a  violist,  he  decided  to  take  up  the  viola  permanently; 
he  played  his  last  year  in  the  Detroit  Symphony  as  a  member  of  the  viola  section. 
Mr.  Barnes  joined  the  Boston  Symphony  Orchestra  in  1967  and  has  continued  to  be 
active  in  chamber  music,  in  ensembles  including  the  Cambridge  and  Francesco  string 
quartets  and  Collage  New  Music.  He  has  also  taught  extensively  throughout  his  career. 
Besides  maintaining  a  class  of  private  students,  he  has  coached  viola  students  and 
chamber  groups  at  the  Tanglewood  Music  Center,  Brown  University,  Wellesley  Col- 
lege, and  the  Boston  University  Tanglewood  Institute. 

Romanian-born  cellist  Mihail  Jojatu  joined  the  Boston  Symphony  Orchestra  in  2001 
and  became  fourth  chair  of  the  orchestra's  cello  section  at  the  start  of  the  2003-04 
season.  Mr.  Jojatu  studied  at  the  Bucharest  Academy  of  Music  before  coming  to  the 
United  States  in  1996.  He  then  attended  the  Boston  Conservatory  of  Music,  where  he 
studied  with  former  BSO  cellist  Ronald  Feldman,  and  worked  privately  with  Bernard 
Greenhouse  of  the  Beaux  Arts  Trio.  Through  Boston  University,  he  also  studied  with 
BSO  principal  cellist  Jules  Eskin.  Mr.  Jojatu  has  collaborated  with  such  prestigious 
artists  as  Gil  Shaham,  Sarah  Chang,  Peter  Serkin,  Glenn  Dicterow,  members  of  the 
Juilliard  and  Muir  string  quartets,  and  Seiji  Ozawa,  who  asked  him  to  substitute  for 
Mstislav  Rostropovich  in  rehearsing  the  Dvorak  Cello  Concerto  with  the  Tanglewood 
Music  Center  Orchestra.  A  winner  of  the  concerto  competition  at  Boston  University 
School  for  the  Arts  (subsequently  appearing  as  soloist  with  Keith  Lockhart  and  the 
Boston  Pops  Orchestra),  he  also  won  first  prize  in  the  Aria  Concerto  Competition  at 
the  Boston  Conservatory  and  was  awarded  the  Carl  Zeise  Memorial  Prize  in  his  second 
year  as  a  Tanglewood  Music  Center  Fellow.  The  winner  of  numerous  awards  in 
Romania  for  solo  and  chamber  music  performance,  he  is  currently  a  member  of  the 
Triptych  String  Trio,  which  recently  released  its  first  compact  disc. 
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Seiji  Ozawa      Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOF 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 


DC/\Lcompai 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUN( 


ANTICIPATED  LEED  SILVER  CERTIFICATION 


fg>    The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  v, 

■S     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or.  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohit 


Table  of  Contents  |  Week  19 


15  BSO  NEWS 

21  ON  DISPLAY  IN  SYMPHONY  HALL 

23  BSO  MUSIC  DIRECTOR  JAMES  LEVINE 

26  THE  BOSTON  SYMPHONY  ORCHESTRA 

29  A  BRIEF  HISTORY  OF  SYMPHONY  HALL 

33     A  "MULTIPLICITY  OF  MUSICS":  THE  PREMIERE 
OF  CHARLES  IVES'S  SYMPHONY  NO.  4 
BY  ROBERT  KIRZINGER 

43     THIS  WEEK'S  PROGRAM 

Notes  on  the  Program 

45     Jean  Sibelius 

53     Sergei  Rachmaninoff 

61     Charles  Ives 

To  Read  and  Hear  More. 


71 


Guest  Artists 


77  Alan  Gilbert 

78  Stephen  Hough 

80     Tanglewood  Festival  Chorus 


83  SPONSORS  AND  DONORS 

88  FUTURE  PROGRAMS 

90  SYMPHONY  HALL  EXIT  PLAN 

91  SYMPHONY  HALL  INFORMATION 


THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
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ONTH 


usic^foGardner 

World- Class  Concerts  in  an  Intimate  Setting 


Sunday  Concert  Series  •  every  Sunday  at  1:30PM 

MARCH  8  AND  MARCH  1 5 

7)>7  i^w  v4//<?y  #/"  the  Gardner 
Jennifer  Aylmer,  soprano 
Randall  Scarlata,  baritone 
Laura  Ward,  piano 
The  popular  Tin  Pan  Alley  series  returns  with  two  concerts 
featuring  songs  by  Gershwin,  Foster,  Berlin,  Porter,  and  more 

MARCH  22 

Young  Artists  Showcase 
Musicians  from  Ravinia's  Steans  Institute 
Mozart,  Crowley,  Wehern,  Mendelssohn 

MARCH  29 

The  Nash  Ensemble 
Mozart,  Ligeti,  Dohndnyi 

APRIL  5 

Young  Artists  Showcase 
Jean-Frederic  Neuburger,  piano 
First  Prize  Winner,  2006  Young  Concert 
Artists  International  Auditions 
Bach,  Franck,  Ravel,  Chopin 


•  Concerts  every  Sunday  at  1:30pm 
•  Cafe  open  11am-4pm 
•  Tickets  online,  by  phone,  or  at  the  door 
•  Complete  schedule  &  "The  Concert"  podcast  at 
gardnermuseum.org 


isabelia 
s'ewart  Gardner 

MUSEUM  I 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 
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SPITAL 


TUt  rflVILIOI) 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535      www.mcleanpavilion.org 


PARTMPP^        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
HrXtTHdXJ'r      ™      of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


•     • 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


55 
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Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   ■ 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden   •  Alan  Bressler  • 
Jan  Brett   ■  Samuel  B.  Bruskin   ■   Paul  Buttenwieser  ■   Eric  D.  Collins  •  Cynthia  Curme  • 
Alan  J.  Dworsky  ■  William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  •   Michael  Gordon   ■   Brent  L.  Henry   ■  Charles  H.  Jenkins,  Jr.   •  Shari  Loessberg, 
ex-officio  •  Carmine  A.  Martignetti   ■   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  •   Richard  P.  Morse   ■ 
Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Carol  Reich   ■   Edward  I.  Rudman   •   Hannah  H.  Schneider  ■ 
Arthur  I.  Segel   ■  Thomas  G.  Sternberg  ■   Stephen  R.  Weber  •  Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   ■  J. P.  Barger  •   Leo  L.  Beranek  • 
Deborah  Davis  Berman   •   Peter  A.  Brooke   •  Helene  R.  Cahners   •  James  F.  Cleary  •  John  F.  Cogan,  Jr.   • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.   ■   Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed 
Edna  S.  Kalman   •  George  H.  Kidder  •  George  Krupp  •   R.  Willis  Leith,  Jr.   •  Mrs.  August  R.  Meyer  ■ 
Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   •   Irving  W.  Rabb  •   Peter  C.  Read   ■   Richard  A.  Smith   • 
Ray  Stata   •  John  Hoyt  Stookey  •  Wilmer  J.  Thomas,  Jr.   •  John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   •  William  F.  Achtmeyer  ■   NoubarAfeyan   •   Diane  M.  Austin   ■ 

Judith  W.  Barr  ■   Lucille  M.  Batal   ■   Linda  J.L.  Becker  ■  George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom   •   Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown   • 

Gregory  E.  Bulger  •  Joanne  Burke  •   Ronald  G.  Casty  •  Carol  Feinberg  Cohen   • 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   •  Charles  L.  Cooney  ■   Ranny  Cooper  ■ 

James  C.  Curvey   ■   Mrs.  Miguel  de  Braganca   ■   Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  •  Joseph  F.  Fallon   ■ 

Thomas  E.  Faust,  Jr.   •  Steven  S.  Fischman   •  John  F.  Fish   •   Lawrence  K.  Fish   •   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  ■   Robert  P.  Gittens  •  Carol  Henderson   •  Susan  Hockfield   ■ 

Osbert  M.  Hood   •  Roger  Hunt  ■  William  W.  Hunt  •  Valerie  Hyman   •   Ernest  Jacquet  ■ 

Everett  L.  Jassy  ■  Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow   ■ 

Stephen  R.  Karp   ■   Douglas  A.  Kingsley   ■   Robert  Kleinberg  •   Farla  H.  Krentzman   • 

Peter  E.  Lacaillade   ■  Charles  Larkin   •   Robert  J.  Lepofsky  •  Christopher  J.  Lindop   ■  John  M.  Loder 

Shari  Loessberg  •   Edwin  N.  London   •  Jay  Marks  •  Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.  ■ 

Albert  Merck  ■  Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  ■  Paul  M.  Montrone  •  Robert  J.  Morrissey 
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Two  Communities. 

Unlimited 
possibilities!1 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^^  Hebrew  Senior  Life 

www.hebrewseniorlife.org 


photos  by  Michael  J.  iutch 


Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■  Peter  Palandjian  ■   Diane  Patrick  ■   Joseph  Patton  • 
Ann  M.  Philbin   •   May  H.  Pierce   ■   Claudio  Pincus   •   Joyce  L.  Plotkin   •   Jonathan  Poorvu   • 
Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  ■   Claire  Pryor  •   Patrick  J.  Purcell   ■  John  Reed   • 
Dr.  Carmichael  Roberts  •   Susan  Rothenberg  •   Alan  Rottenberg  ■  Joseph  D.  Roxe  •   Kenan  Sahin  • 
Gilda  Slifka   ■   Christopher  Smallhorn   ■  John  C.  Smith  •   Patricia  L.  Tambone  ■   Caroline  Taylor  • 
Douglas  Thomas  •   Mark  D.  Thompson  ■   Samuel  Thome  •   Albert  Togut  •   Diana  Osgood  Tottenham   • 
Joseph  M.  Tucci  •   Robert  S.  Weil  •   David  C.  Weinstein  •  James  Westra  ■   Richard  Wurtman,  M.D.  • 
Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain   ■   Sandra  Bakalar  •   William  T  Burgin 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  ■   Phyllis  Curtin  ■ 

Tamara  P.  Davis  •   Disque  Deane  •   Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  • 

Goetz  B.  Eaton   •   Harriett  Eckstein  •   George  Elvin  •  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   ■ 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis   •   Dr.  Arthur  Gelb   •   Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  ■   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky   •   Robert  K.  Kraft   •   Benjamin  H.  Lacy   ■ 

Mrs.  William  D.  Larkin  ■   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  •   Mrs.  Charles  P.  Lyman   • 

Mrs.  Harry  L.  Marks  •  Joseph  C.  McNay  ■   John  A.  Perkins  •   Daphne  Brooks  Prout  ■   Robert  E.  Remis  • 

John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders   ■    Lynda  Anne  Schubert   • 

Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  •   Charles  A.  Stakely  ■   Patricia  Hansen  Strang  ■   Paul  M.  Verrochi 

Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  • 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 


Administration  ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •  Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  ■  Alexandra  Warshaw,  Vice  Chair,  Membership 
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EMC? 

where  information  lives' 
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EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC1.  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production 
Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  ■ 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 


WEEK  19       ADMINISTRATION 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200      COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781  .235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781 .740.4140 

EILEENFISHER.COM 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Mia  Schultz,  Director  of 
Development  Administration 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 
Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn,  Associate  Director,  Business  Partners  •  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  ■  Laura  Frye,  Assistant 
Manager  of  Society  Giving  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  ■  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  •  Madge  Nimocks, 
Development  Communications  Writer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Mark  Reach,  Planned  Giving  Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Jennifer  Roosa,  Director 
of  Development  Research  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  •  Yong-Hee  Silver,  Major  Gifts 
Officer  ■  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  H VAC  ■ 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  ■  Julien  Buckmire  •  Claudia  Ramirez  Calmo  •  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  •  Robert  Casey  ■  Stephen  Curley  ■  Richard  Drumm  ■  Bruce  Huber 
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I  Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  tke 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  voe  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you         *\WB 
to  enjoy  tonight's 
performance. " 

*  Jim  Kaloyanides    |^ 

president  and  coo 
of  new  England  Coffee 


the  moment 


ENGLAND 
COFFEE 


Sign  up  for  Coffee  Break,  our  e-newsletter  and 

receive  recipes,  special  offers,  and  the  latest  news! 

WWW.NEVVENGI_ANDCOFFEE.COM 


New  England  coffee 

Official  Coffee  of  Symphony  Hall 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  ■  Susan  Coombs,  SymphonyCharge  Coordinator  • 
John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions 
Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising  Assistant  ■  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore, 
E-Commerce  Marketing  Analyst  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  ■  Mario  Rossi,  Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  •  Laura  Schneider,  Web  Content  Editor  ■  Robert  Sistare,  Subscriptions  Representative  • 
Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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THE    BEAU T I F U L     ESCAPE 

HERMES 

PA  R  I  S 


"Mosaique  au  24" 
porcelain  dinner  service. 


Boston 

320  Boylston  Street 
(617)  482-8707 


BSO  News 


The  Boston  Symphony  Orchestra  and  James  Levine 
Announce  their  First  Releases  on  BSO  Classics 

The  Boston  Symphony  Orchestra  and  James  Levine  have  recently  released  their  first 
recordings  on  the  orchestra's  own  label,  BSO  Classics,  all  taken  from  live  performances 
at  Symphony  Hall:  Ravel's  complete  Daphnis  and  Chloe  (from  October  2007),  Brahms's 
German  Requiem  (September  2008),  Mahler's  Symphony  No.  6  (October  2008),  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission 
(February  2008),  and  Bolcom's  Lyric  Concerto  for  flute  and  orchestra  (September  2006). 
The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  is  featured  in  the  Ravel,  Brahms, 
and  Bolcom's  Eighth  Symphony.  Sir  James  Galway  is  featured  in  Bolcom's  Lyric  Concerto, 
and  the  soloists  in  Brahms's  German  Requiem  are  soprano  Christine  Schafer  and  baritone 
Michael  Voile.  All  of  these  recordings  are  available  as  downloads  at  bso.org.  Ravel's  Daphnis 
and  Chloe  and  Brahms's  German  Requiem  are  also  available  on  compact  disc,  via  bso.org  and 
at  the  Symphony  Shop.  As  of  mid-March,  all  of  these  digital  albums  will  be  available  for 
purchase  through  iTunes,  Amazon.com,  and  CDBaby.  For  more  information  about  these 
releases  and  other  BSO  downloads,  please  visit  bso.org 

"It  means  so  much  to  me  that  these  new  releases  on  BSO  Classics  represent  the  BSO's 
extraordinary  qualities  in  so  many  ways,"  said  Music  Director  James  Levine.  "These  record- 
ings are  the  beginning  of  what  we  intend  as  an  ongoing  series  of  performances  recorded  in 
Symphony  Hall  during  actual  concerts  in  the  presence  of  an  audience— very  sophisticated 
souvenirs  of  live  performances  without  the  need  for  studio  techniques  or  recording  in  an 
empty  hall.  I'm  thrilled  to  have  this  chance  to  share  with  you  the  immediacy  and  vitality  of 
some  of  our  most  exciting  musical  experiences." 


Tanglewood  2009 


Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
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STRENGTH      AND     VISION 

Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Wool  ley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      !      Wealth  Management 
Financial  Planning      |      Private  Banking 


Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Bank  of  America  is  proud  to  serve  as  the 
exclusive  season  sponsor  of  Tanglewood. 

Tickets  are  available  through  tanglewood.org  and  SymphonyCharge  at  1-888-266-1200, 
with  no  increase  over  last  year's  ticket  prices  for  BSO  concerts  that  take  place  in  the  Kous- 
sevitzky  Music  Shed.  In  addition,  the  Boston  Symphony  Orchestra  has  now  expanded  its 
free  lawn  ticket  program  to  include  young  people  age  17  and  under.  For  complete  program 
information,  ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season 
brochure,  please  e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra 
at  (617)  266-1492. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  affords  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events— all  free  to  ticket-holders  for  the  evening's  BSO  concert— include  a  post- 
concert  reception  with  conductor  Alan  Gilbert  and  pianist  Stephen  Hough  on  Tuesday, 
March  10;  a  post-concert  caviar-tasting  on  Saturday,  March  28;  and  a  series  of  post-concert 
Saturday-night  film  showings  in  Symphony  Hall  with  refreshments  and  popcorn:  A  Night 
at  the  Opera  on  March  28,  The  Piano  on  April  11,  The  Red  Violin  on  April  18,  and  Mr.  Holland's 
Opus  on  April  25.  In  addition,  a  special  concert-and-dinner  package  for  Thursday,  March 
26,  including  a  ticket  to  that  night's  BSO  concert  and  a  special  5:30  p.m.  dinner  at  Bras- 
serie Jo,  is  available  for  $84.  As  events  are  added  during  the  season,  ticket-holders  will 
be  notified  by  e-mail.  An  updated  schedule  and  details  of  each  event  can  be  found  on 
bso.org,  by  visiting  the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or 
1-888-266-1200. 

Boston  Symphony  Chamber  Players 
Sunday,  March  22,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  third  program  of  their  2008-09  four- 
concert  series  at  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday,  March  22,  at 
3  p.m.  Andre  Previn  joins  the  Chamber  Players  as  pianist  in  his  own  Trio  for  oboe,  bassoon, 
and  piano  and  in  Poulenc's  Sextet  for  piano  and  winds;  also  on  the  program  are  Debussy's 
Sonata  for  flute,  viola,  and  harp  and  Brahms's  String  Quintet  No.  2  in  G,  Opus  111.  Single 
tickets  are  $32,  $23,  and  $18,  available  through  SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are 
available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough  Street.  The  final  program  of 
the  Boston  Symphony  Chamber  Players'  2008-09  Jordan  Hall  series,  to  include  music  of 
Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms's  String  Sextet  No.  2  in  G, 
Opus  36,  will  be  performed  on  Sunday,  April  26. 
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Pre-Concert  Talks 


■ 


Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket-holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  Jan  Swafford  of  The  Boston  Conservatory  discusses  Sibelius,  Rach- 
maninoff, and  Ives.  In  the  weeks  ahead,  Gregory  Slowik  of  Simmons  College  discusses 
Nielsen,  Mozart,  and  Brahms  (March  12-17),  BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Brahms  and  Bruckner  (March  19-24),  and  Joseph  Auner  of  Tufts  Uni- 
versity discusses  Ravel,  Prokofiev,  and  Stravinsky  (March  26-28).  The  BSO's  Pre-Concert 
Talks  are  supported  by  New  England  Coffee. 


Eleventh  Annual  WCRB  Classical  Cartoon 
Festival,  Saturday,  March  21 

Classical  99.5  WCRB  returns  to  Boston's  Symphony  Hall  for  the  eleventh  annual  Classical 
Cartoon  Festival  on  Saturday,  March  21,  from  10  a.m.  to  4  p.m.  Kids  and  adults  alike  will 
enjoy  continuous  showings  on  a  giant  screen  of  such  classic  Warner  Bros,  cartoons  as 
"What's  Opera,  Doc?"  and  others  that  feature  classical  music  scores.  In  addition,  there 
will  be  musical  performers  entertaining  in  the  Hatch  and  Cabot-Cahners  Rooms,  tours  of 
Symphony  Hall,  an  instrument  petting  zoo,  magic,  face  painting,  storytelling,  and  more. 
Tickets  are  $12  (including  a  $1  handling  fee)  and  are  available  online  at  bso.org  or  by  calling 
SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200.  Net  proceeds  benefit  the  Brain 
Injury  Association  of  Massachusetts. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Mr.  and  Mrs.  Jeffrey  E. 
Marshall  Concert 
Friday,  March  6,  2009 

On  the  occasion  of  their  gift  naming  the  Boston 
Symphony  Orchestra  concert  of  March  6,  2009, 
Jeffrey  Marshall  writes: 

This  current  2008-09  Symphony  season 
marks  the  sixth  year  in  a  row  that  my  wife 
Jane  and  I  have  had  the  privilege  of  sponsor- 
ing a  concert  in  our  name,  not  only  for  our- 
selves, but  for  all  those  who  love  and  support 
the  BSO,  one  of  the  finest  orchestras  any- 
where in  the  world.  It  is  not  only  an  immense 
pleasure  to  help  in  underwriting  one  such 
performance,  but  a  unique  and  deeply  reward- 
ing experience,  each  and  every  time  the  lights 
in  the  Hall  are  lowered  and  the  music  begins. 


Over  these  past  few  years,  five  of  our  con- 
certs have  brought  to  the  podium  guest  con- 
ductors Edo  de  Waart,  Christoph  von  Dohn- 
anyi,  Sir  Colin  Davis,  and,  on  two  occasions, 
our  own  esteemed  music  director,  James 
Levine.  They  have  each  given  us  memorable 
performances,  of  music  by  Wagner,  Ligeti, 
Bartok,  Tchaikovsky,  Varese,  Gershwin, 
Schoenberg,  and  Ives.  For  this,  our  sixth  con- 
cert, it  is  a  very  special  opportunity  to  wel- 
come Alan  Gilbert,  who  in  the  fall  of  2009 
officially  becomes  music  director  of  the 
New  York  Philharmonic.  Welcome  Maestro 
Gilbert,  and  our  thanks  again  for  bringing  us 
the  music  of  Charles  Ives  (his  astounding 
Symphony  No.  4),  along  with  an  intriguing 
piece  by  Sibelius,  and  Rachmaninoff's  lush 
Rhapsody  on  a  Theme  by  Paganini  with 
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pianist  Stephen  Hough.  All  three  works  repre- 
sent a  perfect  example  of  the  programming 
that  the  BSO  does  so  well,  the  kind  of  pro- 
gramming no  orchestra  in  America  can  match, 
season  after  season. 

It  is  our  sincere  hope  that  all  those  who  leave 
Symphony  Hall  after  the  concert  will  feel 
richly  rewarded,  too,  by  what  the  BSO  contin- 
ues to  do  musically  and  will  be  equally  inspired 
to  continue  their  loyal  support  by  purchasing 
either  more  single  tickets  when  enthused,  or 
subscription  packages;  by  joining  the  various 
Symphony  societies;  and  by  remembering 
the  orchestra's  critical  Annual  Funds  to  help 
ensure  that  the  greatest  music  in  the  world 
continually  comes  our  way,  year  after  year. 

The  Boston  Symphony 
Association  of  Volunteers 

The  Boston  Symphony  Orchestra  concert  of 
Saturday  night,  March  7,  is  named  in  honor  of 
the  Boston  Symphony  Association  of  Volun- 
teers. The  BSO  relies  on  its  dedicated  volun- 
teers of  the  Boston  Symphony  Association 
of  Volunteers  to  help  support  its  mission. 
Throughout  the  year,  hundreds  of  volunteers 
devote  more  than  25,000  hours  to  support 
the  programs  of  the  BSO.  The  BSAV  is  made 
up  of  volunteers  from  a  variety  of  back- 
grounds who  passionately  support  the  BSO's 
performance,  education,  and  community  out- 
reach programs,  as  well  as  fundraising  initia- 
tives, both  in  Boston  and  at  Tanglewood. 

The  Walter  Piston  Society 

Have  you  remembered  the  BSO  in  your  estate 
plans?  By  establishing  your  legacy  gift,  you 
will  become  a  member  of  the  Walter  Piston 
Society.  Now  in  its  twenty-second  year  and 
named  for  Pulitzer  Prize-winning  composer 
and  noted  musician  Walter  Piston,  who 
endowed  the  principal  flute  chair  with  a 
bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the  future 
of  the  Boston  Symphony  Orchestra,  Boston 


Pops,  or  Tanglewood  through  one  of  a  variety 
of  irrevocable  deferred  gifts  or  by  including 
the  BSO  in  their  long-term  plans.  Members 
of  the  Walter  Piston  Society  are  offered  a 
variety  of  benefits,  including  invitations  to 
events,  lectures,  and  seminars  in  Boston  and 
at  Tanglewood.  In  addition,  Walter  Piston 
Society  members  are  recognized  in  program 
books  and  the  BSO's  annual  report.  For  more 
information,  please  contact  George  Triantaris, 
Director  of  Planned  Giving,  at  (617)  638-9268, 
or  Mark  Reach,  Planned  Giving  Advisor,  at  (617) 
638-9485;  or  e-mail  plannedgiving@bso.org. 

On  the  Cover 

The  cover  photo,  from  a  series  of  Symphony 
Hall  architectural  images  by  Peter  Vander- 
warker,  calls  for  a  few  words.  Incorporated 
into  the  staircase  railings  on  the  Huntington 
Avenue  side  of  the  building— where  the  main 
entrance  was  located  when  Symphony  Hall 
opened  in  1900— you'll  see,  superimposed 
over  each  other,  the  ornamental  initials  "BMH," 
standing  for  "Boston  Music  Hall,"  the  name 
of  the  BSO's  original  venue  from  its  founding 
in  1881.  But  when  the  old  Boston  Music  Hall 
was  not  demolished  as  planned  (it's  the 
building  that  has  since  become  the  Orpheum 
Theatre  in  the  Downtown  Crossing  area),  the 
name  of  the  BSO's  new  home  became,  at  the 
time  of  its  opening,  "Symphony  Hall,"  plain 
and  simple. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 
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TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 

j^j      Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 

Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


James  Levine 


^-^7~>        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  100th-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 


Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlost  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 

2008-2009 


JAMES  LEVINE 

Music  Director 
Roy  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  Jo  Anne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo§ 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 


Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Timothy  Tsukamoto 

Assistant  Personnel  Managers 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
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AFTER  A  WHILE, 

THE  ROLLER  COASTER  JUST 

ISN'T  FUN  ANYMORE 

Perhaps  you're  ready  for  the  thrill  of  steady  financial  performance? 

Are  those  big  drops  beginning  to  make  your  stomach  queasy?  Turn  to  Fiduciary 
Trust.  As  an  independent  financial  management  company,  our  investment  advice  is 
custom-tailored  to  meet  your  needs,  not  Wall  Street's  or  a  corporate  parent's.  And  for 
our  clients  that  means  fewer  ups  and  downs. 

Looking  for  advice  you  can  trust?  Visit  us  at  fiduciary-trust.com  or  call  Randy 
Kinard  at  617-574-3432. 


FIDUCIARYTRUST 


REAP    THE    DIVIDENDS 

Investment  Management  •  Estate  and  Financial  Planning 

Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 

fiduciary-trust.com 
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A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new 
and  permanent  home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and 
$750,000  later— the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance 
of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their 
acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accor- 
dance with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three 
best  concert  halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  American  concert  halls,"  and 
Herbert  von  Karajan,  comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it  is 
even  better. . .  because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall 
to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  bal- 
conies are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the 
coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  nich- 
es along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with  corri- 
dors and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  installed 
for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of 
brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost-reducing 
measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  penetrating  the 
"outer  carton"  one  discovers  "the  gift  within— the  lovely  ornamented  interior,  with  its  deli- 
cate play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its  sculptural  glitter 
of  instruments  on  stage." 

BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 


Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  sys- 
tem—an innovation  in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall 
floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all 
394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of 
mythical  subjects,  six  of  actual  historical  figures— are  related  to  music,  art,  and  literature. 
The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and  art 
schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  during 
the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at 
audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six- 
passenger  elevator  was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachu- 
setts Avenue  lobby  and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major 
works  by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev, 
Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  pur- 
poses other  than  concerts,  among  them  the  First  Annual  Automobile  Show  of  the  Boston 
Automobile  Dealers'  Association  (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film 
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version  of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919), 
a  debate  on  American  participation  in  the  League  of  Nations  (1919),  a  lecture/demonstra- 
tion by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosceni- 
um arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on  the 
Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to  name 
the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had  per- 
formed since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on  a 
substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department 
of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony 
at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked 
the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music 
activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  cel- 
ebratory events  included  world  premieres  of  works  commissioned  by  the  BSO,  the  first 
steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence,  and  the 
launching  of  an  initiative  to  extend  the  sights  and  sounds  of  Symphony  Hall  via  the  inter- 
net. Recent  renovations  have  included  new  electrical,  lighting,  and  fire  safety  systems; 
an  expanded  main  lobby  with  a  new  marble  floor;  and,  in  2006,  a  new  hardwood  stage 
floor  matching  the  specifications  of  the  original.  For  the  start  of  the  2008-09  season, 
Symphony  Hall's  clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls 
of  the  auditorium)  were  reopened,  allowing  natural  light  into  the  auditorium  for  the  first 
time  since  the  1940s.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve 
the  purpose  for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar, 
old  and  new— a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


550  Symphony  Hall 
pin  $7$,  ornament  $6$ 


SHRE  VE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.  SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 

TM  2008  BSO 


C^    A  "Multiplicity  of  Musics": 

The  Premiere  of  Charles  Ives's 
Symphony  No.  4 

by  Robert  Kirzinger 

Two  eminent  local  musicians,  NEC  composition  faculty  member  John  Heiss  and  composer 
Gunther  Schuller,  were  present  at  the  premiere  of  Ives's  Symphony  No.  4  when  Leopold 
Stokowski  led  the  American  Symphony  Orchestra  in  the  work's  first  complete  perform- 
ance on  April  26, 1965,  at  Carnegie  Hall— nearly  fifty  years  after  it  was  composed  and 
eleven  years  after  the  composer's  death.  The  premiere  was  made  possible  by  the  efforts 
of  the  impresario  Oliver  Daniel,  a  longtime  advocate  of  American  music,  who  raised 
much  of  the  funding  necessary  and  convinced  Stokowski  (who  had  just  turned  82!)  to 
add  this  particular  notch  to  his  belt. 

Until  that  point,  Ives's  reputation  was  based  on  just  a  few  works,  and  even  professional 
musicians  had  little  idea  of  the  scope  of  his  vision.  Only  four  or  five  pieces— all  given 
their  first  performances  years,  even  decades,  after  they  were  written— had  anything  like 
a  "public"  profile.  His  Concord  Sonata  for  piano,  premiered  by  Ralph  Kirkpatrick  in  1939, 
and  his  "orchestral  set"  Three  Places  in  New  England,  premiered  belatedly  by  Nicolas 
Slonimsky,  were  (and  still  are)  his  best-known  pieces.  His  Third  Symphony  (c.1904)  was 
premiered  in  1946  and  received  the  Pulitzer  Prize  the  following  year.  The  First  and  Second 
symphonies  were  only  premiered  in  1953  and  1951,  respectively.  It  was  in  the  1960s,  a 
decade  after  his  death,  in  part  due  to  the  unveiling  of  the  complete  Fourth  Symphony, 
that  the  real  upsurge  of  widespread  interest  in  Ives's  music  began.  (The  earliest  BSO  per- 
formances of  anything  by  Ives  were  in  February  1948,  when  Richard  Burgin  conducted 
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Charles  Ives  in  1950 
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A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  6 1 7.353.9000  ♦  www.buacademv.ore 


Dale  Chihuly 

* 

6- 

HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 

- 

3  Elm  Street,  Stockbridge,  MA 

www  •  holstengalleries  •  com 

413  •  298  •  3044 

34 


Three  Places  in  New  England,  but  another  dozen-plus  works  have  since  entered  the  BSO 
repertoire  beginning  in  the  1960s.) 

John  Heiss  was  a  twenty-six-year-old  graduate  student  at  Columbia  when  he  saw  the 
notices  for  the  premiere  of  the  Symphony  No.  4: 

It  was  a  remarkable  thing  to  realize  that  [the  Fourth  Symphony]  was  going  to  be 
played  in  its  complete  form  for  the  first  time,  under  Stokowski  with  the  American 
Symphony  in  New  York.  I  knew  Ives's  music  a  little  bit  in  the  '60s;  it  was  more  of  a 
name  that  you  knew  something  about  rather  than  getting  to  hear  much  of  the  music. 
There  weren't  very  many  performances,  and  some  that  you  got  to  hear  weren't  that 
good,  although  Bernstein  did  do  a  very  good  Second  Symphony  early  on. . . .  Also  of 
course  the  Third  Symphony  had  won  the  Pulitzer  [in  1947],  and  we  knew  some  of  the 
songs.  My  first  encounter  with  Ives  was  about  two  years  before  this  premiere,  in  Otto 
Luening's  composition  class  [at  Columbia  University]  in  which  Charles  Wuorinen, 
Harvey  Sollberger,  and,  I  think,  Mario  Davidovsky  were  all  students.  Otto  brought  in 
the  recording  of  General  William  Booth  Enters  into  Heaven,  which  is  a  great  recording 
from  1954  by  Helen  Boatwright  and  John  Kirkpatrick,  the  premiere  recording  of  any 
of  Ives's  songs. . .  and  we  were  all  blown  apart,  none  of  us  could  believe  it. ...  So  my 
early  conclusions  were  that  Ives  was  probably  someone  very  significant  and  we'd 
have  to  find  out  more.  And  then  you  hear  that  the  Fourth  Symphony's  going  to  be 
done,  so  of  course  I  tried  to  buy  tickets,  but  I  couldn't  get  any. 

Heiss  ran  into  some  luck  outside  Carnegie  Hall  when  a  well-dressed  older  woman 
offered  him  an  extra  ticket,  saying,  "Do  you  know  much  about  Ives?  I'll  tell  you  what,  I'll 
give  you  this  ticket  if  we  can  sit  together  and  you  can  tell  me  what's  going  on  as  this 
piece  is  premiered."  Heiss's  benefactor  for  the  concert  turned  out  to  be  Mrs.  Amyas 
Ames  (nee  Evelyn  I.  Perkins),  a  well-known  poet  whose  husband  was  a  significant  busi- 
nessman, arts  philanthropist,  and  later  head  of  Lincoln  Center.  The  program  for  the 
concert  was  large  and  varied,  opening  with  Wagner's  Overture  to  The  Flying  Dutchman, 
continuing  with  Sibelius's  The  Swan  of  Tuonela  and  Ives's  Fourth  before  intermission, 
with  Beethoven's  Symphony  No.  5  to  close  the  concert,  which  started  at  8:40  p.m.  Heiss 
continues: 

It's  a  big  program.  They  went  onstage,  Stokowski  and  his  two  assistants  [Jose  Serebrier 
and  David  Katz].  The  program  note  made  a  fair  amount  of  the  fact  that  there  was  so 
much  independent  music,  parts  of  the  orchestra  going  at  a  different  tempo  and  with 
different  music  than  other  parts,  that  it  needed  the  three  conductors.  We've  since  con- 
cluded, led  partly  by  Gunther  Schuller,  that  you  can  have  people  inside  the  orchestra 
just  being  section  leaders  who  can  do  the  conducting,  and  as  long  as  they  show  the 
main  conductor  where  to  line  up  again  everything  holds  together  well . . . . 

All  these  things  [the  various  instrumental  groups]  were  deployed  all  over  the  hall, 
and  Stokowski  went  quite  far  with  the  idea  of  spatial  separation  (a  la  Henry  Brant,  I 
suppose),  and  delivered  up  a  performance  which— although,  when  you  listen  to  the 
recording  that  they  later  made  on  Columbia,  was  not  on  the  level  that  we've  since 
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NICE  PEOPLE  ~  FINE  MERCHANDISE 

-  OLD  FASHIONED  SERVICE  ~ 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 

Serving  the  Financial  District  since  1933 
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A  photo  from  the  late  1960s  or  early  70s 
of  Leopold  Stokowski,  who  led  the  premiere 
of  Ives's  Symphony  No.  4  in  1965  (photo  by 
Erich  Auerbach) 
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been  able  to  achieve— was  an  awfully  good  beginning,  and  you  got  the  idea  of  the 
multiplicity  of  musics,  how  they  intersected,  collided,  came  apart. 

Heiss  deferred  most  of  Mrs.  Ames's  questions  until  intermission— at  the  entrance  of  the 
third  movement  Fugue,  she  asked,  "Is  this  still  the  same  piece?"— and  they  talked  during 
the  break  about  what  Ives  had  done.  "And  I  went  out  of  the  hall  later  thinking  that  I'd  been 
lucky  to  be  at  the  birth  of  a  masterpiece,  and  the  years  have  proven  that  it  was  true." 

Gunther  Schuller,  thirty-eight  at  the  time  of  the  premiere,  was  already  a  vastly  experi- 
enced musician— primarily  as  composer  and  as  a  horn  player  in  a  variety  of  contexts— 
and  some  years  previously  had  embarked  on  a  conducting  career.  In  1964  he'd  begun 
teaching  at  Tanglewood,  and  he  aiso  curated  a  series  of  contemporary  music  concerts 
at  Carnegie's  Weill  Recital  Hall,  where  he  programmed  some  of  Ives's  smaller  works. 
After  Stokowski,  Schuller  would  become  the  next  conductor  to  take  up  the  challenge  of 
programming  Ives's  Fourth,  eventually  conducting  it  all  over  the  world.  He  gave  the  first 
Boston  Symphony  Orchestra  performances  of  the  piece  in  November  1966.  Schuller  is 
now,  with  James  Sinclair,  editor  of  the  critical  edition  of  the  score,  which  is  in  progress; 
many  of  his  current  thoughts  on  the  piece  center  on  some  of  the  practical  problems  that 
need  to  be  overcome  in  performance. 

After  the  premiere  of  the  Ives  Fourth,  people  became  aware  of  its  importance  "very  soon. 
It  became  clear.  Because  that  piece,  the  Fourth  Symphony,  takes  what  Ives  had  done  ear- 
lier and  multiplies  it  by  100.  The  rhythmic  complexity  of  that  piece,  looking  vertically,  is 
amazing."  When  Schuller  began  conducting  it,  he  bought  his  own  set  of  parts  (carrying 
them  with  him  to  each  new  orchestra)  and  edited  them  to  obviate  some  of  the  more  out- 
landish-looking rhythms.  And  yet,  "Ives  was  dead  right  in  everything  he  wrote  in  that 
piece,"  and  it  was  a  matter  of  musicians  having  the  experience  of  performing  it  that 
would  bear  out  the  logic  of  the  notation.  Even  now,  though,  Schuller's  and  Sinclair's  edi- 
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tion  will  provide  a  performance  edition  as  well  as  a  critical  edition,  to  simplify  the  nota- 
tion for  organizations  with  inevitably  limited  rehearsal  time. 

About  the  first  performance,  Schuller  recalls,  "Stokowski  would  take  on  anything  he  was 
told  was  impossible  to  do,  he'd  go  right  for  it.  That's  why  he  did  the  Gurrelieder"  in  early 
performances  of  Schoenberg's  big,  then  virtually  unknown  piece.  "And  by  that  time  he 
had  proven  himself,  and  was  interested  in  the  symphony  knowing  it  would  be  a  world 
premiere."  On  Stokowski's  decision  to  employ  two  extra  conductors  for  Ives's  symphony, 
neither  Schuller  nor  Heiss  could  be  certain  how  much  practical  necessity  and  how  much 
pure  showmanship  went  into  the  choice.  Using  three  conductors  would  emphasize  the 
crazy  complexity  of  the  piece  and  the  risk  involved  in  programming  it.  (Stokowski  would 
doubtless  have  been  aware  of  such  multi-conductor  pieces  of  the  day  as  Stockhausen's 
Gruppen.)  But  Schuller  felt,  "The  few  places  where  it  might  be  useful  to  have  multiple 
conductors,  the  musicians  aren't  even  sitting  together,  and  some  players  have  to  look 
through  one  conductor  to  see  what  the  other  is  doing."  So  he  assigned  certain  aspects 
of  the  beat  to  section  leaders  when  necessary,  as  in  the  case  of  the  second  movement, 
where  a  huge  accelerando  in  a  big  part  of  the  orchestra  corresponds  to  a  steady  tempo 
for  most  of  the  strings.  "I  had,  I  think  it  was  [BSO  concertmaster]  Joe  Silverstein  give  the 
downbeat  for  the  strings,  and  I  made  the  accelerando.  And  if  I  went  too  fast  or  too  slow, 
we  had  a  way  of  coordinating  where  his  part  ended  so  we  could  get  back  together  for  the 
next  section." 

Other  decisions  a  conductor  or  editor  must  make  include  questions  of  instrumentation. 
"His  scores  were  full  of  'or,  or,  or,  or,'  because  he  was  never  sure  what  he  was  going  to 
have— sometimes  he'd  have  an  eleven-piece  orchestra,  or  maybe  just  a  trio.  So  what  do 
you  do?  Of  course  in  the  Fourth  Symphony  he  went  for  so  much  more."  Nonetheless 
there  are  what  amounts  to  optional  or  suggested  instrumentations  throughout  the  score, 
such  as  optional  saxophones  (in  this  week's  BSO  performances,  three  instruments 
played  by  two  players)  or  the  "ether  organ,"  an  instrument  represented  in  the  present 
performances  by  the  Theremin,  an  electronic  instrument  not  yet  invented  until  years 
later.  Even  given  the  exactitude  of  much  of  Ives's  notation  and  indications,  he  left  a  lot 
to  think  about  in  terms  of  actual  performance. 

Although  he  worked  for  years  on  his  experimental  Universe  Symphony,  which  two  later 
composers  have  "completed"  from  his  sketches,  the  Fourth  Symphony  was  the  last  work 
Ives  completed.  Like  his  Concord  Sonata,  it's  a  culminating  work,  a  grand  summing  up, 
and  listeners— even  without  much  experience  with  Ives's  music— are  almost  invariably 
aware  of  this.  With  its  premiere  and  subsequent  early  performances,  the  arc  of  the  most 
extraordinary  compositional  career  in  American  music  finally  had  a  clear  shape.  It  has 
been  the  task  of  subsequent  generations  to  fill  in  the  many,  many  gaps  within  that  larger 
span— a  process  that  continues  today,  more  than  fifty  years  after  Ives's  death. 

Composer  ROBERT  KIRZINGER  is  Publications  Associate  of  the  Boston  Symphony  Orchestra. 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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The  more  you  get  to  know  us,  the  more  you  II  know  why  the  bone 
we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investmen 
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d  tax,  trust  and  estate  planning. 


If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1  7-523- 1  635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


t£sk£ 


■9 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 


MS® 

aw 


It  sounds  as  good  as  it  looks. 
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beautifully  crafted  piano 

is  an  investment  in  elegance, 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 


emway. 


Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex. 


fjjfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  March  5,  8pm 

Friday,  March  6, 1:30pm  |  the  mr.  and  MRS.  Jeffrey  E.  Marshall 

CONCERT 

Saturday,  March  7,  8pm  |  the  boston  symphony  association 

OF  VOLUNTEERS  concert 

Tuesday,  March  10,  8pm 


ALAN  GILBERT  conducting 


SIBELIUS 


NIGHT  RIDE  AND  SUNRISE,    TONE  POEM,  OPUS  55 


RACHMANINOFF 


RHAPSODY  ON  A  THEME  OF  PAGANINI,  OPUS  43, 
FOR  PIANO  AND  ORCHESTRA 

STEPHEN  HOUGH 

{INTERMISSION} 


IVES  SYMPHONY  NO.  4 

Prelude:  Maestoso 

Allegretto 

Fugue:  Andante  moderato 

Very  slowly-Largo  maestoso 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 
STEPHEN  DRURY,  SOLO  PIANO 


THIS  WEEK  S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

^J<^>\      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:20. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 
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Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Jean  Sibelius 

"Night  Ride  and  Sunrise, "  Symphonic  poem, 
Opus  55 


JEAN  (JOHAN  JULIUS  CHRISTIAN)  SIBELIUS  was  born  in  Tavastehus  (Hameenlinna),  Finland, 
on  December  8, 1865,  and  died  at  Jarvenpaa,  at  his  country  home  near  Helsingfors  (Helsinki),  on 
September  20,  1957.  He  composed  the  symphonic  poem  "Night  Ride  and  Sunrise"  in  1908;  it  was 
first  performed  on  January  23,  1909,  in  St.  Petersburg,  Russia,  with  Alexander  Siloti  conducting 
his  own  orchestra. 

THE  SCORE  OF  "NIGHT  RIDE  AND  SUNRISE"  calls  for  two  flutes  and  piccolo,  two  oboes,  two 
clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three 
trombones,  tuba,  snare  drum,  tambourine,  triangle,  cymbals,  bass  drum,  timpani,  and  strings. 


©-> 


The  composition  of  Night  Ride  and  Sunrise  fell  between  Sibelius's  Third  and  Fourth  sym- 
phonies, a  half-dozen  years  that  have  sometimes  been  referred  to  as  a  "dark"  period 
since  much  of  the  music  from  that  time  has  a  somber,  even  inscrutable,  tone,  and  since 
his  life  then  faced  a  series  of  daunting  obstacles.  Finlandia  and  the  first  two  symphonies 
had  brought  him  success  and  a  fair  measure  of  fame,  but  it  is  almost  as  hard  to  sustain 
youthful  success  into  middle  age  as  it  is  to  break  out  of  obscurity,  and  Sibelius  was 
always  troubled  by  carping  critics  who  thought  his  early  spring  of  ideas  had  dried  up. 
Already  plagued  by  debt  at  a  time  when  his  family  was  expanding,  in  1908  he  developed 
a  throat  tumor  that  was  certainly  life-threatening.  The  malignancy  was  successfully 
removed,  but  he  lived  under  the  shadow  of  its  return,  and  in  addition,  to  his  horror,  he 
had  for  at  least  a  few  years  to  give  up  smoking  and  drinking,  two  activities  on  which  he 
believed  his  fertility  as  a  composer  depended. 

Having  abandoned  his  Helsinki  teaching  posts,  he  had  no  official  position,  was  not  a  per- 
former (although  he  had  trained  as  a  violinist)  or  conductor,  and  depended  entirely  on 
the  publication  and  performance  of  his  works.  He  enjoyed  a  state  pension,  it  is  true,  but 
it  was  never  enough  to  spare  him  financial  anxiety,  and  he  was  a  poor  manager  of  his 
business  affairs.  Fortunately  he  continued  to  compose  in  a  steady  stream,  and  for  twenty 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &    hobbs® 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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more  years  innumerable  works  large  and  small  emerged  from  the  forest  hideaway  at 
Jarvenpaa  to  which  he  always  returned.  Night  Ride  and  Sunrise  was  the  first  work  he 
wrote  when  recovering  from  surgery.  He  had  already  composed  a  dozen  tone  poems  of 
different  dimensions  and  with  different  subjects,  although  a  number  of  them  are  based 
on  the  Finnish  epic,  the  Kalevala.  These  tone  poems  are  strikingly  different  from  the  stan- 
dard models  by  Liszt  and  Tchaikovsky,  and  they  clearly  do  not  belong  to  Strauss's  opulent 
world.  They  are  often  private  musings  related  to  the  landscape  he  loved. 

Sibelius  said  of  Night  Ride  and  Sunrise  that  he  feared  the  title  might  lead  people  to  expect 
a  pale  travel  piece,  whereas  his  real  intention  was  to  conjure  up  the  inner  feelings  of  an 
ordinary  man  riding  through  the  darkness  of  the  forest:  he  is  glad  to  be  close  to  nature 
and  is  awed  by  the  stillness  of  the  dawn;  the  sunrise  fills  his  heart  with  gratitude  and  joy. 
Many  years  later  Sibelius  recalled  in  connection  with  this  work  that  he  had  once  taken 
a  horse-drawn  sledge  from  Helsinki  to  Kervo  and  experienced  an  unforgettable  sunrise: 


BCMS 

Boston     Chamber    Music     Society 


Intimacy         Excitement         Sheer  Beaut- 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Concert 

Sunday,  March  29  at  Sanders  Theatre  •  7:30  p.m. 

Beethoven 

Cello  Sonata  in  A  major,  Op.  69 

Schumann 

Marchenerzahlungen  (Fairy  Tales) 

Brahms 

Piano  Trio  in  C  major,  Op.  87 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction..:'  TU  B     rl . 

r      '  -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


whee  Independence, 

Health,  &  p* 

friendship 


are  always  in  perfect  harmony. 


Susan  Bailis 

ASSISTED  LIVING  COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


NEWTON  SYMPHONY 
ORCHESTRA 

James  M.  Orent  Music  Director 


March  1,2009  3  pm 

Celtic  Voyage 

BERLIOZ:  Rob  Roy  Overture 

ALWYN:  Lyra  Angelica,  with  Susan  Robinson 

STANFORD:  Irish  Rhapsody  No.  5 

First  New  England  Performance  since  1917 

WILLIAMS:  Suite  from  Far  and  Away 

BRUCH:  Scottish  Fantasy 

with  violinist  Joseph  Scheer 

and  harpist  Susan  Robinson 
Next  Concert,  April  26,  Mahler  and  Puccini 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 
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Piatt  BUILDERS 


"  Watch  an  old  building  with  care; 

guard  it  as  best  you  may,  and  at  any  cost, 

from  any  influence  of  dilapidation. 

Count  its  stones  as  you  would  jewels  of  a  crown; 

set  watches  about  it  as  if  at  the  gates  of  a  besieged  city; 

bind  it  together  with  irons  when  it  loosens; 

stay  it  with  timbers  when  it  declines. 

Do  this  tenderly,  and  reverently,  and  continually, 

and  many  a  generation  will  still  be  born  and  pass 

away  beneath  its  shadow. " 

John  Ruskin 


See  more  of  our  work  at  PlattBuilders.com    978.448.9963 


TSofton  farly  Music  Teftival 

2008-2009  Concert  Series 


Petra  Miillejans,  violin 
Kristian  Bezuidenhout,  fortepiano 

Mozart  Sonatas 
and  Variations 


/// 


Saturday,  March  21,  2009  at  8pm 
Paine  Hall  at  Harvard  University 


"A  scintillating  recital. ..an  extraordinarily  supple  and  eloquent  performance  [that  made]  each 
sonata  feel  sparklingly  fresh  and  wonderfully  vibrant."  -  The  Boston  Globe 


Order  your  tickets  today! 
$19-$64  at  617-661-1812  or  WWW.BEMF.ORG 
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Sibelius  walking  near 
his  home  at  Jarvenpaa 


"The  whole  heavens  were  a  sea  of  colors  that  shifted  and  flowed,  producing  the  most 
inspiring  sight,  until  it  all  ended  in  a  growing  light."  In  confusing  contrast,  he  also  once 
told  a  friend  that  the  main  idea  for  the  work  had  come  to  him  in  Rome  in  the  spring  of 
1901,  when  he  first  set  eyes  on  the  Colosseum.  Four  years  after  writing  the  work,  he  took 
a  night  ride  through  central  Finland  and  noted  in  his  diary:  "Only  insignificant  scraps  of 
melody  played  in  my  mind."  Whatever  magic  had  first  stirred  his  creative  engines,  it 
could  not  be  relied  upon  to  happen  every  time. 

Part  of  the  severity  of  Sibelius's  sound  can  be  ascribed  to  his  orchestration,  for  he  gener- 
ally avoids  bright  or  exotic  colors,  is  very  sparing  in  his  use  of  percussion  and  harps,  and 
likes  the  warm  but  sometimes  sinister  sound  of  horns  and  bassoons  in  dense,  low  har- 
mony. The  timpani  rumble  at  seemingly  random  intervals.  As  for  the  strings,  they  some- 
times have  to  set  up  minimalist  recurring  patterns  and  maintain  the  motion  for  many 
pages,  rather  like  the  endless  fir  forests  that  cover  the  Finnish  landscape.  In  Night  Ride  and 
Sunrise,  on  the  other  hand,  there  are  some  surprising  touches  from  snare  drum  and  tam- 
bourine, heard  at  the  beginning,  and  later  from  triangle  and  cymbals.  The  piccolo  some- 
times stands  out,  bizarrely  partnered  by  the  bass  clarinet.  But  the  strings  are  more  obses- 
sive than  ever,  especially  in  the  first  part  of  the  work,  where,  after  an  alarming  noisy  open- 
ing, they  settle  into  a  skipping,  tripping  pattern  against  which  we  hear,  first,  disjointed 
notes  and  chords,  then  something  more  declamatory  in  the  winds  resembling  a  tune. 

The  pattern  is  skillfully  reversed  when  the  winds  take  over  the  up-and-down  pattern 
(without  its  tripping  rhythm),  while  the  violins  and  violas  on  the  rich  G-string  present  the 
separate  limbs  of  the  tune.  Thus  far  it  is  the  night  ride  that  has  been  pictured.  Now  the 
dawn  begins  to  break,  and  it  has  some  surreal  features.  Its  broad  glow  is  heard  in  the 
horns.  The  full  brass  gradually  join  in  against  a  strange  dawn  chorus  of  staccato  phrases 
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DEPOSIT   &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST      COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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in  woodwinds  and  strings,  and  the  music  grows  toward  a  modest  climax  prophetic  of  the 
close  of  the  Fifth  Symphony  (in  the  same  key,  E-flat).  Sibelius's  biographer  Erik  Tawast- 
stjerna  has  pointed  out  that  this  is  not  the  rich  vibrant  dawn  of  central  Europe,  but  rather 
a  pale  northern  light,  offering  a  natural,  primitive  impressionism. 

The  work  was  promised  to  the  great  Russian  pianist  and  conductor  Alexander  Siloti 
(Rachmaninoff's  teacher  in  Moscow  and  longtime  faculty  at  Juilliard),  who  gave  the  first 
performance  early  in  1909,  in  St.  Petersburg.  Sibelius  wanted  to  dedicate  it  to  Mime. 
Siloti,  but  was  worried  lest  it  was  perhaps  not  a  sufficiently  luminous  score  to  harmonize 
with  her  personality.  She  replied  that  she  would  gladly  wait  for  a  piece  that  suited  her 
nature  better,  and  that  he  should  dedicate  it  to  someone  else.  He  dedicated  it  to  her  all 
the  same. 

After  the  performance  Siloti  wrote  to  tell  Sibelius  without  any  apparent  embarrassment 
that  he  had  made  a  few  cuts  in  the  work  and  revised  some  of  the  tempo  markings.  He 
reported  that  Glazunov  liked  it,  but  that  the  aged  member  of  the  Mighty  Handful,  Cesar 
Cui,  did  not,  "which  is  almost  a  compliment  in  itself."  The  Russian  press  was  almost 
entirely  negative:  "The  contents  of  this  piece  do  not  correspond  with  its  title,"  one  critic 
wrote;  "it  is  difficult  to  understand  who  is  riding  where,  and  why.  Sibelius  has  not  provided 
us  with  a  cabby  to  point  out  the  direction  he's  going  in."  Even  after  successful  perform- 
ances in  England,  America,  and  elsewhere,  the  piece  has  never  achieved  anything  like  the 
popularity  of  Sibelius's  more  outgoing  tone  poems.  It  lacks  the  tunefulness  of  the  Karelia 
Suite  or  the  robust  thrill  of  Finlandia.  But  it  has  a  real  inner  strength  and,  a  hundred  years 
after  its  first  performance,  a  truly  modern  feel.  It  is  not  a  drama,  nor  a  lament,  nor  a 
brassy  national  hymn;  it  is  a  very  personal  interpretation  of  nature,  a  dreamlike  represen- 
tation of  the  type  of  remote  northern  phenomenon  that  most  of  us  never  have  the 
chance  to  experience  for  ourselves. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  General  editor  of  the  New 
Berlioz  Edition,  he  has  written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  a  frequent 
guest  annotator  for  the  BSO.  His  latest  book  is  "Beethoven's  Century:  Essays  on  Composers  and 
Themes,"  in  the  series  of  Eastman  Studies  on  Music  (University  of  Rochester  Press). 


THE  BOSTON  SYMPHONY  ORCHESTRA'S  first  performances  of  Sibelius's  "Night  Ride  and 
Sunrise,"  on  January  12  and  13,  1917,  with  Karl  Muck  conducting,  look  to  have  been  the  first  perform- 
ances in  America,  on  which  occasion  it  followed  the  composer's  "Pohjola's  Daughter"  and  "The 
Oceanides"  on  the  first  half  of  the  program,  with  Beethoven's  Violin  Concerto  (featuring  Albert 
Spalding)  and  "Egmont"  Overture  on  the  second  half.  Muck  led  further  BSO  performances  of  "Night 
Ride  and  Sunrise"  in  March  1918,  in  Boston  and  New  York.  The  present  performances  are  the  orches- 
tra's first  since  then. 
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AT   HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 


Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 


The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite    I    Meetinghouse  with  full  amenities    I    Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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Sergei  Rachmaninoff 

Rhapsody  on  a  Theme  of  Paganini, 
Opus  4},  for  piano  and  orchestra 


SERGEI  VASILIEVICH  RACHMANINOFF  was  born  in  Semyonovo,  district  of  Starorusky,  Russia, 
on  April  i,  1873,  an<^  died  in  Beverly  Hills,  California,  on  March  28,  1943.  He  composed  his 
Rhapsody  on  a  Theme  of  Paganini  during  the  summer  of  1934,  at  his  home  in  Switzerland.  The 
first  performance  took  place  on  November  7,  1934,  in  Baltimore,  with  Rachmaninoff  as  piano 
soloist  and  Leopold  Stokowski  conducting  the  Philadelphia  Orchestra. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  of  Rachmaninoff's  Rhapsody  on  a  Theme  of 
Paganini  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  side  drum,  triangle,  cymbals,  bass  drum, 
harp,  and  strings. 


^ 


Sergei  Rachmaninoff  was  far  from  the  first  composer  (others  include  Chopin,  Brahms, 
and  Liszt)  to  find  vicarious  creative  excitement  in  the  explosive  personality  of  superstar 
violin  virtuoso  Nicolo  Paganini.  One  of  the  most  vivid,  highly  publicized,  and  widely  imi- 
tated musician-composers  of  the  nineteenth  century,  Paganini  (1782-1840)  dazzled  audi- 
ences with  his  superhuman  technique  and  gaudy  showmanship,  and  scandalized  them 
with  his  voracious  appetite  for  women  and  gambling.  Observers  astonished  by  the 
unprecedented  scale  of  his  talent  repeatedly  accused  Paganini  of  having  supernatural 
powers  gained  through  a  Faustian  pact  with  the  Devil.  Even  the  German  poet  Goethe, 
who  knew  a  thing  or  two  about  Faust,  found  himself  at  a  loss  for  words  when  confronted 
with  Paganini:  "I  lack  a  base  for  this  column  of  sunbeams  and  clouds.  I  heard  something 
simply  meteoric  and  was  unable  to  understand  it." 

Although  Paganini's  music  is  not  considered  by  most  critics  to  possess  much  substance 
or  gravitas,  having  been  created  primarily  to  showcase  his  circus-like  acrobatics  on  the 
strings,  its  exuberance  and  charm  cannot  be  denied.  Nowhere  are  these  qualities  more 
attractively  displayed  than  in  the  24  Caprices  for  Solo  Violin  (Ventiquattro  Capricci per 
violino  solo),  Opus  1.  Begun  when  Paganini  was  still  a  teenager,  these  pieces,  each  one 
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ornamented  with  astonishing  technical  tricks  like  filigree  on  a  shiny  jeweled  surface,  con- 
tain what  one  writer  has  described  as  "a  whole  school  of  violin  playing."  Brahms  called 
them  "a  great  contribution  to  musical  composition  in  general  and  to  violin  in  particular," 
and  was  particularly  drawn  to  the  last  in  the  series,  No.  24  in  A  minor,  itself  a  set  of 
eleven  variations  on  a  beguiling  simple  tune. 

So  taken  was  Brahms  with  Paganini's  theme  that  in  1865  he  completed  a  major  work  for 
piano  based  on  it:  "Studies  for  Pianoforte:  Variations  on  a  Theme  by  Paganini,  Books  1 
and  2."  Franz  Liszt,  himself  a  renowned  virtuoso  and  admirer  of  Paganini's  theatricality, 
also  made  an  arrangement  of  Paganini's  Caprice  No.  24  in  his  Six  Grandes  Etudes  de 
Paganini  for  solo  piano.  Rachmaninoff,  then,  was  treading  upon  well-worn  soil  when  he 
decided  in  spring  1934  to  produce  his  own  work  for  piano  and  orchestra  using  this  same 
little  flexible  and  malleable  tune.  Nor  was  Rachmaninoff  the  last  to  draw  water  from  this 
well.  In  more  recent  years,  composers  as  diverse  as  Lutosfawski,  John  Dankworth,  and 
Andrew  Lloyd  Webber  have  created  pieces  inspired  by  the  Paganini  Caprice  No.  24. 

In  his  biography  of  Rachmaninoff,  Barrie  Martyn  has  explained  why  this  theme  makes 
such  good  material  for  variations.  "It  enshrines  that  most  basic  of  musical  ideas,  the  per- 
fect cadence,  literally  in  its  first  half  and  in  a  harmonic  progression  in  the  second,  which 
itself  expresses  a  musical  aphorism;  and  the  melodic  line  is  made  distinctive  by  a  repeti- 
tion of  a  simple  but  immediately  memorable  four-note  semi-quaver  [sixteenth-note] 
figure."  The  circular  theme  (in  2/4)  divides  into  two  equal  parts,  the  second  being  an 


TRINITY  BOSTON  PRESERVATION  TRUST  PRESENTS 


MUSIC  FOR  ALL 

TRINITY  CHURCH     COPLEY  SQUARE    BOSTON 


Duke  Ellington's 

Sacred  Concerts 

SUNDAY  MARCH  8  3:00  PM 

with  the  Trinity  Choirs  and 

the  Berklee  Concert  Jazz  Orchestra 

of  the  Berklee  College  of  Music 


For  tickets  and  information,  visit 

www.trinityinspires.org 

or  call  (61 7)  536-0944,  ext.  354 
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An  1819  drawing  of 
Nicolo  Paganini  by  Ingres 


elaboration  of  the  first,  and  returns  firmly  and  effortlessly  to  the  tonic  key  of  A  minor. 
Perhaps  even  more  important  for  a  theme  used  for  variations,  it  is  immediately  recogniz- 
able and  distinct,  even  hummable,  so  that  it  retains  its  lightly  muscled  contours  even 
through  drastic  transformations.  In  his  variations  for  solo  piano,  Brahms  had  used  the 
theme  much  as  Paganini  did,  as  a  springboard  for  demanding  technical  exercises  with- 
out a  clearly  defined  overall  structure.  What  Rachmaninoff  did  in  his  Rhapsody  on  a 
Theme  of  Paganini  is  quite  different,  going  far  beyond  the  theme  to  create  a  large-scale 
concerto-style  work  for  piano  and  orchestra  with  a  clear  and  independent  sense  of  for- 
mal design  and  sonority. 

As  numerous  commentators  have  suggested,  the  Rhapsody  is  less  about  the  theme  of 
Paganini's  Caprice  No.  24  than  about  the  myth  of  Paganini,  the  quintessential  Romantic 
virtuoso.  As  a  renowned  virtuoso  himself  (this  aspect  of  his  career  had  become  especially 
pronounced  in  the  United  States,  often  to  his  irritation),  Rachmaninoff  was  clearly  drawn 
to  the  image  of  Paganini,  particularly  the  persistent  rumors  of  his  demonic  character 
and  connections.  This  explains  why,  in  the  Rhapsody,  Rachmaninoff  chose  to  juxtapose 
Paganini's  theme  with  prominent  quotations  from  the  familiar  Dies  iroe  theme  of  the 
Catholic  Requiem  Mass.  This  theme  (also  used  in  the  Symphonie  fantastique  of  Berlioz, 
among  numerous  other  works)  had  traditionally  been  associated  with  death  and  super- 
natural forces,  and  also  shows  up  in  several  other  of  Rachmaninoff's  later  scores  (the 
Piano  Concerto  No.  4  and  Symphonic  Dances). 

That  Rachmaninoff  found  a  strong  emotional  connection  with  Paganini  seems  to  be  con- 
firmed by  the  (in  his  case)  highly  unusual  speed  with  which  he  completed  the  Rhapsody. 
It  took  him  only  seven  weeks,  from  July  1  to  mid-August  of  1934.  Not  long  before,  he  had 
moved  with  his  family  to  a  villa  constructed  for  him  near  Lucerne,  their  first  permanent 
home  since  leaving  Russia  soon  after  the  Bolshevik  Revolution  in  1917.  Exile  from  Russia 
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MAKE   A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 


To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


friends 
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Rachmaninoff's  hands 


had  already  taken  a  strong  emotional  toll  upon  Rachmaninoff.  After  1917,  he  would  pro- 
duce only  four  orchestral  works:  the  Symphony  No.  3,  the  Piano  Concerto  No.  4,  the 
Rhapsody  on  a  Theme  of  Paganini,  and  the  Symphonic  Dances.  Most  of  his  energy  went  to 
making  extensive  tours  as  a  virtuoso:  he  played  sixty-nine  dates  in  the  1934-35  season 
alone.  Rachmaninoff  complained  of  this  punishing  schedule  in  a  letter  written  a  few 
weeks  after  he  finished  the  Rhapsody  on  a  Theme  of  Paganini.  "Shall  I  hold  out?  I  begin 
to  evaporate.  It's  often  more  than  I  can  bear  just  to  play.  In  short— I've  grown  old."  At  the 
time,  Rachmaninoff  was  sixty-one  years  old,  just  four  years  older  than  Paganini  was 
when  he  died,  burnt  out  by  the  frenetic  existence  of  a  virtuoso. 
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By  the  time  he  composed  the  Rhapsody  on  a  Theme  of  Paganini,  Rachmaninoff  had 
already  completed  four  large  concertos  for  piano  and  orchestra,  and  was  a  master  of  the 
form.  Evidently  he  was  at  first  unsure  what  to  call  the  new  composition,  considering  such 
titles  as  "Symphonic  Variations"  and  "Fantasia"  before  settling  on  "Rhapsody."  The  label 
of  "Rhapsody"— which  implies  no  particular  form  and  has  been  used  to  describe  very  dif- 
ferent kinds  of  works— belies  the  fact  that  the  piece  has  a  highly  planned  formal  struc- 
ture that  corresponds  rather  closely  to  that  of  a  traditional  sonata  or  concerto.  The  twen- 
ty-four variations  on  Paganini's  theme  are  grouped  into  three  sections.  The  first  ten,  in  A 
minor,  constitute  an  opening  movement,  with  the  introduction  of  the  Dies  irae  theme  in 
variation  7.  (It  reappears  in  variations  10,  22,  and  24.)  After  the  dreamy,  transitional  vari- 
ation No.  11,  variations  12  to  18  proceed  like  a  slow  movement,  moving  gradually  from 
D  minor  to  D-flat  major  for  the  climactic  (and  longest)  variation,  No.  18.  Here  the 
Paganini  theme  appears  in  inverted  form,  first  in  a  sublimely  lyrical  twelve-bar  passage 
for  the  soloist,  then  joined  by  the  strings— music  destined  to  become  some  of  the  most 
famous  Rachmaninoff  ever  created.  Returning  to  A  minor,  the  final  six  variations  act  like 
a  finale,  featuring  several  impressive  cadenzas.  The  last  of  these  thunders  downward 
through  a  resurgence  of  the  Dies  irae  theme  before  halting  abruptly  at  an  amusingly 


tfi££ 


AkSS 

■    ■ 


mm 


&W>' 


HOT 


WEEK  19       PROGRAM   NOTES  57 


Mm 

m 

w 


INVESTING 


It's  about  balancing  your  investments 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


Speaker 
Series 


Dr.  Benjamin  Carson 

January  26,  2009 

Ralph  Nader 

Wednesday,  February  4,  2009 

Katrina  Browne 

Monday,  February  9^009 


Fred  Shapiro 

Tuesday,  February  1 7,  2009 

Debbie  Reese 

Tuesday,  February  24,  2009 

Dr.  Richard  Handler 

Wednesday,  March  4,  2009 


Westfield 

State    College 

FOUNDED    1831 


Free  &  open  to  the  public 

For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


577  Wesrem  Avenue 
Westfield,  Massachusetts  01086 
(413)  572-5300 
wsc.ma.edu 


58 


understated  restatement  of  the  jaunty  tail  end  of  Paganini's  theme. 

In  the  Rhapsody,  Rachmaninoff  overcame  the  crisis  of  confidence  he  had  experienced 
in  composing  the  Concerto  No.  4,  which  he  revised  several  times  without  ever  feeling 
entirely  satisfied.  Here,  he  joined  his  long-admired  gift  for  soaring,  soulful  melody  with 
a  fresh  structural  ingenuity.  By  turns  playful,  melancholy,  military,  and  dramatic,  the 
twenty-four  variations  are  brilliant  not  only  individually,  but  as  part  of  a  unified  artistic 
whole.  Of  the  New  York  premiere  of  the  Rhapsody  by  the  New  York  Philharmonic  under 
Bruno  Walter  with  Rachmaninoff  at  the  keyboard,  Robert  A.  Simon  wrote  in  The  New 
Yorker.  "The  Rachmaninoff  variations,  written  with  all  the  composer's  skill,  turned  out 
to  be  the  most  successful  novelty  that  the  Philharmonic  Symphony  has  had  since  Mr. 
Toscanini  overwhelmed  the  subscribers  with  Ravel's  Bolero." 


A  few  years  later,  Rachmaninoff's  friend,  the  Russian  emigre  dancer  and  choreographer 
Mikhail  Fokine,  created  a  ballet,  Paganini,  using  the  music  from  the  Rhapsody  and  a  sce- 
nario written  by  Rachmaninoff  about  Paganini's  rumored  dealing  with  the  Devil.  It  was 
produced  in  London  in  1939  by  Colonel  de  Basil's  Ballets  Russes.  The  dramatic  possibili- 
ties of  the  Rhapsody  also  attracted  the  interest  of  film  people.  In  the  1953  Hollywood 
feature  The  Story  of  Three  Loves,  directed  by  Vincente  Minnelli  and  Gottfried  Reinhardt, 
with  a  score  by  Miklos  Rozsa,  Moira  Shearer  (of  Red  Shoes  fame)  performs  a  ballet  cho- 
reographed by  Frederick  Ashton  to  Rachmaninoff's  music— and  then  drops  dead. 

Harlow  Robinson 

HARLOW  ROBiNSON  is  Matthews  Distinguished  University  Professor  of  History  at  Northeastern 
University  and  a  frequent  lecturer  for  the  Boston  Symphony  Orchestra,  Metropolitan  Opera  Guild, 
and  Lincoln  Center.  His  books  include  "Russians  in  Hollywood,  Hollywood's  Russians";  "Sergei 
Prokofiev:  A  Biography";  and  "The  Last  Impresario:  The  Life,  Times  and  Legacy  of  Sol  Hurok." 


THE  FIRST  BOSTON  symphony  ORCHESTRA  performances  of  Rachmaninoff's  Rhapsody 
on  a  Theme  of  Paganini  took  place  on  December  24  and  25,  1937,  with  the  composer  as  soloist  and 
Serge  Koussevitzky  conducting.  Since  then,  BSO  performances  have  featured  Arthur  Rubinstein 
(with  Koussevitzky  and  later  with  Erich  Leinsdorf),  Aldo  Ciccolini  (with  Arthur  Fiedler),  John 
Browning  (Leinsdorf),  Jorge  Bolet  (William  Steinberg,  Leinsdorf,  and  Charles  Wilson),  Leonard 
Pennario  (Leinsdorf  and  Wilson),  Theodore  Lettvin  (Steinberg),  liana  Vered  (Michael  Tilson 
Thomas),  Cecile  Ousset  (the  most  recent  subscription  performances,  with  Kurt  Masur  in  January 
1985),  John  Browning  (Carl  St.  Clair  and  Yuri  Temirkanov),  Benjamin  Pasternack  (Seiji  Ozawa), 
Jean-Yves  Thibaudet  (Hans  Graf),  and  Garrick  Ohlsson  (the  most  recent  Tanglewood  performance, 
with  Rafael  Fruhbeck  de  Burgos  on  August  19,  2005). 
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CHARLES  EDWARD  IVES  was  born  in  Danbury,  Connecticut,  on  October  20,  1874,  and  died  in 
New  York  on  May  19,  1954.  Like  so  many  of  his  large  works,  the  Symphony  No.  4  has  a  complicated 
history  (see  below),  but  the  main  work  of  composition  seems  to  have  been  done  between  1909 
and  1911,  though  Ives  kept  working  on  the  piece  until  1916.  Even  then,  the  fourth  movement  sur- 
vived largely  in  scattered  sheets  which  were  decoded  and  organized  into  a  legible  score  by  Theodore 
Seder,  Henry  Cowell,  and  Kurt  Stone  after  the  composer's  death.  Eugene  Goossens  conducted  the 
first  two  movements  in  New  York  on  January  29,  1927,  and  Bernard  Herrmann  led  the  third 
movement,  in  his  own  re-orchestration,  in  New  York  on  March  10,  1933.  The  work  was  performed 
complete  for  the  first  time  only  on  April  26,  1965,  in  New  York,  with  Leopold  Stokowski  leading 
the  American  Symphony  Orchestra  in  Carnegie  Hall.  (See  related  article  on  page  33.) 

THE  SCORE  OF  IVES'S  SYMPHONY  NO.  4  (in  the  Ives  Society  Critical  Edition)  calls  for  piccolo, 
three  flutes,  two  oboes,  three  clarinets  in  B-flat,  three  bassoons;  optional  alto  (E-flat),  tenor  (B-flat), 
and  baritone  (B-flat)  saxophones;  four  horns,  two  cornets,  six  trumpets,  three  trombones,  tuba, 
orchestral  piano  four-hands,  solo  piano,  celesta,  organ,  timpani,  snare  drum,  military  drum,  tom-tom 
("Indian  drum"),  bass  drum,  triangle,  cymbals,  bells  (high  and  low),  two  gongs  (light  and  heavy), 
two  harps,  strings,  and  four-part  chorus,  plus  optional  quarter-tone  piano  and  "ether-organ" 
(Theremin).  A  "distant  choir"  in  the  first  movement  includes  two  solo  violins  and  solo  viola  and 
in  the  fourth  movement  includes  five  solo  violins  and  two  harps.  The  "battery  unit"  in  the  fourth 
movement  includes  snare  drum,  small  timpani  or  medium  drum,  cymbals,  bass  drum,  and  gong. 
The  length  of  the  piece  is  about  thirty  minutes. 
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In  the  late  nineteenth  and  early  twentieth  centuries,  a  number  of  works  appeared  that  in 
one  medium  and  another  put  forth  a  vision  of  the  whole  of  human  existence.  In  literature 
these  included  James  Joyce's  Finnegans  Wake,  in  painting  Paul  Gaugin's  Where  Do  We 
Come  From?  What  Are  We?  Where  Are  We  Going?  In  music  there  was  Alexander  Scriabin's 
apocalyptic,  unfinished  Mystery,  and  the  gigantic  symphonies  of  Gustav  Mahler  that 
embody  his  credo,  "a  symphony  must  be  a  world."  Another  tonal  world  with  that  kind  of 
aspiration  is  Charles  Ives's  epic  pilgrimage,  the  Fourth  Symphony. 
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In  practice  the  Fourth  was  the  culmination  of  Ives's  own  creative  pilgrimage  that  began 
when  he  was  a  prodigy  organist  in  Danbury,  Connecticut.  His  bandmaster  father,  George 
Ives,  imbued  his  son  with  an  idealistic  and  experimental  conception  of  music.  As  a 
teenager  in  the  1880s  Charlie  was  already  tinkering  with  prophetic  ideas— polytonality, 
polyrhythm,  free  harmony,  chance,  and  the  spatial  effects  of  separated  musical  groups. 
In  his  mature  music  these  techniques  would  be  wielded  to  paint  pictures  of  life  in  streets, 
churches,  parlors,  barn  dances— anywhere  the  spirit  is  exalted,  with  music  part  of  it  all. 
George  Ives  also  taught  his  son  a  more  fundamental  lesson:  any  kind  of  music,  from  a 
grand  symphony  to  a  humble  church  hymn  to  a  barroom  piano,  if  earnest  and  authentic 
in  the  doing,  is  an  outer  representation  of  something  deep  in  the  human  heart  and  soul. 
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At  conservative  Yale  in  the  1890s,  Ives  was  a  brilliant  if  grudging  student,  writing  his 
fugues  for  the  classroom  while  after  hours  sitting  in  for  the  pianists  at  local  theaters  and 
bars  where  ragtime  was  the  rage  of  the  day.  In  his  splendid  Yale  homework  assignments 
in  European  style  and  genres,  the  First  String  Quartet  and  First  Symphony,  Ives  had  to 
hide  from  his  teacher  the  gospel  tunes,  band  marches,  Stephen  Foster  echoes,  and  other 
Americana  he  was  already  using  as  a  melodic  foundation. 

Within  a  decade  after  Yale,  Ives  completed  his  first  three  symphonies,  all  comparatively 
well-behaved  works  related  to  Dvorak,  Brahms,  Tchaikovsky,  et  al.,  but  each  of  them 
more  involved  with  American  melodic  material— tunes  from  Stephen  Foster  to  college 
songs  in  the  Second  Symphony,  gospel  hymns  in  the  Third.  Then,  feeling  inhibited  by  the 
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Charles  Ives's  father, 
George  Ives  (1845-1894) 


old  genres,  Ives  swore  off  them  for  a  period.  As  he  put  it:  "The  nice  German  recipe— to 
hell  with  it!"  He  began  assembling  from  independent  pieces  his  own  kind  of  large  works, 
which  he  called  "sets"  (the  best-known  of  the  orchestral  sets  is  Three  Places  in  New 
England).  He  also  developed  a  new  approach  to  form.  A  theme,  often  a  hymn  tune,  is 
used  as  a  scaffolding  for  his  own  themes;  in  the  course  of  the  piece  the  fundamental 
theme  rises  closer  and  closer  to  the  surface  until  it  is  proclaimed  clearly  at  the  end— thus 
Ivesian  cumulative  form.  Beyond  an  innovative  technical  device,  cumulative  form  sym- 
bolizes something  implied  making  its  way  to  the  surface,  that  in  turn  reflecting  Ives's  con- 
ception of  music  itself  as  an  outer  revelation  of  an  inner  spirit.  "Music,"  Ives  wrote,  "is  life." 

But  in  the  end  Ives  needed  the  sonata  and  symphony  to  realize  his  creative  ambitions. 
He  wanted  to  connect  the  musical  voice  of  the  American  people  to  the  great  European 
tradition.  He  simply  had  to  work  out  how  to  make  the  old  models  his  own.  Finally,  in  the 
Concord  Sonata  and  the  Fourth  Symphony,  he  found  his  way  back  to  the  classic  genres. 

Like  most  Ives  works,  the  Fourth  Symphony  has  a  story  behind  it.  He  described  it  this 
way:  "The  aesthetic  program  of  the  work  is. . .  the  searching  questions  of  What?  and 
Why?  which  the  spirit  of  man  asks  of  life.  This  is  particularly  the  sense  of  the  prelude. 
The  three  succeeding  movements  are  the  diverse  answers  in  which  existence  replies." 
The  music  itself  suggests  a  more  extensive  narrative,  a  journey  from  worldly  to  sublime. 

The  first  movement  is  a  prelude  to  the  journey.  It  opens  with  a  craggy,  surging  bass  line 
rising  to  searing  string  harmonies,  answered  by  an  offstage  choir  of  strings  and  harp  in 
a  gentle  phrase  hinting  at  the  hymn  tune  that  underlies  the  whole  symphony:  "Nearer, 
My  God,  to  Thee."  The  progress  of  that  hymn  from  background  to  foreground  will  be  the 
essential  journey  of  the  Fourth  Symphony:  it  is  a  giant  cumulative  form.  At  the  same 
time,  the  heroic  opening  and  quiet  answering  phrase  recall  the  contrasting  themes  of  tra- 
ditional opening  movements.  The  whole  layout  of  the  symphony  recalls  tradition:  heroic 
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Ives  and  his  wife  Harmonie,  c.1929 


and  lyrical  first  movement,  second-movement  scherzo,  fugal  slow  movement,  expansive 
and  climactic  finale.  The  heroic  and  lyrical  voices,  each  with  associated  motives,  will  be 
the  musical  protagonists  of  the  Fourth.  The  hymn  sung  by  the  chorus  in  the  first  move- 
ment, "Watchman,"  introduces  a  more  specific  protagonist: 

Watchman,  tell  us  of  the  night, 
What  the  signs  of  promise  are: 
Traveler  o'er  yon  mountain's  height 
See  that  Glory-beaming  star! 
Watchman,  aught  of  joy  or  hope? 
Traveler,  yes,  it  brings  the  day, 
Promised  day  of  Israel. 
Dost  thou  see  its  beauteous  ray? 

The  Fourth  Symphony  is  the  journey  of  that  Traveler,  that  Pilgrim,  toward  the  "beauteous 
ray"  of  the  spirit. 

Ives  called  the  second  movement  the  Comedy,  his  word  for  his  own  kind  of  symphonic 
scherzo.  It  is  based  on  Hawthorne's  comic  fantasy  The  Celestial  Railroad,  itself  modeled 
on  John  Bunyan's  Pilgrim's  Progress.  In  Hawthorne's  story,  modern  pilgrims  are  whisked 
along  in  comfort  by  railway  toward  the  Celestial  City.  Looking  out  the  windows,  they 
laugh  at  old-fashioned  pilgrims  struggling  through  the  swamps.  After  a  refreshing  stop 
in  Vanity  Fair,  the  high-tech  travelers  catastrophically  miss  their  connection. 

Ives  turned  the  story  into  a  pandemonic  scherzo,  evoking  not  only  mythical  Vanity  Fair  but 
contemporary  Manhattan,  where  he  lived  much  of  his  life.  He  called  the  city  "Babylon" 
and  "Hell  Hole,"  but  he  had  a  sneaking  love  of  its  teeming  vitality.  The  beginning  of  the 
Comedy  perhaps  evokes  a  city  awakening.  After  an  eerie  quarter-tone  hymn,  the  train  to 
Vanity  Fair  gets  underway.  The  music  builds  to  a  sort  of  apocalyptic  traffic  jam,  most  of 
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its  contending  voices  echoing  ragtime,  marches,  and  hymns.  Its  masses  of  sound  roaring 
and  crashing  in  air  alternate  with  quiet  pilgrims'  songs.  The  central  section,  our  stopover 
in  Vanity  Fair,  features  pink-tea  socials  and  sentimental  tunes.  Finally  a  rip-roaring  march 
breaks  out  like  a  half-dozen  Fourth  of  July  parades  at  once.  On  first  acquaintance  the 
Comedy  is  apt  to  leave  listeners  unsure  whether  to  clutch  their  sides  laughing  or  run  for 
their  lives,  or  some  combination  of  the  two. 

Ives  said  the  gentle  and  beautiful  third  movement  is  "an  expression  of  the  reaction  of  life 
into  formalism  and  ritualism."  The  setting  is,  say,  a  New  England  church.  Unfolding  in  the 
old  form  of  a  fugue,  and  based  on  the  hymn  "From  Greenland's  Icy  Mountains,"  it  builds 
to  a  pealing  peroration  that  recalls  the  first  page  of  the  symphony— the  heroic  voice 
returns.  But  the  peace  and  exaltation  of  formal  religion  is  not  the  destination  of  the 
Fourth  Symphony. 

The  setting  of  the  finale  is  a  mountaintop:  "O'er  yon  mountain's  height/See  that  glory- 
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beaming  star!"  It  begins  with  a  whispered  reminiscence  of  the  symphony's  opening,  the 
offstage  group  of  strings  and  harp  returning.  Behind  the  music  is  a  steady  thrum  of  per- 
cussion: call  it  the  fundamental  pulse  of  the  universe.  In  a  remarkable  luminous  haze  of 
myriad  murmuring  voices  (all  individuals  on  their  own  paths,  yet  all  headed  in  the  same 
direction,  and  all  echoing  the  underlying  hymn),  the  music  gathers  to  an  ecstatic  climax. 
Then  from  the  haze  emerges  a  familiar  chordal  introduction  to  a  hymn,  which  brings  us 
to  the  mystical  coda,  the  chorus  wordlessly  intoning  the  symphony's  essential  musical 
and  spiritual  theme:  "Nearer,  My  God,  to  Thee."  The  music  seems  to  evanesce  into  the 
stars,  still  searching. 

Charles  Ives's  Fourth  Symphony  is  a  work  of  universal  religion,  made  from  the  concrete 
stuff  of  everyday  music  and  life  but  leaving  our  gaze  turned  upward.  Ultimately  it  aspires 
to  bring  us  nearer  the  divine  spirit  within  and  without.  Characteristically,  Ives  looked 
beyond  this  work  to  something  still  grander,  a  Universe  Symphony  for  choruses  on  hilltops 
and  orchestras  in  valleys  that  would  seek  to  portray  the  evolution  of  the  earth  and 
humanity  and  "the  rise  of  all  to  the  spiritual."  Ives  never  completed  that  work.  The  Fourth 
Symphony  stands  as  his  greatest  achievement,  the  furthest  way  station  on  his  own  jour- 
ney toward  that  vision. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Ives's  Symphony  No.  4  were 
conducted  by  Gunther  Schuller  on  November  25,  26,  and  29,  1966,  at  Symphony  Hall,  with  a  repeat 
Boston  performance  on  January  10,  1967,  and  a  Tanglewood  performance  on  August  18,  1967.  The 
New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conductor,  participated  in  the  Boston  per- 
formances; the  Tanglewood  performance  was  without  chorus.  Until  now,  the  only  other  conductor 
to  have  led  the  BSO  in  Ives's  Symphony  No.  4  was  Seiji  Ozawa:  in  February  1976  in  Boston  with  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  in  Providence  without  chorus,  and  at  Carnegie 
Hall  with  the  Westminster  Choir  (the  work  also  being  recorded  for  Deutsche  Grammophon  that 
month  in  Boston  with  Ozawa,  the  BSO,  and  the  Tanglewood  Festival  Chorus);  in  Europe  in  March 
1976  in  Linz  and  London,  without  chorus;  at  Tanglewood  on  August  14,  1976,  with  the  Tanglewood 
Festival  Chorus;  and  in  April  1992  in  Boston,  Carnegie  Hall,  at  C.W.  Post  College,  and  in  Washington, 
D.C.,  again  with  the  Tanglewood  Festival  Chorus. 
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To  Read  and  Hear  More... 


Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works  study 
(Schirmer).  Layton  also  contributed  the  Sibelius  article  to  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980);  this  was  reprinted,  along  with  the  Grove  articles  on  Janacek, 
Mahler,  and  Strauss,  in  The  New  Grove  Turn  of  the  Century  Masters  (Norton  paperback). 
The  Sibelius  article  in  the  revised  New  Grove  (2001)  is  by  James  Hepokoski.  The  major 
biography  of  Sibelius,  in  Finnish,  is  by  Erik  Tawaststjerna.  All  three  volumes  have  been 
translated  into  English  by  Robert  Layton,  but  only  the  first  two  were  published  in  this 
country  (University  of  California;  the  third  volume  was  published  by  Faber  &  Faber  in 
London).  A  recent  addition  to  the  bibliography  is  Andrew  Barnett's  Sibelius,  a  detailed, 
single-volume  study  of  the  composer's  life  and  music  (Yale  University  Press).  The  Sibelius 
Companion,  edited  by  Glenda  Dawn  Ross,  is  a  useful  compendium  of  essays  by  a  variety 
of  Sibelius  specialists  (Greenwood  Press).  Harold  Truscott's  chapter  on  Sibelius  in 
Volume  II  of  The  Symphony,  edited  by  Robert  Simpson,  is  of  interest  (Pelican  paperback). 
Lionel  Pike's  collection  of  essays,  Beethoven,  Sibelius,  and  "the  Profound  Logic,"  is  recom- 
mended to  readers  with  a  strong  technical  knowledge  of  music  (Athlone  Press,  London). 
Though  not  specifically  relevant  to  Night  Ride  and  Sunrise,  there  are  at  least  two  paper- 
back English-language  editions  available  of  the  Kalevala,  the  collection  of  Finnish  folk  leg- 
ends that  served  as  inspiration  for  a  number  of  Sibelius's  works.  The  earlier,  published 
in  1963,  is  a  translation  by  Francis  Peabody  Magoun,  Jr.  (Harvard  University  paperback); 
the  more  recent  one,  published  in  1989,  is  a  translation  by  Keith  Bosley  (Oxford  World's 
Classic  paperback). 


Recordings  of  Night  Ride  and  Sunrise  include,  listed  alphabetically  by  conductor,  Sir  Colin 
Davis's  with  the  London  Symphony  Orchestra  (RCA),  Paavo  Jarvi's  with  the  Royal  Stock- 
holm Philharmonic  (Virgin  Classics),  Simon  Rattle's  with  the  Philharmonia  Orchestra 
(EMI),  Leif  Segerstam's  with  the  Helsinki  Philharmonic  (Ondine),  and  Osmo  Vanska's 
with  the  Lahti  Symphony  Orchestra  (BIS). 


Geoffrey  Norris's  article  on  Rachmaninoff  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (1980)  was  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  1980  Grove 
articles  on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton  paperback). 
Norris  revised  his  article  for  the  2001  edition  of  Grove,  the  composer's  name  now  being 
spelled  "Rachmaninoff"  rather  than  "Rakhmaninov."  Norris  also  wrote  Rakhmaninov,  an 
introduction  to  the  composer's  life  and  works  in  the  Master  Musicians  series  (Littlefield 
paperback).  Also  useful  are  the  smaller  volumes  Rachmaninov  Orchestral  Music  by  Patrick 
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the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 
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Piggott,  which  includes  discussion  of  the  piano  concertos  and  Paganini  Rhapsody,  in  the 
series  of  BBC  Music  Guides  (University  of  Washington  paperback)  and  Sergei  Rachmani- 
nov:  An  Essential  Guide  to  his  Life  and  Works  by  Julian  Haylock  in  the  series  "Classic  fim 
Lifelines"  (Pavilion  paperback).  A  helpful  recent  contribution  to  the  Rachmaninoff  bibli- 
ography is  Rachmaninoff:  Composer,  Pianist,  Conductor  by  Barrie  Martyn  (Scolar  Press). 
An  older  book,  Sergei  Rachmaninoff:  A  Lifetime  in  Music,  compiled  by  Sergei  Bertensson 
and  Jay  Leyda  with  assistance  from  Sophie  Satin,  Rachmaninoff's  sister-in-law,  draws 
upon  the  composer's  own  letters  and  interviews  (New  York  University  Press).  Michael 
Steinberg's  notes  on  Rachmaninoff's  Second  and  Third  piano  concertos  and  Rhapsody 
on  a  Theme  of  Paganini  are  in  his  compilation  volume  The  Concerto-A  Listener's  Guide 
(Oxford  paperback). 


Stephen  Hough  has  recorded  Rachmaninoff's  four  piano  concertos  and  Rhapsody  on  a 
Theme  of  Paganini  with  Andrew  Litton  and  the  Dallas  Symphony  Orchestra  (Hyperion). 
Rachmaninoff's  own  recordings  of  his  piano  concertos  with  the  Philadelphia  Orchestra 
under  Leopold  Stokowski  (No.  2  and  the  Rhapsody  on  a  Theme  of  Paganini)  and  Eugene 
Ormandy  (Nos.  1,  3,  and  No.  4  in  its  final  revised  version),  made  originally  for  RCA 
Victor,  have  been  reissued  on  compact  disc  (RCA,  or,  if  you  can  still  find  them,  in  very 
good  transfers  from  the  original  78s  on  budget-priced  Naxos).  Other  recordings  of  the 
Paganini  Rhapsody  feature  (listed  alphabetically  by  soloist)  Idil  Biret  with  Antoni  Wit 
and  the  Polish  Radio  Symphony  Orchestra  Katowicz  (Naxos),  Van  Cliburn  with  Kiril 
Kondrashin  and  the  Moscow  Philharmnonic  (RCA),  Leon  Fleisher  with  George  Szell  and 
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the  Cleveland  Orchestra  (Sony),  Lang  Lang  with  Valery  Gergiev  and  the  St.  Petersburg 
Mariinsky  Theatre  Orchestra  (Deutsche  Grammophon),  Arthur  Rubinstein  with  Fritz 
Reiner  and  the  Chicago  Symphony  Orchestra  (RCA),  and  Jean-Yves  Thibaudet  with 
Vladimir  Ashkenazy  and  the  Cleveland  Orchestra  (Decca). 

Essential  first-person  source  material  on  Ives  includes  the  composer's  own  Memos,  edited 
by  John  Kirkpatrick  and  published  originally  in  1972  (Norton  paperback);  Ives's  own 
Essays  Before  a  Sonata  (Norton  paperback);  Vivian  Perlis's  Charles  Ives  Remembered:  An 
Oral  History  (University  of  Illinois  paperback);  and  the  important  recent  addition  to  the 
Ives  bibliography,  Selected  Correspondence  of  Charles  Ives,  edited  by  Tom  C.  Owens  (Uni- 
versity of  California).  Biographies  of  the  composer  include  Jan  Swafford's  Charles  Ives: 
A  Life  With  Music  (Norton  paperback)  and  Stuart  Feder's  Charles  Ives— My  Father's  Song, 
A  Psychoanalytic  Biography  (Yale).  Feder  is  also  the  author  of  The  life  of  Charles  Ives  in 
the  series  "Musical  lives"  (Cambridge  paperback).  More  technical  in  their  approach  are 
J.  Peter  Burkholder's  three  studies:  Charles  Ives:  The  Ideas  Behind  the  Music  (Yale),  All  Made 
of  Tunes:  Charles  Ives  and  the  Uses  of  Musical  Borrowing  (Yale  paperback),  and  Charles 
Ives  and  the  Classical  Tradition  (Yale).  Burkholder  also  edited  Charles  Ives  and  his  World 
(Princeton  paperback),  and  it  was  he  who  provided  the  Ives  article  for  the  2001  edition 
of  The  New  Grove  Dictionary  of  Music  and  Musicians,  with  James  B.  Sinclair  and  Gayle 
Sherwood  as  collaborators  on  the  works-list.  The  article  in  the  1980  edition  of  Grove 
was  by  John  Kirkpatrick.  H.  Wiley  Hitchcock's  Ives:  A  Survey  of  the  Music  provides  a  good 
overview  of  the  composer's  works  (Institute  for  Studies  in  American  Music;  out  of  print). 
Also  of  interest  will  be  Clayton  W.  Henderson's  The  Charles  Ives  Tunebook  I,  described  by 
scholar  Judith  Tick  as  "the  indispensable  'name-that-tune'  aid"  (Harmonie  Park  Press), 
and,  on  the  internet,  the  website  of  the  Charles  Ives  Society,  www.charlesives.org.  Also 
recommended  to  anyone  interested  in  the  varied  currents  of  American  music  and  music- 
making  is  the  recent  treasure-trove  of  information  compiled  by  Judith  Tick  and  Paul 
Beaudoin,  Music  in  the  USA:  A  Documentary  Companion,  which  spans  500  years  of  writ- 
ings about  music  in  this  country  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  and  Tanglewood  Festival  Chorus  recorded  Ives's 
Symphony  No.  4  with  Seiji  Ozawa  conducting  in  1976  (Deutsche  Grammophon).  Other 
recordings  include  Michael  Tilson  Thomas's  with  the  Chicago  Symphony  Orchestra 
and  Chorus  (Sony),  Andrew  Litton's  with  the  Dallas  Symphony  Orchestra  (Hyperion), 
Christoph  von  Dohnanyi's  with  the  Cleveland  Orchestra  and  Chorus  (London/Decca), 
and,  of  historic  interest,  Leopold  Stokowski's  with  the  American  Symphony  Orchestra 
and  Schola  Cantorum  of  New  York,  recorded  in  1965  not  long  after  their  premiere  per- 
formance of  the  complete  score  (Sony,  on  a  "CBS  Masterworks  Portrait"  CD  not  currently 
in  print). 

Marc  Mandel 
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Alan  Gilbert 


Alan  Gilbert  is  music  director  designate  of  the  New  York  Philharmonic  and  will  begin  his 
tenure  as  that  orchestra's  twenty-fifth  music  director  with  the  start  of  the  2009-10  season. 
One  of  the  youngest  music  directors  in  the  orchestra's  history  and  the  only  native  New  Yorker 
to  hold  the  post,  Mr.  Gilbert  was  chief  conductor  and  artistic  advisor  of  the  Royal  Stockholm 
Philharmonic  Orchestra  from  January  2000  through  June  2008,  after  which  he  was  named 
conductor  laureate.  Since  2004  he  has  been  principal  guest  conductor  of  Hamburg's  NDR 
Symphony  Orchestra.  He  has  led  New  York  Philharmonic  concerts  numerous  times  since  his 
2001  debut.  In  November  2008  he  led  the  Bernstein  anniversary  concert  at  Carnegie  Hall, 
as  part  of  the  citywide  festival  "Bernstein:  The  Best  of  All  Possible  Worlds,"  and  the  Juilliard 
Orchestra's  concert  featuring  Bernstein's  Symphony  No.  3,  Kaddish.  In  May  2009  he  will  con- 
duct the  world  premiere  of  Peter  Lieberson's  The  World  in  Flower,  a  New  York  Philharmonic 
commission.  Other  highlights  of  the  2008-09  season  include  his  Metropolitan  Opera 
debut  leading  John  Adams's  Doctor  Atomic,  concerts  with  the  Boston  Symphony  Orchestra, 
Cincinnati  Symphony,  Hamburg's  NDR  Symphony,  the  Royal  Stockholm  Philharmonic,  Royal 
Concertgebouw  Orchestra,  and  Vienna  Symphony  Orchestra,  and  a  return  engagement  at 
Zurich  Opera  (for  Cavalleria  rusticana  and  Pagliacci).  In  April  he  returns  to  the  Berlin  Philhar- 
monic Orchestra  for  his  first  concerts  there  since  his  triumphant  debut  in  February  2006, 
when  he  replaced  the  ailing  Bernard  Haitink  at  short  notice,  to  great  acclaim.  Highlights  of  his 
tenure  with  the  Royal  Stockholm  Philharmonic  include  annual  festivals  focusing  on  a  single 
contemporary  composer,  the  orchestra's  first  Carnegie  Hall  concerts  in  more  than  two  decades, 
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and  a  commemorative  concert  at  the  United  Nations.  Before  leaving  Sweden  in  June  2008,  he 
and  the  orchestra  recorded  Mahler's  Symphony  No.  9  and  works  by  Christopher  Rouse,  sched- 
uled for  future  release  by  BIS.  As  a  guest  conductor,  he  appears  regularly  with  such  American 
orchestras  as  the  Chicago  Symphony,  Cleveland  Orchestra,  Los  Angeles  Philharmonic,  and 
San  Francisco  Symphony.  The  first  music  director  in  Santa  Fe  Opera's  history,  he  led  the  first 
U.S.  production  of  Thomas  Ades's  Tempest,  as  well  as  Bizet's  Carmen,  with  Anne  Sofie  von 
Otter  in  her  first  U.S.  performances  in  the  opera.  In  Europe  he  has  led  Berlin's  Deutsches 
Symphonie-Orchester,  Munich's  Bavarian  Radio  Symphony  Orchestra,  the  Orchestre  National 
de  Lyon,  and  the  Mahler  Chamber  Orchestra.  He  has  also  conducted  frequently  in  Japan, 
where  he  toured  with  the  NDR  Symphony  Orchestra  and  has  led  the  NHK  Symphony,  Tokyo 
Symphony,  Sapporo  Symphony,  and  New  Japan  Philharmonic.  In  China  he  conducted  the 
China  Broadcasting  Symphony  Orchestra  in  a  nationally  televised  concert  from  Beijing.  Alan 
Gilbert's  first  teachers  were  his  parents,  Yoko  Takebe  and  Michael  Gilbert,  both  New  York 
Philharmonic  violinists.  Born  and  raised  in  New  York  City,  he  studied  at  Harvard,  the  Curtis 
Institute,  and  the  Juilliard  School.  Alan  Gilbert  has  appeared  twice  previously  with  the  Boston 
Symphony  Orchestra,  at  Tanglewood  in  August  1999  leading  a  program  of  Wolf,  Beethoven, 
and  Respighi,  and  for  subscription  concerts  (preceded  by  a  performance  in  Hartford)  in 
February  2003,  leading  music  of  Kirchner,  Sibelius,  and  Schumann. 


Stephen  Hough 


Stephen  Hough  is  widely  regarded  as  one  of  the  most  distinctive  pianists  of  his  generation. 
Awarded  a  prestigious  MacArthur  Fellowship  in  2001,  he  is  also  the  2008  winner  of  North- 
western University  School  of  Music's  Jean  Gimbel  Lane  Prize  in  Piano  Performance.  Since  win- 
ning first  prize  in  the  1983  Naumburg  International  Piano  Competition,  Mr.  Hough  has  appeared 
with  most  of  the  major  American  and  European  orchestras  and  plays  recitals  regularly  in  the 
world's  major  halls  and  concert  series.  He  is  also  a  guest  at  such  festivals  as  Salzburg,  Mostly 
Mozart,  Aspen,  Ravinia,  Tanglewood,  Blossom,  the  Hollywood  Bowl,  Edinburgh,  Aldeburgh, 
and  the  BBC  Proms.  Recent  engagements  include  performances  with  the  New  York  and  Los 
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Angeles  philharmonics,  the  Cleveland  and  Philadelphia  orchestras,  the  Berlin  Philharmonic, 
London  Symphony,  London  Philharmonic,  the  Saint  Louis,  Atlanta,  National,  Cincinnati,  Houston, 
and  Dallas  symphonies,  and  a  United  States  tour  with  the  Russian  National  Orchestra  under 
Vladimir  Jurowski.  During  the  2008-09  season,  Mr.  Hough  returns  to  the  Boston,  Chicago, 
San  Francisco,  Toronto,  Detroit,  and  Baltimore  symphonies,  among  others;  makes  his  Stern 
Auditorium  recital  debut  at  Carnegie  Hall;  begins  recording  the  Tchaikovsky  piano  concertos 
in  live  concerts  with  the  Minnesota  Orchestra  and  Osmo  Vanska  for  Hyperion;  and  makes 
numerous  other  orchestral  and  recital  appearances,  including  performances  in  London,  Berlin, 
Vienna,  Milan,  Frankfurt,  and  Sydney.  An  exclusive  Hyperion  recording  artist,  Mr.  Hough  has  a 
catalogue  of  more  than  forty  CDs  and  has  earned  the  Deutsche  Schallplattenpreis,  Diapason 
d'Or,  Monde  de  la  Musique,  seven  awards  from  Gramophone  Magazine  (including  "Record  of 
the  Year"  in  1996  and  2003),  and  several  Grammy  nominations.  His  2005  live  recording  of 
the  Rachmaninoff  piano  concertos  became  the  fastest-selling  recording  in  Hyperion's  histo- 
ry; his  1987  recording  of  Hummel  concertos  is  Chandos's  best-selling  disc  to  date.  His  most 
recent  release  is  "A  Mozart  Album,"  featuring  works  by  Mozart,  Johann  Baptist  Cramer,  Ignaz 
Friedman,  Liszt/Busoni,  and  Hough.  Stephen  Hough  is  also  an  avid  writer  and  composer  who 
has  written  CD  liner  notes  and  published  musical  articles.  His  interest  in  theology  has  led  to  a 
book,  The  Bible  as  Prayer  (Paulist  Press).  In  2007  he  led  the  Royal  Liverpool  Philharmonic  in 
the  premiere  of  his  own  Cello  Concerto  with  Steven  Isserlis  as  soloist,  and  his  two  Masses- 
Mass  of  Innocence  and  Experience  and  Missa  /VI/rab/7/s— were  performed  at  London's  Westminster 
Abbey  and  Westminster  Cathedral,  respectively.  Some  of  his  original  works  and  transcriptions 
for  piano  have  been  published  by  Josef  Weinberger  Ltd.  Mr.  Hough  is  strongly  committed  to 
performing  and  promoting  contemporary  music;  George  Tsontakis,  Lowell  Liebermann,  and 
James  MacMillan  are  among  the  composers  who  have  written,  or  will  write,  newly  commis- 
sioned concertos  for  him.  A  resident  of  London,  Stephen  Hough  is  a  visiting  professor  at  the 
Royal  Academy  of  Music  in  London  and  holds  the  International  Chair  of  Piano  Studies  at  his 
alma  mater,  the  Royal  Northern  College  in  Manchester.  He  has  appeared  on  two  previous 
occasions  with  the  BSO:  playing  Mozart's  E-flat  piano  concerto,  K.271,  at  Tanglewood  in  July 
1998,  and  playing  Saint-Saens's  Piano  Concerto  No.  5,  Egyptian,  in  subscription  concerts  in 
April  2005. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Organized  in  the  spring  of  1970  by  founding  conductor  John  Oliver,  the  Tanglewood  Festival 
Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  This  season  with  the  BSO  at  Symphony 
Hall,  the  chorus  performs  Brahms's  Ein  deutsches  Requiem  and  concert  performances  of  Verdi's 
Simon  Boccanegra  with  James  Levine  conducting,  Orff's  Carmina  burana  with  Rafael  Fruhbeck 
de  Burgos,  Messiaen's  Trois  Petites  Liturgies  de  la  Presence  divine  with  Seiji  Ozawa,  Ives's 
Symphony  No.  4  with  Alan  Gilbert,  and  Berlioz's  Te  Deum  with  Sir  Colin  Davis.  The  latest 
additions  to  the  chorus'  discography,  all  drawn  from  recent  live  performances  with  James 
Levine  and  the  Boston  Symphony  Orchestra,  were  released  on  BSO  Classics  in  February 
2009— Brahms's  Ein  deutsches  Requiem,  Ravel's  complete  Daphnis  and  Chloe,  and  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission. 
In  2008  at  Tanglewood,  the  chorus  performed  Berlioz's  Les  Troyens  in  concert  with  James 
Levine  and  the  BSO,  Tchaikovsky's  Eugene  Onegin  in  concert  with  the  Tanglewood  Music 
Center  Orchestra  and  Sir  Andrew  Davis,  and  Kurt  Weill's  Rise  and  Fall  of  the  City  of  Mahagonny 
in  a  fully  staged  TMC  production;  Mahler's  Symphony  No.  2  with  Bernard  Haitink,  Beethoven's 
Mass  in  C  with  Rafael  Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph 
von  Dohnanyi,  as  well  as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall. 
Following  its  2007  Tanglewood  season,  the  chorus  joined  Mr.  Levine  and  the  BSO  on  tour  in 
Europe  for  Berlioz's  La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  perform- 
ing an  a  cappella  program  of  its  own  in  Essen  and  Trier. 

Made  up  of  members  who  donate  their  services,  and  originally  formed  by  John  Oliver  for  per- 
formances at  the  BSO's  summer  home,  the  Tanglewood  Festival  Chorus  is  now  the  official 
chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New  York,  and 
at  Tanglewood.  The  chorus  has  also  performed  with  the  BSO  in  Europe  under  Bernard  Haitink 
and  in  the  Far  East  under  Seiji  Ozawa.  Besides  the  recent  releases  on  BSO  Classics,  it  can  be 
heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the 
Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  sound- 
tracks to  Clint  Eastwood's  Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John 
Sayles's  Silver  City.  In  addition,  members  of  the  chorus  have  performed  Beethoven's  Ninth 
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Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann 
Music  Center  in  Philadelphia,  and  participated  in  a  Saito  Kinen  Festival  production  of  Britten's 
Peter  Grimes  under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assembly 
Hall  of  the  United  Nations,  the  chorus  represented  the  United  States  in  the  Opening  Cere- 
monies of  the  1998  Winter  Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents, 
all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  performed 
its  Jordan  Hall  debut  program  at  the  New  England  Conservatory  of  Music  in  May  2004. 


In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Sym- 
phony in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  *  denotes  membership  of  25-34  years. 

MEZZO-SOPRANOS 

Virginia  Bailey   ■  Martha  A.R.  Bewick   ■   Lauren  A.  Boice   •  Abbe  Dalton  Clark   ■   Diane  Droste   ■ 
Debra  Swartz  Foote   ■  Dorrie  Freedman*   •   Irene  Gilbride*   •  Jessica  Hao   •   Betty  Jenkins   ■ 
Yoo-Kyung  Kim   •  Gale  Livingston*   ■   Katherine  M.  Slater   ■  Julie  Steinhilber #   ■   Martha  F.  Vedrine   • 
Cindy  M.  Vredeveld 


TENORS 

Matthew  Allen 
Brian  Robinson 


Stephen  Chrzan   ■   Lance  Levine   •  Glen  Matheson   ■   Mark  Mulligan 
Sean  Santry   •  Blake  Siskavich   •  Martin  S.  Thomson 


BASSES 

Thomas  Anderson 
Timothy  Lanagan    ■ 


■   Daniel  E.  Brooks*   •  Matthew  Collins   ■   Michel  Epsztein   ■   Bruce  Kozuma   • 
Stephen  H.  Owades*   •   Eryk  P.  Nielsen   ■  Michael  Prichard   ■   Peter  Rothstein* 


M 


Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 
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At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  vou  for  vour 


generosity  and  grace. 


built  are  based 


:  serious 


business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

W  *  Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  December  12,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Debbie  and  Ted  Kelly  ■ 

Mr.  and  Mrs.  John  S.  Reed  •  Kristin  and  Roger  Servison  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  ■  Gregory  E.  Bulger  Foundation  • 
Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  •  William  and  Deborah  Elfers  • 
Mr.  and  Mrs.  Steven  S.  Fischman  ■  Richard  and  Joy  Gilbert  •  Mrs.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  •  Paul  L.  King  • 
Joyce  and  Edward  Linde  ■  Elizabeth  W.  and  John  M.  Loder  •  Sally  Lupfer  • 
Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Joseph  C.  McNay  •  Mrs.  August  R.  Meyer  • 
Robert  J.  Morrissey  •  Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  ■ 
Susan  and  Dan  Rothenberg  •  Stephen  and  Dorothy  Weber  ■  Roberta  and  Stephen  R.  Weiner 
Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Joan  and  John  Bok  •  Mr.  and  Mrs.  John  M.  Bradley  ■ 

Alan  S.  and  Lorraine  D.  Bressler  ■  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  • 

Cynthia  and  Oliver  Curme  •  Alan  J.  and  Suzanne  W.  Dworsky  ■  Mr.  Alan  R.  Dynner  • 

Mrs.  Bernice  B.  Godine  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Lizbeth  and  George  Krupp  ■ 

Richard  and  Susan  Landon  •  Carmine  and  Beth  Martignetti  ■  Kate  and  Al  Merck  ■ 

Dr.  Martin  C.  Mihm,  Jr.  •  Jay  and  Eunice  Panetta  ■  William  and  Lia  Poorvu  • 

Carole  and  Edward  I.  Rudman  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  •  Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  • 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  ■  Mrs.  Linda  Cabot  Black  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  ■   Ronald  and  Ronni  Casty  • 

Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  ■ 
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The  Curvey  Family  Foundation  •   Lewis  S.  and  Edith  L.  Dabney  ■ 

Wayne  Davis  and  Ann  Merrifield  ■  Mr.  and  Mrs.  Miguel  de  Braganca  •  Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker  ■   Mr.  and  Mrs.  Joseph  F.  Fallon  ■   Roger  and  Judith  Feingold  • 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  ■  Thelma  and  Ray  Goldberg  • 

Roberta  Goldman  •  John  T.  Hailer  ■  Carol  and  Robert  Henderson  ■  Mr.  Timothy  P.  Home  • 

Prof,  and  Mrs.  Paul  Joskow  ■   Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Chet  Krentzman  ■ 

Mr.  and  Mrs.  Peter  E.  Lacaillade  ■  Shari  Loessberg  and  Christopher  Smart  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  John  and  Dorothy  Magee  ■ 

Richard  P.  and  Claire  W.  Morse  Foundation  •   Mrs.  Robert  B.  Newman  ■ 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  ■ 

William  and  Helen  Pounds  ■  Mr.  and  Mrs.  Laurence  S.  Reineman  •  Mr.  Benjamin  Schore  • 

Ruth  and  Carl  J.  Shapiro  ■  Mr.  and  Mrs.  Christopher  Smallhorn  ■   Ray  and  Maria  Stata  • 

Mr.  and  Mrs.  Charles  Stone  •  Mr.  and  Mrs.  Samuel  Thome  ■   Linda  and  Daniel  Waintrup  • 

Mr.  and  Mrs.  David  C.  Weinstein  ■  James  Westra  ■  Joan  D.  Wheeler  •  Anonymous  (2) 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Armory  • 

Dorothy  and  David  Arnold  •   Diane  M.  Austin  and  Aaron  J.  Nurick  ■ 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Judith  and  Harry  Barr  •  Wally  and  Roz  Bernheimer  ■ 

Doreen  and  Charles  Bilezikian  ■  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■   Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •   Mr.  and  Mrs.  Timothy  Burke  ■   Mr.  Charles  Christenson  • 

Dr.  and  Mrs.  Lawrence  H.  Cohn  •  Loring  and  Katinka  Coleman  •  Mrs.  Abram  T  Collier  • 

Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  •  Dick  and  Ann  Marie  Connolly  ■ 

Bea  and  Woolsey  Conover  ■   Howard  and  Julia  Cox  ■  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  ■ 

Mrs.  Bigelow  Crocker  ■  Joan  P.  and  Ronald  C.  Curhan  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 

Tamara  P.  and  Charles  H.  Davis  II  •   Drs.  Anna  L.  and  Peter  B.  Davol  ■   Relly  and  Brent  Dibner  • 

Charles  and  JoAnne  Dickinson  ■   Nina  L.  and  Eugene  B.  Doggett  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  ■  Mrs.  Priscilla  Endicott  •   Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell, 

The  High  Meadow  Foundation  ■  Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  ■ 

Jane  and  Jim  Garrett  ■  Tom  and  Jody  Gill  •  Carol  R.  and  Avram  J.  Goldberg  • 

Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  and  Mrs.  Robert  S.  Green  •   Margaret  L.  Hargrove  ■  Mr.  and  Mrs.  Ulf  B.  Heide  ■ 

Brent  Henry  and  Minnie  Baylor-Henry  •  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho 

Susan  Hockfield  ■  Mr.  and  Mrs.  Charles  Hood  ■  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt  ■ 

Cerise  and  Charles  Jacobs  •  Mr.  Ernest  K.  Jacquet  ■  Mimi  and  George  Jigarjian  • 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T  Kalman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow  • 

Mr.  and  Mrs.  Michael  L.  Keiser  •  Mr.  John  F.  Kelley  ■  Mr.  and  Mrs.  Douglas  A.  Kingsley  ■ 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  ■  Mrs.  Barbara  N.  Kravitz  • 

Pamela  Kunkemueller  •  Mr.  and  Mrs.  Charles  Larkin  ■  Mr.  and  Mrs.  David  S.  Lee  • 

Bill  and  Barbara  Leith  ■  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  Don  LeSieur  • 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  ■ 

Richard  and  Nancy  Lubin  ■  Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  ■ 

Mr.  and  Mrs.  Milo  Matejic  •  Max  Ultimate  Food  ■   Dr.  Robert  and  Jane  B.  Mayer  • 

JoAnn  McGrath  ■  Ms.  Avis  J.  Mello  •  Prof,  and  Mrs.  Robert  H.  Mnookin  ■ 
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Mr.  and  Mrs.  Paul  M.  Montrone  •   Lucia  B.  Morrill  Charitable  Foundation  ■ 

Mr.  and  Mrs.  Peter  M.  Nicholas  ■  Mr.  and  Mrs.  Rodger  P.  Nordblom  • 

Mr.  and  Mrs.  Robert  T.  O'Connell  ■  Annette  and  Vincent  O'Reilly  ■ 

Mr.  and  Mrs.  Peter  Palandjian  ■  Eleanor  and  Frank  Pao  •  Mr.  and  Mrs.  E.  Lee  Perry  • 

Ms.  Ann  M.  Philbin  •  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  • 

Walter  and  Karen  Pressey  •  Peter  and  Suzanne  Read  •  Donna  Riccardi  and  Douglas  Green  • 

Howard  and  Sharon  Rich  •   Elaine  and  Jerome  Rosenfeld  •   Debbie  and  Alan  Rottenberg  ■ 

Lisa  and  Jonathan  Rourke  ■  Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/ 

The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen  •   Roger  and  Norma  Saunders  ■ 

Ms.  Lynda  Anne  Schubert  ■  Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully  ■ 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mrs.  Gertrude  F.  Shelley  ■   Dr.  and  Mrs.  Andrew  Silver  •  Mr.  Marshall  H.  Sirvetz  ■ 

Gilda  and  Alfred  Slifka  •  Mrs.  Fredrick  J.  Stare  •  Mr.  Thomas  G.  Sternberg  ■ 

Patricia  Hansen  Strang  •  Patricia  L.  Tambone  ■  Mr.  and  Mrs.  Theodore  H.  Teplow  ■ 

Mr.  and  Mrs.  Mark  D.  Thompson  •  Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Robert  A.  Vogt  ■ 

Gail  and  Ernst  von  Metzsch  ■  Eric  and  Sarah  Ward  ■  Mrs.  Charles  H.  Watts  II  ■ 

Harry  and  Ruth  Wechsler  •  Lynne  and  Frank  Wisneski  ■  Drs.  Richard  and  Judith  Wurtman  ■ 

Mr.  and  Mrs.  D.  Brooks  Zug  ■  Anonymous  (8) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Barbara  Adams  •  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  ■ 

Harl  and  Lois  Aldrich  •  Mrs.  Rae  D.  Anderson  •  Julian  D.  Anthony  • 

Mr.  and  Mrs.  Stephen  Anthony  •  Mariann  and  Mortimer  Appley  ■  Marjorie  Arons-Barron  and 

James  H.  Barron  •  Mr.  and  Mrs.  Laurence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  • 

Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■  Sandy  and  David  Bakalar  ■  Ms.  Hope  L.  Baker  ■ 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  ■  Deborah  Davis  Berman  and 

William  H.  Berman  •  Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  ■ 

Ms.  Jennifer  I.  Bessin  •  Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  ■ 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  ■ 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  • 

Mrs.  Stanton  L.  Black  ■  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  Stephen  P.  Bradley  ■ 

Gertrude  S.  Brown  ■  Mrs.  Irving  S.  Brudnick  •  Mr.  and  Mrs.  Bradley  R.  Buchbinder  • 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Rick  and  Nonnie  Burnes  ■  Mrs.  Winifred  B.  Bush  ■ 

Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  ■  Mr.  and  Mrs.  Kevin  T  Callaghan  ■ 

Michael  P.  Cannon  ■  James  Catterton  and  Lois  Wasoff  ■  Mr.  Dan  Ciampa  • 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  ■ 

Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  ■  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  ■  Mrs.  John  L.  Cooper  •  Joanna  Inches  Cunningham  ■ 

Gene  and  Lloyd  Dahmen  ■  Robert  and  Sara  Danziger  ■  Lori  and  Paul  Deninger  ■ 

John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  ■  Robert  Donaldson 

and  Judith  Ober  •  Mr.  David  L  Driscoll  ■  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  • 

Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis  • 

Mrs.  Richard  S.  Emmet  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Larry  and  Atsuko  Fish  •  Professor  Donald  Fleming  • 

Barry  and  XiaolingJ.  Fogel  •  Mrs.  Henry  L.  Foster  ■  Robert  C.  and  Velma  Frank  • 
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Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  ■  Richard  B.  and  Nicki  Nichols  Gamble  • 

Beth  and  John  Gamel  •  Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  ■ 

Mr.  and  Mrs.  M.  Dozier  Gardner  •  Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  ■ 

Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Glauber  •  Randy  and  Stephen  Goldberger  • 

Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Adele  and  Arnold  Goldstein  ■  Mr.  Wallace  K.  Graham  •  Jay  A.  Winsten  and  Penelope  J.  Greene  • 

Mr.  and  Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  • 

David  and  Harriet  Griesinger  •  Mr.  and  Mrs.  Graham  Gund  •  Ms.  Gillian  Stuart  Hamer  ■ 

John  and  Kathryn  Hamill  •  Ellen  and  John  Harris  •  Deborah  Hauser  ■ 

Ricardo  and  Ana  Julia  Hausmann  •  Dr.  Edward  Heller,  Jr.  ■  Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen  •  Mrs.  Nancy  R.  Herndon  ■  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  ■  Joan  and  Peter  Hoffman  ■ 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  ■  Ms.  Emily  C.  Hood    ■  Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz  ■  Judith  S.  Howe  •  G.  Lee  and  Diana  Y.  Humphrey  ■ 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Stephen  K.  and  Mary  P.  Jones  ■  Mrs.  Muriel  Kasdon  •  Ms.  Joan  B.  Kennedy  • 

Ms.  Elizabeth  C.  Kent  ■  Mrs.  Thomas  P.  King  ■  Mrs.  Mary  S.  Kingsbery  • 

Gordon  and  Mary  Ford  Kingsley  ■  Mrs.  Barbara  Kirchheimer  •  Seth  A.  and  Beth  S.  Klarman  • 

Mr.  Mason  J.  O.  Klinck,  Sr.  -  Mr.  and  Mrs.  Bill  Kneisel  •  Susan  G.  Kohn  ■  Mr.  Melvin  Kutchin  ■ 

Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd  ■  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  John  A.  Lechner  IV  and  Mary  F.  Higgins  ■ 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  •  David  W.  Lewis,  Jr.  •  Emily  Lewis  ■ 

Mrs.  Augustus  P.  Loring  ■  Peter  E.  and  Betsy  Ridge  Madsen  ■  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  ■  Kurt  and  Therese  Melden  ■  Trudi  and  Elliot  Mishara  ■ 

Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  •  Peter  and  Yvette  Mulderry  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  ■  William  A.  Oates  ■ 

Stephanie  Oestreich  ■  Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  •  Mrs.  Oglesby  Paul  ■ 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  •  Drs.  James  and  Ellen  Perrin  ■ 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick  ■  Dr.  Adriano  Piris  • 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  • 

Mr.  and  Mrs.  Richard  Prouty  ■   Robert  and  Sally  Quinn  •  James  and  Melinda  Rabb  ■ 

Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  • 

Helen  and  Peter  Randolph  ■  Gale  and  Nancy  Raphael  ■  Robert  and  Ruth  Remis  • 

Dr.  and  Mrs.  George  B.  Reservitz  ■   Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •   Marcia  A.  Rizzotto  •  Mr.  Daniel  L.  Romanow  and 

Mr.  B.  Andrew  Zelermyer  ■  Judith  and  David  Rosenthal  •  Dean  and  Mrs.  Henry  Rosovsky  • 

Mr.  and  Mrs.  Thomas  A.  Rosse  ■  William  and  Kathleen  Rousseau  •  Arnold  Roy  ■ 

Arlene  and  David  T  Rubin  •  Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  • 

Stephen  and  Eileen  Samuels  ■  Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  • 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  ■   Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■   Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and 

Janice  L.  Sherman  ■  Joseph  and  Lois  Shandling  •  The  Shane  Foundation  • 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  •   Mr.  and  Mrs.  Malcolm  L.  Sherman  ■ 

Mr.  and  Mrs.  Stanley  Siegel  •  Jack  and  Maggie  Skenyon  ■ 
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John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mr.  and  Mrs.  George  R.  Sprague  ■ 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  •  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •   Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink 

Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  •  Diana  O.  Tottenham  ■  Marc  Ullman  ■ 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mr.  and  Mrs.  John  H.  Valentine  • 

Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  Thomas  S.  Walker  ■ 

Mr.  and  Mrs.  William  G.  Walker  ■  Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  • 

Nancy  T  Watts  •  Matt  and  Susan  Weatherbie  ■  Estate  of  Mr.  Stetson  Whitcher  • 

Mrs.  John  W.  White  ■  Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr.  ■ 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Rosalyn  Kempton  Wood  and 

Ronald  Jay  Hilbink  •  Mrs.  Jane  S.  Young  ■  Dr.  and  Mrs.  Nicholas  T  Zervas  ■  Anonymous  (17) 
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Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


Experience  the  future  of  classical  music 


"The  Great. . .  Greatest. . . 

Boston  Youth  Symphony 

Orchestras!" 

-LEIPZIGER  VOLKSZEITUNG 
(review  of  BYSO  Leipzig 
Gewandhaus  performance) 


MAHLER 

Symphony  No.  5  in  C  sharp  minor 

Sunday,  April  5,  2009,  at  3  pm 

Symphony  Hall 

Also  featuring  the  Intensive  Community  Program  (ICP),  with 
conductor  Bonnie  Black,  to  celebrate  ICP's  10th  anniversary 
season,  sponsored  in  part  by  JPMorgan 


Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb.org 


y» 


In  residence  at  Boston  University     £ 
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Next  Program... 


Thursday,  March  12,  8pm 
Friday,  March  13, 1:30pm 
Saturday,  March  14,  8pm 
Tuesday,  March  17,  8pm 

HERBERT  BLOMSTEDT  conducting 


NIELSEN 
MOZART 


HELIOS    OVERTURE,  OPUS  17 

PIANO  CONCERTO  NO.  18  IN  B-FLAT,  K.456 

Allegro  vivace 

Andante  un  poco  sostenuto 

Allegro  vivace 

RICHARD  GOODE 


{INTERMISSION} 


BRAHMS 


SYMPHONY  NO.  4  IN  E  MINOR,  OPUS  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionato 


PRE-CONCERT  TALKS  BY  GREGORY  SLOWIK,  SIMMONS  COLLEGE 

Richard  Goode,  one  of  the  esteemed  Mozart  pianists  of  our  time,  performs  the  beautiful  but  sel- 
dom heard  Piano  Concerto  No.  18,  one  of  the  composer's  dozen  mature  Vienna  concertos,  with 
the  BSO  and  returning  guest  conductor  Herbert  Blomstedt.  Mr.  Blomstedt  also  conducts  the  great 
Danish  composer  Carl  Nielsen's  concert  overture  Helios,  celebrating  through  music  the  passage 
of  the  sun  in  the  course  of  an  eventful  day.  Hans  von  Bulow,  who  premiered  Brahms's  Symphony 
No.  4,  said  of  that  composer's  final  symphony,  "Unparalleled  energy  from  beginning  to  end."  Brahms 
had  called  it  "a  bunch  of  polkas  and  waltzes."  Understatement  of  the  musical  century. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


March  12,  8-9:55 
March  13, 1:30-3:25 
March  14,  8-9:55 
March  17,  8-9:55 


Thursday  'D' 
Friday  'B' 
Saturday  'A' 
Tuesday  'B' 

HERBERT  BLOMSTEDT,  conductor 
RICHARD  GOODE,  piano 

NIELSEN  Helios  Overture 

MOZART  Piano  Concerto  No.  18 

in  B-flat,  K.456 
BRAHMS  Symphony  No.  4 


Thursday  'A' 
Friday  'A' 
Saturday  'A' 
Tuesday  'C 


March  19,  8-10:10 
March  20, 1:30-3:40 
March  21,  8-10:10 
March  24,  8-10:10 


HANS  GRAF,  conductor 
JANINE  JANSEN,  violin 
ALISA  WEILERSTEIN,  cello 

BRAHMS  Double  Concerto  for  Violin  and  Cello 

BRUCKNER  Symphony  No.  7 


Programs  and  artists  subject  to  change. 


Sunday,  March  22,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

ANDRE  PREVIN,  piano 

PREVIN  Trio  for  oboe,  bassoon,  and  piano 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 

POULENC  Sextet  for  piano  and  winds 

BRAHMS  String  Quintet  No.  2  in  G,  Op.  111 


Thursday,  March  26, 10:30am  (Open  Rehearsal) 
Thursday  'A         March  26,  8-9:55 
Friday  'B'  March  27, 1:30-3:25 

Saturday  'B'         March  28,  8-9:55 

Charles  dutoit,  conductor 

LISA  BATIASHVILI,  violin 

RAVEL  Mother  Goose  Suite 

PROKOFIEV         Violin  Concerto  No.  2 
STRAVINSKY       Petrushka  (1911  version) 


Thursday  'D' 
Friday  'A' 
Saturday  'A 
Tuesday  'B' 


April  9,  8-10:05 
April  10, 1:30-3:35 
April  11,  8-10:05 
April  14,  8-10:05 


massculturalcouncil.org 


shi-yeon  sung,  conductor 
nelson  freire,  piano 

SIBELIUS  The  Bard 

GRIEG  Piano  Concerto 

COPLAND  Suite  from  Appalachian  Spring 

BARTOK  Suite  from  The  Miraculous  Mandarin 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


13 
< 


1ST   BALCONY 

AND 
2ND    BALCONY 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(5)bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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The  art*.  /f  V  finpty  pan  &L  why  we  are] 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


nsurance  |   Investments  |    Retirement 


the  future  is  yours 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 


UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


■  UBS  2009.  All  rights  reserved. 
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INTRODUCING  FIVE  STAR   LIVING™  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY   ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLO 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON   SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
GREGORY  SLOWIK  OF  SIMMONS  COLLEGE. 
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STRENGTH     AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      |      Private  Banking 


ION  AT 


THE  PfiVILIOIl 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535      www.mcleanpavilion.org 


PArcTNrFTC^        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
ke»lthc»rE       w      of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


« 


thanks  for 


•     • 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


9? 


I 


Watch  Bruce's  story  online  at 
www.bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  ■   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  ■ 
Vincent  M.  O'Reilly,  Treasurer  •  George  D.  Behrakis  •   Mark  G.  Borden  •  Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •  William  R.  Elfers  ■  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon  ■   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  ■  Carmine  A.  Martignetti  ■   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  •   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  •   Hannah  H.  Schneider  ■ 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •  J. P.  Barger  •   Leo  L.  Beranek  ■ 
Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr.  ■ 
Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  •   Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed 
Edna  S.  Kalman   ■   George  H.  Kidder  ■   George  Krupp  •   R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  •   Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  ■ 
Ray  Stata  ■  John  Hoyt  Stookey  •   Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■   William  F.  Achtmeyer  ■   NoubarAfeyan  •   Diane  M.  Austin  ■ 

Judith  W.  Barr  ■   Lucille  M.  Batal  ■   Linda  J.L.  Becker  ■   George  W.  Berry  •   Paul  Berz  ■ 

James  L.  Bildner  ■   Bradley  Bloom  •   Partha  Bose  •  Anne  F.  Brooke  •   Stephen  H.  Brown  • 

Gregory  E.  Bulger  ■  Joanne  Burke  ■   Ronald  G.  Casty  •  Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  ■ 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  Dynner  ■   Ursula  Ehret-Dichter  ■  John  P.  Eustis  II   •   Pamela  D.  Everhart  •  Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.   ■   Steven  S.  Fischman  •  John  F.  Fish  •   Lawrence  K.  Fish  •   Myrna  H.  Freedman 

Carol  Fulp   ■   Robert  Gallery  ■   Robert  P.  Gittens  •   Carol  Henderson  ■   Susan  Hockfield  • 

Osbert  M.  Hood   ■   Roger  Hunt  •   William  W.  Hunt  ■  Valerie  Hyman  ■   Ernest  Jacquet  • 

Everett  L.  Jassy  ■   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  ■ 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  •   Robert  Kleinberg  ■   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  ■  Charles  Larkin  •   Robert  J.  Lepofsky  •  Christopher  J.  Lindop  ■  John  M.  Loder 

Shari  Loessberg  •   Edwin  N.  London  •  Jay  Marks  •  Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  •  Albert  Merck  ■  Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  ■   Paul  M.  Montrone  • 
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ARTISTIC  DIRECTOR:  GIL  ROJ 


BMO 


JOHN  HARBISON 

Winter's  Tale  «.  ■»,, 

FIRST  PERFORMANCE  OF  REVISED  VERSION 

FRIDAY  MARCH  20,  2009  8:00 

Program  Notes  with  John  Harbison  7:00 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 


CONCERT  PERFORMANCE  IN  CELEBRATION  OF 
THE  COMPOSER'S  70TH  BIRTHDAY  FEATURING 

Leontes  David  Kravitz,  baritone 

Hermione  Janna  Baty,  mezzo-soprano 

Paulina  Pamela  Dellal,  mezzo-soprano 

Florizel  Matthew  Anderson,  tenor 

Perdita  Anne  Harley,  soprano 

Time  Dana  Whiteside,  bass 

Polixenes  Aaron  Engebreth,  baritone 

Gil  Rose,  conductor 


TICKETS  on  sale  at  the  Jordan  Hall  Box  Office  617.585.1260 


www.bmop.org     BOSTON  MODERN  ORCHESTRA  PROJECT     781.324.0396 
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Robert  J.  Morrissey  •  Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■   Peter  Palandjian  • 

Diane  Patrick  ■   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  •   Claudio  Pincus  ■   Joyce  L.  Plotkin  • 

Jonathan  Poorvu   ■   Dr.  John  Thomas  Potts,  Jr.   ■   Dr.  Tina  Young  Poussaint  ■   Claire  Pryor  • 

Patrick  J.  Purcell   •  John  Reed  ■   Donna  M.  Riccardi  •   Dr.  Carmichael  Roberts  •   Susan  Rothenberg  ■ 

Alan  Rottenberg  ■  Joseph  D.  Roxe  •   Kenan  Sahin  ■   Gilda  Slifka  •   Christopher  Smallhorn  • 

John  C.  Smith  •   Patricia  L.  Tambone  ■   Caroline  Taylor  ■   Douglas  Thomas  ■   Mark  D.  Thompson  ■ 

Samuel  Thorne  •   Albert  Togut  ■   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci   •   Robert  S.  Weil  ■ 

David  C.  Weinstein   ■   James  Westra  •   Richard  Wurtman,  M.D.  ■   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  ■   William  T  Burgin 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  ■ 

Tamara  P.  Davis  •   Disque  Deane  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton   •   Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell  ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  ■ 

Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  •   Mrs.  Charles  P.  Lyman  ■ 

Mrs.  Harry  L.  Marks  ■   Joseph  C.  McNay  •   John  A.  Perkins  ■   Daphne  Brooks  Prout  •   Robert  E.  Remis  • 

John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders  •   Lynda  Anne  Schubert  ■ 

Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton   ■   Charles  A.  Stakely  •   Patricia  Hansen  Strang  ■   Paul  M.  Verrochi 

Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■ 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 


Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  ■   Joan  Hall,  Vice  President,  Hall  Services  ■   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 

EILEENFISHER.COM 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  ■ 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Production 
Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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ALL  BUBBLES  BURST 

With  the  right  financial  advice,  you  won't  end  up  in  a  sticky  situation. 

No  hot  air.  It's  an  essential  benefit  of  working  with  Fiduciary  Trust.  As  an  independent 
financial  management  company,  we  provide  flexible  and  sophisticated  investment 
advice  custom-tailored  to  meet  your  needs,  not  Wall  Street's  or  a  corporate  parent's.  In 
today's  financial  markets,  that's  an  important  distinction  when  it  comes  to  protecting 

your  wealth. 

Looking  for  advice  you  can  trust?  Visit  us  at  fiduciary-trust.com  or  call  Randy 
Kinard  at  617-574-3432. 


FIDUCIARYTRUST 


REAP    THE    DIVIDENDS 

Investment  Management  •  Estate  and  Financial  Planning 

Corpotate  Trustee  •  Estate  Settlement  •  Family  Office  Services 

fiduciary-trust.com 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Mia  Schultz,  Director  of 
Development  Administration 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■ 
Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director  of  Stewardship  ■  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  •  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant 
Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  •  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  ■  Madge  Nimocks, 
Development  Communications  Writer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■ 
Mark  Reach,  Planned  Giving  Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Jennifer  Roosa,  Director 
of  Development  Research  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  ■  Alexandria  Sieja,  Special  Events  Coordinator  •  Yong-Hee  Silver,  Major  Gifts 
Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■ 
Francis  Castillo,  Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■ 
Michael  Frazier,  Carpenter  ■  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  ■ 
Desmond  Boland  •  Julien  Buckmire  ■  Claudia  Ramirez  Calmo  ■  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 

Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  -  Richard  Drumm  ■  Bruce  Huber 
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EMC? 

where  information  lives 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC!,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  ■ 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  ■  Susan  Coombs,  SymphonyCharge  Coordinator  ■ 
Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Erin  Glennon,  Graphic 
Designer  ■  Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  •  Matthew  Heck,  Marketing 
Projects  Coordinator  ■  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  •  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■ 
Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  ■ 
Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■  Mario  Rossi, 
Subscriptions  Associate  ■  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  ■  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art  Director  ■ 
Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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THE    BEAUTI  F  U  L     ESCAPE 

HERMES 

—  PARIS 


"Mosaique  au  24" 
porcelain  dinner  service. 


Boston 


320  Boylston  Street 
(617)  482-8707 

Hermes.com 


BSO  News 


The  Boston  Symphony  Orchestra  and  James  Levine 
Announce  their  First  Releases  on  BSO  Classics 

The  Boston  Symphony  Orchestra  and  James  Levine  have  recently  released  their  first 
recordings  on  the  orchestra's  own  label,  BSO  Classics,  all  taken  from  live  performances 
at  Symphony  Hall:  Ravel's  complete  Daphnis  and  Chloe  (from  October  2007),  Brahms's 
German  Requiem  (September  2008),  Mahler's  Symphony  No.  6  (October  2008),  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission 
(February  2008),  and  Bolcom's  Lyric  Concerto  for  flute  and  orchestra  (September  2006). 
The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  is  featured  in  the  Ravel,  Brahms, 
and  Bolcom's  Eighth  Symphony.  Sir  James  Galway  is  featured  in  Bolcom's  Lyric  Concerto, 
and  the  soloists  in  Brahms's  German  Requiem  are  soprano  Christine  Schafer  and  baritone 
Michael  Voile.  All  of  these  recordings  are  available  as  downloads  at  bso.org.  Ravel's  Daphnis 
and  Chloe  and  Brahms's  German  Requiem  are  also  available  on  compact  disc,  via  bso.org  and 
at  the  Symphony  Shop.  As  of  mid-March,  all  of  these  digital  albums  will  be  available  for 
purchase  through  iTunes,  Amazon.com,  and  CDBaby.  For  more  information  about  these 
releases  and  other  BSO  downloads,  please  visit  bso.org 

"It  means  so  much  to  me  that  these  new  releases  on  BSO  Classics  represent  the  BSO's 
extraordinary  qualities  in  so  many  ways,"  said  Music  Director  James  Levine.  "These  record- 
ings are  the  beginning  of  what  we  intend  as  an  ongoing  series  of  performances  recorded  in 
Symphony  Hall  during  actual  concerts  in  the  presence  of  an  audience— very  sophisticated 
souvenirs  of  live  performances  without  the  need  for  studio  techniques  or  recording  in  an 
empty  hall.  I'm  thrilled  to  have  this  chance  to  share  with  you  the  immediacy  and  vitality  of 
some  of  our  most  exciting  musical  experiences." 


Tanglewood  2009 


Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
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"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides 

president  and  coo 
of  New  England  Coffee 


the  moment 


gresJi{^6 round 

NEW 
ENGLAND 

COFFEE 


80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Bank  of  America  is  proud  to  serve  as  the 
exclusive  season  sponsor  of  Tanglewood. 

Tickets  are  available  through  tanglewood.org  and  SymphonyCharge  at  1-888-266-1200, 
with  no  increase  over  last  year's  ticket  prices  for  BSO  concerts  that  take  place  in  the  Kous- 
sevitzky  Music  Shed.  In  addition,  the  Boston  Symphony  Orchestra  has  now  expanded  its 
free  lawn  ticket  program  to  include  young  people  age  17  and  under.  For  complete  program 
information,  ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season 
brochure,  please  e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra 
at  (617)  266-1492. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  affords  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events— all  free  to  ticket-holders  for  the  evening's  BSO  concert— include  a  post- 
concert  caviar-tasting  on  Saturday,  March  28;  and  a  series  of  post-concert  Saturday-night 
film  showings  in  Symphony  Hall  with  refreshments  and  popcorn:  A  Night  at  the  Opera  on 
March  28,  The  Piano  on  April  11,  The  Red  Violin  on  April  18,  and  Mr.  Holland's  Opus  on  April 
25.  In  addition,  a  special  concert-and-dinner  package  for  Thursday,  March  26,  including  a 
ticket  to  that  night's  BSO  concert  and  a  special  5:30  p.m.  dinner  at  Brasserie  Jo,  is  available 
for  $84.  As  events  are  added  during  the  season,  ticket-holders  will  be  notified  by  e-mail. 
An  updated  schedule  and  details  of  each  event  can  be  found  on  bso.org,  by  visiting  the  box 
office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Boston  Symphony  Chamber  Players 
Sunday,  March  22,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  third  program  of  their  2008-09  four- 
concert  series  at  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday,  March  22,  at 
3  p.m.  Andre  Previn  joins  the  Chamber  Players  as  pianist  in  his  own  Trio  for  oboe,  bassoon, 
and  piano  and  in  Poulenc's  Sextet  for  piano  and  winds;  also  on  the  program  are  Debussy's 
Sonata  for  flute,  viola,  and  harp  and  Brahms's  String  Quintet  No.  2  in  G,  Opus  111.  Single 
tickets  are  $32,  $23,  and  $18,  available  through  SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are 
available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough  Street.  The  final  program  of 
the  Boston  Symphony  Chamber  Players'  2008-09  Jordan  Hall  series,  to  include  music  of 
Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms's  String  Sextet  No.  2  in  G, 
Opus  36,  will  be  performed  on  Sunday,  April  26. 
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Pre-Concert  Talks 


if 


Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  Gregory  Slowik  of  Simmons  College  discusses  Nielsen,  Mozart,  and 
Brahms.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses 
Brahms  and  Bruckner  (March  19-24),  Joseph  Auner  of  Tufts  University  discusses  Ravel, 
Prokofiev,  and  Stravinsky  (March  26-28),  and  BSO  Publications  Associate  Robert  Kirzinger 
discusses  Sibelius,  Grieg,  Copland,  and  Bartok  (April  9-14).  The  BSO's  Pre-Concert  Talks 
are  supported  by  New  England  Coffee. 


Eleventh  Annual  WCRB  Classical  Cartoon 
Festival,  Saturday,  March  21 

Classical  99.5  WCRB  returns  to  Boston's  Symphony  Hall  for  the  eleventh  annual  Classical 
Cartoon  Festival  on  Saturday,  March  21,  from  10  a.m.  to  4  p.m.  Kids  and  adults  alike  will 
enjoy  continuous  showings  on  a  giant  screen  of  such  classic  Warner  Bros,  cartoons  as 
"What's  Opera,  Doc?"  and  others  that  feature  classical  music  scores.  In  addition,  there 
will  be  musical  performers  entertaining  in  the  Hatch  and  Cabot-Cahners  Rooms,  tours  of 
Symphony  Hall,  an  instrument  petting  zoo,  magic,  face  painting,  storytelling,  and  more. 
Tickets  are  $12  (including  a  $1  handling  fee)  and  are  available  online  at  bso.org  or  by  calling 
SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200.  Net  proceeds  benefit  the  Brain 
Injury  Association  of  Massachusetts. 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781 )  863-9660     (800)  283-1 1 14 

www.aboutbrookhaven.org 
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INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Haydn's 
Piano  Trio  No.  42  in  E-flat,  Hob.XV:30,  Schu- 
bert's Sonata  for  piano,  violin,  and  cello,  D.28; 
d'lndy's  Trio  for  clarinet,  cello,  and  piano,  and 
a  "mystery  piece"  on  Friday,  March  20,  at  8 
p.m.  at  the  Peabody  Essex  Museum  in  Salem 
and  on  Sunday,  March  22,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Centre.  Joining  Mr. 
Miller  are  BSO  clarinetist  Thomas  Martin, 
violinist  Sharan  Leventhal,  and  pianist  Randall 
Hodgkinson.  Tickets  are  $24,  with  discounts 
for  seniors  and  students.  For  more  informa- 
tion, visit  bostonartistsensemble.org  or  call 
(617)  964-6553. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  last  of  their  2008-09  "Family 
Discovery  Concerts"  on  Sunday,  March  22, 
at  3  p.m.  at  the  Newton  Cultural  Center,  225 
Nevada  Street.  The  program  is  entitled  "Special 
Sounds  of  Papa  Haydn."  Tickets  are  $14  for 
adults  and  $8  for  children,  with  discounts 
for  seniors,  students,  and  families.  For  more 
information,  or  to  order  tickets,  call  (617) 
527-9717  or  visit  newphil.org. 

Deepen  Your  Affiliation  with  the  BSO 

There  are  many  opportunities  to  attend  spe- 
cial events  designed  to  enhance  your  expe- 
rience of  the  BSO,  Pops,  and  Tanglewood. 
By  joining  the  Friends  of  the  BSO,  you  will 
receive  our  monthly  e-mail  newsletter,  InTune. 
Not  only  will  you  get  an  up-close  look  at  life 
"behind  the  scenes"  at  the  BSO,  but  you  will 
also  find  out  about  upcoming  events,  includ- 
ing "Pizza  With  the  Players"  on  March  18, 
"Coffee  With  the  Concertmaster"  on  April  15, 
a  Boston  Pops  working  rehearsal  on  May  14, 
and  other  events  during  the  2009  Pops  and 
Tanglewood  seasons.  By  participating  with 
other  BSO  supporters  in  these  engaging 


musical  events,  both  new  and  longtime  BSO, 
Pops,  and  Tanglewood  Friends  will  undoubt- 
edly find  that  their  relationship  with  music 
continues  to  evolve.  To  learn  about  different 
levels  of  membership,  please  contact  Sabrina 
Karpe,  Friends  Membership  Coordinator,  at 
(617)  638-9276  or  e-mail  skarpe@bso.org.  If 
you  are  already  a  Friend  and  are  not  receiving 
your  monthly  issue  of  InTune,  please  let  us 
know  by  e-mailing  intune@bso.org. 

On  the  Cover 

The  cover  photo,  from  a  series  of  Symphony 
Hall  architectural  images  by  Peter  Vander- 
warker,  calls  for  a  few  words.  Incorporated 
into  the  staircase  railings  on  the  Huntington 
Avenue  side  of  the  building— where  the  main 
entrance  was  located  when  Symphony  Hall 
opened  in  1900— you'll  see,  superimposed 
over  each  other,  the  ornamental  initials  "BMH," 
standing  for  "Boston  Music  Hall,"  the  name 
of  the  BSO's  original  venue  from  its  founding 
in  1881.  But  when  the  old  Boston  Music  Hall 
was  not  demolished  as  planned  (it's  the 
building  that  has  since  become  the  Orpheum 
Theatre  in  the  Downtown  Crossing  area),  the 
name  of  the  BSO's  new  home  became,  at  the 
time  of  its  opening,  "Symphony  Hall,"  plain 
and  simple. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 
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OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 

*^jj|       Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 

Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Sunday  Concert  Series  •  every  Sunday  at  1:30PM 


MARCH  22 

YoungArtists  Showcase 

Musicians  from  Ravinia's  Steans  Institute 
Mozart,  Crowley,  Webern,  Mendelssohn 

MARCH  29 

The  Nash  Ensemble 
Mozart,  Ligeti,  Dohndnyi 


APRIL  5 

YoungArtists  Showcase 

Jean-Frederic  Neuburger,  piano 
First  Prize,  2006  Young  Concert 
Artists  International  Auditions 
Bach,  Franck,  Ravel,  Chopin 


APRIL  12 

YoungArtists  Showcase 
DaXun  Zhang,  double  bass 
Yang  Wei,  pipa 
First  Prize,  2003  Young 
Concert  Artists  International  Auditions 
Anderson,  Bach,  Chen,  Handel/Halvorsen, 
and  more 


•  Concerts  every  Sunday  at  1:30pm 
•  Cafe  open  11am-4pm 
•  Tickets  online,  by  phone,  or  at  the  door 
Complete  schedule  &  "The  Concert"  podcast  at 
gardnermuseum.org 


isabella 
s^wart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  'American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Wast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum  * 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

2oo8-20og 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

fve/yn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Forla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  A/I.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


w\»; 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo5 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


photos  by  Michael  J.  Lutch 


HARP 

Ann  Hobson  Pilot 
Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 


Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Timothy  Tsukamoto 

Assistant  Personnel  Managers 


STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 


mil 


m 


WEEK   20       BOSTON   SYMPHONY  ORCHESTRA 


mm 


It  sounds  as  good  as  it  looks. 
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beautifully  crafted  piar 

is  an  investment  in  eleganc 

enjoyment  and  a  lifetime  of  listens 

pleasure.  And  no  other  piano  offers  tl 

performance  and  lasting  value  of  a  Steinw? 


Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinw^ 

family  -  Steinway,  Boston  and  Esse 


fjjfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


Casts  of  Character: 
The  Symphony  Statues 

by  Caroline  Taylor 


This  essay  is  taken  from  "Symphony  Hall:  The  First  ioo  Years,"  a  large-format  book  including 
photographs,  commentary,  and  essays  tracing  the  more  than  hundred-year  history  of  Symphony 
Hall.  Published  by  the  Boston  Symphony  Orchestra,  "Symphony  Hall:  The  First  ioo  Years"  is 
available  in  the  Symphony  Shop. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr— a 
dancing  one— as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues— all  plaster  casts  of  Old  World  originals— have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 

The  idea  for  the  statues  originated  with  the  hall's  architects,  McKim,  Mead  &  White,  and 
its  acoustical  adviser,  Wallace  Clement  Sabine.  Sabine  saw  the  statuary  as  the  solution 
to  two  problems  confronting  them  at  the  time:  the  beautiful  casts  could  embellish  large 
wall  surfaces  in  the  hall  while  providing  places  where  acoustical  adjustments  could  be 
made.  If  the  hall's  acoustics  needed  to  be  altered,  fabric  or  felt  could  be  placed  behind 
the  statues  without  disturbing  the  decor.  As  it  turned  out,  Symphony  Hall  was  so  master- 
fully designed  that  it  was  never  necessary  to  change  the  acoustics  in  a  significant  way. 

Florence  Wolsky,  a  former  member  of  the  Museum  of  Fine  Arts  Ancient  Arts  Department 
and  one  of  the  original  Symphony  Hall  tour  guides,  has  thoroughly  researched  the  statues 
and  their  history.  After  more  than  thirty  years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 

Apollo  Belvedere  (Rome) 
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ATLANTIC   TRJJST 


PRIVATE  WEALTH  MANAGEMENT 


mm     :.'<» 

HP 


It  All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.coim 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


left,  Apollo  Citharoedus  (Rome) 
right,  Diana  of  Versailles  (Paris) 


The  use  of  reproductions,  explains  Mrs.  Wolsky,  was  extremely  popular  in  the  nineteenth 
century.  At  the  Paris  Exposition  of  1867,  a  resolution  was  passed  that  everyone  in  the  world 
had  the  right  to  be  exposed  to  quality  reproductions  of  the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time,  much 
the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston  Symphony 
after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen  the  great 
art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since  they  believed 
it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better  democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was  melted 
down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies,  in  mar- 
ble, of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As  a 
result,  American  specialists  like  Pietro  Caproni  and  his  brother— whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury— traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 

According  to  Mrs.  Wolsky,  the  actual  selection  of  the  Caproni  plaster  casts  was  entrusted 
to  Mrs.  John  W.  Elliot  and  a  committee  of  about  two  hundred  Friends  of  Symphony.  The 
group  pored  over  the  Caproni  brothers'  catalogues,  eventually  choosing  the  sixteen  statues 
now  in  the  hall. 

These  statues  were  an  appropriate  addition  to  the  neoclassical  design  of  Symphony  Hall, 
since  the  ancient  Romans  often  decorated  their  odeons  or  theaters  with  such  objects  of 
art.  The  Caproni  casts  were  not  in  place  for  the  hall's  opening  concert,  but  were  added 
one  at  a  time  as  they  emerged  from  the  Caproni  studios. 
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Two  Communities. 

Unlimited 
possibilities. 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^&£  Hebrew  Senior  Life 

www.hebrewseniorlife.org 


These  statues,  in  Mrs.  Wolsky's  opinion,  may  well  have  been  chosen  with  an  eye  toward 
beauty,  as  well  as  for  their  relevance  to  music,  art,  literature,  and  oratory.  Two  of  the  stat- 
ues depict  Apollo,  the  god  of  music  and  poetry.  The  first— set  second  from  the  right  as 
you  face  the  stage— is  known  as  Apollo  Citharoedus  (pictured  on  page  31).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in  Rome  and  based  on  a  Greek  statue  from 
about  430  B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musician.  He  is  accompanying  his 
songs  and  poetry  on  a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  invent- 
ing. On  his  head  is  a  laurel  wreath— the  symbol  of  triumph  in  Greece  and  Rome— which 
was  given  to  victors  in  the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo— to  the  right,  as  you  face  the  back  of  the  hall— is  the  Apollo 
Belvedere  (pictured  on  page  29),  credited  for  generations  as  the  highest  ideal  of  male 
beauty.  The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  4th- 
century  B.C.  work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo 
is  shown  as  a  divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left 
hand.  A  spray  of  the  sacred  laurel  plant  may  once  have  rested  in  his  other  hand.  A  crea- 
ture of  earth  and  the  underworld,  the  snake,  is  coiled  around  the  tree  stump,  symbolizing 
Apollo's  role  as  a  god  of  prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Versailles  (see  page  31),  currently  in  the  Louvre 
and  also  a  copy  of  a  4th-century  B.C.  work  by  Leochares.  Diana— known  to  the  Greeks 
as  Artemis,  goddess  of  the  chase  and  the  forests— is  shown  here  in  the  woods,  flanked 
by  a  small  stag.  Wearing  her  hunting  costume,  a  short  tunic,  she  once  readied  a  bow  in 
her  left  hand.  Like  her  brother  Apollo,  Diana  was  a  musician  who  often  led  her  choir  of 
muses  and  graces  at  Delphi  on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns— mythological  creatures  human  in  form,  with 
the  ears  and  tail  of  a  goat.  Satyrs  were  followers  of  Dionysus,  the  god  of  drama  and  music. 
The  first  satyr— first  to  the  right,  as  you  face  the  stage— has  the  infant  Bacchus,  or 
Dionysus,  riding  on  his  shoulders,  grasping  a  bunch  of  grapes.  The  satyr  holds  a  pair  of 
cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Dionysus,  as  well  as  Pan- 
pipes, grapes,  and  vine  leaves. 

The  second  satyr— fourth  on  the  right,  facing  the  stage— is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "con- 
trapposto"  typical  of  late  Hellenistic  art. 

The  third  satyr— first  on  the  left,  as  you  face  the  stage— originated  with  Praxiteles,  one  of 
the  three  greatest  sculptors  of  the  fourth  century  B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles 
was  a  virtuoso  in  stone  sculpture  and  gave  marble  a  translucent,  soft  surface  that  conveys 
the  impression  of  human  skin.  A  marvelous  example  of  the  characteristic  grace  of  a 
Praxitelean  statue,  this  one  shows  a  languid,  dreamy  satyr  leaning  against  a  tree  stump.  It  is 
often  called  The  Marble  Faun,  from  the  book  by  Nathaniel  Hawthorne  it  reportedly  inspired. 
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Also  represented  in  Symphony  Hall  are  Demosthenes  (fifth  from  the  right  as  you  face 
the  stage);  two  statues  of  the  Greek  poet  Anacreon  (sixth  from  the  right  and  sixth  from 
the  left,  the  former— the  "Seated  Anacreon"— shown  opposite);  Euripides  (seventh  from 
the  right);  Hermes  (third  from  the  left);  Athena  (fourth  from  the  left);  Sophocles  (fifth 
from  the  left);  and  the  Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to  the  arts,  at  best,  is  that  of  the  Amazon 
(second  from  the  left),  thought  to  be  a  copy  of  a  work  by  Polycleitus  from  the  fifth  century 
B.C.  The  Amazon  was  probably  chosen  since  it  is  one  of  the  most  famous  statues  of 
antiquity.  Amazons  were  followers  of  the  musician  Diana.  Mrs.  Wolsky  suspects  that 
there  may  have  been  a  desire  to  represent  another  woman  in  the  statuary,  in  addition  to 
Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third  from  the  right),  one 
of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and  listed  in  an  old 
Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 
noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As 
late  as  1947,  one  gentleman  wrote  to  the  former  Board  president  Henry  B.  Cabot: 

/  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so  much 
havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display  of  male 
privates. . . .  Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  culture.  Let  us  keep 
it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates  on  the  statues  should 
be  covered.  All  these  figures  have  some  sort  of  scarf  about  the  shoulders,  might  it  not  be 
brought  down  lower? 

Responded  Mr.  Cabot: 

/  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 


Caroline  taylor  was  on  the  staff  of  the  Boston  Symphony  Orchestra  for  more  than  twenty-five 
years  and  is  currently  a  BSO  Overseer. 
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Seated  Anacreon  (Copenhagen) 


LIST  OF  CASTS  IN  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one  nearest  the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 

The  casts  on  the  left,  beginning  from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 

Amazon  (Berlin) 

Hermes  Logios  (Paris) 

Lemnian  Athena  (Dresden; 

head  in  Bologna) 

Sophocles  (Rome) 

Standing  Anacreon  (Copenhagen) 

Aeschines  (Naples) 

Apollo  Belvedere  (Rome) 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


Wendy  Putnam,  violinist. 

Shreve,  Crump  &  Low 

is  proud  to  be 

the  Official  Jeweler  of 

the  Boston  Symphony 

Orchestra 


Our  exclusive 

BSO  Symphony  Hall 

pin  $75>  ornament  $6$ 


Sterling  silver  music 
charm  bracelet  $265 


SHRE  VE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

www.shrevecrumpandlow.com 


Boston  Flagship  Store 
Corner  of  Berkeley  &  Boylston 
(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BS 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


AT    HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 


The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite    I    Meetinghouse  with  full  amenities    I    Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


WESTON 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 
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Thursday,  March  12,  8pm 
Friday,  March  13, 1:30pm 
Saturday,  March  14,  8pm 
Tuesday,  March  17,  8pm 


HERBERT  BLOMSTEDT  conducting 


NIELSEN 
MOZART 


HELIOS     OVERTURE,  OPUS  17 

PIANO  CONCERTO  NO.  l8  IN  B-FLAT,  K.456 

Allegro  vivace 

Andante  un  poco  sostenuto 

Allegro  vivace 

RICHARD  GOODE 

{INTERMISSION} 


BRAHMS 


SYMPHONY  NO.  4  IN  E  MINOR,  OPUS  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionato 


<J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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A  Steady  Partner 

In  Workers'  Compensation 
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Carl  Nielsen 

"Helios"  Overture,  Opus  ly 


CARL  AUGUST  NIELSEN  was  born  in  Sortelung,  Denmark,  on  June  9,  1865,  and  died  in  Copen- 
hagen on  October  3,  1931.  He  composed  his  "Helios"  Overture  in  Greece  in  March  and  April  1903; 
it  received  its  first  performance  on  October  8,  1903,  in  Copenhagen,  with  Johan  Svendsen  con- 
ducting the  Danish  Royal  Orchestra. 

THE  SCORE  OF  THE  OVERTURE  calls  for  three  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  and  strings. 


Carl  Nielsen  holds  an  honored  place  as  Denmark's  greatest  composer,  very  like  the  spe- 
cial distinction  of  his  contemporaries  Stenhammar  in  Sweden  and  Sibelius  in  Finland.  All 
three  were  friends,  and  all  three  trod  paths  in  their  music  that  led  away  from  the  intense 
aesthetic  battles  being  fought  out  in  Paris  and  Vienna  in  the  early  years  of  the  twentieth 
century.  None  of  them  was  self-consciously  nationalist  in  outlook,  and  although  Nielsen 
published  many  Danish  folk  songs,  his  finest  works  are  composed  in  an  elevated,  person- 
al language  heard  at  its  best  in  his  six  symphonies  and  three  concertos  (for  violin,  flute, 
and  clarinet)  spanning  the  years  1892  to  1928. 

He  studied  at  the  Copenhagen  Conservatory  and  earned  a  living  at  first  as  a  violinist. 
From  1889  to  1905  he  played  second  violin  in  the  Danish  Royal  Orchestra  under  Johan 
Svendsen,  the  Norwegian  composer  and  conductor,  a  humble  position  ideal  for  absorbing 
a  huge  repertoire  of  symphonic  music  and  opera,  and  also  for  developing  an  active  career 
as  a  composer  on  the  side.  He  managed  to  travel  to  Germany,  Italy,  and  Paris,  where  he 
enjoyed  seeing  the  art  as  much  as  hearing  the  music.  With  Wagner  to  be  played  in  the 
opera  house  and  Strauss  tone  poems  to  be  played  in  the  concert  hall  in  those  years,  you 
would  expect  the  young  Nielsen  to  have  emulated  their  supercharged  style,  but  his  pref- 
erence was  for  a  more  severe  and  classical  manner,  expressed  in  songs  and  chamber 
music  and  in  his  successful  First  Symphony  of  1892. 


WEEK  20       PROGRAM   NOTES 


■l 


■L 


m 


■HI 

Da 

si 
"B 


NEWTON-WELLESLEY 
HOSPITAL 

MASSACHUSETTS 
GENERAL  HOSPITAL 


The  Jim  &  Ellen  Kaplan  Center 
for  Joint  Reconstruction  Surgery 


DEACONESS 

Abundant 


COMMUNITI/ES 


Ten  years  later  there  followed  the  Second  Symphony,  entitled  The  Four  Temperaments,  at 
which  time  his  career  was  bolstered  by  the  award  of  a  Danish  state  pension  and  by  a 
generous  contract  with  the  publisher  Wilhelm  Hansen.  He  took  a  leave  from  the  orches- 
tra and  went  for  an  extended  stay  to  Greece  with  his  wife  Anne  Marie,  a  sculptress  who 
had  won  a  traveling  scholarship.  After  touring  western  Greece,  the  Nielsens  reached 
Athens  on  February  20, 1903.  They  spent  two  or  three  weeks  sightseeing;  then  the  direc- 
tor of  the  Athens  Conservatory  (the  richest  conservatory  in  the  world,  Nielsen  noted 
with  amazement)  offered  him  a  room  with  a  piano  to  work  in,  and  on  March  10  he  began 
his  new  overture,  Helios.  He  composed  there  every  morning  while  Anne  Marie  spent  the 
full  day  copying  ancient  statuary  in  the  Acropolis  Museum.  On  March  27  he  wrote  to  a 
friend  in  Copenhagen:  "It's  really  hot  here.  The  Helios  [the  sun]  shines  all  day  and  I  am 
headlong  into  my  new  sun  piece.  A  long  introduction  with  sunrise  and  a  dawn  song  is 
done,  and  I  have  started  the  Allegro."  By  the  end  of  April  the  overture  was  finished.  Both 
the  Athens  Conservatory  and  the  city's  Philharmonic  Society  wanted  to  give  the  first  per- 
formance, but  he  decided  to  hold  that  honor  for  his  own  orchestra,  which  he  knew  would 
give  a  better  account  of  it.  After  a  visit  to  Constantinople,  the  Nielsens  returned  to  Den- 
mark at  the  end  of  July. 

So  the  overture  received  its  first  performance  by  Nielsen's  own  orchestra  under  Svendsen 
(whom  he  would  later  succeed  as  music  director)  on  October  8, 1903.  The  critics  were 
not  kind  about  it,  but  Nielsen  was  now  secure  enough  in  his  career  not  to  be  troubled  by 
the  opinions  of  others.  "What  do  you  think  of  so-called  Program  Music?"  he  wrote  to  a 
friend  soon  after  completing  the  score.  "It  is  of  some  interest  to  me,  as  I  have  just  done  a 
piece:  that  is  to  say,  not  a  detailed  program.  My  overture  describes  the  movement  of  the 
sun  through  the  heavens  from  morning  to  evening,  but  it  is  only  called  Helios  and  no 
explanation  is  necessary.  What  do  you  say?  Such  a  program  title  is  not  a  nuisance.  Light, 
Darkness,  Sun,  and  Rain  are  almost  the  same  as  Credo,  Crucifixus,  Gloria,  and  so  forth." 

This  is  another  way  of  saying  that  a  descriptive  piece  without  words  is  just  as  viable  as 
a  setting  of  the  Latin  Mass,  whose  words  are  familiar  to  everyone.  No  one  in  1903  ques- 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 

Partners.    PartmTrS 

Private  Care  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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Personalized  Legal  Services  for 
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303  Congress  Street,  Boston,  Massachusetts  02210 
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Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


Experience  the  future  of  classical  music 


"The  Great. . .  Greatest. . . 

Boston  Youth  Symphony 

Orchestras!" 

-LEIPZIGER  VOLKSZEITUNG 
(review  of  BYSO  Leipzig 
Gewandhaus  performance) 


MAHLER 

Symphony  No.  5  in  C  sharp  minor 

Sunday,  April  5,  2009,  at  3  pm 

Symphony  Hall 

Also  featuring  the  Intensive  Community  Program  (ICP),  with 
conductor  Bonnie  Black,  to  celebrate  ICP's  10th  anniversary 
season,  sponsored  in  part  by  J.P  Morgan 


Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb.org 
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Nielsen  with  his  sculptress 
wife  Anne  Marie 


tioned  the  viability  of  program  music;  it  was  the  heyday  of  huge  orchestral  panoramas  in 
the  manner  of  Richard  Strauss.  But  Nielsen  was  well  aware  of  the  aesthetic  issues,  all  the 
more  since  his  symphonies  wrestle  with  large  abstract  ideas  and  are  built  on  complex 
musical  structures  of  key  and  theme  without  verbal  meaning.  Many  visitors  to  Greece 
would  have  evoked  the  memory  of  ancient  Greek  civilization,  but  in  Helios  Nielsen 
allowed  himself  to  portray  the  lifegiving  effects  of  the  sun's  daily  round.  A  country  boy  by 
birth,  he  evidently  intended  a  nature  piece,  as  reflected  in  a  verse  he  inscribed  on  the  score: 

Silence  and  darkness— 

The  sun  rises  with  a  joyous  song  of  praise, 

It  wanders  on  its  golden  way, 

And  sinks  gently  into  the  sea. 

If  the  opening  measures  suggest  the  primeval  depths  of  Wagner's  Rhine,  especially  with 
horns  calling  back  and  forth  over  a  low  bass  line,  Nielsen's  sunrise  is  solemn  only  for  a 
short  while:  it  quickly  illuminates  a  world  of  energy  and  joy,  signaled  by  trumpet  fanfares. 
He  helpfully  explained  the  course  of  the  music  in  a  letter  from  Greece  to  his  friend  Julius 
Borup: 

The  sun  is  a  truly  wonderful  thing,  and  I  understand  how  people  can  worship  it.  Traces 
of  sun  worship  are  always  being  found  in  Norway.  In  those  narrow  valleys  which  the 
sun's  rays  seldom  reach  it  is  a  day  of  rejoicing  when  it  finally  shines  on  one's  house. 
The  peasants  then  put  butter  out  on  the  sill  for  the  sun  to  melt  as  an  offering.  My 
overture  is  in  praise  and  honor  of  the  sun.  It  begins  very  softly  with  some  low  notes 
in  the  bass,  then  joined  by  several  more  instruments,  and  the  horns  give  out  a  rather 
solemn  morning  hymn.  Now  the  sun  rises  higher  in  the  sky  until  the  midday  light  is 
almost  blinding  and  everything  is  bathed  in  a  sea  of  light,  making  almost  all  living  crea- 
tures feel  sleepy  and  lazy.  Finally  it  sinks  slowly  and  majestically  behind  the  distant 
blue  mountains,  far  down  in  the  west.  Have  I  succeeded  with  it?  I  simply  know  that  it 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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has  given  me  immense  satisfaction  to  have  carried  out  this  idea  which  is  so  superbly 
well  suited  to  musical  setting  and  has  an  automatically  organic  shape  to  it. 

The  powerful  effect  of  mountain  landscape  especially  impressed  Nielsen  on  his  travels 
through  Greece,  and  he  spoke  many  times  as  if  the  sun  and  the  mountains  were  in  a  kind 
of  close  partnership.  This  sense  of  landscape  is  certainly  intended  to  be  felt  in  the  music. 
Yet  the  central  part  of  the  overture  feels  like  more  than  an  image  of  the  sun's  burning 
light.  As  it  "wanders  on  its  golden  way,"  its  rays  fall,  surely,  upon  people  and  activity  rep- 
resented by  two  forthright  themes,  the  first  of  which  is  heard  in  the  violins  immediately 
following  the  fanfares.  This  theme  is  brimming  with  vitality,  the  sun's  blessing  of  life, 
without  any  sense  of  the  sleepiness  and  laziness  that  Nielsen  mentions.  The  second 
theme,  heard  first  in  the  cellos,  then  in  the  woodwinds,  is  broader  but  no  less  vital,  and 
it  leads  to  a  celebration  in  the  full  orchestra. 

The  music  suddenly  breaks  into  a  busy  fugue  for  the  strings.  This  is  quickly  pushed  aside 
by  the  brass,  and  after  the  two  main  themes  have  been  heard  again,  the  energy  drains 
out  of  the  music  as  twilight  begins  to  fall.  The  effect  is  bewitching,  and  it  leads  inevitably 
to  the  very  same  horns  and  low  strings  that  welcomed  the  dawn.  Nielsen  has  compressed 
the  hours  of  daylight  into  ten  minutes  without  distorting  the  satisfying  shape  of  the 
music  in  the  least.  Musical  time  has  nothing  to  do  with  the  clock. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  General  editor  of  the  New 
Berlioz  Edition,  he  has  written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  a  frequent 
guest  annotator  for  the  BSO.  His  latest  book  is  "Beethoven's  Century:  Essays  on  Composers  and 
Themes,"  in  the  series  of  Eastman  Studies  on  Music  (University  of  Rochester  Press). 


THE  BOSTON  SYMPHONY  ORCHESTRA'S  ONLY  PREVIOUS  PERFORMANCES  of  the  "Helios' 
Overture  were  conducted  by  Andrew  Davis  (at  Tanglewood  on  August  8,  1987)  and  Esa-Pekka 
Salonen  (subscription  concerts  in  January  1988). 
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very  time  you  come  home 

you  should  feel  like  you've  arrived. 


m 


white  glove  real  estate  services  throughout  the  region 


Waterfield 


Sotheby's 

INTERNATIONAL  REALTY 


48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman 
&Kern 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


©Gibson   I  Sotheby's         By  the  Sea  I   Sotheby's 

^"*  IMTERMATinMAI     BFAITY  '  I MTFR  M  ATION  Al     RFALTY 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981        Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


Wolfgang  Amade  Mozart 

Piano  Concerto  No.  18  in  B-flat,  K.456 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— who  began  calling  himself 
Wolfgango  Amadeo  about  1770  and  Wolfgang  Amade  in  1777  (he  used  "Amadeus"  only  in  jest) — 
was  born  in  Salzburg,  Austria,  on  January  27,  1756,  and  died  in  Vienna  on  December  5,  1791.  He 
composed  this  concerto  in  Vienna  and  dated  it  September  30,  1784,  in  his  own  thematic  catalogue, 
but  we  know  next  to  nothing  about  its  specific  history. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  of  Mozart's  B-flat  piano  concerto,  K.456,  calls 
for  an  orchestra  of  just  one  flute,  two  oboes,  two  bassoons,  two  horns,  and  strings.  Mozart  com- 
posed two  alternative  first-movement  cadenzas,  an  "Eingang"  (a  brief,  cadenza-like  "lead-in")  to  be 
played  at  the  fermata  before  the  first  return  of  the  third-movement  rondo  theme,  and  a  cadenza 
for  the  third  movement. 


^ 


Mozart's  B-flat  piano  concerto,  K.456,  is  the  fifth  of  eleven  piano  concertos  Mozart 
wrote  between  February  1784,  when  he  finished  the  E-flat  concerto,  K.449,  and  March 
1786,  when  he  entered  into  his  thematic  catalogue  both  the  A  major  concerto,  K.488, 
and  the  C  minor  concerto,  K.491.  Mozart  was  now  living  in  Vienna,  where  in  the  early 
part  of  1785  he  would  achieve  the  height  of  his  popularity  as  both  pianist  and  composer, 
appearing  regularly  at  the  homes  of  the  nobility  and  in  public,  and  supporting  himself 
also  with  a  regular  succession  of  students.  On  March  3, 1784,  he  wrote  to  his  father 
Leopold  that  he  was  booked  for  twenty-two  concerts  in  the  space  of  thirty-eight  days; 
the  following  fall,  he  played  ten  concerts  during  an  eleven-day  period. 

Fresh  from  the  triumph  of  Idomeneo— commissioned  for  Munich  and  premiered  there  on 
January  29, 1781— Mozart  had  come  to  Vienna  on  March  16  that  year,  summoned  to 
that  city  by  his  employer,  the  Archbishop  Colloredo  of  Salzburg,  on  the  occasion  of  the 
Emperor  Joseph  II 's  accession  to  the  throne.  The  Archbishop's  social  and  financial  ill- 
treatment  of  Mozart,  particularly  distasteful  so  soon  after  the  Munich  success,  led  rather 
quickly  to  the  composer's  decision  to  make  his  own  living  in  Vienna  and  his  resignation 
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from  the  Archbishop's  service.  On  July  16, 1782,  the  premiere  at  the  Burgtheater  of  Mozart's 
Die  Entfuhrung  aus  dem  Serail  ("The  Abduction  from  the  Seraglio")  won  over  the  opera- 
going  public  ("Vienna  refuses  to  hear  anything  else,"  he  wrote  his  father*),  as  would 
Figaro  four  years  later.  The  marriage  to  Constanze  Weber,  the  sister  of  Mozart's  earlier 
love  Aloysia  Weber,  took  place  on  August  4, 1782,  with  only  grudging  approval  from 
Leopold,  and  a  conciliatory  visit  to  Salzburg  with  Constanze  the  following  summer  didn't 
especially  help;  but  the  trip  back  to  Vienna  provided  the  occasion  for  Mozart's  writing 
the  Linz  Symphony  when  a  concert  was  arranged  there  in  his  honor  and  he  didn't  have 
an  appropriate  work  at  hand. 

In  February  1785,  Leopold  was  visiting  Mozart  in  Vienna,  where  he  was  able  to  witness 
first-hand  the  evidence  of  his  son's  success;  and  it  certainly  did  not  hurt  to  hear  Haydn's 
comment  that,  "Before  God  and  as  an  honest  man  I  tell  you  that  your  son  is  the  greatest 
composer  known  to  me  either  in  person  or  by  name"— this  on  the  occasion  of  a  read- 
through  of  several  string  quartets  newly  completed  and  dedicated  by  Mozart  to  the  older 
composer.  The  next  night,  as  he  reported  in  a  letter  dated  February  16  to  Wolfgang's  sis- 
ter Nannerl  in  Salzburg,  Leopold  attended  a  concert  at  which  he  heard  his  son  perform 
"a  glorious  concerto,  which  he  composed  for  the  Paradis  to  I'nach']  Paris,"  and  which 
moved  Leopold  to  tears  for  "hearing  so  clearly  all  the  interplay  of  the  instruments."  For  a 
long  while  this  was  believed  to  be  the  present  B-flat  concerto,  K.456,  but  this  view  has 
been  reduced  to  conjecture."!  So  apart  from  Mozart's  catalogue-entry  date  of  September 
30, 1784,  we  have  only  the  music  of  this  very  beautiful,  restrained,  and  heartfelt  work  to 
tell  us  anything  at  all— which  is,  of  course,  a  great  deal. 

Like  the  Piano  Concerto  No.  15,  K.450,  which  preceded  it  by  half  a  year,  and  like  Mozart's 
last  work  in  the  genre,  the  contemplative  K.595,  completed  in  1791,  his  final  year,  the 


To  the  emperor,  who  commented  that  Entfuhrung  had  "very  many  notes,"  Mozart  observed  that  it 
had  "exactly  the  right  number,  your  majesty." 

Maria  Theresia  von  Paradis  (1759-1824)  was  a  blind  pianist,  organist,  composer,  and  singer  who 
studied  piano  with  Mozart's  rival  Leopold  Kozeluch,  met  with  the  Mozart  family  in  August  1783  dur- 
ing Wolfgang's  visit  with  Constanze  to  Salzburg  (at  which  time  Mozart  may  have  promised  her  a 
concerto),  toured  Europe  extensively  in  1783  and  1784,  and  was  for  a  while,  in  1777-78,  temporarily 
cured  of  her  affliction  by  Anton  Mesmer,  the  "magnetist"  and  inventor  of  hypnosis.  A  special  sys- 
tem of  musical  "notation"  was  invented  for  her  whereby  differently-shaped  pegs  stuck  into  a  board 
helped  her  distinguish  the  pitch  and  duration  of  notes.  Mozart's  catalogue  date  for  K.456,  coupled 
with  a  knowledge  of  press  reports  and  Mile.  Paradis's  tour  itinerary,  has  been  used  to  argue  against 
the  possibility  that  this  concerto  could  have  reached  her  in  time  to  be  performed  in  Paris.  (Leopold's 
odd  choice  of  the  German  preposition  "nach"  suggests  that  a  concerto  may  have  been  sent  to  her 
at  Paris,  or  forwarded  to  her  through  Paris,  for  performance  elsewhere.)  On  the  other  hand,  Mozart 
sometimes  made  his  catalogue  entries  after  the  fact  and  may  have  got  the  date  wrong.  But  there  is 
no  definite  evidence  of  a  Mozart  piano  concerto  being  performed  on  "the  Paradis's"  tour  around 
that  time  anyway,  and  his  catalogue  does  not  list  a  dedicatee  for  this  work,  as  it  does  for  several 
others.  So  this  rather  interesting  detective  story  ends  with  its  original  question  still  unanswered. 
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Mozart's  family  as  painted  in 
1780/81  by  Johann  Nepomuk  delta 
Croce:  Wolfgang's  sister  Nannerl, 
Wolfgang,  and  Leopold,  with  a 
painting  on  the  wall  of  Mozart's 
mother,  who  had  died  in  July  1778 


present  concerto  is  in  the  warmly  relaxed  key  of  B-flat.  K.456  opens  with  a  march-like 
theme  whose  successive  phrases  make  immediately  apparent  just  how  central  is  the 
alternation  of  winds  and  strings  to  Mozart's  conception.  The  second  theme  is  readily 
identifiable,  beginning  with  a  turn  figure  in  thirds,  exploiting  the  reedy  sound  of  oboes. 
But  even  more  important  are  the  relatively  brief  materials  that  precede  and  follow  this 
theme,  the  first  skewing  gently  syncopated  winds  against  a  cushion  of  strings,  the  sec- 
ond lyrically  canonic  and  gently  breathed. 

Both  of  these  ideas  are  extraordinary  for  their  sense  of  space  and  their  ease  of  expres- 
sion, aspects  upon  which  the  soloist  can  embellish  and  broadly  expand  at  the  correspon- 
ding points  in  the  second  exposition,  the  one  in  which  the  piano  enters  to  join  the  orches- 
tra. The  piano  is  given  its  own  new  theme  at  the  very  beginning  of  the  development,  but 
the  moments  to  listen  for  as  this  movement  continues  must  also  include  the  three-mea- 
sure, stop-motion  woodwind  assertion  that  leads  to  the  recapitulation,  and  the  way  in 
which  the  orchestra  reclaims  our  attention  following  the  soloist's  cadenza. 

An  aura  of  melancholy  pervades  the  Andante;  Girdlestone  observed  that  its  theme 
"expresses  despair  carried  almost  to  a  point  of  physical  suffering,  but  without  agitation, 
without  a  hint  of  rebellion."  The  key  is  G  minor,  the  relative  minor  of  B-flat,  but  the  imme- 
diate and  emphatic  change  of  mood  at  once  suggests  a  key  more  distantly  removed  from 
the  opening  Allegro.  Mozart  writes  a  theme  with  variations— for  him  a  somewhat  unusual 
procedure— and  perhaps  it  is  the  basically  non-developmental  aspect  of  this  form  that 
contributes  to  the  sense  of  resignation  hinted  at  by  Girdlestone.  Again  the  contrast 
between  strings  and  winds  is  a  primary  concern,  but  here  the  unaccompanied  piano  also 
plays  an  important  part  as  the  movement  proceeds. 

The  Andante's  central  variation  is  densely  scored,  combined  winds  and  strings  contrast- 
ing strongly  with  the  soloist's  phrases.  The  fourth  variation  is  in  the  major  mode  but 
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MAKE   A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY   ORCHESTRA 


gives  way  once  more  to  the  minor  for  the  last  variation,  in  which  the  piano  emphasizes 
high-register  octaves,  the  only  way  it  can  make  itself  heard  against  the  plaintive  cries  of 
the  full  orchestra.  The  final  pages  are  stark,  and  even  more  startling  in  their  extraordinary 
(again)  use  of  dissonance  than  what  has  preceded,  so  that  even  a  short-lived  attempt  on 
the  soloist's  part  to  summon  back  G  major  remains  futile  in  its  effort  to  alleviate  the  pain 
and  insecurity  of  the  closing  measures. 

Aside  from  an  agitated  central  episode  that  takes  B  minor  as  its  starting  point  and 
whose  mood  argues  successfully  against  an  expected  return  of  the  6/8  hunting  theme, 
the  rondo  finale  is  elegant,  good-natured,  and  generally  well-behaved.  Yet  this  movement 
is  at  the  same  time  engagingly  lively,  and  Mozart's  wonderful  sense  of  humor  keeps  sur- 
facing to  remind  us  that,  for  a  while  at  least,  the  tribulations  of  the  Andante  are  past. 

Marc  Mandel 


THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Mozart's  Piano  Concerto  No.  18  in  B-flat, 
K.456,  featured  Lili  Kraus  with  Pierre  Monteux  conducting  on  April  10  and  11,  7953.  Subsequent 
BSO  performances  have  featured  Evelyne  Crochet  with  Erich  Leinsdorf  (in  March  and  April  1967  in 
Providence,  Boston,  Brooklyn,  and  Carnegie  Hall,  followed  by  a  Tanglewood  performance  that  July), 
Rudolf  Firkusny  with  Kurt  Masur  (the  most  recent  subscription  performances,  in  January  1984), 
Imogen  Cooper  with  John  Nelson  (July  1991  at  Tanglewood;  Cooper  performed  the  concerto  more 
recently  at  Tanglewood  in  August  2002  with  the  Scottish  Chamber  Orchestra,  Joseph  Swenson  con- 
ducting), and  Richard  Goode  with  James  Levine  (the  BSO's  most  recent  Tanglewood  performance, 
on  August  3,  2007), 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 
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INSURANCE  AGENCY 
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LOWELL,  MA  01851  (800)  445-4664 
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LOWELL  •  WILMINGTON 


56 


Johannes  Brahms 

Symphony  No.  4  in  E  minor,  Opus  98 


JOHANNES  BRAHMS  was  born  in  the  free  city  of  Hamburg  on  May  7,  1833,  and  died  in  Vienna 
on  April  3,  1897.  The  first  mention  of  his  Fourth  Symphony  is  in  a  letter  of  August  19,  1884,  to  his 
publisher,  Fritz  Simrock.  The  work  must  have  been  completed  about  a  year  later,  and  in  October 
1885  he  gave  a  two-piano  reading  of  it  with  Ignaz  Briill  in  Vienna  for  a  small  group  of  friends 
including  the  critic  Eduard  Hanslick,  the  surgeon  Theodor  Billroth,  the  conductor  Hans  Richter, 
and  the  historian  and  Haydn  biographer  C.F.  Pohl.  Brahms  conducted  the  first  orchestral  perform- 
ance on  October  25, 1885,  at  Meiningen. 

THE  SCORE  OF  BRAHMS'S  SYMPHONY  NO.  4  calls  for  two  flutes  and  piccolo,  two  oboes,  two 
clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle,  and  strings.  Piccolo  and  triangle  appear  in  the  third  movement  only,  contrabassoon  in 
the  third  and  fourth  movements  only,  and  the  trombones  in  the  fourth  movement  only. 


G^ 


When  Brahms  was  finishing  a  big  piece  he  would  usually  notify  friends  that  some- 
thing was  forthcoming.  In  that  process  he  was  apt  to  be  most  flip  and  ironic  con- 
cerning the  works  he  most  cared  about,  such  as  the  Fourth  Symphony.  In  August 
1885,  from  mountainous  Murzzuschlag,  Brahms  sent  his  adviser  Elizabeth  von 
Herzogenberg  the  first  movement  of  a  symphony:  "Would  you. . .  tell  me  what  you 
think  of  it?. . .  Cherries  never  get  ripe  for  eating  in  these  parts,  so  don't  be  afraid  to 
say  if  you  don't  like  the  taste.  I'm  not  at  all  eager  to  write  a  bad  No.  4."  Back  in 
Vienna,  when  a  friend  asked  if  he'd  done  a  string  quartet  or  the  like  over  the  sum- 
mer, Brahms  replied,  "Nothing  so  grand  as  that!  Once  again  I've  just  thrown  togeth- 
er a  bunch  of  polkas  and  waltzes." 

Like  any  composer,  Brahms  worried  about  the  reception  of  a  new  work.  He  was 
more  anxious  than  usual  about  the  Fourth  Symphony.  His  previous  two  symphonies 
had  scored  immediate  successes,  and  that  upped  the  ante  for  this  one.  Meanwhile, 
Brahms  perhaps  suspected  he  did  not  have  a  Fifth  in  him.  And  in  its  tone  and 
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import,  the  Fourth  was  the  darkest  and  most  densely  crafted  symphonic  work  he 
had  put  before  the  public.  His  relief  was  manifest  when  its  early  performances, 
starting  in  Meiningen  on  October  25, 1885,  found  tremendous  acclaim. 

The  symphony's  inception  went  back  several  years.  In  1880  Brahms  played  friends 
a  bass  line  from  a  Bach  cantata  on  which  Bach  had  built  a  chaconne,  a  work  con- 
sisting of  variations  over  a  repeated  bass  pattern.  Brahms  queried,  "What  would 
you  think  of  a  symphonic  movement  written  on  this  theme  someday?"  Thus  the 
finale  of  the  Fourth.  For  that  movement  he  was  thinking  of  other  models,  including 
Bach's  Chaconne  in  D  minor  for  solo  violin,  of  which  Brahms  once  said:  "If  I  had 
written  this  piece... the  emotions  excited  would  have  driven  me  mad." 

All  of  these  are  clues  to  how  Brahms  conceived  the  Fourth,  a  work  of  whose  expres- 
sive import  he  never  spoke  directly.  Instead,  he  said:  the  cherries  never  get  ripe  in 
these  mountains;  writing  a  piece  like  Bach's  chaconne  would  drive  me  mad. 

How  do  these  hints  play  out  in  the  Fourth  Symphony?  Three  of  its  movements  are 
in  the  minor  mode,  or  a  haunting,  minor-tinted  major.  As  he  often  did,  Brahms  con- 
cealed truth  behind  irony  when  he  called  the  symphony  "a  bunch  of  polkas  and 
waltzes."  Most  of  the  music  reflects,  however  distantly,  the  rhythms  and  gestures 
of  dance.  These  dances,  however,  are  not  blithe  but  grave. 

The  piece  begins  with  a  lilting  E  minor  theme,  its  melodic  profile  a  chain  of  thirds 
that  will  permeate  the  melodic  material  of  the  symphony.  Soon  the  music  verges 
into  elaborate  contrapuntal  variations,  which  will  also  characterize  the  piece.  The 
overall  tone  of  the  first  movement  might  be  called  somber  nobility,  with  subtle 
shades  of  emotion  washing  through  the  texture. 

The  second  movement,  with  its  incantatory  leading  melody,  has  a  tone  primeval 
and  ceremonial,  like  a  procession  for  a  fallen  hero.  In  their  mournful  beauty,  the 
orchestral  colors  are  unique  in  Brahms,  revealing  his  long  study  of  Wagner  and 
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The  famous  picture  of  Brahms  playing  his 
G  minor  Rhapsody,  painted  from  memory 
by  his  friend,  the  artist  Willy  von  Beckerath 


looking  forward  to  Mahler  and  even  Ravel.  Then  comes  an  almost  shocking  con- 
trast— a  leaping,  pounding,  two-beat  C  major  "Allegro  giocoso"  that  has  been 
called  "bacchanalian,"  and  "tiger-like." 

All  of  that  is  to  set  up  the  last  movement:  mostly  minor,  at  times  hair-raisingly  in- 
tense. It  is  the  chaconne  about  which  Brahms  had  once  speculated  for  a  finale:  an 
introduction  and  thirty  variations  over  the  steadily  repeating  Bach  theme  (which 
Brahms  adapted,  adding  a  chromatic  note).  In  its  treatment  of  a  ruthlessly  disci- 
plined form  the  finale  is  a  triumphant  tour  de  force,  and  many  critics  have  taken  it 
for  little  else.  But  Brahms  used  the  idea  of  the  chaconne  to  evoke — as  in  its  model, 
the  Bach  D  minor — a  sense  of  relentless,  mounting  tragedy.  The  end,  where  tradi- 
tion says  the  darkness  of  minor  should  be  lightened  by  a  final  turn  to  major,  is  a 
searing  minor  chord,  the  timpani  pounding  out  the  Brahmsian  fate-motif. 

After  Brahms  died,  conductor  Felix  Weingartner  offered  an  interpretation:  "I  cannot 
get  away  from  the  impression  of  an  inexorable  fate  implacably  driving  some  great 

creation,  whether  of  an  individual  or  a  whole  race,  toward  its  downfall [The 

finale  is]  a  veritable  orgy  of  destruction,  a  terrible  counterpart  to  the  paroxysm  of 
joy  at  the  end  of  Beethoven's  last  symphony." 

Is  that  excessive — a  race  driving  toward  its  downfall?  In  1883,  when  the  Fourth  was 
taking  shape,  Brahms  wrote  his  publisher:  "In  [Austria],  where  everything. . .  tum- 
bles downhill,  you  can't  expect  music  to  fare  better.  Really  it's  a  pity  and  a  crying 
shame,  not  only  for  music  but  for  the  whole  beautiful  land  and  the  beautiful  mar- 
velous people.  I  still  think  catastrophe  is  coming." 

What  catastrophe  was  Brahms  talking  about  for  Vienna,  for  Austria,  for  music? 
We  can  trace  that  mounting  concern  (despair  is  not  too  strong  a  word)  in  pieces 
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from  the  late  1860s  on.  It  is  there  in  the  sorrowful  beginning  of  the  Alto  Rhapsody: 
"Who  can  heal  the  pains/Of  one. . .  who  sucked  hatred  of  mankind/From  the  abun- 
dance of  love?"  Two  years  later  came  the  choral  Schicksolslied  (Song  of  Fate),  with 
its  shattering  middle  section:  "Suffering  mankind/ Wastes  away,  falls  blindly. . . 
down  into  endless  uncertainty."  Those  works  end  not  exactly  with  hope,  but  with 
the  possibility  of  it.  By  1882  and  the  Gesang  der  Parzen  (Song  of  the  Fates),  even  a 
tenuous  hope  has  vanished.  It  begins  "Let  the  race  of  man/Fear  the  gods!"  and 
ends  in  bleakness.  In  choosing  those  texts,  was  Brahms  talking  about  himself, 
childless  and  lonely  and  aging?  To  a  degree,  certainly.  But  the  real  catastrophe  he 
saw  coming  was  not  just  his  own. 

In  1895  Vienna  elected  a  new  mayor,  Karl  Lueger,  who  made  reactionary  antisemi- 
tism  the  formula  for  political  success.  His  election  marked  the  end  of  power  of  the 
wealthy  liberals  who  had  largely  built  and  run  modern  Vienna — and  who  were  its 
most  passionate  music  lovers.  In  Austria  and  in  Germany,  the  most  dynamic  fac- 
tion within  that  class  were  well-to-do,  assimilated  Jews.  Those  Jews  above  all  were 
the  targets  of  the  ascendant  Austro-German  right  wing.  The  night  Lueger  was 
elected,  Brahms  barked  to  friends:  "Didn't  I  tell  you  years  ago  that  it  was  going  to 
happen?  You  laughed  at  me  then Now  it's  here Antisemitism  is  madness!" 

What  had  come  was  the  beginning  of  the  catastrophe  Brahms  had  foretold.  He  did 
not  just  mean  antisemitism.  He  meant  the  agenda  that  came  with  it:  the  exalting 
of  the  "world-transforming"  antisemite  Wagner,  and  his  disciple  Bruckner;  the  doc- 
trine of  racial  purity  and  blood  instinct;  the  suppression  of  the  liberal,  music-loving 
middle  class,  Jewish  and  otherwise.  Brahms  could  not  have  known  where  the  mad- 
ness was  heading,  but  we  do:  toward  Hitler.  In  Mein  Kampf,  Hitler  wrote  about  how 
Vienna  had  shaped  his  consciousness,  especially  concerning  the  Jews. 

In  his  last  years  Brahms  saw  his  class  being  destroyed,  and  he  believed  that  music — 
his  own  music,  and  the  great  tradition  he  loved — would  be  consumed  along  with 
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it.  In  1896,  in  the  Vier  ernste  Gesdnge  (Four  Serious  Songs)  that  were  his  last  testa- 
ment, Brahms  took  the  first  notes  of  the  Fourth  Symphony,  the  chain  of  thirds 
B-G-E-C,  and  set  to  them  the  words  "O  death!  O  death!" 

None  of  this  is  to  say  that  Brahms  prophesied  the  Nazis,  or  that  he  was  the  only 
person  in  Vienna  who  saw  something  malevolent  taking  shape.  No  one  could  have 
foreseen  the  final,  incredible  shape  of  the  catastrophe.  Nor  is  this  to  say  that  the 
Fourth  Symphony  is  a  literal  story  or  prophecy. 

For  good  reason,  in  his  last  years  Brahms  feared  for  his  music,  for  all  music,  for  his 
class,  for  his  civilization.  So  in  his  last  symphony  he  sang  of  that  despair,  sang  in 
music  of  the  highest  craft  of  a  craft  he  saw  dying,  and  composed  his  elegy  in  the 
forms  of  solemn  and  mournful  dances. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Brahms's  Symphony  No.  4  would  have  been  given  by 
Wilhelm  Gericke  and  the  Boston  Symphony  Orchestra  on  November  27,  1886,  but  upon  conducting 
the  work  at  the  public  rehearsal  on  the  26th  of  that  month,  Gericke  cancelled  the  scheduled  per- 
formance after  making  highly  critical  remarks  to  the  audience  about  the  new  score.  He  rescheduled 
the  work  for  the  following  month,  but  in  the  meantime  the  first  American  performance  was  given  by 
Walter  Damrosch  and  the  New  York  Symphony  on  December  11,  1886. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Brahms's  Symphony  No.  4  were  conducted 
by  Wilhelm  Gericke  on  December  22  and  23,  1886,  subsequent  BSO  performances  being  given  by 
Arthur  Nikisch,  Emil  Paur,  Carl  Wendling,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Kous- 
sevitzky,  Eugene  Goossens,  Stanley  Chappie,  George  Szell,  Charles  Munch,  Leonard  Bernstein,  Richard 
Burgin,  Vladimir  Golschmann,  Erich  Leinsdorf  Rafael  Kubelik,  Carlo  Maria  Giulini,  William  Steinberg, 
Michael  Tilson  Thomas,  Joseph  Silverstein,  Edo  de  Waart,  Klaus  Tennstedt,  Colin  Davis,  Andrew 
Davis,  Vaclav  Neumann,  Seiji  Ozawa,  Giuseppe  Sinopoli,  Bernard  Haitink,  Marek  Janowski,  Zdenek 
Macal,  Itzhak  Perlman,  Daniele  Gatti,  Christoph  von  Dohndnyi,  James  Levine,  and  Emmanuel 
Krivine.  The  most  recent  Tanglewood  performance,  led  by  Levine,  was  on  July  23,  2005;  the  most 
recent  subscription  performances,  also  led  by  Levine,  were  in  February  2007. 
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Books  about  Nielsen  include  Carl  Nielsen:  Symphonist  by  Robert  Simpson,  long  considered 
the  best  study  of  the  composer's  symphonic  work  (Taplinger;  published  originally  in  1952, 
revised  1979),  and  The  Nielsen  Companion,  edited  by  Mina  F.  Miller  (Amadeus  Press). 
More  recent  is  Jack  Lawson's  Carl  Nielsen  in  the  wonderfully  illustrated  series  "20th- 
century  Composers"  (Phaidon  paperback).  The  Nielsen  entry  in  the  2001  revision  of  The 
New  Grove  Dictionary  of  Music  and  Musicians  is  by  David  Fanning,  who  also  contributed 
the  chapter  on  Nielsen  in  A  Guide  to  the  Symphony,  Robert  Layton,  editor  (Oxford  paper- 
back). Still  useful,  if  you  can  find  it,  is  Hugh  Ottaway's  chapter  on  Nielsen  in  Robert 
Simpson's  symposium  The  Symphony  (Penguin  paperback). 

Herbert  Blomstedt  has  recorded  Nielsen's  Helios  Overture  with  the  Danish  Radio  Sym- 
phony Orchestra  (EMI).  Other  recordings  include  Thomas  Dausgaard's  with  the  Danish 
National  Symphony  Orchestra  (Dacapo),  Andrew  Davis's  with  the  BBC  Orchestra  (EMI), 
and  Sir  Alexander  Gibson's  with  the  Royal  Scottish  National  Orchestra  (Chandos). 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Har- 
perPerennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  general 
introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback).  Relatively 
recent  additions  to  the  Mozart  bibliography  are  Mozart:  His  Life  and  Work,  by  Julian 
Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley  Sadie's  Mozart:  The 
Early  Years,  1756-1781  (Oxford);  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by  the 
conductor  Jane  Glover  (HarperCollins),  and  Robert  Gutman's  Mozart:  A  Cultural  Bio- 
graphy (Harcourt  Brace  Jovanovich/Harvest  paperback).  An  important  recent  source  of 
information  on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff  Eisen  and 
Simon  Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article  from 
The  New  Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart 
(Norton  paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this 
has  been  published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical 
lives,"  a  series  of  readable,  compact  composer  biographies  from  Cambridge  University 
Press,  includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Though  pub- 
lished nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical  Works  of 
Wolfgang  Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains  a  valu- 
able source  of  information  (Norton).  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and 
Music,  edited  by  H.C.  Robbins  Landon,  includes  an  entry  by  Robert  Levin  on  the  concer- 
tos (Schirmer).  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  includes  a  chapter  by 
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Denis  Matthews  on  "Mozart  and  the  Concerto"  (Oxford  paperback).  Also  useful  is  Philip 
Radcliffe's  Mozart  Piano  Concertos  in  the  series  of  BBC  Music  Guides  (University  of 
Washington  paperback).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older 
study  (Oxford  paperback).  Other  older  books  that  remain  worth  knowing  are  Cuthbert 
Girdlestone's  Mozart  and  his  Piano  Concertos  (Dover  paperback)  and  Arthur  Hutchings's 
A  Companion  to  Mozart's  Piano  Concertos  (Oxford  paperback).  Among  other  books  on  the 
composer,  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of 
the  composer's  final  decade  (HarperPerennial  paperback),  and  Peter  Clive's  Mozart  and 
his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtually 
anyone  you  can  think  of  who  figured  in  Mozart's  life  (Yale  University  Press).  Michael 
Steinberg's  note  on  the  B-flat  piano  concerto,  K.456,  is  in  his  compilation  volume  The 
Concerto-A  Listener's  Guide  (Oxford  paperback). 

Richard  Goode  has  recorded  Mozart's  B-flat  piano  concerto,  K.456,  with  the  Orpheus 
Chamber  Orchestra  (Nonesuch).  Among  the  many  other  pianists  who  have  recorded  the 
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work  are  Leif  Ove  Andsnes  (EMI),  Geza  Anda  (Deutsche  Grammophon),  Alfred  Brendel 
(Philips),  Murray  Perahia  (Sony),  Andras  Schiff  (Decca),  Peter  Serkin  (RCA),  Rudolf 
Serkin  (Deutsche  Grammophon),  and  Jeno  Jando  (Naxos). 

Important  additions  to  the  Brahms  bibliography  in  recent  years  have  included  Jan  Swaf- 
ford's  Johannes  Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford);  The  Compleat  Brahms,  edited 
by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a 
wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton); 
and  Walter  Frisch's  Brahms:  The  Four  Symphonies  (Yale  paperback).  Also  relatively  recent 
is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary,  which  includes  a  chronology 
of  the  composer's  life  and  works  followed  by  alphabetical  entries  on  just  about  anyone 
you  might  think  of  who  figured  in  Brahms's  life  (Scarecrow  Press);  this  follows  Clive's 
earlier,  similar  books,  Mozart  and  his  Circle  (Yale  University  Press)  and  Beethoven  and  his 
World  (Oxford  University  Press).  The  Brahms  entry  in  the  2001  New  Grove  Dictionary  of 
Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980 
Grove  was  by  Heinz  Becker.  Important  older  biographies  include  Karl  Geiringer's  Brahms 
(Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life 
of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published 
in  1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms 
is  a  very  good  life-and-works  volume  in  the  "Master  Musicians"  series  (Schirmer).  John 
Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion 
of  Brahms's  symphonies,  concertos,  serenades,  Haydn  Variations,  and  overtures  (University 
of  Washington  paperback).  Michael  Musgrave's  The  Music  of  Brahms  concentrates  on  the 
music  (Oxford  paperback),  as  does  Bernard  Jacobson's  The  Music  of  Johannes  Brahms 
(Fairleigh  Dickinson).  Michael  Steinberg's  notes  on  the  four  Brahms  symphonies  are  in 
his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald 
Francis  Tovey's  notes  on  the  symphonies  are  among  his  Essays  in  Musical  Analysis  (Oxford 
paperback). 

Herbert  Blomstedt  has  recorded  Brahms's  Symphony  No.  4  with  the  Gewandhaus  Orches- 
tra of  Leipzig  (Decca).  The  Boston  Symphony  Orchestra  has  recorded  the  four  Brahms 
symphonies  under  the  direction  of  Bernard  Haitink  (Philips).  Earlier  Boston  Symphony 
accounts  of  the  Brahms  Fourth  were  recorded  by  Serge  Koussevitzky  in  1938/39  for  RCA 
(reissued  on  a  Pearl  compact  disc  with  Koussevitzky's  1945  Brahms  Third),  by  Charles 
Munch  first  in  1950  and  then  in  stereo  in  1958  (both  for  RCA),  and  by  Erich  Leinsdorf  in 
1966  (RCA).  BSO  Music  Director  James  Levine  has  recorded  the  four  Brahms  symphonies 
twice:  in  1975-76  with  the  Chicago  Symphony  Orchestra  (RCA)  and  live  with  the  Vienna 
Philharmonic  between  1992  and  1995  (Deutsche  Grammophon).  Among  single-disc 
issues  of  the  Fourth  Symphony,  Carlos  Kleiber's  with  the  Vienna  Philharmonic  (Deutsche 
Grammophon  "Originals"),  Carlo  Maria  Giulini's  with  the  Chicago  Symphony  Orchestra 
(EMI  "Great  Recordings  of  the  Century"),  and  Daniel  Harding's  with  the  Deutscher 
Kammerphilharmonie  Bremen  (Virgin  Classics)  are  well  worth  knowing.  Other  notewor- 
thy cycles  of  all  four  symphonies  include  Nikolaus  Harnoncourt's  with  the  Berlin  Philhar- 
monic (Teldec);  Charles  Mackerras's  with  the  Scottish  Chamber  Orchestra,  in  "period 
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style"  with  interpretive  choices  suggested  by  documentation  from  Meiningen,  Germany, 
where  Brahms  himself  frequently  conducted  the  orchestra  (Telarc);  Daniel  Barenboim's 
with  the  Chicago  Symphony  Orchestra  (Erato),  and  Herbert  von  Karajan's  with  the  Berlin 
Philharmonic  (Deutsche  Grammophon). 

For  those  interested  enough  in  historic  recordings  to  listen  through  dated  sound,  the  pre- 
ferred Wilhelm  Furtwangler  renditions  of  the  Brahms  Fourth  are  from  a  December  1943 
concert  with  the  Berlin  Philharmonic  (on  Music  &  Arts  or  Tahra)  and  from  an  August 
1950  Salzburg  Festival  concert  with  the  Vienna  Philharmonic  (Orfeo).  The  preferred 
Toscanini  account  of  the  Brahms  Fourth  is  the  NBC  Symphony  broadcast  of  November 
27, 1948,  to  be  found  in  the  excellent,  budget-priced  "Great  Conductors  of  the  20th 
Century"  volume  devoted  to  that  conductor  (EMI/IMG  Artists).  Toscanini's  1951  NBC 
Symphony  commercial  recording  (RCA)  and  his  1952  broadcast  with  the  Philharmonia 
Orchestra  (Testament)  likewise  remain  of  interest.  The  Brahms  recordings  of  Willem 
Mengelberg  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Naxos  Historical)  and 
of  Felix  Weingartner  with  the  London  Philharmonic  and  London  Symphony  Orchestra 
(Living  Era)  will  be  important  to  anyone  interested  in  the  recorded  history  and  perform- 
ance practice  of  these  works;  Mengel berg's  recording  of  the  Brahms  Fourth  dates  from 
1938,  as  does  Weingartner's,  which  is  with  the  London  Symphony  Orchestra.  Also  of 
great  historic  significance  are  the  recordings  of  the  Brahms  Second  and  Fourth  sym- 
phonies (from  1931  and  1929,  respectively)  with  Max  Fiedler— who  was  conductor  of  the 
BSO  from  1908  to  1912— leading  the  Berlin  Philharmonic  (available  for  a  while  on  the 
British  CD  label  Beulah,  in  a  two-disc  set  also  including  Fiedler's  1931  Berlin  Philharmonic 
recording  of  the  Academic  Festival  Overture). 

Marc  Mandel 
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Herbert  Blomstedt 


Born  in  the  United  States  to  Swedish  parents,  Herbert  Blomstedt  began  his  musical  education 
at  the  Royal  Academy  of  Music  in  Stockholm  and  at  the  University  of  Uppsala.  He  later  stud- 
ied conducting  at  the  Juilliard  School  in  New  York,  contemporary  music  in  Darmstadt,  and 
Renaissance  and  Baroque  music  at  the  Schola  Cantorum  Basiliensis.  He  worked  with  Igor 
Markevitch  in  Salzburg  and  Leonard  Bernstein  at  Tanglewood.  Mr.  Blomstedt  made  his  con- 
ducting debut  with  the  Stockholm  Philharmonic  in  February  1954  and  served  as  chief  conduc- 
tor of  the  Oslo  Philharmonic,  Swedish  Radio  Symphony,  and  Danish  Radio  Symphony.  As  chief 
conductor  of  the  Dresden  Staatskapelle  from  1975  to  1985,  he  toured  Europe,  the  United 
States,  and  Japan.  As  a  guest  conductor  he  has  appeared  with  such  orchestras  as  the  Berlin 
Philharmonic,  Munich  Philharmonic,  the  Royal  Concertgebouw  Orchestra  of  Amsterdam,  the 
Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  New  York  Philharmonic,  Phila- 
delphia Orchestra,  Israel  Philharmonic,  and  the  NHK  Symphony,  of  which  he  is  currently  hon- 
orary conductor.  Conductor  laureate  of  the  San  Francisco  Symphony,  Mr.  Blomstedt  was 
music  director  there  from  1985  to  1995,  bringing  the  orchestra  to  major  European  concert 
venues  and  festivals  including  Edinburgh,  Salzburg,  Munich,  and  Lucerne.  From  1996  to  1998 
he  was  music  director  of  the  NDR  Symphony  Orchestra  in  Hamburg.  In  the  1998-99  season 
he  succeeded  Kurt  Masur  as  music  director  of  the  Leipzig  Gewandhaus  Orchestra,  a  post  he 
held  through  2004-05.  Now  honorary  conductor  of  that  orchestra,  he  returns  to  Leipzig  regu- 
larly. In  2006,  three  more  orchestras  awarded  him  the  title  of  honorary  conductor:  the  Danish 
Radio  Symphony,  the  Swedish  Radio  Symphony,  and  the  Bamberg  Symphony  Orchestra, 
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where  he  has  been  conducting  since  1982.  His  extensive  discography  includes  more  than  130 
works  with  the  Dresden  Staatskapelle,  among  them  the  complete  symphonies  of  Beethoven 
and  Schubert.  With  the  Danish  Radio  Symphony,  he  recorded  the  complete  works  of  Carl 
Nielsen.  In  1987,  he  and  the  San  Francisco  Symphony  Orchestra  signed  an  exclusive  contract 
with  Decca.  Many  of  their  recordings  received  major  awards,  and  his  complete  cycles  of  the 
Sibelius  and  Nielsen  symphonies  are  considered  exemplary  reference  recordings.  With  the 
Gewandhaus  Orchestra,  he  recorded  Brahms's  Symphony  No.  4,  Bruckner's  Symphony  No.  9, 
Hindemith's  Sinfonia  serena  and  Die  Harmonie  der  Welt,  Mendelssohn's  piano  concertos,  works 
by  Richard  Strauss,  Sandstrom's  High  Mass,  and  Mendelssohn's  Elijah.  The  German  label 
Querstand  released  a  boxed  set  of  live  concert  recordings  covering  the  Leipzig  period  from 
1998  to  2005,  including  Bruckner's  Symphony  No.  8  (from  his  farewell  concerts  with  the 
Gewandhaus  Orchestra)  and  Bruckner's  Symphony  No.  7.  Herbert  Blomstedt  has  received 
several  honorary  doctorates  and  is  an  elected  member  of  the  Royal  Swedish  Music  Academy. 
In  the  fall  of  2003  he  was  awarded  the  Grosses  Bundesverdienstkreuz  by  the  German  Federal 
President  Johannes  Rau.  He  celebrated  his  80th  birthday  on  July  11,  2007.  Herbert  Blomstedt 
made  his  Boston  Symphony  Orchestra  debut  at  Tanglewood  in  1980  and  his  BSO  subscription 
series  debut  in  February  2004,  returning  to  Tanglewood  in  2006  for  an  appearance  with  the 
Tanglewood  Music  Center  Orchestra  and  two  programs  with  the  BSO,  his  most  recent  con- 
certs with  the  orchestra. 


Richard  Goode 


In  performances  with  the  major  orchestras,  in  recitals  in  the  world's  music  capitals,  and  on 
acclaimed  recordings,  Richard  Goode  has  won  a  large  and  devoted  following.  This  season  he 
performs  in  recital  in  New  York's  Carnegie  Hall,  Chicago,  Cleveland,  Kansas  City,  New  Orleans, 
Philadelphia,  Denver,  and  Portland  (Oregon),  at  the  Krannert  Center  of  the  University  of 
Illinois,  at  Cal  Performances  in  Berkeley,  and  for  the  Orange  County  Philharmonic  Society  and 
the  Washington  Performing  Arts  Society.  Orchestral  engagements  include  the  Boston  Sym- 
phony with  Herbert  Blomstedt,  the  Saint  Louis  Symphony  with  David  Robertson,  the  London 
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Symphony  under  Sir  Colin  Davis,  the  Bayerische  Staatsorchester  Munich  with  Kent  Nagano, 
and  the  Tonhalle  Orchester  Zurich.  In  2007-08,  Mr.  Goode  was  artist-in-residence  at  London's 
South  Bank  Centre,  performing  and  curating  a  multi-event  residency.  Recitals  that  season 
took  him  to  such  cities  as  Berlin,  Paris,  Milan,  Toronto,  New  York,  Chicago,  Philadelphia,  and 
Berkeley.  He  also  performed  with  the  London  Philharmonic  with  Kurt  Masur,  the  Concertge- 
bouw  Orchestra  with  Ivan  Fischer,  the  New  York  Philharmonic  with  Sir  Colin  Davis,  the  San 
Francisco  Symphony  with  Alan  Gilbert,  and  the  Radio  Philharmonique  in  Paris  with  Peter 
Oundjian.  In  2006-2007  he  was  honored  with  the  first  Jean  Gimbel  Lane  Prize  in  Piano 
Performance,  which  included  a  two-year  residency  at  Northwestern  University  in  Evanston, 
Illinois.  A  native  of  New  York,  Richard  Goode  studied  with  Elvira  Szigeti  and  Claude  Frank, 
with  Nadia  Reisenberg  at  the  Mannes  College  of  Music,  and  with  Rudolf  Serkin  at  the  Curtis 
Institute.  He  has  won  many  prizes,  including  the  Young  Concert  Artists  Award,  first  prize  in 
the  Clara  Haskil  Competition,  the  Avery  Fisher  Prize,  and  a  Grammy  Award.  His  remarkable 
interpretations  of  Beethoven  came  to  national  attention  when  he  played  all  five  concertos 
with  the  Baltimore  Symphony  under  David  Zinman,  and  when  he  performed  the  complete 
cycle  of  sonatas  at  New  York's  92nd  Street  Y  and  Kansas  City's  Folly  Theater.  His  recent 
recording  of  the  Beethoven  concertos  with  Ivan  Fischer  and  the  Budapest  Festival  Orchestra 
was  released  last  year  by  Nonesuch,  which  had  previously  released  his  historic  Grammy- 
nominated  recording  of  the  complete  Beethoven  sonatas.  The  first  American-born  pianist 
to  have  recorded  the  complete  Beethoven  sonatas,  he  has  also  recorded  Mozart  solo  works, 
the  complete  partitas  of  J.S.  Bach,  solo  and  chamber  works  of  Brahms,  Schubert,  Schumann, 
Chopin,  Busoni,  and  George  Perle,  and,  with  soprano  Dawn  Upshaw,  Goethe  Lieder  of  Schubert, 
Schumann,  and  Wolf.  His  recordings  of  Mozart  concertos  with  the  Orpheus  Chamber  Orches- 
tra were  received  with  wide  critical  acclaim,  including  many  "Best  of  the  Year"  nominations 
and  awards,  and  his  recording  of  the  Brahms  sonatas  with  clarinetist  Richard  Stoltzman  won 
a  Grammy  Award.  His  first  Chopin  recording  was  chosen  "Best  of  the  Month"  by  Stereo 
Review.  He  and  Mitsuko  Uchida  serve  as  co-artistic  directors  of  the  Marlboro  Music  School 
and  Festival  in  Marlboro,  Vermont.  Richard  Goode  made  his  Boston  Symphony  debut  in  July 
1991  at  Tanglewood  and  has  since  performed  frequently  with  the  orchestra  there  and  in 
Symphony  Hall,  most  recently  in  subscription  concerts  in  January  2006  and  appearances  at 
Tanglewood  in  2006  and  2007. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 

ofWestBridgewater 

508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 

ofWilbraham 

413-596-3111 


w* 


Life 
Centers 

of  America 


I** 


Skilled  nursing  ♦  Rehabilitation   ♦  Long-term   care 
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Richard  Knisely 
Jassical  Performances 

Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
Classics  in  the  Mornina 
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Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


897/ 


wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


Next  Program... 


Thursday,  March  19,  8pm 
Friday,  March  20, 1:30pm 
Saturday,  March  21,  8pm 
Tuesday,  March  24,  8pm 

HANS  GRAF  conducting 
BRAHMS 


CONCERTO  IN  A  MINOR  FOR  VIOLIN,  CELLO, 
AND  ORCHESTRA,  OPUS  102 

Allegro 

Andante 

Vivace  non  troppo 

JANINE  JANSEN,  VIOLIN 
ALISA  WEILERSTEIN,  CELLO 

{INTERMISSION} 


BRUCKNER 


SYMPHONY  NO.  J  IN  E 

Allegro  moderato 

Adagio:  Sehr  feierlich  und  sehr  langsam 

[Very  solemn  and  very  slow] 
Scherzo:  Sehr  schnell  [Very  fast] 
Finale:  Bewegt,  doch  nicht  schnell 
[Moving  along,  but  not  fast] 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

The  Dutch  violinist  Janine  Jansen  and  the  American  cellist  Alisa  Weilerstein,  both  of  whose  young 
careers  have  begun  to  soar,  make  their  BSO  debuts  in  these  concerts,  joining  Hans  Graf  for  Brahms's 
Double  Concerto,  the  composer's  last  mature  orchestral  work,  written  in  1887  for  Brahms's  old 
friend,  the  violinist  Joseph  Joachim,  and  Joachim's  quartet  partner,  cellist  Robert  Hausmann.  Graf 
also  conducts  Bruckner's  magisterial  and  deeply  felt  Symphony  No.  7,  a  work  that  has  been  likened 
to  a  cathedral  in  sound. 


8o 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


March  19,  8-10:10 
March  20, 1:30-3:40 
March  21,  8-10:10 
March  24,  8-10:10 


Thursday  'A' 
Friday  'A' 
Saturday  'A' 
Tuesday  'C 

HANS  GRAF,  conductor 
JANINE  JANSEN,  violin 
ALISA  WEILERSTEIN,  cello 

brahms  Double  Concerto  for  Violin  and  Cello 

BRUCKNER  Symphony  No.  7 


Thursday,  March  26, 10:30am  (Open  Rehearsal) 
Thursday  'A'         March  26,  8-9:55 
Friday  'B'  March  27, 1:30-3:25 

Saturday  'B'         March  28,  8-9:55 

charles  dutoit,  conductor 

LISA  BATIASHVILI,  violin 

RAVEL  Mother  Goose  Suite 

PROKOFIEV         Violin  Concerto  No.  2 
Stravinsky       Petrushka  (1911  version) 


Sunday,  March  22,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

ANDRE  PREVIN,  piano 

PREVIN  Trio  for  oboe,  bassoon,  and  piano 

debussy  Sonata  for  flute,  viola,  and  harp 

POULENC  Sextet  for  piano  and  winds 

BRAHMS  String  Quintet  No.  2  in  G,  Op.  111 


Thursday  'D' 
Friday  'A' 
Saturday  'A' 
Tuesday  'B' 


April  9,  8-10:05 
April  10, 1:30-3:35 
April  11,  8-10:05 
April  14,  8-10:05 


SHl-YEON  SUNG,  conductor 
NELSON  FREIRE,  piano 

SIBELIUS  The  Bard 

GRIEG  Piano  Concerto 

COPLAND  Suite  from  Appalachian  Spring 

BARTOK  Suite  from  The  Miraculous  Mandarin 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


i  UBS  2009.  All  rights  reserved. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

COMMUNITY  CONCERT  VII 

Sunday,  March  15,  at  3,  at  Endicott  College,  Center  for 
the  Visual  and  Performing  Arts,  Beverly 

COMMUNITY  CONCERT  VIII 

Sunday,  March  22  at  3,  at  Fisk  Memorial  United  Methodist  Church,  Natick 

These  free  concerts  are  generously  supported  by  The  Lowell  Institute. 

JASON  HOROWITZ,  violin  (1st  violin  in  Revueltas  and  Piazzolla) 
ELITA  KANG,  violin  (1st  violin  in  Beethoven) 
REBECCA  GITTER,  viola 
OWEN  YOUNG,  cello 


REVUELTAS 


String  Quartet  No.  3  (1931) 

I.  Allegro  con  brio 
II.  Misterioso  e  fantastico 
III.  Lento — Allegro 


PIAZZOLLA 


Four,  for  Tango  (1987) 


BEETHOVEN 


String  Quartet  No.  7  in  F>  Opus  59,  No.  1 

Allegro 

Allegretto  vivace  e  sempre  scherzando 

Adagio  molto  e  mesto 

Allegro 


Additional  support  for  the  March  15  concert  is  provided  by 
the  Medtronic  Foundation. 
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Silvestre  Revueltas  (1899-1940) 
String  Quartet  No.  3  (1931) 


Born  in  Santiago  Papasquiro,  Mexico,  Silvestre  Revueltas  began  violin  lessons  at 
age  eight  and  went  on  to  study  in  Durango  at  the  Juarez  Institute.  He  spent  a  year  at 
St.  Edward  College  in  Austin,  Texas,  and  continued  at  the  Chicago  Musical  College 
(now  part  of  Roosevelt  University),  where  he  also  studied  composition.  In  the  1920s 
he  divided  his  time  between  the  U.S.  and  Mexico  as  a  violinist  and  conductor  in 
various  capacities.  In  1929  Carlos  Chavez,  Mexico's  best-known  composer  (and  a 
friend  of  Aaron  Copland),  invited  him  to  become  his  assistant  conductor  with  the 
Orquesta  Sinfonica  de  Mexico  in  Mexico  City,  where  he  also  joined  the  faculty  of 
the  Conservatory,  teaching  violin  and  composition  and  directing  its  orchestra. 

As  a  composer,  Revueltas  was  part  of  that  movement  in  the  Americas  toward  a 
modernist  style  colored  by  folk  influences,  not  too  philosophically  distant  from 
Aaron  Copland,  Chavez  in  Mexico,  Ginastera  in  Argentina,  and  Villa-Lobos  in 
Brazil.  He  was  part  of  a  very  artistic  family;  his  siblings  included  writers,  a  painter, 
and  a  dancer.  He  was  also  a  politically  active  artist  as  president  of  the  League  of 
Revolutionary  Writers  and  Artists.  In  1937  he  traveled  to  Spain  during  the  Civil  War, 
conducting  performances  of  his  orchestral  works  in  support  of  the  republicans.  He  is 
best-known  for  his  tone  poem-like  orchestral  works,  in  particular  Sensemayd,  an 
orchestral  work  inspired  by  a  poem  by  the  Cuban  Nicolas  Guillen.  Along  with 
concert  works,  he  also  wrote  numerous  film  scores  and  the  ballet  El  renacuajo 
paseador  ("The  Tripping  Tadpole"),  which  received  its  premiere  on  October  5, 1940, 
the  day  he  died  of  pneumonia  complicated  by  alcoholism. 

All  four  of  Revueltas's  string  quartets  date  from  the  early  1930s;  the  fourth,  a 
multi-movement  suite,  is  called  Musica  deferia  ("Festival  Music"),  which  gives  an 
indication  of  Revueltas's  illustrative  practice.  The  String  Quartet  No.  3  is  a  three- 
movement  work  of  about  twelve  minutes'  duration.  The  incisive  rhythms  and  sharp 
but  tonality-based  harmonies  may  recall  Bartok;  it  would  be  hard  to  pinpoint  any 
specifically  Mexican  ideas  here.  Each  of  the  movements  is  short.  The  first,  Allegro 
con  brio,  is  essentially  a  quasi-sonata  form  that  introduces  a  distinctive  rising  motif, 
develops  that  material,  and  restores  it  to  its  original  form.  The  second  movement 
features  sinuous  chromatic  lines  floating  almost  free  of  meter,  erupting  toward  the 
end  in  "fantastico"  effects  of  pizzicato  and  skittering  ponticello.  The  finale  begins 
with  a  dotted-rhythm,  fanfare-like  motif  related  to  the  opening  movement,  followed 
by  staccato  chords.  The  tempo  picks  up  and  features  imitative  writing  between  the 
violins  and  cello.  The  cello's  soliloquy  slows  the  tempo  for  a  time  for  a  central, 
more  thinly  scored  section  in  which  the  instruments  trade  the  melodic  spotlight, 
finally  leading  to  a  sentimental  passage.  The  final  measures  are  a  return  to  the 
movement's  excited  beginning. 

Astor  Fiazzolla  (1921-1992) 
Four,  for  Tango  (1987) 

Born  in  Mar  del  Plata,  Argentina,  in  1921,  Piazzolla  moved  with  his  family  in  1925 
to  New  York  City,  where  (with  one  brief  return  to  Argentina  in  1930)  they  lived  until 
1936.  He  took  up  the  bandoneon,  the  central  instrument  in  the  Argentine  tango,  and 
also  studied  classical  piano.  Upon  his  return  to  Argentina  he  began  to  perform  with 
tango  orchestras,  but  also  studied  composition  with  Alberto  Ginastera.  He  formed 
his  first  orchestra  in  1946  but  disbanded  it  as  his  music  became  more  experimen- 
tal. Piazzolla's  music  of  the  time  shows  the  influence  of  Bartok  and  Stravinsky, 


but  with  some  Argentine  elements  like  the  inclusion  of  two  bandoneons  in  the  or- 
chestral work  Buenos  Aires.  That  piece  earned  him  a  stipend  to  study  in  France  with 
Nadia  Boulanger,  with  whose  encouragement  he  once  again  embraced  the  medium 
of  the  tango  as  the  central  idea  of  his  music. 

In  the  late  1950s  and  the  1960s,  Piazzolla  returned  to  the  idea  of  presenting  his 
music  in  his  own  groups,  forming  jazz  combo-like  collaborations  and  beginning  to 
seed  his  own  music  with  the  materials  of  jazz.  He  also  performed  as  soloist  with  string 
orchestras  in  his  hybrid  tangos,  the  style  of  which  has  come  to  be  known  as  "tango 
nuevo."  His  career  became  increasingly  international:  in  addition  to  Argentina  he 
made  his  base  briefly  in  New  York,  returned  to  Europe,  and  traveled  extensively. 
Although  his  constant  exploration  initially  alienated  tango  traditionalists,  his  world- 
wide audience  continued  to  grow.  Late  in  his  life,  admired  by  musicians  of  many 
different  styles,  he  began  writing  again  for  classical  combinations  and  for  such 
musicians  as  Mstislav  Rostropovich.  Four,  for  Tango,  is  Piazzolla's  only  piece  for  the 
traditional  genre  of  the  string  quartet,  although  several  of  his  works  were  recomposed 
or  arranged  for  that  medium.  He  wrote  this  short  work  (about  five  minutes  in  length) 
for  the  Kronos  Quartet  in  1987,  and  they  recorded  it  for  their  "Winter  Was  Hard"  CD; 
later,  he  followed  up  with  Five  Tango  Sensations  for  string  quartet  plus  the  composer 
playing  bandoneon. 

Four,  for  Tango  is  a  single  movement  and,  characteristically,  features  long,  sultry 
melodic  lines  over  the  propulsive  rhythmic  base  of  the  dance.  Piazzolla  also  calls 
on  the  players  to  push  the  standard  limits  of  their  instruments  with  scratch  tones, 
knocking  on  the  body  of  the  instrument,  and  short,  sharp  glissandos,  among  other 
techniques,  adding  a  sense  of  roughness  and  improvisation  to  the  piece. 


Ludwig  van  Beethoven  (1770-1827) 
String  Quartet  No.  7  in  F,  Opus  59,  No.  1 


The  Opus  59  quartets  were  the  response  of  Ludwig  van  Beethoven  to  a  commission 
from  the  Russian  ambassador  to  Vienna,  Count  Andrei  Razumovsky  It  was  appar- 
ently as  a  graceful  gesture  to  him  that  Beethoven  included  popular  Russian  melodies, 
borrowed  from  a  printed  collection  of  folk  tunes,  in  the  first  and  second  of  the 
quartets.  When  Beethoven  began  to  work  out  the  final  version  of  the  F  major  quartet  in 
1806  (having  apparently  begun  sketches  as  early  as  the  fall  of  1804),  he  had  been  away 
from  the  string  quartet  medium  since  1800,  when  he  had  completed  the  Opus  18  set. 
In  the  intervening  years  he  had  developed  important  new  approaches  in  his  style 
while  composing  his  first  three  symphonies,  several  piano  sonatas,  and  the  first 
version  of  his  opera  Fidelio.  Of  these  works,  it  is  especially  the  recently  completed 
Eroica  Symphony  that  seems  closest  to  the  F  major  quartet  in  scope,  grandeur,  and 
palpable  heroic  qualities. 

The  opening  gesture — a  fragment  of  scale  followed  by  a  little  turn  figure — appears 
in  the  cello  under  a  pulsating  rhythm.  The  first  violin  takes  the  motif  into  higher 
spheres,  and  the  close  of  the  phrase  is  a  massive  point  of  arrival,  the  first  unambiguous 
indication  of  the  tonality.  So  powerful  an  opening  idea  can  only  introduce  a  movement 
of  mammoth  proportions,  and  this  is,  by  a  comfortable  margin,  the  longest  quartet  first 
movement  Beethoven  ever  wrote.  It  is  a  movement  filled  with  surprises.  What  sounds 
like  a  repeat  of  the  exposition  turns  into  the  lengthy,  eventful  development,  capped  by 
a  brief  double  fugue  before  winding  down  to  the  recapitulation.  When  the  opening 
theme  finally  recurs,  its  arrival  is  at  first  hidden  under  a  descending  line  in  the  first 
violin,  and  it  instigates  a  long  harmonic  detour.  Only  in  the  coda  does  that  first  theme 
reappear  in  a  clearly  harmonized  form  that  allays  all  doubts. 


The  second  movement,  with  its  famous  opening  solo  cello  theme  on  a  single  note, 
was  for  many  years  the  object  of  derision:  in  1812,  for  example,  before  its  Moscow 
premiere,  the  famous  cellist  Bernhard  Romberg  is  said  to  have  trampled  his  part 
underfoot  as  "a  contemptible  mystification."  The  movement  combines  elements  of 
sonata  form  with  the  layout  of  a  scherzo-and-Trio.  The  wide-ranging  harmonic  sweep 
and  the  development  section  following  the  first  Trio  help  lend  this  movement  an  air 
of  musical  wit  at  its  best  and  most  serious. 

The  slow  movement  comes  as  a  shock  after  the  energy  and  verve  of  the  two  pre- 
ceding movements,  compressing  all  the  devices  of  unrelieved  pathos  into  its  opening 
measures.  At  the  head  of  this  movement  Beethoven  wrote  into  his  manuscript  the 
words  "A  weeping  willow  or  acadia  tree  over  my  brother's  grave,"  a  purely  symbolic 
inspiration,  since  both  his  actual  brothers  were  alive.  A  soaring  violin  cadenza  links 
the  movement  directly  with  the  finale  and  its  Theme  russe.  The  Russian  theme,  orig- 
inally in  D  minor,  is  translated  to  F  major.  One  note  of  contention  (C  or  C-sharp?)  is 
responsible  for  much  of  the  jesting. 

— Notes  by  Robert  Kirzinger  (Revueltas  and 
Piazzolla)  and  Steven  Ledbetter  (Beethoven) 


Violinist  Jason  Horowitz  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the 
2006  Tanglewood  season.  His  many  appearances  in  Boston's  Jordan  Hall  have  in- 
cluded solo  recitals,  concertos  ranging  from  Bach  to  Scelsi  and  Schnittke,  chamber 
music,  and  several  world  premieres,  including  the  Violin  Concerto  of  Donald  Sur. 
Long  involved  with  music  of  the  Second  Viennese  School,  he  learned  the  violin  concer- 
tos of  Berg  and  Schoenberg  from  the  legendary  Louis  Krasner.  Mr.  Horowitz  received 
the  New  England  Conservatory's  highest  performance  honor,  the  Artist  Diploma,  in 
1998;  he  joined  the  Munich  Chamber  Orchestra  shortly  thereafter,  working  privately 
with  music  director  Christoph  Poppen  in  Berlin  and  Munich.  Mr.  Horowitz  has 
participated  in  the  Tanglewood,  Norfolk,  and  Banff  festivals,  and  has  performed 
chamber  music  across  America,  Europe,  and  Asia.  Formerly  assistant  concertmaster 
of  the  Colorado  Symphony,  he  has  also  been  guest  concertmaster  for  such  orchestras 
as  the  BBC  Symphony,  Baltimore  Symphony,  Hartford  Symphony,  and  Rochester 
Symphony.  Recent  solo  engagements  have  included  the  Mendelssohn  concerto  in  the 
Czech  Republic;  the  Menotti  concerto  with  the  Charleston  Symphony;  concertos 
by  Tchaikovsky,  Beethoven,  and  Mozart  and  Berlioz's  Reverie  et  Caprice  with  the 
Breckenridge  Chamber  Orchestra;  the  concerto  Distant  Light  by  Peteris  Vasks  with 
Boston  Ballet  to  choreography  by  Peter  Martins;  a  series  of  performances  of  Corelli 
violin  sonatas  also  with  Boston  Ballet;  and  Barber's  Violin  Concerto  with  the  Lexington 
Sinfonietta  in  spring  2006. 

A  native  of  New  York,  Elita  Kang  joined  the  Boston  Symphony  Orchestra  at  the  start 
of  the  1997-98  season  and  was  appointed  one  of  the  orchestra's  assistant  concertmas- 
ters  in  February  2001.  Ms.  Kang  received  her  bachelor  of  music  degree  from  the  Curtis 
Institute  in  1997;  while  at  Curtis  she  served  as  principal  second  violin  and  then  as 
concertmaster  of  the  school's  symphony  orchestra,  and  was  also  a  substitute  player 
with  the  Philadelphia  Orchestra.  During  her  stint  as  concertmaster  at  Curtis,  she 
was  featured  on  an  EMI  recording  of  Vaughan  Williams's  Fantasia  on  a  Theme  by 
Thomas  Tallis  conducted  by  Andre  Previn.  Prior  to  her  work  at  Curtis  she  studied  at 
the  Juilliard  School's  Pre-College  Division,  where  she  served  for  two  years  as  con- 
certmaster. Her  chamber  music  experience  has  included  collaborations  with  Hilary 
Hahn,  Claudio  Bohorquez,  Lars  Vogt,  the  Boston  Symphony  Chamber  Players,  and 


members  of  the  Muir  Quartet,  as  well  as  performances  at  the  Curtis  Institute  and 
the  Taos  School  of  Music.  Ms.  Kang  made  her  solo  debut  with  orchestra  at  eleven 
and  twice  won  the  Juilliard  Concerto  Competition.  In  1992  she  won  the  Grand 
Prize  in  the  ASTA  Competition's  pre-professional  division.  Her  teachers  included 
Arnold  Steinhardt,  Yumi  Ninomiya-Scott,  Pamela  Frank,  Felix  Galimir,  Norman 
Carol,  and  Louise  Behrend. 

Born  in  Canada,  Rebecca  Gitter  began  studying  Suzuki  violin  at  seven  and  viola  at 
thirteen.  In  May  2001  she  received  her  bachelor  of  music  degree  from  the  Cleveland 
Institute  of  Music,  where  she  was  a  student  of  Robert  Vernon,  having  previously 
studied  in  Toronto,  Ontario.  While  at  CM  she  was  the  recipient  of  the  Institute's 
Annual  Viola  Prize  and  the  Robert  Vernon  Prize  in  Viola,  and  twice  received  hon- 
orable mention  in  the  school's  concerto  competition,  resulting  in  solo  performances. 
Among  other  honors,  she  was  the  2000  recipient  of  Toronto's  Ben  Steinberg  Jewish 
Musical  Legacy  Award  and,  prior  to  her  BSO  appointment,  was  offered  a  position 
in  the  Detroit  Symphony  Orchestra.  She  was  a  summer  participant  in  the  Taos 
School  of  Music,  the  Marlboro  Festival,  Ravinia's  Steans  Institute  for  Young  Artists, 
and  the  National  Academy  and  National  Youth  Orchestras  of  Canada.  Ms.  Gitter 
joined  the  viola  section  of  the  Boston  Symphony  Orchestra  in  August  2001. 

Cellist  Owen  Young  joined  the  BSO  in  August  1991.  A  frequent  collaborator  in 
chamber  music  concerts  and  festivals,  he  has  also  appeared  as  concerto  soloist  with 
numerous  orchestras.  He  has  appeared  in  the  Tanglewood,  Aspen,  Banff,  Davos, 
Sunflower,  Gateway,  Brevard,  and  St.  Barth's  music  festivals  and  is  a  founding 
member  of  the  innovative  chamber  ensemble  Innuendo.  Mr.  Young's  performances 
have  been  broadcast  on  National  Public  Radio,  WQED  in  Pittsburgh,  WITF  in 
Harrisburg,  and  WGBH  in  Boston.  He  has  performed  frequently  with  singer /song- 
writer James  Taylor,  including  the  nationally  televised  recorded  concert  "James 
Taylor  Live  at  the  Beacon  Theatre"  in  New  York  City.  Mr.  Young  has  been  on  the 
faculties  of  the  Boston  Conservatory,  the  New  England  Conservatory  Extension 
Division,  and  the  Longy  School  of  Music,  and  is  currently  active  in  Project  STEP 
(String  Training  and  Education  Program  for  students  of  color)  and  the  BSO's  Boston 
Music  Education  Collaborative.  From  1991  to  1996  he  was  a  Harvard-appointed 
resident  tutor  and  director  of  concerts  in  Dunster  House  at  Harvard  University.  His 
teachers  included  Eleanor  Osborn,  Michael  Grebanier,  Anne  Martindale  Williams, 
and  Aldo  Parisot.  A  cum  laude  graduate  of  Yale  University  with  both  bachelor's  and 
master's  degrees  from  Yale,  Mr.  Young  was  a  Tanglewood  Music  Center  Fellow  in 
1986  and  1987.  After  winning  an  Orchestra  Fellowship  in  1987,  he  played  with  the 
Atlanta  Symphony  in  1988  and  with  the  Boston  Symphony  in  1988-89.  He  was  a 
member  of  the  New  Haven  Symphony  in  1986-87  and  of  the  Pittsburgh  Symphony 
from  1989  until  he  joined  the  BSO  in  1991. 


boston  Symphony  orchestra 


2008-2009  SEASON 


A  program  for 

MUSIC  ENTHUSIASTS 

between  the  ages  of  21  and  38 


repa  rtee 


Meet  new  friends,  mingle,  relax,  and  unwind 

Enjoy  complimentary  pre-concert  hors  d'oeuvres 
and  cocktail  receptions 

Hear  orchestra  member  or  special  guest  remarks 


For  Repartee  dates,  prices, 
and  information  go  to 
bso.org/repartee  or  call 
617-266-1200. 


High-spirited  evenings 

for  individuals  over  40. 


BOSTON    SYMPHONY   ORCHESTRA 


200«-2009"S€ASON 


Mingle  before  the  concert  during  an  hors  d'oeuvres 
and  cocktail  reception  in  a  private  room  in  Symphony 
Hall.  Enjoy  a  brief  talk  on  that  evening's  program 
before  taking  your  seat  for  a  performance  by  the 
world-renowned  BSO. 


For  Bolero  dates,  prices, 
and  information  go  to 
bso.org/bolero  or  call 
617-266-1200. 


I 


I 


ft 


v-- 


n 


*  ■*, 


NY 


James  Levine 


N 


ic  Direct 


2008-2009 


SEASON 


WEEK  21 


Bernard  Haitink 


Rm 
KhH 
■wffll 


* 


1  l   "^ 

ill 

ii'j .. 

,*J  'Hli  !.■ 

!i!I 

in  > 

J  1 1*3 


the  Clarendon 


BACK     BAY 


The  Way  to  Live 


B«!'SS!Ui 


i'i 


H4fl 


.111 
■  III" 


»,» .:'-' 


.  :      ilii  !'  I:! 


hla  ~ 


jj  tir  K  Hi  f 

"|  TIB  in.  ji^scif 
I  PI '  HJi  *&  C 

iM?  i  m 


!H  ■•;  "p 


ij  K  an 


IS 


rwr 


aBj_^.jimi: 


it    ' "  -■  i  ii  K  up  m  I! 

|!u.k  J1'    !!  in  hi"   i  i  mil  . 
■hi*  mi  ;    v  r 


v& 


\-^^:v 


RENDERING  BY  NEOSCAPE  :  — 


.--    T    '-    . 


INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOO 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 


DC/\Lcom 


REGISTERED 


REEN  BUILDING  COUNCIL  WITH  ANTIC 


D  LEED  SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans, 
subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  f* 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  proh 


Table  of  Contents      Week  21 


15  BSO  NEWS 

21  ON  DISPLAY  IN  SYMPHONY  HALL 

23  BSO  MUSIC  DIRECTOR  JAMES  LEVINE 

26  THE  BOSTON  SYMPHONY  ORCHESTRA 

29  A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

39  THIS  WEEK'S  PROGRAM 

Notes  on  the  Program 

41     Johannes  Brahms 

49     Anton  Bruckner 

61     To  Read  and  Hear  More... 

Guest  Artists 

65     Hans  Graf 
67     Janine  Jansen 
71     Alisa  Weilerstein 

77  SPONSORS  AND  DONORS 

88  FUTURE  PROGRAMS 

90  SYMPHONY  HALL  EXIT  PLAN 

91  SYMPHONY  HALL  INFORMATION 


THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 

BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL. 


program  copyright  ©2009  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 
cover  photograph  by  Peter  Vanderwarker 


BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


** *A 


vm   m 


It  All  Comes  Doitm 

to  Having  the  Right  Partita 


Ar  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you.  helping 

you  enhance  your  wealth  and  leave  a  legacy  to' 

future  generations.  We  applaud  you  tor  your 

generosity  and  grace. 

■ 

he  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  or 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 
squeler@atlantictrust.com 
617  357  9600- 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust .  com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


Tilt  PflVIUOfl 

AT  McLEAN  hospital 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535       www.mcleanpavilion.org 


m&IL 

* 


PARTMFR^        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
ih»,,„c«»f       "'      of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


« 


thanks  for 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


I 


Watch  Brace's  story  online  at 
tvunv.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  ■   Mark  G.  Borden  •  Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  ■   William  R.  Elfers  •   Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon  •   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti   •   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  ■   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  •   Hannah  H.  Schneider  • 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  ■  J. P.  Barger  ■   Leo  L.  Beranek  ■ 
Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •   James  F.  Cleary  ■   John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L  Dabney  •   Nelson  J.  Darling,  Jr.  •   Nina  L  Doggett  ■   Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed 
Edna  S.  Kalman   •   George  H.  Kidder  •   George  Krupp  •   R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  •   Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  • 
Ray  Stata  •  John  Hoyt  Stookey  ■   Wilmer  J.  Thomas,  Jr.  ■   John  L.  Thorndike  ■   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■   Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  ■   Noubar  Afeyan  -   Diane  M.  Austin  ■ 

Judith  W.  Barr  ■   Lucille  M.  Batal   •   Linda  J.L.  Becker  •   George  W.  Berry   •    Paul  Berz  • 

James  L.  Bildner  ■   Bradley  Bloom   ■   Partha  Bose  ■   Anne  F.  Brooke  •   Stephen  H.  Brown 

Gregory  E.  Bulger  ■   Joanne  Burke  •   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   ■   Charles  L.  Cooney  •   Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   ■   Paul  F.  Deninger  ■   Ronald  M.  Druker 

Alan  Dynner  •   Ursula  Ehret-Dichter  -  John  P.  Eustis  II   ■   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  ■ 

Thomas  E.  Faust,  Jr.  ■   Steven  S.  Fischman   •   John  F.  Fish  •   Lawrence  K.  Fish   ■   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  ■   Robert  P.  Gittens  ■   Carol  Henderson   •   Susan  Hockfield 

Osbert  M.  Hood   ■   Roger  Hunt  •   William  W.  Hunt  •   Valerie  Hyman   ■   Ernest  Jacquet  • 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow 

Stephen  R.  Karp   ■   Douglas  A.  Kingsley  •    Robert  Kleinberg      Farla  H.  Krentzman   ■ 

Peter  E.  Lacaillade  ■   Charles  Larkin   ■   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder 

Shari  Loessberg  •   Edwin  N.  London  •   Jay  Marks  ■   Jeffrey  E.  Marshall   ■   Joseph  B.  Martin,  M.D. 

Thomas  McCann  •  Albert  Merck  ■   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin      Paul  M.  Montrone 
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EMC 

where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  ■   Peter  Palandjian  ■ 

Diane  Patrick  •  Joseph  Patton   ■   Ann  M.  Philbin  ■   May  H.  Pierce  •   Claudio  Pincus  ■   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu   ■   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  ■ 

Patrick  J.  Purcell   •  John  Reed   ■   Donna  M.  Riccardi  •   Dr.  Carmichael  Roberts  •   Susan  Rothenberg  • 

Alan  Rottenberg  •  Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  ■ 

John  C.  Smith  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Douglas  Thomas  ■   Mark  D.  Thompson  • 

Samuel  Thome  •   Albert  Togut  ■   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■   Robert  S.  Weil   ■ 

David  C.  Weinstein  •  James  Westra  •   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■   William  T  Burgin 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  ■   Joan  P.  Curhan  •   Phyllis  Curtin  ■ 

Tamara  P.  Davis  ■   Disque  Deane  •   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  •  J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  ■ 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  ■ 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  •   Mrs.  Charles  P.  Lyman  ■ 

Mrs.  Harry  L.  Marks  ■   Joseph  C.  McNay  ■   John  A.  Perkins  ■   Daphne  Brooks  Prout  ■   Robert  E.  Remis  ■ 

John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders  ■   Lynda  Anne  Schubert  • 

Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton   ■   Charles  A.  Stakely  •   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 

Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   • 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 


Administration  ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   ■   Audley  Fuller,  Nominating  Chairman   ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •  Joan  Hall,  Vice  President,  Hall  Services  ■   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  ■   Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  ■   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison, 
Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  ■  Thomas  Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  ■ 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable 
Assistant  ■  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant     Teresa  Wang,  Staff 
Accountant  ■  Audrey  Wood,  Senior  Investment  Accountant 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


F 


riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  offRoute  128) 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Mia  Schultz,  Director  of 
Development  Administration 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Campaign  Manager  ■  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■ 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn,  Associate  Director,  Business  Partners  ■  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  ■  Laura  Frye,  Assistant 
Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  ■  Sabrina  Karpe,  Friends  Membership  Coordinator  •  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  ■  Madge  Nimocks, 
Development  Communications  Writer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Mark  Reach,  Planned  Giving  Advisor  ■  Emily  Reeves,  Major  Gifts  Coordinator  ■  Jennifer  Roosa,  Director 
of  Development  Research  ■  Amanda  Roosevelt,  Major  Gifts  Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  ■  Alexandria  Sieja,  Special  Events  Coordinator  ■  Yong-Hee  Silver,  Major  Gifts 
Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  H VAC  • 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  ■ 

Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 
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I  Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        I  **> 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides 

President  and  COO 
of  New  England  Coffee 


the  moment 


NEW 
ENGLAND 

COFFEE 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■ 
Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Erin  Glennon,  Graphic 
Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  ■  Matthew  Heck,  Marketing 
Projects  Coordinator  ■  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  ■  Laura  Maas,  Merchandising  Assistant  ■  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  • 
Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■  Mario  Rossi, 
Subscriptions  Associate  ■  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  ■  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art  Director  ■ 
Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 


TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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BSO  News 


BSO  Food  Drive  to  Benefit  Greater  Boston  Food  Bank 
March  27  and  28  at  Symphony  Hall 

The  Boston  Symphony  Orchestra  is  holding  a  canned  food  drive  in  conjunction  with  the 
BSO  concerts  on  Friday  afternoon,  March  27,  and  Saturday  evening,  March  28,  to  benefit 
the  Greater  Boston  Food  Bank.  A  complementary  online  Virtual  Aid  Food  Drive  has  also 
been  set  up,  to  accept  monetary  donations  to  the  Greater  Boston  Food  Bank  (visit  bso.org/ 
fooddrive).  The  BSO's  food  drive  is  taking  place  in  connection  with  "Orchestras  Feeding 
America,"  a  nationwide  project  of  the  League  of  American  Orchestras,  which  represents 
the  nation's  professional,  volunteer,  and  youth  orchestras.  More  than  200  orchestras  repre- 
senting all  fifty  states  are  involved  in  this  program.  The  "Orchestras  Feeding  America" 
national  food  drive  was  inspired  in  part  by  the  upcoming  film  The  Soloist,  starring  Jamie 
Foxx  and  Robert  Downey,  Jr.,  to  be  released  nationally  on  April  24.  The  film  is  based  on  the 
true  story  of  the  relationship  between  Los  Angeles  Philharmonic  cellist  Peter  Snyder  and 
Nathaniel  Ayers,  a  gifted  Juilliard-trained  string  player  whose  mental  illness  landed  him 
among  the  homeless  on  the  streets  of  Los  Angeles,  and  the  journalist  who  documented 
Ayers's  story,  Los  Angeles  Times  columnist  Steve  Lopez. 

Food  drive  receptacles  will  be  available  at  both  the  Massachusetts  Avenue  and  Cohen 
Wing  entrances  before  the  concerts  and  during  intermission.  Although  patrons  with  tickets 
are  especially  encouraged  to  support  the  drive,  others  may  drop  off  canned  goods  during 
the  hour  before  the  concerts  (12:30-1:30  p.m.  on  March  27;  7-8  p.m.  on  March  28).  The 
BSO  food  drive  can  only  accept  canned  food  items,  including  canned  tuna,  chicken,  or  other 
meats,  canned  vegetables  and  fruit,  and  canned  juices,  soups,  and  pasta.  For  safety  rea- 
sons, the  Greater  Boston  Food  Bank  does  not  accept  baby  food,  baby  formula,  and  glass 
containers. 


The  Boston  Symphony  Orchestra  and  James  Levine 
Announce  their  First  Releases  on  BSO  Classics 

The  Boston  Symphony  Orchestra  and  James  Levine  have  recently  released  their  first 
recordings  on  the  orchestra's  own  label,  BSO  Classics,  all  taken  from  live  performances 
at  Symphony  Hall:  Ravel's  complete  Daphnis  and  Chloe  (from  October  2007),  Brahms's 
German  Requiem  (September  2008),  Mahler's  Symphony  No.  6  (October  2008),  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission 
(February  2008),  and  Bolcom's  Lyric  Concerto  for  flute  and  orchestra  (September  2006). 
The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  is  featured  in  the  Ravel,  Brahms, 
and  Bolcom's  Eighth  Symphony.  Sir  James  Galway  is  featured  in  Bolcom's  Lyric  Concerto, 
and  the  soloists  in  Brahms's  German  Requiem  are  soprano  Christine  Schafer  and  baritone 
Michael  Voile.  All  of  these  recordings  are  available  as  downloads  at  bso.org.  Ravel's  Daphnis 
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STRENGTH      AND     VISION 

Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 
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and  Chloe  and  Brahms's  German  Requiem  are  also  available  on  compact  disc,  via  bso.org  and 
at  the  Symphony  Shop.  As  of  mid-March,  all  of  these  digital  albums  will  be  available  for 
purchase  through  iTunes,  Amazon.com,  and  CDBaby.  For  more  information  about  these 
releases  and  other  BSO  downloads,  please  visit  bso.org 

"It  means  so  much  to  me  that  these  new  releases  on  BSO  Classics  represent  the  BSO's 
extraordinary  qualities  in  so  many  ways,"  said  Music  Director  James  Levine.  "These  record- 
ings are  the  beginning  of  what  we  intend  as  an  ongoing  series  of  performances  recorded  in 
Symphony  Hall  during  actual  concerts  in  the  presence  of  an  audience— very  sophisticated 
souvenirs  of  live  performances  without  the  need  for  studio  techniques  or  recording  in  an 
empty  hall.  I'm  thrilled  to  have  this  chance  to  share  with  you  the  immediacy  and  vitality  of 
some  of  our  most  exciting  musical  experiences." 


Tanglewood  2009 


Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Tickets  are  available  through  tangle- 
wood.org  and  SymphonyCharge  at  1-888-266-1200.  For  complete  program  information, 
ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season  brochure,  please 
e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra  at  (617)  266- 
1492.  Bank  of  America  is  proud  to  serve  as  the  exclusive  season  sponsor  of  Tanglewood. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony*"  affords  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events— all  free  to  ticket-holders  for  the  evening's  BSO  concert— include  a  post- 
concert  caviar-tasting  on  Saturday,  March  28,  and  a  series  of  post-concert  Saturday-night 
film  showings  in  Symphony  Hall  with  refreshments  and  popcorn:  A  Night  at  the  Opera  on 
March  28,  The  Piano  on  April  11,  The  Red  Violin  on  April  18,  and  Mr.  Holland's  Opus  on  April 
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25.  In  addition,  a  special  concert-and-dinner  package  for  Thursday,  March  26,  including  a 
ticket  to  that  night's  BSO  concert  and  a  special  5:30  p.m.  dinner  at  Brasserie  Jo,  is  available 
for  $84.  As  events  are  added  during  the  season,  ticket-holders  will  be  notified  by  e-mail. 
An  updated  schedule  and  details  of  each  event  can  be  found  on  bso.org,  by  visiting  the  box 
office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Boston  Symphony  Chamber  Players 

This  Sunday,  March  22,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  third  program  of  their  2008-09  four- 
concert  series  at  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday,  March  22,  at 
3  p.m.  Andre  Previn  joins  the  Chamber  Players  as  pianist  in  his  own  Trio  for  oboe,  bassoon, 
and  piano  and  in  Poulenc's  Sextet  for  piano  and  winds;  also  on  the  program  are  Debussy's 
Sonata  for  flute,  viola,  and  harp  and  Brahms's  String  Quintet  No.  2  in  G,  Opus  111.  Single 
tickets  are  $32,  $23,  and  $18,  available  through  SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are 
available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough  Street.  The  final  program  of 
the  Boston  Symphony  Chamber  Players'  2008-09  Jordan  Hall  series,  to  include  music  of 
Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms's  String  Sextet  No.  2  in  G, 
Opus  36,  will  be  performed  on  Sunday,  April  26. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses 
Brahms  and  Bruckner.  In  the  weeks  ahead,  Joseph  Auner  of  Tufts  University  discusses 
Ravel,  Prokofiev,  and  Stravinsky  (March  26-28),  BSO  Publications  Associate  Robert 
Kirzinger  discusses  Sibelius,  Grieg,  Copland,  and  Bartok  (April  9-14),  and  Marc  Mandel  dis- 
cusses Beethoven  and  Mahler  (April  16-18).  The  BSO's  Pre-Concert  Talks  are  supported  by 
New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Friends  of  the  BSO:  Join  Us  Now! 

Did  you  know  that  for  $75,  you  can  become  a 
Friend  of  the  BSO  and  receive  our  recently 
launched  monthly  online  newsletter,  InTune? 
Featuring  articles  that  give  the  reader  an 
insider's  view  of  life  at  the  BSO,  InTune  also 
provides  announcements  about  special 
Friends  activities.  Other  benefits  of  member- 
ship, depending  on  your  level  of  giving,  in- 


clude upcoming  first-time  events  designed 
to  give  Friends  an  opportunity  to  engage 
first-hand  with  BSO  musicians.  On  Wednes- 
day, April  15,  following  a  working  rehearsal, 
"Coffee  with  the  Concertmaster"  offers  a 
Q&A  session  with  Malcolm  Lowe,  who  will 
share  his  perspective  on  nearly  two-and-a- 
half  decades  as  concertmaster  of  the  BSO. 
Friends  of  the  Pops  will  have  the  opportunity 
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to  get  an  exclusive  glimpse  into  the  Pops' 
music-making  on  Thursday,  May  14,  by 
attending  a  working  rehearsal  and  a  recep- 
tion; the  rehearsal  will  feature  baseball- 
themed  music  from  the  Pops'  new  Red  Sox 
album,  scheduled  for  release  April  6.  To  learn 
more  about  these  and  other  upcoming  Friends 
events,  please  contact  the  Friends  Office  at 
(617)  638-9276  or  FriendsoftheBSO@bso.org. 
If  you  are  already  a  Friend  of  the  Boston  Sym- 
phony and  are  not  receiving  your  monthly 
issue  of  InTune,  please  let  us  know  by  e-mail- 
ing  intune@bso.org. 

Free  Tours  of  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  during 
the  BSO  subscription  season.  Join  us  for  a 
behind-the-scenes  look  at  America's  premier 
concert  hall.  Experienced  members  of  the 
Boston  Symphony  Association  of  Volunteers 
offer  information  about  Symphony  Hall  while 
also  charting  the  history  and  traditions  of  the 
Boston  Symphony  Orchestra— its  musicians, 
its  conductors,  and  its  supporters.  Tours  in- 
clude viewing  of  public  spaces  in  Symphony 
Hall  as  well  as  selected  behind-the-scenes 
areas  when  available.  Free  public  tours— 
which  begin  at  the  Massachusetts  Avenue 
lobby  entrance— are  offered  every  Wednesday 
at  4:30  p.m.  and  on  the  second  Saturday  of 
the  month  at  2  p.m.  during  Boston  Symphony 
performance  weeks;  there  are  no  tours  during 
Boston  Pops  performance  weeks  or  during 
the  summer.  Please  call  to  confirm  specific 
date  and  time.  For  more  information  about 
Symphony  Hall  tours,  contact  the  BSO  Volun- 
teer Office  at  (617)  638-9390  or  by  e-mailing 
bsav@bso.org. 

On  the  Cover 

The  cover  photo,  from  a  series  of  Symphony 
Hall  architectural  images  by  Peter  Vander- 
warker,  calls  for  a  few  words.  Incorporated 
into  the  staircase  railings  on  the  Huntington 
Avenue  side  of  the  building— where  the  main 
entrance  was  located  when  Symphony  Hall 
opened  in  1900— you'll  see,  superimposed 
over  each  other,  the  ornamental  initials  "BMH," 


standing  for  "Boston  Music  Hall,"  the  name 
of  the  BSO's  original  venue  from  its  founding 
in  1881.  But  when  the  old  Boston  Music  Hall 
was  not  demolished  as  planned  (it's  the 
building  that  has  since  become  the  Orpheum 
Theatre  in  the  Downtown  Crossing  area),  the 
name  of  the  BSO's  new  home  became,  at  the 
time  of  its  opening,  "Symphony  Hall,"  plain 
and  simple. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  last  of  their  2008-09  "Clas- 
sics Concerts"  on  Saturday,  April  4,  at  8  p.m. 
and  Sunday,  April  5,  at  3  p.m.  at  the  First 
Baptist  Church,  848  Beacon  Street,  Newton 
Centre.  The  program,  entitled  "Austrian 
Artisans,"  includes  Haydn's  Symphony  No.  94, 
Surprise,  and  Mahler's  Symphony  No.  1.  Tick- 
ets are  $25  for  adults  and  $8  for  children,  with 
discounts  for  seniors,  students,  and  families. 
For  more  information,  or  to  order  tickets,  please 
call  (617)  527-9717  or  visit  newphil.org. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  present  "A  Concert 
for  All  Ages"  featuring  brass  musicians  from 
New  England  Conservatory's  Educational 
Outreach  Programs  performing  selections 
from  Saint-Saens's  Carnival  of  the  Animals  on 
Sunday,  April  5,  at  2  p.m.  at  the  Emerson 
Umbrella  Center  for  the  Arts,  40  Stow  Street, 
Concord.  General  admission  tickets  are  $10, 
free  for  children  aged  twelve  and  under  accom- 
panied by  an  adult.  For  more  information,  visit 
concordchambermusic.org  or  call  (978)  371- 
9667 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives'  holdings  so 
as  to  document  the  many  facets  of  the  orchestra's  history.  Highlights  of  this  year's 
exhibit  include  a  display  case  that  explores  the  origin  of  the  Symphony  Hall  statues 
(first  balcony,  audience-right,  near  the  stage);  a  case  devoted  to  a  newly  acquired  col- 
lection of  pen  and  wash  sketches  by  Donald  C.  Greason  depicting  BSO  musicians  at 
work  from  1938  through  1940  (first  balcony,  audience-right,  near  the  Cabot-Cahners 
Room);  and  new  exhibit  content  focusing  on  the  history  of  the  Tanglewood  Festival 
Chorus  and  the  history  of  BSO  Youth  Concerts  at  Symphony  Hall  (orchestra  level, 
Huntington  Avenue  corridor) . 

SPECIAL  FOCUS  EXHIBIT 

Ann  Hobson  Pilot:  A  Harpist's  Journey 

Ann  Hobson  Pilot's  extraordinary  forty-year  career  with  the  BSO  began  when  she  was 
appointed  assistant  principal  harp  in  1969;  she  was  elevated  to  principal  harp  by  Sefji 
Ozawa  in  1980.  With  her  retirement  scheduled  for  the  end  of  the  2009  Tanglewood 
season,  Ms.  Hobson  Pilot  has  generously  made  available,  from  her  personal  collection 
of  memorabilia,  a  selection  of  materials  currently  on  display  in  the  Massachusetts 
Avenue  corridor  on  the  orchestra  level  of  Symphony  Hall.  In  addition,  a  supplemen- 
tary exhibit  panel  entitled  "BSO  Harpists  of  Note"  explores  the  history  of  the  BSO's 
harp  section. 

ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  greatest 
composers  (his  100th  birthday  was  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from  Mr. 
Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at  the  Paul 
Sacher  Foundation  in  Basel,  Switzerland.  The  Boston  Symphony  Orchestra  is  grateful 
to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous  support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 

Ann  Hobson  Pilot  as  a  teenager  (photographer  unknown;  courtesy  Ann  Hobson  Pilot) 
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James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 

2008-2009 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Foley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


Aza  Raykhtsaum  * 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair,  endowed  in 
perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Ph/7/p  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo§ 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 
Principal 

Margaret  and  William  C, 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 
Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anno  £  Finnerty  chair, 
fully  funded  in  perpetuity 


Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Timothy  Tsukamoto 

Assistant  Personnel  Managers 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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very  time  you  come  home 

you  should  feel  like  you've  arrived. 
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\y     ^JlUSUll  INTERNATIONAL  REALTY  7  INTERNATIONAL  REALTY 


^"-^  I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981        Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


715  Hale  Street,  Beverly  Faun 
978.865.1168 
BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marl 
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Now  in  its  128th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22, 1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for 
well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 
addition,  it  reaches  audiences  numbering  in  the  millions  through  its  performances  on 
radio,  television,  and  recordings.  It  plays  an  active  role  in  commissioning  new  works  from 
today's  most  important  composers;  its  summer  season  at  Tanglewood  is  one  of  the 
world's  most  important  music  festivals;  it  helps  develop  the  audience  of  the  future 
through  BSO  Youth  Concerts  and  through  a  variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood 
Music  Center,  one  of  the  world's  most  important  training  grounds  for  young  composers, 
conductors,  instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the 
concert  and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  one  of  the 
world's  most  distinguished  chamber  ensembles  made  up  of  a  major  symphony  orches- 
tra's principal  players,  and  the  activities  of  the  Boston  Pops  Orchestra  have  established 
an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mis- 
sion of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedi- 
cated to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  cre- 
ating performances  and  providing  educational  and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his  home 
town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring  of  1881. 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra 
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INVESTING 


It's  about  knowing  how  to  navigate  through 
rough  times  and  maintain  the  right  course. 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 


Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  M.A.,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D,  CCC-A 


Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 
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The  first  photo- 
graph, actually 
a  collage,  of 
the  Boston 
Symphony 
Orchestra  under 
Georg  Henschel, 
taken  1882 
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The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given  under 
the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director  until 
1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Boston 
Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls,  was 
opened  on  October  15, 1900.  The  BSO's  2000-01  season  celebrated  the  centennial  of 
Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the  world  at 
Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors— 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler— culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony 
had  given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  ful- 
filling Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of  music."  These  con- 
certs, soon  to  be  given  in  the  springtime  and  renamed  first  "Popular"  and  then  "Pops," 
fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predecessor  to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency.  In  1918  Henri  Rabaud  was  engaged  as  conductor.  He  was  succeed- 
ed the  following  year  by  Pierre  Monteux.  These  appointments  marked  the  beginning  of 
a  French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  person- 
ality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years.  The 
BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926  through  the 
1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  regular  live  Boston 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 


WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hili 
(617)  965-2700 


TM  2008  BS0 
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Rush  ticket  line 
at  Symphony  Hall, 
probably  in  the  1930s 


Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Koussevitzky  led  the 
orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual 
summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's 
dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with 
the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrat- 
ed its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Orches- 
tra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary  com- 
posers and  introduced  much  music  from  the  French  repertory  to  this  country.  During  his 
tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of  Youth 
Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leinsdorf  began 
his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like  his  two  prede- 
cessors, made  many  recordings  for  RCA;  in  addition,  many  concerts  were  televised  under 
his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood  Music  Center; 
under  his  leadership  a  full-tuition  fellowship  program  was  established.  Also  during  these 
years,  in  1964,  the  Boston  Symphony  Chamber  Players  were  founded.  William  Steinberg 
succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American  and  world  premieres, 
made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television, 
led  the  1971  European  tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in 
the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following  a 
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Boston  University  College  of  Fine  Arts 
School  of  Music  &  School  of  Theatre 
present 


The  BU  Opera  Institute 
and  Chamber  Orchestra  in 


fix 


niuucia  01 
oammermoor 

April  16-19,  2009 


; 


Music  by  Gaetano  Donizetti 
Libretto  by  Salvatore  Cammarano 
William  Lumpkin,  conductor 
Sharon  Daniels,  stage  director 
Supertitles  by  Allison  Voth 


Boston  University  Theatre,  Mainstage 

264  Huntington  Avenue,  Boston 


Tickets:  $20,  $15  students  and  seniors 
www.BostonTheatreScene.com  or  617-933-8600 


BOSTON 
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where  Independence, 

Health,  &  f* 

friendship 


are  always  in  perfect  harmony. 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 


Susan  BMLIS         Assisted  LiVing 

ASSISTED  LIVING  COMMUNITY  = 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


Bill  Preucil 
Richard  Stoltzman 
Marc -Andre  Hamelin 
St.  Lawrence  String  Quartet 
David  Finckel  &  Wu  Han 
Jupiter  String  Quartet 
Imani  Winds 

June  4 -July  2,  2009 


ROCKPORT 
CHAMBER 
MUSIC 
FESTIVAL 


David  D 

Artistic  Director 


ROCKPORT.  MA  www.rockportmusic.org   978. 546. 7391 
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Symphony  Hall  in  the 
early  1940s,  with  the 
main  entrance  still  on 
Huntington  Avenue, 
before  the  intersection 
of  Massachusetts  and 
Huntington  avenues 
was  reconstructed  so 
the  Green  Line  could 
run  underground 


year  as  music  advisor  and  three  years  as  an  artistic  director  at  Tanglewood.  His  historic 
twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO  conduc- 
tor; in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many 
new  works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the 
TMC's  fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music 
Center,  and  further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO 
welcomed  Bernard  Haitinkas  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in 
2004,  Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in 
Europe,  and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director— and  the  first 
American-born  conductor  to  hold  that  position— in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  significant 
music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from  such 
important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Leon 
Kirchner,  Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the 
Boston  Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra, 
and  works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and 
opera.  In  late  summer  2007,  he  and  the  BSO  made  their  first  European  tour  together, 
performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen, 
Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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Music 


at  the 


Gardner 


World- Class  Concerts  in  an  Intimate  Setting 


Sunday  Concert  Series  •  every  Sunday  at  1:30PM 


MARCH  29 

The  Nash  Ensemble 

Mozart,  Ligeti,  Dohndnyi 


APRIL  5 

YoungArtists  Showcase 
Jean-Frederic  Neuburger,  piano 
First  Prize,  2006  Young  Concert 
Artists  International  Auditions 
Bach,  Franck,  Ravel,  Chopin 

APRIL  12 

YoungArtists  Showcase 

DaXun  Zhang,  double  bass 

Yang  Wei,  pipa 

First  Prize,  2003  Young 

Concert  Artists  International  Auditions 
Anderson,  Bach,  Chen,  Handel/Halvorsen, 
and  more 

APRIL  19 

Chamber  Music  Society  of  Lincoln  Center 
Wu  Han,  piano 
Jupiter  String  Quartet 
Shostakovich,  Gubaidulina 


Concerts  every  Sunday  at  1:30pm 
•  Cafe  open  11am-4pm 
•  Tickets  online,  by  phone,  or  at  the  door 
Full  schedule  and  FREE  podcasts  at  gardnermuseum.org 


isabella 
st:wart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Two  Communities. 

Unlimited 
possibilities 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^^  Hebrew  Senior  Life 

www.hebrewseniorlife.org 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-200^ 
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Thursday,  March  19,  8pm 
Friday,  March  20, 1:30pm 
Saturday,  March  21,  8pm 
Tuesday,  March  24,  8pm 


HANS  GRAF  conducting 


BRAHMS 


CONCERTO  IN  A  MINOR  FOR  VIOLIN,  CELLO, 
AND  ORCHESTRA,  OPUS  102 

Allegro 

Andante 

Vivace  non  troppo 

JANINE  JANSEN,  VIOLIN 
ALISA  WEILERSTEIN,  CELLO 

{INTERMISSION} 


BRUCKNER 


SYMPHONY  NO.  7  IN  E 

Allegro  moderato 

Adagio:  Sehr  feierlich  und  sehr  langsam 

[Very  solemn  and  very  slow] 
Scherzo:  Sehr  schnell  [Very  fast] 
Finale:  Bewegt,  doch  nicht  schnell 
[Moving  along,  but  not  fast] 


^J<^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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NOT  EVERYONE 

INHERITS  THE  NOSE 

TO  THE  GRINDSTONE  GENE 

Which  is  why  so  many  people  trust  their  family  fortunes  with  us. 

When  it  comes  to  your  long-term  security,  market  volatility  may  be  far  less  worrisome 
than  family  volatility.  Fortunately,  Fiduciary  Trust  has  proven  strategies  to  help  you 
deal  with  both.  From  sophisticated  investment  advice  to  estate  planning,  to  the 

creative  use  of  trusts,  our  advisors  will  help  protect  what  matters  most — your  legacy. 

For  advice  you  can  trust,  visit  us  at  fiduciary-trust.com  or  call  Randy 
Kinard  at  617-574-3432. 


FIDUCIARYTRUST 


REAP    THE    DIVIDENDS 

Investment  Management  •  Estate  and  Financial  Planning 

Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 

fiduciary-trust.com 


40 


Johannes  Brahms 

Concerto  in  A  minor  for  Violin,  Cello,  and 
Orchestra,  Opus  102 


JOHANNES  BRAHMS  was  born  in  the  free  city  of  Hamburg  on  May  7,  1833,  and  died  in  Vienna 
on  April  3,  1897.  He  composed  his  Double  Concerto  for  violin,  cello,  and  orchestra  in  the  summer 
of  1887  at  Thun,  Switzerland,  and  tried  the  work  out,  at  the  piano,  with  violinist  Joseph  Joachim 
and  cellist  Robert  Hausmann  on  September  21  and  22  that  year  at  Baden-Baden.  He  then  led  an 
orchestral  reading  two  days  later  with  Joachim,  Hausmann,  and  the  Baden-Baden  Spa  Orchestra 
and  conducted  the  official  first  performance,  with  the  same  two  soloists,  the  following  month,  on 
October  18,  1887,  with  the  Giirzenich  Orchestra  of  Cologne. 

IN  ADDITION  TO  THE  TWO  SOLOISTS,  the  score  of  Brahms's  Double  Concerto  calls  for  an 
orchestra  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani, 
and  strings. 


^ 


In  the  summer  of  1887,  when  Johannes  Brahms  sat  down  at  his  vacation  spot  in  the  Swiss 
mountains  to  write  the  Double  Concerto  in  A  minor,  he  was  a  composer  with  little  left  to 
prove.  Despite  the  inevitable  resistance,  he  had  enjoyed  a  career  about  as  successful  as  a 
career  can  be,  succeeding  in  every  major  genre  of  music  except  opera,  even  in  light  clas- 
sical music  from  his  ubiquitous  "Cradle  Song"  to  his  Hungarian  Dances  and  Liebeslieder 
Waltzes.  He  had  already  been  declared  one  of  the  "three  great  B's"  of  music,  in  the  com- 
pany of  Beethoven  and  Bach.  Unlike  his  predecessors,  he  had  never  accepted  a  commis- 
sion for  a  work  in  his  adult  life,  writing  only  what  he  wanted,  when  he  wanted.  He  had 
capped  his  symphonic  output  in  1885  with  the  tragic  and  climactic  Fourth  Symphony, 
beyond  which,  some  further  sketches  notwithstanding,  he  ultimately  felt  no  compulsion 
to  go.  What  brought  him  to  draft  not  one  but  two  double  concertos  had  to  do  with  issues 
other  than  creative  necessity. 

Brahms  had  always  had  powerful  and  talented  allies,  also  a  long  history  of  friction  with 
them.  In  most  cases  the  friction  came  from  his  own  oblivious  and  imperious  nature.  One 
of  those  longtime  friends  was  Joseph  Joachim,  from  his  teens  one  of  the  leading  violin 
virtuosos  in  Europe,  and  one  of  the  first  to  recognize  Brahms's  genius.  The  break  that 
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came  between  them  after  decades  of  friendship  and  collaboration,  however,  resulted  for 
once  from  Brahms's  essential  decency  and  common  sense.  Joseph  had  been  a  brutal 
husband  to  his  first  wife  and  there  had  been  a  messy  divorce.  Brahms  wrote  a  private  let- 
ter of  support  to  Amalie  Joachim  that  ended  up  being  read  in  court.  As  a  result,  Joseph 
broke  totally  from  his  old  friend. 

At  the  same  time,  remarkably,  Joachim  kept  performing  Brahms's  music.  Meanwhile, 
despite  Brahms's  habitual  posture  of  live-and-let-live  and  l-don't-need-anybody,  he  felt 
the  loss  of  the  friendship  as  well  as  the  collaboration— Joachim  had  shepherded  the  cre- 
ation of  the  Violin  Concerto  as  well  as  premiering  it.  So  as  a  gesture  of  reconciliation, 
Brahms  composed  a  concerto  featuring  both  his  favorite  violinist  and  his  favorite  cellist. 
The  latter  was  Robert  Hausmann  of  the  Joachim  Quartet,  for  whom  Brahms  had  composed 
the  Second  Cello  Sonata.  Brahms  wrote  his  old  love  Clara  Schumann  an  uncharacteristi- 
cally jaunty  letter  about  the  plan  (but  ending  with  entirely  characteristic  uncertainty): 

I've  had  the  amusing  idea  of  writing  a  concerto  for  violin  and  cello.  If  it  is  at  all  suc- 
cessful it  might  give  us  some  fun.  You  can  well  imagine  the  sort  of  pranks  one  can  play 
in  such  a  case....  I  ought  to  have  handed  on  the  idea  to  someone  who  knows  the  violin 
better  than  I  do. . . .  It's  a  very  different  matter  writing  for  instruments  whose  nature 
and  sound  one  only  has  a  chance  acquaintance  with...  from  writing  for  an  instrument 
that  one  knows  as  thoroughly  as  I  know  the  piano. 

That  insecurity  about  writing  for  string  instruments  might  seem  shocking  for  a  composer 
of  Brahms's  experience  and  mastery,  but  he  was  perennially  uncertain  about  instrumen- 
tation in  general.  In  the  past  he  had  had  Joachim  on  hand  to  advise  him  about  writing  for 
strings.  Now  he  was  on  his  own. 


■ 
V 


The  work  and  the  personal  initiative  came  off  as  hoped.  Soon  Brahms,  Joachim,  and 
Hausmann  were  rehearsing  the  concerto  at  Clara's  home  in  the  resort  of  Baden-Baden. 
Clara  wrote  in  her  journal,  "This  concerto  is  a  work  of  reconciliation— Joachim  and 
Brahms  have  spoken  to  each  other  again  after  many  years."  Brahms  knew  Joachim  would 
understand  and  appreciate  that  the  second  theme  of  the  first  movement  referred  to  a 
Viotti  concerto  they  both  loved,  and  that  the  themes  emphasize  the  notes  F,  A,  and  E 
(usually  as  F  E  A),  the  acronym  of  Joachim's  personal  motto  "frei  aber  einsam,"  "free  but 
lonely."  With  Brahms  at  the  podium,  they  premiered  the  Double  Concerto  in  Cologne  in 
1887.  Despite  mixed-to-negative  reviews  (which  led  Brahms  to  suppress  the  second  dou- 
ble concerto  he  had  drafted),  the  trio  gave  several  performances  during  that  season. 
Joachim  received  the  manuscript,  which  was  inscribed  "To  him  for  whom  it  was  written." 

The  whole  idea  of  a  double  concerto  is  a  prime  example  of  Brahms's  traditionalism  and 
no  less  his  particular  kind  of  originality.  It  harkens  back  to  the  concertos  of  the  Baroque, 
to  Mozart's  multi-soloist  works,  to  Beethoven's  Triple  Concerto  for  violin,  cello,  and 
piano.  At  the  same  time  such  a  piece  was  rare  in  the  Romantic  era,  and  one  for  violin  and 
cello  unprecedented. 

The  first  movement  is  large,  over  seventeen  minutes,  about  as  long  as  the  next  two 
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Joseph  Joachim  and  his  wife  Amalie 


movements  combined.  After  a  pealing  orchestral  motto  on  what  will  become  the  first 
theme  proper,  both  soloists  are  presented  in  cadenza-like  passages.  The  cello's  opening 
solo  has  a  tone  of  virile,  high-Romantic  passion,  echoing  the  motto  theme,  while  the  vio- 
lin's answering  passage  is  more  flowing  and  lyrical,  foreshadowing  the  "Viotti"  second 
theme.  If  desired,  one  can  imagine  these  as  male  and  female  characters,  even  a  couple 
in  love,  sometimes  individual  in  their  utterances,  sometimes  complementary,  sometimes 
completing  each  other's  thoughts  in  wide-sweeping  figures  suggesting  some  kind  of 
super-instrument.  If  the  beginning  seems  Romantically  fateful,  the  overall  tone  of  the 
first  movement  and  the  concerto  will  be  as  tender  as  passionate,  often  genial,  finally 
playful.  In  keeping  with  that  character,  the  central  development  section  of  the  first  move- 
ment is  lyrical  rather  than  dramatic.  Brahms  is  not  interested  here  in  the  tension  and 
tragedy  of  some  of  his  late  large  works  including  the  Fourth  Symphony. 

After  the  spotlighted  introduction  of  his  two  soloists,  Brahms  lays  out  the  first  movement 
close  to  traditional  concerto  form:  an  orchestral  exposition  of  the  bold  and  the  lyrical 
themes,  then  the  return  of  the  soloists  to  elaborate  on  those  themes  and  add  extended 
"display"  sections  of  virtuoso  passagework.  A  unifying  feature  of  the  material  from  the 
first  bars  to  the  end  of  the  concerto  is  a  steady  juxtaposition  of  duple  figures  and  triplets, 
sometimes  in  succession,  sometimes  juxtaposed  in  Brahmsian  polyrhythms.  The  first 
movement's  coda  turns  the  heroic  opening  motto  into  an  extended  lyrical  line,  then  dis- 
solves into  passagework. 

As  usual  in  Brahms  concertos,  the  slow  movement  is  warmly  songful  throughout,  its 
broadly  sweeping  pentatonic  opening  sounding  like  an  exalted  folk  song.  The  whole 
movement  has  a  certain  metric  elusiveness:  we  often  don't  know  where  the  downbeat  is, 
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creating  a  dreamy  rhythmic  haze  in  which  the  lines  wander.  The  movement  is  in  a  sim- 
ple ABA  format,  the  middle  theme  flowing  and  chorale-like,  to  which  the  soloists  add 
garlands. 

As  in  the  other  Brahms  concertos,  the  finale  has  a  gypsy  flavor,  the  A  minor  main  theme 
darting  and  puckish,  the  lyrical  second  theme  rather  recalling  the  B  theme  of  the  second 
movement.  The  solo  writing  throughout  the  concerto  has  included  rich  double-  and 
triple-stopping  effects;  they  flower  vigorously  here.  The  form  is  a  sort  of  sonata-rondo 
with  an  extended  central  section,  itself  laid  out  ABA.  At  the  last  repeat  of  the  second 
theme  the  music  settles  into  A  major.  A  long  good-humored  coda  ends  this,  the  last  and 
the  lightest-spirited  of  Brahms's  mature  orchestral  works. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  BRAHMS'S  DOUBLE  CONCERTO  took  place  on 
January  5,  1889,  with  Theodore  Thomas  leading  his  own  orchestra  (the  Thomas  Orchestra),  violinist 
Max  Bendix,  and  cellist  Victor  Herbert  at  Chickering  Hall  in  New  York. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Brahms's  Double  Concerto 
featured  then  BSO  principals  Franz  Kneisel  and  Alwin  Schroeder  with  Emil  Paur  conducting  on 
November  17  and  18,  1893,  Kneisel  and  Schroeder  also  being  featured  in  subsequent  performances 
under  Paur  and  Wilhelm  Gericke.  Later  performances  featured  BSO  principals  Willy  Hess  and 
Schroeder  under  Max  Fiedler,  Anton  Witek  and  Heinrich  Warnke  under  Karl  Muck,  and  Richard 
Burgin  and  Jean  Bedetti  under  Pierre  Monteux  and  Serge  Koussevitzky;  guest  soloists  Erica  Morini 
and  Gregor  Piatigorsky  with  Koussevitzky;  and  Zino  Francescatti  and  BSO  principal  Samuel  Mayes 
with  Charles  Munch.  BSO  principals  Joseph  Silverstein  and  Mayes  were  soloists  with  Erich  Leinsdorf 
at  Tanglewood  in  1963,  after  which  all  but  two  BSO  performances  between  1964  and  1983  featured 
Silverstein  and  BSO  principal  cellist  Jules  Eskin  together,  with  Leinsdorf,  Eugene  Ormandy,  and  Edo 
de  Waart,  the  exceptions  being  performances  in  1966  when  Jaime  Laredo  substituted  for  Silverstein, 
who  was  ill,  and  a  1971  Tanglewood  performance  under  William  Steinberg  with  Silverstein  and  Zara 
Nelsova.  Since  then,  BSO  principals  Malcolm  Lowe  and  Jules  Eskin  were  the  soloists  with  Charles 
Dutoit  and  Seiji  Ozawa;  Antje  Weithaas  and  Michael  Sanderling  were  featured  with  Kurt  Sanderling; 
Josef  Suk  and  Yo-Yo  Ma  were  featured  with  Ozawa  (the  most  recent  subscription  performances,  in 
April  1994);  Itzhak  Perlman  and  Ma  were  soloists  with  Ozawa  in  their  "Three  Birthdays"  concert  at 
Tanglewood  in  1995;  and  Christian  Tetzlaff  and  Claudio  Bohorquez  were  the  soloists  with  Andrey 
Boreyko  (the  most  recent  Tanglewood  performance,  on  August  21,  2004). 
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Anton  Bruckner 

Symphony  No.  7  in  E 


JOSEF  ANTON  BRUCKNER  was  born  in  Anfelden,  Upper  Austria,  on  September  4,  1824,  and 
died  in  Vienna  on  October  n,  1896.  He  began  work  on  his  Symphony  No.  7  on  September  23, 

1881,  completing  the  first  movement  on  December  29,  1882.  The  Adagio  was  ready  in  sketch  on 
January  22, 1883,  and  in  score  three  months  later,  on  April  21.  The  scherzo  was  sketched  by  July  14, 

1882,  and  finished  on  October  16  that  year.  The  finale,  and  with  it  the  entire  symphony,  was  com- 
pleted on  September  5,  1883.  Bruckner's  pupils  Josef  Schalk  and  Franz  Zottmann  had  already 
played  the  first  and  third  movements  on  two  pianos  in  Vienna  in  February  1883.  Schalk  and  another 
Bruckner  pupil,  Ferdinand  Lowe,  gave  the  whole  symphony  in  that  form  in  Vienna  a  year  later. 
Bruckner  undertook  a  few  revisions  after  the  formal  premiere,  which  Arthur  Nikisch  conducted 
with  the  Gewandhaus  Orchestra  of  Leipzig  on  December  30,  1884.  The  dedication,  which  Bruckner 
decided  upon  after  the  first  performance  of  the  work  in  Munich,  is  "to  H.M.,  King  Ludwig  II  of 
Bavaria,  in  deepest  reverence." 

THE  SCORE  OF  BRUCKNER'S  SYMPHONY  NO.  7  calls  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  four  Wagner  tubas,  three  trombones,  bass  tuba  (alternating  contrabass 
tuba),  timpani,  and  strings.  The  question  of  the  cymbal  and  triangle  parts  in  the  Adagio  is  dis- 
cussed below. 


S^ 


Bruckner  was  born  in  a  village  where  his  father,  like  his  father  before  him,  was  the 
schoolmaster.  Before  that,  and  as  far  back  as  the  fourteenth  century,  the  Bruckners 
had  been  farmers  and  laborers.  He  sang  in  the  choir,  was  allowed  to  play  the  organ, 
and  learned  musical  rudiments  from  a  cousin.  In  1837,  the  year  his  father  died,  the 
twelve-year-old  Anton  was  taken  as  a  choirboy  into  the  Augustinian  monastery  of 
St.  Florian,  whose  buildings,  Austrian  Baroque  at  its  most  splendid,  dominate  the 
countryside  southeast  of  Linz.  There  the  musician  and  man  gradually  emerged.  In 
1840  he  first  heard  orchestral  music  by  Beethoven  and  Weber.  He  studied  Bach's 
Art  of  Fugue  and  Well-tempered  Clavier,  became  acquainted  with  the  works  of 
Schubert  and  Mendelssohn,  played  dance  music  for  a  living,  and  equipped  himself 
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From  the  first  printing  of 
Bruckner's  Symphony  No.  7 


to  become  a  schoolteacher.  In  1848  he  was  appointed  organist  at  St.  Florian.  All  his 
life,  he  was  never  to  feel  so  sure  anywhere  as  on  the  organ  bench.  As  organist  he 
enjoyed  the  success  that  was  withheld  from  him  as  a  composer;  in  Paris  he  played 
in  a  crowded  Notre-Dame  before  an  audience  that  included  Franck,  Saint-Saens, 
Auber,  and  Gounod;  the  Vienna  Chamber  of  Commerce  sponsored  a  series  of 
recitals  in  London  (one  every  day  for  a  week  in  the  Royal  Albert  Hall  and  five  more 
in  the  Crystal  Palace);  and  when  the  sixty-seven-year-old  master  stood  as  a  newly 
created  Doctor  of  Philosophy  before  the  Rector  magnificus  of  Vienna's  university, 
he  said  "I  cannot  find  the  words  to  thank  you  as  I  would  wish,  but  if  there  were  an 
organ  here,  I  could  tell  you." 

And  all  the  while  at  St.  Florian,  he  composed  whatever  the  community  needed, 
from  sacred  motets  to  dances  for  piano  four-hands  to  part-songs  for  men's  choral 
societies.  In  1855  he  began  to  travel  regularly  to  Vienna  for  lessons  with  Simon 
Sechter,  the  tsar  of  Austria's  music-theory  world.  (Twenty-seven-years  earlier,  at 
the  same  age  and,  as  it  turned  out,  just  two  weeks  before  his  death,  Schubert  had 
decided  on  the  same  step.)  Sechter  was  a  curious  figure,  who,  to  clear  his  head, 
wrote  a  fugue  every  morning  of  his  adult  life  and  whose  compositions  include  poly- 
phonic fantasies  for  piano  duet  on  operatic  airs  as  well  as  settings  of  chapters  from 
a  geography  textbook  and,  once,  of  an  entire  issue  of  a  Viennese  newspaper.  In 
Bruckner  he  met  his  match  when  it  came  to  compulsive  counterpointing,  and,  on 
one  particular  occasion,  when  he  received  from  his  pupil  seventeen  filled  exercise 
books  at  the  same  time,  he  felt  obliged  to  caution  the  young  man  about  overdoing 
it  and  the  possible  perils  to  his  health.  In  person  and  by  correspondence,  Bruckner 
worked  with  Sechter  for  six  years,  during  which  time  he  was  forbidden  to  do  any 
free  composition.  He  emerged  with  a  Meisterbrief  (a  certificate  of  mastery  like 
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Arthur  Nikisch,  who  conducted  the  premiere 
of  Bruckner's  Seventh  Symphony,  and  who 
was  conductor  of  the  Boston  Symphony 
Orchestra  from  1889  to  1893 


those  issued  by  the  old  guilds),  a  nervous  breakdown,  and  a  sovereign  command 
of  contrapuntal  craft.  But  Bruckner's  hunger  for  learning  was  not  yet  stilled,  and 
he  went  on  to  study  with  Otto  Kitzler,  principal  cellist  of  the  Linz  theater  orchestra. 
While  Sechter  was  oriented  to  the  past,  Kitzler  taught  from  modern  scores  by 
Beethoven,  Mendelssohn,  and  even  Wagner,  whose  Tannhauser  he  was  determined 
to  perform  in  Linz  and  which  he  analyzed  with  his  eager  student. 

At  the  end  of  his  time  with  Kitzler,  Bruckner  was  in  his  fortieth  year  and  ready  to 
heed  his  vocation  as  composer.  He  began  work  on  the  symphony  he  was  later  to 
call  "die  Nullte" — No.  0 — and,  over  the  next  decade,  followed  that  with  three  Masses 
and  the  first  versions  of  symphonies  1  through  4.  Momentous  events  in  his  life 
included  his  first  time  seeing  Tristan  and  meeting  Wagner,  both  in  1865;  his  move 
to  Vienna  in  1868;  and  the  success  of  the  First  and  Second  symphonies  in  Linz  and 
Vienna  in  1868  and  1873,  respectively. 

Friends  had  talked  him  into  the  move  to  Vienna,  where,  for  less  money  than  he  was 
making  as  cathedral  organist  in  Linz,  he  taught  organ,  counterpoint,  and  figured 
bass  at  the  Conservatory  and  where  he  occupied  an  unpaid  and  essentially  imagi- 
nary post  of  Court  Organist  in  exspectans.  He  could  not  afford  to  have  his  Fourth 
Symphony  copied,  and  he  was  convinced  he  would  "celebrate  the  idiocy  of  [his] 
move"  in  debtor's  prison.  He  found  himself  drawn  into  the  musico-political  war 
between  the  Wagnerians  and  the  supporters  of  Brahms,  a  conflict  in  which  he  was 
temperamentally  unsuited  to  engage  and  which  in  any  event  did  not  interest  him. 
Altogether,  with  his  peasant  speech,  his  social  clumsiness,  his  clothes  that  looked 
as  though  a  carpenter  had  built  them,  his  disastrous  inclination  to  fall  in  love  with 
girls  of  sixteen,  his  piety  (he  knelt  to  pray  in  the  middle  of  a  counterpoint  class 
when  he  heard  the  angelus  sound  from  the  church  next  door),  his  powerful  intelli- 
gence that  functioned  only  when  channeled  into  musical  composition,  his  unaware- 
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ness  of  intellectual  or  political  currents  of  his  or  any  other  day,  Bruckner  was  not  a 
likely  candidate  for  survival  in  the  sort  of  compost-heap  of  gossip  and  intrigue  that 
Vienna  was,  nor  indeed  anywhere  in  the  world  where  for  a  composer  so  much 
depended  on  things  other  than  his  skill  at  inventing  music. 

Buoyed  by  occasional  successes,  wounded  and  bewildered  by  rather  more  frequent 
failures,  pushed  this  way  and  that  by  ardent  and  sometimes  profoundly  misguided 
disciples,  Bruckner  found  himself  firm  in  his  vocation  as  a  symphonist.  He  had 
learned  from  Beethoven  about  scale,  preparation  and  suspense,  mystery,  and  the 
ethical  content  of  music,  from  Schubert  something  about  a  specifically  Austrian 
tone  and  much  about  the  handling  of  harmony;  from  Wagner,  along  with  a  few 
mannerisms,  everything  about  a  sense  of  slow  tempo,  a  breadth  of  unfolding  previ- 
ously unknown  to  instrumental  music.  The  vision,  in  the  largest  sense,  is  his  own. 
So  is  the  simple  magnificence  of  sound.  The  Fifth  Symphony  of  1875-78,  the  craggi- 
est of  Bruckner's  mountains,  is  the  summit  of  this  first  long  stage  of  his  growth,  his 
gradual  discovery  of  a  new  and  extraordinary  idea  of  the  symphony.  A  string  quin- 
tet, whose  Adagio  is  as  great  a  slow  movement  as  chamber  music  has  to  show 
after  Beethoven,  followed  in  1879,  and  the  subtle  Sixth  Symphony,  which  Bruckner 
himself  thought  his  boldest,  was  completed  in  1881.  He  then  began  almost  at  once 
on  the  Seventh,  the  work  that  most  consistently  brought  him  the  most  unqualified 
successes,  that  was  the  most  widely  circulated  (performances  in  Munich,  Karls- 
ruhe, Vienna,  Graz,  Hamburg,  Cologne,  Amsterdam,  Chicago,  New  York,  Boston, 
Berlin,  London,  and  Budapest  following  a  Leipzig  premiere  within  three  years),  and 
which  still  speaks  to  audiences  with  a  quite  singular  directness. 

Six  of  Bruckner's  symphonies  begin  with  a  hum  from  which  thematic  fragments 
detach  themselves  or  against  which  he  projects  a  spacious  melody.  Here  in  the 
Seventh,  as  Robert  Simpson  so  aptly  says  it  in  his  beautiful  study  of  Bruckner,  "the 
entrance. . .  leads  to  a  very  lofty  and  light  interior,"  a  vastly  arching  melody  in  which 
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The  controversial  clash  of  cymbals  in  the  Adagio  of  Bruckner's  Seventh; 
some  scholars  feel  that  the  words  "gilt  nicht"  ("not  valid")— at  the 
upper  right  in  this  image— are  not  in  Bruckner's  handwriting 


the  cellos  are  subtly  supported,  now  by  a  horn,  now  by  the  violas,  now  by  a  clar- 
inet. To  the  extent  that  Bruckner  here  conveys  the  feeling  of  an  immense  arch,  he  is 
giving  us  in  microcosm  the  sense  of  this  entire  movement  with  its  grand  pull  away 
from  the  opening  E  major  into  the  regions  of  B  minor  and  B  major,  and  its  sovereign 
reconquest  of  the  original  tonality. 

Until  the  solemn  Adagio  begins  we  don't  even  notice  that  Bruckner  has  so  far 
stayed  away  from  one  of  the  most  obvious  harmonies  to  which  a  movement  in 
E  major  might  aspire,  that  of  the  relative  minor,  C-sharp.*  With  that  harmony  that 
is  both  so  close  and  so  new,  he  introduces  a  new  sound,  that  of  a  quartet  of  Wagner 
tubas,  instruments  designed  for  Der  Ring  des  Nibelungen  and  intended  to  combine 
the  mellowness  of  horns  with  something  of  the  weight  of  tuba  tone.  There  is,  how- 
ever, a  deeper  association  with  Wagner,  for  in  January  1883,  Bruckner  wrote  to  the 
conductor  Felix  Mottl:  "One  day  I  came  home  and  felt  very  sad.  The  thought  had 
crossed  my  mind  that  before  long  the  Master  would  die,  and  then  the  C-sharp 
minor  theme  of  the  Adagio  came  to  me."  Wagner  did  in  fact  die  in  Venice  on 
February  13,  and  the  quiet  closing  music  that  begins  with  the  quartet  of  tubas  and 
contrabass  tuba  became  Bruckner's  memorial  to  the  man  he  worshipped  above  all 
living  musicians.  What  would  one  not  give  to  have  been  present  when  at  one  of  his 
improvisations  at  St.  Florian's  Bruckner  wove  together  his  own  Adagio  with  the 
music  for  Siegfried's  funeral? 


The  relative  minor  is  that  minor  key  whose  scale  uses  the  same  notes  as  that  of  its  relative  major. 
In  general,  when  two  keys  share  a  large  number  of  notes,  we  speak  of  them  as  closely  related;  con- 
versely, when  two  keys  share  relatively  few  notes,  we  speak  of  them  as  distant  or  remote.  The  more 
distant  two  keys  are,  the  more  striking,  or  dramatic,  or  even  startling,  a  shift  from  one  to  the  other 
is  apt  to  be,  though,  as  Bruckner  does  here,  it  is  possible  for  a  composer  paradoxically  to  make  a 
close  key  feel  like  fresh  territory. 
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Following  the  example  of  Beethoven's  Ninth,  Bruckner  builds  the  movement  on  two 
contrasting  ideas — the  initial  solemn  one  in  minor,  in  4/4  time,  and  a  more  pas- 
toral, Schubertian  one  in  major  and  in  triple  meter — of  which  the  second  is  aban- 
doned after  two  statements,  both  scored  with  striking  richness  and  loveliness.  What 
the  strings  play  immediately  after  the  movement  begins,  a  firm  sequence  of  rising 
steps,  is  an  allusion  to  music  in  Bruckner's  own  Te  Deum,  his  last  choral  work  on  a 
large  scale,  in  progress  at  the  same  time  as  the  symphony,  and  completed  in  March 
1884.  The  words  at  that  point  in  the  Te  Deum  are  "non  confundar  in  aeternum"  ("let 
me  not  be  confounded  for  ever"),  and  Bruckner  uses  the  momentum  of  those 
upward  steps  to  build  a  great  climax  in  the  first  variation.  Later  he  achieves  another, 
one  as  stupendous  as  we  can  find  in  any  symphony,  and  reached  in  a  place — 
C  major — that  is  almost  unimaginably  far  from  the  harmonic  origins  of  the  move- 
ment. From  that  summit  the  music  descends  into  the  grief-stricken,  then  profoundly 
peaceful,  threnody  for  Wagner. 

In  most  performances,  the  thrilling  arrival  at  the  great  C  major  climax  in  the  Adagio 
is  marked  by  a  clash  of  cymbals  with  a  roll  of  drums  and  triangle.  This  has  been 
controversial  almost  from  the  beginning,  it  is  clear  that  the  cymbals  and  triangle 
were  an  afterthought  of  Bruckner's,  for  their  entry  appears  on  an  insert  to  the  auto- 
graph score.  To  this  insert  Bruckner  added  six  question  marks!  These  have  been 
crossed  out  and  the  words  "gilt  nicht"  ("not  valid")  added  above  the  measure  in 
question  (see  illustration  on  page  55);  not  all  scholars,  however,  are  convinced  that 
this  notation  is  in  Bruckner's  hand. 

From  a  letter  written  by  Josef  Schalk  to  his  brother  Franz,  we  know  that  the  cymbal 
clash  in  the  Adagio  of  the  Seventh  was  their  idea  and  that  the  twenty-nine-year-old 
Arthur  Nikisch,  who  conducted  the  premiere,  talked  Bruckner  into  accepting  it — 
"which  delights  us  wildly."  The  structurally  similar  climax  of  the  Adagio  of  Bruckner's 
Symphony  No.  8  has  two  cymbal  clashes  of  undisputed  authenticity;  citing  this 
parallel  case,  some  measure  of  doubt  about  who  added  the  "gilt  nicht,"  and  the 
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undeniable  effectiveness  of  this  spectacular  punctuation,  most  conductors  use  the 
cymbals  and  triangle  in  the  Seventh. 

The  third  movement  is  a  scherzo  dominated  by  the  restless  ostinato  of  strings  and 
the  cheerily  trumpeting  cock-crow  with  which  it  begins.  As  is  Bruckner's  custom, 
the  Trio  is  slightly  slower,  lightly  scored,  and  pastoral  in  character.  One  of  the  fea- 
tures that  define  its  pastoral  nature  is  the  prevalence  of  bagpipe-like,  long-held 
notes  in  the  bass,  much  as  one  might  find  them  in  musette  movements  in  Baroque 
music. 

The  finale,  to  quote  Simpson  again,  "blends  solemnity  and  humor  in  festive  gran- 
deur." It  presents  highly  diversified  ideas  that  run  the  gamut  from  the  capricious 
and  even  the  magnificently  grotesque  to  the  sublimely  simple.  Here,  to  hang  on  to 
any  semblance  of  order,  it  is  necessary  to  ignore  the  many  tempo  modifications 
that  almost  certainly  go  back  to  Nikisch  rather  than  to  Bruckner,  which  unfortu- 
nately are  still  to  be  found  in  the  widely  used  score  edited  by  Leopold  Nowak  for 
the  International  Bruckner  Society,  and  whose  observance  produces  a  distressingly 
spastic  effect.*  At  the  end,  all  is  gathered  into  a  blaze  of  E  major  as  intimations  of 
the  symphony's  beginning  return  and  the  heavens  open. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annototor  of  the  Boston  Symphony  Orchestra  from  1976  to 
7979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Bruckner's  Symphony  No.  7  was  given  by  Theodore 
Thomas  conducting  his  own  orchestra  on  July  29,  1886,  in  Chicago. 

HE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Bruckner's  Symphony  No.  7  were  led  by 
Wilhelm  Gericke  on  January  4  and  5,  1887,  subsequent  BSO  performances  being  given  by  Karl 
Muck,  Max  Fiedler,  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf,  William  Steinberg,  Bruno 
Maderna,  Stanislaw  Skrowaczewski,  Klaus  Tennstedt,  Seiji  Ozawa,  Marek  Janowski,  Simon  Rattle, 
Bernard  Haitink,  Kurt  Masur  (the  most  recent  subscription  performances,  in  January  2006),  and 
Herbert  Blomstedt  (the  most  recent  Tanglewood  performance,  on  August  26,  2006). 


*  Nikisch,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from  1889  to  1893  and  who  ap- 
peared here  with  the  London  Symphony  as  late  as  1912,  was  a  conductor  evidently  of  genius  and  of 
undoubted  and  extraordinary  magnetic  force  for  players  and  audiences  alike.  Toscanini  condemned 
him  as  inclined  to  draw  attention  to  himself  at  the  expense  of  the  music  (see,  for  example,  B.H. 
Haggin's  article  "From  Toscanini  to  Klemperer"  in  the  July  1977  issue  of  Encounter),  but  other 
observers,  including  Sir  Adrian  Boult  and  Roger  Sessions,  cannot  say  enough  in  praise  of  the  sim- 
plicity of  his  method  and  the  effect  of  inevitability  his  interpretations  had.  It  seems  altogether 
believable  that  he  himself  could  make  perfect  and  convincing  sense  of  those  tempo  changes  that 
seem  so  grotesque  when  written  down  and  then  reinterpreted  by  other  conductors. 
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To  Read  and  Hear  More... 


Important  additions  to  the  Brahms  bibliography  in  recent  years  have  included  Jan  Swaf- 
ford's  Johannes  Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford);  The  Compleat  Brahms,  edited 
by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a 
wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton); 
and  Walter  Frisch's  Brahms:  The  Four  Symphonies  (Yale  paperback).  Also  relatively  recent 
is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary,  which  includes  a  chronology 
of  the  composer's  life  and  works  followed  by  alphabetical  entries  on  just  about  anyone 
you  might  think  of  who  figured  in  Brahms's  life  (Scarecrow  Press);  this  follows  Clive's 
earlier,  similar  books,  Mozart  and  his  Circle  (Yale  University  Press)  and  Beethoven  and  his 
World  (Oxford  University  Press).  The  Brahms  entry  in  the  2001  New  Grove  Dictionary  of 
Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980 
Grove  was  by  Heinz  Becker.  Important  older  biographies  include  Karl  Geiringer's  Brahms 
(Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life 
of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published 
in  1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is 
a  very  good  life-and-works  volume  in  the  "Master  Musicians"  series  (Schirmer).  John 
Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion 
of  Brahms's  symphonies,  concertos,  serenades,  Haydn  Variations,  and  overtures  (Uni- 
versity of  Washington  paperback).  Michael  Musgrave's  The  Music  of  Brahms  concen- 
trates on  the  music  (Oxford  paperback),  as  does  Bernard  Jacobson's  The  Music  of 
Johannes  Brahms  (Fairleigh  Dickinson).  Michael  Steinberg's  notes  on  the  four  Brahms 
symphonies  are  in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford 
paperback);  his  notes  on  the  Brahms  concertos  (the  two  piano  concertos,  the  Violin 
Concerto,  and  the  Double  Concerto  for  violin  and  cello)  are  in  his  second  such  compila- 
tion, The  Concerto-A  Listener's  Guide  (also  Oxford  paperback).  Donald  Francis  Tovey's 
notes  on  the  Brahms  symphonies  and  concertos  can  be  found  among  his  Essays  in  Musical 
Analysis  (Oxford  paperback). 


A  noteworthy  recent  entry  to  the  discography  of  the  Brahms  Double  Concerto  features 
violinist  Julia  Fischer  and  cellist  Daniel  Muller-Schott  with  Yakov  Kreizberg  and  the 
Netherlands  Philharmonic  (Pentatone).  Other  relatively  recent  releases  feature  Itzhak 
Perlman  and  Yo-Yo  Ma  with  Daniel  Barenboim  and  the  Chicago  Symphony  (Teldec),  Gil 
Shaham  and  Jian  Wang  with  Claudio  Abbado  and  the  Berlin  Philharmonic  (Deutsche 
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Grammophon),  and  Vadim  Repin  and  Truls  M0rk  with  Riccardo  Chailly  and  the  Gewand- 
haus  Orchestra  of  Leipzig  (Deutsche  Grammophon).  Important  older  recordings  feature 
David  Oistrakh  and  Mstislav  Rostropovich  with  George  Szell  and  the  Cleveland  Orches- 
tra (EMI),  and  Oistrakh  and  Pierre  Fournier  with  Alceo  Galliera  and  the  Philharmonic 
Orchestra  (EMI).  Vintage  historic  recordings  include  those  featuring  Jacques  Thibaud 
and  Pablo  Casals  with  Alfred  Cortot  conducting  the  Pablo  Casals  Orchestra,  recorded 
1929  in  Barcelona  (EMI  and  Pearl)  and  Jascha  Heifetz  and  Emmanuel  Feuermann  with 
Eugene  Ormandy  and  the  Philadelphia  Orchestra,  from  1939  (Idi  and  Pearl).  Collectors 
may  want  to  know  of  the  live  performances  led  by  Wilhelm  Furtwangler  with  Wolfgang 
Schneiderhan,  Enrico  Mainardi,  and  the  Lucerne  Philharmonic,  from  the  1949  Lucerne 
Festival  (Music  &  Arts  and,  harder  to  find,  EMI)  and  Arturo  Toscanini  with  Mischa 
Mischakoff,  Frank  Miller,  and  the  NBC  Symphony  Orchestra  (Testament  DVD,  from  a 
1948  telecast,  or  in  an  earlier  audio-only  issue  on  RCA). 
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Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Concert 

Sunday,  March  29  at  Sanders  Theatre  •  7:30  p.m. 

Beethoven 

Cello  Sonata  in  A  major,  Op.  69 

Schumann 

Marchenerzdhlungen  (Fairy  Tales) 

Brahms 

Piano  Trio  in  C  major,  Op.  87 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction.:'  ,he8ostonGlobe 

For  tickets  and  information    61  7.349.0086 

www.bostonchambermusic.org 


upcoming  concert 

Rashi  Auditorium,  Newton  Corner 
April  26,  7:30pm  -  Masters  of  Cantabile 

Puccini:  Preludio  Sinfonicq 

Puccini:  O  Mio  Babbino  Caro  from  Gianni  Schicchi 

with  Jayne  West,  soprano 
Mahler:  Symphony  No.  4  with  Jayne  West,  soprano 

NEWTON  SYMPHONY 
ORCHESTRA 

James  M.  Orent  Music  Direc 

To  purchase  tickets  or  make  a  contribution, 
www.newtonsymphony.org  or 
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The  Cambridge  Companion  to  Bruckner,  edited  by  John  Williamson,  in  the  series  "Cambridge 
Companions  to  Music,"  offers  a  compendium  of  essays  on  the  historical  and  cultural 
context  in  which  Bruckner  lived  and  worked,  on  his  choral  music,  and  (primarily)  on 
Bruckner  as  symphonist  (Cambridge  University  paperback).  There  are  two  good  basic 
biographies  of  the  composer— Derek  Watson's  Bruckner  in  the  Master  Musicians  series 
(Schirmer  hardcover  or  Oxford  paperback),  and  Hans-Hubert  Schonzeler's  well-illustrat- 
ed Bruckner  in  the  Library  of  Composers  series  (Calder,  also  Grossman  paperback)— but 
neither  seems  to  be  currently  in  print.  Philip  Barford's  Bruckner  Symphonies  in  the  series 
of  BBC  Music  Guides  provides  a  useful  brief  introduction  to  the  composer's  symphonic 
output,  including  consideration  of  the  authenticity  questions  surrounding  certain  scores 
(University  of  Washington  paperback).  Robert  Simpson's  The  Essence  of  Bruckner  subjects 
the  symphonies  to  very  close  critical  and  musical  analysis  (Gollancz  paperback).  Deryck 
Cooke's  chapter  on  Bruckner  in  The  Symphony,  edited  by  Robert  Simpson,  is  excellent; 
this  provides  analyses  of  the  first  and  final  movements  of  the  Third  Symphony,  the  slow 
movement  of  the  Seventh,  and  the  scherzo  of  the  Eighth  as  examples  of  Bruckner's  sym- 
phonic procedure  (Pelican  paperback).  Michael  Steinberg's  program  notes  on  Bruckner's 
Fourth  through  Ninth  symphonies  are  in  his  compilation  volume  The  Symphony-A  Listener's 
Guide  (Oxford  paperback).  Crucial  to  sorting  out  the  different  versions  of  Bruckner  sym- 
phonies is  Deryck  Cooke's  "The  Bruckner  Problem  Simplified,"  a  monograph  based  on  a 
series  of  articles  originally  published  in  The  Musical  Newsletter  and  later  restored  to  print 
in  Vindications,  a  posthumous  collection  of  Cooke's  essays  (Cambridge  University  Press). 
Cooke  also  wrote  the  article  on  Bruckner  for  The  New  Grove  Dictionary  of  Music  and 
Musicians  (1980);  this  was  reprinted  in  The  New  Grove  Late  Romantic  Masters:  Bruckner, 
Brahms,  Dvorak,  and  Wolf  (Norton  paperback).  The  article  in  the  revised  Grove  (2001)  is 
by  Paul  Hawkshaw  and  Timothy  L.  Jackson.  Of  interest,  too,  is  Dika  Newlin's  Bruckner, 
Mahler,  Schoenberg,  which  links  the  three  composers  with  regard  to  the  Viennese  musical 
tradition  (Norton). 


Noteworthy  recordings  of  Bruckner's  Symphony  No.  7  include  (listed  alphabetically  by 
conductor)  Daniel  Barenboim's  with  the  Berlin  Philharmonic  (Warner  Classics),  Herbert 
Blomstedt's  with  the  Gewandhaus  Orchestra  of  Leipzig  (Querstand),  Carlo  Maria  Giulini's 
with  the  Vienna  Philharmonic  (Deutsche  Grammophon),  Bernard  Haitink's  with  the 
Concertgebouw  Orchestra  of  Amsterdam  (Philips),  Eugen  Jochum's  with  the  Bavarian 
Radio  Symphony  Orchestra  (Deutsche  Grammophon),  Herbert  von  Karajan's  with  the 
Vienna  Philharmonic  (Deutsche  Grammophon),  Kurt  Masur's  with  the  Gewandhaus 
Orchestra  of  Leipzig  (RCA)  and  the  New  York  Philharmonic  (Teldec),  and  Georg  Tintner's 
with  the  Royal  Scottish  National  Orchestra  (budget-priced  Naxos).  For  those  interested 
in  historic  releases,  there  is  a  1951  tour  performance  of  the  Bruckner  Seventh  from  Cairo, 
Egypt,  with  Wilhelm  Furtwangler  conducting  the  Berlin  Philharmonic  (Music  &  Arts, 
Archipel,  and  other  labels)  and  a  1935  broadcast  performance  with  Toscanini  leading  the 
New  York  Philharmonic— not  quite  complete,  but  the  only  preserved  recording  of  Toscanini 
conducting  Bruckner  (Pristine  Audio,  available  online). 

Marc  Mandel 
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DEPOSIT   &   CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST      COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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Hans  Graf 


Known  for  his  wide  range  of  repertoire  and  creative  programming,  the  distinguished  Austrian 
conductor  Hans  Graf  was  appointed  music  director  of  the  Houston  Symphony  in  2000  and 
began  his  tenure  with  the  orchestra  in  September  2001.  Previously  he  served  as  music  direc- 
tor of  the  Calgary  Philharmonic  for  eight  seasons  and  of  the  Orchestre  National  Bordeaux 
Aquitaine  for  six  years.  From  1984  to  1994  he  also  led  the  Salzburg  Mozarteum  Orchestra. 
Hans  Graf  is  a  frequent  guest  with  all  of  the  major  North  American  orchestras.  Recent  and 
upcoming  guest  engagements  include  appearances  with  the  Cleveland  and  Philadelphia 
orchestras,  the  New  York  and  Los  Angeles  philharmonics,  and  the  San  Francisco,  Saint  Louis, 
Cincinnati,  Detroit,  Atlanta,  and  National  symphonies,  among  others.  Over  the  past  decade 
he  has  developed  a  close  relationship  with  the  Boston  Symphony  Orchestra  and  appears  reg- 
ularly with  the  BSO  both  during  the  subscription  season  and  at  Tanglewood.  He  made  his 
Carnegie  Hall  debut  with  the  Houston  Symphony  in  January  2006  and  returned  there  in 
March  2007  with  the  Orchestra  of  St.  Luke's.  Internationally  Mr.  Graf  conducts  in  the  fore- 
most concert  halls  of  Europe,  Japan,  and  Australia.  He  has  appeared  with  the  Vienna  Philhar- 
monic, Vienna  Symphony,  Royal  Concertgebouw  Orchestra,  Leipzig  Gewandhaus  Orchestra, 
St.  Petersburg  Philharmonic,  the  Deutsches  Symphonie-Orchester,  Bavarian  Radio  Orchestra, 
and  Rotterdam  Philharmonic.  He  has  participated  in  such  prestigious  European  festivals  as 
the  Maggio  Musicale  Fiorentino,  Bregenz,  Aix  en  Provence,  Orange,  and  Savonlinna  in  Finland; 
he  appeared  for  twelve  consecutive  seasons  at  the  Salzburg  Festival.  An  experienced  opera 
conductor,  Mr.  Graf  first  conducted  the  Vienna  State  Opera  in  1981  and  has  since  led  produc- 
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MAKE   A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


r  lends 


BOSTON    SYMPHONY    ORCHESTRA 


tions  in  the  opera  houses  of  Berlin,  Munich,  Paris,  and  Rome.  Recent  opera  engagements 
include  Parsifal  at  the  Zurich  Opera  and  Boris  Godunov  at  the  Opera  National  du  Rhin  in 
Strasbourg.  Born  in  1949  near  Linz,  Hans  Graf  studied  violin  and  piano  as  a  child.  He  earned 
diplomas  in  piano  and  conducting  from  the  Musikhochschule  in  Graz  and  continued  his  con- 
ducting studies  with  Franco  Ferrara,  Sergiu  Celibidache,  and  Arvid  Jansons.  Mr.  Graf  was 
music  director  in  1975-76  of  the  Iraqi  National  Symphony  Orchestra  in  Baghdad  and  the  fol- 
lowing year  began  coaching  at  the  Vienna  State  Opera.  His  international  career  was  launched 
in  1979,  when  he  was  awarded  first  prize  at  the  Karl  Bohm  Competition.  His  discography  (on 
EMI,  Orfeo,  CBC,  Erato,  Capriccio,  and  JVC)  includes  the  complete  symphonies  of  Mozart 
and  Schubert,  the  premiere  recording  of  Zemlinsky's  opera  Es  wareinmal,  the  complete  works 
of  Dutilleux  for  BMG/Arte  Nova,  and,  with  the  Houston  Symphony,  works  by  Bartok  and 
Stravinsky  for  Koch  International  and  Zemlinsky's  Lyric  Symphony  for  Naxos.  Mr.  Graf  has  been 
awarded  the  Chevalier  de  I'Ordre  de  la  Legion  d'Honneur  by  the  French  government  for  cham- 
pioning French  music  around  the  world,  and  the  Grand  Decoration  of  Honour  in  Gold  for 
Services  to  the  Republic  of  Austria.  Hans  Graf  made  his  BSO  debut  in  March  1995  and  his 
Tanglewood  debut  in  August  1997.  He  has  appeared  at  Tanglewood  every  summer  since  then, 
and  has  also  returned  frequently  to  Symphony  Hall,  most  recently  for  subscription  concerts 
in  January  2005,  when  he  led  music  of  Hindemith,  Bolcom,  and  Mozart. 


Janine  Jansen 


Since  her  Concertgebouw  debut  in  1997,  Janine  Jansen  has  been  a  huge  star  in  her  native 
Holland.  Her  London  debut  in  November  2002,  with  the  Philharmonia  Orchestra  led  by 
Vladimir  Ashkenazy,  brought  invitations  from  some  of  the  world's  most  prestigious  orches- 
tras, including  the  Royal  Concertgebouw  Orchestra,  Berlin  Philharmonic,  London  Symphony, 
New  York  Philharmonic,  Philadelphia  Orchestra,  Cleveland  Orchestra,  and  Tokyo's  NHK 
Symphony  Orchestra.  She  has  collaborated  with  such  eminent  conductors  as  Lorin  Maazel, 
Valery  Gergiev,  Riccardo  Chailly,  Neeme  Jarvi,  Paavo  Jarvi,  Sakari  Oramo,  Daniel  Harding, 
Mark  Elder,  Edo  de  Waart,  and  Sir  Roger  Norrington.  Ms.  Jansen  has  an  exclusive  recording 
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HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 
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- 

3  Elm  Street,  Stockbridge,  MA 

www  •  holstengalleries  •  com 

413     298 -3044 

A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston.  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 
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contract  with  Decca  (Universal  Music  Group).  Her  fall  2007  release  featuring  Bach's  Partita 
No.  2  and  transcriptions  of  two-  and  three-part  inventions  (in  which  she  is  joined  by  violist 
Maxim  Rysanov  and  cellist  Torleif  Thedeen)  reached  the  top  of  the  iTunes  classical  chart  in 
the  United  States.  In  the  Netherlands,  sales  of  each  of  her  recordings  have  reached  gold  sta- 
tus and  her  debut  album  went  platinum.  Highlights  of  Ms.  Jansen's  2008-09  season  include 
performances  with  the  Royal  Concertgebouw  Orchestra,  Orchestre  de  Paris,  Orchester  des 
Bayerischen  Rundfunks,  Tonhalle  Orchester  Zurich,  Leipzig  Gewandhaus  Orchestra,  Chicago 
Symphony  Orchestra,  Boston  Symphony  Orchestra,  and  the  NHK  Symphony  Orchestra.  She 
tours  with  the  Philharmonia  Orchestra  and  Charles  Dutoit,  the  Chamber  Orchestra  of  Europe, 
the  Mahler  Chamber  Orchestra,  the  Deutsche  Kammerphilharmonie,  and  the  Academy  of 
St.  Martin  in  the  Fields.  A  devoted  performer  of  chamber  music,  Ms.  Jansen  established  and 
curates  the  annual  International  Chamber  Music  Festival  in  Utrecht;  since  1998  she  has  been 
a  member  of  Spectrum  Concerts  Berlin,  a  Berlin  Philharmonic  chamber  music  series.  Her 
chamber  music  partners  include  Leif  Ove  Andsnes,  Itamar  Golan,  Jean-Yves  Thibaudet, 
Mischa  Maisky,  Julian  Rachlin,  Martin  Frost,  and  Helene  Grimaud.  Since  the  2006-07  season 
she  has  been  part  of  the  "Junge  Wilde"  Series  at  the  Konzerthaus  Dortmund.  Janine  Jansen 
studied  with  Coosje  Wijzenbeek,  Philipp  Hirshhorn,  and  Boris  Belkin.  She  was  previously  a 
BBC  "New  Generation"  artist  and  in  September  2003  received  the  Dutch  Music  Prize  from 
the  Ministry  of  Culture— the  highest  distinction  an  artist  can  receive  in  the  Netherlands.  She 
has  been  the  recipient  of  the  Edison  Classic  Public  Award  three  times  and  an  Echo  award  for 
both  her  2006  Vivaldi  recording  and  her  2007  Mendelssohn/Bruch  album,  as  well  as  the 
NDR  Musikpreis  for  outstanding  artistic  achievement  in  2007.  The  outstanding  instrument 
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"An  astounding  assortment  of  concerts."  —  The  New  York  Times 


The 
Tallis  Scholars 

directed  by  Peter  Phillips 

Music  for  Double  Choir  by 

Palestrina,  Lassus,  Praetorius, 

and  others 

Friday,  April  3  at  8pm 
St.  Paul  Church,  Cambridge 

Bow  and  Arrow  Streets  in  Harvard  Square 

"The  rock  stars  of  Renaissance  vocal  music." 
—  The  New  York  Times 


Tickets  start  at  just  $19  each! 
Order  today  at  WWW.BEMF.ORG  or  61 7-661  -1 81 2 
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It  sounds  as  good  as  it  looks. 


beautifully  crafted  piam 
is  an  investment  in  elegance 
enjoyment  and  a  lifetime  of  listenin; 
pleasure.  And  no  other  piano  offers  thj 
performance  and  lasting  value  of  a  Steinwaj 

Visit  M.  Steinert  &r  Sons  to  discover  the  pianos  of  the  Steinwa; 

family  -  Steinway,  Boston  and  Essex 


fjto  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.  msteinert .  com 

Boston  •  Natick  •  Worcester 
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being  used  by  Janine  Jansen  is  the  violin  by  Antonio  Stradivari,  Cremona,  1727,  "Barrere,"  on 
extended  loan  from  the  Elise  Mathilde  Fund  through  intermediation  of  the  Stradivari  Society 
of  Chicago.  Ms.  Jansen  made  her  Boston  Symphony  debut  at  Tanglewood  in  August  2008, 
with  Saint-Saens's  Violin  Concerto  No.  3  under  the  direction  of  Rafael  Fruhbeck  de  Burgos. 
She  makes  her  BSO  subscription  series  debut  this  week. 


Alisa  Weilerstein 
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American  cellist  Alisa  Weilerstein  makes  her  Boston  Symphony  Orchestra  debut  in  these  con- 
certs. At  twenty-six  years  old,  Ms.  Weilerstein  has  performed  with  the  nation's  top  orches- 
tras, given  recitals  throughout  the  United  States  and  Europe,  has  appeared  at  prestigious  fes- 
tivals, and  is  a  dedicated  performer  of  chamber  music.  This  season  she  also  makes  her  debut 
with  the  Chicago  Symphony  Orchestra,  under  the  direction  of  Mark  Elder.  In  addition  she  per- 
forms with  the  National  Symphony  Orchestra  under  Itzhak  Perlman,  the  New  York  Philhar- 
monic under  Lorin  Maazel,  the  Cleveland  Orchestra  under  Ludovic  Morlot,  the  Houston  Sym- 
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Some  musicians  perform  indoors  at 
The  Cambridge  Homes,  Some  outdoors. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 


WEEK  21       GUEST  ARTISTS  71 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 

Partners.    Partners. 


Private  Care 


Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


v^>  THE  BOSTON  CONSERVATORY 


MUSIC 


THEATER 


Serse 

A  Baroque  Comedy 


April  2  -  5,  2009 

By  George  Frideric  Handel.  Beatrice  Jona  Affron,  conductor.  Sally  Stunkel,  director. 
Sung  in  Italian  with  English  surtitles. 

31  Hemenway  St.  |  Boston 

$22  |  $12  Senior  Citizens  |  $7  Students 

Box  Office:  (617)  912-9222   |   www.bostonconservatory.edu/tickets 


is   organization 


part   by   the   Massachusetts  Cultural 


a   s-tate   agency. 


Be  a  permanent  part 
of  Boston  culture. 

Offering  new  burial  space. 
Open  to  all. 

Mount  Auburn  Cemetery 

A  National  Landmark 

580  Mount  Auburn  Street  \  Cambridge,  MA   02138 
617-547-7105    \    wivw.mountaubum.org 
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phony  under  James  Gaffigan,  and  the  Pittsburgh  Symphony  under  Manfred  Honeck  at  the 
Kennedy  Center  in  Washington,  D.C.,  among  other  orchestral  engagements.  Recitals  and 
chamber  music  appearances  take  her  throughout  the  U.S.,  including  performances  in  New 
York  at  Carnegie  Hall's  Zankel  Hall.  Abroad  she  performs  with  the  Hamburg  Philharmonic,  the 
Halle  Orchestra,  Gulbenkian  Orchestra,  and  Slovenia  Philharmonic,  and  in  recital  throughout 
Italy.  During  the  2007-08  season,  Ms.  Weilerstein  performed  with  the  Detroit  Symphony, 
Pittsburgh  Symphony,  San  Diego  Symphony,  San  Francisco  Symphony,  Toronto  Symphony, 
and  the  Orchestre  National  de  Lyon,  among  others.  Among  her  recitals  was  an  appearance  on 
Boston's  Celebrity  Series.  Abroad  she  performed  with  the  NDR  Hamburg  and  the  New  York 
Philharmonic  under  Lorin  Maazel  at  the  Hong  Kong  Festival,  and  gave  recitals  in  Bergamo  and 
Milan,  Italy.  In  January  2007,  Ms.  Weilerstein  made  her  New  York  Philharmonic  subscription 
debut  under  Zubin  Mehta.  She  gave  additional  performances  with  the  New  York  Philharmonic 
and  Mr.  Mehta  in  Philadelphia,  under  Lorin  Maazel  in  Tokyo,  and  also  made  her  Philadelphia 
Orchestra  debut  under  Christoph  Eschenbach.  Ms.  Weilerstein  was  awarded  Lincoln  Center's 
Martin  E.  Segal  Prize  in  2008  and  was  named  the  winner  of  the  2006  Leonard  Bernstein 
Award,  which  she  received  at  the  Schleswig-Holstein  Festival.  She  was  the  recipient  in  2000 
of  an  Avery  Fisher  Career  Grant  and  was  selected  for  two  prestigious  young  artists  programs 
in  2000-01:  the  ECHO  (European  Concert  Hall  Organization)  "Rising  Stars"  recital  series  and 
the  Chamber  Music  Society  of  Lincoln  Center's  Chamber  Music  Society  Two.  In  2000  she 
also  released  an  acclaimed  recording  on  EMI  Classics'  "Debut"  series.  Having  begun  playing 
the  cello  at  age  four,  Ms.  Weilerstein  performed  her  first  public  concert  six  months  later.  She 
often  performs  with  her  parents,  Donald  and  Vivian  Hornik  Weilerstein,  as  the  Weilerstein 
Trio,  which  is  the  trio-in-residence  at  Boston's  New  England  Conservatory  of  Music.  Ms. 
Weilerstein  is  a  graduate  of  the  Young  Artist  Program  at  the  Cleveland  Institute  of  Music, 
where  she  studied  with  Richard  Weiss.  In  May  2004  she  graduated  from  Columbia  University 
in  New  York  with  a  degree  in  Russian  history.  Please  visit  www.alisaweilerstein.com  for  more 
information. 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.wooJstockcorp.com  |  psimpson(a  woodstockcorp.com 
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NICE  PEOPLE  -  FINE  MERCHANDISE 

-  OLD  FASHIONED  SERVICE  ~ 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  021 09 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 

Serving  the  Financial  District  since  1933 
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BMOP 

soimd^ 


JOHN  HARBISON   ULYSSES  [iooi] 
COMPLETE  BALLET 


AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:  *****  |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound.  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 


BMOP/sound  |  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  j  albanymusic.net 


NEWTON-WELLESLEY 
HOSPITAL 

MASSACHUSETTS 
GENERAL  HOSPITAL 


The  Jim  &  Ellen  Kaplan  Center 
for  Joint  Reconstruction  Surgery 


- 
DEACONESS     ' 

Abundant * 


COMMUNITI/ES 


The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  December  12,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Debbie  and  Ted  Kelly  ■ 

Mr.  and  Mrs.  John  S.  Reed  •  Kristin  and  Roger  Servison  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  ■  Gregory  E.  Bulger  Foundation  • 
Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  •  William  and  Deborah  Elfers  • 
Mr.  and  Mrs.  Steven  S.  Fischman  •  Richard  and  Joy  Gilbert  •  Mrs.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  •  Paul  L.  King  • 
Joyce  and  Edward  Linde  ■  Elizabeth  W.  and  John  M.  Loder  ■  Sally  Lupfer  • 
Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Joseph  C.  McNay  •  Mrs.  August  R.  Meyer  ■ 
Robert  J.  Morrissey  •  Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  ■  Louise  C.  Riemer  • 
Susan  and  Dan  Rothenberg  ■  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner 
Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Joan  and  John  Bok  •  Mr.  and  Mrs.  John  M.  Bradley  • 

Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  ■  Samuel  B.  and  Deborah  D.  Bruskin  • 

Cynthia  and  Oliver  Curme  •  Alan  J.  and  Suzanne  W.  Dworsky  •  Mr.  Alan  R.  Dynner  • 

Mrs.  Bernice  B.  Godine  ■  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.   •  Lizbeth  and  George  Krupp  • 

Richard  and  Susan  Landon  •  Carmine  and  Beth  Martignetti  ■  Kate  and  Al  Merck  ■ 

Dr.  Martin  C.  Mihm,  Jr.  ■  Jay  and  Eunice  Panetta  •  William  and  Lia  Poorvu  ■ 

Carole  and  Edward  I.  Rudman  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  ■  Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  • 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  ■  Mrs.  Linda  Cabot  Black  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell   •  Ronald  and  Ronni  Casty  ■ 

Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen   •  Mrs.  William  H.  Congleton   ■ 
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Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


Experience  the  future  of  classical  music 


'The  Great. . .  Greatest. . . 

Boston  Youth  Symphony 

Orchestras!" 

-LEIPZIGER  VOLKSZEITUNG 
(review  of  BYSO  Leipzig 
Gewandhaus  performance) 


MAHLER 

Symphony  No.  5  in  C  sharp  minor 

Sunday,  April  5,  2009,  at  3  pm 

Symphony  Hall 

Also  featuring  the  Intensive  Community  Program  (ICP),  with 
conductor  Bonnie  Black,  to  celebrate  ICP's  10th  anniversary 
season,  sponsored  in  part  by  J.P  Morgan 


Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb.org 


W 


In  residence  at  Boston  University 


□□anna 


jam 


a  piacer 


a  great  time  for  change  in  the  way  you  live 

plattbuilders.com 


Piatt 

BUILDERS  I 
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The  Curvey  Family  Foundation  ■  Lewis  S.  and  Edith  L.  Dabney  ■ 

Wayne  Davis  and  Ann  Merrifield  ■  Mr.  and  Mrs.  Miguel  de  Braganca  •  Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  ■  Roger  and  Judith  Feingold  ■ 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  ■  Thelma  and  Ray  Goldberg  ■ 

Roberta  Goldman  •  John  T.  Hailer  •  Carol  and  Robert  Henderson  •  Mr.  Timothy  P.  Home  • 

Prof,  and  Mrs.  Paul  Joskow  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Chet  Krentzman  • 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Shari  Loessberg  and  Christopher  Smart  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■  John  and  Dorothy  Magee  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  • 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  ■ 

William  and  Helen  Pounds  ■  Mr.  and  Mrs.  Laurence  S.  Reineman  •  Mr.  Benjamin  Schore  ■ 

Ruth  and  Carl  J.  Shapiro  ■  Mr.  and  Mrs.  Christopher  Smallhom  •  Ray  and  Maria  Stata  ■ 

Mr.  and  Mrs.  Charles  Stone  •  Mr.  and  Mrs.  Samuel  Thome  ■  Linda  and  Daniel  Waintrup  ■ 

Mr.  and  Mrs.  David  C.  Weinstein  •  James  Westra  •  Joan  D.  Wheeler  •  Anonymous  (2) 


SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  ■ 

Dorothy  and  David  Arnold  •  Diane  M.  Austin  and  Aaron  J.  Nurick  ■ 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Judith  and  Harry  Barr  ■  Wally  and  Roz  Bernheimer  ■ 

Doreen  and  Charles  Bilezikian  ■  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •  Mr.  and  Mrs.  Timothy  Burke  •  Mr.  Charles  Christenson  • 

Dr.  and  Mrs.  Lawrence  H.  Cohn  ■  Loring  and  Katinka  Coleman  •  Mrs.  Abram  T  Collier  • 

Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  ■  Dick  and  Ann  Marie  Connolly  ■ 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  ■ 

Mrs.  Bigelow  Crocker  ■  Joan  P.  and  Ronald  C.  Curhan  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 

Tamara  P.  and  Charles  H.  Davis  II  ■   Drs.  Anna  L.  and  Peter  B.  Davol  ■  Relly  and  Brent  Dibner  ■ 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  ■  Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell, 

The  High  Meadow  Foundation  •  Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  ■ 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Carol  R.  and  Avram  J.  Goldberg  • 

Mr.  and  Mrs.  Mark  Goldweitz  ■  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  and  Mrs.  Robert  S.  Green  •  Margaret  L.  Hargrove  •  Mr.  and  Mrs.  Ulf  B.  Heide  ■ 

Brent  Henry  and  Minnie  Baylor-Henry  ■  Mr.  and  Mrs.  Richard  D.  Hill  ■  Patricia  and  Galen  Ho 

Susan  Hockfield  •  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  ■  Yuko  and  Bill  Hunt  ■ 

Cerise  and  Charles  Jacobs  ■  Mr.  Ernest  K.  Jacquet  ■  Mimi  and  George  Jigarjian  • 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T  Kalman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow  ■ 

Mr.  and  Mrs.  Michael  L.  Keiser  •  Mr.  John  F.  Kelley  •  Mr.  and  Mrs.  Douglas  A.  Kingsley  ■ 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  • 

Pamela  Kunkemueller  •  Mr.  and  Mrs.  Charles  Larkin  ■  Mr.  and  Mrs.  David  S.  Lee  • 

Bill  and  Barbara  Leith  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  Don  LeSieur  • 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  ■ 

Richard  and  Nancy  Lubin  •  Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  ■ 

Mr.  and  Mrs.  Milo  Matejic  •  Max  Ultimate  Food  •   Dr.  Robert  and  Jane  B.  Mayer  • 

JoAnn  McGrath  •  Ms.  Avis  J.  Mello  ■  Prof,  and  Mrs.  Robert  H.  Mnookin  • 
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DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Ovid6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

ww\v.davidandcompany.com 


Longy 

School  of  Music  vJf  -X 


The  Pacifica  Quartet 

Visiting  Artists  in  Chamber  Music  at  Longy 

2009  Grammy  "Best  Chamber 
Music  Performance" 

with 

Roger  Tapping,  violist 

Longy  Strings  Faculty 

2003  Grammy  Winner 

THURSDAY,  MARCH  26,  8PM 

Works  by  Mendelssohn  and  Dvorak 

PICKM  AN  CONCERT  HALL 

27  Garden  Street,  Cambridge 

TICKETS:  $35  generat/$25  seniors,  students 

Purchase  tickets  online  at  MKTix.com  or  call  617.876.0956. 


LONGY  SCHOOL  OF  MUSIC 

One  Follen  Street  .'  Cambridge,  MA  I  617.876.0956 
www.longy.edu 


THE     BSO    ONLINE 


watch  fift   listen  4))   explore  & 


BUY  TICKETS    •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 


VISIT    US    AT    BSO.ORG 
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Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  ■ 

Mr.  and  Mrs.  Peter  M.  Nicholas  ■  Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mr.  and  Mrs.  Robert  T.  O'Connell  ■  Annette  and  Vincent  O'Reilly 

Mr.  and  Mrs.  Peter  Palandjian  •  Eleanor  and  Frank  Pao  •  Mr.  and  Mrs.  E.  Lee  Perry  ■ 

Ms.  Ann  M.  Philbin  •  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  ■ 

Walter  and  Karen  Pressey  ■  Peter  and  Suzanne  Read  ■  Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich  ■  Elaine  and  Jerome  Rosenfeld  •  Debbie  and  Alan  Rottenberg  • 

Lisa  and  Jonathan  Rourke  •  Mrs.  George  R.  Rowland  ■  Maureen  and  Joe  Roxe/ 

The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen   ■  Roger  and  Norma  Saunders  ■ 

Ms.  Lynda  Anne  Schubert  •  Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully 

Mr.  and  Mrs.  Douglas  H.  Sears  ■  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  - 

Mrs.  Gertrude  F.  Shelley  •  Dr.  and  Mrs.  Andrew  Silver  ■  Mr.  Marshall  H.  Sirvetz  • 

Gilda  and  Alfred  Slifka  •  Mrs.  Fredrick  J.  Stare  •  Mr.  Thomas  G.  Sternberg 

Patricia  Hansen  Strang  •  Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  • 

Mr.  and  Mrs.  Mark  D.  Thompson  •  Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■  Robert  A.  Vogt  ■ 

Gail  and  Ernst  von  Metzsch  •  Eric  and  Sarah  Ward      Mrs.  Charles  H.  Watts  II   • 

Harry  and  Ruth  Wechsler  ■  Lynne  and  Frank  Wisneski  ■  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  and  Mrs.  D.  Brooks  Zug  •  Anonymous  (8) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  ■  Barbara  Adams  •  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  • 

Harl  and  Lois  Aldrich  •  Mrs.  Rae  D.  Anderson  •  Julian  D.  Anthony  ■ 

Mr.  and  Mrs.  Stephen  Anthony  ■  Mariann  and  Mortimer  Appley  ■  Marjorie  Arons-Barron  and 

James  H.  Barron   •  Mr.  and  Mrs.  Laurence  Asquith   ■  Mary  Patricia  and  James  C.  Ayer  - 

Mr.  and  Mrs.  Neil  Ayer,  Jr.  •  Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  ■ 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and 

William  H.  Berman   ■  Mr.  William  I.  Bernell  ■  Leonard  and  Jane  Bernstein  ■ 

Ms.  Jennifer  I.  Bessin  ■  Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  ■  Mr.  Peter  M.  Black  • 

Mrs.  Stanton  L.  Black  ■  Barbara  and  Gary  Bowen  ■  Mr.  and  Mrs.  Stephen  P.  Bradley  • 

Gertrude  S.  Brown   ■  Mrs.  Irving  S.  Brudnick  •  Mr.  and  Mrs.  Bradley  R.  Buchbinder  • 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  ■  Rick  and  Nonnie  Burnes  ■  Mrs.  Winifred  B.  Bush   ■ 

Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  •  Mr.  and  Mrs.  Kevin  T  Callaghan  ■ 

Michael  P.  Cannon  •  James  Catterton  and  Lois  Wasoff  ■  Mr.  Dan  Ciampa  • 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  ■  Mr.  and  Mrs.  Frederic  M.  Clifford  • 

Marjorie  B.  and  Martin  Cohn  ■  Mr.  Stephen  E.  Coit  •  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  • 

Dr.  Charles  L  Cooney  and  Ms.  Peggy  Reiser  •  Mrs.  John  L.  Cooper  •  Joanna  Inches  Cunningham  ■ 

Gene  and  Lloyd  Dahmen  ■  Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  ■ 

John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian   ■   Robert  Donaldson 

and  Judith  Ober  •  Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  ■  Goetz  B.  Eaton  • 

Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis  ■ 

Mrs.  Richard  S.  Emmet  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  ■ 

Shirley  and  Richard  Fennell  •  Larry  and  Atsuko  Fish  •  Professor  Donald  Fleming  ■ 

Barry  and  Xiaoling  J.  Fogel   •  Mrs.  Henry  L.  Foster  ■  Robert  C.  and  Velma  Frank  ■ 
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BOSTON  SYMPHONY  ORCHESTRA 


YOUTH 

2008-2009  SEASON  g^  i^, 

M  CONCERTS         ^T^ 

The  BSO  has  a  long  history  of  entertaining  and  educating  young  people.  The  musical  performances  create 
an  exciting  experience  and  encourage  interaction  between  the  conductor  and  the  audience  members. 
A  Youth  or  Family  Concert  is  sure  to  be  a  memorable  experience  for  children,  parents,  and  teachers 
alike.  This  year's  theme  is  "Musical  Landscapes." 


YOUTH  CONCERTS  $10 

April  1-3, 2009  at  10am  and  11:50am 
(except  for  April  2  at  warn  only) 


FAMILY  CONCERTS  $18 

Saturday,  April  4, 2009  at  10:15am  and  i2noon 
Program  information  will  be  announced  at  a  later  date. 
Check  bso.org  for  updates. 


Season  Sponsor: 


UBS 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  ■  Richard  B.  and  Nicki  Nichols  Gamble  ■ 

Beth  and  John  Gamel  ■  Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  ■ 

Mr.  and  Mrs.  M.  Dozier  Gardner  ■  Rose  and  Spyros  Gavris  ■  Arthur  and  Linda  Gelb  ■ 

Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Glauber  •  Randy  and  Stephen  Goldberger  ■ 

Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  ■  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Adele  and  Arnold  Goldstein  ■  Mr.  Wallace  K.  Graham  •  Jay  A.  Winsten  and  Penelope  J.  Greene  ■ 

Mr.  and  Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  ■ 

David  and  Harriet  Griesinger  ■  Mr.  and  Mrs.  Graham  Gund  •  Ms.  Gillian  Stuart  Hamer  ■ 

John  and  Kathryn  Hamill  •  Ellen  and  John  Harris  ■  Deborah  Hauser  • 

Ricardo  and  Ana  Julia  Hausmann  •  Dr.  Edward  Heller,  Jr.  •  Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen  •  Mrs.  Nancy  R.  Herndon  ■  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  ■  Joan  and  Peter  Hoffman  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  ■  Ms.  Emily  C.  Hood    •  Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz  ■  Judith  S.  Howe  •  G.  Lee  and  Diana  Y.  Humphrey  • 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  ■  Mr.  Herbert  R.  Jacobs  ■ 

Stephen  K.  and  Mary  P.  Jones  ■  Mrs.  Muriel  Kasdon  ■  Ms.  Joan  B.  Kennedy  ■ 

Ms.  Elizabeth  C.  Kent  ■  Mrs.  Thomas  P.  King  ■  Mrs.  Mary  S.  Kingsbery  • 

Gordon  and  Mary  Ford  Kingsley  ■  Mrs.  Barbara  Kirchheimer  •  Seth  A.  and  Beth  S.  Klarman  • 

Mr.  Mason  J.  O.  Klinck,  Sr.  ■  Mr.  and  Mrs.  Bill  Kneisel  •  Susan  G.  Kohn  •  Mr.  Melvin  Kutchin  ■ 

Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  John  A.  Lechner  IV  and  Mary  F.  Higgins  ■ 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  ■  David  W.  Lewis,  Jr.  •  Emily  Lewis  • 

Mrs.  Augustus  P.  Loring  ■  Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  ■  Kurt  and  Therese  Melden  ■  Trudi  and  Elliot  Mishara  • 

Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  •  Peter  and  Yvette  Mulderry  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  •  William  A.  Oates  • 

Stephanie  Oestreich  ■  Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  ■  Mrs.  Oglesby  Paul  ■ 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  ■  Drs.  James  and  Ellen  Perrin  • 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick  •  Dr.  Adriano  Piris  • 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  ■  Ms.  Helen  C.  Powell  ■ 

Mr.  and  Mrs.  Richard  Prouty  •  Robert  and  Sally  Quinn  •  James  and  Melinda  Rabb  • 

Dr.  Jane  M.  Rabb  ■  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  ■ 

Helen  and  Peter  Randolph  •  Gale  and  Nancy  Raphael  •  Robert  and  Ruth  Remis  • 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  ■ 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Mr.  Daniel  L.  Romanow  and 

Mr.  B.  Andrew  Zelermyer  ■  Judith  and  David  Rosenthal  •  Dean  and  Mrs.  Henry  Rosovsky  ■ 

Mr.  and  Mrs.  Thomas  A.  Rosse  •  William  and  Kathleen  Rousseau  •  Arnold  Roy  • 

Arlene  and  David  T.  Rubin  ■  Jordan  S.  Ruboy,  M.D.  ■  Mr.  and  Mrs.  Kenan  E.  Sahin  • 

Stephen  and  Eileen  Samuels  •  Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  ■ 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D.  ■ 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and 

Janice  L.  Sherman  •  Joseph  and  Lois  Shandling  •  The  Shane  Foundation  • 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Mr.  and  Mrs.  Stanley  Siegel   ■  Jack  and  Maggie  Skenyon  ■ 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


Speaker 
Series 


Dr.  Benjamin  Carson 

January  26,  2009 

Ralph  Nader 

Wednesday,  February  4,  2009 

Katrina  Browne 

Monday,  February  9^009 


Fred  Shapiro 

Tuesday,  February  17,  2009 

Debbie  Reese 

Tuesday,  February  24,  2009 

Dr.  Richard  Handler 

Wednesday,  March  4,  2009 


Free  &  open  to  the  public 

For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


Westfield 


FOUNDED    1838 


577  Western  Avenue 
Westfield,  Massachusetts  01086 
.         ,  .  (413)572-5300 

State    College  . 

°  wsc.ma.edu 
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John  W.  Spillane  and  Rosemary  A.  Spillane  ■   Dr.  and  Mrs.  Michael  Sporn 

Mr.  and  Mrs.  Joseph  D.  Spound  ■  Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  ■   Maximilian  and  Nancy  Steinmann 

Ira  and  Jacquie  Stepanian  ■   Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink 

Mr.  and  Mrs.  Galen  L.  Stone  ■  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike 

Marian  and  Dick  Thornton  ■   Diana  O.  Tottenham  ■  Marc  Ullman  • 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  ■  Mr.  and  Mrs.  John  H.  Valentine 

Mrs.  Roger  L.  Voisin      Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  Thomas  S.  Walker  • 

Mr.  and  Mrs.  William  G.  Walker  ■  Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  ■ 

Nancy  T  Watts  •   Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher 

Mrs.  John  W.  White  •  Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr. 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  •   Rosalyn  Kempton  Wood  and 

Ronald  Jay  Hilbink  ■  Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  ■  Anonymous  (17) 


AMERICAN-JAPANESE 
CULTURAL    CONCERT    SERIES 


Commemorating  the  50th  Anniversary  of  the  Kyoto-Boston  Sister  City  Relationship 

ALL  MOZART,  BEETHOVEN  PROGRAM 

Friday,  April  24, 8pm  at 
Jordan  Hall 


MOZART  Piano  Quintet  in  E-flat  major,  K.  452; 

Serenade  Oboe  sextet  in  B-flat  major  'Gran  Partita' 
BEETHOVEN  Septet  in  E-flat  major,  Op.20 

Featuring  BSO  Musicians  Keisuke  Wakao,  Oboe; 
Thomas  Martin,  Clarinet;  Mihail  Jojatu,  Cello; 
Edwin  Barker,  Double  Bass 

From  Japan:  Yasushi  Toyoshima,  Violin,  Concertmaster, 
New  Japan  Phil;  Kazusa  Mizutani,  Bassoon,  NHK  Symphony 

Roger  Tapping,  Viola,  NEC;  Mai  Motobuchi,  Viola,  NEC; 
Eli  Epstein,  Horn,  NEC 

Hugh  Hinton,  Piano,  Longy  School  of  Music 


TICKETS  AND  INFORMATION 

617-721-5105  (English) 
617-721-4380  (Japanese) 

Jordan  Hall  Box  Office  (after  April  3) 
617-585-1260 

Tickets:  A-$47,  B-$37,  C-$27 
Seniors  $5  discount;  Students  $15 

www.americanjapaneseconcerts.com 

email:  wkboston@live.jp 

All  programs  and  artists  are  subject  to  change. 

PHOTOGRAPHY:  MICHAEL  LUTCH 
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S^    BSO  Major  Corporate  Sponsors 


2008-09  Season 


A  ■*  •r 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Iff 

Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHRE  VE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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Next  Program... 


Thursday,  March  26, 10:30am  (Open  Rehearsal) 
Thursday,  March  26,  8pm 
Friday,  March  27, 1:30pm 
Saturday,  March  28,  8pm 

CHARLES  DUTOIT  conducting 


RAVEL 


MOTHER  GOOSE    SUITE 

Pavane  of  the  Sleeping  Beauty 
Tom  Thumb 

Laideronette,  Empress  of  the  Pagodas 
Conversations  of  Beauty  and  the  Beast 
The  Fairy  Garden 


PROKOFIEV  VIOLIN  CONCERTO  NO.  2  IN  G  MINOR,  OPUS  63 

Allegro  moderato 
Andante  assai 
Allegro  ben  marcato 

LISA  BATIASHVILI 

{INTERMISSION} 

STRAVINSKY  "PETRUSHKA,"  BURLESQUE  IN  FOUR  SCENES 

(ORIGINAL  VERSION,  I9II) 

The  Shrove-Tide  Fair 

Petrushka's  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (toward  evening) 

VYTAS  BAKSYS,  PIANO 

PRE-CONCERT  TALKS  BY  JOSEPH  AUNER,  TUFTS  UNIVERSITY 

Swiss  conductor  Charles  Dutoit  returns  to  Symphony  Hall  with  one  of  his  frequent  collaborators, 
Georgian-born  violinist  Lisa  Batiashvili,  to  perform  Serge  Prokofiev's  Violin  Concerto  No.  2,  which 
like  so  many  of  his  works  contains  both  magical  lyricism  and  rhythmic  exuberance  (with  castanets 
in  the  finale).  Also  on  the  program  is  music  from  two  ballets  both  written  for  Diaghilev's  Ballet 
Russes  in  the  same  year,  1911.  Ravel's  Suite  from  the  ballet  Mother  Goose  takes  its  colorful  episodes 
from  Perrault's  children's  fables.  Stravinsky's  Petrushka,  whose  hero  is  a  heartbroken  and  hapless 
puppet,  far  surpasses  its  predecessor  The  Firebird  in  the  astonishing  genius  of  the  young  composer's 
orchestral  and  dramatic  imagination. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Sunday,  March  22,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

ANDRE  PREVIN,  piano 

PREVIN  Trio  for  oboe,  bassoon,  and  piano 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 

poulenc  Sextet  for  piano  and  winds 

BRAHMS  String  Quintet  No.  2  in  G,  Op.  111 


Thursday,  March  26, 10:30am  (Open  Rehearsal) 
Thursday  'A'         March  26,  8-9:55 
Friday  'B'  March  27, 1:30-3:25 

Saturday  'B'         March  28,  8-9:55 

charles  dutoit,  conductor 

LISA  BATIASHVILI,  violin 

RAVEL  Mother  Goose  Suite 

prokofiev         Violin  Concerto  No.  2 
STRAVINSKY       Petrushka  (1911  version) 


Programs  and  artists  subject  to  change. 


Thursday  'D'  April  9,  8-10:05 

Friday  'A'  April  10, 1:30-3:35 

Saturday  'A'  April  11,  8-10:05 

Tuesday  'B'  April  14,  8-10:05 

shi-yeon  sung,  conductor 
NELSON  FREIRE,  piano 

sibelius  The  Bard 

GRIEG  Piano  Concerto 

COPLAND  Suite  from  Appalachian  Spring 

BARTOK  Suite  from  The  Miraculous  Mandarin 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "Symphony Charge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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INSURANCE 


INVESTMENTS 


RETIREMENT 


The  arh.  /f  V  f  imply  par/'  &L  wfo  we  ore: 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments      Retirement 


the  future  is  yours 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS  2009.  All  rights  reserved. 
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SEASON 


WEEK  22 


Bernard  Haitink  I    Cdnductof 

Seiji  Ozawa      Music  Director  Laureate 
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RENDERING  BY  NEOSCAPE  I-ST 


INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOO 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 


DLA\Lcompai 


REGISTERED 


GREEN  BUILDING  COUNI 


"H  ANTICIPATED  LEED  SILVER  CERTIFICATION 


f£>    The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  pjar 
:■--.=     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  describe 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prom 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


Knowm 


The  more  you  get  to  know  us,  the  more  you'll  know  why  the  bond 
we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  183£ 
45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 


Tti£  PflVlLIDn 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535      www.mcleanpavilion.org 


PARTMPR^        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
BE»LTHc»«s       "       of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


« 


thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVT).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


t.f*l 


I 


Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 


] 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  20o8-20og 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  ■ 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •   William  R.  Elfers  •   Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon  •   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  ■   Carmine  A.  Martignetti  ■   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  ■   Susan  W.  Paine  •   Carol  Reich  ■   Edward  I.  Rudman  ■   Hannah  H.  Schneider  ■ 
Arthur  I.  Segel  •  Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •   J. P.  Barger  •   Leo  L.  Beranek  • 
Deborah  Davis  Berman  •   Peter  A.  Brooke  ■   Helene  R.  Cahners  •   James  F.  Cleary  ■   John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  •   Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed 
Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  •   R.  Willis  Leith,  Jr."   •   Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  ■   Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  • 
Ray  Stata  •   John  Hoyt  Stookey  ■   Wilmer  J.  Thomas,  Jr.  ■   John  L.  Thorndike  ■   Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  •   Noubar  Afeyan  •   Diane  M.  Austin  • 

Judith  W.  Barr  ■   Lucille  M.  Batal  ■   Linda  J.L.  Becker  •   George  W.  Berry  •   Paul  Berz  ■ 

James  L.  Bildner  ■   Bradley  Bloom  •   Partha  Bose  ■   Anne  F.  Brooke  •   Stephen  H.  Brown  • 

Gregory  E.  Bulger  ■   Joanne  Burke  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca  ■   Paul  F.  Deninger  ■   Ronald  M.  Druker  ■ 

Alan  Dynner  ■   Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •   Pamela  D.  Everhart  •   Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  •   Steven  S.  Fischman  •   John  F.  Fish  •   Lawrence  K.  Fish  •   Myrna  H.  Freedman  • 

Carol  Fulp  ■   Robert  Gallery  •   Robert  P.  Gittens  ■   Carol  Henderson  ■   Susan  Hockfield  • 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  •   Valerie  Hyman  •   Ernest  Jacquet  • 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  • 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  ■   Robert  Kleinberg  •   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder  • 

Shari  Loessberg  •   Edwin  N.  London  •   Jay  Marks  •   Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  •  Albert  Merck  ■   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone  • 
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Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  ■   Peter  Palandjian  ■ 

Diane  Patrick  •   Joseph  Patton   ■   Ann  M.  Philbin  ■    May  H.  Pierce  •   Claudio  Pincus  •   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu  ■   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■   Claire  Pryor  • 

Patrick  J.  Purcell  •   John  Reed  ■   Donna  M.  Riccardi  •   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  • 

Alan  Rottenberg  •   Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  • 

John  C.  Smith  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Douglas  Thomas  ■    Mark  D.  Thompson  ■ 

Samuel  Thorne  ■   Albert  Togut  •   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  •    Robert  S.  Weil  • 

David  C.  Weinstein  •   James  Westra  •   Richard  Wurtman,  M.D.  •    Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  ■    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  ■   William  T  Burgin 

Mrs.  Levin  H.  Campbell  ■    Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■    Phyllis  Curtin  • 

Tamara  P.  Davis  •   Disque  Deane  ■   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  •    Phyllis  Dohanian  • 

Goetz  B.  Eaton  ■   Harriett  Eckstein  ■   George  Elvin  •   J.  Richard  Fennell  ■    Peter  H.B.  Frelinghuysen  ■ 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  ■   Jordan  Golding  • 

Mark  R.  Goldweitz  ■   Michael  Halperson  ■   John  Hamill  •   Deborah  M.  Hauser  ■    Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■    Michael  Joyce  ■    Martin  S.  Kaplan  ■    Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •    Robert  K.  Kraft  ■    Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  •    Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  •   Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  •   Joseph  C.  McNay  •   John  A.  Perkins  ■    Daphne  Brooks  Prout  •    Robert  E.  Remis  • 

John  Ex  Rodgers  ■    Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■    Lynda  Anne  Schubert  • 

Mrs.  Carl  Shapiro  •    L.  Scott  Singleton  •   Charles  A.  Stakely  •    Patricia  Hansen  Strang  ■   Paul  M.  Verrochi 

Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  •    Mrs.  Donald  B.  Wilson  • 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 


Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  •    Karen  Licht, 
Vice  President,  Membership  ■    Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  •   Alexandra  Warshaw,  Vice  Chair,  Membership 
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EMC2 

where  information  lives' 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  -  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 
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ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez,  Operations  Manager  ■  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison, 
Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  ■  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry- free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Mia  Schultz,  Director  of 
Development  Administration  •  George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 
Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director  of  Stewardship  ■  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  ■  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  ■  Laura  Frye,  Assistant 
Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  ■  Sabrina  Karpe,  Friends  Membership  Coordinator  ■  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  ■ 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  ■  Jill  Ng,  Senior  Major  Gifts  Officer  ■  Madge  Nimocks, 
Development  Communications  Writer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Mark  Reach,  Planned  Giving  Advisor  ■  Emily  Reeves,  Major  Gifts  Coordinator  ■  Jennifer  Roosa,  Director 
of  Development  Research  ■  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  ■  Alexandria  Sieja,  Special  Events  Coordinator  ■  Yong-Hee  Silver,  Major  Gifts 
Officer  ■  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  ■ 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  ■ 
Michael  Frazier,  Carpenter  ■  Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  ■ 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  ■  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 
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AFTER  A  WHILE, 

THE  ROLLER  COASTER  JUST 

ISN'T  FUN  ANYMORE 

Perhaps  you're  ready  for  the  thrill  of  steady  financial  performance? 

Are  those  big  drops  beginning  to  make  your  stomach  queasy?  Turn  to  Fiduciary 
Trust.  As  an  independent  financial  management  company,  our  investment  advice  is 
custom-tailored  to  meet  your  needs,  not  Wall  Street's  or  a  corporate  parent's.  And  for 

our  clients  that  means  fewer  ups  and  downs. 

Looking  for  advice  you  can  trust?  Visit  us  at  fiduciary-trust.com  or  call  Randy 
Kinard  at  617-574-3432. 


FIDUCIARYTRUST 


REAP    THE    DIVIDENDS 

Investment  Management  •  Estate  and  Financial  Planning 

Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 

fiduciary-trust.com 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  • 
Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Erin  Glennon,  Graphic 
Designer  ■  Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  •  Matthew  Heck,  Marketing 
Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  •  Laura  Maas,  Merchandising  Assistant  ■  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  • 
Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■  Mario  Rossi, 
Subscriptions  Associate  ■  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  ■  Kevin  Toler,  Art  Director  ■ 
Himanshu  Vakil,  Web  Application  Lead  •  Stacy  Whalen-Kelley,  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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BSO  News 


BSO  Food  Drive  to  Benefit  Greater  Boston  Food  Bank 
March  27  and  28  at  Symphony  Hall 

The  Boston  Symphony  Orchestra  is  holding  a  canned  food  drive  in  conjunction  with  the 
BSO  concerts  on  Friday  afternoon,  March  27,  and  Saturday  evening,  March  28,  to  benefit 
the  Greater  Boston  Food  Bank.  A  complementary  online  Virtual  Aid  Food  Drive  has  also 
been  set  up,  to  accept  monetary  donations  to  the  Greater  Boston  Food  Bank  (visit  bso.org/ 
fooddrive).  The  BSO's  food  drive  is  taking  place  in  connection  with  "Orchestras  Feeding 
America,"  a  nationwide  project  of  the  League  of  American  Orchestras,  which  represents 
the  nation's  professional,  volunteer,  and  youth  orchestras.  More  than  200  orchestras  repre- 
senting all  fifty  states  are  involved  in  this  program.  The  "Orchestras  Feeding  America" 
national  food  drive  was  inspired  in  part  by  the  upcoming  film  The  Soloist,  starring  Jamie 
Foxx  and  Robert  Downey,  Jr.,  to  be  released  nationally  on  April  24.  The  film  is  based  on  the 
true  story  of  the  relationship  between  Los  Angeles  Philharmonic  cellist  Peter  Snyder  and 
Nathaniel  Ayers,  a  gifted  Juilliard-trained  string  player  whose  mental  illness  landed  him 
among  the  homeless  on  the  streets  of  Los  Angeles,  and  the  journalist  who  documented 
Ayers's  story,  Los  Angeles  Times  columnist  Steve  Lopez. 

Food  drive  receptacles  will  be  available  at  both  the  Massachusetts  Avenue  and  Cohen 
Wing  entrances  before  the  concerts  and  during  intermission.  Although  patrons  with  tickets 
are  especially  encouraged  to  support  the  drive,  others  may  drop  off  canned  goods  during 
the  hour  before  the  concerts  (12:30-1:30  p.m.  on  March  27;  7-8  p.m.  on  March  28).  The 
BSO  food  drive  can  only  accept  canned  food  items,  including  canned  tuna,  chicken,  or  other 
meats,  canned  vegetables  and  fruit,  and  canned  juices,  soups,  and  pasta.  For  safety  rea- 
sons, the  Greater  Boston  Food  Bank  does  not  accept  baby  food,  baby  formula,  and  glass 
containers. 

The  Boston  Symphony  Orchestra  and  James  Levine 
Announce  their  First  Releases  on  BSO  Classics 

The  Boston  Symphony  Orchestra  and  James  Levine  have  recently  released  their  first 
recordings  on  the  orchestra's  own  label,  BSO  Classics,  all  taken  from  live  performances 
at  Symphony  Hall:  Ravel's  complete  Daphnis  and  Chloe  (from  October  2007),  Brahms's 
German  Requiem  (September  2008),  Mahler's  Symphony  No.  6  (October  2008),  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission 
(February  2008),  and  Bolcom's  Lyric  Concerto  for  flute  and  orchestra  (September  2006). 
The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  is  featured  in  the  Ravel,  Brahms, 
and  Bolcom's  Eighth  Symphony.  Sir  James  Galway  is  featured  in  Bolcom's  Lyric  Concerto, 
and  the  soloists  in  Brahms's  German  Requiem  are  soprano  Christine  Schafer  and  baritone 
Michael  Voile.  All  of  these  recordings  are  available  as  downloads  at  bso.org.  Ravel's  Daphnis 


WEEK  22       BSO   NEWS 


I  Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides 

president  and  coo 
of  New  England  Coffee 
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and  Chloe  and  Brahms's  German  Requiem  are  also  available  on  compact  disc,  via  bso.org  and 
at  the  Symphony  Shop.  For  more  information  about  these  releases  and  other  BSO  down- 
loads, please  visit  bso.org 


Tanglewood  2009 


Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Tickets  are  available  through  tangle- 
wood.org  and  SymphonyCharge  at  1-888-266-1200.  For  complete  program  information, 
ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season  brochure,  please 
e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra  at  (617)  266- 
1492.  Bank  of  America  is  proud  to  serve  as  the  exclusive  season  sponsor  of  Tanglewood. 
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"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  affords  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events— all  free  to  ticket-holders  for  the  evening's  BSO  concert— include  a  series 
of  post-concert  Saturday-night  film  showings  in  Symphony  Hall  with  refreshments  and 
popcorn:  A  Night  at  the  Opera  on  March  28,  The  Piano  on  April  11,  The  Red  Violin  on  April  18, 
and  Mr.  Holland's  Opus  on  April  25.  As  events  are  added  during  the  season,  ticket-holders 
will  be  notified  by  e-mail.  An  updated  schedule  and  details  of  each  event  can  be  found  on 
bso.org,  by  visiting  the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or 
1-888-266-1200. 
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Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
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prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  Joseph  Auner  of  Tufts  University  discusses  Ravel,  Prokofiev,  and 
Stravinsky.  In  the  weeks  ahead,  BSO  Publications  Associate  Robert  Kirzinger  discusses 
Sibelius,  Grieg,  Copland,  and  Bartok  (April  9-14)  and  BSO  Director  of  Program  Publications 
Marc  Mandel  discusses  Beethoven  and  Mahler  (April  16-18).  The  BSO's  Pre-Concert  Talks 
are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Joyce  and  Edward  Linde  Concert 
Thursday,  March  26,  2009 

The  Boston  Symphony  concert  of  March  26  is 
supported  by  a  generous  gift  from  Joyce  and 
Edward  Linde.  Mr.  Linde  has  served  the 
Symphony  in  many  capacities  and  on  Septem- 
ber 1,  2005,  became  the  chairman  of  the 
BSO's  Board  of  Trustees.  "Supporting  the 
Symphony  is  easy  for  us,"  the  Lindes  have 
said.  "We  think  about  the  personal  pleasure 
we  receive  at  each  concert,  the  impact 
Symphony  performances  have  on  audiences 
here,  at  Tanglewood,  and  around  the  world, 
and  the  organization's  importance  to  the  cul- 
tural life  of  Boston,  a  city  we  love  greatly." 
The  Lindes  also  support  the  BSO's  education- 
al and  outreach  activities,  feeling  that  the  arts 
should  be  a  part  of  every  student's  life. 

Mr.  Linde  serves  as  CEO  of  Boston  Properties, 
one  of  the  nation's  largest  Real  Estate  Invest- 
ment Trusts.  Mrs.  Linde  is  a  Trustee  of  both 
Boston's  Museum  of  Fine  Arts  and  the  DeCor- 
dova  Museum  in  Lincoln,  Massachusetts. 

The  Walter  Piston  Society  Concert 
Friday,  March  27,  2009 

The  Walter  Piston  Society  Concert  honors 
those  who  have  included  the  Boston  Sym- 
phony Orchestra,  Boston  Pops,  or  Tanglewood 
in  their  long-term  plans  through  a  bequest, 
life-income  gift,  or  other  deferred  giving 
arrangement.  Members  of  the  Walter  Piston 
Society  are  offered  a  variety  of  benefits,  in- 
cluding invitations  to  events,  lectures,  and 


seminars  in  Boston  and  at  Tanglewood.  In 
addition,  Walter  Piston  Society  members  are 
recognized  in  program  books  and  the  BSO's 
annual  report. 

Walter  Piston  (1894-1976),  who  endowed 
the  principal  flute  chair  with  a  bequest,  was 
a  Pulitzer  Prize-winning  composer  and  noted 
musician.  After  studying  under  Georges  Longy, 
he  graduated  from  Harvard  and  became  chair 
of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  wrote  four  books  on 
music  theory  that  are  acknowledged  classics, 
and  his  notable  students  included  Leonard 
Bernstein.  Late  in  life,  the  French  government 
bestowed  on  Mr.  Piston  the  Officier  de  I'Ordre 
des  Arts  et  des  Lettres. 

The  Boston  Symphony  Orchestra  wishes  to 
thank  and  recognize  the  members  of  the 
Walter  Piston  Society,  who  have  made  life- 
income  gifts  and/or  named  the  BSO  in  their 
estate  plans,  and  has  named  this  Friday's 
concert  in  their  honor.  The  support  provided 
by  these  gifts  helps  to  preserve  this  great 
orchestra  for  future  generations. 

Friends  of  the  BSO:  Join  Us  Now! 

Did  you  know  that  for  $75,  you  can  become  a 
Friend  of  the  BSO  and  receive  our  recently 
launched  monthly  online  newsletter,  InTune? 
Featuring  articles  that  give  the  reader  an 
insider's  view  of  life  at  the  BSO,  InTune  also 
provides  announcements  about  special 
Friends  activities.  Other  benefits  of  member- 
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ship,  depending  on  your  level  of  giving,  in- 
clude upcoming  first-time  events  designed 
to  give  Friends  an  opportunity  to  engage 
first-hand  with  BSO  musicians.  On  Wednes- 
day, April  15,  following  a  working  rehearsal, 
"Coffee  with  the  Concertmaster"  offers  a 
Q&A  session  with  Malcolm  Lowe,  who  will 
share  his  perspective  on  nearly  two-and-a- 
half  decades  as  concertmaster  of  the  BSO. 
Friends  of  the  Pops  will  have  the  opportunity 
to  get  an  exclusive  glimpse  into  the  Pops' 
music-making  on  Thursday,  May  14,  by 
attending  a  working  rehearsal  and  a  recep- 
tion; the  rehearsal  will  feature  baseball- 
themed  music  from  the  Pops'  new  Red  Sox 
album,  scheduled  for  release  April  6.  To  learn 
more  about  these  and  other  upcoming  Friends 
events,  please  contact  the  Friends  Office  at 
(617)  638-9276  or  FriendsoftheBSO@bso.org. 
If  you  are  already  a  Friend  of  the  Boston  Sym- 
phony and  are  not  receiving  your  monthly 
issue  of  InTune,  please  let  us  know  by  e-mail- 
ing  intune@bso.org. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  last  of  their  2008-09  "Clas- 
sics Concerts"  on  Saturday,  April  4,  at  8  p.m. 
and  Sunday,  April  5,  at  3  p.m.  at  the  First 
Baptist  Church,  848  Beacon  Street,  Newton 
Centre.  The  program,  entitled  "Austrian 
Artisans,"  includes  Haydn's  Symphony  No.  94, 
Surprise,  and  Mahler's  Symphony  No.  1.  Tick- 
ets are  $25  for  adults  and  $8  for  children,  with 
discounts  for  seniors,  students,  and  families. 
For  more  information,  or  to  order  tickets,  please 
call  (617)  527-9717  or  visit  newphil.org. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  present  "A  Concert 
for  All  Ages"  featuring  brass  musicians  from 
New  England  Conservatory's  Educational 
Outreach  Programs  performing  selections 
from  Saint-Saens's  Carnival  of  the  Animals  on 
Sunday,  April  5,  at  2  p.m.  at  the  Emerson 
Umbrella  Center  for  the  Arts,  40  Stow  Street, 
Concord.  General  admission  tickets  are  $10, 


free  for  children  aged  twelve  and  under  accom- 
panied by  an  adult.  For  more  information,  visit 
concordchambermusic.org  or  call  (978)  371- 
9667. 

BSO  associate  principal  bassoon  Richard  Ranti 
and  former  BSO  flutist  Fenwick  Smith  are  fea- 
tured in  Stravinsky's  Octet  for  wind  instru- 
ments in  a  "First  Monday"  concert  on  April  6 
at  8  p.m.  at  Jordan  Hall  at  New  England  Con- 
servatory. Also  on  the  program  are  Fantasies 
for  strings  by  Henry  Purcell,  marking  the 
350th  anniversary  of  the  composer's  birth, 
and  Schumann's  Piano  Quartet  in  E-flat, 
Op.  47  Admission  is  free. 

On  the  Cover 

The  cover  photo,  from  a  series  of  Symphony 
Hall  architectural  images  by  Peter  Vander- 
warker,  calls  for  a  few  words.  Incorporated 
into  the  staircase  railings  on  the  Huntington 
Avenue  side  of  the  building— where  the  main 
entrance  was  located  when  Symphony  Hall 
opened  in  1900— you'll  see,  superimposed 
over  each  other,  the  ornamental  initials  "BMH," 
standing  for  "Boston  Music  Hall,"  the  name 
of  the  BSO's  original  venue  from  its  founding 
in  1881.  But  when  the  old  Boston  Music  Hall 
was  not  demolished  as  planned  (it's  the 
building  that  has  since  become  the  Orpheum 
Theatre  in  the  Downtown  Crossing  area),  the 
name  of  the  BSO's  new  home  became,  at  the 
time  of  its  opening,  "Symphony  Hall,"  plain 
and  simple. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter 
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very  time  you  come  home 

you  should  feel  like  you've  arrived. 
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Waterfield   I   Sotheby's 

INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 
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391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 
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Area  Covered:  Metro  Boston 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives'  holdings  so 
as  to  document  the  many  facets  of  the  orchestra's  history.  Highlights  of  this  year's 
exhibit  include  a  display  case  that  explores  the  origin  of  the  Symphony  Hall  statues 
(first  balcony,  audience-right,  near  the  stage);  a  case  devoted  to  a  newly  acquired  col- 
lection of  pen  and  wash  sketches  by  Donald  C.  Greason  depicting  BSO  musicians  at 
work  from  1938  through  1940  (first  balcony,  audience-right,  near  the  Cabot-Cahners 
Room);  and  new  exhibit  content  focusing  on  the  history  of  the  Tanglewood  Festival 
Chorus  and  the  history  of  BSO  Youth  Concerts  at  Symphony  Hall  (orchestra  level, 
Huntington  Avenue  corridor). 


SPECIAL  FOCUS  EXHIBIT 

Ann  Hobson  Pilot:  A  Harpist's  Journey 

Ann  Hobson  Pilot's  extraordinary  forty-year  career  with  the  BSO  began  when  she  was 
appointed  assistant  principal  harp  in  1969;  she  was  elevated  to  principal  harp  by  Seiji 
Ozawa  in  1980.  With  her  retirement  scheduled  for  the  end  of  the  2009  Tanglewood 
season,  Ms.  Hobson  Pilot  has  generously  made  available,  from  her  personal  collection 
of  memorabilia,  a  selection  of  materials  currently  on  display  in  the  Massachusetts 
Avenue  corridor  on  the  orchestra  level  of  Symphony  Hall.  In  addition,  a  supplemen- 
tary exhibit  panel  entitled  "BSO  Harpists  of  Note"  explores  the  history  of  the  BSO's 
harp  section. 

ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  greatest 
composers  (his  100th  birthday  was  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from  Mr. 
Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at  the  Paul 
Sacher  Foundation  in  Basel,  Switzerland.  The  Boston  Symphony  Orchestra  is  grateful 
to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous  support  of  this  exhibition. 
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TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 

Ann  Hobson  Pilot  as  a  teenager  (photographer  unknown;  courtesy  Ann  Hobson  Pilot) 
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DEPOSIT  &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT   &  TRUST      COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rniackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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TM  2008  BSO 


MAKE  A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD   HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  March  26,  8pm  |  the  joyce  and  edward  linde  concert 
Friday,  March  27, 1:30pm  |  the  Walter  piston  society  concert 
Saturday,  March  28,  8pm 


CHARLES  DUTOIT  conducting 


RAVEL 


MOTHER  GOOSE    SUITE 

Pavane  of  the  Sleeping  Beauty 
Tom  Thumb 

Laideronette,  Empress  of  the  Pagodas 
Conversations  of  Beauty  and  the  Beast 
The  Fairy  Garden 
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VIOLIN  CONCERTO  NO.  2  IN  G  MINOR,  OPUS  63 

Allegro  moderato 
Andante  assai 
Allegro  ben  marcato 

LISA  BATIASHVILI 


{INTERMISSION} 


STRAVINSKY  PETRUSHKA,    BURLESQUE  IN  FOUR  SCENES 

(ORIGINAL  VERSION,  1911) 

The  Shrove-Tide  Fair 

Petrushka's  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (toward  evening) 

VYTAS  BAKSYS,  PIANO 


<J<^>j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1  100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &    hobbs1 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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Maurice  Ravel 

"Mother  Goose"  Suite 


JOSEPH  MAURICE  RAVEL  was  born  in  Ciboure  near  Saint-Jean-de-Luz,  Basses-Pyrenees,  in  the 
Basque  region  of  France  just  a  short  distance  from  the  Spanish  border,  on  March  7, 1875,  and  died 
in  Paris  on  December  28, 1937.  He  composed  "Ma  Mere  l'oye"  ("Mother  Goose")  originally  for 
piano  four-hands  in  the  years  1908-10  and  orchestrated  it  as  a  ballet  (adding  a  Prelude  and  "Spin- 
ning-wheel Dance")  in  1911.  The  original  piano  version  was  premiered  by  a  pair  of  children,  six 
and  seven  years  old  (see  below),  at  a  concert  of  the  Societe  Musicale  Independante  in  Paris  in 
1910;  the  ballet  version  was  first  performed  at  the  Theatre  des  Arts  in  Paris  in  January  1912. 

THE  SCORE  OF  RAVEL'S  "MOTHER  GOOSE"  calls  for  two  flutes  (second  doubling  piccolo),  two 
oboes  (second  doubling  English  horn),  two  clarinets,  two  bassoons  (second  doubling  contrabas- 
soon),  two  horns  (but  no  other  brass  instruments),  timpani,  triangle,  cymbals,  bass  drum,  tam-tam, 
xylophone,  glockenspiel,  celesta,  harp,  and  strings. 


■S^ 


As  an  adult  Ravel  could  and  did  penetrate  the  world  of  childhood  as  few  composers 
before  or  since.  It  may  be  that  this  empathy  came  through  a  shared  passion  for 
toys — especially  the  mechanical  kind — or  simply  because  Ravel,  who  was  always 
painfully  sensitive  about  his  small  stature,  felt  more  comfortable  with  persons  still 
smaller  than  himself.  His  empathy  for  a  child's  point  of  view  is  especially  apparent 
in  his  masterly  and  charming  opera  L'Enfant  et  les  sortileges  (The  Child  and  the  Magic 
Spells),  which  deals  with  the  experience  of  a  naughty  child  whose  long-mistreated 
toys  come  to  life  to  teach  him  a  lesson.  (Ravel's  opera  is  patently  a  major  source 
of  musical  inspiration  for  the  delightful  contemporary  opera  Where  the  Wild  Things 
Are,  with  music  by  Oliver  Knussen  to  a  libretto  by  Maurice  Sendak.)  Ravel's  sensi- 
tivity is  also  revealed  in  his  response  to  a  series  of  illustrations  of  French  fairy  tales 
that  he  used  as  the  basis  for  a  suite  of  simple  four-hand  piano  pieces  called  Ma 
Mere  l'oye  (Mother  Goose)  designed  as  a  gift  for  Mimi  and  Jean  Godebski,  the  chil- 
dren of  his  friends  Ida  and  Cipa  Godebski.  The  children  were  fairly  accomplished 
pianists,  though  the  work  Ravel  wrote  for  the  two  of  them  to  play  together  risks 


WEEK  22       PROGRAM   NOTES 


m 


1 


^ 


■                           V                                        WW 

"v3 

Cutting-Edge  Classical  Concerts 

with  New  York's  Miller  Theatre  -The  hotbed  of  contemporary  music. " 

(The  New  York  Times) 

THURSDAY,  APRIL  16,  7PM 
THE  MUSIC  OF  IANNIS  XENAKIS 

Part  of  Gardner  After  Hours  -  a  new  kind  of  night  out 
in  Boston's  most  inspiring  setting 

Tickets  $5-$23 

Online,  by  phone,  or  at  the  door 


isabelia 
s'ewart  Gardner 

MUSEUM 


280  THE  FENWAY  BOSTON 

BOX  OFFICE  617  278  5156 

WWW.GARDNERMUSEUM.ORG 
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slightness  of  substance  in  its  simplicity  of  technique.  Nonetheless  it  is  charming 
and  clearly  characterized  throughout. 

The  most  famous  writer  of  fairy  tales  in  France  was  Charles  Perrault  (1628-1703), 
who  was  responsible  for  adapting  many  folk  tales  to  the  taste  of  the  aristocrats  in 
the  court  of  Louis  XIV,  among  them  the  stories  of  Bluebeard  and  his  many  wives 
and  Little  Red  Riding  Hood.  It  was  Perrault's  1697  book  Histoires  ou  contes  du  temps 
passe  avec  des  moralitez  (Stories  or  tales  of  the  olden  times,  with  morals)  that  became 
known  popularly  in  France  as  "Mother  Goose";  yet  Perrault  provided  only  two  of 
the  tales  for  Ravel's  suite  and  ballet:  "The  Sleeping  Beauty"  and  "Hop  o'  my  Thumb." 
The  Countess  d'Aulnoy,  a  contemporary  imitator  of  Perrault,  was  the  source  for 
"Laideronette  (The  Ugly  Little  Girl),  Empress  of  the  Pagodas";  and  the  familiar  tale 
of  "Beauty  and  the  Beast"  came  from  a  later  book,  Magazin  des  Enfants,  Contes  Moraux 
(Children's  Treasury  of  Moral  Tales),  published  by  Marie  Leprince  de  Beaumont  in  1757. 

The  Pavane  de  la  Belle  au  bois  dormant  (Pavane  of  the  Sleeping  Beauty)  is  a  graceful 
dance,  exceedingly  brief  and  almost  totally  diatonic,  despite  Ravel's  reputation  for 
chromaticism.  Petit  Poucet  (Tom  Thumb)  evokes  little  Tom  Thumb  lost  in  the  forest 
and  casting  out  breadcrumbs  to  leave  a  trail  for  himself,  only  to  find  that  the  birds 
have  eaten  them  all  up.  This  movement  is  filled  with  marvels  of  ingenious  inven- 
tion: the  melody  representing  poor  Tom  proceeding  from  2/4  to  3/4  to  4/4  to  5/4 
in  meter,  as  he  gets  progressively  more  bewildered  and  lost;  the  scattering  of  crumbs 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


in  an  unending  sequence  of  thirds  from  the  violins;  and  the  chirping  of  the  birds 
that  eat  them  up  in  a  series  of  complicated  violin  harmonics.  Laideronnette,  imperatrice 
des  pagodes  (Laideronette,  Empress  of  the  Pagodas)  indulges  in  a  bit  of  orientalism 
(in  the  original  piano  version,  the  upper  part  was  written  entirely  for  the  black  keys 
of  the  piano,  producing  automatically  a  pentatonic  melody),  with  repetitive  figures 
in  the  percussion  lending  a  genuinely  eastern  air.  Les  Entretiens  de  la  belle  et  de  la 
bete  (Conversations  of  Beauty  and  the  Beast)  has  generally  been  regarded  as  the 
favorite  movement  of  the  suite,  if  only  because  of  the  unchanging  popularity  of  the 
fairy  tale  that  inspired  it.  Beauty  has  a  graceful  waltz,  to  which  the  Beast  contrib- 
utes some  inevitable  growling.  Le  Jardin  feerique  (The  Fairy  Garden)  concludes  the 
suite  with  the  same  kind  of  quiet  and  utter  simplicity  as  characterized  the  opening. 

The  orchestration  of  Ravel's  delicate  four-hand  piano  suite  came  about  at  the  insti- 
gation of  Jacques  Rouche,  who  was  the  director  of  the  Theatre  des  Arts  and  who 
hoped  to  persuade  Ravel  to  write  a  full-scale  ballet  with  which  French  art  might 
compete  with  Diaghilev's  Ballets  Russes,  which  had  been  enjoying  sensational 
success  (with,  among  other  things,  the  epoch-making  early  ballets  of  Stravinsky). 
The  best  Rouche  could  get  out  of  Ravel  was  the  promise  to  orchestrate  Ma  Mere 
I'oye  into  a  ballet.  For  this  purpose  Ravel  devised  a  frame  based  on  the  story  of 
Sleeping  Beauty  to  begin  and  end  the  ballet,  with  the  remaining  fairy  tales  becom- 
ing, as  it  were,  the  dreams  of  the  sleeping  princess.  In  order  to  accomplish  this, 
Ravel  connected  the  scenes  with  interludes  and  added  a  prologue  and  a  first  scene 
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TRINITY  BOSTON  PRESERVATION  TRUST  PRESENTS 

A  Musical  Meditation 
for  Good  Friday 

Hoist's  The  Hymn  of  Jesus 
MacMillan's  Cantos  Sagrados 

Featuring  Coro  Allegro  and  the  Trinity  Choirs 

FRIDAY  APRIL  105:30  PM 

Free,  with  a  suggested  donation  of  $  1 0 


Trinity  Church  Copley  Square 

For  more  information,  visit  www.trinityinspires.org 

or  call  (617)  536-0944,  ext.  354 
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Two  Communities. 

Unlimited 
possibilities? 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^^  Hebrew  Senior  Life 

www.hebrewseniorlife.org 


Georges  d'Espagnat's  painting 
"Reunion  de  musiciens  chez 
Monsieur  Godebski"  ("Musi- 
cians' gathering  at  Monsieur 
Godebski's")  showing  Cipa 
Godebski  and  his  son  Jean  (one 
of  the  two  Godebski  children 
for  whom  Ravel  composed  the 
original  piano  four-hands  version 
of  "Mother  Goose")  seated  in 
the  foreground,  with  Ravel  at  the 
far  right,  leaning  on  the  piano 


as  well.  But  it  is  typically  the  five-movement  suite,  the  orchestral  version  of  Ravel's 
children's  piece,  illuminated  by  his  palette  of  colors  bright  and  muted,  that  has  cap- 
tured public  favor  and  keeps  his  nursery-rhyme  score  in  performance. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Ravel's  five-movement  "Mother  Goose"  Suite  (made 
from  the  piano  pieces,  as  opposed  to  the  full  ballet  score)  was  given  by  Walter  Damrosch  with  the 
New  York  Symphony  Orchestra  on  November  8,  1912. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  the  "Mother  Goose"  Suite  were  given  by 
Karl  Muck  on  December  26  and  27,  1913  (followed  by  additional  performances  that  same  season), 
subsequent  ones  being  given  by  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Leonard  Bern- 
stein, Ernest  Ansermet,  Jean  Morel,  Charles  Munch,  Bernard  Haitink,  Seiji  Ozawa,  Kazuyoshi 
Akiyama,  Joseph  Silverstein,  Jeffrey  Tate,  John  Eliot  Gardiner,  Andre  Previn,  Yan  Pascal  Tortelier 
(the  most  recent  Tanglewood  performance,  on  August  23,  1998),  and  Charles  Dutoit  (the  most 
recent  subscription  performances,  in  October  2004).  Ravel's  complete  "Mother  Goose"  ballet  was 
introduced  to  the  BSO  repertoire  by  Seiji  Ozawa  in  April  1974  and  was  played  by  the  orchestra 
most  recently  under  Andre  Previn,  in  subscription  concerts  in  April  2007  and  at  Tanglewood  on 
July  13,  2007. 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partno 


At  Atlantic  Trust,  we  arc  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


Sergei  Prokofiev 

Violin  Concerto  No.  2  in  G  minor,  Opus  6} 


SERGEI  PROKOFIEV  was  born  in  Sontsovka,  Ukraine,  on  April  23,  1891,  and  died  in  Moscow  on 
March  5, 1953.  He  composed  his  Violin  Concerto  No.  2  during  the  summer  of  1935;  it  received  its 
premiere  on  December  1,  1935,  in  Madrid,  with  the  French  violinist  Robert  Soetens  as  soloist  and 
Enrique  Fernandez  Arbos  conducting. 

IN  ADDITION  TO  THE  SOLO  VIOLINIST,  the  score  of  Prokofiev's  Violin  Concerto  No.  2  calls  for 
an  orchestra  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  per- 
cussion (bass  drum,  snare  drum,  triangle,  cymbals,  castanets),  and  strings. 


0- 


The  years  between  1932  and  1936  were  transitional  and  crucial  for  the  nomadic 
Sergei  Prokofiev.  Although  still  based  in  Paris,  where  he  had  lived  with  his  family 
since  1923,  the  composer — apparently  homesick — made  increasingly  frequent  and 
extended  trips  to  the  USSR  during  this  period.  Nearly  all  the  music  he  wrote  after 
1932  was  composed  for  Soviet  commissions  and  first  performed  in  Russia.  Indeed, 
in  their  overeagerness  to  claim  Prokofiev  as  "ours,"  Soviet  musicologists  traditionally 
cited  1932  as  the  year  of  his  "final  return"  to  the  homeland.  But  the  composer 
came  to  the  fateful  decision  to  make  Stalin's  Moscow  his  permanent  home  gradu- 
ally, over  the  course  of  several  years,  and  finally  moved  his  family  there  only  in  the 
spring  of  1936,  on  the  eve  of  the  purges  that  would  decimate  the  ranks  of  Russia's 
leading  artists  and  intellectuals. 

Oddly  oblivious  of  the  increasingly  intolerant  cultural  climate  in  Moscow,  Prokofiev 
energetically  forged  closer  links  with  Soviet  orchestras,  theaters,  filmmakers,  con- 
ductors, and  publishers.  In  1933  he  wrote  his  first  film  score,  for  the  charming 
Lieutenant  Kije,  an  ironic  tale  of  mistaken  identity  and  Tsarist  stupidity  set  around 
1800.  (Prokofiev  recycled  the  music  into  a  suite  that  soon  became  one  of  his  most 
popular  works.)  Numerous  other  scores  for  Soviet  films  would  follow  in  the  coming 
years.  In  late  1934,  he  was  approached  by  Sergei  Radlov,  a  director  affiliated  with 
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JOHN  HARBISON   ULYSSES 

COMPLETE  BALLET 
BOSTON  MODERN  ORCHESTRA  PROJECT   GIL  ROSE 

BMOP 


JOHN  HARBISON    ULYSSES  [iooi] 
COMPLETE  BALLET 

AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:  *****  |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  |  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 


the  Mariinsky  Theater  in  Leningrad,  to  write  his  first  ballet  for  a  Soviet  theater.  It 
would  become  his  first  full-length  "story  ballet"  and  one  of  his  greatest  artistic  suc- 
cesses— Romeo  and  Juliet.  At  the  same  time,  Prokofiev  began  making  public  state- 
ments in  leading  Soviet  publications  about  the  role  of  the  Soviet  composer,  and 
what  kind  of  music  Soviet  society  needed.  In  an  article  for  the  official  newspaper 
Izvestiia,  Prokofiev  outlined  his  aesthetic  ideas: 

Finding  the  right  language  for  our  music  is  not  easy.  It  should  first  of  all  be 
melodic,  but  the  melody,  though  simple  and  accessible,  shouldn't  become  a 
refrain  or  a  trivial  turn  of  phrase.  Many  composers  have  difficulty  composing 
melody  in  general — no  matter  what  kind — and  composing  a  melody  for  definitely 
stated  goals  is  even  more  difficult.  The  same  holds  true  for  compositional  tech- 
nique and  how  it  is  set  forth;  it  must  be  clear  and  simple,  but  not  hackneyed.  Its 
simplicity  must  not  be  an  old-fashioned  one;  it  must  be  a  new  simplicity. 

"A  new  simplicity."  Actually,  Prokofiev  had  first  set  forth  this  concept  several  years 
earlier  in  France  but  found  that  it  was  more  suited  to  his  new  role  as  a  Soviet  com- 
poser. Paris  valued  complexity  more  than  simplicity.  Musically,  Prokofiev's  "new 
simplicity"  meant  a  more  homophonic,  transparent,  and  emotionally  lyrical  style; 
less  dissonance;  an  increased  emphasis  on  melody;  a  preference  for  programmatic 
and  "public"  genres;  an  avoidance  of  the  avant-garde  extremism  of  the  1920s;  and 
an  emulation  of  the  ideals,  subject  matter,  and  techniques  of  the  leading  "classical" 
composers  (particularly  Mussorgsky  and  Tchaikovsky)  of  19th-century  Russian 
music.  To  a  surprisingly  large  extent,  Prokofiev's  professed  vision  of  a  "new  simplic- 
ity" also  coincided  with  the  tenets  of  Soviet  Socialist  Realism  in  music. 
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In  the  months  immediately  following  the  appearance  of  his  new  credo  in  Izvestiia, 
Prokofiev  composed  two  major  works:  the  ballet  Romeo  and  Juliet  and  the  Second 
Violin  Concerto.  The  concerto  was  Prokofiev's  last  non-Soviet  commission,  but  like 
the  ballet,  it  definitely  reflects  some  of  the  features  of  the  "new  simplicity,"  particu- 
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Prokofiev  in  1938  with  the  film 
director  Sergei  Eisenstein,  with 
whom  Prokofiev  collaborated 
extensively  after  returning  to 
the  Soviet  Union 


larly  the  primacy  of  melody.  Especially  as  compared  to  the  First  Violin  Concerto 
(composed  in  1917),  the  Second  is  more  traditional  in  form  and  harmonic  language, 
just  as  Romeo  is  considerably  more  conventional  than  Prokofiev's  early  short  ballets 
like  The  Buffoon  or  Le  Pas  d'acier  (The  Steel  Step).  In  his  youth,  Prokofiev  liked  to 
think  of  himself  as  a  debunker  of  polite  19th-century  tradition,  but  both  the  Second 
Concerto  and  Romeo  pay  tribute  to  that  world — and  especially  to  the  music  of 
Tchaikovsky. 

Prokofiev  was  commissioned  to  write  the  Second  Violin  Concerto  by  a  group  of 
French  admirers  of  the  violinist  Robert  Soetens,  on  the  condition  that  Soetens  have 
sole  right  to  perform  the  work  for  one  year.  In  composing  it,  Prokofiev  (as  he  often 
did)  used  some  themes  he  had  already  been  collecting  with  a  violin  piece  in  mind. 
"Reflecting  my  nomadic  concertizing  existence,"  the  composer  wrote  in  his  autobi- 
ography, "the  concerto  was  written  in  the  most  diverse  countries:  the  main  subject 
of  the  first  movement  in  Paris,  the  first  theme  of  the  second  movement  in  Voronezh, 
the  instrumentation  was  completed  in  Baku,  and  the  premiere  took  place  in  Decem- 
ber of  1935  in  Madrid."  Most  of  the  work  of  assembly  was  done  during  the  summer 
of  1935  in  Russia,  while  Prokofiev  was  staying  with  his  family  at  the  country  retreat 
of  the  Bolshoi  Theater  (working  on  the  score  of  Romeo  and  Juliet)  in  the  idyllic  sur- 
roundings of  Polenovo.  This  was  a  happy  and  productive  time  for  the  composer,  as 
we  can  see  from  a  letter  he  wrote  to  his  old  friend  Vladimir  Dukelsky  (better  known 
as  the  American  Broadway  and  song  composer  Vernon  Duke): 

I'm  spending  the  summer  at  an  estate  that  belongs  to  the  Bolshoi  Theater,  near 
Serpukhov.  It's  a  marvelous  little  spot,  a  bit  noisy  when  3/4  of  the  Bolshoi 
Theater  troupe  comes  here  on  vacation,  but  it's  actually  fun,  especially  since  I 
have  a  separate  little  cottage  with  a  Bluthner  and  a  terrace  overlooking  the  Oka 
River,  where  it  is  very  quiet  and  very  conducive  to  good  work.  Lina  Ivanovna  and 
the  children  also  came  here  in  August;  everyone  made  a  great  fuss  over  the  boys 
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A  caricature  of  Prokofiev  by  Nikolai  Radlov 


and  spoiled  them  to  pieces.  Now  all  the  opera  and  ballet  people  have  gone  away, 
and  I'm  sitting  over  the  score  up  to  eight  hours  a  day.  Besides  the  ballet,  I  have 
written  a  Second  Violin  Concerto,  two  symphonic  suites,  two  opuses  for  piano 
(one  of  them  is  called  Pensees),  and  an  album  for  children. 

Prokofiev  was  right  to  observe  that  the  Second  Violin  Concerto  is  "completely  dif- 
ferent" from  the  equally  brilliant  First  Violin  Concerto  written  nearly  twenty  years 
earlier.  Although  both  pieces  have  three  movements,  the  first  two  of  the  Second 
Concerto — each  about  ten  minutes  in  length — are  relatively  slow.  The  First  Concerto 
has  faster  tempi  (including  a  precipitous  Vivacissimo)  than  the  Second,  and  puts 
greater  emphasis  on  velocity  and  flashy  technical  dexterity  in  the  solo  part.  The 
Second  Concerto  even  eschews  the  convention  of  a  solo  cadenza.  But  what  is  most 
different  about  the  Second  is  its  predominantly  cantilena  character:  its  melodies  are 
some  of  the  most  beautiful,  flowing,  and  lyrical  that  Prokofiev  ever  wrote.  Nor  does 
he  cut  them  short,  impatient  with  emotional  display,  as  he  did  in  many  of  his  earlier 
compositions — including,  to  some  extent,  the  First  Violin  Concerto.  Perhaps  the 
romantic  feelings  stimulated  by  the  simultaneous  composition  of  Romeo  help  to 
explain  why. 

The  Second  Concerto  never  descends  to  the  sentimental  "Glazunov-ism"  Prokofiev 
detested,  however.  Its  characteristically  "Prokofievian"  rhythmic  drive  and  strategi- 
cally placed  dissonances  provide  a  bracing  contrast  to  the  prevailing  lyrical  mood. 
Particularly  witty  and  original  is  the  use  of  percussion — including  castanets,  trian- 
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gle,  bass  drum,  and  snare  drum — in  the  concluding  movement.  In  combination  with 
the  staccato  double-stops  in  the  solo  part,  it  creates  a  slightly  ironic  "Spanish" 
atmosphere  that  at  the  same  time  pays  homage  to  the  final  movement  of  Tchaikov- 
sky's Violin  Concerto.  Perhaps  to  break  the  lyrical  spell  of  the  opening  movements, 
the  Second  Concerto  comes  to  an  abrupt  end  with  an  ascending  run  in  eighth- 
notes — tumultuoso — in  the  solo  part.  (The  First  Concerto  does  precisely  the  oppo- 
site, ending  with  an  ethereal  return  to  its  fragile  opening  theme  to  counterbalance 
the  predominating  speed  and  aggressiveness  of  what  has  come  before.) 

The  Second  Concerto  achieved  an  immediate  and  lasting  success  with  both  critics 
and  audience.  Even  the  prickly  Prokofiev  was  pleased,  writing  to  his  friend  compos- 
er Nikolai  Miaskovsky  back  in  Moscow  that  the  premiere  in  Madrid  "gave  me  great 
pleasure.  It  seems  the  concerto  is  a  success.  The  public  reception  was  also  excel- 
lent— the  music  somehow  immediately  reached  the  audience.  Now  I  still  plan  to 
look  it  over  again  and  to  add  a  few  details  here  and  there."  The  piece  was  published 
in  full  score  by  Gutheil  in  Europe  in  1937,  and  in  a  piano-violin  version  in  the  USSR 
in  1938.  It  remains  one  of  the  most  frequently  performed  and  recorded  of  all  mod- 
ern violin  concerti. 

Harlow  Robinson 

HARLOW  ROBINSON  is  Matthews  Distinguished  University  Professor  of  History  at  Northeastern 
University  and  a  frequent  lecturer  for  the  Boston  Symphony  Orchestra,  Metropolitan  Opera  Guild, 
and  Lincoln  Center.  His  books  include  "Russians  in  Hollywood,  Hollywood's  Russians";  "Sergei 
Prokofiev:  A  Biography";  and  "The  Last  Impresario:  The  Life,  Times  and  Legacy  of  Sol  Hurok." 


the  BOSTON  symphony  orchestra  gave  the  first  American  performances  of  Prokofiev's 
Violin  Concerto  No.  2  on  December  17  and  18,  1937,  with  Jascha  Heifetz  as  soloist  under  the  direc- 
tion of  Serge  Koussevitzky.  Subsequent  BSO  performances  have  featured  Heifetz  (with  Richard 
Burgin  conducting);  Zino  Francescatti,  Isaac  Stern,  and  Joseph  Silverstein  (all  with  Charles  Munch); 
Masuko  Ushioda  and  Itzhak  Perlman  (both  with  Erich  Leinsdorf);  Peter  Zazofsky  (Seiji  Ozawa); 
Frank  Peter  Zimmermann  (Yuri  Temirkanov);  Tamara  Smirnova  (Carl  St.  Clair);  Joshua  Bell  (Charles 
Dutoit);  Midori  (Mariss  Jansons);  Kyung-Wha  Chung  (the  most  recent  subscription  performances, 
under  James  DePreist  in  January  2000),  and  Gil  Shaham  (the  most  recent  Tanglewood  perform- 
ance, with  John  Williams  conducting  on  July  8,  2000). 
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IGOR  FEDOROVICH  STRAVINSKY  was  born  at  Oranienbaum,  Russia,  on  June  17,  1882,  and 
died  in  New  York  on  April  6, 1971.  He  composed  "Petrushka"  at  Lausanne  and  Clarens,  Switzerland, 
at  Beaulieu  in  the  south  of  France,  and  in  Rome,  between  August  1910  and  May  26,  1911.  The  first 
performance  was  given  by  Diaghilev's  Ballets  Russes  at  the  Theatre  du  Chatelet,  Paris,  on  June  13, 
1911.  Scenario,  scenery,  and  costumes  were  by  Alexandre  Benois,  to  whom  the  music  is  dedicated, 
and  whose  name  appears  on  the  title  page  as  co-author  of  these  "scenes  burlesques."  The  choreog- 
raphy was  by  Michel  Fokine.  Pierre  Monteux  conducted,  the  principal  roles  being  taken  by  Vaslav 
Nijinsky  as  Petrushka,  Tamara  Karsavina  as  the  Ballerina,  Alexander  Orlov  as  the  Moor,  and 
Enrico  Cecchetti  as  the  Magician.  It  was  also  Monteux  who  conducted  the  first  concert  perform- 
ance, on  March  1,  1914,  at  the  Casino  di  Paris,  with  Alfredo  Casella  playing  the  piano  solo.  Stravin- 
sky reorchestrated  "Petrushka" — reducing  the  original  instrumentation  somewhat,  particularly  in 
the  woodwinds  and  brass — in  1946,  the  new  edition  being  generally  identified  by  the  date  of  its 
publication  as  the  "1947  version."  It  is  the  original  1911  version  that  is  being  played  in  these  concerts. 

THE  SCORE  OF  STRAVINSKY'S  "PETRUSHKA"  in  its  original  1911  version  calls  for  four  flutes, 
two  piccolos,  four  oboes,  English  horn,  four  clarinets  and  bass  clarinet,  four  bassoons  and  contra- 
bassoon,  four  horns,  two  trumpets,  two  cornets,  three  trombones,  tuba,  timpani,  triangle,  tam- 
bourine, bells,  cymbals,  snare  drum,  military  drum,  bass  drum,  xylophone,  celesta,  two  harps, 
piano,  and  strings.  The  pianist  at  these  performances  is  Vytas  Baksys. 


7^ 


In  1910  Stravinsky  became  the  darling  of  Paris  with  a  brilliant  ballet,  The  Firebird, 
produced  by  Diaghilev's  Russian  Ballet.  The  impresario  had  risked  failure  with  a 
young  and  relatively  unknown  composer  (Stravinsky  turned  twenty-eight  a  week 
before  the  premiere)  and  had  enjoyed  a  resounding  triumph.  Naturally  he  wanted 
a  new  Stravinsky  ballet  for  the  following  season,  and  he  was  overjoyed  with  the 
proposed  scenario:  an  exotic  picture  of  life  in  prehistoric  Russia  featuring  the  sacri- 
fice of  a  maiden,  who  is  chosen  for  the  honor  of  dancing  herself  to  death  for  the 
fertility  of  the  earth.  The  work  promised  wonderful  richness  of  orchestral  color  and 
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rhythmic  energy,  two  features  that  Stravinsky  had  already  demonstrated  in  abun- 
dance. 

After  the  Paris  season  ended,  the  young  composer  went  off  with  his  family  for  a 
vacation  in  Switzerland,  first  to  Vevey,  then  to  Lausanne,  with  every  intention  of 
composing  his  planned  ballet.  But  his  musical  fantasy  took  him  in  an  utterly  unex- 
pected direction.  Before  starting  the  ballet  (which  he  eventually  did  finish  as  Le 
Sacre  du  printemps),  he  wanted  to  compose  something  quite  different  by  way, 
almost,  of  recreation.  He  had  in  mind  a  little  concerto-like  piece  for  piano  and 
orchestra;  his  first  image  was  of  a  romantic  poet  rolling  two  objects  over  the  black 
and  white  keys,  respectively,  of  the  piano  (this  image  was  to  give  rise  to  the  com- 
plex bichord  consisting  of  C  major  and  F-sharp  major  simultaneously  arpeggiated). 
Later  his  image  became  more  detailed,  with  the  piano  representing  a  puppet  sud- 
denly come  to  life  and  cavorting  up  and  down  the  keyboard,  metaphorically  thumb- 
ing his  nose  at  the  orchestra,  which  would  finally  explode  in  exasperation  with 
overwhelming  trumpet  blasts.  "The  outcome,"  Stravinsky  wrote,  "is  a  terrific  noise 
which  reaches  its  climax  and  ends  in  the  sorrowful  and  querulous  collapse  of  the 
poor  puppet." 

Having  finished  this  little  piece,  Stravinsky  hunted  for  a  suitable  title  and  was 
delighted  when  it  occurred  to  him  to  call  it  Petrushka,  after  a  puppet  character 
(roughly  the  Russian  equivalent  of  Punch)  popular  in  Russian  fairs.  Soon  after, 
Diaghilev  came  to  visit,  expecting  to  hear  some  of  the  new  ballet.  As  Stravinsky 
recalled, 

He  was  much  astonished  when,  instead  of  sketches  of  the  Sacre,  I  played  him 
the  piece  which  I  had  just  composed  and  which  later  became  the  second  scene 
of  Petrushka.  He  was  so  much  pleased  with  it  that  he  would  not  leave  it  alone 
and  began  persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we  worked  out 
together  the  general  lines  of  the  subject  and  plot  in  accordance  with  ideas  which 
I  suggested ....  I  began  at  once  to  compose  the  first  scene  of  the  ballet. 

The  work  was  put  on  the  stage  with  the  collaboration  of  designer  Alexandre 
Benois,  who  entered  enthusiastically  into  Stravinsky's  vision,  eager  as  he  was  to 
"immortalize"  the  character  of  Petrushka,  "my  friend  since  my  earliest  childhood." 
The  choreography  was  created  by  Michel  Fokine,  who  described  the  rehearsals, 
on  the  stage  of  the  Paris  Opera,  as  often  degenerating  to  lessons  in  mathematics, 
since  the  dancers  had  so  much  difficulty  with  Stravinsky's  irregular  fast  rhythms. 
Once  orchestral  rehearsals  started  with  Pierre  Monteux,  some  of  the  players  were 
offended  at  the  curious  sounds  they  were  asked  to  make  with  their  instruments. 
The  scene  changes  were  hampered  by  the  fact  that  they  had  to  be  made  in  total 
darkness,  and  it  was  a  noisy  darkness,  since  Stravinsky  had  placed  four  drums  in 
the  prompt  corner  to  play  a  continuous  racket  of  sixteenth-notes  to  link  scenes. 
Yet  all  the  problems  vanished  in  that  most  magical  of  balms,  a  successful  opening 
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Palestrina,  Lassus,  Praetorius, 

and  others 

Friday,  April  3  at  8pm 
St.  Paul  Church,  Cambridge 

Bow  and  Arrow  Streets  in  Harvard  Square 

"The  rock  stars  of  Renaissance  vocal  music." 
—  The  New  York  Times 


,9  each! 
Order  today  atWWW.BEMF.ORG  or  617-661-1812 
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A  drawing  by  Alexander  Benois  of 
Stravinsky  at  work  on  "Petrushka," 
April  1911 


night.  One  critic  hailed  the  work  as  "a  masterpiece,  one  of  the  most  unexpected, 
most  impulsive,  most  buoyant  and  lively  that  I  know."  Though  the  success  was 
credited  to  the  effectiveness  of  all  the  elements — not  least  Nijinsky's  brilliant  per- 
formance as  the  mechanical  puppet  with  searing  emotions — the  music  came  in  for 
lavish  praise. 

Petrushka  became  a  banner  work  for  the  Russian  Ballet,  enjoying  enormous  success 
all  over  Europe  and  even  in  America,  where  in  most  cities  it  was  the  first  work  of 
Stravinsky's  to  be  performed.  Of  course  no  one  at  the  time  could  predict  that 
Stravinsky  would  go  on  very  soon  to  an  even  more  astonishing  and  seminal  work, 
Le  Sacre  du  printemps,  one  that  proved  disconcerting,  even  to  many  of  Stravinsky's 
warmest  admirers.  Still,  even  though  Le  Sacre  is  universally  regarded  as  the  more 
important  work,  Petrushka  remains  as  fascinating  and  delightful  as  these  early 
appreciative  critics  found  it.  From  the  opening  measure  it  positively  dazzles  the 
listener  with  its  color  and  energy,  and  it  moves  with  easy  assurance  between  the 
"public"  world  of  the  fairground  and  the  "private"  world  of  Petrushka  and  his  fellow 
puppets.  The  music  is  often  so  gestural  that  even  in  a  concert  performance,  the 
images  of  the  dancers  are  likely  to  perform  in  the  listener's  mind's  eye. 

The  scenario  is  divided  into  four  scenes,  of  which  the  first  and  last  take  place  on 
the  Admiralty  Square  in  St.  Petersburg  during  the  1830s  during  the  Shrove-Tide  fair 
(just  before  the  beginning  of  Lent).  These  scenes  are  filled  with  incident  and  with 
elaborate  overlays  of  musical  figures  representing  the  surge  of  characters  coming 
and  going  at  the  fair.  The  second  and  third  scenes  of  the  ballet  are  interiors,  devoted 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


to  the  private  emotional  life  of  the  puppet  Petrushka,  who  is  in  love  with  the  ballerina, 
while  she  in  turn  is  enchanted  by  the  Moor.  Only  at  the  very  end  of  the  work  do  the 
"public"  and  "private"  worlds — or  should  one  say  "reality"  and  "fantasy"? — become 
entangled  with  one  another. 


The  "plot"  as  such  can  be  briefly  told:  the  crowds  at  the  fair  are  drawn  to  a  small 
theater,  where  a  showman  opens  the  curtains  to  reveal  three  lifeless  puppets, 
Petrushka  (a  sad  clown),  the  pretty  but  vacuous  ballerina,  and  the  exotic  but  dan- 
gerous Moor.  He  charms  them  into  life  with  his  flute  and  they  execute  a  dance,  first 
jiggling  on  their  hooks  on  the  stage,  then — to  the  astonishment  of  the  spectators — 
coming  down  from  the  theater  and  dancing  among  the  crowd. 

The  second  scene  begins  as  Petrushka  is  kicked  or  thrown  into  his  little  cell.  He 
picks  himself  up  and  dances  sadly,  conscious  of  his  grotesque  appearance.  He 
wants  to  win  over  the  ballerina,  but  when  she  enters,  his  ecstatic  dance  of  joy  is  so 
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RECITAL 
MATTERS 


UNIQUE 
VOICES 


Peter  Serkin,  pianist 

"Every  glint  of  detail  was  right  on 
the  button,  wonderfully  colored, 
flawless  in  dynamics. . . " 

—  Review  in  San  Francisco  Classical  Voice 


upcomi 

Rashi  Auditorium,  Newton  Corner 
April  26,  7:30pm  -  Masters  of  Cantabile 

Puccini:  Preludio  Sinfonico 

Puccini:  O  Mio  Babbino  Caro  from  Gianni  Schicchi 

with  Jayne  West,  soprano 
Mahler:  Symphony  No.  4  with  Jayne  West,  soprano 


NEWTON  SYMPHONY 
ORCHESTRA 

James  M.  Orent  Music  Director 

To  purchase  tickets  or  make  a  contribution,  please  visit 

www.newtonsymphony.org  or  call  617-965-2555 


SATURDAY,  APRIL  11,  8  PM 

Works  by  Bull,  Debussy,  Bach  and  Brahms 

LAUNCHING  THE  NEW  CONCERT  SERIES  GENEROUSLY 
FUNDED  BY  JANE  AND  NEIL  PAPPALARDO 


PICKMAN  CONCERT  HALL 

27  GARDEN  STREET,  CAMBRIDGE 

TICKETS:  $35  general/  $25  seniors,  students 
Purchase  at  MKTix.com  or  call  617.876.0956 

Longy  School  of  Music 

One  Follen  Street  i  Cambridge,  MA  i  617.876.095c 
www.longy.edu 
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30  YEARS  of 

PASSIONATE  MUSIC  MAKING 
WITHOUT  BOUNDARIES 


CONDUCTOR 


Tickets: 

Sanders  Theatre 
617.496.2222 

Jordan  Hall 
617.585.1260 

www.bostonphil.org 


Prokofiev:  Symphony-Concerto  for 
Cello  and  Orchestra 
Natalia  Gutman,  cello 

,1 

Brahms:  Symphony  No.  2 

Thursday,  April  23,  Sanders  Theatre,  7:30pm 
Saturday,  April  25,  Jordan  Hall,  8pm 

pre-concert  talk  at  6:45pm 
Sunday,  April  26,  Sanders  Theatre,  3:00pm 

pre-concert  talk  at  1 :45pm 
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Sketches  of  Nijinsky  as  Petrushka 
in  the  second  tableau 


uncouth  that  she  flees.  The  third  scene  takes  place  in  the  Moor's  cell.  The  ballerina 
captivates  him,  but  their  tryst  is  interrupted  by  the  entrance  of  the  jealous  Petrushka. 
They  quarrel,  and  the  powerful  Moor  throws  him  out. 

The  final  scene  reverts  to  the  main  square,  where  the  revelry  has  reached  a  new 
height.  Crowds  surge  forward  as  all  seek  to  celebrate  the  final  evening  before  the 
start  of  Lent.  Suddenly  a  commotion  is  heard  in  the  little  theater;  Petrushka  races 
out,  closely  pursued  by  the  Moor,  who  strikes  him  down  with  a  scimitar.  The  crowd 
is  stunned  by  this  apparent  murder,  and  the  showman  is  summoned.  He,  the 
supreme  rationalist,  demonstrates  that  the  "body"  is  nothing  more  than  a  wooden 
puppet  stuffed  with  sawdust.  The  crowd  disperses.  As  the  showman  starts  to  drag 
the  puppet  offstage,  he  is  startled  to  see  Petrushka's  ghost  on  the  roof  of  the  little 
theater,  thumbing  his  nose  at  the  showman  and  at  all  who  have  been  taken  in  by 
his  tricks. 

The  first  and  last  tableaux,  which  take  place  in  the  "real"  world  of  the  fair,  have  lit- 
tle in  the  way  of  storytelling;  instead  they  rely  on  multiplicity  of  incident  to  suggest 
the  throngs  and  the  surge  of  life.  The  orchestra  is  full  and  busy,  enlivened  by  vari- 
ous layers  of  frenzied  activity.  The  inner  tableaux  differ  strikingly  in  musical  charac- 
ter. The  orchestra  often  plays  in  smaller  units,  the  music  is  more  disjunct,  and  there 
is  a  marked  avoidance  of  the  folk  material  that  fills  the  "public"  sections  of  the 
score.  Even  the  scale  on  which  Stravinsky  builds  his  melodies  and  harmonies  is  dif- 
ferent. Here  he  exploits  what  theorists  call  the  "octatonic"  scale,  a  pattern  espe- 
cially favored  by  Stravinsky;  it  is  a  series  of  eight  pitches  alternating  half-steps  and 
whole-steps  within  the  octave.  Even  without  the  visual  element,  the  shape  and 
character  of  the  story  are  projected  in  Stravinsky's  score. 

We  know  that  Petrushka  was  first  conceived  as  a  Konzertstuck  for  piano  and  orches- 
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tra,  and  the  music  that  Stravinsky  wrote  first  corresponds  to  the  Russian  Dance  at 
the  end  of  the  first  tableau  and  the  bulk  of  the  second  tableau,  in  which  the  piano 
plays  a  central  role.  But  once  he  had  embarked  on  the  full-scale  ballet,  Stravinsky 
rather  surprisingly  forgot  his  musical  protagonist,  and  the  piano  scarcely  appears 
again,  even  when  Petrushka  is  supposed  to  be  onstage.  When  he  rescored  the 
work  in  1946-47,  Stravinsky  corrected  this  oversight  to  some  extent  and  gave  the 
piano  considerably  more  to  play.  It  is  usually  claimed  that  Stravinsky's  sole  motiva- 
tion for  the  revised  orchestration  was  to  enable  him  to  copyright  the  work  again,  so 
that  he  could  collect  performance  royalties.  Though  the  financial  consideration  cer- 
tainly played  a  role  in  Stravinsky's  thinking,  Robert  Craft  notes  (in  an  appendix  to 
the  first  volume  of  Stravinsky  correspondence  that  he  edited)  that  many  of  the 
changes  had  been  marked  by  Stravinsky  years  earlier  as  improvements  that  he 
desired  after  the  experience  of  hearing  Petrushka  frequently  in  performance.  In 
addition  to  increasing  the  piano  part,  the  revision  was  also  designed  to  correct 
many  mistakes  that  had  not  been  caught  in  the  original  edition  and  incorporate 
second  thoughts  to  improve  the  projection  of  musical  lines.  Generating  income 
from  performance  fees  was  a  happy  by-product. 

Steven  Ledbetter 


"petrushka"  came  to  the  united  states  with  the  Russian  Ballet  and  Ernest  Ansermet 
conducting,  with  Leonid  Miassine  (later  Massine)  as  Petrushka,  Lydia  Lopokova  as  the  ballerina, 
and  Adolf  Bolm  as  the  Moor.  The  same  cast  gave  the  work  at  the  Boston  Opera  House  on  Febru- 
ary 4,  1916. 

the  first  boston  symphony  ORCHESTRA  performances  of  any  music  from  "Petrushka" 
were  on  November  26  and  27,  1920,  when  Pierre  Monteux  conducted  a  suite  consisting  of  the 
Russian  Dance  from  the  first  scene  and  the  whole  of  the  second  and  fourth  scenes.  Later,  Serge 
Koussevitzky,  Richard  Burgin,  Stravinsky  himself,  Ernest  Ansermet,  Leopold  Stokowski,  and  Erich 
Leinsdorf  all  conducted  suites  assembled  in  various  ways  from  the  full  score.  Leonard  Bernstein  was 
the  first  conductor  to  give  the  complete  1911  score  with  the  Boston  Symphony,  in  January  1948. 
Since  then,  Monteux,  Leinsdorf,  Sarah  Caldwell,  Charles  Dutoit,  Bernard  Haitink,  and  Dennis  Russell 
Davies  have  also  led  BSO  performances  of  the  1911  version,  the  most  recent  subscription  perform- 
ances being  Haitink's  in  March  1990  and  the  most  recent  Tanglewood  performance  being  given  on 
August  28,  2004,  with  Charles  Dutoit  conducting  (Dutoit  also  having  led  the  1911  score  with  the 
BSO  at  Symphony  Hall  in  April  1985  and  at  Tanglewood  in  1987  and  1998).  In  February  1946  the 
composer  conducted  a  hybrid  suite  in  a  pair  of  BSO  concerts,  playing  the  first  tableau  in  the  revised 
version,  just  finished,  and  the  fourth  tableau  in  the  1911  version.  Since  then,  the  revised  score  has 
been  played  by  the  BSO  under  Eleazar  de  Carvalho,  Jorge  Mester,  Seiji  Ozawa,  Alain  Lombard, 
Michael  Tilson  Thomas,  Sergiu  Comissiona,  Klaus  Tennstedt,  Simon  Rattle,  Kent  Nagano  (the  most 
recent  Tanglewood  performance,  on  August  15,  1997),  and  David  Unman  (the  most  recent  subscrip- 
tion performances,  in  March  2000). 
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performances  •  Weekly  podcasts 


To  Read  and  Hear  More... 


Gerald  Larner's  Maurice  Ravel  is  one  of  the  many  well-illustrated  volumes  in  the  biogra- 
phical series  "20th-century  Composers"  (Phaidon  paperback).  Laurence  Davies's  Ravel 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  good  brief  introduction  to  the 
composer's  music  (University  of  Washington  paperback).  Davies  also  wrote  The  Gallic 
Muse,  a  useful  book  that  includes  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and 
Poulenc  (Barnes).  Also  useful  is  The  Cambridge  Companion  to  Ravel,  edited  by  Deborah 
Mawer  (Cambridge  University  Press).  The  Ravel  entry  in  the  2001  edition  of  The  New 
Grove  is  by  Barbara  L  Kelly.  The  important  biography— unfortunately  hard  to  find  in  the 
United  States— is  Roger  Nichols's  Ravel  in  the  "Master  Musicians"  series,  which  replaced 
Norman  Demuth's  earlier  volume  in  that  same  series.  Nichols  has  also  assembled  Ravel 
Remembered,  which  brings  together  recollections  from  musicians  and  non-musicians  who 
knew  the  composer  personally  (Farrar  Straus  &  Giroux).  Also  of  interest  are  Ravel  by 
Arbie  Orenstein  (Dover),  Orenstein's  A  Ravel  Reader:  Correspondence,  Articles,  Interviews 
(also  Dover),  H.H.  Stuckenschmidt's  Maurice  Ravel:  Variations  on  his  Life  and  Work  (Calder), 
and  Benjamin  Ivry's  Maurice  Ravel:  a  Life  (Welcome  Rain). 


Charles  Dutoit  recorded  Ravel's  complete  Mother  Goose  ballet  score  with  the  Montreal 
Symphony  Orchestra  (Decca).  The  Boston  Symphony  Orchestra  has  recorded  Ravel's 
complete  Mother  Goose  under  both  Bernard  Haitink  (Philips)  and  Seiji  Ozawa  (Deutsche 
Grammophon)  as  part  of  their  respective  Ravel  cycles  with  the  orchestra.  Charles  Munch 
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KUERTI? 


So  do  we.  As  a  BSO  assistant  conductor, 
Julian  Kuerti's  public  appearances  on  the 
podium  are  not  frequent.  Here  at  NEC,  we're 
happy  to  remedy  that,  by  inviting  him  to 
conduct  the  NEC  Philharmonia  on  April  7. 
The  concert  is  FREE,  and  we  think  the  program 
will  delight  you:  Prokofiev's  Fifth  Symphony, 
Harbison's  The  Most  Often  Used  Chords,  and 
Rachmaninoff's  Rhapsody  on  a  Theme  ofPaganini 
with  talented  student  pianist  Evan  Wong. 
concerts.newenglandconservatory.edu 


NEW  ENGLAND 
CONSERVATORY 

^JORDAN  HALL 


recorded  the  Mother  Goose  Suite  with  the  BSO  in  1958  (RCA).  Noteworthy  recordings  by 
French  conductors  and  orchestras  of  the  complete  Mother  Goose  include  Jean  Martinon's 
with  the  Orchestre  de  Paris  (Decca)  and  Andre  Cluytens  with  the  Orchestra  of  the  Paris 
Conservatoire  (EMI).  Other  noteworthy  renditions  include  Andre  Previn's  (of  the  com- 
plete score)  with  the  London  Symphony  Orchestra  (Deutsche  Grammophon)  and  Michael 
Tilson  Thomas's  (of  the  suite)  with  the  Philharmonia  Orchestra  (Sony  Classical).  For  a 
recording  of  the  four-hand  piano  suite,  try  pianists  Louis  Lortie  and  Helene  Mercier  on 
Chandos,  or  the  1951  recording  by  Gaby  and  Robert  Casedesus  at  one  point  available  on 
Columbia  "Masterworks  Heritage." 

The  important  modern  study  of  Prokofiev  is  Harlow  Robinson's  Sergei  Prokofiev:  A  Biography. 
Originally  published  in  1987,  this  was  reprinted  in  2002  with  a  new  foreword  and  after- 
word by  the  author  (Northeastern  University  paperback).  Robinson's  book  avoids  the 
biased  attitudes  of  earlier  writers  whose  viewpoints  were  colored  by  the  "Russian"-vs.- 
"Western"  perspectives  typical  of  their  time,  as  reflected  in  such  older  volumes  as  Israel 
Nestyev's  Prokofiev  (Stanford  University  Press;  translated  from  the  Russian  by  Florence 
Jonas)  and  Victor  Seroff's  Sergei  Prokofiev:  A  Soviet  Tragedy  (Taplinger).  More  recently 
Robinson  produced  Selected  Letters  of  Sergei  Prokofiev,  newly  translating  and  editing  a 
volume  of  previously  unpublished  Prokofiev  correspondence  (Northeastern  University). 
Sergey  Prokofiev  by  Daniel  Jaffe  is  in  the  well-illustrated  series  "20th-century  Composers" 
(Phaidon  paperback).  Claude  Samuel's  Prokofiev  is  an  equally  well-illustrated  introductory 
biography,  if  you  can  still  find  it  (Vienna  House  reprint).  The  Prokofiev  article  in  the 
revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians  is  by  Dorothea  Redepenning. 
Rita  McAllister's  Prokofiev  entry  from  the  1980  edition  of  Grove  was  reprinted  in  The 
New  Grove  Russian  Masters  2  (Norton  paperback).  Michael  Steinberg's  The  Concerto-A 
Listener's  Guide  includes  the  two  Prokofiev  violin  concertos  and  the  composer's  Second 
and  Third  piano  concertos  (Oxford  University  paperback).  Other  useful  books  include 
Boris  Schwarz's  Music  and  Musical  Life  in  Soviet  Russia,  Enlarged  Edition,  1917-1981  (Indiana 
University  Press)  and  Prokofiev  by  Prokofiev:  A  Composer's  Memoir,  an  autobiographical 
account  covering  the  first  seventeen  years  of  Prokofiev's  life,  through  his  days  at  the 
St.  Petersburg  Conservatory  (Doubleday). 

Charles  Dutoit  has  recorded  the  two  Prokofiev  violin  concertos  with  Joshua  Bell  and  the 
Montreal  Symphony  Orchestra  (Decca);  an  older  recording  with  Dutoit  and  the  Montreal 
Symphony,  also  on  Decca,  featured  Leila  Josefowicz.  Other  noteworthy  pairings  of  the 
two  concertos  include  Cho-Liang  Lin's  with  Esa-Pekka  Salonen  and  the  Los  Angeles 
Philharmonic  (Sony  Classical),  Itzhak  Perlman's  with  Gennady  Rozhdestvensky  and  the 
BBC  Symphony  (EMI),  and  Gil  Shaham's  with  Andre  Previn  and  the  London  Symphony 
Orchestra  (Deutsche  Grammophon).  Perlman  has  also  recorded  the  Violin  Concerto 
No.  2  with  Daniel  Barenboim  and  the  Chicago  Symphony  Orchestra  (Teldec,  with  Stravin- 
sky's Violin  Concerto).  Maxim  Vengerov's  recordings  of  the  two  concertos  with  Mstislav 
Rostropovich  and  the  London  Symphony  Orchestra  have  been  issued  separately  (the 
First  with  Shostakovich's  Violin  Concerto  No.  1,  the  Second  with  Shostakovich's  Violin 
Concerto  No.  2,  on  Telarc). 
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investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  lwww.wooJstockcorp.com  |  psimpsontg  woodstockcorp.com 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


LiDingXtntcr 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


THE    BSO    ONLINE 


watch  8ft   listen  4))   explore  0 


BUY  TICKETS    •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
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The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biography: 
Stravinsky-A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky-The  Second  Exile: 
France  and  America,  1934-1971  (Norton).  Eric  Walter  White,  author  of  the  crucial  refer- 
ence volume  Stravinsky:  The  Composer  and  his  Works  (University  of  California),  also  pro- 
vided the  Stravinsky  article  for  the  1980  edition  of  The  New  Grove;  this  was  reprinted  in 
The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Charles 
M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular  myths  surrounding  the 
composer  (Yale  University  Press,  2001).  Also  relatively  recent  are  The  Cambridge  Com- 
panion to  Stravinsky,  edited  by  Jonathan  Cross,  which  includes  a  variety  of  essays  on  the 
composer's  life  and  works  (Cambridge  University  Press),  and  Charles  M.  Joseph's  Stravin- 
sky and  Balanchine,  which  studies  the  relationship  between  those  two  collaborators 
(Yale  University  Press).  Two  other  readily  available  biographies  are  Michael  Oliver's  Igor 
Stravinsky  in  the  wonderfully  illustrated  series  "20th-century  Composers"  (Phaidon 
paperback)  and  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great 
Composers"  (Omnibus  Press).  Other  useful  studies  include  Stephen  Walsh's  The  Music 
of  Stravinsky  (Oxford  paperback)  and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians" 
series  (Littlefield  paperback).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and 
Documents  by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  com- 
poser's life  (Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many 
years,  has  also  written  and  compiled  numerous  other  books  on  the  composer.  Useful 
specialist  publications  include  Confronting  Stravinsky:  Man,  Musician,  and  Modernist,  edited 
by  Jann  Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music  of  Igor 
Stravinsky  (Yale),  and  Richard  Taruskin's  two-volume,  1700-page  Stravinsky  and  the 
Russian  Traditions:  A  Biography  of  the  Works  through  "Mavra,"  which  treats  Stravinsky's 
career  through  the  early  1920s  (University  of  California). 


Charles  Dutoit  recorded  the  1911  version  of  Stravinsky's  Petrushka  twice,  first  with  the 
London  Symphony  Orchestra  (Deutsche  Grammophon)  and  later  with  the  Montreal 
Symphony  Orchestra  (Decca).  Stravinsky  himself  recorded  the  1947  version  of  Petrushka 
with  the  Columbia  Symphony  Orchestra  (Sony);  his  earlier  recording,  of  the  1911  version 
with  the  New  York  Philharmonic,  has  also  been  reissued  (Pearl).  Pierre  Monteux  recorded 
the  original  1911  version  of  Petrushka  famously  with  the  Boston  Symphony  Orchestra  in 
1959  (RCA);  a  Monteux/BSO  telecast  from  shortly  before  the  RCA  sessions  has  been 
issued  on  DVD  (VAI,  also  including  Brahms's  Tragic  Overture  and  Hindemith's  Nobilissima 
visione).  Seiji  Ozawa  recorded  the  1947  version  with  the  BSO  in  1969,  with  Michael  Tilson 
Thomas  as  pianist  (RCA).  Serge  Koussevitzky  recorded  a  suite  from  Petrushka  with  the 
BSO  in  1928  (originally  Victor;  reissued  on  BSO  Classics).  Recordings  of  the  1911  version 
also  include  Claudio  Abbado's  with  the  London  Symphony  Orchestra  (Deutsche  Gram- 
mophon) and  Pierre  Boulez's  with  the  Cleveland  Orchestra  (Deutsche  Grammophon). 

Marc  Mandel 
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A  Steady  Partner 

In  Workers'  Compensation 
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There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 


Atlantic 
'Charter 


INSURANCE     COMPANY 


Boston,  MA 
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v©^    Guest  Artists 


Charles  Dutoit 


Recently  appointed  chief  conductor  of  the  Philadelphia  Orchestra  as  well  as  artistic  director 
and  principal  conductor  of  the  Royal  Philharmonic  Orchestra,  Charles  Dutoit  regularly  collabo- 
rates with  the  world's  preeminent  orchestras  and  soloists.  Since  his  debut  with  the  Philadelphia 
Orchestra  in  1980,  he  has  been  invited  each  season  to  conduct  all  the  major  United  States 
orchestras,  including  those  of  Boston,  New  York,  Los  Angeles,  Chicago,  San  Francisco,  and 
Pittsburgh.  He  has  also  performed  regularly  with  the  great  orchestras  of  Europe,  including 
the  Berlin  Philharmonic,  Amsterdam's  Concertgebouw  Orchestra,  and  all  of  the  London 
orchestras,  as  well  as  the  major  orchestras  of  Japan,  South  America,  and  Australia.  He  has 
recorded  extensively  for  Decca,  Deutsche  Grammophon,  EMI,  Philips,  CBS,  Erato,  and  other 
labels,  with  American,  European,  and  Japanese  orchestras;  his  more  than  170  recordings— half 
of  them  with  the  Montreal  Symphony— have  garnered  more  than  forty  international  awards 
and  distinctions.  For  twenty-five  years,  from  1977  to  2002,  Charles  Dutoit  was  artistic  director 
of  the  Montreal  Symphony  Orchestra.  Since  1990  he  has  been  artistic  director  and  principal 
conductor  of  the  Philadelphia  Orchestra's  summer  festival  at  the  Saratoga  Performing  Arts 
Center  in  upstate  New  York;  he  has  also  led  that  orchestra  in  a  series  of  distinctive  recordings. 
From  1991  to  2001,  Mr.  Dutoit  was  music  director  of  the  Orchestre  National  de  France,  with 
which  he  made  critically  praised  recordings  and  toured  extensively  on  five  continents.  In  1998 
he  was  appointed  music  director  of  the  NHK  Symphony  in  Tokyo,  with  which  he  has  toured 
Europe,  the  United  States,  China,  and  Southeast  Asia;  he  is  now  music  director  emeritus  of 
that  orchestra.  When  still  in  his  early  twenties,  Charles  Dutoit  was  invited  by  Herbert  von 
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Excitement         Sheer  Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Concert 

Sunday,  March  29  at  Sanders  Theatre  •  7:30  p.m. 

Beethoven 

Cello  Sonata  in  A  major,  Op.  69 

Schumann 

Mdrchenerzdhlungen  (Fairy  Tales) 

Brahms 

Piano  Trio  in  C  major,  Op.  87 
FREE  PARKI NG  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction..:'  ,heBostonGlobe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


Self  Do  Qii 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


D/s/iqSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 


Partners.    Partners. 


Private  Care 


Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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Karajan  to  lead  the  Vienna  State  Opera.  He  has  since  conducted  at  the  Royal  Opera  House- 
Covent  Garden,  the  Metropolitan  Opera  in  New  York,  and  Deutsche  Oper  Berlin.  He  led  a 
highly  acclaimed  new  production  of  Berlioz's  Les  Troyens  at  Los  Angeles  Music  Center  Opera 
and  in  2003  began  a  series  of  Wagner  operas  (Der  fliegende  Hollander  and  the  complete  Ring 
cycle)  at  the  Teatro  Colon  in  Buenos  Aires.  Artistic  director  for  three  seasons  of  the  Sapporo 
Pacific  Music  Festival,  he  is  currently  music  director  of  Japan's  Miyazaki  International  Music 
Festival  and  artistic  director  of  the  Canton  International  Summer  Music  Academy  (CISMA) 
in  Guangzhou  (Canton),  China,  which  he  founded  in  2005.  In  July  2009  he  will  become  music 
director  of  the  Verbier  Festival  Orchestra  in  his  native  Switzerland.  Mr.  Dutoit  participated  in 
a  series  of  documentary  films  entitled  "Cities  of  Music"  produced  by  NHK  Television  of  Tokyo, 
featuring  ten  musical  capitals  of  the  world.  He  is  an  Honorary  Citizen  of  the  City  of  Philadelphia, 
a  Grand  Officier  de  I'Ordre  National  du  Quebec,  a  Commandeur  de  I'Ordre  des  Arts  et  des 
Lettres  of  France,  the  recipient  of  two  awards  from  the  Canadian  Conference  of  the  Arts,  and 
an  Honorary  Officer  of  the  Order  of  Canada,  the  country's  highest  award  of  merit.  Charles 
Dutoit  was  born  in  Lausanne,  Switzerland.  He  studied  at  the  conservatoires  and  music  acade- 
mies of  Geneva,  Siena,  Venice,  and  Boston,  has  visited  and  traveled  in  195  countries,  and 
maintains  residences  in  Switzerland,  Paris,  Montreal,  Buenos  Aires,  and  Tokyo.  Mr.  Dutoit 
made  his  Boston  Symphony  debut  in  February  1981  at  Symphony  Hall  and  his  Tanglewood 
debut  in  August  1982.  He  has  since  appeared  frequently  with  the  BSO  at  both  venues,  at 
Tanglewood  most  recently  in  July  2005  for  two  programs,  and  at  Symphony  Hall  for  subscrip- 
tion concerts  in  March  2007  and  February  2008. 
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Lisa  Batiashvili 


Violinist  Lisa  Batiashvili  has  been  soloist  with  many  of  the  world's  greatest  orchestras,  includ- 
ing the  New  York  Philharmonic,  Boston  Symphony,  Chicago  Symphony,  Philadelphia  Orches- 
tra, San  Francisco  Symphony,  and  Los  Angeles  Philharmonic  in  the  United  States;  the  Berlin 
Philharmonic,  London  Philharmonic,  London  Symphony,  BBC  Symphony,  Royal  Concertge- 
bouw  Orchestra,  Orchestre  de  Paris,  NDR  Hamburg,  Finnish  Radio  Symphony,  Dresden 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781 )  863-9660     (800)  283-1 1 14 

www.aboutbrookhaven.org 
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EQUAL  HOUSING 


Boston  Youth  Symphony 


ORCHESTRAS 

Fcclcrico  Cortese,  Music  Director 


Experience  the  future  of  classical  music 


"The  Great. . .  Greatest. . . 

Boston  Youth  Symphony 

Orchestras!" 

-LEIPZIGER  VOLKSZEITUNG 
(review  of  BYSO  Leipzig 
Gewandhaus  performance) 


MAHLER 

Symphony  No.  5  in  C  sharp  minor 

Sunday,  April  5,  2009,  at  3  pm 

Symphony  Hall 

Also  featuring  the  Intensive  Community  Program  (ICP),  with 
conductor  Bonnie  Black,  to  celebrate  ICP's  10th  anniversary 
season,  sponsored  in  part  by  J.R  Morgan 


Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb.org 
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In  residence  at  Boston  University 


72 


Staatskapelle,  Leipzig  Gewandhaus,  Tonhalle  Orchestra,  Chamber  Orchestra  of  Europe,  and 
Bayerischer  Rundfunk  in  Europe;  and  the  NHK  Symphony  in  Japan  and  Sydney  Symphony  in 
Australia.  Chamber  music  has  always  played  an  important  part  in  her  schedule,  with  engage- 
ments at  such  festivals  as  Edinburgh,  Aldeburgh,  Marlboro,  Tanglewood,  Saratoga,  Schleswig- 
Holstein,  Schubertiade,  and  Kuhmo.  Her  commitment  to  new  music  has  been  evidenced  by 
three  world  premieres  in  recent  seasons,  including  Magnus  Lindberg's  Violin  Concerto,  which 
she  subsequently  recorded  for  Sony/BMG  paired  with  Sibelius's  Violin  Concerto.  In  addition 
to  this  week's  concerts  in  Boston,  her  current  season  brings  appearances  with  the  Arpeggione 
Chamber  Orchestra,  Deutsches  Symphonie-Orchester  Berlin,  Gothenburg  Symphony  Orchestra, 
Bamberg  Symphony  Orchestra,  NHK  Symphony  Orchestra,  London  Philharmonic  Orchestra, 
Chamber  Orchestra  of  Europe,  Philadelphia  Orchestra,  New  York  Philharmonic,  Tonhalle 
Orchestra,  and  Munich  Chamber  Orchestra,  as  well  as  chamber  music  appearances  through- 
out Europe.  Ms.  Batiashvili  first  came  to  international  attention  in  the  1995  Sibelius  Competition 
in  Helsinki  where,  at  age  sixteen,  as  the  youngest  competitor,  she  was  awarded  second  prize. 
She  was  one  of  the  first  BBC  "New  Generation  Artists";  in  2001,  BBC  Music  magazine  named 
her  BBC  Proms  debut  the  "outstanding  debut  of  the  year"  and  her  debut  EMI  recording  of 
Brahms,  Schubert,  and  Bach  one  of  the  year's  best.  She  was  named  winner  of  the  Schleswig- 
Holstein  Music  Festival's  Leonard  Bernstein  Award  in  2003  and  was  later  awarded  the 
Beethoven  Ring  Prize  from  the  Beethoven  Festival  Bonn.  In  2008  she  received  the  Choc  de 
I'Annee  for  her  Sony  debut  album.  Now  in  her  mid-twenties,  she  continues  to  garner  acclaim 
on  the  international  music  scene,  having  great  success  throughout  Europe,  North  America, 
Australia,  and  the  Pacific  Rim  territories.  Lisa  Batiashvili  studied  with  Ana  Chumachenko  at 
the  Musikhochschule  in  Munich  (her  home  city  since  1994,  where  she  lives  with  her  husband 
and  two  children)  and  with  Mark  Lubotsky  at  the  Musikhochschule  in  Hamburg.  She  plays 
the  1709  Engleman  Stradivarius,  kindly  loaned  by  the  Nippon  Music  Foundation,  and  records 
exclusively  for  Sony/BMG.  Ms.  Batiashvili  makes  her  BSO  subscription  series  debut  with 
these  concerts;  her  only  previous  Boston  Symphony  appearance  was  at  Tanglewood  in  July 
2005,  playing  Sibelius's  Violin  Concerto  with  Charles  Dutoit  conducting. 


Be  a  permanent  part 
of  Boston  culture. 

Offering  new  burial  space. 
Open  to  all. 

Mount  Auburn  Cemetery 

A  National  Landmark 


580  Mount  Auburn  Street  \  Cambridge,  MA    02138 
617-547-7105    \    wuw.vioutitaubum.org 
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The  Jim  &  Ellen  Kaplan  Center 
for  Joint  Reconstruction  Surgery 
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S^    The  Walter  Piston  Society 


Established  in  1987  and  named  for  Pulitzer  Prize  winning  composer  and  noted  musician  Walter  Piston,  who 
endowed  the  Principal  Flute  Chair  with  a  bequest,  the  Walter  Piston  Society  recognizes  and  honors  those 
who  have  provided  for  the  future  of  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  through 
one  of  a  variety  of  irrevocable  deferred  gifts  or  by  including  the  BSO  in  their  long-term  plans. 

If  you  would  like  information  about  how  to  include  the  BSO  in  your  plans,  or  if  you  find  that  your  name  is 
not  listed  and  should  be,  please  contact  George  Triantaris,  Director  of  Planned  Giving,  at  (617)  638-9268 
or  gtriantaris@bso.org. 


Mrs.  Herbert  Abrams  •  Ms.  Eunice  Alberts  ■  Mr.  Vernon  R.  Alden  ■  Miss  Rosamond  W.  Allen 

Mrs.  William  Along  ■  Harlan  and  Lois  Anderson  •  Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  •  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  ■  Ms.  Paula  Ashton  ■  Miss  Eleanor  Babikian  ■  Denise  Bacon  ■ 

Mr.  Henry  W.  D.  Bain  ■  Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Mr.  Donald  Ball  ■ 

Dr.  and  Mrs.  Richard  Balsam  ■  Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  • 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  ■  Gabriella  and  Leo  Beranek  • 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  •  George  and  Joan  Berman  ■ 

Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  ■  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  • 

Benjamin  S.  Blake  ■  Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  ■  Mrs.  John  M.  Bradley  ■ 

Mrs.  Alice  C.  Brennan  ■  Jan  Brett  and  Joseph  Hearne  ■  Ruth  and  Alan  J.  Broder  ■ 

Peter  and  Anne  Brooke  •  Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  ■  Michael  Buonsanto  ■ 

Mr.  Richard-Scott  S.  Burow  •  Mrs.  Mary  L.  Cabot  •  Ms.  Edith  W.  Campbell  • 

Eleanor  L.  Campbell  and  Levin  Campbell  ■  Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  Charles  Christenson  ■  Ms.  Deborah  P.  Clark  ■  Kathleen  G.  and  Gregory  S.  Clear  • 

Mr.  Stewart  Clifford,  Jr.  ■  Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  • 

Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen  •   Mrs.  Aaron  H.  Cole  • 

Dr.  and  Mrs.  James  C.  Collias  •  Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier 

Mrs.  Carol  P.  Come  ■  Mrs.  William  H.  Congleton  ■  Ms.  Patricia  Conroy  • 

Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan  •  Ms.  Rebecca  T.  Coup  • 

Mr.  and  Mrs.  F.  Brooks  Cowgill  ■  Mrs.  Bigelow  Crocker  ■  Joan  P.  and  Ronald  C.  Curhan  • 

Mrs.  Edith  L.  Dabney  ■  Mrs.  David  Dangel  ■  Mr.  Eugene  M.  Darling,  Jr.  • 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  ■  Tamara  P.  and  Charles  H.  Davis  II  •  Ms.  Maude  S.  Davis  • 

Mr.  Henry  B.  Dewey  •  Mr.  Robert  Djorup  ■  Mr.  and  Mrs.  David  Doane  ■ 

Nina  L.  and  Eugene  B.  Doggett  •  Mr.  and  Mrs.  Norman  Dorian  ■  Henry  P.  Dunbar  • 

Rev.  and  Mrs.  J.  Bruce  Duncan  ■   Harriett  M.  Eckstein  ■ 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  ■  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett  • 

Jack  W.  Erwin  •  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  ■  Mr.  David  H.  Evans  • 

Ms.  Marilyn  Evans  •  Mrs.  Samuel  B.  Feinberg  ■  Mr.  Gaffney  J.  Feskoe  •  Miss  Elio  Ruth  Fine  ■ 
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STRENGTH      AND     VISION 

Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 

Investment  Management     ;     Trust  Administration      !     Wealth  Management 
Financial  Planning      \      Private  Banking 


C.  Peter  and  Bev  A.  Fischer  •  Doucet  and  Stephen  Fischer  •  Mr.  Stuart  M.  Fischman 

Mr.  L.  Antony  Fisher  -  Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier 

Jane  and  Jack  Fitzpatrick  ■  Ms.  Rheba  Flegelman  •  Elaine  Foster  ■  Mr.  and  Mrs.  Dean  W.  Freed  ■ 

Dr.  Joyce  B.  Friedman  ■  Mr.  William  H.  Ganick  ■  David  Endicott  Gannett 

Mr.  Gabor  Garai  and  Ms.  Susan  Pravda      Mrs.  James  G.  Garivaltis  ■  Prof.  Joseph  Gifford 

Laura  Gifford  ■  Mrs.  Henry  C.  Gill,  Jr.      Mr.  and  Mrs.  Leonard  Gilman 

Barry  Glasser  and  Candace  Baker      Mrs.  Joseph  Glasser  ■  Susan  Godoy 

Thelma  and  Ray  Goldberg      Ms.  Claire  Goldman  ■  Mr.  Mark  R.  Goldweitz 

Hugo  and  Midge  Golin  -  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez 

Jane  W.  and  John  B.  Goodwin  ■  Mrs.  Clark  H.  Gowen  •  Mr.  and  Mrs.  Daniel  S.  Gregory  ■ 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  •  Dr.  and  Mrs.  Herbert  A.  Haessler 

Mr.  Warren  H.  Hagler  -  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  ■ 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh      Margaret  L.  Hargrove 

Mr.  and  Mrs.  G.  Neil  Harper  ■  Ms.  Judith  Harris  ■  Mr.  Warren  Hassmer  ■ 

Mr.  and  Mrs.  Francis  W.  Hatch  •  Deborah  Hauser  •  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  ■  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry 

Ann  S.  Higgins  •  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  ■  Mrs.  Richard  B.  Hirsch 

Mr.  John  Hitchcock  ■  Eloise  W.  and  Arthur  C.  Hodges  ■  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  ■  Mrs.  Marilyn  Brachman  Hoffman  ■  Mr.  and  Mrs.  Howard  K.  Holladay 

M.A.  B.Holmes  ■  Ms.  Emily  C.  Hood  •  Silka  Hook  ■  Mr.  Charles  A.  Hubbard  II  ■ 

Mr.  and  Mrs.  F.  Donald  Hudson  ■  Mr.  Holcombe  A.  J.  Hughes  •  Mr.  and  Mrs.  Joseph  Hyman 

Valerie  and  Allen  Hyman  •  Janet  S.  Isenberg  ■  Emilie  K.  Jacobs  •  Mr.  and  Mrs.  David  Jeffries 

Ms.  Elizabeth  W.  Jones  ■  Mr.  and  Mrs.  H.  E.  Jones  ■  Ron  and  Joyce  Jones  •  Ms.  Alice  Joseph 

Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  ■  Mrs.  Richard  L.  Kaye  •  Ms.  Nancy  Keil 

Eileen  Kennedy  ■  George  H.  Kidder  ■  Athena  and  Richard  Kimball  ■  Mary  S.  Kingsbery  ■ 

Robert  W.  Kent  •  Ms.  Marsha  A.  Klein  ■  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  O.  Klinck,  Sr.  ■ 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  •  Joan  Hudson  Kopperl  • 

Mr.  and  Mrs.  Robert  K.  Kraft  •  Mrs.  Harvey  Krentzman  ■  Mr.  George  F.  Krim  ■ 

Mr.  and  Mrs.  Rudolf  M.  Kroc  •  Mr.  Richard  I.  Land  ■  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  • 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  ■  Jeffrey  and  Delia  Levy  ■ 

Dr.  Audrey  A.  Lewis  •  Mrs.  T.  Herbert  Lieberman  ■  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  ■ 

Diane  H.  Lupean  ■  Kathryn  H.  Lupean  ■  Mr.  and  Mrs.  Donald  Malpass,  Jr.  ■  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandel  •  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Jay  Marks  •  Mrs.  Nancy  Lurie  Marks  ■  Ms.  JoAnn  Mason  ■ 

Miss  Charlotte  N.  May  •  Mrs.  Barbara  McCullough  ■  Mrs.  Richard  M.  McGrane  • 

Mr.  and  Mrs.  David  McKeaman  •  Mrs.  Williard  W.  McLeod,  Jr.  ■  Mr.  and  Mrs.  Russell  P.  Mead  ■ 

Mr.  and  Mrs.  Heinrich  A.  Medicus  ■  Dr.  Joel  R.  Melamed  •  Mr.  Richard  P.  Menaul  ■ 

Mrs.  August  R.  Meyer  •  Edie  Michelson  and  Sumner  Milender  ■  Richard  Mickey  and  Nancy  Salz 

Dr.  Martin  C.  Mihm,  Jr.  ■  Miss  Margo  Miller  ■  Mr.  and  Mrs.  Nathan  R.  Miller  ■ 

Mrs.  Beverly  F.  Mills  •  Richard  S.  Milstein  ■  Mrs.  Elting  E.  Morison  ■ 

Mrs.  Alice  Boardman  Morrish  •  Richard  P.  and  Claire  W.  Morse  ■  Mr.  James  Edward  Mulcahy  ■ 

Ms.  Cecile  Higginson  Murphy  ■  Mrs.  Robert  M.  Mustard  ■  Ms.  Katharine  S.  Nash  • 

Robert  B.  and  M.  Lee  Neff  •  Anne  J.  Neilson  •  Dr.  Diana  F.  Nelson  ■  Mr.  and  Mrs.  K.  Fred  Netter  • 

Mrs.  Robert  B.  Newman  ■  Alan  A.  and  Barbara  Nicoll  •  Michael  L.  Nieland,  MD  ■ 
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Receiving  rave  reviews 
since  1838. 


¥  / 


Discover  more  by  visiting  us  online 
at  wsc.ma.edu. 

0 

Westfield,  Massachusetts  01086  •  (413)572-5300 


Westfieid 

State    College 


FOUNDED    1838 


Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 


Henajssance  gardens  « 


v 


Brooksby  Village 

Linden  Ponds 

North  Shore 

South  Shore 

978-536-7920 

781-534-7170 

www.TheCareExperts.com 

Assisted  not  available 

at  Linden  Ponds. 

£) 
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Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  ■  Carol  J.  Noyes  ■ 

Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly 

Mrs.  Stephen  D.  Paine  ■  Mrs.  Marion  S.  Palm  ■  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  ■  Ms.  Mary  B.  Parent  •  Mrs.  Jack  S.  Parker  ■  Janet  Fitch  Parker  ■ 

Mrs.  Oglesby  Paul  ■  Mr.  and  Mrs.  John  B.  Pepper  ■  Mr.  and  Mrs.  John  A.  Perkins  ■ 

Polly  Perry  ■  Mrs.  Roger  A.  Perry,  Jr.  ■  Mrs.  Thomas  D.  Perry  ■  Margaret  D.  Philbrick  • 

Rev.  Louis  W.  Pitt,  Jr.  •  Muriel  K.  Pokross  ■  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  • 

Dr.  Alfred  Pope  •  Ms.  Joan  Potter  •  Mr.  Peter  J.  Previte  •  Dr.  Robert  O.  Preyer  ■ 

Ms.  Carol  A.  Procter  •  Mrs.  Daphne  Brooks  Prout  •  Mr.  Christopher  T.  Prukop  • 

Mrs.  Millard  H.  Pryor,  Jr.  ■  Miss  Lillian  A.  Purdy  ■  Mr.  Irving  W.  Rabb  • 

Herbert  Rakatansky  MD  and  Barbara  Sokoloff  ■  Mr.  John  B.  Read,  Jr.  ■ 

Peter  and  Suzanne  Read  ■  Kenneth  Sawyer  Recu  ■  John  S.  Reidy  ■  Professor  Josephine  R.  Reiter 

Robert  and  Ruth  Remis  ■  Ms.  Carol  Ann  Rennie  ■  Marcia  and  Norman  Resnick  • 

Barbara  Rimbach  .  Dr.  and  Mrs.  Edmond  Rittner  >  Elizabeth  P.  Roberts  ■ 

Mr.  David  Rockefeller,  Jr.  •  Dr.  J.  Myron  Rosen  ■  Mr.  and  Mrs.  Bob  J.  Rosenblatt  • 

Mr.  and  Mrs.  Jerome  Rosenfeld  •  Mr.  James  L.  Roth  •  Mrs.  George  R.  Rowland  •  Arnold  Roy  • 

Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  •  Mr.  Robert  Saltonstall  ■  Mr.  Robert  M.  Sanders  ■ 

Mr.  Stephen  Santis  •  Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  • 

Constance  Lee  Scheurer  •  Dr.  Raymond  and  Hannah  H.  Schneider 

Dr.  and  Mrs.  Leslie  R.  Schroeder  •  Gloria  Schusterman  ■  Mrs.  Aire-Maija  Schwann  • 

Mr.  and  Mrs.  George  G.  Schwenk  ■  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  •  Mr.  and  Mrs.  Roland  E.  Shaine  ■  Mr.  Wolf  Shapiro  • 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shiff  Trust  ■  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  ■  Barbara  F.  Sittinger  ■  Dr.  and  Mrs.  Jan  P.  Skalicky  ■ 

Mr.  and  Mrs.  Christopher  E.  Smith  •  Mrs.  W.  D.  Sohier  •  Mrs.  Joseph  P.  Solomon  ■ 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  ■ 

Mrs.  Nathaniel  H.  Sperber  ■  Mr.  Thomas  A.  Stalker  ■  Ray  and  Maria  Stata  ■ 

Thomas  G.  Sternberg  ■  Miss  Marylen  R.  I.  Sternweiler  •  Mr.  Josiah  Stevenson  IV  • 

Miss  Ruth  Elsa  Stickney  •  Mrs.  Patricia  Hansen  Strang  •  Peter  and  Joanna  Strauss  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  ■  Jean-Noel  and  Mona  N.  Tariot  •  Mr.  Thomas  Teal  ■ 

Mr.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thorne  •  Ms.  Amy  Thornton  • 

Mr.  and  Mrs.  Carlos  H.  Tosi  ■  Diana  0.  Tottenham  • 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  •  Mr.  and  Mrs.  Robert  A.  Vieira  ■ 

Mr.  and  Mrs.  Mark  Volpe  ■  Mrs.  Arthur  A.  Wahmann  •  Carol  A.  and  Henry  J.  Walker  ■ 

Sidney  Walker  ■  Lyle  Warner  •  Ray  and  Barbara  Warner  ■  Ms.  Kathleen  M.  Webb  ■ 

Stephen  and  Dorothy  Weber  •  Ms.  Carol  A.  Whitcomb  ■  Mrs.  Constance  V.R.  White  • 

Mrs.  Thomas  H. P.  Whitney  •  Dr.  Michael  Wiedman  •  Mr.  and  Mrs.  Mordechai  Wiesler  ■ 

Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  ■  Mr.  and  Mrs.  Richard  E.  Willett  • 

Georgia  H.  Williams  •  Mr.  Jeffery  D.  Williams  •  Mr.  and  Mrs.  John  Williams  ■ 

Mrs.  Margaret  Williams-DeCelles  •  Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mrs.  John  J.  Wilson  • 

Mr.  and  Mrs.  Leslie  J.  Wilson  •  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  ■  Mrs.  Eleanor  Wright  •  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  •  Lisl  Zausmer  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  0.  Zimmerman  ■  Anonymous  (27) 
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Next  Program, 

Thursday,  April  9,  8pm 
Friday,  April  10, 1:30pm 
Saturday,  April  11,  8pm 
Tuesday,  April  14,  8pm 

SHI-YEON  SUNG  conducting 


SIBELIUS 
GRIEG 


"THE  BARD,"  TONE  POEM,  OPUS  64 

PIANO  CONCERTO  IN  A  MINOR,  OPUS  l6 

Allegro  molto  moderato 

Adagio 

Allegro  moderato  molto  e  marcato 

NELSON  FREIRE 


{INTERMISSION} 


COPLAND 


SUITE  FROM    APPALACHIAN  SPRING, 
BALLET  FOR  MARTHA 


BARTOK 


suite  from  the  one-act  pantomime 
"the  miraculous  mandarin,"  opus  19 


PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

Having  made  her  Boston  Symphony  debut  at  Tanglewood  last  summer,  BSO  Assistant  Conductor 
Shi-Yeon  Sung  makes  her  subscription  series  debut  with  this  thoughtfully  conceived  program  of 
music  from  four  countries,  illustrating  a  wide  range  of  musical  styles.  The  eminent  Brazilian  pianist 
Nelson  Freire  joins  Ms.  Sung  and  the  BSO  for  the  Norwegian  Edvard  Grieg's  popular  and  Romantic 
Piano  Concerto.  Finnish  composer  Jean  Sibelius's  short,  meditative  tone  poem  The  Bard  contrasts 
with  the  effusive  openness  of  Aaron  Copland's  very  American  Appalachian  Spring— that  composer's 
most  familiar  piece.  Closing  the  concert  is  the  vividly  pictorial  suite  from  Bartok's  lurid,  exotic  ballet 
The  Miraculous  Mandarin,  written  in  1919. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'D' 
Friday  'A' 
Saturday  'A 
Tuesday  'B' 


April  9,  8-10:05 
April  10, 1:30-3:35 
April  11,  8-10:05 
April  14,  8-10:05 


SHl-YEON  SUNG,  conductor 

NELSON  FREIRE,  piano 

SIBELIUS  The  Bard 

GRIEG  Piano  Concerto 

COPLAND  Appalachian  Spring 

BARTOK  Suite  from  The  Miraculous  Mandarin 

Thursday,  April  16, 10:30am  (Open  Rehearsal) 
Thursday 'C  April  16,  8-10:20 

Friday  Evening  April  17,  8-10:20 

Saturday 'B'  April  18,  8-10:20 

Conductor  to  be  announced 

JULIA  FISCHER,  violin 
JULIANE  BANSE,  soprano 

BEETHOVEN  Violin  Concerto 

MAHLER  Symphony  No.  4 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Thursday  'A  April  23,  8-10:10 

Friday  'B'  April  24, 1:30-3:40 

Saturday  'A'  April  25,  8-10:10 

Conductor  to  be  announced 

RAVEL  Le  Tombeau  de  Couperin 

STRAVINSKY  Pulcinella  Suite 

DEBUSSY  Petite  Suite  (orch.  Busser) 

SHOSTAKOVICH  Symphony  No.  9 


Sunday,  April  26,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
ANDRE  PREVIN,  piano 


H 


KNUSSEN 

Alleluya  Nativitas  (Perotin), 
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for  flute,  English  horn,  clarinet, 

!          **^ 

bassoon,  and  horn 
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PERLE 

Monody  II,  for  double  bass 

| 

BOLCOM 

Serenata  nottuma,  for  oboe 

-      • 

and  strings 

- 

BRAHMS 

String  Sextet  No.  2  in  G,  Op.  36 
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Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE  OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsof&bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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Shi-Yeon  Sung 
Assistant  Conductor 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


©  UBS  2009.  All  rights  reserved. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

COMMUNITY  CONCERT  IX 

Sunday,  March  29,  at  3,  at  Granoff  Music  Center, 
Tufts  University,  Medford 

CHAMBER  TEA  V 

Friday,  April  3,  at  2:30 

COMMUNITY  CONCERT  X 

Sunday,  April  5,  at  3,  at  Hernandez  Cultural  Center,  Boston 

The  free  Community  Concerts  on  March  29  and  April  5  are  generously 
supported  by  The  Lowell  Institute. 

CYNTHIA  MEYERS,  flute  and  piccolo 

ROBERT  SHEENA,  oboe  and  English  horn 

THOMAS  MARTIN,  clarinet 

SUZANNE  NELSEN,  bassoon 

JONATHAN  MENKIS,  horn 

TIMOTHY  GENIS,  percussion  (Piazzolla;  Toussaint;  D'Rivera  "Afro") 


PIAZZOLLA 
MILHAUD 

PIAZZOLLA 
TOUSSAINT 
D'RIVERA 


Libertango  (arr.  Jeff  Scott) 

"Sorocaba"  and  "Ipanema"  from  Saudades  do  Brasil,  Opus  67 
(arr.  David  Bussick) 

Oblivion  (arr.  Jeff  Scott) 

Mambo 

Aires  Tropicales 

1.  Alborada 

2.  Son 

3.  Wapango  (arr.  Jeff  Scott /Tom  Martin) 

4.  Habanera 

5.  Vals  Venezolano 

6.  Afro 

7.  Contradanza 
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Astor  Piazzolla  (1921-92) 
Libertango  and  Oblivion 


Born  in  Mar  del  Plata,  Argentina,  Astor  Piazzolla  moved  with  his  family  to 
New  York  City  in  1925,  where  (with  one  brief  return  to  Argentina  in  1930)  they 
lived  until  1936.  He  took  up  the  bandoneon,  the  central  instrument  in  the  Ar- 
gentine tango,  and  also  studied  classical  piano.  Upon  his  return  to  Argentina 
he  began  to  perform  with  tango  orchestras,  but  also  studied  composition  with 
the  great  Alberto  Ginastera.  He  formed  his  first  orchestra  in  1946  but  disbanded 
it  as  his  music  became  more  experimental.  Piazzolla's  music  of  the  time  shows 
the  influence  of  Bartok  and  Stravinsky,  but  with  some  Argentine  elements  like 
the  inclusion  of  two  bandoneons  in  the  orchestral  work  Buenos  Aires.  That  piece 
earned  him  a  stipend  to  study  in  France  with  Nadia  Boulanger,  with  whose 
encouragement  he  once  again  embraced  the  medium  of  the  tango  as  the  cen- 
tral idea  of  his  music. 

In  the  late  1950s  and  the  1960s,  Piazzolla  returned  to  the  idea  of  presenting 
his  music  in  his  own  groups,  forming  jazz  combo-like  collaborations  and  be- 
ginning to  seed  his  own  music  with  the  materials  of  jazz.  He  also  performed 
as  soloist  with  string  orchestras  in  his  hybrid  tangos,  the  style  of  which  has  come 
to  be  known  as  "tango  nuevo."  His  career  became  increasingly  international:  in 
addition  to  Argentina  he  made  his  base  briefly  in  New  York,  returned  to  Europe, 
and  traveled  extensively.  Although  his  constant  exploration  initially  alienated 
tango  traditionalists,  his  worldwide  audience  continued  to  grow.  Late  in  his 
life,  admired  by  musicians  of  many  different  styles,  he  began  writing  again  for 
classical  combinations  and  for  such  musicians  as  Mstislav  Rostropovich  and 
the  Kronos  Quartet. 

Oblivion  and  Libertango  are  among  Piazzolla's  most  familiar  tangos,  heard  in 
all  sorts  of  contexts  including  performances  by  the  composer  with  his  band,  in 
movie  soundtracks,  and  in  numerous  arrangements.  The  versions  here  are  ex- 
tremely idiomatic  arrangements  for  wind  quintet  by  composer /hornist  Jeff  Scott 
of  Imani  Winds,  a  quintet  renowned  for  its  explorations  of  new  world-music 
repertoire.  Numerous  colorful  instrumental  touches  in  both  pieces  add  to  the 
overall  sense  of  spontaneity.  Oblivion,  primarily  slow  and  melancholy,  begins 
with  nearly  two  minutes  of  atmospheric,  introductory  music  before  the  horn 
announces  the  recognizable  main  tune,  which  is  then  passed  among  the  instru- 
ments in  rich  harmonization.  Libertango,  its  prestissimo  complement,  was  pur- 
portedly inspired  by  a  line  from  a  poem:  "My  tango  is  free,  a  poet  and  homeless, 
as  old  as  the  world,  as  simple  as  a  prayer."  Here  the  wind  quintet  is  joined  by 
improvised  percussion.  In  the  introduction,  arpeggios  among  the  winds  create 
interesting  interlocking  textures.  The  rapid  accompanying  material  to  the  flute's 
sustained  melody  has  everything  to  do  with  the  mood  of  the  piece. 


Darius  Milhaud  (1892-1972) 

"Sorocaba"  and  "Ipanema"  from  Saudades  do  Brasil,  Opus  67  (arr.  David  Bussick) 

The  French  composer  Darius  Milhaud's  legendarily  vast  compositional  output 
runs  to  more  than  400  opus  numbers,  and  includes  sixteen  operas;  twelve  sym- 
phonies; multiple  concertos  for  violin,  piano,  viola,  and  cello  as  well  as  concertos 


for  harp,  oboe,  harpsichord,  and  various  combinations;  eighteen  string  quartets, 
and  dozens  of  sundry  orchestral  pieces,  songs,  choral  works,  film  music,  and 
chamber  works — in  short,  pieces  in  every  conceivable  genre  over  the  course  of  a 
sixty-year  career.  As  a  Jew,  he  was  threatened  by  the  encroachment  into  France 
of  the  Third  Reich.  After  1940  the  U.S.  was  his  adoptive  home  for  the  rest  of  his 
life,  although  he  split  his  time  between  France  and  the  U.S.  after  the  war.  For  many 
years  he  taught  at  Mills  College  in  Oakland,  California,  as  well  as  at  the  Paris 
Conservatoire  and  at  the  Aspen  Festival.  His  American  pupils  are  numerous 
and  include  such  luminaries  as  Burt  Bacharach  and  our  own  James  Levine. 

During  World  War  I,  unable  to  enlist  for  reasons  of  health,  Milhaud  traveled  to 
Brazil  as  a  civil  servant  and  lived  there  until  the  end  of  1918.  Upon  returning  to 
Paris  he  moved  in  the  same  circle  as  Koechlin  and  was  part  of  the  loose  "Les  Six" 
group.  His  first  still-famous  work,  the  absurdist  ballet  Le  Boeufsur  le  toit  ("The 
Bull  on  the  Roof,"  1919 — already  Opus  58),  is  an  orchestral  synthesis  of  a  wide 
range  of  Brazilian  musical  styles.  The  most  important  and  influential  work  of  his 
entire  output,  the  ballet  La  Creation  du  monde  ("The  Creation  of  the  World,"  1923), 
was  one  of  the  earliest  "classical"  works  to  incorporate  American  jazz.  He  was 
also  active  as  a  pianist  and  conductor. 

Milhaud's  set  of  twelve  piano  pieces  Saudades  do  Brasil,  like  Le  Boeufsur  le  toit, 
was  a  direct  attempt  to  compose  Brazilian  music  in  his  own  voice.  "Saudade"  is  a 
Portuguese  word  meaning,  roughly,  "yearning  for  what  is  lost,"  which  can  imply 
a  kind  of  homesickness  or  pining  for  an  absent  loved  one,  with  the  further  inflec- 
tion of  permanent  separation.  Although  the  term  originated  in  Portugal,  it  has 
become  more  strongly  associated  with  the  vastness  and  isolation  specific  to  Brazil. 
In  these  character  pieces,  Milhaud,  a  year  and  more  removed  from  his  Brazilian 
sojourn,  suggests  he  has  no  expectation  of  being  able  to  recapture  that  experience. 
Nonetheless  most  of  the  pieces  are  dance-oriented  (the  set  is  subtitled  "Suite  de 
danses")  and  betray  little  overt  nostalgia.  The  two  heard  here,  "Sorocaba"  (named 
for  a  Southern  Brazilian  city)  and  "Ipanema"  (after  a  neighborhood  of  Rio  de 
Janeiro)  were  arranged  for  wind  quintet  by  the  oboist  and  composer  David  Bussick. 
"Sorocaba"  is  the  more  lyrical  of  the  two;  both  feature  strong  syncopated  rhythms 
and  very  "modern"  harmonic  touches,  including  polytonality  (two  or  more  si- 
multaneously suggested  keys)  in  "Ipanema." 


Eugenio  Toussaint  (b.1954) 
Mambo 


Eugenio  Toussaint  is  one  of  the  most  important  figures  in  Mexican  jazz  as  a  pianist 
and  composer,  and  is  also  significant  as  a  composer  of  concert  music.  Born  in 
Mexico  City,  he  first  made  his  name  as  a  pianist  with  the  bands  Odradek  and 
Blue  Note,  later  forming  his  own  group,  Sacbe,  which  has  gone  through  several 
manifestations  since  its  beginnings  in  the  mid-1970s.  While  maintaining  his  career 
as  a  performing  pianist,  he  also  studied  the  techniques  of  harmony  and  orches- 
tration. Toussaint  worked  in  the  United  States  in  the  1970s  and  early  '80s,  first  in 
Minneapolis  and  then  in  Los  Angeles,  where  his  recordings  with  Sacbe  began  to 
garner  attention  and  acclaim. 

In  1986  Toussaint  returned  to  live  in  Mexico  and  began  concentrating  on 
composition,  quickly  writing  a  number  of  important  works  for  orchestra  including 


Popol-Vuh,  the  Cello  Concerto,  and  Hip  de  la  Ciudad  for  piano  and  jazz  orchestra. 
He  has  since  continued  to  compose  for  ensembles  of  various  sizes,  favoring  the 
concerto  genre.  His  works  for  chamber  groups  include  his  String  Quartet  No.  2, 
commissioned  for  the  Cuarteto  Latinamericano.  Meanwhile,  he  has  continued 
to  perform  and  record  with  Sacbe  and  in  other  contexts,  and  has  been  active  as 
an  arranger  and  producer. 

Toussaint  wrote  Mambo  in  2001,  and  it  was  subsequently  recorded  by  the 
Mexico  City  Woodwind  Quintet.  The  piece  is  based  on  the  dance  form  that 
originated  in  Cuba  and  became  a  craze  in  the  U.S.  in  the  1950s.  (The  cha-cha-cha 
is  a  variant.)  Toussaint's  Mambo  is  almost  a  miniature  suite,  featuring  sections  of 
different  tempos  and  moods.  The  instruments  (with  piccolo  here  in  place  of  flute) 
are  deployed  in  interlocking  patterns,  forming  a  continually  shifting  timbral 
palette.  Percussion  is  added  to  add  an  exotic  element  to  the  pulse. 


Paquito  D'Rivera  (b.1948) 
Aires  Tropicales 


The  Cuban-born  American  composer,  saxophonist,  and  clarinetist  Paquito  D'Rivera 
assimilated  the  bebop  styles  of  Charlie  Parker  and  Dizzy  Gillespie  as  a  young 
performer  in  Cuba.  He  founded  the  fusion  band  Irakere  in  the  1970s.  In  1980 
D'Rivera  defected  while  on  a  trip  to  Europe,  and  moved  to  New  York  City.  Besides 
leading  his  own  groups,  he  played  with  such  jazz  greats  as  Dizzy  Gillespie,  McCoy 
Tyner,  Arturo  Sandoval,  and  Michel  Camilo. 

Along  with  jazz,  D'Rivera  has  also  composed  many  works  for  conventional 
classical  ensembles  from  chamber  groups  to  orchestras.  His  style  allows  a  free 
coexistence  of  elements  of  jazz,  traditional  classical,  and  Cuban  elements.  He  has 
written  works  on  commission  for  such  groups  as  the  New  Jersey  Chamber  Music 
Society,  Jazz  at  Lincoln  Center,  the  string  quartet  Cuarteto  Latinoamericano,  and 
the  Opus  21  ensemble.  His  Gran  Damon  (The  Bel  Air  Concerto)  was  co-commis- 
sioned by  the  Rotterdam  Philharmonic  and  the  National  Symphony  Orchestra 
in  Washington,  D.C.,  for  flutist  Marina  Piccinini.  This  was  premiered  by  Piccinini 
with  the  National  Symphony  under  Leonard  Slatkin's  direction  in  2002. 

D'Rivera's  suite  for  woodwind  quintet,  Aires  Tropicales,  was  commissioned  by 
the  Aspen  Wind  Quintet,  who  premiered  it  in  1994  at  the  Frick  Collection  in  New 
York  City.  It  has  since  become  something  of  a  repertoire  staple  for  wind  quintets. 
In  this  performance,  the  present  players  have  decided  to  add  (as  the  third  move- 
ment) another  short  piece,  D'Rivera's  Wapango,  originally  a  standalone  work; 
also,  the  Aires  Tropicales  movement  "Dizzyness"  is  omitted  here.  All  of  the  move- 
ments are  fully  developed  pieces,  not  simply  character  sketches,  although  the 
character  of  each  is  strongly  indicated;  most  of  them  are  based  on  dance  music. 
The  brief  opening  movement  is  called  "Alborada,"  traditionally  a  type  of  song 
played  to  greet  the  dawn.  "Son"  employs  a  steady  ostinato  under  a  short  melody, 
taking  its  name  from  a  popular  Cuban  dance.  "Wapango"  features  a  recurring 
six-beat  arpeggio  ostinato.  The  fourth  movement  is  a  sultry  Habanera,  its  under- 
lying rhythm  familiar  from  that  of  the  famous  aria  in  Bizet's  Carmen.  This  is  fol- 
lowed by  the  quick  and  highly  syncopated  "Venezuelan  Waltz,"  dedicated  to  the 
great  Venezuelan  guitarist  and  composer  Antonio  Lauro.  "Afro"  opens  with  a 
long  flute  solo  before  an  ostinato  starts  a  new  dance;  it's  the  most  obviously  jazz- 


flavored  movement  of  the  suite.  Contradanza,  dedicated  to  the  Cuban  com- 
poser Ernesto  Lecuona,  is  another  traditional  Cuban  dance,  featuring  a  lively 
countermelody  against  the  syncopated  main  tunes. 

— Notes  by  Robert  Kirzinger 

Cynthia  Meyers  joined  the  Boston  Symphony  Orchestra  as  its  piccolo  player 
in  the  autumn  of  2006.  Before  coming  to  Boston  she  served  as  principal  piccolo 
of  the  Houston  Symphony  for  nine  years  under  the  direction  of  Christoph 
Eshenbach  and  Hans  Graf.  She  is  the  former  principal  flutist  of  the  Omaha 
Symphony  a  post  she  held  for  nine  seasons,  during  which  time  she  was  a  fea- 
tured soloist  with  the  orchestra  on  numerous  occasions.  A  native  of  Somerset, 
Pennsylvania,  Ms.  Meyers  began  playing  the  piano  at  age  three.  She  earned  her 
bachelor  of  fine  arts  degree  at  Carnegie-Mellon  University  and  completed  her 
master  of  music  degree  at  the  Cleveland  Institute  of  Music  as  a  student  of  Jeffrey 
Khaner,  principal  flutist  of  the  Philadelphia  Orchestra.  She  took  an  interest  in 
playing  the  piccolo  while  in  Cleveland  and  continued  study  solely  on  that  instru- 
ment with  William  Hebert  of  the  Cleveland  Orchestra.  Besides  playing  with  the 
BSO  and  teaching  privately,  Ms.  Meyers  has  performed  at  the  Grand  Teton  Music 
Festival  with  colleagues  from  other  major  orchestras  around  the  country,  and  has 
also  performed  with  the  Minnesota  Orchestra  and  the  Chicago  Symphony. 

Robert  Sheena  joined  the  Boston  Symphony  Orchestra  as  its  English  horn  player 
in  May  1994,  at  the  start  of  that  year's  Boston  Pops  season.  He  received  his 
bachelor  of  music  degree  from  the  University  of  California  at  Berkeley  and  his 
master  of  music  degree  from  Northwestern  University  School  of  Music.  During 
the  1986-87  season  he  performed  frequently  with  the  Chicago  Symphony  as  an 
extra  player.  Before  joining  the  BSO  he  was  English  horn  player  and  assistant 
principal  oboe  of  the  Hong  Kong  Philharmonic  (1987-91)  and  of  the  San  Antonio 
Symphony  (1991-94).  With  the  BSO  he  has  been  featured  as  English  horn  soloist 
in  Andre  Previn's  Reflections  and  Sibelius's  The  Swan  ofTuonela.  As  part  of  an 
ongoing  effort  to  expand  the  repertoire  for  his  instrument,  he  gave  the  world 
premiere  of  Gabriel  Gould's  Watercolors  for  English  horn  and  chamber  orchestra, 
which  was  commissioned  for  him  by  the  Albany  Symphony  and  was  recorded 
with  that  ensemble  in  November  1998.  Mr.  Sheena  was  a  Tanglewood  Music 
Center  Fellow  in  1984.  His  principal  teachers  included  English  horn  player 
Grover  Schiltz,  Chicago  Symphony  principal  oboe  Ray  Still,  and  San  Francisco 
Ballet  Orchestra  principal  oboe  William  Banovetz. 

Thomas  Martin  served  as  principal  clarinet  of  the  Alabama  Symphony  Orchestra 
before  joining  the  Boston  Symphony  in  the  fall  of  1984.  Born  in  Oshkosh,  Wis- 
consin, Mr.  Martin  graduated  from  the  Eastman  School  of  Music,  where  he  was 
a  student  of  Stanley  Hasty  and  Peter  Hadcock.  He  participated  in  master  classes 
with  Guy  Deplus  of  the  Paris  Conservatory.  Mr.  Martin  performs  frequently  as 
a  recitalist  and  chamber  musician  and  has  been  heard  on  "Morning  Pro  Musica" 
on  WGBH  radio.  He  has  appeared  in  the  Chamber  Prelude  series  at  Symphony 
Hall,  on  the  Friday  Preludes  at  Tanglewood,  at  the  Longy  School  of  Music,  and 
at  the  Gardner  Museum. 


Suzanne  Nelsen  began  her  studies  in  Edmonton,  Canada,  and  instantly  fell 
in  love  with  the  bassoon.  She  earned  a  bachelor's  degree  in  music  from  McGill 
University  and  pursued  further  study  at  The  Hague  Conservatory  in  Holland, 
earning  a  UM  degree.  Early  training  included  summers  at  the  Banff  Festival, 
National  Youth  Orchestra  of  Canada,  and  The  Boris  Brott  Festival.  In  1995, 
during  post-graduate  study  at  McGill,  she  won  a  position  with  the  Montreal 
Symphony.  During  that  same  year  she  joined  the  faculty  of  McGill  University, 
as  both  chamber  music  coach  and  bassoon  professor.  She  has  performed 
throughout  the  world  as  soloist  and  chamber  musician  and  has  recorded  nu- 
merous CDs  with  the  Montreal  Symphony.  Ms.  Nelsen  joined  the  Boston  Sym- 
phony and  Boston  Pops  orchestras  in  the  fall  of  2000. 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in  Lincoln,  horn 
player  Jonathan  Menkis  received  his  bachelor's  degree  from  Ithaca  College  in 
1981,  then  joined  the  Sacramento  Symphony  Orchestra  as  associate  principal 
horn.  He  became  assistant  principal  horn  of  the  New  Orleans  Symphony  the 
following  season  and  was  appointed  to  the  Boston  Symphony  Orchestra  horn 
section  in  1984.  Mr.  Menkis  has  been  a  member  of  the  Colorado  Philharmonic 
Orchestra,  the  Colorado  Music  Festival  Orchestra,  and  the  American  Wind 
Symphony  Orchestra.  A  faculty  member  at  the  New  England  Conservatory  of 
Music,  Mr.  Menkis  is  an  occasional  soloist  in  the  Boston  area  and  performs 
chamber  music  frequently. 

Timothy  Genis  joined  the  Boston  Symphony  Orchestra  in  May  1993  as  assis- 
tant timpanist  of  the  BSO  and  timpanist  of  the  Boston  Pops  Orchestra;  he  was 
named  timpanist  of  the  BSO  in  2004.  Mr.  Genis  attended  the  Juilliard  School 
and  the  Eastman  School  of  Music.  From  July  1991  until  his  BSO  appointment,  he 
was  associate  timpanist  and  assistant  principal  percussionist  of  the  Honolulu 
Symphony.  Before  that  he  was  principal  timpanist  with  the  Philharmonia  Vir- 
tuosi and  the  Radio  City  Music  Hall  Orchestra  in  New  York,  and  assistant  prin- 
cipal percussionist  of  the  Hong  Kong  Philharmonic  for  two  years.  A  Tanglewood 
Music  Center  Fellow  in  1990,  Mr.  Genis  also  attended  the  Boston  University 
Tanglewood  Institute.  Currently  head  of  the  percussion  department  at  Boston 
University,  he  also  runs  the  BUTI  percussion  program  at  Tanglewood  and  is  an 
active  clinician  for  the  Zildjian  Cymbal  Company,  Remo  Drum  Company, 
Yamaha  Drums,  and  Vic  Firth,  Inc.  In  the  fall  of  2003  he  developed  a  line  of 
timpani  sticks  currently  being  marketed  by  Vic  Firth,  Inc. 


James  Levine  |   Music  Director 
Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa  |   Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOO 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


K RELATED 


BEALc 


REGISTERED  W 


"HE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFI 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  ■•■'\ 
subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  N< 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohir 
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Two  Communities. 

Unlimited 
possibilities? 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^&£  Hebrew  Senior  Life 

www.hebrewseniorlife.org 


A  unique  residence  for  teen  and 
college-age  women,  specializing  in 
Dialectical  Behavior  Therapy  (DBT). 

3East  at  McLean  Hospital 
Belmont,  Massachusetts 
877.967.7233      www.3East.org 


at  McLean   Hospital 

acceptance   •    balance    •   change 


McLean  Hospital  is  the  largest  psychiatric  facility  of 
Harvard  Medical  School,  an  affiliate  of  Massachusetts 
General  Hospital  and  a  member  of  Partners  HealthCare. 


Partners 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


giving  me 


my  life  back. 


55 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


[ 


Watch  Bruce's  story  online  at 
unvw.  bidmc.  org/bruce 


} 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  20o8-20og 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  ■   Robert  P.  O'Block,  Vice-Chairman  ■ 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  •   Michael  Gordon  •   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti  ■   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  •   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  •   Hannah  H.  Schneider  • 
Arthur  I.  Segel  ■   Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  •   J. P.  Barger  •   Leo  L.  Beranek  • 
Deborah  Davis  Berman  ■   Peter  A.  Brooke  ■   Helene  R.  Cahners  ■   James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  •   Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed 
Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  ■   R.  Willis  Leith,  Jr.'''  •   Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  ■   Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  ■ 
Ray  Stata  ■   John  Hoyt  Stookey  ■   Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  ■   William  F.  Achtmeyer  •   NoubarAfeyan  •   Diane  M.  Austin  • 

Judith  W.  Barr  •   Lucille  M.  Batal  ■   Linda  J.L.  Becker  ■   George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom  •   Partha  Bose  •   Anne  F.  Brooke  •   Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  ■   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  •   Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  •   Steven  S.  Fischman  •   John  F.  Fish  ■   Lawrence  K.  Fish  ■   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  •   Robert  P.  Gittens  •   Carol  Henderson  •   Susan  Hockfield  • 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  •   Valerie  Hyman  ■   Ernest  Jacquet  • 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  ■ 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  ■   Robert  Kleinberg  •   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  ■   John  M.  Loder  ■ 

Shari  Loessberg  •   Edwin  N.  London  ■   Jay  Marks  •  Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  •  Albert  Merck  •   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone 
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EMC 

where  information  lives 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC".  EMC.  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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photos  by  MichaelJ.  Lutch 


Robert  J.  Morrissey  •  Evelyn  Stefansson  Nef  •  Robert  T.  O'Connell  •   Peter  Palandjian   ■ 

Diane  Patrick  •  Joseph  Patton  ■   Ann  M.  Philbin  •   May  H.  Pierce  ■  Claudio  Pincus  •  Joyce  L.  Plotkin 

Jonathan  Poorvu   ■   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  • 

Patrick  J.  Purcell  •  John  Reed  •   Donna  M.  Riccardi   •   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  ■ 

Alan  Rottenberg  •  Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka   ■   Christopher  Smallhorn  • 

John  C.  Smith   •   Patricia  L  Tambone  •   Caroline  Taylor  ■   Douglas  Thomas  •   Mark  D.  Thompson   ■ 

Samuel  Thome  •   Albert  Togut  ■   Diana  Osgood  Tottenham  ■  Joseph  M.  Tucci   ■   Robert  S.  Weil   ■ 

David  C.  Weinstein  •  James  Westra   ■   Richard  Wurtman,  M.D.   ■   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   ■   Sandra  Bakalar  •  William  T  Burgin 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •  Joan  P.  Curhan   ■   Phyllis  Curtin   • 

Tamara  P.  Davis  ■   Disque  Deane  ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  ■   Harriett  Eckstein  •   George  Elvin  ■  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen  ■ 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  ■   Michael  Halperson   •  John  Hamill   ■   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe  •   Michael  Joyce  ■   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean   •   Mrs.  Charles  P.  Lyman   ■ 

Mrs.  Harry  L.  Marks   ■   Joseph  C.  McNay   •  John  A.  Perkins   •   Daphne  Brooks  Prout  •   Robert  E.  Remis   ■ 

John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■   Lynda  Anne  Schubert  • 

Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Charles  A.  Stakely  •   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 

Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   ■ 

Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 


Administration   •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •  Audley  Fuller,  Nominating  Chairman   ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •  Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  ■  Janis  Su,  Vice 
President,  Public  Relations 
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TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  ■   Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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The  more  you  get  to  know  us,  the  more  you'll  know  why  the  bond 
we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  ■  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  ■  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Waterfield    I   Sotheby's 

INTERNATIONAL  REALTY 

18  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman 
&Kern 


Sothebyl 

INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill 
Needham,  Weston,  and  Wellesley. 


©Gibson    I   Sotheby's  By  the  Sea   I   Sotheby's 

^"^  IKlTCDMATirtMAI     RCAITY  /  I MTPR  W  ATIOM  A I     RFALTY 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981        Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  and  Stewardship  •  Nina  Jung,  Director  of  Development 
Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • 
Mia  Schultz,  Director  of  Development  and  Campaign  Administration  •  George  Triantaris,  Director 
of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  •  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant 
Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  ■  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  ■  Jill  Ng,  Senior  Major  Gifts  Officer  •  Madge  Nimocks, 
Development  Communications  Writer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■ 
Mark  Reach,  Planned  Giving  Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Jennifer  Roosa,  Director 
of  Development  Research  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  •  Yong-Hee  Silver,  Major  Gifts 
Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  • 
Francis  Castillo,  Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  ■  Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  ■  Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 

Peter  Socha,  Carpenter  •  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 
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EILEEN  FISHER 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781 .235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781 .740.4140 

EILEENFISHER.COM 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  ■ 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  ■  Susan  Coombs,  SymphonyCharge  Coordinator  • 
Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Erin  Glennon,  Graphic 
Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  ■  Matthew  Heck,  Marketing 
Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  ■  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  ■ 
Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Mario  Rossi, 
Subscriptions  Associate  ■  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art  Director  ■ 
Himanshu  Vakil,  Web  Application  Lead  •  Stacy  Whalen-Kelley,  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 


VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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"Cabag"  bag  in  canvas  ana 

taurillon  Gemence. 

"Jypsiere"  bag  in  taurillon  Gemence. 

Boots  in  goatskin 

Bosten 

320  Boylston  Street 
(617)  482-870 


Hermes.c 


BSO  News 


The  Boston  Symphony  Orchestra  and  James  Levine 
Announce  their  First  Releases  on  BSO  Classics 

The  Boston  Symphony  Orchestra  and  James  Levine  have  recently  released  their  first 
recordings  on  the  orchestra's  own  label,  BSO  Classics,  all  taken  from  live  performances 
at  Symphony  Hall:  Ravel's  complete  Daphnis  and  Chloe  (from  October  2007),  Brahms's 
German  Requiem  (September  2008),  Mahler's  Symphony  No.  6  (October  2008),  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission 
(February  2008),  and  Bolcom's  Lyric  Concerto  for  flute  and  orchestra  (September  2006). 
The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  is  featured  in  the  Ravel,  Brahms, 
and  Bolcom's  Eighth  Symphony.  Sir  James  Galway  is  featured  in  Bolcom's  Lyric  Concerto, 
and  the  soloists  in  Brahms's  German  Requiem  are  soprano  Christine  Schafer  and  baritone 
Michael  Voile.  All  of  these  recordings  are  available  as  downloads  at  bso.org.  Ravel's  Daphnis 
and  Chloe  and  Brahms's  German  Requiem  are  also  available  on  compact  disc,  via  bso.org  and 
at  the  Symphony  Shop.  For  more  information  about  these  releases  and  other  BSO  down- 
loads, please  visit  bso.org 

Tanglewood  2009 

Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Tickets  are  available  through  tangle- 
wood.org  and  SymphonyCharge  at  1-888-266-1200.  For  complete  program  information, 
ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season  brochure,  please 
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e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra  at  (617)  266- 
1492.  Bank  of  America  is  proud  to  serve  as  the  exclusive  season  sponsor  of  Tanglewood. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  affords  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events— all  free  to  ticket-holders  for  the  evening's  BSO  concert— include  three 
post-concert  Saturday-night  film  screenings  in  Symphony  Hall  with  refreshments  and  pop- 
corn (The  Piano  on  April  11,  The  Red  Violin  on  April  18,  and  Mr.  Holland's  Opus  on  April  25), 
and  post-concert  receptions  honoring  retiring  BSO  harpist  Ann  Hobson  Pilot  on  Thursday, 
Friday,  and  Saturday,  April  30,  May  1,  and  May  2,  in  Higginson  Hall.  As  events  are  added 
during  the  season,  ticket-holders  will  be  notified  by  e-mail.  An  updated  schedule  and  details 
of  each  event  can  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling  SymphonyCharge 
at  (617)  266-1200  or  1-888-266-1200. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  BSO  Publications  Associate  Robert  Kirzinger  discusses  Sibelius,  Grieg, 
Copland,  and  Bartok.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Beethoven  and  Mahler  (April  16-18)  and  Harlow  Robinson  of  North- 
eastern University  discusses  Ravel,  Debussy,  and  Stravinsky  (April  23-25).  The  BSO's 
Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Leafing  through  the  classics,  Cambridge  style. 


The  Cambridge  Homes 

Independent  &.  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partnc 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.  com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Life  Trustees  Concert 
Friday,  April  10,  2009 

The  concert  on  Friday  afternoon,  April  10,  is 
named  in  honor  of  the  Boston  Symphony 
Orchestra's  twenty-nine  Life  Trustees.  These 
extraordinarily  dedicated  men  and  women 
have  played  a  critically  important  role  in  the 
life  of  the  orchestra.  As  former  Trustees,  they 
each  devoted  hundreds  of  hours  providing 
counsel  and  expertise  to  ensure  the  BSO  con- 
tinues to  be  one  of  the  most  celebrated 
ensembles  in  the  world.  In  addition,  their 
financial  generosity  has  been  integral  to  sup- 
porting the  Boston  Symphony  Orchestra's 
leadership  role  in  forging  artistic  innovation 
and  technological  advances  while  providing 
the  highest  caliber  performances  as  well  as 
education  and  community  outreach  pro- 
grams. BSO  Life  Trustees  impart  a  lasting 
legacy— evident  today  as  children  attend  spe- 
cial family  concerts  in  Symphony  Hall,  high 
school  students  attend  Open  Rehearsals  and 
hear  a  symphony  for  the  first  time,  and  young 
musicians  participate  in  master  classes  at  the 
Tanglewood  Music  Center.  Furthermore,  their 
work  and  support  help  the  BSO  ensure  that 
future  generations  will  have  the  opportunity 
to  experience  the  transforming  magic  of  music. 

The  Helen  and  Josef  Zimbler  Fund 

Nelson  Freire's  appearances  this  week  are 
supported  by  the  Helen  and  Josef  Zimbler 
Fund  in  the  BSO's  endowment,  established 
with  a  generous  bequest  from  the  Estate  of 
Helen  Zimbler  supporting  the  artistic  expenses 
of  the  BSO.  A  Cincinnati  native,  Helen  Rigby 
Zimbler  pioneered  the  place  of  women  in 
American  orchestras  when,  in  1937,  she 
accepted  a  position  in  the  double  bass  sec- 
tion of  the  Houston  Symphony.  She  was  also 
an  accomplished  singer,  actor,  and  painter.  In 
1939  Helen  married  Josef  Zimbler,  who  was  a 
BSO  cellist  from  1932  until  his  death  in  1959. 
Josef  Zimbler,  born  in  1900  in  Pilsen  (now 


part  of  the  Czech  Republic),  was  encouraged 
by  his  first  cousin,  Arthur  Fiedler,  to  come  to 
Boston  in  1927.  During  his  tenure  with  the 
BSO,  Josef  founded  the  Zimbler  Sinfonietta, 
composed  of  approximately  twenty  BSO 
string  players  and  performing,  in  most  cases, 
without  a  conductor.  The  Sinfonietta  pio- 
neered a  renewed  appreciation  of  17th-  and 
18th-century  repertoire  and  performance, 
championed  contemporary  music,  made 
numerous  recordings,  and  in  1957  toured 
Central  and  South  America.  Josef  was  held  in 
high  esteem  by  his  colleagues  and  always 
performed  with  them,  but  never  in  first  chair. 

Helen  remained  in  Boston  until  1974  when 
she  returned  to  Cincinnati,  where,  over  the 
years  that  followed,  she  gave  numerous  vocal 
recitals  and  was  active  as  a  freelance  bass 
player.  She  passed  away  in  2005  at  the  age 
of  91.  Josef  Zimbler  left  to  Helen  his  entire 
estate,  including  a  collection  of  correspon- 
dence, autographed  photographs,  and  record- 
ings documenting  his  many  years  with  the 
BSO  and  the  Zimbler  Sinfonietta.  This  collec- 
tion came  to  the  BSO  Archives  in  the  spring 
of  2006,  through  a  bequest  from  the  Estate 
of  Helen  Zimbler. 

BSO  Corporate  Partner  of  the  Month 

Do  you  know  that  more  than  400  businesses 
and  corporations  support  the  Boston  Sym- 
phony Orchestra,  Inc.?  Whether  as  major 
corporate  sponsors,  Boston  or  Tanglewood 
Business  Partners,  corporate  foundations,  or 
supporters  of  A  Company  Christmas  at  Pops 
and  Presidents  at  Pops,  corporate  partners 
play  a  vital  role  in  helping  sustain  the  BSO's 
mission.  You  can  lend  your  support  to  the 
BSO  by  supporting  the  companies  who  sup- 
port us.  Each  month,  we  will  spotlight  one  of 
our  corporate  sponsors  as  the  BSO  Corporate 
Partner  of  the  Month. 

April's  Corporate  Partner  of  the  Month  is 
New  England  Coffee.  Symphony  Hall  patrons 


m 
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have  been  enjoying  New  England  Coffee,  the 
Official  Coffee  of  the  Boston  Pops  and  the 
BSO,  since  2007.  Started  as  a  family-owned 
company  in  1916,  New  England  Coffee  in 
Maiden,  Massachusetts,  continues  to  be 
owned  and  operated  by  the  third  generation 
of  the  Kaloyanides  and  Dostou  families.  While 
maintaining  the  same  professional  standards 
for  over  90  years,  New  England  Coffee  has 
expanded  to  become  New  England's  largest 
independent  coffee  roaster— roasting  over  30 
million  pounds  of  beans  in  2008!  In  2007  the 
company  received  the  Paul  Karofsky  Award 
for  excellence  in  a  large,  family-owned  busi- 
ness at  the  Massachusetts  Family  Business 
of  the  Year  Awards,  recognizing  its  accom- 
plishments and  contributions  to  the  state's 
economy  and  communities. 

New  England  Coffee's  dedication  to  quality 
can  be  enjoyed  by  thousands  of  visitors  to 
Symphony  Hall  each  year.  For  more  informa- 
tion about  New  England  Coffee  products, 
call  1-800-225-3537,  or  visit  newengland- 
coffee.com.  And  please  let  them  know  you 
appreciate  their  support  of  the  BSO! 

An  Evening  with  the  Boston 
Symphony  Chamber  Players 

On  Thursday  evening,  May  7,  the  Fairmont 
Copley  Plaza,  the  Official  Hotel  of  the  BSO, 
presents  "An  Evening  with  the  Boston  Sym- 
phony Chamber  Players,"  beginning  at  7  p.m. 
with  a  prix  fixe  dinner  in  the  hotel's  Venetian 
Room,  followed  by  a  one-hour  Boston  Sym- 
phony Chamber  Players  performance,  in  the 
hotel's  landmark  Oval  Room,  of  music  by 
Mozart,  Brahms,  Andre  Previn,  and  the  late 
American  composer  George  Perle.  The  en- 
semble will  include  BSO  principals  Malcolm 
Lowe,  Steven  Ansell,  Edwin  Barker,  William  R. 
Hudgins,  John  Ferrillo,  and  Richard  Svoboda, 
with  guest  pianist  Randall  Hodgkinson. 

Considered  one  of  the  most  beautiful  rooms 
in  Boston,  the  Oval  Room  was  originally  the 
hotel's  main  dining  room  when  the  Copley 
Plaza  opened  in  1912.  In  the  1930s,  the  Oval 
Room  hosted  tea  dances,  evolving  into 
Boston's  premier  supper  club  in  the  '40s  and 
'50s,  headlined  by  such  popular  artists  as 


ena  Home,  Vic  Damone,  Rudy  Vallee,  the 
incomparable  Hildegarde,  and  Tony  Bennett. 
"An  Evening  with  the  Boston  Symphony 
Chamber  Players"  will  be  one  of  the  rare 
occasions  in  the  last  50  years  the  Oval  Room 
has  been  used  for  a  live  public  musical  per- 
formance. 

Tickets  to  this  special  evening  are  $95  per 
person,  exclusive  of  wine  and  gratuity.  To 
book  your  reservation,  call  Nikki  Penikas, 
Catering  Sales  Coordinator  at  the  Fairmont 
Copley  Plaza,  at  (617)  267-5300,  ext.  1075. 
For  more  information  about  the  event,  please 
call  Allegra  Brooke,  the  BSO's  Corporate 
Sponsorships  Coordinator,  at  (617)  638-9270. 

Become  a  Friend  of  the  BSO 

Did  you  know  that  for  $75,  you  can  become 
a  Friend  of  the  BSO  and  receive  our  monthly 
online  newsletter,  InTune?  InTune  provides  an 
insider's  view  of  life  at  the  BSO  as  well  as 
advance  announcements  about  special  Friends 
activities.  Other  benefits  of  membership, 
depending  on  giving  level,  include  invitations 
to  upcoming  first-time  events  designed  to 
give  Friends  an  opportunity  to  engage  first- 
hand with  BSO  musicians.  On  Wednesday, 
April  15,  following  a  working  rehearsal,  "Coffee 
with  the  Concertmaster"  presents  a  Q&A 
session  with  Malcolm  Lowe,  who  will  share 
his  perspective  on  nearly  two-and-a-half 
decades  as  BSO  concertmaster.  Friends  of 
the  Pops  have  the  opportunity  to  get  an 
exclusive  glimpse  into  the  Pops'  magical 
music-making  on  Thursday,  May  14,  with  a 
working  rehearsal  (featuring  baseball-themed 
music  from  the  Pops'  just-released  "Red  Sox 
Album")  and  reception.  On  June  5,  Fiedler 
Society  members  are  invited  to  a  festive 
reception  preceding  the  Pops'  annual  Arthur 
Fiedler  Concert.  Cocktails  with  Keith  Lockhart, 
on  Wednesday,  June  10,  precedes  that  even- 
ing's concert  featuring  Linda  Eder  singing 
songs  made  famous  by  Judy  Garland.  The 
Pops  season's  grand  finale  is  celebrated  on 
Friday,  July  3,  with  a  cruise  and  preview  of 
the  July  4  Esplanade  concert.  To  learn  more 
about  these  and  other  upcoming  Friends 
events,  please  contact  the  Friends  Office  at 
(617)  638-9276  or  e-mail  FriendsoftheBSO 
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@bso.org.  If  you  are  already  a  Friend  of  the 
Boston  Symphony  and  are  not  receiving  your 
monthly  issue  of  InTune,  please  let  us  know 
by  e-mailing  intune@bso.org. 

Free  Tours  of  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  during 
the  BSO  subscription  season.  Join  us  for  a 
behind-the-scenes  look  at  America's  premier 
concert  hall.  Experienced  members  of  the 
Boston  Symphony  Association  of  Volunteers 
offer  information  about  Symphony  Hall  while 
also  charting  the  history  and  traditions  of  the 
Boston  Symphony  Orchestra— its  musicians, 
its  conductors,  and  its  supporters.  Tours  in- 
clude viewing  of  public  spaces  in  Symphony 
Hall  as  well  as  selected  behind-the-scenes 
areas  when  available.  Free  public  tours— which 
begin  at  the  Massachusetts  Avenue  lobby 
entrance— are  offered  every  Wednesday  at 
4:30  p.m.  and  on  the  second  Saturday  of  the 
month  at  2  p.m.  during  Boston  Symphony 
performance  weeks;  there  are  no  tours  during 
Boston  Pops  performance  weeks  or  during 
the  summer.  Please  call  to  confirm  specific 
date  and  time.  For  more  information  about 
Symphony  Hall  tours,  contact  the  BSO  Volun- 
teer Office  at  (617)  638-9390  or  by  e-mailing 
bsav@bso.org. 

BSO  Members  in  Concert 

BSO  members  Keisuke  Wakao,  oboe,  Thomas 
Martin,  clarinet,  Mihail  Jojatu,  cello,  and 
Edwin  Barker,  double  bass,  along  with  violists 
Roger  Tapping  and  Mai  Motobuchi  from  the 
New  England  Conservatory  and  pianist  Hugh 
Hinton  from  the  Longy  School  of  Music,  join 
Yasushi  Toyoshima,  concertmaster  of  the 
New  Japan  Philharmonic,  and  Kazusa  Mizu- 
tani,  bassoonist  from  Japan's  NHK  Symphony, 
in  a  concert  celebrating  the  50th  anniversary 
of  the  Kyoto-Boston  sister  city  relationship, 
on  Friday,  April  24,  at  8  p.m.  at  Jordan  Hall 
at  New  England  Conservatory.  Part  of  the 
American-Japanese  Cultural  Concert  Series, 
the  concert  features  Mozart's  Piano  Quintet 
in  E-flat,  K.452,  and  Serenade  No.  10  in  B-flat 
for  winds,  K.361(370a),  Gran  Partita,  as  well 
as  Beethoven's  Septet  in  E-flat,  Op.  20.  Tickets 


are  $27  to  $47,  with  discounts  for  students 
and  seniors.  For  more  information,  visit 
www.americanjapaneseconcerts.com,  or  call 
(617)  721-5105  (English)  or  (617)  721-4380 
(Japanese). 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  selections 
for  glass  harmonica  and  strings— CPE.  Bach's 
Sonatina,  H.491,  and  Mozart's  Adagio  and 
Rondo,  K. 617— as  well  as  Franck's  String 
Quartet  in  D  and  Schubert's  Quartettsatz  in 
C  minor,  D.703,  on  Friday,  April  24,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem  and 
on  Sunday,  April  26,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller 
are  Thomas  Bloch  on  glass  harmonica  along 
with  BSO  assistant  concertmaster  Elita  Kang, 
BSO  violinist  Jason  Horowitz,  and  BSO  violist 
Edward  Gazouleas.  Tickets  are  $24,  with  dis- 
counts for  seniors  and  students.  For  more 
information,  visit  bostonartistsensemble.org 
or  call  (617)  964-6553. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings. . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter 
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ONE 
DAY 

UNIVERSITY 


at 
Tanglewood 


EVENT  SCHEDULE 
for  AUGUST  23rd 

8:30-9:00  am 

Check-in  & 
Continental  Breakfast 

9:00-10:10  am 

PAUL  BLOOM,  Yale 
Ozawa  Hall 

10:10-10:30  am 

Break 

10:30-11:40  am 

SHAWN  ACHOR,  Harvard 
Ozawa  Hall 

11:40-12:00  pm 

Break 

12:00-1:10  pm 

THOMAS  KELLY,  Harvard 
Ozawa  Hall 

1:10-2:20  pm 

Lunch 
Hawthorne  Tent 

2:30-4:30  pm 

BOSTON  SYMPHONY 

ORCHESTRA 

Koussevitzky  Music  Shed 


GENERAL 
REGISTRATION 

$299 

includes  lectures,  breakfast, 

lunch,  and  (1)  Section 

17-20  Shed  Ticket 

call  ODU 

now  to  reserve 

your  ticket: 

800-663-3296 


ONE  DAY  UNIVERSITY® 

at  Tanglewood 


ART.   HAPPINESS.   BEETHOVEN  (twice!). 


ih> 


Sunday,  August  23,  2009 

Join  three  of  the  finest  professors  from  Harvard 

and  Yale  for  a  stimulating  day  of  presentations  in 

Ozawa  Hall  and  the  Boston  Symphony  Orchestra, 

conducted  by  Michael  Tilson  Thomas,  in  its  traditional 

Tanglewood  season  finale,  Beethoven's  Symphony  No.  9. 


You  Call  That  Art? 

Understanding  Why  We  Like  What  We  Like 

PAUL  BLOOM      Yale 

Is  culture  learned  or,  as  Professor  Bloom  suggests, 
something  that's  hard- wired  into  our  brains?  Come 
learn  why  you  like  that  certain  painting  so  much. 

Positive  Psychology  and  the  Science  of  Happiness 

SHAWN  ACHOR     Harvard 

Why  are  Americans  so  glum?  Explore  the  latest  scientific 
research  from  academia  on  how  the  way  we  live  can  make 
us  happy,  humorous,  and  healthy — or  just  the  opposite. 

Beethoven's  Ninth — The  Story  of  a  Masterpiece 

THOMAS  KELLY     Harvard 
Come  revel  in  the  incredible  story  of  the  world's 
most  popular  piece  of  classical  music,  and  Beethoven's 
triumphant  message  of  universal  brotherhood  and  joy. 

BOSTON  SYMPHONY  ORCHESTRA 

IVES  Thanksgiving  and  Forefathers'  Day, 
for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  9 
Michael  Tilson  Thomas,  conductor 
Erin  Wall,  soprano 
Kendall  Gladen,  mezzo-soprano 
Stuart  Skelton,  tenor 
Raymond  Aceto,  bass-baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


Tanglewood  is  a  registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives'  holdings  so 
as  to  document  the  many  facets  of  the  orchestra's  history.  Highlights  of  this  year's 
exhibit  include  a  display  case  that  explores  the  origin  of  the  Symphony  Hall  statues 
(first  balcony  audience-right,  near  the  stage) ;  a  case  devoted  to  a  newly  acquired  col- 
lection of  pen  and  wash  sketches  by  Donald  C.  Greason  depicting  BSO  musicians  at 
work  from  1938  through  1940  (first  balcony,  audience-right,  near  the  Cabot-Cahners 
Room);  and  new  exhibit  content  focusing  on  the  history  of  the  Tanglewood  Festival 
Chorus  and  the  history  of  BSO  Youth  Concerts  at  Symphony  Hall  (orchestra  level, 
Huntington  Avenue  corridor). 

SPECIAL  FOCUS  EXHIBIT 

Ann  Hobson  Pilot:  A  Harpist's  Journey 

Ann  Hobson  Pilot's  extraordinary  forty-year  career  with  the  BSO  began  when  she  was 
appointed  assistant  principal  harp  in  1969;  she  was  elevated  to  principal  harp  by  Seiji 
Ozawa  in  1980.  With  her  retirement  scheduled  for  the  end  of  the  2009  Tanglewood 
season,  Ms.  Hobson  Pilot  has  generously  made  available,  from  her  personal  collection 
of  memorabilia,  a  selection  of  materials  currently  on  display  in  the  Massachusetts 
Avenue  corridor  on  the  orchestra  level  of  Symphony  Hall.  In  addition,  a  supplemen- 
tary exhibit  panel  entitled  "BSO  Harpists  of  Note"  explores  the  history  of  the  BSO's 
harp  section. 

ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  greatest 
composers  (his  100th  birthday  was  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from  Mr. 
Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at  the  Paul 
Sacher  Foundation  in  Basel,  Switzerland.  The  Boston  Symphony  Orchestra  is  grateful 
to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous  support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 

Ann  Hobson  Pilot  as  a  teenager  (photographer  unknown;  courtesy  Ann  Hobson  Pilot) 
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Richard  Knisely 
lassical  Performances 

Brian  McCreath 
Ciassical  Weekend 

Cathy  Fuller 
Classics  in  the  Mornina 
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,      p         Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euhdice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Receiving  rave  reviews 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra—at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 
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James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Bonnie  Bewick* 

Xin  Ding* 

Andrew  Pearce* 

Music  Director 

Ray  and  Maria  Stata  Music 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Glen  Cherry* 

Stephen  and  Dorothy  Weber 
chair 

Directorship,  fully  funded 

James  Cooke* 

Mickey  Katz* 

in  perpetuity 

Catherine  and  Paul  Buttenwieser 

VIOLAS 

Richard  C.  and  Ellen  E.  Paine 

chair 

Steven  Ansell 

chair,  fully  funded  in  perpetuity 

BERNARD  HAITINK 

Principal 

Victor  Romanul* 

Alexandre  Lecarme* 

Conductor  Emeritus 

LaCroix  Family  Fund, 

Bessie  Poppas  chair 

Charles  S.  Dana  chair,  endowed  in 
perpetuity  in  1970 

Lillian  and  Nathan  R.  Miller  chair 

fully  funded  in  perpetuity 

Catherine  French* 

Adam  Esbensen* 

Mary  B.  Saltonstall  chair, 

Cathy  Basrak 

SEIJI  OZAWA 

fully  funded  in  perpetuity 

Assistant  Principal 

Anne  Stoneman  chair,  fully 

Blaise  Dejardin* 

Music  Director  Laureate 

Kelly  Barr*# 

funded  in  perpetuity 

Kristin  and  Roger  Servison  chair 

Edward  Gazouleas 

BASSES 

Jason  Horowitz* 

Lois  and  Harlan  Anderson  chair. 

Edwin  Barker 

FIRST  VIOLINS 

Donald  C.  and  Ruth  Brooks  Heath 

fully  funded  in  perpetuity 

Principal 

chair,  fully  funded  in  perpetuity 

Harold  D.  Hodgkinson  chair, 

Malcolm  Lowe 

Robert  Barnes 

endowed  in  perpetuity  in  1974 

Concertmaster 

Julianne  Lee* 

Charles  Munch  chair. 

Ronald  Wilkison 

Lawrence  Wolfe5 

fully  funded  in  perpetuity 

SECOND  VIOLINS 

Michael  Zaretsky 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 

Tamara  Smirnova 

Haldan  Martinson 

Marc  Jeanneret 

fully  funded  in  perpetuity 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

Principal 

Mark  Ludwig* 

Benjamin  Levy 

endowed  in  perpetuity  in  1976 

Carl  Schoenhof  Family  chair, 

Leith  Family  chair,  fully  funded 

fully  funded  in  perpetuity 

Rachel  Fagerburg 

in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 

Vyacheslav  Uritsky 

Kazuko  Matsusaka* 

Dennis  Roy 

Robert  L.  Beal,  Enid  L,  and 

Assistant  Principal 

Rebecca  Gitter* 

Joseph  and  Jan  Brett  Hearne 

Bruce  A.  Beal  chair,  endowed 

Charlotte  and  Irving  W.  Rabb 

chair 

in  perpetuity  in  1980 

chair,  endowed  in  perpetuity 
in  1977 

CELLOS 

Joseph  Hearne 

Elita  Kang 

Assistant  Concertmaster 

Kathryn  H.  and  Edward  M. 

Ronald  Knudsen 

Jules  Eskin 

Lupean  chair 

Edward  and  Bertha  C.  Rose  chair 

Shirley  and  J.  Richard  Fenneil 

Principal 

James  Orleans* 

chair,  fully  funded  in  perpetuity 

Philip  R.  Allen  chair,  endowed 

Bo  Youp  Hwang 

Joseph  McGauley 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

in  perpetuity  in  1969 

Todd  Seeber* 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Martha  Babcock 

Assistant  Principal 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

Lucia  Lin 

Ronan  Lefkowitz 

Vernon  and  Marion  Alden  chair, 

JohnStovall* 

Forrest  Foster  Collier  chair 

endowed  in  perpetuity  in  1977 

Ikuko  Mizuno 

Sheila  Fiekowsky* 

Sato  Knudsen 

FLUTES 

Dorothy  Q.  and  David  B.  Arnold, 

Jennie  Shames* 

Mischa  Nieland  chair,  fully 

Jr.,  chair,  fully  funded  in  perpetuity 

funded  in  perpetuity 

Elizabeth  Rowe 

Valeria  Vilker  Kuchment* 

Principal 

Amnon  Levy 

Mihail  Jojatu 

Walter  Piston  chair,  endowed 

Muriel  C.  Kasdon  and  Marjorie  C. 

Tatiana  Dimitriades* 

Sandra  and  David  Bakalar  chair 

in  perpetuity  in  1970 

Paley  chair 

Si-Jing  Huang* 

Jonathan  Miller* 

Jennifer  Nitchman 

Nancy  Bracken* 

Nicole  Monahan* 

Charles  and  JoAnne  Dickinson 

Myra  and  Robert  Kraft  chair, 

Ruth  and  Carl  J.  Shapiro  chair, 

chair 

endowed  in  perpetuity  in  1981 

fully  funded  in  perpetuity 

Wendy  Putnam* 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Owen  Young 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair. 

Berenson  Family  chair 

perpetuity 

fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  7975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

He/er7  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo5 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C, 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


photos  by  Michael  J.  Lutch 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E  Finnerty  chair, 
fully  funded  in  perpetuity 


Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Timothy  Tsukamoto 

Assistant  Personnel  Managers 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

**on  leave 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 
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Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 

Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


^  at the 

rorld-Class  Concerts  in  an  Intimate  Setth 


Sunday  Concert  Series  •  every  Sunday  at  1:30PM 

APRIL  12 

YoungArtists  Showcase 

DaXun  Zhang,  double  bass 
Yang  "Wei,  pipa 

First  Prize,  2003  Young  Concert  Artists 
International  Auditions 
Anderson,  Bach,  Chen,  Handel/Halvorsen, 
and  more 

APRIL  19 

Chamber  Music  Society  of  Lincoln  Center 

Wu  Han,  piano 
Jupiter  String  Quartet 
Shostakovich,  Gubaidulina 

APRIL  26 

YoungArtists  Showcase 
Katherine  Chi,  piano 
Ravel,  Boulez,  Debussy, 
Beethoven,  and  more 


MAY  3 

YoungArtists  Showcase 
Moet  Trio 
Beethoven,  Ravel,  Tower 


Concerts  every  Sunday  at  1:30pm 
Cafe  open  11  am -4pm 
Tickets  online,  by  phone,  or  at  the  door 
Full  schedule  and  FREE  podcasts  at  gardnermuseum.org 


isabella 
stwart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


MAKE  A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


BOSTON    SYMPHONY   ORCHESTRA 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  20o8-2oog 

Thursday,  April  9,  8pm 
Friday,  April  10, 1:30pm 
Saturday,  April  11,  8pm  |  the  philip  and  eve  cutter  concert  in 


MEMORY  OF  BERNIE  AND  WENDY  GOLDHIRSH 


Tuesday,  April  14,  8pm 


SHI-YEON  SUNG  conducting 


SIBELIUS 


"the  bard,"  tone  poem,  opus  64 


GRIEG 


PIANO  CONCERTO  IN  A  MINOR,  OPUS  16 

Allegro  molto  moderato 

Adagio 

Allegro  moderato  molto  e  marcato 

NELSON  FREIRE 

{INTERMISSION} 


COPLAND 


SUITE  FROM     APPALACHIAN  SPRING, 
BALLET  FOR  MARTHA 


BARTOK 


SUITE  FROM  THE  ONE-ACT  PANTOMIME 
"THE  MIRACULOUS  MANDARIN,"  OPUS  19 


THE  FRIDAY-AFTERNOON  CONCERT  HONORS  THE  BOSTON  SYMPHONY  ORCHESTRAS 
LIFE  TRUSTEES. 

NELSON  FREIRE'S  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY 
THE  HELEN  AND  JOSEF  ZIMBLER  FUND. 

<J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs,  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 
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Our  exclusive 

BSO  Symphony  Hall 

pin  $J$,  ornament  $6$ 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 


WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 


Jean  Sibelius 

"The  Bard, "  Tone  poem,  Opus  64 


JEAN  (JOHAN  JULIUS  CHRISTIAN)  SIBELIUS  was  born  at  Hameenlinna  (Tavestehus  in  Swedish), 
Finland,  on  December  8,  1865,  and  died  at  Jarvenpaa,  near  Helsingfors  (Helsinki),  on  September 
20,  1957.  He  took  the  gallicized  form  of  his  first  name  in  emulation  of  an  uncle.  Sibelius  com- 
posed his  tone  poem  "The  Bard"  in  1913,  working  on  it  throughout  the  month  of  March  and  then 
himself  leading  the  first  performance  on  March  27,  1913,  in  Helsinki  with  the  Philharmonic 
Society.  Dissatisfied  with  that  performance,  he  considered  expanding  the  work  into  two  or  three 
parts  (the  publisher  Breitkopf  having  commented  that  it  sounded  more  like  the  start  of  a  suite 
than  an  independent  piece),  but  decided  that  summer  to  keep  it  as  a  single  movement.  Sibelius 
led  a  revised  version  of  "The  Bard"  in  Helsinki  on  January  9,  1916,  again  with  the  Philharmonic 
Society. 

THE  SCORE  OF  "THE  BARD"  calls  for  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  bass  drum,  tam-tam,  harp,  and 
strings.  The  duration  of  the  piece  is  about  seven  minutes. 


EH 
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Sibelius  observed  in  1904,  around  the  time  of  his  Third  Symphony,  that  he  "was  not 
a  literary  musician:  for  me,  music  begins  where  words  leave  off"  and  that  also  for 
him,  "a  symphony  should  be  music  first  and  last."  But  it  remains  true  nevertheless 
that  Sibelius's  particular  musical  sensibility  informs  equally  both  his  symphonies 
and  his  tone  poems:  we  recognize  in  his  symphonies  thematic  contours  and  ges- 
tures, use  of  tonality  and  modality,  and  techniques  of  instrumentation  that  suggest 
the  tone  poems,  and  vice  versa,  stamping  the  composer's  musical  language  as 
specifically  and  individually  Sibelian  whether  intended  to  suggest  a  story  or  not. 
Sibelius  composed  his  First  Symphony  in  1899,  his  last — his  Seventh — in  1924.  The 
earliest  of  his  tone  poems,  En  Saga,  dates  from  1892,  the  last,  Tapiola,  from  1926. 
After  Tapiola — Sibelius's  only  important  work  to  follow  the  Seventh  Symphony — 
came  what  was,  with  regard  to  musical  production,  effectively  a  thirty-year  silence 
lasting  until  his  death,  the  so-called  "silence  from  Jarvenpaa,"  the  small  country  vil- 
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ALL  BUBBLES  BURST 

With  the  right  financial  advice,  you  won't  end  up  in  a  sticky  situation. 

No  hot  air.  It's  an  essential  benefit  of  working  with  Fiduciary  Trust.  As  an  independent 
financial  management  company,  we  provide  flexible  and  sophisticated  investment 
advice  custom-tailored  to  meet  your  needs,  not  Wall  Street's  or  a  corporate  parent's.  In 
today's  financial  markets,  that's  an  important  distinction  when  it  comes  to  protecting 
your  wealth. 

Looking  for  advice  you  can  trust?  Visit  us  at  fiduciary-trust.com  or  call  Randy 
Kinard  at  617-574-3432. 


FIDUCIARYTRUST 


REAP    THE    DIVIDENDS 

Investment  Management  •  Estate  and  Financial  Planning 

Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 

fiduciary-trust.com 
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lage  northeast  of  Helsinki  where  he  lived  from  1904.  Whatever  sketches  may  have 
existed  for  an  Eighth  Symphony  were  destroyed;  seemingly  he  had  nothing  more  to 
say  in  the  realm  of  symphonic  music. 

Between  those  beginning  and  end  points  came,  among  many  other  things,  the  four 
tone  poems  brought  together  in  1896  as  the  Lemminkainen  Suite  (including  The 
Swan  of  Tuonela,  with  its  solo  English  horn  evoking  the  animal's  languid  course); 
Finlandia  (1900,  based  on  music  written  for  an  1899  press  pageant  celebrating 
Finnish  history  and  culture),  and  the  rarely  heard  (in  fact  barely  known)  tone 
poems  The  Dryad  (1910)  and  The  Bard  (1913).  Often — as  was  the  case  for  Kullervo 
(a  seventy-minute  work  for  soloists,  male  chorus,  and  orchestra,  which  put  the 
twenty-six-year-old  composer  on  the  map,  at  least  in  Finland,  when  it  was  pre- 
miered in  April  1892),  the  Lemminkainen  Suite,  Luonnotar  (1912,  an  extraordinary 
tone  poem  for  soprano  and  orchestra  based  on  a  creation  myth),  and  Tapiola — 
Sibelius  took  inspiration  from  the  so-called  "Finnish  national  epic,"  the  Kalevala,  a 
conflation  of  Finnish  folk  tales,  lyrics,  narrative,  and  magic  charms  actually  com- 
piled in  1835  after  extensive  field  research  by  Elias  Lonnrot  and  then  expanded  by 
Lonnrot  and  David  Europaeus  fourteen  years  later  to  twice  its  original  length.* 

In  fact,  Sibelius's  affinity  for  his  country's  folklore  and  geography  was  apparent  in 
his  music  from  the  start:  his  earliest  piece,  for  violin  and  cello  pizzicato,  was  called 
Waterdrops.  Years  later,  as  he  observed  in  his  diaries,  the  beauties  of  the  land  near 
his  country  estate  helped  distract  him  from  the  atrocities  of  the  civil  war  that  rav- 
aged Finland  in  the  final  phase  of  its  struggle  against  Russia  at  the  close  of  World 
War  I.  Bengt  de  Torne,  one  of  Sibelius's  biographers,  recalled  that 

One  day  I  mentioned  the  impression  which  always  takes  hold  of  me  when 
returning  to  Finland  across  the  Baltic,  the  first  forebodings  of  our  country  being 

Two  English-language  editions  of  the  Kalevala  are  referenced  on  page  65  of  this  program  book. 


where  Independence, 

Health,  &  p* 

friendship 

are  always  in  perfect  harmony. 


CaX  Discover  life  in  perfect 

^J  harmony,  at  Susan  Bailis 

SUSAN  BAILIS  Assjsted 

LISTED   LIVING   COMMUNITY  & 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


Bill  Preucil 
Richard  Stoltzman 
Marc-Andre  Hamelin 
St.  Lawrence  String  Quartet 
David  Finckel&Wu  Han 
Jupiter  String  Quartet 
Imani  Winds 

June  A -July  2,  2009 


R0CKP0RT 
CHAMBER 
MUSIC 
FESTIVAL 


David  Deveau 

Artistic  Director 


R0CKP0RT,  MA  www.rockportmusic.org   978.546.7391 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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given  us  by  low,  reddish  granite  rocks  emerging  from  the  pale  blue  sea,  solitary 
islands  of  a  hard,  archaic  beauty. ...  I  concluded  by  saying  that  this  landscape 
many  centuries  ago  was  the  cradle  of  the  Vikings.  "Yes,"  Sibelius  answered 
eagerly,  and  his  eyes  flashed,  "and  when  we  see  those  granite  rocks  we  know 
why  we  are  able  to  treat  the  orchestra  as  we  do!" 

The  Bard  dates  from  an  extended  and  difficult  time  during  which  the  composer's 
life  was  shadowed  by  the  threat  of  cancer;  he  underwent  fourteen  major  operations 
before  a  tumor  was  finally  located  and  removed  from  his  throat.  Erik  Tawaststjerna, 
in  his  definitive  biography  of  the  composer,  refers  to  this  as  Sibelius's  "dark  period," 
a  period  also  encompassing  such  works  as  the  Opus  55  symphonic  poem  Night 
Ride  and  Sunrise  (1908;  the  BSO's  performances  last  month  were  its  first  of  that 
piece  since  1917),  the  Opus  56  string  quartet  Voces  Intimae  (1909),  the  Opus  59 
orchestral  funeral  march  In  Memoriam  (also  1909),  the  Fourth  Symphony  (1911,  the 
starkest  of  his  works  in  that  genre),  and  Luonnotar  (1912). 

According  to  Tawaststjerna,  the  most  Sibelius  ever  revealed  as  to  any  inspiration 
for  The  Bard  was  to  say  that  it  "refers  to  a  skald  [bard]  of  the  Ancient  Scandinavian 
world  and  is  not  drawn  from  the  Kalevala."  And  late  in  life,  Sibelius  denied  that  The 
Bard  had  any  connection  to  a  poem  of  the  same  name  by  the  Finnish  national  poet 
Johan  Ludvig  Runeberg  (1804-1877).  On  the  other  hand,  as  Tawaststjerna  observes, 
Sibelius  always  kept  Runeberg's  poems  readily  at  hand,  so  could  it  have  been  only 
coincidence  that  just  a  few  months  after  completing  his  tone  poem,  Sibelius  wrote 
a  short  piano  piece  called  To  Longing — the  title  also  of  a  Runeberg  poem  in  volume  I 
of  the  poet's  collected  works  (with  the  title  printed  in  bold)  within  a  page  or  so 
after  Runeberg's  The  Bard?  In  any  event,  the  source  of  Sibelius's  inspiration  remains 
incidental.  This  somber,  captivating,  deeply  reflective  piece  is  a  masterly  achieve- 
ment. The  music — with  its  spare  yet  atmospheric  textures  frequently  enriched  by 
divided  violas  and  cellos;  its  generally  restrained  dynamic  (note  the  preponderance 
of  pp  and  ppp  in  the  score);  its  bardic  solo  harp  (an  analogue  to  The  Swan  of  Tuonela's 
English  horn)  so  quietly  evocative  of  Nordic  folklore  and  legend;  and  its  confiding 
turn  to  major  at  the  very  end — surely  tells  us  all  we  need  to  know. 

Marc  Mandel 


THE  FIRST  MAJOR  AMERICAN  ORCHESTRA  to  perform  "The  Bard"  was  apparently  the  Detroit 
Symphony  under  Sixten  Ehrling,  on  March  30,  1967— at  least  some  indication  of  how  infrequently 
the  piece  is  played— though  the  program  book  on  that  occasion  did  not  claim  an  American  premiere. 

the  only  previous  boston  symphony  PERFORMANCES  of  'The  Bard"  were  led  by  Robert 
Spano  in  April  2006. 
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We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 


The  Oaks 
Nursing  Center 
508-998-7807 


Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hiil  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 


featuring  outpatient 
rehabilitation  services 


\ 


Life 

OS"6* 
Centers 

of  America 


Skilled,  nursing  ♦  Rehabilitation   ♦  Long-term   care 
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Edvard  Grieg 


Piano  Concerto  in  A  minor,  Opus  16 


**.-*  **  >, 


EDVARD  GRIEG  was  born  in  Bergen,  Norway,  on  June  15,  1843,  and  died  there  on  September  4, 
1907.  He  began  his  (only)  piano  concerto  in  June  1868,  completing  the  score  early  in  1869.  The 
first  performance  took  place  in  Copenhagen  on  April  3,  1869,  with  Edmund  Newpert  as  soloist 
and  Holger  Simon  Paulli  conducting  the  orchestra  of  the  Royal  Theater.  Grieg  made  revisions  to 
the  concerto  in  1872,  1882, 1890,  and  1895;  he  sent  the  last  set  of  revisions  (which  included  the 
addition  of  third  and  fourth  horns)  to  his  publisher  on  July  21,  1907,  six  weeks  before  his  death. 

IN  ADDITION  TO  THE  PIANO  SOLOIST,  the  score  of  Grieg's  Piano  Concerto  calls  for  an  orches- 
tra of  two  flutes  (second  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  timpani,  and  strings. 
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Grieg's  familiar  and  popular  piano  concerto  was  one  of  the  most  important  steps  on  his 
path  toward  the  creation  of  a  national  Norwegian  music.  After  completing  his  course  at 
the  Leipzig  Conservatory,  he  returned  north  and  settled  in  Copenhagen,  the  only  Scandi- 
navian city  to  have  an  active  musical  life.  There  he  met  Rikard  Nordraak,  another  Nor- 
wegian composer  just  one  year  his  senior,  whose  influence  on  him  was  to  prove  decisive, 
especially  after  Nordraak's  premature  death  at  the  age  of  twenty-four.  He  spent  several 
years  in  the  musical  backwater  of  Christiana,  Denmark,  where  he  was  the  director  of  the 
Philharmonic  Society,  fighting  the  good  fight  for  music  of  real  substance  on  his  programs. 
He  was  later  to  look  on  these  years  as  "entirely  unproductive,"  since  his  time  was  almost 
totally  taken  up  with  performance  rather  than  composition. 

Following  the  birth  of  a  daughter  on  April  10, 1868,  Edvard  and  Nina  Grieg  spent  a  pleas- 
ant and  productive  summer  in  a  cottage  at  Solleroc,  Denmark,  where  he  experienced  a 
creative  outburst  that  resulted  in  the  Opus  16  concerto.  From  the  very  first  it  has  been 
regarded  as  Grieg's  finest  large-scale  accomplishment  (he  generally  found  the  small  key- 
board miniature  to  be  more  congenial  to  his  temperament)  and  as  the  fullest  musical 
embodiment  of  Norwegian  nationalism  in  romantic  music. 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


The  winter  following  this  splendidly  fruitful  summer  was  discouraging,  as  Grieg  found 
himself  once  again  trapped  in  the  indifference  and  philistinism  of  Christiana.  He  had  ap- 
plied for  a  state  traveling  grant  and  had  been  rejected;  it  seemed  unlikely  that  any  new 
application  would  be  favorably  received.  Then,  suddenly,  he  received  a  gracious  letter 
from  Franz  Liszt,  apparently  unsolicited,  in  which  Liszt  expressed  the  pleasure  he  had 
received  in  perusing  Grieg's  Opus  8  sonata  for  violin  and  piano  and  invited  the  young 
composer  to  visit  him  in  Weimar  should  the  opportunity  arise.  This  letter  opened  doors 
that  had  up  to  then  been  firmly  shut;  not  long  after,  Grieg  received  his  travel  grant,  which 
allowed  him  to  take  Liszt  up  on  his  invitation  a  year  later. 


In  the  meantime  there  was  the  first  performance  of  the  new  concerto  to  be  attended  to, 
as  well  as  repeat  performances  to  introduce  the  work  to  Denmark  and  Norway.  At  about 
this  time,  too,  he  discovered  a  treasury  of  Norwegian  folk  music  transcribed  into  piano 
score.  He  delved  avidly  into  the  collection  and  began  to  realize  how  a  skilled  musician 
could  make  use  of  folk  elements  in  his  works.  From  this  time  Grieg's  interest  in  the  for- 
mal classical  genres  began  to  decline— of  that  type,  he  produced  only  a  string  quartet 
and  two  sonatas  after  this  date. 

It  took  until  February  1870  for  the  Griegs  to  catch  up  with  Liszt,  not  in  Weimar  but  in 
Rome.  When  they  did,  though,  the  result  was  highly  gratifying  for  the  young  man.  Liszt 
promptly  grabbed  Grieg's  portfolio  of  compositions,  took  them  to  the  piano,  and  sight- 
read  through  the  G  major  violin  sonata,  playing  both  the  violin  and  piano  parts.  When 
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presents 
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PPEA 


June  6-14,  2009 

Stanford  Calderwood  Pavilion 
at  the  Boston  Center  for  the  Arts 

Paul  O'Dette  and  Stephen  Stubbs,  Musical  Directors 
Gilbert  Blin,  Stage  Director 


Join  us  for  our 
weeklong  celebration 

of  early  music 
featuring  the  world's 
leading  soloists  and 
ensembles,  including 

famed  cellist 

Pieter  Wispelwey, 

thrilling 

fortepianist 

Kristian 

Bezuidenhout, 

and 

Grammy-nominated 

vocal  ensemble 

Stile  Antico. 


GILLIAN  KEITH     MARCUS  ULLMANN       HOLGER  FALK       TUVA  SEMMINGSEN 


Visit  our  website  at  WWW.BEMF.ORG  for  a  full  schedule  of  events, 
or  call  617-661-1812  for  a  detailed  brochure. 
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A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 
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Edvard  Grieg 's 
"composer's  hut" 
("komponisthytten ") 
at  Troldhaugen 


Grieg  complimented  him  on  his  ability  to  sight-read  a  manuscript  like  that,  he  simply 
replied  modestly,  "I'm  an  experienced  old  musician  and  ought  to  be  able  to  play  at  sight." 
At  a  later  visit,  in  April,  Grieg  brought  his  piano  concerto,  and  this  time  Liszt's  sight-reading 
was  even  more  fabulous:  he  played  at  sight  from  the  manuscript  score  the  entire  concerto, 
both  orchestral  and  solo  parts,  with  ever-increasing  enthusiasm.  Grieg  recounted  the 
incident  in  a  letter  home: 

I  must  not  forget  one  delightful  episode.  Toward  the  end  of  the  finale  the  second 
theme  is,  you  will  remember,  repeated  with  a  great  fortissimo.  In  the  very  last  bars, 
where  the  first  note  of  the  first  triplet— G-sharp— in  the  orchestral  part  is  changed 
to  G-natural  [five  bars  before  the  end  of  the  piece],  while  the  piano  runs  through 
its  entire  compass  in  a  powerful  scale  passage,  he  suddenly  jumped  up,  stretched 
himself  to  his  full  height,  strode  with  theatrical  gait  and  uplifted  arm  through  the 
monastery  hall,  and  literally  bellowed  out  the  theme.  At  that  particular  G-natural  he 
stretched  out  his  arm  with  an  imperious  gesture  and  exclaimed,  "G,  G,  not  G-sharp! 
Splendid!  That's  the  real  thing!"  And  then,  quite  pianissimo  and  in  parentheses:  "I  had 
something  of  the  kind  the  other  day  from  Smetana."  He  went  back  to  the  piano  and 
played  the  whole  thing  over  again.  Finally  he  said  in  a  strange,  emotional  way:  "Keep 
on,  I  tell  you.  You  have  what  is  needed,  and  don't  let  them  frighten  you." 

Though  the  concerto  was  popular  from  the  start,  and  was  published  in  full  score  only 
three  years  after  its  composition,  Grieg  himself  was  never  entirely  satisfied  with  it,  and 
he  continued  to  touch  up  details  of  both  the  orchestral  and  solo  parts  for  the  rest  of  his 
life.  A  few  critics  have  attacked  the  work— notably  Bernard  Shaw  (writing  as  "Corno  di 
Bassetto")  and  Debussy— and  it  has  certainly  been  overplayed  and  mistreated,  especially 
in  a  popular  operetta,  Song  of  Norway,  very  loosely  based  on  Grieg's  life,  but  it  retains  its 
freshness  and  popularity  nonetheless.  The  basic  architecture  is  inspired  by  Schumann's 
essay  in  the  same  medium  and  key,  though  the  piano  part  is  of  Lisztian  brilliance,  blended 
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It's  about  knowing  your  client 
Derby  and  Company 

Investment,  Trust  &  Retirement  Services 


7  Wells  Ave  •  Newton,  Ma  02459 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781 )  863-9660     (800)  283-1 1 14 

www.aboutbrookhaven.org 
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with  Grieg's  own  harmonic  originality,  which  was  in  turn  influenced  by  his  studies  of 
Norwegian  folk  song.  One  Norwegian  analyst  has  pointed  out  that  the  opening  splash  of 
piano,  built  of  a  sequence  consisting  of  a  descending  second  followed  by  a  descending 
third,  is  a  very  characteristic  Norwegian  melodic  gesture,  and  that  this  opening  typifies 
the  pervasiveness  of  the  folk  influence.  For  the  rest,  the  first  movement  is  loaded  with 
attractive  themes,  some  obviously  derived  from  one  another,  others  strongly  contrasting, 
a  melodic  richness  that  has  played  a  powerful  role  in  generating  the  concerto's  appeal. 
The  animoto  section  of  the  first  movement  includes  figurations  of  the  type  used  by  folk- 
fiddlers;  the  lyric  song  of  the  second  movement  is  harmonized  in  the  style  of  some  of 
Grieg's  later  folksong  settings;  and  the  finale  consists  of  dance  rhythms  reminiscent  of 
the  hailing  and  springdans. 

Steven  Ledbetter 


STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Grieg's  Piano  Concerto  was  given  on  February  21, 
1874,  at  the  Academy  of  Music  in  Baltimore;  Asger  Hamerik  led  an  orchestra  of  Peabody  Institute 
musicians,  with  B.  Courlaender  as  soloist.  The  first  Boston  performance  was  on  October  28,  1874, 
in  the  Music  Hall,  with  pianist  F.  Boscovitz  and  the  Thomas  Orchestra. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Grieg's  Piano  Concerto  were  given  in  the 
second  week  of  the  orchestra's  inaugural  season,  on  October  28  and  29,  1881;  Georg  Henschel  con- 
ducted, with  William  hi.  Sherwood  as  soloist.  Since  then,  BSO  performances  have  featured  Carl 
Stasny  and  Teresa  Carreho  (with  Emil  Paur);  Fanny  B.  Zeisler,  Edith  Thompson,  Augusta  Cottlow, 
Cornelius  Priebner,  George  Proctor,  and  Olga  Samaroff  (with  Wilhelm  Gericke);  Katherine  Goodson, 
Rudolph  Ganz,  Samaroff,  and  Mrs.  Truman  Aldrich  (Karl  Muck);  Corneille  Overstreet,  Louisa  M. 
Hopkins,  Olga  Samaroff-Stokowski,  and  Goodson  (Max  Fiedler);  Samaroff  (Henri  Rabaud);  Heinrich 
Gebhard,  Ganz,  Goodson,  Wilhelm  Backhaus,  Thompson,  Samaroff,  and  Magdeleine  Brard  (Pierre 
Monteux);  Charles  Naegele,  Irene  Scharrer,  Jesus  Maria  Sanromd,  and  Ania  Dorfman  (Serge  Kous- 
sevitzky);  Van  Cliburn  (Erich  Leinsdorf);  Misha  Dichter  (John  Nelson);  Andrds  Schiff  (Kurt  Masur); 
Garrick  Ohlsson  (the  most  recent  subscription  performances,  with  Robert  Spano  in  February  1991); 
Ohlsson  (Neeme  Jdrvi);  Cliburn  (Andre  Previn),  and  Jean-Yves  Thibaudet  (the  most  recent  Tangle- 
wood  performance,  with  Neeme  Jdrvi  on  August  15,  2003). 
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AT   HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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Aaron  Copland 

'Appalachian  Spring,"  Ballet  for  Martha 


AARON  COPLAND  was  born  in  Brooklyn,  New  York,  on  November  14,  1900,  and  died  in  New 
York  on  December  2,  1990.  He  composed  "Appalachian  Spring"  in  1943-44  as  a  ballet  score  for 
Martha  Graham,  calling  originally  for  an  ensemble  of  thirteen  instruments  (flute,  clarinet,  bas- 
soons, piano,  four  violins,  two  violas,  two  cellos,  and  double  bass).  The  work  was  commissioned 
by  the  Elizabeth  Sprague  Coolidge  Foundation  and  was  first  performed  in  the  Coolidge  Festival  at 
the  Library  of  Congress  on  October  30, 1944.  Louis  Horst  conducted,  and  the  principal  dancers 
were  Graham  (as  the  Bride),  Erick  Hawkins  (the  Husbandman),  Merce  Cunningham  (the  Revi- 
valist), and  May  O'Donnell  (the  Pioneer  Woman).  The  work  received  the  Pulitzer  Prize  for  Music, 
and  the  Music  Critics'  Circle  Award  for  the  outstanding  theatrical  work  of  1944-45.  In  May  1945 
the  composer  prepared  a  somewhat  shortened  concert  suite  for  orchestra,  omitting  one  large  sec- 
tion of  the  complete  score — thereby  joining  the  variations  on  the  Shaker  hymn  "Simple  Gifts"  that 
made  up  the  complete  ballet's  "Interlude"  to  a  later  restatement  in  the  section  headed  "The  Lord's 
Day" — and  also  making  some  smaller  cuts  and  reordering  the  variations  on  "Simple  Gifts."  This 
concert  suite  (the  version  being  played  by  the  BSO  this  week)  had  its  premiere  with  Arthur  Rod- 
zinski  conducting  the  New  York  Philharmonic  on  October  4,  1945. 

THE  CONCERT  VERSION  OF  "APPALACHIAN  SPRING"  calls  for  an  orchestra  of  two  flutes 
(second  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  two 
trombones,  timpani,  xylophone,  bass  drum,  side  drum,  cymbals,  tabor  (long  drum),  wood  block, 
claves,  glockenspiel,  triangle,  harp,  piano,  and  strings. 


G^ 


In  the  cultural  development  of  the  United  States,  music  is  often  perceived  as  hav- 
ing lagged  far  behind  the  arts  of  painting  and  literature.  Already  by  the  time  of  the 
Revolution  we  had  noted  artists  like  Benjamin  West  and  John  Singleton  Copley; 
soon  after  that  we  had  writers  like  Washington  Irving  and  James  Fenimore  Cooper, 
who  were  able  to  create  an  image  of  America  not  only  for  Americans  themselves 
but  for  the  rest  of  the  world.  Yet  it  took  another  century  for  American  music  to 
begin  to  make  the  same  kind  of  international  impact.  When  it  did,  the  composer 
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JOHN  HARBISON    ULYSSES  [iooi] 
COMPLETE  BALLET 

AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:  *****   |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound,  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  |  Gil  Rose,  Executive  Producer  ]  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 


most  strongly  identified  with  this  country,  the  composer  most  readily  conceded  to 
be  our  greatest,  was  Aaron  Copland. 

It  is  not  that  there  was  no  American  music  before  Copland.  On  the  contrary,  music 
arrived  here  with  the  first  settlers  and  remained  an  important  part  of  American  life 
through  all  the  centuries  after — but  it  consisted  of  hymn  tunes  and  "fuguing  tunes," 
theatrical  songs  and  popular  ditties,  dances  and  marches:  not  the  kind  of  music  we 
usually  mean  when  we  talk  about  "culture."  Eventually,  beginning  in  the  middle  of 
the  last  century,  permanent  symphony  orchestras  began  to  spring  up  all  over  the 
country  (about  the  same  time,  incidentally,  that  the  same  development  was  taking 
place  in  Europe).  A  large  number  of  composers  appeared  who  strove  to  win  artistic 
laurels  for  their  native  land.  They  produced  much  attractive  music  (some  of  which 
could  easily  be  revived  with  great  success  today),  but  they  did  not  yet  strike  most 
listeners  as  being  "American"  composers  in  the  same  way  that  Walt  Whitman  and 
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Boston  University  College  of  Fine  Arts 
School  of  Music  &  School  of  Theatre 
present 

The  BU  Opera  Institute 
and  Chamber  Orchestra  in 
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April  16-19, 2009 


Music  by  Gaetano  Donizetti 
Libretto  by  Salvatore  Cammarano 
William  Lumpkin,  conductor 
Sharon  Daniels,  stage  director 
Supertities  by  Allison  Voth 
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Boston  University  Theatre,  Mainstage 

264  Huntington  Avenue,  Boston 


Tickets:  $20,  $15  students  and  seniors 
www.BostonTheatreScene.com  or  617-933-8600 
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30  YEARS  of 

PASSIONATE  MUSIC  MAKING 
WITHOUT  BOUNDARIES 


CONDUCTOR 


Tickets: 

Sanders  Theatre 
617.496.2222 

Jordan  Hall 
617.585.1260 

www.bostonphil.org 


Prokofiev:  Symphony-Concerto  for 

Cello  and  Orchestra 

Natalia  Gutman,  cello 
Brahms:  Symphony  No.  2 

Thursday,  April  23,  Sanders  Theatre,  7:30pm 
Saturday,  April  25,  Jordan  Hall,  8pm 

pre-concert  talk  at  6:45pm 
Sunday,  April  26,  Sanders  Theatre,  3:00pm 

pre-concert  talk  at  1 :45pm 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  M.A.,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Hear  well,  Live  well 
The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


PHONAK 
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Martha  Graham  as  the  Bride  and  Erick 
Hawkins  as  the  Husbandman  in  the 
October  1944  premiere  of  "Appalachian 
Spring"  (photo  by  Arnold  Eagle) 


Mark  Twain  were  clearly  American  voices  in  literature.  In  fact,  they  had  to  do  what 
nationalist  composers  all  over  Europe — in  Hungary,  Bohemia,  Russia,  Scandinavia, 
and  England — were  all  doing  at  about  the  same  time:  they  had  to  demonstrate  that 
they  could  compose  serious  music  as  well  as  any  German  composer — in  the  domi- 
nant German  style — before  they  would  be  taken  seriously  as  composers  in  their 
own  homeland. 

The  desire  to  write  in  a  nationalistic,  "American"  style  ran  deeply  before  Aaron 
Copland  created  one  way  of  doing  so  in  the  1920s.  His  desire  to  become  recogniz- 
ably "American"  led  at  first  to  an  encounter  with  jazz  elements  (though  never  with 
actual  jazz  composition)  in  the  Organ  Symphony,  Music  for  the  Theater,  and  the 
Piano  Concerto.  Though  these  works  marked  Copland  as  a  man  to  watch  and  hinted 
at  the  course  of  things  to  come,  they  were  regarded  by  many  as  "difficult"  scores. 
And  his  style  became  still  more  complex  at  the  beginning  of  the  1930s  with  the 
Symphonic  Ode,  the  Short  Symphony,  and  the  granitic  Piano  Variations. 

But  the  social  changes  of  the  1930s  brought  a  general  interest  among  the  leftist 
artists  and  thinkers  with  whom  Copland  was  friendly  in  attracting  a  wider  audience 
than  ever  before,  in  addressing  the  common  man  and  expressing  his  hopes,  dreams, 
and  desires  by  artistic  means.  Copland  was  one  of  a  generation  of  composers  who 
shared  this  desire;  he  accomplished  the  change  of  viewpoint  with  notable  success, 
simplifying  his  style  for  greater  accessibility,  but  never  ceasing  to  be  utterly  individ- 
ual in  sound  or  approach.  The  simplicity  heightened  certain  elements  that  had  not 
been  apparent  in  his  music  earlier — most  notably  an  extraordinary  tenderness  that 
never  becomes  sentimental.  At  the  same  time,  Copland's  music  retained  its  energy 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRK 


hilb    rogal    &    hobbs' 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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and  verve,  its  sense  of  space  and  color  in  laying  out  orchestral  lines;  thus  his  music 
is  instantly  recognizable  as  proceeding  from  the  same  musical  imagination,  no 
matter  what  its  style. 

Copland  had  already  had  two  popular  ballet  successes  (Billy  the  Kid  and  Rodeo) 
based  on  Western  themes — a  striking  achievement  in  imagination  for  a  composer 
city-born  and  city-bred — when  Martha  Graham  asked  him  to  compose  a  ballet  for 
her.  She  chose  the  title  from  a  poem  by  Hart  Crane.  The  scenario  is  a  simple  one, 
touching  on  primal  issues  of  marriage  and  survival,  on  the  eternal  regeneration 
suggested  by  spring.  It  is  set  in  the  Pennsylvania  hills  early  in  the  nineteenth  century. 

The  bride-to-be  and  the  young  farmer-husband  enact  the  emotions,  joyful  and 
apprehensive,  their  new  domestic  partnership  invites.  An  older  neighbor  sug- 
gests now  and  then  the  rocky  confidence  of  experience.  A  revivalist  and  his 
followers  remind  the  new  householders  of  the  strange  and  terrible  aspects  of 
human  fate.  At  the  end  the  couple  are  left  quiet  and  strong  in  their  new  house. 

The  orchestral  version  contains  the  substance  of  the  ballet,  omitting  a  few  passages 
that  Copland  felt  were  of  interest  only  when  accompanying  the  danced  story. 

All  of  Copland's  three  major  ballet  scores  make  use  of  old  folk  melodies,  but  Appa- 
lachian Spring  uses  the  least;  the  only  tune  to  pre-date  the  composition  is  the  Shaker 
hymn  "Simple  Gifts,"  which  serves  as  the  basis  of  a  series  of  variations  near  the 
end  of  the  ballet.  But  the  tune  also  plays  a  background  role  in  unifying  the  entire 
score;  from  the  introduction  on  we  frequently  hear  a  three-note  motive  that  is  easily 
recognizable  as  the  first  five  notes  of  "Simple  Gifts"  in  outline  form.  From  this 
motive  comes  the  entire  triadic  "sound"  of  the  ballet.  From  beginning  to  end, 
through  all  its  changing  moods,  Copland's  score  calls  up  a  sense  of  the  optimism 
and  courage,  the  vigor  and  energy,  and  the  deep  wellspring  of  faith  and  hope  that 
we  like  to  regard  as  characteristic  of  the  American  experience. 

Steven  Ledbetter 


to         KEmP3D 


THE  AMERICAN  PREMIERE  OF     APPALACHIAN  SPRING     IN  ITS  CONCERT  VERSION  was 
given  (as  noted  above)  by  Arthur  Rodzinski  and  the  New  York  Philharmonic  on  October  4,  1945. 

THE  first  boston  symphony  ORCHESTRA  performance  of  "Appalachian  Spring"  took 
place  the  very  next  day,  October  5,  1945,  with  Serge  Koussevitzky  conducting  (though  Graham's 
company  had  already  given  the  ballet  in  Jordan  Hall  in  January  of  that  year).  Subsequent  Boston 
Symphony  performances  of  "Appalachian  Spring"  were  led  by  Charles  Munch,  the  composer  himself 
(in  April  1959  and  later  at  Tanglewood  in  July  1974),  Michael  Tilson  Thomas  (including  performances 
of  the  complete  ballet  score  in  1971),  Bernard  Haitink,  Leonard  Slatkin,  Oliver  Knussen  (who  led  a 
nearly  complete  version  of  the  score),  and  Andre  Previn  (who  led  the  most  recent  BSO  performances 
of  the  standard  concert  suite,  at  Tanglewood  on  August  10,  2001,  and  in  subscription  concerts  in 
October/November  2002). 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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Bela  Bartok 

Suite  from  "The  Miraculous  Mandarin," 
Pantomime  in  one  act,  Opus  lg 


BELA  BARTOK  was  born  in  Nagyszentmiklos,  Transylvania  (then  part  of  Hungary  but  now 
absorbed  into  Romania)  on  March  25,  1881,  and  died  in  New  York  on  September  26,  1945.  He 
began  sketching  his  ballet  "The  Miraculous  Mandarin,"  based  on  a  play  by  Menyhert  (Melchior) 
Lengyel,  in  August  1917  and  composed  the  first  version  of  the  ballet  between  October  1918  and 
May  1919,  though  he  did  not  orchestrate  it  until  the  summer  of  1923.  He  revised  and  shortened 
the  score  from  April  to  November  1924  and  continued  to  tinker  with  the  ending  between  1926 
and  1931.  In  February  1927  he  completed  an  orchestral  suite  comprising  about  two-thirds  of  the 
score.  The  first  public  performance  of  any  of  this  music  came  on  Budapest  Radio  on  April  8,  1926, 
when  Bartok  and  Gyorgy  Kosa  performed  a  part  of  the  score  in  the  original  version  for  piano  four- 
hands.  The  full  ballet  was  first  performed  on  November  27,  1926,  in  Cologne,  Germany,  with  Jeno 
Szenkar  conducting.  The  suite  was  premiered  in  Budapest  by  the  Philharmonic  Society  Orchestra, 
Erno  Dohnanyi  conducting,  on  October  15,  1928. 

THE  SCORE  OF  "THE  MIRACULOUS  MANDARIN"  calls  for  two  flutes  and  piccolo  (doubling 
third  flute),  three  oboes  (third  doubling  English  horn),  three  clarinets  and  bass  clarinet,  three  bas- 
soons and  contrabassoon  (doubling  fourth  bassoon),  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  timpani,  large  and  small  side  drum,  bass  drum,  cymbals,  triangle,  tam-tam,  xylophone, 
celesta,  harp,  piano,  organ,  and  strings.  (A  mixed  chorus,  offstage,  is  required  for  the  complete 
ballet  score,  but  not  for  the  suite.) 


^ 


The  Miraculous  Mandarin  was  the  third  and  last  of  Bartok's  major  compositions  for 
the  theater;  though  still  in  his  thirties  when  he  completed  the  draft  score,  with 
almost  half  his  life  yet  to  live,  he  never  again  attempted  to  write  for  the  stage.  Evi- 
dently the  difficulties  he  suffered  in  attaining  a  full  theatrical  performance  soured 
him  forever  on  the  theater,  whether  opera  or  ballet,  and  turned  him  decisively 
toward  abstract  instrumental  composition.  His  two  earlier  works  for  the  stage — 
Bluebeard's  Castle,  a  one-act  opera  for  two  characters,  and  The  Wooden  Prince,  a 
ballet — both  showed  signs  of  genius,  though  not  always  uniformly  throughout. 
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Visit  M 


beautifully  crafted  piano 
is  an  investment  in  elegance, 
enjoyment  and  a  lifetime  of  listening 
pleasure.  And  no  other  piano  offers  the 
performance  and  lasting  value  of  a  Steinway 

Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 
family  -  Steinway,  Boston  and  Essex. 


fjjfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


With  The  Miraculous  Mandarin  (and  the  Second  String  Quartet,  which  immediately 
preceded  it),  we  find  the  composer  fully  matured  in  his  musical  style.  He  had 
absorbed  the  folk  elements  of  his  native  country  as  well  as  the  latest  trends  in 
avant-garde  music  from  elsewhere  in  Europe,  and  his  powerful  musical  intellect 
fused  these  elements  into  a  personal  and  tremendously  expressive  style. 

Bartok  encountered  Menyhert  Lengyel's  scenario  for  The  Miraculous  Mandarin  when 
it  was  published  in  the  magazine  Nyugat  in  1917.  What  he  made  of  it  was  not  a  bal- 
let, in  the  sense  of  a  work  composed  of  big  dance  numbers,  but  rather  a  pantomime, 
a  story  told  in  gesture  and  movement,  but  movement  that  might  be  called,  for  the 
most  part,  "prose"  rather  than  "poetry."  This  created  structural  problems  for  the 
composer.  A  series  of  full-scale  dance  numbers  in  a  ballet  would  require  a  corre- 
sponding series  of  musical  numbers,  each  with  its  own  character  and  musical 
shape.  A  plot  that  slithers  on  from  one  incident  to  another  is  more  problematic. 
Bartok  saw  the  difficulty  and  so  adapted  Lengyel's  scenario  to  give  himself  a  basis 
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Peter  Serkin,  pianist 

"Every  glint  of  detail  was  right  on 
the  button,  wonderfully  colored, 
flawless  in  dynamics. . . " 
—  Review  in  San  Francisco  Classical  Voice 


SATURDAY,  APRIL  11,  8  PM 

Works  by  Bull,  Debussy,  Bach  and  Brahms 

LAUNCHING  THE  NEW  CONCERT  SERIES  GENEROUSLY 
FUNDED  BY  JANE  AND  NEIL  PAPPALARDO 


PICKMAN  CONCERT  HALL 

27  GARDEN  STREET,  CAMBRIDGE 

TICKETS:  $35  general/  $25  seniors,  students 
Purchase  at  MKTix.com  or  call  617.876.0956 


Longy  School  of  Music 

One  Follen  Street  I  Cambridge,  MA  •-  617.876.0956 
www.longy.edu 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 

*  Tienajssance  gardens  * 

Brooksby  Village  Linden  Ponds 

North  Shore  South  Shore 

978-536-7920  781-534-7170 
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www.TheCareExperts.com 


*  Assisted  not  available  at  Linden  Ponds. 
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from  a  1946  production 
of  "The  Miraculous 
Mandarin,"  showing  the 
Mandarin  (at  left)  hang- 
ing from  the  chandelier 
following  the  ruffians' 
last  attempt  to  kill  him 


for  a  musical  structure,  to  provide  some  kind  of  symmetrical  design  to  the  story. 
He  takes  two  scenes  of  violent  movement  and  links  each  of  them  with  three  stages 
of  action  to  be  carried  in  dance. 

The  tale  is  lurid  and  violent,  set  in  a  brothel  bedroom.  At  the  rise  of  the  curtain, 
three  ruffians  enter  with  a  girl.  Finding  no  money  in  her  flat,  they  order  her  to  go  to 
the  window  and  attract  a  customer.  Three  times  she  lures  men  into  the  room;  the 
first  two  have  no  money,  and  the  ruffians  unceremoniously  throw  them  out.  But 
finally  a  mysterious  and  exotic  "mandarin"  enters,  a  man  whose  face  reveals  no 
sign  of  emotion  except  for  his  burning  eyes,  which  stare  ceaselessly  at  the  girl.  She 
begins  dancing  for  him,  gradually  dancing  more  and  more  sensuously.  She  falls  into 
his  lap  and  he  embraces  her,  trembling  with  passion.  Now  frightened,  she  tries  to 
elude  him,  and  he  pursues  her.  Just  as  the  Mandarin  reaches  the  girl,  the  ruffians 
attack  him  and  take  his  jewels  and  money.  Then  they  decide  to  kill  him.  Three 
times  they  attack  him  in  different  ways.  They  smother  him,  but  he  will  not  die,  and 
continues  staring  at  the  girl.  They  stab  him;  he  does  not  fall  or  bleed.  They  hang 
him  from  the  chandelier;  it  comes  crashing  down,  and  his  body  begins  to  glow  with 
a  greenish  light.  Finally  the  girl  feels  some  pity  for  this  strange  man.  She  embraces 
him,  and  her  act  of  compassion  releases  him  from  the  longing  that  has  driven  him. 
His  wounds  begin  to  bleed,  and  he  finally  dies. 

Even  in  the  form  of  the  concert  suite,  Bartok's  music  so  clearly  reflects  the  scenario 
that  it  is  not  difficult  to  follow  the  intended  course  of  events.  In  fact,  except  for  a 
few  very  small  cuts,  the  suite  is  essentially  two-thirds  of  the  entire  score,  up  to  the 
moment  when  the  ruffians  leap  out  and  seize  the  Mandarin.  The  last  few  measures 
are  a  concert  ending  that  Bartok  provided  for  the  purpose. 

The  prologue  suggests  the  noisy  bustle  of  a  busy  street,  heard  through  the  window 
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upcoming  concert 

Rashi  Auditorium,  Newton  Corner 
April  26,  7:30pm  -  Masters  of  Cantabile 

Puccini:  Preludio  Sinfonico 

Puccini:  O  Mio  Babbino  Caro  from  Gianni  Schicchi 

with  Jayne  West,  soprano 
Mahler:  Symphony  No.  4  with  Jayne  West,  soprano 

NEWTON  SYMPHONY 
ORCHESTRA 

James  M.  Orent  Music  Director 

To  purchase  tickets  or  make  a  contribution,  please  visit 
www.newtonsymphony.org  or  call  617-965-2555 


2008-09  Season  Upcoming  Concert 

Concert  II:  Sun.  4/19  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Piano  Quartet  in  G  minor,  K.  478 

Shostakovich 

Piano  Trio  in  E  minor,  Op.  67 

Brahms 

Piano  Quintet  in  F  minor,  Op.  34 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 
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-The  Boston  Globe 
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plays  with  C04 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  61 7.896.853 1 

27  School  Struct,  Boston,  MA  02108  [  617.227.0600  |www.woodst(>ckcorp.com  |  psimpson(»  woodstockcorp.com 
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of  the  dingy  room.  The  bustle  dies  down,  and  the  three  ruffians  are  introduced  by  a 
jerky  chromatic  figure  in  the  violas.  The  music  associated  with  the  girl's  standing  at 
the  window  and  luring  the  passing  men  to  enter  is,  each  time,  presented  by  the 
solo  clarinet.  The  first  man,  an  elderly  rake,  is  parodied  in  trombone  glissandi.  The 
second  is  a  shy,  handsome  youth,  represented  by  the  oboe.  The  dance  turns  pas- 
sionate briefly  before  the  thugs  enter  again  and  drive  the  hapless  fellow  into  the 
street. 

The  arrival  of  the  third  victim,  the  Mandarin,  is  marked  by  the  simplest  musical 
moment  in  the  score,  the  blaring  brass  instruments  snarling  out  a  single  minor 
third,  B-D.  Woodwinds  and  strings  utter  wild  trills.  After  the  briefest  of  pauses,  the 
girl  begins  a  hesitant  dance  before  this  strangely  unresponsive  newcomer.  From 
this  point  the  music  builds  in  tension  to  almost  unbearable  levels,  with  a  halting 
waltz  that  grows  more  and  more  abandoned  until  she  throws  herself  into  the  Man- 
darin's lap.  Bartok  introduces  an  exotic  theme  on  the  trombone  to  suggest  the 
Mandarin's  reaction.  A  pounding  ostinato  turns  into  a  tense  fugue  on  a  subject  of 
oriental  tinge. 

This  is  roughly  the  point  where  the  orchestral  suite  ends,  bringing  us  to  the  moment 
when  the  ruffians  leap  out  and  seize  the  Mandarin.  The  composer  no  doubt  chose 
this  point  to  end  the  suite  because  it  provided  a  symmetrical  pattern  in  which  the 
score's  wildest  orchestral  music  frames  the  three  attempts  at  luring  victims.  Once 
the  fugue  has  built  to  its  grand  climax,  the  opening  woodwind  chords  return,  bring- 
ing the  suite  to  its  shattering  conclusion. 

Steven  Ledbetter 


THE  first  boston  symphony  PERFORMANCES  of the  "Miraculous  Mandarin" Suite  were 
conducted  by  Richard  Burgin  in  January  7950.  Burgin  also  led  the  next  series  of  BSO  performances, 
in  November  1960,  since  which  time  the  BSO  has  played  it  under  Jorge  Mester,  Seiji  Ozawa  (on  a 
number  of  occasions,  in  Boston,  at  Tanglewood,  and  on  tour,  between  1971  and  1998,  including  the 
most  recent  Tanglewood  performance  in  1976),  Adam  Fischer,  and  Ingo  Metzmacher  (the  most 
recent  subscription  performances,  in  April  2003).  Ozawa  also  led  BSO  performances  of  the  com- 
plete score:  in  1979  at  Tanglewood  and  on  tour  in  Salzburg,  and  in  February  1994  in  Boston,  as  well 
as  a  Tanglewood  Music  Center  Orchestra  performance  on  August  1,  1999,  as  part  of  that  summer's 
Leonard  Bernstein  Memorial  Concert. 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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To  Read  and  Hear  More... 
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Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works  study 
(Schirmer).  Layton  also  contributed  the  Sibelius  article  to  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980);  this  was  reprinted,  along  with  the  Grove  articles  on  Janacek, 
Mahler,  and  Strauss,  in  The  New  Grove  Turn  of  the  Century  Mosters  (Norton  paperback). 
The  Sibelius  article  in  the  revised  New  Grove  (2001)  is  by  James  Hepokoski.  The  major 
biography  of  Sibelius,  in  Finnish,  is  by  Erik  Tawaststjerna.  All  three  volumes  have  been 
translated  into  English  by  Robert  Layton,  but  only  the  first  two  were  published  in  this 
country  (University  of  California;  the  third  volume  was  published  by  Faber  &  Faber  in 
London).  A  recent  addition  to  the  bibliography  is  Andrew  Barnett's  Sibelius,  a  detailed, 
single-volume  study  of  the  composer's  life  and  music  (Yale  University  Press).  The  Sibelius 
Companion,  edited  by  Glenda  Dawn  Ross,  is  a  useful  compendium  of  essays  by  a  variety 
of  Sibelius  specialists  (Greenwood  Press).  Harold  Truscott's  chapter  on  Sibelius  in 
Volume  II  of  The  Symphony,  edited  by  Robert  Simpson,  is  of  interest  (Pelican  paperback). 
Lionel  Pike's  collection  of  essays,  Beethoven,  Sibelius,  and  "the  Profound  Logic,"  is  recom- 
mended to  readers  with  a  strong  technical  knowledge  of  music  (Athlone  Press,  London). 
Though  not  specifically  relevant  to  The  Bard,  there  are  at  least  two  paperback  English- 
language  editions  available  of  the  Kalevala,  the  collection  of  Finnish  folk  legends  that 
served  as  inspiration  for  a  number  of  Sibelius's  works.  The  earlier,  published  in  1963,  is 
a  translation  by  Francis  Peabody  Magoun,  Jr.  (Harvard  University  paperback);  the  more 
recent  one,  published  in  1989,  is  a  translation  by  Keith  Bosley  (Oxford  World's  Classic 
paperback). 

Recordings  of  The  Bard— typically  to  be  found  in  collections  of  Sibelius  tone  poems- 
include  (listed  alphabetically  by  conductor)  Paavo  Berglund's  with  the  Bournemouth 
Symphony  Orchestra  (EMI),  Colin  Davis's  with  the  London  Symphony  Orchestra  (RCA, 
part  of  a  Sibelius  cycle  recorded  for  that  label  subsequent  to  his  Sibelius  recordings  with 
the  BSO),  Neeme  Jarvi's  with  the  Goteborg  Symphony  Orchestra  (Deutsche  Gram- 
mophon),  and  Osmo  Vanska's  with  the  Lahti  Symphony  Orchestra  (BIS). 

The  important  biography  of  Aaron  Copland  is  Aaron  Copland:  The  Life  and  Work  of  an 
Uncommon  Man  by  Howard  Pollack  (University  of  Illinois  Press  paperback);  Pollack  also 
provided  the  Copland  entry  in  the  revised  2001  edition  of  The  New  Grove  Dictionary  of 
Music  and  Musicians.  Aaron  Copland's  two-volume  autobiography,  co-edited  with  Vivian 
Perlis,  intersperses  his  own  reflections  with  interviews  from  colleagues  and  friends  and 
connective  historical  interpretation  by  Perlis.  This  is  in  two  volumes:  Copland:  1900  Through 
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7942  and  Copland  Since  1943  (St.  Martin's  paperback,  with  each  volume  available  separate- 
ly). Aaron  Copland's  America  by  Gail  Levin  and  Judith  Tick,  published  in  2000  in  conjunc- 
tion with  an  exhibit  of  that  name  at  the  Heckscher  Museum  in  Huntington,  New  York, 
includes,  along  with  discussion  of  the  music,  excellent  reproductions  of  portraits  of  the 
composer  and  paintings  by  artists  who  shared  his  artistic  and  cultural  interest  (Watson- 
Guptill).  More  recent  entries  to  the  Copland  bibliography  include  Aaron  Copland  and  his 
World  by  Carol  J.  Oja  and  Judith  Tick  (Bard  Music  Festival;  Princeton  University  paper- 
back), Selected  Correspondence  of  Aaron  Copland  edited  by  Elizabeth  B.  Crist  and  Wayne 
Shirley  (Yale  University  Press),  and  Charles  Ives  and  Aaron  Copland-A  Listener's  Guide,  in 
the  series  "Parallel  Lives"  (Amadeus  Press).  Out  of  print  but  worth  seeking  are  two  useful 
older  books:  Neil  Butterworth's  The  Music  of  Copland  and,  for  a  mid-1950s  perspective, 
Arthur  Berger's  Aaron  Copland,  a  now  classic  analytic  study  of  Copland's  music.  Also  of 
interest  are  Copland's  own  What  to  Listen  for  in  Music  (Penguin  paperback)  and  Music  and 
Imagination,  a  transcription  of  Copland's  Norton  Lectures  given  at  Harvard  University 
(Harvard  University  Press  paperback).  Also  recommended  to  anyone  interested  in  the 
varied  currents  of  American  music  and  music-making  is  the  recent  treasure-trove  of  infor- 
mation compiled  by  Judith  Tick  and  Paul  Beaudoin,  Music  in  the  USA:  A  Documentary  Com- 
panion, which  spans  500  years  of  writings  about  music  in  this  country  (Oxford  paperback). 

Copland  himself  recorded  the  suites  from  Appalachian  Spring  and  his  opera  The  Tender 
Land  with  the  Boston  Symphony  Orchestra  in  April  1959;  both  have  been  reissued  on 
compact  disc  (RCA).  He  later  recorded  the  complete  Appalachian  Spring,  in  its  original 
chamber  scoring,  in  1973  with  the  Columbia  Chamber  Orchestra,  and  the  familiar  suite  in 
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1970  with  the  London  Symphony  Orchestra  (both  reissued  on  Sony).  The  expanded  1954 
scoring  prepared  by  Copland  for  Ormandy  and  the  Philadelphia  Orchestra  was  recorded 
by  them  soon  after  their  performance  that  year  (Columbia,  currently  unavailable)  and 
more  recently  by  Leonard  Slatkin  with  the  Saint  Louis  Symphony  Orchestra  (EMI).  Other 
recordings  of  Appalachian  Spring  include  Leonard  Bernstein's  with  both  the  New  York 
Philharmonic  (Columbia)  and  Los  Angeles  Philharmonic  (Deutsche  Grammophon), 
Michael  Tilson  Thomas's  of  the  complete  ballet  score  with  the  San  Francisco  Symphony 
(RCA),  and  Hugh  Wolff's  with  the  Saint  Paul  Chamber  Orchestra  (the  original  thirteen- 
instrument  chamber  version,  as  part  of  an  all-Copland  program  on  Telarc).  Serge  Kous- 
sevitzky's  1945  recording  of  Appalachian  Spring  with  the  Boston  Symphony  Orchestra 
was  reissued  on  CD  in  the  album  "Serge  Koussevitzky  Conducts  American  Music" 
(Biddulph).  The  DVD  "Martha  Graham-Dance  on  Film"  includes  a  performance  of  the 
complete  ballet  (Criterion  Collection). 

Published  last  year,  Henry  Theophilus  Finck's  Edvard  Grieg  claims  to  be  the  first  full-scale 
biography  of  the  composer  published  in  English  (BiblioBazaar  paperback),  but  there  is 
also  John  Horton's  Grieg  in  the  Master  Musicians  series,  from  1974  (Littlefield  paper- 
back; out  of  print).  The  Grieg  entry  in  the  2001  Grove  is  by  John  Horton  and  Nils  Grinde, 
expanded  from  their  entry  in  the  1980  Grove.  Also  of  interest  are  two  English-language 
compilations,  both  less  than  a  decade  old,  edited  by  Finn  Benestad  and  translated  by 
Norwegian  music  specialist  William  H.  Ha  I  vers  on— Edvard  Grieg:  Letters  to  Colleagues  and 
Friends  and  Edvard  Grieg:  Diaries,  Articles,  Speeches  (both  published  by  Peer  Gynt  Press). 
Gerald  Abraham's  Grieg:  A  Symposium,  published  in  1948,  was  for  many  years  a  standard 
source  of  information  about  the  composer  (out  of  print). 

The  Boston  Symphony  Orchestra  recorded  Grieg's  Piano  Concerto  in  1980  with  pianist 
Claudio  Arrau  and  conductor  Colin  Davis  (Philips).  Other  recordings  of  varying  vintage, 
listed  alphabetically  by  soloist,  include  Leif  Ove  Andsnes's  with  Mariss  Jansons  and  the 
Berlin  Philharmonic  (EMI),  Van  Cliburn's  with  Eugene  Ormandy  and  the  Philadelphia 
Orchestra  (RCA),  Cliburn's  filmed  in  1972  with  Kiril  Kondrashin  and  the  Moscow  Phil- 
harmonic (VAI  DVD),  Leon  Fleisher  with  George  Szell  and  the  Cleveland  Orchestra 
(Sony),  Stephen  Kovacevich's  with  Colin  Davis  and  the  BBC  Symphony  Orchestra  (Philips), 
Garrick  Ohlsson's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields 
(Hannsler  Classic),  Murray  Perahia's  with  Colin  Davis  and  the  Bavarian  Radio  Symphony 
Orchestra  (Sony),  and  Arthur  Rubinstein's  with  Ormandy  and  the  Philadelphia  Orchestra 
(RCA).  And  not  to  be  forgotten  is  the  1947  recording  by  the  great  Romanian  pianist  Dinu 
Lipatti  (who  died  at  33  of  leukemia  in  1950),  with  Alceo  Galliera  and  the  Philharmonia 
Orchestra  (EMI). 

Paul  Griffiths's  Bartok  in  the  Master  Musicians  series  (Dent  paperback)  is  a  useful  sup- 
plement to  Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok,  which  has  long  been  the 
standard  biography  of  the  composer  (Oxford  paperback).  The  Bartok  article  by  Vera 
Lampert  and  Laszlo  Somfai  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(1980)  was  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Stravinsky,  Hindemith 
(Norton  paperback).  The  article  in  the  revised  Grove  (2001)  is  by  Malcolm  Gillies.  Bela 
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ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  6k  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


AMERICAN-JAPANESE 
CULTURAL    CONCERT    SERIES 


Commemorating  the  50th  Anniversary  of  the  Kyoto-Boston  Sister  City  Relationship 

ALL  MOZART,  BEETHOVEN  PROGRAM 

Friday,  April  24, 8pm  at 
Jordan  Hall 


MOZART  Piano  Quintet  in  E-flat  major,  K.  452; 
Serenade  Oboe  sextet  in  B-flat  major  'Gran  Partita' 

BEETHOVEN  Septet  in  E-flat  major,  Op.20 

Featuring  BSO  Musicians  Keisuke  Wakao,  Oboe; 
Thomas  Martin,  Clarinet;  Mihail  Jojatu,  Cello; 
Edwin  Barker,  Double  Bass 

From  Japan:  Yasushi  Toyoshima,  Violin,  Concertmaster, 
New  Japan  Phil;  Kazusa  Mizutani,  Bassoon,  NHK  Symphony 

Roger  Tapping,  Viola,  NEC;  Mai  Motobuchi,  Viola,  NEC; 
Eli  Epstein,  Horn,  NEC 

Hugh  Hinton,  Piano,  tongy  School  of  Music 


TICKETS  AND  INFORMATION 

617-721-5105  (English) 
617-721-4380  (Japanese) 

Jordan  Hall  Box  Office  (after  April  3) 
617-585-1260 

Tickets:  A-$47,  B-$37,  C-$27 
Seniors  $5  discount;  Students  $15 

www.americanjapaneseconcerts.com 
email:  wkboston@live.jp 

All  programs  and  artists  are  subject  to  change. 

PHOTOGRAPHY:  MICHAEL  LUTCH 
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Bartok  by  Kenneth  Chalmers  is  a  volume  in  the  very  useful,  copiously  illustrated  series 
"20th-century  Composers"  (Phaidon  paperback).  Also  useful  is  John  McCabe's  Bartok 
Orchestral  Music  in  the  series  of  BBC  Music  Guides,  which  does  include  Bartok's  works 
for  the  stage,  though  not  his  solo  concertos  (University  of  Washington  paperback).  Two 
relatively  recent  books  offer  wide-ranging  consideration  of  Bartok's  life,  music,  critical 
reception,  and  milieu:  Bartok  and  his  World,  edited  by  Peter  Laki  (Princeton  University 
Press),  and  The  Bartok  Companion,  edited  by  Malcolm  Gillies  (Amadeus  paperback). 
Agatha  Fassett's  personal  account  of  the  composer's  last  years  has  been  reprinted  as 
The  Naked  Face  of  Genius:  Bela  Bartok's  American  Years  (Dover  paperback).  Bela  Bartok: 
His  Life  in  Pictures  and  Documents  by  Ferenc  Bonis  is  a  fascinating  compendium  well  worth 
seeking  from  secondhand  book  dealers  (Corvino). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  recorded  the  complete  Miraculous 
Mandarin  in  1994  with  the  Tanglewood  Festival  Chorus  (Philips,  paired  with  Bartok's  Con- 
certo for  Orchestra  with  the  composer's  original  ending).  Ozawa's  earlier  BSO  recording, 
from  1975,  of  the  Miraculous  Mandarin  suite,  is  currently  unlisted  (Deutsche  Gram- 
mophon).  Other  complete  recordings  include  Ivan  Fischer's  award-winning  account  with 
the  Budapest  Festival  Orchestra  and  Hungarian  Radio  Chorus  (Philips),  Antal  Dorati's 
with  the  BBC  Symphony  Orchestra  and  Chorus  (Mercury  Living  Presence),  and  Pierre 
Boulez's  with  either  the  New  York  Philharmonic  and  Schola  Cantorum  of  New  York  (Sony 
Classical)  or  with  the  Chicago  Symphony  Orchestra  and  Chorus  (Deutsche  Grammophon). 
For  the  suite,  Georg  Solti's  recording  with  the  Chicago  Symphony  Orchestra  is  recom- 
mended (London). 

Marc  Mandel 
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Shi-Yeon  Sung 


Currently  in  her  second  season  as  an  assistant  conductor  of  the  BSO,  Korean  conductor  Shi-Yeon 
Sung  made  her  Boston  Symphony  debut  this  past  summer  at  Tanglewood  with  a  program  of 
Schumann  and  Mendelssohn  in  July,  also  leading  the  orchestra  in  music  of  Elliott  Carter  dur- 
ing Tanglewood's  Carter  Centennial  Celebration.  Ms.  Sung  won  top  prize  at  the  2007  Bamberg 
Gustav  Mahler  Conducting  Competition;  she  is  also  winner  of  the  2006  International  Con- 
ductors Competition  Sir  Georg  Solti,  as  well  as  the  2004  conducting  competition  for  the 
Conducting  Forum  of  the  German  Music  Council  and  the  2004  Female  Conductors  Competition 
in  Solingen,  Germany.  Last  summer  she  also  made  her  debut  with  the  Los  Angeles  Philhar- 
monic at  the  Hollywood  Bowl.  In  addition  to  this  week's  subscription  series  debut  with  the 
BSO,  the  current  season  brings  debuts  with  the  Rotterdam  Philharmonic,  Milwaukee  Sym- 
phony, and  Elgin  Symphony.  She  will  also  appear  with  the  Geneva  Chamber  Orchestra,  Royal 
Philharmonic  Stockholm,  Royal  Liverpool  Philharmonic,  Konzerthaus  Orchestra,  and  the 
orchestra  of  the  Royal  Swedish  Opera  House.  Having  made  her  Korean  conducting  debut 
opening  the  2008  season  for  the  Seoul  Philharmonic  Orchestra  at  the  Sejong  Arts  Center,  she 
returns  this  season  for  further  performances  with  the  Seoul  Philharmonic.  Principal  guest  con- 
ductor of  the  Helsinborg  Symphony,  she  has  recently  led  the  Arnhem  Philharmonic  Orchestra, 
the  Bamberger  Symphoniker,  the  Museumsorchester  Frankfurter,  the  Nurnberger  Philharmonic, 
the  Princeton  Symphony  Orchestra,  the  Berliner  Sinfonie-Orchester,  the  Berliner  Symphoniker, 
the  Heidelberg  Philharmonic,  the  Orchester  Staatstheater  Cottbus,  the  Thuringische  Philhar- 
monie  Gotha-Suhl,  the  Philharmonie  Sudwestfalen,  the  Landesorchester  Nordrhein-Westfalen, 
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34  Warren  Ave,  Boston  MA  021 16    phone:  617.482.7494 
WWW.CMCB.ORG 


OPERA  BOSTON 

y 

May  1 ,  3  &  5  Cutler  Majestic  Theatre 

Conducted  by  Gil  Rose 
Directed  and  choreographed  by  Daniel  Pelzig 
With  Jennifer  Aylmer,  Patrick  Miller, 
James  Maddalena 

Sung  in  English  translation  with  projected  titles 


a/i^te^ed  &O  ride 

By  Bedrich  Smetana 


Tickets  from  $29  through  telecharge.com  and  800-233-31 23 

Visit  us  online  for  articles,  study  guides,  and  much  more!  WWW.operaboston.org 
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and  the  Neubrandenburger  Philharmonie.  Shi-Yeon  Sung  made  her  formal  conducting  debut  in 
2002  with  Die  Zauberflote  in  Berlin,  followed  by  assisting  posts  in  productions  at  the  Theater 
Gorlitz,  Hans  Otto  Theater  in  Potsdam.  She  has  since  directed  numerous  opera  projects.  In 
her  capacity  as  permanent  guest  conductor,  Ms.  Sung  regularly  directs  the  opening  concert 
of  the  Summer  Festival  Kapfenburg  (supported  by  DaimlerChrysler);  from  February  2003  to 
February  2006,  she  was  chief  conductor  of  the  Capella  Academica,  the  symphony  orchestra 
of  Humboldt  University  Berlin.  Born  in  1975  in  Pusan,  South  Korea,  Shi-Yeon  Sung  began  play- 
ing the  piano  at  the  age  of  four.  She  took  part  in  numerous  youth  competitions,  winning  vari- 
ous prizes,  and  gave  her  first  solo  concert  at  thirteen.  In  2001  she  received  her  master's 
degree  in  piano  performance  at  the  University  of  the  Arts  (UDK)  in  Berlin,  Germany,  as  a  stu- 
dent of  Laszlo  Simon  and  Erich  Andreas.  Prior  to  that,  she  studied  with  Eckart  Heiligers  in 
Zurich.  Shi-Yeon  Sung  has  participated  in  numerous  master  classes,  with  Dietrich  Fischer- 
Dieskau  and  Sergej  Dorensky,  among  others.  From  2001  to  2006  she  undertook  Kapellmeister 
and  orchestral  conducting  studies  with  Rolf  Reuter  at  the  Hanns  Eisler  Academy  of  Music  in 
Berlin,  where  she  concluded  her  studies  in  August  2006  with  a  diploma  in  conducting.  From 
August  2006  she  continued  her  advanced  conducting  studies  under  Jorma  Panula  at  the 
Royal  College  of  Music  in  Stockholm,  Sweden. 


Nelson  Freire 


Born  in  Brazil,  Nelson  Freire  began  piano  studies  at  age  three  with  Nise  Obino  and  Lucia  Branco, 
who  had  worked  with  a  pupil  of  Liszt.  He  made  his  first  public  appearance  at  five,  and  after 
winning  the  1957  Rio  de  Janeiro  International  Piano  Competition  was  awarded  a  financial 
scholarship  that  allowed  him  to  study  with  Bruno  Seidlhofer,  teacher  of  Friedrich  Gulda,  in 
Vienna.  Seven  years  later,  he  won  the  Dinu  Lipatti  Medal  in  London,  as  well  as  first  prize  at 
the  International  Vianna  da  Motta  Competition  in  Lisbon.  His  international  career  began  in 
1959  with  recitals  and  concerts  in  Europe,  the  United  States,  South  and  Central  America, 
Japan,  and  Israel.  He  has  collaborated  with  such  distinguished  conductors  as  Pierre  Boulez, 
Charles  Dutoit,  Valery  Gergiev,  Fabio  Luisi,  Hans  Graf,  Eugene  Jochum,  Lorin  Maazel,  Kurt 
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THE  BOSTON  SYMPHONY  ORCHESTRA  RELEASES  FOUR  NEW 
ALBUMS  FEATURING  MUSIC  DIRECTOR  JAMES  LEVINE! 


ON  SALE  NOW 
AT  BSO.ORG 

Available  in  both  standard  MP3  and 
HD  Surround  formats.  All  four  record- 
ings are  available  as  digital  down- 
loads. Ravel's  Daphnis  and  Chloe  and 
Brahms's  A  German  Requiem  are  also 
available  on  compact  disc  in  hybrid 
super  audio  format. 

■ 
DIGITAL 

SUBSCRIPTIONS! 
The  BSO  now  offers  a  digital  music 
subscription  which  provides 
patrons  complete  access  to  the 
entire  digital  music  catalog. 


Available  on  CD  and  as  a  download: 


CLASSICS! 


Available  exclusively  as  a  download: 
Bolcom  Eighth  Symphony;  Lyric  Concerto 
Mahler  Symphony  No.  6 
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BSO  PODCASTS 

Explore  the  Boston  Symphony  Orch 

Hear  musical  examples,  download  program  notes,  and  learn  more  about 
each  piece  that  the  BSO  performs.  Preview  Podcasts  are  available  for  each 
BSO  concert  this  season. 


We  hope  you  find  these  previews  as  well  as  the  exclusive  videos  to  be 
educational,  insightful  and  entertaining. 

UBS  is  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra, 
and  proud  sponsor  of  the  BSO  Podcasts. 


Visit  bso.org  to  learn  about 
your  upcoming  performance. 

Also  available  on  iTunes. 


Presented  by: 
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Masur,  Rudolf  Kempe  (with  whom  he  toured  several  times  in  the  United  States  and  Germany 
with  the  Royal  Philharmonic  Orchestra),  John  Nelson,  Vaclav  Neumann,  Seiji  Ozawa,  Andre 
Previn,  Gennady  Rozhdestvensky,  David  Zinman,  and  Hugh  Wolff,  performing  with  such 
orchestras  as  the  Berlin  Philharmonic,  Munich  Philharmonic,  Bayerische  Rundfunk,  the  Con- 
certgebouw  Orchestra  of  Amsterdam,  Rotterdam  Philharmonic,  Tonhalle  Orchestra  of  Zurich, 
Vienna  Symphony,  Royal  Philharmonic,  London  Symphony,  Israel  Philharmonic,  Czech  Phil- 
harmonic, Orchestre  National  de  France,  Orchestre  de  Paris,  Radio  France  Philharmonic, 
Monte  Carlo  Orchestra,  Orchestre  de  la  Suisse  Romande,  and  the  major  orchestras  of 
Baltimore,  Boston,  Chicago,  Cleveland,  Cincinnati,  Los  Angeles,  Montreal,  New  York,  and 
Philadelphia.  In  1999  Nelson  Freire  marked  the  150th  anniversary  of  Chopin's  death  with  a 
performance  of  the  composer's  Piano  Concerto  No.  2  in  Warsaw.  Recent  orchestral  engage- 
ments have  included  the  St.  Petersburg  Symphony  in  St.  Petersburg,  the  Prague  Spring  Festival 
with  the  Orchestre  National  de  France,  performances  in  Baltimore,  Boston,  Montreal,  New 
York,  and  Utah,  and  with  the  English  Chamber  Orchestra  (in  France  and  Portugal)  and  Orches- 
tra della  Svitzerra  Italians.  Recital  engagements  have  included  Brussels,  Paris,  Rome,  Munich, 
Lisbon,  Luxembourg,  Zurich,  and  a  triumphant  return  to  Toronto  after  a  seventeen-year 
absence.  In  2007  Mr.  Freire  returned  to  the  United  States  for  recitals  in  Fort  Worth,  Texas; 
Portland,  Oregon;  Seattle,  Washington;  and  New  York  City  and  for  a  tour  with  the  St.  Peters- 
burg Philharmonic  Orchestra  and  Yuri  Temirkanov.  Engagements  for  2008-09  include  Beetho- 
ven's Piano  Concerto  No.  4  with  the  Baltimore  Symphony,  Grieg's  Piano  Concerto  with  the 
Boston  Symphony,  and  recitals  in  San  Francisco,  Vancouver,  and  New  York  City.  In  2010  he 
will  tour  the  U.S.  with  the  Gewandhaus  Orchestra  under  Riccardo  Chailly.  Nelson  Freire  has 
recorded  for  the  Sony/CBS,  Teldec,  Deutsche  Grammophon,  IPAM,  and  London  labels.  In  1999 
Philips  released  a  CD  of  his  most  coveted  performances  in  their  acclaimed  series  "Great 
Pianists  of  the  20th  Century."  His  Sony  recording  of  Chopin's  Twenty-four  Preludes  received 
the  Prix  Edison.  In  October  2001  Mr.  Freire  signed  an  exclusive  contract  with  Decca.  His 
Chopin  recording  for  that  label  received  the  Diapason  d'or,  the  Grand  Prix  de  I'Academie 
Charles  Cros,  and  the  Choc  du  Monde  de  la  Musique,  among  other  awards.  He  has  subse- 
quently released  a  Schumann  disc  and  two  Grammy-nominated  recordings  of  Chopin  and 
Brahms.  Mr.  Freire  made  his  Boston  Symphony  debut  at  Tanglewood  in  1999  with  Chopin's 
F  minor  concerto,  subsequently  returning  to  Tanglewood  in  2000  for  Brahms's  Piano  Concerto 
No.  2  and  in  2003  for  the  Schumann  concerto.  His  only  previous  BSO  subscription  appear- 
ances were  in  March/April  2000,  as  soloist  in  Rachmaninoff's  Piano  Concerto  No.  2,  which 
he  also  performed  with  the  orchestra  at  Carnegie  Hall  and  the  Kennedy  Center. 
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The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  March  5,  2009. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Debbie  and  Ted  Kelly  • 

Mr.  and  Mrs.  John  S.  Reed  •  Kristin  and  Roger  Servison  ■  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Peter  and  Anne  Brooke  ■  Gregory  E.  Bulger  Foundation  ■ 

William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  Richard  and  Joy  Gilbert  • 

Mrs.  Marilyn  Brachman  Hoffman  ■  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 

Mr.  and  Mrs.  Stephen  R.  Karp  •  Paul  L.  King  ■  Joyce  and  Edward  Linde  ■ 

Elizabeth  W.  and  John  M.  Loder  ■  Sally  Lupfer  ■  Mr.  and  Mrs.  Jeffrey  E.  Marshall  ■ 

Joseph  C.  McNay  ■  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  •  Megan  and  Robert  O'Block 

Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  ■  Susan  and  Dan  Rothenberg  ■ 

Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  ■ 

Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Joan  and  John  Bok  ■  Mr.  and  Mrs.  John  M.  Bradley  • 

Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  ■  Samuel  B.  and  Deborah  D.  Bruskin  • 

Catherine  and  Paul  Buttenwieser  ■  Ronald  and  Ronni  Casty  •  John  and  Diddy  Cullinane  ■ 

Cynthia  and  Oliver  Curme  ■  Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  • 

Mr.  Alan  R.  Dynner  ■  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  ■  Lizbeth  and  George  Krupp  ■ 

Richard  and  Susan  Landon  •  Carmine  A.  and  Beth  Martignetti  •  Kate  and  Al  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  •  Jay  and  Eunice  Panetta  ■  Wendy  C.  Philbrick  ■ 

William  and  Lia  Poorvu  ■  Carole  and  Edward  I.  Rudman  •  Robert  and  Roberta  Winters  ■ 

Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  ■  Mr.  Christopher  Barton  ■   Ms.  Lucille  Batal  ■ 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  - 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      j      Private  Banking 


Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Mrs.  Florence  C.  Chesterton-Norris  • 

Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  •  The  Curvey  Family  Foundation  ■ 

Lewis  S.  and  Edith  L.  Dabney  ■  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  •  Julie  and  Ronald  M.  Druker  ■  Mr.  and  Mrs.  Joseph  F.  Fallon  • 

Roger  and  Judith  Feingold  •  Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  • 

Mrs.  Bernice  B.  Godine  •  Thelma  and  Ray  Goldberg  •    Roberta  Goldman  ■  John  T.  Hailer  • 

Carol  and  Robert  Henderson  ■  Susan  Hockfield  and  Thomas  N.  Byrne  •  Mr.  Timothy  P.  Home 

Prof,  and  Mrs.  Paul  Joskow  •  George  H.  and  Nancy  D.  Kidder  •  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  Peter  E.  Lacaillade  ■  Shari  Loessberg  and  Christopher  Smart  ■ 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■  John  and  Dorothy  Magee  • 

Richard  P.  and  Claire  W.  Morse  Foundation  ■  Mrs.  Robert  B.  Newman  • 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  ■  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  •  Mr.  and  Mrs.  Laurence  S.  Reineman  ■   Maureen  and  Joe  Roxe/ 

The  Roxe  Foundation  •  Mr.  Benjamin  Schore  •  Ruth  and  Carl  J.  Shapiro  ■ 

Mr.  and  Mrs.  Christopher  Smallhorn  ■  Ray  and  Maria  Stata  ■  Rick  and  Terry  Stone  • 

Mr.  and  Mrs.  Samuel  Thorne  ■   Linda  and  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein 

James  Westra  ■    Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman  • 

Linda  M.  and  D.  Brooks  Zug  ■  Anonymous  (3) 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Helaine  Allen  ■  Joel  and  Lisa  Schmid  Alvord  • 

Mr.  and  Mrs.  Walter  Amory  •  Dorothy  and  David  Arnold  ■ 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Judith  and  Harry  Barr  ■ 

Wally  and  Roz  Bernheimer  ■   Doreen  and  Charles  Bilezikian  • 

Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■  Brad  and  Terrie  Bloom  ■  Mark  G.  and  Linda  Borden  • 

Mr.  and  Mrs.  Timothy  Burke  •  Mr.  and  Mrs.  William  T  Burgin  ■  Mr.  Charles  Christenson  • 

Dr.  Lawrence  H.  Cohn  and  Roberta  Cohn  •  Loring  and  Katinka  Coleman  •  Mrs.  Abram  T  Collier  ■ 

Marvin  and  Ann  Collier  •  Dick  and  Ann  Marie  Connolly  ■   Bea  and  Woolsey  Conover  • 

Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  •  Mrs.  Bigelow  Crocker  • 

Joan  P.  and  Ronald  C.  Curhan  ■  Dr.  and  Mrs.  Philip  D.  Cutter  •  Tamara  P.  and  Charles  H.  Davis  II 

Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner  ■  Charles  and  JoAnne  Dickinson  • 

Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  and  Mrs.  Philip  J.  Edmundson  ■  Mrs.  Priscilla  Endicott  • 

Pamela  D.  Everhart  •  Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Larry  and  Atsuko  Fish  ■ 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell,  The  High  Meadow  Foundation  ■ 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  •  Jane  and  Jim  Garrett  ■  Tom  and  Jody  Gill  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  • 

Mr.  and  Mrs.  Raymond  C.  Green  ■  Mr.  and  Mrs.  Robert  S.  Green  ■  John  and  Kathryn  Hamill  ■ 

Margaret  L.  Hargrove  ■  Mr.  and  Mrs.  Ulf  B.  Heide  •  Brent  Henry  and  Minnie  Baylor-Henry  • 

Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  ■  Mr.  and  Mrs.  Charles  Hood  • 

Ms.  Emily  C.  Hood  ■  Mr.  Osbert  M.  Hood  ■  Yuko  and  Bill  Hunt  ■  Cerise  and  Charles  Jacobs  ■ 

Mr.  Ernest  K.  Jacquet  •  Mimi  and  George  Jigarjian  •  Jerry  and  Darlene  Jordan  • 

Edna  S.  and  Bela  T  Kalman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow  •  Mr.  John  F.  Kelley  ■ 

Mr.  and  Mrs.  Douglas  A.  Kingsley  •  Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  • 

Mrs.  Barbara  N.  Kravitz  •  Pamela  Kunkemueller  •  Mr.  and  Mrs.  Charles  Larkin  • 


WEEK  23       HIGGINSON  SOCIETY 


79 


wmBm 


V 


»K 


Q_ 
LU 


617.267.5777    www.projectstep.org 


:  ...what  [STEP]  creates  is  great 
thinking,  accomplished  citizenry." 

-  Keith  Lockhart,  Conductor,  Boston  Pops  Orchestra 


OR  IN-KIND  SUPPORT  IS  GIVEN  BY  THE  BOSTON  SYMPHONY  ORCHESTRA  AND  THE  NEW  ENGLAND  CONSERVATORY 


Join  us  for  an  inspired  evening  to  spotlight  Boston's  most 

innovative  efforts  to  connect  youth,  build  community, 

teach  peace,  and  stop  violence. 

Bostonians  for  Youth 

Together  Let's  Change  the  Odds 

May  12,  2009 

Presented  by  Citizens  Bank 
For  info:  news@trinityinspires.org  or  (617)  536-0944  x354 


m 


FOUNDATION 


E5E3 


TenPointCoalition 


so 


Mr.  and  Mrs.  David  S.  Lee  ■   Bill  and  Barbara  Leith  •  Cynthia  and  Robert  J.  Lepofsky  • 

Mr.  and  Mrs.  Don  LeSieur  •  Christopher  and  Laura  Lindop  • 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  •   Richard  and  Nancy  Lubin  • 

Nancy  Lurie  Marks  Foundation  ■  Dr.  and  Mrs.  Joseph  B.  Martin  ■  Mr.  and  Mrs.  Milo  Matejic 

Max  Ultimate  Food  •   Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  • 

Prof,  and  Mrs.  Robert  H.  Mnookin  ■  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Lucia  B.  Morrill  Charitable  Foundation  •  Mr.  and  Mrs.  Rodger  P.  Nordblom  • 

Mr.  and  Mrs.  Robert  T.  O'Connell  •  Annette  and  Vincent  O'Reilly  ■ 

Mr.  and  Mrs.  Peter  Palandjian  ■   Eleanor  and  Frank  Pao  ■   Mr.  and  Mrs.  E.  Lee  Perry  • 

Ann  M.  Philbin  •  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  • 

Walter  and  Karen  Pressey  •  Peter  and  Suzanne  Read  ■  Donna  Riccardi  and  Douglas  Green  • 

Elaine  and  Jerome  Rosenfeld  •  Debbie  and  Alan  Rottenberg  •  Lisa  and  Jonathan  Rourke  ■ 

Mrs.  George  R.  Rowland  ■  Sean  Rush  and  Carol  C.  McMullen  ■   Roger  and  Norma  Saunders 

Ms.  Lynda  Anne  Schubert  ■  Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mrs.  Gertrude  F.  Shelley  •  Mr.  Marshall  H.  Sirvetz  •  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  •  Mr.  Thomas  G.  Sternberg  ■  Patricia  Hansen  Strang  • 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •   Robert  A.  Vogt  ■  Gail  and  Ernst  von  Metzsch  ■ 

Eric  and  Sarah  Ward  ■  Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  • 

Lynne  and  Frank  Wisneski  ■  Anonymous  (7) 

MEMBERS    $3,000  to  4,999 

Mrs.  Herbert  Abrams  •  Barbara  Adams  •   Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  • 

Mrs.  Rae  D.  Anderson  •  Julian  D.  Anthony  •  Mr.  and  Mrs.  Stephen  Anthony  • 

Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and  James  H.  Barron  • 

Mr.  and  Mrs.  Laurence  Asquith  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  •  Sandy  and  David  Bakalar  • 

Mrs.  Hope  Lincoln  Baker  •  John  and  Molly  Beard  •  Martin  and  Kate  Begien  ■ 

Deborah  Davis  Berman  and  William  H.  Berman  •  Mr.  William  I.  Bernell  • 

Leonard  and  Jane  Bernstein  •  Bob  and  Karen  Bettacchi  ■  Mrs.  Ben  Beyea  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  •  Mrs.  Stanton  L.  Black  ■ 

Barbara  and  Gary  Bowen  ■  Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  • 

Mrs.  Irving  S.  Brudnick  ■  Mr.  and  Mrs.  Bradley  R.  Buchbinder  • 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Mrs.  Winifred  B.  Bush  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  ■  Michael  P.  Cannon  ■  James  Catterton  and  Lois  Wasoff  • 

Mr.  Dan  Ciampa  •  Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  ■ 

Mr.  and  Mrs.  Frederic  M.  Clifford  •  Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  • 

Mrs.  I.  W.  Colburn  •  Victor  Constantiner  •  Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  ■ 

Mrs.  John  L.  Cooper  •  Gene  and  Lloyd  Dahmen  ■  Robert  and  Sara  Danziger  • 

Lori  and  Paul  Deninger  •   Mr.  John  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  • 

Phyllis  Dohanian  •   Robert  Donaldson  and  Judith  Ober  •  Mr.  David  L.  Driscoll  • 

Goetz  B.  Eaton  •  Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis 

Mrs.  Richard  S.  Emmet  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 
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^>  THE  BOSTON  CONSERVATORY 


MUSIC    DANCE   THEATER 


Piano  Masters  Series 

Michael  Lewin,  piano 


April  7,  2009 

Michael  Lewin  is  a  winner  of  the  Kapell  and  Liszt  International  competitions. 
Program  to  include  works  of  Haydn,  Griffes,  Henselt,  Liszt  and  music  inspired  by  birds. 

8  p.m.  |  Seully  Hall  |  8  The  Fenway 

$12  General  Admission 

Box  Office:  (617)  912-9222   |   www.bostonconservatory.edu/tickets 

This   organization   is  funded   in   part   by  the   Massachusetts   Cultural   Council,   a   state   agenc 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 


Partners    Partners 

Private  Care  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


THE    BSO    ONLINE 


watch  fift   listen  4))   explore  0 


BUY  TICKETS    •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 
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Shirley  and  Richard  Fennell  ■   Professor  Donald  Fleming  ■  Barry  and  Xiaoling  J.  Fogel  ■ 

Mrs.  Henry  L.  Foster  ■  Robert  C.  and  Velma  Frank  ■  Myrna  H.  and  Eugene  M.  Freedman  • 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Richard  B.  and  Nicki  Nichols  Gamble  ■ 

Beth  and  John  Gamel  ■  Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  • 

Mr.  and  Mrs.  M.  Dozier  Gardner  ■   Rose  and  Spyros  Gavris  ■  Arthur  and  Linda  Gelb  ■ 

Ms.  Pamela  Ormsbee  Giroux  ■  Mr.  and  Mrs.  Robert  Glauber  ■  Randy  and  Stephen  Goldberger  • 

Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  ■ 

Adele  and  Arnold  Goldstein  ■  Mr.  Wallace  K.  Graham  ■  Mr.  and  Mrs.  Daniel  S.  Gregory  ■ 

The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  ■   David  and  Harriet  Griesinger  • 

Mr.  and  Mrs.  Graham  Gund  •  Ellen  and  John  Harris  ■  Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  ■ 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •  Mrs.  Nancy  R.  Herndon  • 

Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  ■  Mr.  John  Hitchcock  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  ■  Judith  S.  Howe  • 

G.  Lee  and  Diana  Y.  Humphrey  •  Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham  ■ 

Mr.  Herbert  R.  Jacobs  •  Mrs.  S.  Charles  Kasdon  ■  Mr.  David  Kendall  and  Ms.  Nancy  F.  Smith  ■ 

Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  ■    Mrs.  Thomas  P.  King  • 

Mrs.  Mary  S.  Kingsbery  ■  Gordon  and  Mary  Ford  Kingsley  ■  Mrs.  Barbara  Kirchheimer  • 

Seth  A.  and  Beth  S.  Klarman  •  Mr.  Mason  J.  0.  Klinck,  Sr.  ■  Susan  G.  Kohn  ■ 

Mr.  Melvin  Kutchin  ■  Roger  and  Myrna  Landay  •  Mr.  and  Mrs.  Robert  A.  Lawrence  • 

John  A.  Lechner  IV  and  Mary  F.  Higgins  •  Mr.  and  Mrs.  Alexander  M.  Levine  ■   Brenda  G.  Levy 

David  W.  Lewis,  Jr.  •  Emily  Lewis  ■  Mrs.  Augustus  P.  Loring  • 

Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  ■  Mr.  Michael  McElroy  • 

Kurt  and  Therese  Melden  ■  Trudi  and  Elliot  Mishara  •  Mr.  and  Mrs.  John  Morgan  ■ 

Robert  and  Jane  Morse  •  Peter  and  Yvette  Mulderry  ■  Anne  J.  Neilson  • 

Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  •  Richard  and  Kathleen  Norman 

Mr.  and  Mrs.  Geoffrey  Nunes  •  William  A.  Oates  •  Hiroko  Onoyama  ■  Mrs.  Oglesby  Paul  • 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  ■   Drs.  James  and  Ellen  Perrin  ■ 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Dr.  Adriano  Piris  ■ 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  ■  Ms.  Helen  C.  Powell  ■ 

Mr.  and  Mrs.  Richard  Prouty  •  Robert  and  Sally  Quinn  •  James  and  Melinda  Rabb  • 

Dr.  Jane  M.  Rabb  •   Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  • 

Helen  and  Peter  Randolph  •  Gale  and  Nancy  Raphael  ■  Robert  and  Ruth  Remis  • 

Dr.  and  Mrs.  George  B.  Reservitz  ■  Howard  and  Sharon  Rich  • 

Kennedy  P.  and  Susan  M.  Richardson  ■  Marcia  A.  Rizzotto  • 

Mr.  Daniel  L.  Romanow  and  Mr.  B.  Andrew  Zelermyer  •  Judith  and  David  Rosenthal  • 

Dean  and  Mrs.  Henry  Rosovsky  •  Mr.  and  Mrs.  Thomas  A.  Rosse  • 

William  and  Kathleen  Rousseau  •  Arnold  Roy  •  Arlene  and  David  T  Rubin  • 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  ■  Stephen  and  Eileen  Samuels  ■ 

Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  ■  Mr.  and  Mrs.  Marvin  G.  Schorr  • 

David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Patti  Saris  and  Arthur  Segel  • 

Robert  G.  Segel  and  Janice  L.  Sherman  ■  Joseph  and  Lois  Shandling  ■  The  Shane  Foundation  • 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Dr.  and  Mrs.  Andrew  Silver  •  Jack  and  Maggie  Skenyon  ■ 
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MetLife  Foundation 


a  leading  foundation  supporter  of 
BSO  Youth  Education  Programs 


Recognizing  the  contribution  the  arts  make  to  the  health,  vitality, 
and  development  of  our  communities,  MetLife  Foundation  has 
made  a  significant  commitment  to  assisting  the  BSO  in  making 
high-quality  learning  experiences  in  music  and  the  arts  available 
to  schoolchildren  statewide.  MetLife  Foundation's  generous  multi- 
year  support  has  helped  fund  these  youth  programs  over  the  past 
six  years. 


A  variety  of  BSO  K-12 
education  programs 
serve  over  60,000  stu- 
dents (as  well  as  hun- 
dreds of  teachers)  across 
the  Commonwealth, 
providing  substantive, 
curriculum-integrated 
arts  exposure  and  education  in  the  public  schools  and  helping 
to  ensure  the  continued  role  of  the  arts  in  public  education.   For 
program  and  teacher  workshop  information,  please  call  the 
BSO's  Education  Office  at  617-638-9300. 


PHOTOGRAPHY:  MIRO  VINTONIV 


John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  •  Maximilian  and  Nancy  Steinmann  •  Ira  and  Jacquie  Stepanian  ■ 

Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink  • 

Mr.  and  Mrs.  Galen  L.  Stone  ■  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  ■  Mr.  and  Mrs.  Richard  K.  Thorndike  III  • 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  •  Marian  and  Dick  Thornton  •  Diana  O.  Tottenham  • 

Marc  Ullman  •  Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mrs.  Roger  L.  Voisin  ■ 

Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  Thomas  S.  Walker  ■  Mr.  and  Mrs.  William  G.  Walker 

Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  • 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  ■ 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  ■  Mr.  and  Mrs.  Donald  B.  Wilson  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Rosalyn  Kempton  Wood  and  Ronald  Jay  Hilbink  ■ 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Anonymous  (14) 


The  Charitable  Gift  Annuity 


A    gift    that    echoes    with    resounding 
(and    reliable)    returns 


In  exchange  for  your  gift  of 
cash  or  securities,  the  BSO 
will  make  fixed,  reliable 
payments  to  you  for  life 
based  on  your  age,  the  size 
of  your  gift,  and  the  number 
of  beneficiaries  you  select. 


For  more  information, 

including  a  confidential  customized  example,  please  contact: 

George  Triantaris,  Director  of  Planned  Giving 

617-  638-  9268  or  gtriantaris@bso.org 
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S^    BSO  Major  Corporate  Sponsors 


2008-09  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


New  England  coffee 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


COPLEY  PLAZA 


B  O  S  T  O  N 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 
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Dawson  Rutter 

President  and  CEO 


David  Walker 
CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


P'.  ■ 

SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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Next  Program... 

Thursday,  April  16, 10:30am  (Open  Rehearsal) 
Thursday,  April  16,  8pm 
Friday,  April  17,  8pm 
Saturday,  April  18,  8pm 

MARK  WIGGLESWORTH  conducting 


BEETHOVEN 


VIOLIN  CONCERTO  IN  D,  OPUS  6l 

Allegro  ma  non  troppo 

Larghetto 

Rondo 

JULIA  FISCHER 


{     I     N     T     E     R     M     I     S     S 


0     N     } 


MAHLER 


SYMPHONY  NO.  4  IN  G 

Recht  gemachlich  [Pretty  easygoing] 

In  gemachlicher  Bewegung.  Ohne  Hast. 

[At  an  easygoing  pace.  Without  haste.] 
Ruhevoll  (Poco  adagio) 

[Serene  (Somewhat  slow)] 
Sehr  behaglich  [Very  cozy] 

JULIANE  BANSE,  SOPRANO 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

English  conductor  Mark  Wigglesworth  makes  his  BSO  debut  with  this  program,  which  also  features 
two  internationally  acclaimed  soloists.  German  violinist  Julia  Fischer,  who  made  her  BSO  subscrip- 
tion series  debut  in  2005  and  her  Tanglewood  debut  last  summer,  is  soloist  in  Beethoven's  broadly 
lyrical  Violin  Concerto.  German  soprano  Juliane  Banse,  well  known  for  her  performances  of  recital, 
orchestral,  and  operatic  repertoire,  makes  her  BSO  debut  in  Mahler's  heartwarming,  sunlit  Symphony 
No.  4,  which  has  as  its  finale  a  setting  of  the  poem  "The  Heavenly  Life,"  from  the  German  folk  poetry 
collection  Des  Knaben  Wunderhorn  ("Youth's  Magic  Horn"). 


I  ■-.-.  ■, 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday,  April  16, 10:30am  (Open  Rehearsal) 
Thursday  'C  April  16,  8-10:20 

Friday  Evening  April  17,  8-10:20 

Saturday  'B'  April  18,  8-10:20 

MARK  WIGGLESWORTH,  conductor 
JULIA  FISCHER,  violin 
JULIANE  BANSE,  soprano 

BEETHOVEN  Violin  Concerto 

MAHLER  Symphony  No.  4 


Sunday,  April  26,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


KNUSSEN 

Alleluya  Nativitas  (Perotin), 

for  flute,  English  horn,  clarinet, 

bassoon,  and  horn 

PERLE 

Monody  II,  for  double  bass 

BOLCOM 

Serenata  notturna,  for  oboe 

and  strings 

BRAHMS 

String  Sextet  No.  2  in  G,  Op.  36 

Thursday  'A'  April  23,  8-10:10 

Friday  'B'  April  24, 1:30-3:40 

Saturday  'A'  April  25,  8-10:10 

SUSANNA  MALKKI,  conductor 

RAVEL  Le  Tombeau  de  Couperin 

STRAVINSKY  Pulcinella  Suite 

DEBUSSY  Petite  Suite  (orch.  Busser) 


STRAVINSKY 


Symphony  in  C 


Programs  and  artists  subject  to  change. 


Wednesday,  April  29,  7:30pm  (Open  Rehearsal) 
Thursday  'C        April  30,  8-10 
Friday 'A'  May  1, 1:30-3:30 

Saturday  'B'         May  2,  8-10 

SIR  COLIN  DAVIS,  conductor 
IMOGEN  COOPER,  piano 
MATTHEW  POLENZANI,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

john  Oliver,  conductor 

MOZART  Piano  Concerto  No.  25  in  C,  K.503 

BERLIOZ  TeDeum 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST   BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing, 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(g)bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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Shi-Yeon  Sung 
Assistant  Conductor 


Timothy  Genis 
Timpani 
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With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


©  UBS  2009.  All  rights  reserved. 


James  Levine   |   Music  Director 
Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa  |   Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FL0( 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON.  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 
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REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 

The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  whic 

subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Fe 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibits 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 
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The  more  you  get  to  know  us,  the  more  you'll  know  why  the  bond 
we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 


A  unique  residence  for  teen  and 
college-age  women,  specializing  in 
Dialectical  Behavior  Therapy  (DBT). 

3East  at  McLean  Hospital 
Belmont,  Massachusetts 
877.967.7233       www.3East.org 


at  McLean   Hospital 

acceptance    •    balance    •   change 


McLean  Hospital  is  the  largest  psychiatric  facility  of 
Harvard  Medical  School,  an  affiliate  of  Massachusetts 
General  Hospital  and  a  member  of  Partners  HealthCare. 


Partners 


LifeStories 

Bruce  MacDonald  |  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


"thanks  for 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
umnv.bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  ■  George  D.  Behrakis  •   Mark  G.  Borden   •  Alan  Bressler  ■ 
Jan  Brett  •   Samuel  B.  Bruskin  •  Paul  Buttenwieser  •   Eric  D.  Collins  •  Cynthia  Curme  • 
Alan  J.  Dworsky  •  William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon  •   Brent  L.  Henry   ■   Charles  H.  Jenkins,  Jr.   •  Shari  Loessberg, 
ex-officio  •  Carmine  A.  Martignetti   •  Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Carol  Reich   •   Edward  I.  Rudman   •   Hannah  H.  Schneider  • 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  ■  Stephen  R.  Weber  •  Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■  Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   •  J. P.  Barger  ■   Leo  L.  Beranek  • 
Deborah  Davis  Berman   •   Peter  A.  Brooke   •   Helene  R.  Cahners   •  James  F.  Cleary  •  John  F.  Cogan,  Jr.   • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.   •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed 
Edna  S.  Kalman   •  George  H.  Kidder   •  George  Krupp   ■  R.  Willis  Leith,  JrJ  ■  Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   •   Irving  W.  Rabb   ■   Peter  C.  Read   •   Richard  A.  Smith   ■ 
Ray  Stata   •  John  Hoyt  Stookey  •  Wilmer  J.  Thomas,  Jr.   •  John  L.  Thorndike   •   Dr.  Nicholas  T  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   ■  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   •  William  F.  Achtmeyer  ■   NoubarAfeyan   •   Diane  M.  Austin   • 

Judith  W.  Barr   •   Lucille  M.  Batal   •   Linda  J.L  Becker  •  George  W.  Berry   ■   Paul  Berz   ■ 

James  L.  Bildner  •  Bradley  Bloom   •  Partha  Bose   •  Anne  F.  Brooke   •  Stephen  H.  Brown   • 

Gregory  E.  Bulger   ■  Joanne  Burke   •  Ronald  G.  Casty   •  Carol  Feinberg  Cohen   ■ 

Susan  Bredhoff  Cohen   •  Richard  F.  Connolly,  Jr.   ■  Charles  L.  Cooney   •  Ranny  Cooper   • 

James  C.  Curvey   •  Mrs.  Miguel  de  Braganca   ■   Paul  F.  Deninger   ■   Ronald  M.  Druker   • 

Alan  Dynner   ■  Ursula  Ehret-Dichter  •  John  P.  Eustis  II   ■   Pamela  D.  Everhart   •  Joseph  F.  Fallon   • 

Thomas  E.  Faust,  Jr.   ■  Steven  S.  Fischman   •  John  F.  Fish   •  Lawrence  K.  Fish   ■  Myrna  H.  Freedman 

Carol  Fulp   •  Robert  Gallery   •  Robert  P.  Gittens   •  Carol  Henderson   •  Susan  Hockfield   • 

Osbert  M.  Hood   ■  Roger  Hunt   •  William  W.  Hunt   •  Valerie  Hyman   •  Ernest  Jacquet   • 

Everett  L.  Jassy   •  Stephen  J.  Jerome   •  Darlene  Luccio  Jordan,  Esq.   •  Paul  L.  Joskow   • 

Stephen  R.  Karp   ■   Douglas  A.  Kingsley   •  Robert  Kleinberg   ■  Farla  H.  Krentzman   • 

Peter  E.  Lacaillade   •  Charles  Larkin   •  Robert  J.  Lepofsky   •  Christopher  J.  Lindop   •  John  M.  Loder 

Shari  Loessberg   •  Edwin  N.  London   •  Jay  Marks   •  Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   ■ 

Thomas  McCann   ■  Albert  Merck  •   Dr.  Martin  C.  Mihm,  Jr.   •  Robert  Mnookin   •  Paul  M.  Montrone  • 
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THE  MALL  AT  CHESTNUT  HILL  617.964.5200      COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781.740.414C 
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Robert  J.  Morrissey  •  Evelyn  Stefansson  Nef  •  Robert  T.  O'Connell  ■  Peter  Palandjian   ■ 

Diane  Patrick  •  Joseph  Patton   ■  Ann  M.  Philbin   •   May  H.  Pierce   ■  Claudio  Pincus  •  Joyce  L.  Plotkin   • 

Jonathan  Poorvu   ■   Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint  ■   Claire  Pryor  ■ 

Patrick  J.  Purcell   •  John  Reed   ■   Donna  M.  Riccardi   ■   Dr.  Carmichael  Roberts   ■   Susan  Rothenberg  ■ 

Alan  Rottenberg  ■  Joseph  D.  Roxe  •   Kenan  Sahin   •  Gilda  Slifka   •  Christopher  Smallhorn   • 

John  C.  Smith   ■  Patricia  L.  Tambone  ■   Caroline  Taylor  •   Douglas  Thomas  •   Mark  D.  Thompson   ■ 

Samuel  Thorne   ■  Albert  Togut  •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   •   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Richard  Wurtman,  M.D.   •   Patricia  Plum  Wylde   ■ 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   ■   Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   •   Sandra  Bakalar  •  William  T  Burgin 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   ■   Mrs.  James  C.  Collias   ■  Joan  P.  Curhan   •   Phyllis  Curtin   • 

Tamara  P.  Davis   •   Disque  Deane   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   ■   Phyllis  Dohanian   • 

Goetz  B.  Eaton   ■   Harriett  Eckstein   •  George  Elvin   •  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   ■ 

Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb   •  Jordan  Golding   ■ 

Mark  R.  Goldweitz   ■  Michael  Halperson   ■  John  Hamill   ■   Deborah  M.  Hauser  ■  Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe   •  Michael  Joyce   •  Martin  S.  Kaplan   ■   Mrs.  S.  Charles  Kasdon   ■ 

Mrs.  Gordon  F.  Kingsley   ■   David  I.  Kosowsky   •  Robert  K.  Kraft   •  Benjamin  H.  Lacy   • 

Mrs.  William  D.  Larkin   •   Frederick  H.  Lovejoy,  Jr.   •  Diane  H.  Lupean   •   Mrs.  Charles  P.  Lyman   • 

Mrs.  Harry  L.  Marks   •  Joseph  C.  McNay   ■  John  A.  Perkins   •   Daphne  Brooks  Prout   •   Robert  E.  Remis   ■ 

John  Ex  Rodgers   •  Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders   •   Lynda  Anne  Schubert   • 

Mrs.  Carl  Shapiro   ■   L.  Scott  Singleton   ■  Charles  A.  Stakely   •   Patricia  Hansen  Strang   •  Paul  M.  Verrochi 

Robert  A.  Wells   ■  Mrs.  Joan  D.  Wheeler   ■  Margaret  Williams-DeCelles   ■   Mrs.  Donald  B.  Wilson   ■ 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President   ■  Gerald  Dreher,  Treasurer   ■  Charles  Jack,  Executive  Vice  President, 
Administration   ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising   •  Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   •  Audley  Fuller,  Nominating  Chairman   • 
Mary  Gregorio,  Vice  President,  Special  Projects   ■  Joan  Hall,  Vice  President,  Hall  Services   •  Karen  Licht, 
Vice  President,  Membership   •   Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   ■  William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary   •  Gus  Leibowitz,  Vice  Chair,  Education   •  Wilma  Michaels,  Vice 
President,  Tanglewood   •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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EMC? 

where  information  lives 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  ■  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff  Accountant  ■ 
Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan,  Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable 
Assistant  ■  Harriet  Prout,  Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY         PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  and  Stewardship  ■  Nina  Jung,  Director  of  Development 
Events  and  Volunteer  Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations 
Mia  Schultz,  Director  of  Development  and  Campaign  Administration  •  George  Triantaris,  Director 
of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  ■  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant 
Manager  of  Society  Giving  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  ■  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  ■ 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  ■  Madge  Nimocks, 
Development  Communications  Writer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■ 
Mark  Reach,  Planned  Giving  Advisor  ■  Emily  Reeves,  Major  Gifts  Coordinator  •  Jennifer  Roosa,  Director 
of  Development  Research  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  ■  Yong-Hee  Silver,  Major  Gifts 
Officer  ■  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  - 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  • 
Francis  Castillo,  Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  • 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  ■ 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  ■  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 


week  24    administration 


mBSn 


DEPOSIT   &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT   &  TRUST      COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
orrmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  • 
Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Erin  Glennon,  Graphic 
Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  •  Matthew  Heck,  Marketing 
Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  •  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore,  E-Commerce  Marketing  Analyst  • 
Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Mario  Rossi, 
Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  ■  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art  Director  • 
Himanshu  Vakil,  Web  Application  Lead  •  Stacy  Whalen-Kelley,  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager  ■ 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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THE    BEAUTI  F  U  L     ESCAPE 
HERMES 

PARIS 


BSO  News 


Tanglewood  2009 


Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Tickets  are  available  through  tangle- 
wood.org  and  SymphonyCharge  at  1-888-266-1200.  For  complete  program  information, 
ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season  brochure,  please 
e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra  at  (617)  266- 
1492.  Bank  of  America  is  proud  to  serve  as  the  exclusive  season  sponsor  of  Tanglewood. 

Boston  Symphony  Chamber  Players 
Sunday,  April  26,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  final  program  of  their  2008-09  four- 
concert  series  at  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday  afternoon,  April  26, 
at  3  p.m.— Knussen's  Alleluya  Nativitas  (Perotin),  for  flute,  English  horn,  clarinet,  bassoon, 
and  horn;  George  Perle's  Monody  II,  for  double  bass;  William  Bolcom's  Serenata  notturna,  for 
oboe  and  strings,  and  Brahms's  String  Sextet  No.  2  in  G,  Opus  36.  Single  tickets  are  $32, 
$23,  and  $18,  available  through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall 
box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are  available  only  at 
the  Jordan  Hall  box  office,  30  Gainsborough  Street. 
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EVENT  SCHEDULE 
for  AUGUST  23rd 

8:30-9:00  am 

Check- in  & 
Continental  Breakfast 

9:00-10:10  am 

PAUL  BLOOM,  Yale 
Ozawa  Hall 

10:10-10:30  am 

Break 

10:30-11:40  am 

SHAWN  ACHOR,  Harvard 
Ozawa  Hall 

11:40-12:00  pm 

Break 

12:00-1:10  pm 

THOMAS  KELLY,  Harvard 
Ozawa  Hall 

1:10-2:20  pm 

Lunch 
Hawthorne  Tent 

2:30-4:30  pm 

BOSTON  SYMPHONY 

ORCHESTRA 

Koussevitzky  Music  Shed 


GENERAL 
REGISTRATION 

$299 

includes  lectures,  breakfast, 

lunch,  and  (1)  Section 

17-20  Shed  Ticket 

call  ODU 

now  to  reserve 

your  ticket: 

800-663-3298 


NE  DAY  UNIVERSITY' 

at  Tanglewood 

ART.   HAPPINESS.   BEETHOVEN  (twice!). 


Sunday,  August  23,  2009 

Join  three  of  the  finest  professors  from  Harvard 

and  Yale  for  a  stimulating  day  of  presentations  in 

Ozawa  Hall  and  the  Boston  Symphony  Orchestra, 

conducted  by  Michael  Tilson  Thomas,  in  its  traditional 

Tanglewood  season  finale,  Beethoven's  Symphony  No.  9. 


You  Call  That  Art? 

Understanding  Why  We  Like  What  We  Like 

PAUL  BLOOM       Yale 

Is  culture  learned  or,  as  Professor  Bloom  suggests, 
something  that's  hard- wired  into  our  brains?  Come 
learn  why  you  like  that  certain  painting  so  much. 

Positive  Psychology  and  the  Science  of  Happiness 

SHAWN  ACHOR     Harvard 

Why  are  Americans  so  glum?  Explore  the  latest  scientific 
research  from  academia  on  how  the  way  we  live  can  make 
us  happy,  humorous,  and  healthy — or  just  the  opposite. 

Beethoven's  Ninth — The  Story  of  a  Masterpiece 

THOMAS  KELLY     Harvard 
Come  revel  in  the  incredible  story  of  the  world's 
most  popular  piece  of  classical  music,  and  Beethoven's 
triumphant  message  of  universal  brotherhood  and  joy. 

BOSTON  SYMPHONY  ORCHESTRA 

IVES  Thanksgiving  and  Forefathers'  Day, 
for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  9 
Michael  Tilson  Thomas,  conductor 
Erin  Wall,  soprano 
Kendall  Gladen,  mezzo-soprano 
Stuart  Skelton,  tenor 
Raymond  Aceto,  bass-baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


Tanglewood  is  a  registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

Earlier  this  season,  the  Boston  Symphony  Orchestra  launched  "Symphony+"— a  series  of 
pre-  and  post-concert  events  connecting  BSO  concerts  at  Symphony  Hall  to  literature,  food, 
and  the  performing  and  visual  arts.  Among  the  remaining  events  for  this  season— all  free  to 
ticket-holders  for  the  BSO  concerts  on  these  dates— are  two  post-concert  Saturday-night 
film  screenings  in  Symphony  Hall  with  refreshments  and  popcorn  (The  Red  Violin  on  April 
18  and  Mr.  Holland's  Opus  on  April  25),  and  post-concert  receptions  honoring  retiring  BSO 
harpist  Ann  Hobson  Pilot  on  Thursday,  Friday,  and  Saturday,  April  30,  May  1,  and  May  2,  in 
Higginson  Hall.  Ticket-holders  are  notified  by  mail  as  events  are  added  during  the  season. 
An  updated  schedule  and  details  of  each  event  can  be  found  on  bso.org,  by  visiting  the  box 
office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

An  Evening  with  the  Boston  Symphony  Chamber  Players 
Thursday,  May  7,  at  the  Fairmont  Copley  Plaza 

On  Thursday  evening,  May  7,  the  Fairmont  Copley  Plaza,  the  Official  Hotel  of  the  BSO, 
presents  "An  Evening  with  the  Boston  Symphony  Chamber  Players,"  beginning  at  7  p.m. 
with  a  prix  fixe  dinner  in  the  hotel's  Venetian  Room,  followed  by  a  one-hour  Boston  Sym- 
phony Chamber  Players  performance,  in  the  hotel's  landmark  Oval  Room,  of  music  by 
Mozart,  Brahms,  Andre  Previn,  and  the  late  American  composer  George  Perle.  The  ensem- 
ble will  include  BSO  principals  Malcolm  Lowe,  Steven  Ansell,  Edwin  Barker,  William  R. 
Hudgins,  John  Ferrillo,  and  Richard  Svoboda,  with  guest  pianist  Randall  Hodgkinson. 

Considered  one  of  the  most  beautiful  rooms  in  Boston,  the  Oval  Room  was  originally  the 
hotel's  main  dining  room  when  the  Copley  Plaza  opened  in  1912.  In  the  1930s,  the  Oval 
Room  hosted  tea  dances,  evolving  into  Boston's  premier  supper  club  in  the  '40s  and  '50s, 
headlined  by  such  popular  artists  as  Lena  Home,  Vic  Damone,  Rudy  Vallee,  the  incompara- 
ble Hildegarde,  and  Tony  Bennett.  "An  Evening  with  the  Boston  Symphony  Chamber  Players" 
will  be  one  of  the  rare  occasions  in  the  last  fifty  years  that  the  Oval  Room  has  been  used 
for  a  live  public  musical  performance. 

Tickets  to  this  special  evening  are  $95  per  person,  exclusive  of  wine  and  gratuity.  To  book 
your  reservation,  call  Nikki  Penikas,  Catering  Sales  Coordinator  at  the  Fairmont  Copley 


Some  musicians  perform  indoors  at 
The  Cambridge  Homes.  Some  outdoors. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 

«■»  ^Renafssance  gardens  * 

Brooksby  Village  Linden  Ponds 

North  Shore  South  Shore 

978-536-7920  781-534-7170 

~H  www.TheCareExperts.com 


A 
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*  Assisted  not  available  at  Linden  Ponds. 
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HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 


3  Elm  Street,  Stockbridge,  MA 

www  •  holstengalleries  •  com 

413  •  298  ■  3044 
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Plaza,  at  (617)  267-5300,  ext.  1075.  For  more  information  about  the  event,  please  call  Allegra 
Brooke,  the  BSO's  Corporate  Sponsorships  Coordinator,  at  (617)  638-9270. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  Beethoven  and 
Mahler.  In  the  remaining  weeks  of  the  season,  Harlow  Robinson  of  Northeastern  University 
discusses  Ravel,  Debussy,  and  Stravinsky  (April  23-25)  and  Hugh  Macdonald  of  Washing- 
ton University  in  St.  Louis  discusses  Mozart  and  Berlioz  (April  30-May  2).  The  BSO's  Pre- 
Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Nathan  R.  Miller  Family  Concert, 
Thursday,  April  16,  2009 

The  performance  of  April  16,  2009,  by  the 
Boston  Symphony  Orchestra  is  supported 
by  a  generous  gift  from  the  Nathan  R.  Miller 
Family.  The  BSO  greatly  appreciates  their  gen- 
erous support.  Mr.  Miller  became  a  Trustee  of 
the  BSO  in  2003,  having  served  as  an  Over- 
seer since  1988.  As  a  Great  Benefactor,  Mr. 
Miller  is  a  long-standing  supporter  of  the  BSO 
and  is  well  known  for  his  gift  of  the  Miller 
Room  at  Symphony  Hall. 

Nathan  and  his  wife  Lillian,  who  attended 
the  New  England  Conservatory  of  Music, 
have  a  very  strong  commitment  to  music 
and  the  universal  joy  it  brings.  In  1985,  the 
Millers'  regard  for  then  BSO  Music  Director 
Seiji  Ozawa  prompted  them  to  establish  the 
Seiji  Ozawa  Endowed  Conducting  Fellowship 
at  the  Tanglewood  Music  Center.  They  also 
endowed  the  Lillian  and  Nathan  R.  Miller 
Chair  in  the  cello  section  of  the  BSO  in  1987, 
and  have  named  seats  in  Symphony  Hall. 

The  Nathan  R.  Miller  family  continues  to  be 
among  the  BSO's  most  generous  philanthro- 
pists, and  we  warmly  thank  them  for  their 
support. 


The  Deborah  and  William  R.  Elfers 
Concert,  Friday,  April  17,  2009 

This  Friday  afternoon's  concert  is  supported 
by  a  generous  gift  from  BSO  Trustee  Bill  Elfers 
and  his  wife  Deborah  Bennett  Elfers.  The  Bos- 
ton Symphony  Orchestra  gratefully  acknowl- 
edges Bill  and  Deborah  for  their  continuing 
and  devoted  support. 

Bill  and  Deborah  Elfers  are  longtime  sub- 
scribers and  supporters  of  the  BSO  and  have 
attended  the  Friday-evening  concerts  together 
for  nearly  twelve  years.  Bill  was  appointed  a 
Trustee  of  the  BSO  in  2002  and  served  as 
a  BSO  Overseer  from  1996  until  that  time. 
During  his  tenure  with  the  Symphony,  he  has 
served  as  a  member  of  the  Budget,  Develop- 
ment, and  Investment  committees  and,  with 
Deborah,  is  an  enthusiastic  promoter  of  the 
BSO's  Youth  Concerts  Series  in  Symphony  Hall. 

Deborah's  efforts  on  the  BSO's  behalf  include 
directing  the  Business  Leadership  Association's 
fundraising  efforts  as  a  member  of  the  BSO 
staff  from  1992  to  1995.  As  a  BSO  volunteer, 
she  has  served  on  the  Annual  Giving  Commit- 
tee, chaired  the  Annual  Fund's  Higginson 
Society  dinner,  hosted  Higginson  Society 
events,  and,  with  other  key  volunteers,  organ- 
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ized  the  Leadership  Mentoring  Initiative,  col- 
laborating with  the  Boston  Symphony  Asso- 
ciation of  Volunteers  to  involve  people  in  the 
BSO's  artistic,  educational,  and  community 
outreach  programs.  Deborah  is  a  graduate  of 
New  England  Conservatory  of  Music,  where 
she  studied  voice;  she  now  serves  on  the 
Conservatory's  Board  of  Trustees. 

Bill  and  Deborah  continue  to  support  the  BSO 
generously  in  many  ways.  They  are  members 
of  the  Higginson  Society  of  the  BSO  Annual 
Fund,  have  endowed  several  seats  in  the  first 
balcony  of  Symphony  Hall,  and  have  attended 
Opening  Night  at  Symphony  and  Opening 
Night  at  Pops  as  Benefactors  for  the  past  sev- 
eral years.  Said  Bill  of  their  support  for  BSO: 
"I've  greatly  enjoyed  combining  a  lifelong  love 
of  music  with  the  privilege  of  supporting  and 
providing  volunteer  service  to  the  Boston 
Symphony  as  the  world's  greatest  orchestra 
organization." 

Become  a  Friend  of  the  BSO 

Did  you  know  that  for  $75,  you  can  become 
a  Friend  of  the  BSO  and  receive  our  monthly 
online  newsletter,  InTune?  InTune  provides  an 
insider's  view  of  life  at  the  BSO  as  well  as 
advance  announcements  about  special  Friends 
activities.  Other  benefits  of  membership, 
depending  on  giving  level,  include  invitations 
to  upcoming  first-time  events  designed  to 
give  Friends  an  opportunity  to  engage  first- 
hand with  BSO  musicians.  Next  month,  Friends 
of  the  Pops  have  the  opportunity  to  get  an 
exclusive  glimpse  into  the  Pops'  magical  music- 
making  on  Thursday,  May  14,  with  a  working 
rehearsal  (featuring  baseball-themed  music 
from  the  Pops'  just-released  "Red  Sox  Album") 
and  reception.  On  June  5,  Fiedler  Society 
members  are  invited  to  a  festive  reception 
preceding  the  Pops'  annual  Arthur  Fiedler 
Concert.  Cocktails  with  Keith  Lockhart,  on 
Wednesday,  June  10,  precede  that  evening's 
concert,  which  features  Linda  Eder  singing 
songs  made  famous  by  Judy  Garland.  The 
Pops  season's  grand  finale  is  celebrated  on 
Friday,  July  3,  with  a  cruise  and  preview  of 
the  July  4  Esplanade  concert.  To  learn  more 
about  these  and  other  upcoming  Friends 


events,  please  contact  the  Friends  Office  at 
(617)  638-9276  or  e-mail  FriendsoftheBSO 
@bso.org.  If  you  are  already  a  Friend  of  the 
Boston  Symphony  and  are  not  receiving  your 
monthly  issue  of  InTune,  please  let  us  know 
by  e-mailing  intune@bso.org. 

BSO  Corporate  Partner  of  the  Month 

Do  you  know  that  more  than  400  businesses 
and  corporations  support  the  Boston  Sym- 
phony Orchestra,  Inc.?  Whether  as  major 
corporate  sponsors,  Boston  or  Tanglewood 
Business  Partners,  corporate  foundations,  or 
supporters  of  A  Company  Christmas  at  Pops 
and  Presidents  at  Pops,  corporate  partners 
play  a  vital  role  in  helping  sustain  the  BSO's 
mission.  You  can  lend  your  support  to  the 
BSO  by  supporting  the  companies  who  sup- 
port us.  Each  month,  we  will  spotlight  one  of 
our  corporate  sponsors  as  the  BSO  Corporate 
Partner  of  the  Month. 

April's  Corporate  Partner  of  the  Month  is 
New  England  Coffee.  Symphony  Hall  patrons 
have  been  enjoying  New  England  Coffee,  the 
Official  Coffee  of  the  Boston  Pops  and  the 
BSO,  since  2007  Started  as  a  family-owned 
company  in  1916,  New  England  Coffee  in 
Maiden,  Massachusetts,  continues  to  be 
owned  and  operated  by  the  third  generation 
of  the  Kaloyanides  and  Dostou  families.  While 
maintaining  the  same  professional  standards 
for  over  90  years,  New  England  Coffee  has 
expanded  to  become  New  England's  largest 
independent  coffee  roaster— roasting  over  30 
million  pounds  of  beans  in  2008!  In  2007  the 
company  received  the  Paul  Karofsky  Award 
for  excellence  in  a  large,  family-owned  busi- 
ness at  the  Massachusetts  Family  Business 
of  the  Year  Awards,  recognizing  its  accom- 
plishments and  contributions  to  the  state's 
economy  and  communities. 

New  England  Coffee's  dedication  to  quality 
can  be  enjoyed  by  thousands  of  visitors  to 
Symphony  Hall  each  year.  For  more  informa- 
tion about  New  England  Coffee  products, 
call  1-800-225-3537,  or  visit  newengland- 
coffee.com.  And  please  let  them  know  you 
appreciate  their  support  of  the  BSO! 
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BSO  Members  in  Concert 

BSO  members  Keisuke  Wakao,  oboe,  Thomas 
Martin,  clarinet,  Mihail  Jojatu,  cello,  and 
Edwin  Barker,  double  bass,  along  with  violists 
Roger  Tapping  and  Mai  Motobuchi  from  the 
New  England  Conservatory  and  pianist  Hugh 
Hinton  from  the  Longy  School  of  Music,  join 
Yasushi  Toyoshima,  concertmaster  of  the 
New  Japan  Philharmonic,  and  Kazusa  Mizu- 
tani,  bassoonist  from  Japan's  NHK  Symphony, 
in  a  concert  celebrating  the  50th  anniversary 
of  the  Kyoto-Boston  sister  city  relationship, 
on  Friday,  April  24,  at  8  p.m.  at  Jordan  Hall 
at  New  England  Conservatory.  Part  of  the 
American-Japanese  Cultural  Concert  Series, 
the  concert  features  Mozart's  Piano  Quintet 
in  E-flat,  K.452,  and  Serenade  No.  10  in  B-flat 
for  winds,  K.361(370a),  Gran  Partita,  as  well 
as  Beethoven's  Septet  in  E-flat,  Op.  20.  Tickets 
are  $27  to  $47,  with  discounts  for  students 
and  seniors.  For  more  information,  visit 
www.americanjapaneseconcerts.com,  or  call 
(617)  721-5105  (English)  or  (617)  721-4380 
(Japanese). 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  selections 
for  glass  harmonica  and  strings— C.P.E.  Bach's 
Sonatina,  H.491,  and  Mozart's  Adagio  and 
Rondo,  K. 617— as  well  as  Franck's  String 
Quartet  in  D  and  Schubert's  Quartettsatz  in 
C  minor,  D.703,  on  Friday,  April  24,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem  and 
on  Sunday,  April  26,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller 
are  Thomas  Bloch  on  glass  harmonica  along 
with  BSO  assistant  concertmaster  Elita  Kang, 
BSO  violinist  Jason  Horowitz,  and  BSO  violist 
Edward  Gazouleas.  Tickets  are  $24,  with  dis- 
counts for  seniors  and  students.  For  more 
information,  visit  bostonartistsensemble.org 
or  call  (617)  964-6553. 


BSO  English  horn  player  Robert  Sheena  is 
featured  with  the  Boston  Conservatory  Wind 
Ensemble,  Eric  Hewitt,  conductor,  on  Tuesday, 
April  28,  at  8  p.m.  at  the  Boston  Conservatory 
Theater,  31  Hemenway  Street.  The  program 
includes  works  by  Kalevi  Aho,  Antheil,  and 
Varese,  and  a  new  work  by  Marti  Epstein 
written  especially  for  Mr.  Sheena  and  the  Bos- 
ton Conservatory  Wind  Ensemble.  Admission 
is  free. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter 
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Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 

to  quality, 

i 

we  invite  you        *t  «r 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides    ^L 

president  and  coo 
of  new  England  Coffee 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives'  holdings  so 
as  to  document  the  many  facets  of  the  orchestra's  history.  Highlights  of  this  year's 
exhibit  include  a  display  case  that  explores  the  origin  of  the  Symphony  Hall  statues 
(first  balcony,  audience-right,  near  the  stage);  a  case  devoted  to  a  newly  acquired  col- 
lection of  pen  and  wash  sketches  by  Donald  C.  Greason  depicting  BSO  musicians  at 
work  from  1938  through  1940  (first  balcony,  audience-right,  near  the  Cabot-Cahners 
Room);  and  new  exhibit  content  focusing  on  the  history  of  the  Tanglewood  Festival 
Chorus  and  the  history  of  BSO  Youth  Concerts  at  Symphony  Hall  (orchestra  level, 
Huntington  Avenue  corridor). 

SPECIAL  FOCUS  EXHIBIT 

Ann  Hobson  Pilot:  A  Harpist's  Journey 

Ann  Hobson  Pilot's  extraordinary  forty-year  career  with  the  BSO  began  when  she  was 
appointed  assistant  principal  harp  in  1969;  she  was  elevated  to  principal  harp  by  Sefji 
Ozawa  in  1980.  With  her  retirement  scheduled  for  the  end  of  the  2009  Tanglewood 
season,  Ms.  Hobson  Pilot  has  generously  made  available,  from  her  personal  collection 
of  memorabilia,  a  selection  of  materials  currently  on  display  in  the  Massachusetts 
Avenue  corridor  on  the  orchestra  level  of  Symphony  Hall.  In  addition,  a  supplemen- 
tary exhibit  panel  entitled  "BSO  Harpists  of  Note"  explores  the  history  of  the  BSO's 
harp  section. 

ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  greatest 
composers  (his  100th  birthday  was  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from  Mr. 
Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at  the  Paul 
Sacher  Foundation  in  Basel,  Switzerland.  The  Boston  Symphony  Orchestra  is  grateful 
to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous  support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 

Ann  Hobson  Pilot  as  a  teenager  (photographer  unknown;  courtesy  Ann  Hobson  Pilot) 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  Geotge  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  ofFRoute  128) 
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James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegro;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 


WEEK  24      JAMES  LEVINE      (    25 


its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 

2008-2009 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  7976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

Daw'd  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 
Principal 

Charles  S,  Dana  chair,  endowed  in 
perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  7969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Matron 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo5 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


photos  by  Michael  J.  Lutch 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 


Shi-Yeon  Sung 


John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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Sunday  Concert  Series  •  every  Sunday  at  1:30PM 

APRIL  19 

Chamber  Music  Society  of  Lincoln  Center 
Wu  Han,  piano 

Jupiter  String  Quartet 
Shostakovich,  Gubaidulina 

APRIL  26 

Young  Artists  Showcase 
Katherine  Chi,  piano 
Ravel,  Boulez,  Debussy, 
Beethoven,  and  more 

MAY  3 

Young  Artists  Showcase 
Moet  Trio 
Beethoven,  Ravel,  Tower 

MAY  IO 

Musicians  from  Marlboro 
Nielsen,  Haydn,  Schubert 


•  Concerts  every  Sunday  at  1:30pm 
•  Cafe  open  11am-4pm 
•  Tickets  online,  by  phone,  or  at  the  door 
Full  schedule  and  FREE  podcasts  at  gardnermuseum.org 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  April  16,  8pm  |  the  nathan  r.  miller  family  concert 
Friday,  April  17,  8pm  |  the  deborah  and  william  r.  elfers  concert 

Saturday,  April  18,  8pm 

WE  ARE  FORTUNATE  THAT  MARK  WIGGLESWORTH  WAS  AVAILABLE  TO  LEAD  THESE  CONCERTS 
IN  PLACE  OF  THE  ORIGINALLY  SCHEDULED  CONDUCTOR  YURI  TEMIRKANOV,  WHO  HAS  CAN- 
CELLED ALL  OF  HIS  UNITED  STATES  ENGAGEMENTS  FOR  THIS  PERIOD,  AND  THAT  ISABELLE 
FAUST  WAS  AVAILABLE  AT  SHORT  NOTICE  TO  REPLACE  JULIA  FISCHER,  WHO  HAS  WITHDRAWN 
FOR  PERSONAL  REASONS,  AS  SOLOIST  IN  BEETHOVEN'S  VIOLIN  CONCERTO. 

MARK  WIGGLESWORTH  conducting 


BEETHOVEN 


VIOLIN  CONCERTO  IN  D,  OPUS  61 

Allegro  ma  non  troppo 

Larghetto 

Rondo 

ISABELLE  FAUST 


MAHLER 


{INTERMISSION} 

SYMPHONY  NO.  4  IN  G 

Recht  gemachlich  [Pretty  easygoing] 
In  gemachlicher  Bewegung.  Ohne  Hast. 

[At  an  easygoing  pace.  Without  haste.] 
Ruhevoll  (Poco  adagio) 

[Serene  (Somewhat  slow)] 
Sehr  behaglich  [Very  cozy] 

JULIANE  BANSE,  SOPRANO 

Text  and  translation  begin  on  page  60. 


U^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10:15  and  the  afternoon  concert  about  3:45. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Ludwig  van  Beethoven 

Violin  Concerto  in  D,  Opus  61 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17,  1770,  and  died 
in  Vienna  on  March  26,  1827.  He  completed  the  Violin  Concerto  in  1806,  shortly  before  its  first 
performance  on  December  23  that  year  with  soloist  Franz  Clement  at  the  Theater-an-der-Wien  in 
Vienna. 

IN  ADDITION  TO  THE  SOLO  VIOLINIST,  the  score  of  Beethoven's  Violin  Concerto  calls  for  an 
orchestra  of  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani, 
and  strings.  At  these  performances,  Isabelle  Faust  plays  a  first-movement  cadenza  of  her  own, 
based  on  the  one  Beethoven  composed  for  his  piano  version  of  the  concerto,  which  was  published 
in  1808  (see  pages  39-41,  including  particularly  the  footnote  on  page  41). 


> 


The  works  Beethoven  finished  in  the  last  half  of  1806— the  Violin  Concerto,  the  Fourth 
Symphony,  and  the  Fourth  Piano  Concerto  among  them— were  completed  rather  rapidly 
by  the  composer  following  his  extended  struggle  with  the  original  version  of  Fidelio, 
which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most  important 
orchestral  work  Beethoven  had  completed  before  this  time  was  the  Eroica,  in  which  he 
had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflecting  both  his 
own  inner  struggles  in  the  face  of  impending  deafness  and  also  his  awareness  of  the 
political  atmosphere  around  him.  The  next  big  orchestral  work  to  embody  this  "heroic" 
style  would  be  the  Fifth  Symphony,  which  had  begun  to  germinate  in  1804,  was  worked 
out  mainly  in  1807,  and  was  completed  in  1808.  But  in  the  meantime  a  more  relaxed  sort 
of  expression  began  to  emerge,  incorporating  a  heightened  sense  of  repose,  a  more 
broadly  lyric  element,  and  a  more  spacious  approach  to  musical  architecture.  The  Violin 
Concerto,  the  Fourth  Symphony,  and  the  Fourth  Piano  Concerto  share  these  characteris- 
tics, but  it  is  important  to  realize  that  these  works,  though  completed  around  the  same 
time,  do  not  represent  a  unilateral  change  of  direction  in  Beethoven's  approach  to  music, 
but,  rather,  the  emergence  of  a  particular  element  that  appeared  strikingly  at  this  time. 
Sketches  for  the  Violin  Concerto  and  the  Fifth  Symphony  in  fact  occur  side  by  side,  and 
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that  the  two  aspects— lyric  and  heroic— of  Beethoven's  musical  expression  are  not 
entirely  separable  is  evident  also  in  the  fact  that  ideas  for  both  the  Fifth  and  Pastoral 
symphonies  appear  in  the  Eroica  sketchbook  of  1803-04,  and  that  these  two  very  differ- 
ent symphonies— the  one  strongly  assertive,  the  other  more  gentle  and  subdued— were 
not  completed  until  1808,  two  years  after  the  Violin  Concerto. 

The  prevailing  lyricism  and  restraint  of  Beethoven's  Violin  Concerto  doubtless  reflect  the 
particular  abilities  of  Franz  Clement,  the  violinist  for  whom  it  was  written.  Like  Mozart 
and  Beethoven  before  him,  Clement  was  a  prodigy  whose  father  determined  to  capitalize 
as  much  as  possible  on  his  son's  abilities.  The  child's  musical  talent  was  evident  by  the 
time  he  was  four,  and  as  early  as  April  11, 1788,  seven  months  before  his  eighth  birthday, 
he  was  playing  public  concerts.  Spurred  by  the  lavish  praise  bestowed  on  Vienna's  "little 
violin-god,"  the  elder  Clement  saw  fit  to  show  the  boy  off  throughout  Europe,  beginning 
with  a  three-year  tour  of  South  Germany  and  Belgium,  continuing  with  a  two-year  stay 
in  England,  and  then  journeying  back  to  Vienna  via  Holland,  Frankfurt-am-Main,  and 
Prague.  During  this  time,  the  boy  carried  with  him  a  leather-bound  volume  that  he  kept 
as  a  record  of  his  journey  and  in  which  appear  the  signatures  and  best  wishes  of  count- 
less aristocrats  and  musicians,  religious,  military,  and  government  officials,  conductors, 
and  composers,  including  J. P.  Salomon  and  Franz  Joseph  Haydn;  the  violinist  Giovanni 
Battista  Viotti;  Antonio  Salieri,  arch-rival  to  Mozart  and  teacher  of  the  young  Schubert; 
and,  writing  in  Vienna  in  1794,  Ludwig  van  Beethoven,  then  "in  the  service  of  His  Serene 
Highness  the  Elector  of  Cologne." 

It  is  for  his  somewhat  later  association  with  Beethoven  that  Clement's  name  is  best- 
known.  More  than  just  a  virtuoso  violinist,  he  was  also  an  extremely  able  pianist,  score- 
reader,  and  accompanist;  from  1802  until  1811  he  was  conductor  and  concertmaster  of 
Vienna's  Theater-an-der-Wien.  He  also  had  a  spectacular  musical  memory,  playing  all 
of  the  original  Fidelio  at  the  piano  without  music  at  the  first  meeting  to  discuss  cuts  and 
revisions.  (On  another  occasion  he  startled  Haydn  by  presenting  the  composer  with  a 
piano  reduction  of  The  Creation  written  down  after  several  hearings,  but  without  benefit 
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The  eight-year-old  Franz  Clement 


of  an  orchestral  score  and  using  only  the  libretto  as  a  memory  guide.)  Clement  was  con- 
certmaster  for  the  first  public  performance  of  the  Eroica  in  April  1805,  and  it  was  for  him 
that  Beethoven  wrote  the  Violin  Concerto,  heading  the  autograph  manuscript  with  the 
dedication,  "Concerto  par  Clemenzo  pour  Clement,  primo  Violino  e  direttore  ol  Teatro  a  Vienna 
dal  L.v.  Bthvn  1806."  It  seems  that  Beethoven  completed  the  concerto  barely  in  time  for 
the  premiere  on  December  23, 1806,  a  concert  that  also  included  music  of  Mehul,  Mozart, 
Cherubini,  and  Handel.  Clement  reportedly  performed  the  solo  part  at  sight,  but  this  did 
not  prevent  the  undauntable  violinist  from  interpolating,  between  the  two  halves  of  the 
concerto(l),  a  piece  of  his  own  played  with  his  instrument  held  upside  down. 

The  immediate  post-premiere  history  of  the  piece  has  mainly  to  do  with  its  publication. 
In  April  1807  the  pianist-turned-publisher  Muzio  Clementi  visited  Beethoven  in  Vienna 
to  secure  the  English  printing  rights  to  a  batch  of  compositions  the  composer  had  recently 
completed.  Besides  the  Violin  Concerto,  these  included  the  Fourth  Piano  Concerto  and 
Fourth  Symphony,  the  three  Razumovsky  quartets,  and  the  Coriolon  Overture.  At  dementi's 
request,  Beethoven  agreed  also  to  produce  a  piano  version  of  the  Violin  Concerto,  since 
this  would  obviously  appeal  to  a  wider  market.  Clementi  closed  the  deal  a  happy  busi- 
nessman, feeling  that  he  had  gotten  away  cheap  at  a  cost  for  the  whole  lot  of  two  hun- 
dred pounds  sterling  (of  which,  incidentally,  Beethoven  received  not  a  penny  before  the 
end  of  1809).  What  Clementi  did  not  know,  however,  was  that  the  composer  was  plan- 
ning to  offer  this  same  group  of  works,  including  the  piano  arrangement,  to  several  other 
publishing  houses:  within  a  week  of  signing  dementi's  contract  on  April  20, 1807,  Beetho- 
ven sent  letters  off  to  Nikolaus  Simrock  in  Bonn  and  Ignaz  Pleyel  in  Paris,  and  that  June 
he  was  negotiating  with  the  Bureau  des  Arts  et  d'lndustrie  in  Vienna  as  well.  It  was  actu- 
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ally  the  last-named  firm  that  was  first  to  print  both  forms  of  the  concerto,  in  August 
1808,  the  violin  version  now  being  dedicated  to  Beethoven's  longtime  friend  Stephan  von 
Breuning  and  the  piano  version  to  Julie  von  Breuning,  the  latter's  wife  of  several  months. 
(An  excellent  pianist,  Julie  von  Breuning  was  the  daughter  of  a  Viennese  physician,  Ger- 
hard von  Vering,  in  whom  Beethoven  expressed  confidence;  she  died  the  following  March.) 
dementi's  London  editions  of  the  concerto  did  not  appear  until  late  in  the  summer  of  1810.* 

Opinion  of  the  concerto  was  divided  but,  on  the  whole,  the  work  was  not  well  received: 
though  much  of  beauty  was  recognized  in  it,  it  was  also  felt  to  be  lacking  in  continuity 
and  marred  by  the  "needless  repetition  of  a  few  commonplace  passages"  (thus  Vienna's 
Zeitung  fur  Theater,  Musik  und  Poesie  of  January  8, 1807).  In  the  years  following  the  first 
performance,  it  was  heard  only  occasionally,  in  Paris,  Vienna,  and  Berlin,  and  the  concerto 
began  to  win  its  place  in  the  repertory  only  after  the  thirteen-year-old  Joseph  Joachim 
played  it  in  London  on  May  27, 1844,  with  Felix  Mendelssohn  conducting.  At  that  con- 
cert, the  enthusiastic  audience  was  so  taken  with  the  blond  youngster's  performance 
that  the  first  movement  was  several  times  interrupted  by  applause.  (Joachim  left  a  set 
of  cadenzas  for  the  concerto  that  are  sometimes  still  heard  today,  but  those  of  another 
famous  interpreter,  Fritz  Kreisler,  are  more  frequently  used— unless  the  soloist  happens 
to  be  playing  her  own,  as  Isabelle  Faust  is  doing  this  week.) 

By  all  reports,  Clement's  technical  skill  was  extraordinary  and  his  intonation  no  less  than 
perfect,  but  he  was  most  highly  regarded  for  his  "gracefulness  and  tenderness  of  expres- 
sion," for  the  "indescribable  delicacy,  neatness,  and  elegance"  of  his  playing.  Gracefulness, 
delicacy,  elegance,  and  clean  intonation  are  certainly  called  for  in  the  soloist's  first- 
movement  entrance,  which  encompasses  nearly  the  entire  practical  range  of  the  violin 
and  rises  poetically  to  a  high  D  two  octaves  above  the  staff.  This  sort  of  exposed  writing 
in  the  upper  register  is  more  indicative  than  anything  else  of  what  the  solo  part  in  this 
concerto  is  about;  very  often,  gentle  passagework  will  give  way  to  an  extended  trill  on  a 
single  or  successive  notes.  The  first  movement's  accompanimental  figurations  and  the 
meditative  commentary  of  the  second  speak  the  same  language.  Only  in  the  finale  does 
the  music  become  more  extrovert,  but  even  there  the  determining  factor  is  more  in  the 
nature  of  good  humor  than  of  overt  virtuosity.  But  all  of  this  is  not  to  say  that  Beethoven's 


*  Regarding  the  piano  arrangement  of  the  Violin  Concerto,  a  few  words.  It  seems  clear  that  Bee- 
thoven agreed  to  dementi's  suggestion  for  business  reasons,  and  in  making  the  arrangement  he 
simply  added  some  left-hand  chords  and  figurations  to  a  right-hand  part  that  adds  a  minimal  but 
necessary  amount  of  embellishment  to  the  original  violin  line.  Musically  the  result  is  not  convincing: 
it  is  hardly  pianistic,  and  the  wonderful  sound  contrast  between  solo  violin  and  orchestra  is  lost. 
The  piano  part  sounds  particularly  weak,  too,  given  the  four  pianistic  cadenzas  Beethoven  provided 
for  this  version  of  the  work:  a  startlingly  large-scaled  one  in  the  first  movement  (featuring  a  promi- 
nent dialogue  between  soloist  and  obbligato  timpani!);  another  connecting  the  Larghetto  and  rondo 
(which  gives  us  some  idea  of  what  Beethoven  wanted  at  this  point),  and  two  in  the  finale  (the  first, 
heard  before  the  second  statement  of  the  rondo  theme,  again  surprisingly  large,  the  last  in  the 
expected  place  near  the  close  of  the  movement). 
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concerto  is  lacking  in  the  virtuoso  element,  something  that  we  may  claim  to  hear  more 
readily  in,  say,  the  violin  concertos  by  Brahms  and  Tchaikovsky,  both  of  which  have  more 
virtuosity  written  into  the  notes  on  the  page,  and  which  may  seem  bigger  or  grander 
simply  because  of  their  later-19th-century,  more  romantically  extrovert  musical  language. 
In  fact,  an  inferior  violinist  will  get  by  less  readily  in  the  Beethoven  concerto  than  in  any 
of  the  later  ones:  the  most  significant  demand  this  piece  places  upon  the  performer  is 
the  need  for  utmost  musicality  of  expression,  virtuosity  of  a  special,  absolutely  crucial 
sort. 

An  appreciation  of  the  first  movement's  length,  flow,  and  musical  argument  is  tied  to 
an  awareness  of  the  individual  thematic  materials.  It  begins  with  one  of  the  most  novel 
strokes  in  all  of  music:  four  isolated  quarter-notes  on  the  drum  usher  in  the  opening 
theme,  the  first  phrase  sounding  dolce  in  the  winds  and  offering  as  much  melody  in  the 
space  of  eight  measures  as  one  might  wish.  The  length  of  the  movement  grows  from  its 
duality  of  character:  on  the  one  hand  we  have  those  rhythmic  drumbeats,  which  provide 
a  sense  of  pulse  and  of  an  occasionally  martial  atmosphere,  on  the  other  the  tuneful, 
melodic  flow  of  the  thematic  ideas,  against  which  the  drumbeat  figure  can  stand  in  dark 
relief.  The  lyricism  of  the  thematic  ideas  and  the  gentle  string  figurations  introduced  into 
the  second  theme  provide  the  basis  for  most  of  what  the  soloist  will  do  throughout  the 
movement,  and  it  is  worth  noting  that  when  the  soloist  gives  out  the  second  theme,  the 
drumbeat  undercurrent  is  conspicuously  absent  and  the  lyric  element  is  stressed. 

The  slow  movement,  in  which  flute  and  trumpets  are  silent,  is  a  contemplative  set  of 
variations  on  an  almost  motionless  theme  first  stated  by  muted  strings.  The  solo  violinist 
adds-tender  commentary  in  the  first  variation  (the  theme  beginning  in  the  horns,  then 
taken  by  the  clarinet),  and  then  in  the  second,  with  the  theme  entrusted  to  solo  bassoon. 
Now  the  strings  have  a  restatement,  with  punctuation  from  the  winds,  and  then  the 
soloist  reenters  to  reflect  upon  and  reinterpret  what  has  been  heard,  the  solo  violin's  full- 
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and  upper-registral  tone  sounding  brightly  over  the  orchestral  string  accompaniment.  Yet 
another  variation  is  shared  by  soloist  and  plucked  strings,  but  when  the  horns  suggest 
still  another  beginning,  the  strings,  now  unmuted  and  forte,  refute  the  notion.  The  soloist 
responds  with  a  trill  and  improvises  a  bridge  into  the  closing  rondo.  The  music  of  this 
movement  is  mainly  down-to-earth  and  humorous,  providing  ample  contrast  to  the 
repose  of  the  Larghetto;  among  its  happy  touches  are  the  outdoorsy  fanfares  that  con- 
nect the  two  main  themes  and,  just  before  the  return  of  these  fanfares  later  in  the  move- 
ment, the  only  pizzicato  notes  asked  of  the  soloist  in  the  course  of  the  entire  concerto. 
These  fanfares  also  serve  energetically  to  introduce  the  cadenza,  after  which  another 
extended  trill  brings  in  a  quiet  restatement  of  the  rondo  theme  in  an  extraordinarily  dis- 
tant key  (A-flat)  and  then  the  brilliant  and  boisterous  final  pages,  the  solo  violinist  keep- 
ing pace  with  the  orchestra  to  the  very  end. 

Marc  Mandel 


THE  FIRST  COMPLETE  AMERICAN  PERFORMANCE  of  Beethoven's  Violin  Concerto  was  given 
by  violinist  Edward  Mollenhauer  with  Theodor  Eisfeld  and  the  Philharmonic  Society  at  the  Academy 
of  Music  in  New  York  on  December  21,  1861,  this  being  preceded  by  a  performance  of  just  the  first 
movement  at  the  Melodeon  in  Boston  on  November  22,  1853,  by  violinist  August  Fries  with  the 
Mendelssohn  Quintette  Club. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  of  Beethoven's  Violin  Concerto  took  place  in 
January  1884,  with  violinist  Louis  Schmidt,  Jr.,  under  the  direction  of  George  Henschel.  Subsequent 
BSO  performances  have  featured  Franz  Kneisel  (with  Wilhelm  Gericke  and  Emit  Paur  conducting); 
Franz  Ondficek  and  Carl  Fialir  (with  Paur);  Willy  Burmester,  Lady  Halle,  Fritz  Kreisler,  Hugo 
Heermann,  Olive  Mead,  Eugene  Ysaye,  and  Willy  Hess  (all  with  Gericke);  Hess,  Kreisler,  Anton 
Witek,  Albert  Spalding,  and  Efrem  Zimbalist  (all  with  Karl  Muck);  Hess,  Mischa  Elman,  and  Witek 
(with  Max  Fiedler);  Witek  (with  Ernst  Schmidt);  Jascha  Heifetz  (Henri  Rabaud);  Kreisler,  Richard 
Burgin,  Carl  Flesch,  and  Berl  Senofsky  (Pierre  Monteux);  Burgin,  Joseph  Szigeti,  Zimbalist,  Heifetz, 
Yehudi  Menuhin,  Spalding,  and  Ginette  Neveu  (Serge  Koussevitzky);  Heifetz,  Isaac  Stern,  Zino 
Francescatti,  Wolfgang  Schneiderhan,  Leonid  Kogan,  and  Erica  Morini  (Charles  Munch);  Stern, 
Menuhin,  and  Joseph  Silverstein  (Erich  Leinsdorf);  Stem  (Max  Rudolf);  Itzhak  Perlman  (William 
Steinberg);  Francescatti  (Michael  Tilson  Thomas);  Sidney  Harth  (Stanislaw  Skrowaczewski);  Stern, 
Perlman,  Anne-Sophie  Mutter,  and  Midori  (Seiji  Ozawa);  Mutter  (Stuart  Challender);  Silverstein 
(Klaus  Tennstedt,  Ozawa,  and  Kurt  Masur);  Henryk  Szeryng  and  Pinchas  Zukerman  (Andrew 
Davis);  Thomas  Zehetmair  (Roger  Norrington);  Frank  Peter  Zimmermann  (Marek  Janowski);  Ida 
Haendel  (Simon  Rattle);  Pamela  Frank  (Bernard  Haitink);  Christian  Tetzlaff,  Mutter,  and  Perlman 
(Ozawa);  Gil  Shaham  (Andre  Previn);  Joshua  Bell  (Neeme  Jarvi);  Gidon  Kremer  (Mario  Venzago); 
Perlman  (Charles  Dutoit);  Zukerman  (Jens  Georg  Bachmann);  Shaham  (the  most  recent  Tanglewood 
performance,  with  Hans  Graf  on  July  29,  2006),  and  Tetzlaff  (the  most  recent  subscription  perform- 
ances, with  James  Levine  in  November  2006). 
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MAKE   A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY   ORCHESTRA 


Gustav  Mahler 

Symphony  No.  4  in  G 


GUSTAV  MAHLER  was  born  in  Kalischt  (Kaliste)  near  the  Moravian  border  of  Bohemia  on  July 
7,  i860,  and  died  in  Vienna  on  May  18,  1911.  Except  for  the  finale,  which  was  composed  as  a  song 
with  piano  accompaniment  in  February  1892,  he  wrote  his  Fourth  Symphony  between  June  1899 
and  April  1901.  He  continued,  however,  on  the  basis  of  his  experience  conducting  the  work,  to 
tinker  with  the  orchestration.  The  score  published  in  1963  by  the  International  Gustav  Mahler 
Society,  Vienna,  incorporates  the  composer's  final  revisions,  made  after  the  last  performances  he 
conducted  with  the  New  York  Philharmonic  in  January  1911.  Mahler  led  the  first  performance  of 
the  work  on  November  25,  1901,  with  the  Kaim  Orchestra  of  Munich;  the  soprano  was  Margarete 
Michalek. 

THE  SCORE  OF  MAHLER'S  SYMPHONY  NO.  4  calls  for  an  orchestra  of  four  flutes  (third  and 
fourth  doubling  piccolo),  three  oboes  (third  doubling  English  horn),  three  clarinets  (second  dou- 
bling E-flat  clarinet,  third  doubling  bass  clarinet),  three  bassoons  (third  doubling  contrabassoon), 
four  horns,  three  trumpets,  timpani,  bass  drum,  triangle,  sleigh  bells,  glockenspiel,  cymbals,  tam- 
tam, harp,  and  strings,  plus  solo  soprano. 


s^ 


Many  a  love  affair  with  Mahler  has  begun  with  the  sunlit  Fourth  Symphony.  Mahler  him- 
self thought  of  it  as  a  work  whose  transparency,  relative  brevity,  and  non-aggressive 
stance  might  win  him  new  friends.  In  the  event,  it  enraged  most  of  its  first  hearers.  Mun- 
ich hated  it,  and  so  did  most  of  the  German  cities— Stuttgart  being,  for  some  reason,  the 
exception— where  Felix  Weingartner  took  it  on  tour  with  the  Kaim  Orchestra  immediate- 
ly after  the  premiere.  In  a  letter  of  September  1903,  Mahler  refers  to  it  as  "this  persecut- 
ed stepchild."  It  at  last  made  the  impression  he  had  hoped  for  at  a  concert  he  conducted 
in  October  1904  with  the  Concertgebouw  Orchestra  in  Amsterdam  (the  program:  Mah- 
ler Fourth— intermission— Mahler  Fourth). 


The  very  qualities  Mahler  had  banked  on  were  the  ones  that  annoyed.  The  bells,  real  and 
imitated  (in  flutes),  with  which  the  music  begins!  And  that  chawbacon  tune  in  the  vio- 
lins! What  in  heaven's  name  was  the  composer  of  the  Resurrection  Symphony  up  to  with 
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this  newfound  naivete?  Most  of  the  answers  proposed  at  the  time  were  politicized,  anti- 
Semitic,  ugly.  Today  we  perceive  more  clearly  that  what  he  was  up  to  was  writing  a 
Mahler  symphony,  uncharacteristic  only  in  its  all  but  exclusive  involvement  with  the 
sunny  end  of  the  expressive  range.  But  naive?  The  violin  tune,  yes,  is  so  popular  in  tone 
that  we  can  hardly  conceive  that  once  upon  a  time  it  didn't  exist,*  but  it  is  also  pianissimo, 
which  is  the  first  step  toward  subverting  its  rustic  simplicity.  Then  Mahler  marks  accents 
on  it  in  two  places,  both  unexpected.  The  first  phrase  ends,  and  while  clarinets  and  bas- 
soons mark  the  beat,  low  strings  suggest  a  surprising  though  charmingly  appropriate 
continuation.  A  horn  interrupts  them  midphrase  and  itself  has  the  very  words  taken  out 
of  its  mouth  by  the  bassoon.  At  that  moment  the  cellos  and  basses  assert  themselves 
with  a  severe  "as  I  was  saying,"  just  as  the  violins  chime  in  with  their  own  upside-down 
thoughts  on  the  continuation  that  the  lower  strings  had  suggested  four  bars  earlier.  The 
game  of  interruptions,  resumptions,  extensions,  reconsiderations,  and  unexpected  com- 
binations continues— for  example,  when  the  violins  try  their  first  melody  again,  the  cellos 
have  figured  out  that  it  is  possible  to  imitate  it,  lagging  two  beats  behind  (a  discovery 
they  proffer  with  utmost  discretion,  pianissimo  and  deadpan)— until  bassoons  and  low 
strings  call  "time  out,"  and  the  cellos  sing  an  ardent  something  that  clearly  declares 
"new  key"  and  "second  theme." 

"Turning  cliche  into  event"  is  how  Theodor  W.  Adorno  characterized  Mahler's  practice. 
Ideas  lead  to  many  different  conclusions  and  can  be  ordered  in  so  many  ways:  Mahler's 
master  here  is  the  Haydn  of  the  London  symphonies  and  string  quartets  of  the  1790s. 
The  scoring,  too,  rests  on  Mahler's  ability  to  apply  an  original  and  altogether  personal 
fantasy  to  resources  not  in  themselves  extraordinary.  Trombones  and  tuba  are  absent; 


As  a  matter  of  fact,  Mahler's  biographer,  Henry-Louis  de  La  Grange,  identifies  allusions  to  two  Schu- 
bert piano  sonatas  in  this  theme  and  in  the  one  of  the  finale  (respectively,  the  first  movement  of  the 
sonata  in  E-flat,  D.568,  and  the  finale  of  the  sonata  in  D,  D.850). 
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The  Villa  Mahler  at  Maiernigg  on  the 
Worthersee,  where  Mahler  spent  summer 
holidays  from  1900  to  1907  and  composed 
his  Fourth  through  Eighth  symphonies 


only  the  percussion  is  on  the  lavish  side.  Mahler  plays  with  this  orchestra  as  though  with 
a  kaleidoscope.  He  can  write  a  brilliantly  sonorous  tutti,  but  he  hardly  ever  does.  What 
he  likes  better  is  to  have  the  thread  of  discourse  passed  rapidly,  wittily  from  instrument 
to  instrument,  section  to  section.  He  thinks  polyphonically,  but  he  enjoys  the  combining 
of  textures  and  colors  as  much  as  the  combining  of  themes.  He  values  transparency,  and 
his  revisions,  over  ten  years,  of  the  Fourth  Symphony  are  always  and  consistently  in  the 
direction  of  achieving  a  more  aerated  sound. 

He  could  think  of  the  most  wonderful  titles  for  the  movements  of  this  symphony,  he 
wrote  to  a  friend,  but  he  refused  "to  betray  them  to  the  rabble  of  critics  and  listeners" 
who  would  then  subject  them  to  "their  banal  misunderstandings."  We  do,  however,  have 
his  name  for  the  scherzo:  "Freund  Hein  spielt  auf"  ("Death  Strikes  Up").*  Alma  Mahler 
amplified  that  hint  by  writing  that  here  "the  composer  was  under  the  spell  of  the  self- 
portrait  by  Arnold  Bocklin,  in  which  Death  fiddles  into  the  painter's  ear  while  the  latter 
sits  entranced."  Death's  fiddle  is  tuned  a  whole  tone  high  to  make  it  harsher  (the  player 
is  also  instructed  to  make  it  sound  like  a  country  instrument  and  to  enter  "very  aggres- 
sively"). Twice  Mahler  tempers  these  grotesqueries  with  a  gentle  Trio:  Willem  Mengel- 
berg,  the  Amsterdam  conductor,  took  detailed  notes  at  Mahler's  1904  rehearsals,  and  at 
this  point  he  put  into  his  score  that  "here,  he  leads  us  into  a  lovely  landscape."  (Later,  at 
the  magical  turn  into  D  major,  with  the  great  harp  chord  and  the  violin  glissandi  crossing 
in  opposite  directions,  Mengelberg  wrote  "noch  schoner"  ["still  more  beautiful"].) 

The  Adagio,  which  Mahler  thought  his  finest  slow  movement,  is  a  set  of  softly  and  grad- 
ually unfolding  variations.  It  is  rich  in  seductive  melody,  but  the  constant  feature  to  which 
Mahler  always  returns  is  the  tolling  of  the  basses,  piano  under  the  pianissimo  of  the  violas 
and  cellos.  The  variations,  twice  interrupted  by  a  leanly  scored  lament  in  the  minor  mode, 
become  shorter,  more  diverse  in  character,  more  given  to  abrupt  changes  of  outlook. 
They  are  also  pulled  more  and  more  in  the  direction  of  E  major,  a  key  that  dramatically 


"Freund  Hein"— literally  this  could  be  rendered  as  "Friend  Hal"— is  a  fairy-tale  bogy  whose  name  is 
most  often  a  euphemism  for  Death. 
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AT   HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
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it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 
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asserts  itself  at  the  end  of  the  movement  in  a  blaze  of  sound.  Working  miracles  in  har- 
mony, pacing,  and  orchestral  fabric,  Mahler,  pronouncing  a  benediction,  brings  us  back 
to  serene  quiet  on  the  very  threshold  of  the  original  G  major,  but  when  the  finale  almost 
imperceptibly  emerges,  it  is  in  E.  Our  entry  into  this  region  has  been  prepared,  but  it  is 
well  that  the  music  sounds  new,  for  Mahler  means  us  to  understand  that  now  we  are  in 
heaven. 

On  February  6, 1892,  Mahler  had  finished  a  song  he  called  "Das  himmlische  Leben"  ("Life 
in  Heaven"),  one  of  five  Humoresques  on  texts  from  Des  Knaben  Wunderhom  ("The  Boy's 
Magic  Horn").  Des  Knaben  Wunderhom  is  a  collection  of  German  folk  poetry,  compiled  in 
nationalistic  and  Romantic  fervor  just  after  1800  by  two  poets  in  their  twenties,  Clemens 
Brentano  and  Achim  von  Arnim.  That,  at  least,  is  what  it  purports  to  be:  in  fact,  the  two 
poets  indulged  themselves  freely  in  paraphrases,  additions,  and  deletions,  fixing  things 
so  as  to  give  them  a  more  antique  and  authentic  ring,  even  contributing  poems  all  their 
own.  However  that  may  be,  their  collection,  whose  three  volumes  came  out  between  1805 
and  1808,  made  a  considerable  impact,  being  widely  read,  discussed,  criticized,  and  imi- 
tated. 

A  number  of  composers  went  to  the  Wunderhom  for  texts,*  none  more  often  or  more 
fruitfully  than  Mahler,  who  began  to  write  Wunderhom  songs  immediately  after  completing 
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The  Brahms  Lullaby  must  be  the  most  famous  of  all  Wunderhom  songs. 


Join  us  for  an  inspired  evening  to  spotlight  Boston's  most 

innovative  efforts  to  connect  youth,  build  community, 

teach  peace,  and  stop  violence. 

Bostonians  for  Youth 

Together  Let's  Change  the  Odds 

May  1 2,  2009 

Presented  by  Citizens  Bank 
For  info:  news@trinityinspires.org  or  (617)  536-0944  x354 


H 

FOUNDATION 


i-:-:-u-::i 

Ten  Point  Coalition 


WEEK  24       PROGRAM   NOTES  53 


Two  Communities. 
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The  choice  is  clear.  If  you're  considering  retirement  living, 
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the  First  Symphony  in  1888  (he  had  already  borrowed  a  Wunderhorn  poem  as  the  foun- 
dation of  the  first  of  his  Traveling  Wayfarer  songs  of  1884-85).  The  Wunderhorn  then 
touches  the  Second,  Third,  and  Fourth  symphonies.  The  scherzo  of  No.  2  was  composed 
together  and  shares  material  with  a  setting  of  the  poem  about  Saint  Anthony  of  Padua's 
sermon  to  the  fishes,  and  the  next  movement  is  the  song  "Urlicht"  ("Primal  Light").  The 
Third  Symphony's  fifth  movement  is  another  Wunderhorn  song,  "Es  sungen  drei  Engel" 
("Three  Angels  Sang"),  and  until  about  a  year  before  completing  that  symphony,  Mahler 
meant  to  end  it  with  "Das  himmlische  Leben,"  the  song  we  now  know  as  the  finale  of  the 
Fourth.  That  explains  why  the  Third  appears  to  "quote"  the  Fourth,  twice  in  the  minuet, 
and  again  in  the  "Drei  Engel"  song:  those  moments  prepare  for  an  event  that  was  not, 
after  all,  allowed  to  occur  (or  that  did  not  occur  until  five  years  and  one  symphony  later). 

For  that  matter,  Mahler  had  to  plan  parts  of  the  Fourth  Symphony  from  the  end  back,  so 
that  the  song  would  appear  to  be  the  outcome  and  conclusion  of  what  was  in  fact  com- 
posed eight  years  after  the  song.  From  a  late  letter  of  Mahler's  to  the  Leipzig  conductor 
Georg  Gohler,  we  know  how  important  it  was  to  him  that  listeners  clearly  understand 
how  the  first  three  movements  all  point  toward  and  are  resolved  in  the  finale.  The  music, 
though  gloriously  inventive  in  detail,  is  of  utmost  cleanness  and  simplicity.  The  solemn 
and  archaic  chords  first  heard  at  "Sand  Peter  in  Himmel  sieht  zu"  ("Saint  Peter  in  heaven 
looks  on")  have  a  double  meaning  for  Mahler;  here  they  are  associated  with  details 
about  the  domestic  arrangements  in  this  mystical,  sweetly  scurrile  picture  of  heaven,  but 
in  the  Third  Symphony  they  belong  with  the  bitter  self-castigation  at  having  transgressed 
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Commemorating  the  50th  Anniversary  of  the  Kyoto-Boston  Sister  City  Relationship 

ALL  MOZART,  BEETHOVEN  PROGRAM 

Friday,  April  24, 8pm  at 
Jordan  Hall 


MOZART  Piano  Quintet  in  E-flat  major,  K.  452; 
Serenade  Oboe  sextet  in  B-flat  major  'Gran  Partita' 

BEETHOVEN  Septet  in  E-flat  major,  Op.20 

Featuring  BSO  Musicians  Keisuke  Wakao,  Oboe; 
Thomas  Martin,  Clarinet;  Mihail  Jojatu,  Cello; 
Edwin  Barker,  Double  Bass 

From  Japan:  Yasushi  Toyoshima,  Violin,  Concertmaster, 
New  Japan  Phil;  Kazusa  Mizutani,  Bassoon,  NHK  Symphony 

Roger  Tapping,  Viola,  NEC;  Mai  Motobuchi,  Viola,  NEC; 
Eli  Epstein,  Horn,  NEC 

Hugh  Hinton,  Piano,  Longy  School  of  Music 


TICKETS  AND  INFORMATION 

617-721-5105  (English) 
617-721-4380  (Japanese) 

Jordan  Hall  Box  Office  (after  April  3) 
617-585-1260 

Tickets:  A-$47,  B-$37,  C-$27 
Seniors  $5  discount;  Students  $15 

www.americanjapaneseconcerts.com 
email:  wkboston@live.jp 

All  programs  and  artists  are  subject  to  change. 
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n 

May  1 ,  3  &  5  Cutler  Majestic  Theatre 


Conducted  by  Gil  Rose 
Directed  and  choreographed  by  Daniel  Pelzig 
With  Jennifer  Aylmer,  Patrick  Miller, 
James  Maddalena 

Sung  in  English  translation  with  projected  titles 

By  Bedrich  Smetana 


Tickets  from  $29  through  telecharge.com  and  800-233-31 23 

Visit  us  online  for  articles,  study  guides,  and  much  more!  WWW.operaboston.org 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in...  .' 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Boston  Hearing  Services 

m  Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 
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the  Ten  Commandments  and  with  the  plea  to  God  for  forgiveness.  Whether  you  are  lis- 
tening to  the  Fourth  and  remembering  the  Third,  or  the  other  way  around,  the  reference 
is  touching.  It  reminds  us,  as  well,  how  much  all  of  Mahler's  work  is  one  work.  Just  as  the 
symphony  began  with  bells,  so  it  ends  with  them— this  time  those  wonderful,  deep  single 
harp-tones  of  which  Mahler  was  the  discoverer. 

The  poem  is  a  Bavarian  folk  song  called  "Der  Himmel  hangt  voll  Geigen"  ("Heaven  is  Hung 
With  Violins").  Mahler  drops  the  four  lines  in  brackets  and  makes  a  few  small  alterations 
(we  print  his  version).  On  the  text: 

Saint  Luke's  symbol  is  a  winged  ox. 

Saint  Martha,  sister  of  Lazarus,  is  the  patron  saint  of  those  engaged  in  service  of  the 
needy.  In  life,  Saint  Luke  tells  us,  she  "was  cumbered  about  much  serving,"  and  it  seems 
that  nothing  has  changed  for  her  in  heaven. 

On  Saint  Ursula  and  the  eleven  thousand  virgins,  I  quote  Donald  Attwater's  indispensable 
Penguin  Dictionary  of  Saints  (Penguin  Books,  1965): 

An  inscription  on  stone  found  at  Cologne  records,  not  very  clearly,  the  rebuilding  by 
one  Clematius  of  a  memorial  church  on  the  site  of  the  martyrdom  there  of  a  number 
of  maidens,  of  whom  no  names  or  other  particulars  are  given.  This  inscription  was  cut 
in  the  late  fourth  or  early  fifth  century  and  it  provides  all  that  is  known  historically 
about  those  martyrs  who  became  known  as  SS.  Ursula  and  the  eleven  thousand  virgins. 

They  are  not  heard  of  again  for  some  400  years,  when  in  the  ninth  century  the  rarmify- 
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ing  legend  appears  as  taking  shape.  The  kernel  of  its  developed  form. . .  is  that  Ursula, 
to  avoid  an  unwanted  marriage,  departed  with  her  company  from  the  island  of  Britain, 
where  her  father  was  a  king;  on  their  way  back  from  a  visit  to  Rome,  they  were  slaugh- 
tered by  Huns  at  Cologne  on  account  of  their  Christian  faith.  During  the  twelfth  century 
this  pious  romance  was  preposterously  elaborated  through  the  mistakes  of  imaginative 
visionaries;  a  public  burial-ground  uncovered  at  Cologne  was  taken  to  be  the  grave 
of  the  martyrs,  false  relics  came  into  circulation  and  forged  epitaphs  of  non-existent 
persons  were  produced.  The  earliest  reference  which  gives  St.  Ursula  the  first  place 
speaks  of  her  ten  companions:  how  these  eleven  came  to  be  multiplied  by  a  thousand 
is  a  matter  of  speculation.*...  It  seems  that  some  young  women  were  martyred  at 
Cologne  at  an  early  date,  but  nothing  else  remotely  resembling  historical  fact  can  be 
said  about  them. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Mahler's  Symphony  No.  4  was  conducted  by  Walter 
Damrosch  at  a  concert  of  the  New  York  Symphony  Society  on  November  6,  1904,  with  the  soprano 
Etta  de  Montjau. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  music  from  Mahler's  Fourth  Symphony 
were  of  just  the  third  and  fourth  movements,  on  January  30  and  31  and  February  5,  1942,  with 
Richard  Burgin  conducting  and  Cleora  Wood  as  soloist.  It  was  Burgin  who  then  conducted  the  first 
complete  BSO  performances  of  Mahler's  Fourth,  on  March  23  and  24,  1945,  with  soprano  Mona 
Paulee,  subsequent  Boston  Symphony  performances  being  given  by  Bruno  Walter  with  Desi  Halban; 
Burgin  with  Anne  English,  Nancy  Can,  and  Virginia  Babikian;  Erich  Leinsdorf  with  Anne  Elgar;  Colin 
Davis  with  Judith  Raskin;  Klaus  Tennstedt  with  Phyllis  Bryn-Julson;  Andre  Previn  with  Kathleen 
Battle;  Seiji  Ozawa  with  Frederica  von  Stade,  Battle,  Roberta  Alexander,  Christine  Schafer,  and 
Barbara  Bonney;  Previn  with  von  Stade  (the  most  recent  Tanglewood  performance,  on  July  6,  1996); 
Simon  Rattle  with  Dawn  Upshaw;  Bernard  Haitink  with  Ana  Maria  Martinez;  and  James  Levine  with 
Heidi  Grant  Murphy  (the  most  recent  subscription  performances,  in  November  2005,  followed  by 
a  performance  at  Carnegie  Hall). 


*  As  the  18th-century  philosopher  Georg  Lichtenberg  remarked,  we  call  a  centipede  a  centipede 
because  we  are  too  lazy  to  count  to  twelve.— M.S. 
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GUSTAV  MAHLER 

Symphony  No.  4  (Finale) 


DAS  HIMMLISCHE  LEBEN 

Wir  geniessen  die  himmlischen  Freuden, 

D'rum  thun  wir  das  Irdische  meiden. 

Kein  weltlich'  Getummel 

Hort  man  nicht  im  Himmel! 

Lebt  Alles  in  sanftester  Ruh'! 

Wir  fuhren  ein  englisches  Leben! 

Sind  dennoch  ganz  lustig  daneben! 

Wir  tanzen  und  springen, 

Wir  hiipfen  und  singen! 

Sanct  Peter  im  Himmel  sieht  zu! 

Johannes  das  Lammlein  auslasset, 
Der  Metzger  Herodes  drauf  passet! 
Wir  fuhren  ein  geduldig's, 


LIFE  IN  HEAVEN 

We  enjoy  heavenly  pleasures 

And  therefore  avoid  earthly  ones. 

No  worldly  tumult 

Is  to  be  heard  in  heaven. 

All  live  in  gentlest  peace. 

We  lead  angelic  lives, 

Yet  have  a  merry  time  of  it  besides. 

We  dance  and  we  spring, 

We  skip  and  we  sing. 

Saint  Peter  in  heaven  looks  on. 

John  lets  the  little  lamb  out, 

And  Herod  the  Butcher  lies  in  wait  for  it. 

We  lead  a  patient, 
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From  the  autograph  manuscript 
of  Mahler's  Fourth  Symphony, 
last  movement;  the  line  of  text 
on  the  third,  notated  staff  from 
the  bottom  reads,  "Sankt  Peter 
im  Himmel  sieht  zu!" 
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Unschuldig's,  geduldig's, 

Ein  liebliches  Lammlein  zu  Tod! 

Sanct  Lucas  den  Ochsen  that  schlachten 

Ohn'  einig's  Bedenken  und  Achten, 

Der  Wein  kost  kein  Heller 

Im  himmlischen  Keller, 

Die  Englein,  die  backen  das  Brot. 

Gut'  Krauter  von  allerhand  Arten, 

Die  wachsen  im  himmlischen  Garten! 

Gut'  Spargel,  Fisolen 

Und  was  wir  nur  wollen! 

Ganze  Schusseln  voll  sind  uns  bereit! 

Gut'  Apfel,  gut'  Birn'  und  gut'  Trauben! 

Die  Gartner,  die  Alles  erlauben! 
Willst  Rehbock,  willst  Hasen, 
Auf  offener  Strassen  sie  laufen 

herbei. 
Sollt  ein  Fasttag  etwa  kommen 

Alle  Fische  gleich  mit  Freuden 
angeschwommen! 

Dort  lauft  schon  Sanct  Peter 

Mit  Netz  und  mit  Koder 

Zum  himmlischen  Weiher  hinein. 

Sanct  Martha  die  Kochin  muss  sein. 

Kein  Musik  ist  ja  nicht  auf  Erden, 

Die  uns'rer  verglichen  kann  werden. 

Elftausend  Jungfrauen 

Zu  tanzen  sich  trauen 

Sanct  Ursula  selbst  dazu  lacht! 

Cacilia  mit  ihren  Verwandten 

Sind  treffliche  Hofmusikanten! 

Die  englischen  Stimmen 

Ermuntern  die  Sinnen! 

Dass  Alles  fur  Freuden  erwacht. 

From  "Des  Knaben  Wunderhorn" 


Innocent,  patient, 

Dear  little  lamb  to  its  death. 

Saint  Luke  slaughters  the  ox 

Without  any  thought  or  concern. 

Wine  doesn't  cost  a  penny 

In  the  heavenly  cellars. 

The  angels  bake  the  bread. 

Good  greens  of  every  sort 

Grow  in  the  heavenly  vegetable  patch. 

Good  asparagus,  string  beans, 

And  whatever  we  want! 

Whole  dishfuls  are  set  for  us! 

Good  apples,  good  pears,  and  good 
grapes, 

And  gardeners  who  allow  everything! 

If  you  want  venison  or  hare, 

You'll  find  them  running  on  the 
public  streets. 

Should  a  fast-day  come  along, 

All  the  fishes  at  once  come  swimming 
with  joy. 

There  goes  Saint  Peter  running 

With  his  net  and  his  bait 

To  the  heavenly  pond. 

Saint  Martha  shall  be  the  cook. 

There  is  just  no  music  on  earth 

That  can  compare  to  ours. 

Even  the  eleven  thousand  virgins 

Venture  to  dance, 

And  Saint  Ursula  herself  has  to  laugh. 

Cecilia  and  all  her  relations 

Make  excellent  court  musicians. 

The  angelic  voices 

Gladden  our  senses, 

So  that  all  for  very  joy  awake. 
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To  Read  and  Hear  More... 


Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub- 
lished originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  well  worth 
knowing  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood,  who  offers  comprehensive  discussion  of  the  composer's  life,  times, 
and  works  (Norton  paperback).  "Musical  lives,"  a  series  of  readable,  compact  composer 
biographies  from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of 
Beethoven  (Cambridge  paperback).  Dating  from  the  nineteenth  century,  but  still  crucial, 
is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback). 
The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven  article 
by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary  of 
Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contribu- 
tors to  the  revised  Beethoven  article  in  the  2001  Grove.  Also  of  interest  are  The  Beetho- 
ven Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper  (Thames 
&  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary, 
which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in  the  com- 
poser's life  (Oxford).  Charles  Rosen's  The  Classical  Style  remains  important  to  anyone 
seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton).  Michael 
Steinberg's  program  note  on  Beethoven's  Violin  Concerto  is  in  his  compilation  volume 
The  Concerto-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the 
concerto  is  among  his  Essays  in  Musical  Analysis  (Oxford).  Roger  Fiske's  Beethoven  Concertos 
and  Overtures  is  a  useful  volume  in  the  series  of  BBC  Music  Guides  (University  of  Wash- 
ington paperback).  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  includes  a  chapter 
on  "Beethoven  and  the  Concerto"  by  Robert  Simpson  (Oxford  paperback). 


Isabelle  Faust  has  recorded  Beethoven's  Violin  Concerto  with  Jin  Belohlavek  and  the  Prague 
Philharmonic  Orchestra  (Harmonia  Mundi).  Other  relatively  recent  recordings  of  Beetho- 
ven's Violin  Concerto  include  Joshua  Bell's  with  Roger  Norrington  and  the  Camerata 
Salzburg  (Sony  Classical),  Hilary  Hahn's  with  David  Zinman  and  the  Baltimore  Symphony 
Orchestra  (also  Sony  Classical),  Christian  Tetzlaff's  with  David  Zinman  and  the  Tonhalle 
Orchestra  of  Zurich  (Arte  Nova),  and  Frank  Peter  Zimmermann's  with  Jeffrey  Tate  and 
the  English  Chamber  Orchestra  (Seraphim).  Noteworthy  older  recordings  include  Jascha 
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JOHN  HARBISON    ULYSSES  [iooi] 
COMPLETE  BALLET 


AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:  *****  |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel.  clarinet 


BMOP/sound,  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 


BMOP/sound  |  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 


Heifetz's  with  Charles  Munch  and  the  Boston  Symphony  Orchestra  (RCA,  from  1955), 
Itzhak  Perlman's  with  Carlo  Maria  Giulini  and  the  Chicago  Symphony  Orchestra  (EMI 
"Great  Recordings  of  the  Century"),  Isaac  Stern's  with  Leonard  Bernstein  and  the  New 
York  Philharmonic  (Sony  Classical),  and  Anne-Sophie  Mutter's  with  Herbert  von  Karajan 
and  the  Berlin  Philharmonic  (Deutsche  Grammophon).  Important  historic  recordings 
include  Yehudi  Menuhin's  with  Wilhelm  Furtwangler  and  the  Philharmonia  Orchestra, 
from  1953  (EMI  "Great  Recordings  of  the  Century"),  Menuhin's  with  Furtwangler  and  the 
Lucerne  Festival  Orchestra,  from  1947  (Testament),  Jascha  Heifetz's  with  Arturo  Toscanini 
and  the  NBC  Symphony  Orchestra,  from  1940  (Naxos  Historical,  with  Heifetz's  1939 
BSO  recording  of  the  Brahms  Violin  Concerto  under  Koussevitzky),  and  Fritz  Kreisler's 
with  Leo  Blech  and  the  Berlin  State  Opera  Orchestra,  from  1926  (Naxos  Historical). 


Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to  the 
composer's  music  (Cambridge  University  paperback).  Other  good  starting  points  include 
Peter  Franklin's  The  life  of  Mahler  \n  the  series  "Musical  lives"  (Cambridge  University 
paperback);  Paul  Banks's  Mahler  article  from  the  1980  New  Grove  Dictionary  of  Music 
and  Musicians,  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters:  Janacek,  Mahler, 
Strauss,  Sibelius  (Norton  paperback);  Michael  Kennedy's  Mahler  in  the  "Master  Musi- 
cians" series  (Oxford  paperback),  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback).  The 
Mahler  article  in  the  revised  Grove  (2001)  is  by  Paul  Franklin.  Noteworthy  recent  addi- 
tions to  the  Mahler  bibliography  include  The  Cambridge  Companion  to  Mahler,  edited  by 
Jeffrey  Barham  (Cambridge  University  paperback);  Gustav  Mahler:  Letters  to  his  Wife, 
edited  by  Antony  Beaumont,  Henry-Louis  de  La  Grange,  and  Gunther  Weiss  (Cornell 
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University  Press;  Beaumont  previously  compiled  Alma  Mahler-Werfel:  Diaries  1898-1902, 
from  the  same  publisher);  and  Stuart  Feder's  Gustav  Mahler.  A  Life  in  Crisis,  a  psychoana- 
lytic view  of  the  composer's  life  (Yale  University  Press).  The  Mahler  Companion,  edited 
by  Donald  Mitchell  and  Andrew  Nicholson,  is  an  important  volume  of  essays  devoted 
to  Mahler's  life,  works,  and  milieu,  with  individual  chapters  on  all  of  his  major  pieces, 
including  a  chapter  by  Mitchell  on  the  Symphony  No.  4  (Oxford).  Jonathan  Carr's  Mahler 
offers  an  accessible  approach  aimed  at  beginners  and  enthusiasts  (Overlook  Press). 
Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French,  and  of  which  a 
four-volume  English  version  is  planned,  so  far  includes  three  English-language  volumes— 
Vienna:  The  Years  of  Challenge,  1897-1904;  Vienna:  Triumph  and  Disillusion,  1904-1907;  and 
(the  most  recent  volume,  covering  his  final  years)  Gustav  Mahler:  A  New  Life  Cut  Short, 
1907-1911  (Oxford).  The  out-of-print,  original  first  volume  of  La  Grange's  study,  entitled 
simply  Mahler,  and  due  for  revision,  covered  Mahler's  life  and  work  through  January  1902 
(Doubleday).  The  other  big  Mahler  biography,  Donald  Mitchell's,  so  far  extends  to  three 
volumes—  Volume  I:  The  Early  Years;  Volume  II:  The  Wunderhorn  Years;  and  Volume  III: 
Songs  and  Symphonies  of  Life  and  Death— covering  through  the  period  of  Das  Lied  von  der 
Erde  (University  of  California).  Alma  Mahler's  autobiography  And  the  Bridge  is  Love 
(Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of 
Washington  paperback)  provide  important  if  necessarily  subjective  source  materials. 
Knud  Martner's  Gustav  Mahler:  Selected  Letters  offers  a  useful  volume  of  correspondence, 
including  all  the  letters  published  in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux). 
Mahler  enthusiast  and  conductor  Gilbert  Kaplan  has  seen  to  the  publication  of  The  Mahler 
Album  with  the  aim  of  bringing  together  every  known  photograph  of  the  composer  (The 
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Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 
2008-09  Season  Upcoming  Concert 

Concert  II:  Sun.  4/19  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Piano  Quartet  in  G  minor,  K.  478 

Shostakovich 

Piano  Trio  in  E  minor,  Op.  67 

Brahms 

Piano  Quintet  in  F  minor,  Op.  34 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 
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upcoming  concert 

Rashi  Auditorium,  Newton  Corner 
April  26,  7:30pm  -  Masters  of  Cantabile 

Puccini:  Preludio  Sinfonico 

Puccini:  O  Mio  Babbino  Caro  from  Gianni  Schicchi 

with  Jayne  West,  soprano 
Mahler:  Symphony  No.  4  with  Jayne  West,  soprano 

NEWTON  SYMPHONY 
ORCHESTRA 

James  M.  Orent  Music  Director 

To  purchase  tickets  or  make  a  contribution,  please  visit 
www.newtonsymphony.org  or  call  617-965-2555 
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Kaplan  Foundation  with  Thames  and  Hudson).  Though  now  more  than  thirty  years  old, 
Kurt  Blaukopf's  extensively  illustrated  Mahler.  A  Documentary  Study  remains  well  worth 
seeking  in  second-hand  shops  (Oxford  University  Press).  Mahler  Discography,  edited  by 
Peter  Fulop,  will  still  be  valuable  to  anyone  interested  in  Mahler  recordings,  despite  its 
1995  publication  date  (The  Kaplan  Foundation). 


3h£E 


The  Boston  Symphony  Orchestra  recorded  Mahler's  Fourth  with  Seiji  Ozawa  and  soloist 
Kiri  Te  Kanawa  as  part  of  its  complete  Mahler  cycle  for  Philips  (currently  unlisted  in  the 
United  States).  James  Levine  recorded  Mahler's  Symphony  No.  4  with  the  Chicago 
Symphony  Orchestra  and  soprano  Judith  Blegen  in  1974  (RCA  "Classic  Library").  This 
week's  soloist,  Juliane  Banse,  has  recorded  the  Mahler  Fourth  with  Pierre  Boulez  and  the 
Cleveland  Orchestra  (Deutsche  Grammophon).  Other  noteworthy  recordings  include 
(listed  alphabetically  by  conductor)  Daniele  Gatti's  with  the  Royal  Philharmonic  Orches- 
tra and  Ruth  Ziesak  (RCA),  Bernard  Haitink's  with  the  Royal  Concertgebouw  Orchestra 
and  Christine  Schafer  (RCO  Live),  George  Szell's  with  the  Cleveland  Orchestra  and  Judith 
Raskin  (Sony),  Klaus  Tennstedt's  with  the  London  Philharmonic  and  Lucia  Popp  (EMI), 
Michael  Tilson  Thomas's  with  the  San  Francisco  Symphony  and  Laura  Claycomb  (San 
Francisco  Symphony),  and  Benjamin  Zander's  with  the  Philharmonia  Orchestra  and 
Camilla  Tilling  (Telarc).  Among  historic  issues  are  two  led  by  Bruno  Walter:  the  very  first 
commercial  recording  of  the  work,  from  1945  with  the  New  York  Philharmonic  and 
soprano  Desi  Halban  (Sony),  and  a  live  performance  from  Walter's  1960  "farewell  con- 
cert" in  Vienna,  with  the  Vienna  Philharmonic  and  soloist  Elisabeth  Schwarzkopf  (Music 
&  Arts).  Of  special  interest  is  an  engrossing  1961  concert  performance  from  that  year's 
Edinburgh  Festival  with  Benjamin  Britten  conducting  the  London  Symphony  Orchestra 
with  soprano  Joan  Carlyle  (BBC  Legends).  Willem  Mengelberg's  1939  concert  perform- 
ance with  the  Concertgebouw  Orchestra  of  Amsterdam  and  soloist  Jo  Vincent  is  also 
well  worth  seeking  (currently  unlisted,  though  this  has  appeared  on  CD). 

Finally,  and  also  of  special  interest,  an  extraordinary  document  in  sound:  in  November 
1905,  Mahler  "recorded"  four  pieces  of  his  music  on  piano  rolls  for  the  Welte-Mignon 
player-piano  system,  including  piano  transcriptions  of  "Das  himmlische  Leben"  (the 
finale  of  the  Fourth  Symphony),  "Ging  heut'  morgen  ubers  Feld"  from  his  Songs  of  a 
Wayfarer,  his  early  song  "Ich  ging  mit  Lust  durch  einen  grunen  Wald,"  and  the  first  move- 
ment of  his  Symphony  No.  5.  These  can  be  heard  on  a  compact  disc  produced  by  Gilbert 
Kaplan  for  Golden  Legacy  Recorded  Music,  "Mahler  Plays  Mahler:  The  Welte-Mignon 
Piano  Rolls"  (IMP  Classics,  though  current  availability  is  unclear).  Also  included  are  repe- 
titions of  the  first  three  pieces  with  the  vocal  lines  performed  by  present-day  singers 
Yvonne  Kenny  and  Claudine  Carlson,  in  the  belief  that  Mahler  may  have  intended  the 
piano  rolls  to  be  used  for  practice  by  singers.  The  disc  is  filled  out  with  a  half-hour  oral 
history,  "Remembering  Mahler,"  incorporating  reminiscences  taped  in  the  early  1960s 
by  people  associated  with  the  composer,  including  the  composer's  daughter  Anna  and 
musicians  who  played  under  him  in  Vienna  and  New  York. 

Marc  Mandel 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
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508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 
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Cherry  Hill 
401-233-2880 

^Featuring  outpatient 
rehabilitation  services 
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Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     j     Trust  Administration      |     Wealth  Management 
Financial  Planning  Private  Banking 


•S^    Guest  Artists 


Mark  Wigglesworth 


Making  his  Boston  Symphony  Orchestra  debut  this  week,  Mark  Wigglesworth  was  born  in 
Sussex,  England,  studied  conducting  at  the  Royal  Academy  of  Music  in  London,  and  won  the 
Kondrashin  Conducting  Competition  in  Amsterdam  in  1989.  Since  then  he  has  worked  with 
many  leading  European  orchestras,  including  the  Berlin  Philharmonic,  Royal  Concertgebouw 
Orchestra,  London  Symphony,  London  Philharmonic,  Oslo  Philharmonic,  Stockholm  Philhar- 
monic, the  Santa  Cecilia  Orchestra  of  Rome,  the  Orchestra  of  La  Scala  in  Milan,  and  the 
Budapest  Festival  Orchestra,  as  well  as  the  Israel  Philharmonic.  He  has  also  appeared  at  the 
Salzburg  Festival,  the  Amsterdam  Mahler  Festival,  and  BBC  Proms;  worked  in  Australia  with 
the  Sydney  and  Melbourne  symphonies,  and  held  positions  as  music  director  of  the  BBC 
National  Orchestra  of  Wales,  principal  guest  conductor  of  the  Swedish  Radio  Symphony 
Orchestra,  and  music  director  of  the  Opera  Factory  in  London.  Since  his  1992  debut  with  the 
Dallas  Symphony  Orchestra,  his  North  American  engagements  have  included  concerts  with 
the  Cleveland  Orchestra,  New  York  Philharmonic,  Chicago  Symphony,  Philadelphia  Orchestra, 
Los  Angeles  Philharmonic,  San  Francisco  Symphony,  and  Montreal  Symphony.  He  regularly 
conducts  the  Minnesota  Orchestra  and  the  Detroit  Symphony  and  has  an  ongoing  relation- 
ship with  the  New  World  Symphony.  In  July  2007  he  made  his  conducting  debut  at  the  Aspen 
Music  Festival.  Mr.  Wigglesworth  led  his  first  opera  production  in  1991,  conducting  Cos)  fan 
tutte  for  the  Opera  Factory  in  London.  Since  then  he  has  conducted  Die  Meistersinger  von 
Nurnberg  at  the  Royal  Opera  House,  Covent  Garden;  Peter  Grimes,  La  boheme,  and  Le  nozze  di 
Figaro  at  the  Glyndebourne  Festival;  Lady  Macbeth  of  Mtsensk,  Falstaff,  and  Cosi  fan  tutte  for 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1  100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 
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SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
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English  National  Opera  in  London;  The  Rake's  Progress  and  Elektra  with  Welsh  National  Opera; 
and  Peter  Grimes  at  Netherlands  Opera.  He  made  his  Metropolitan  Opera  debut  in  November 
2005  conducting  Le  nozze  di  Figaro  and  in  September  2006  returned  to  Welsh  National  Opera 
for  Tristan  una1  Isolde.  Mark  Wigglesworth  is  currently  completing  a  recording  cycle  of  the 
Shostakovich  symphonies  with  the  Netherlands  Radio  Philharmonic  for  BIS. 


Isabelle  Faust 


Violinist  Isabelle  Faust's  perspective  on  music  reflects  her  wide  variety  of  experiences  and 
discoveries.  Ms.  Faust  founded  a  string  quartet  when  she  was  just  eleven;  her  early  chamber 
music  experiences  imbued  in  her  a  fundamental  belief  that  performing  is  a  give-and-take 
process  in  which  listening  is  just  as  important  as  the  expression  of  one's  own  personality. 
When  she  was  just  fifteen,  her  victory  at  the  1987  Leopold  Mozart  Competition  brought  with 
it  the  prospect  of  a  solo  career;  but  the  guiding  principles  instilled  in  her  as  a  chamber  musi- 
cian remained  strong.  In  Christoph  Poppen,  the  longtime  first  violinist  of  the  Cherubini  Quartet, 
she  found  a  teacher  who  shared  and  fostered  her  own  musical  convictions;  whether  perform- 
ing sonatas  or  concertos,  she  constantly  sought  dialogue  and  the  exchange  of  musical  ideas. 
After  winning  the  1993  Paganini  Competition  Ms.  Faust  moved  to  France,  where  she  grew  to 
love  the  French  repertoire,  particularly  Faure  and  Debussy.  Here  she  also  came  to  international 
attention  with  her  first  recording— sonatas  by  Bartok,  Szymanowski,  and  Janacek— and  gradu- 
ally refined  her  command  of  the  most  important  works  for  violin.  In  2003  she  released  her 
first  recording  of  a  major  Romantic  work  for  orchestra— the  Dvorak  Violin  Concerto,  which 
she  had  first  performed  at  age  fifteen  under  Yehudi  Menuhin,  and  which  remains  a  mainstay 
of  her  repertoire.  In  2007  she  released  a  critically  acclaimed  recording  of  the  Beethoven  Violin 
Concerto,  a  recording  that  reflects  her  awareness  of  period  performance  not  as  dogma,  but 
as  a  challenge  and  incentive  to  reassess  the  substance  of  the  music  at  hand  in  a  way  that 
enables  convincing  performance  both  with  period  ensembles  such  as  Concerto  Koln  and  with 
large  symphony  orchestras.  Given  her  affinity  for  wide-ranging  musical  idioms,  it  is  no  sur- 
prise that  Ms.  Faust  is  also  much  in  demand  as  a  performer  of  contemporary  music.  The  list 
of  composers  whose  works  she  has  premiered  extends  from  Olivier  Messiaen  to  Werner  Egk 

WEEK  24      GUEST  ARTISTS  75 


-• 1  -.': 


m 


"■■'"-■* 
^■1 


't-'SHSBl 


■ 


*fe 


HH9E 

EBhsqS 

■JeSbF 

US 

3ns£ 


B    S   O 


L   E   V  I   IV   E 


LIVE 


THE  BOSTON  SYMPHONY  ORCHESTRA  RELEASES  FOUR  NEW 
ALBUMS  FEATURING  MUSIC  DIRECTOR  JAMES  LEVINE! 


ON  SALE  NOW 
AT  BSO.ORG 

Available  in  both  standard  MP3  and 
HD  Surround  formats.  All  four  record- 
ings are  available  as  digital  down- 
loads. Ravel's  Daphnis  and  Chloe  and 
Brahms's  A  German  Requiem  are  also 
available  on  compact  disc  in  hybrid 
super  audio  format. 

DIGITAL 
SUBSCRIPTIONS! 

The  BSO  now  offers  a  digital  music 
subscription  which  provides 
patrons  complete  access  to  the 
entire  digital  music  catalo° 


ISOl 

CLASSICS 


Available  on  CD  and  as  a  download: 
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Available  exclusively  as  a  download: 
Bolcom  Eighth  Symphony;  Lyric  Concerto 
Mahler  Symphony  No.  6 
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Receiving  rave  reviews 
since  1838. 
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and  Jorg  Widmann.  She  is  a  fervent  proponent  of  music  by  Gyorgy  Ligeti,  Morton  Feldman, 
Luigi  Nono,  and  Giacinto  Scelsi,  and  also  of  such  forgotten  works  as  French  composer  Andre 
Jolivet's  violin  concerto.  In  2009  she  will  premiere  works  dedicated  to  her  by  composers 
Thomas  Larcher  and  Michael  Jarrell.  In  recent  years,  increasing  numbers  of  orchestras  and 
conductors  have  come  to  appreciate  her  artistry,  leading  to  fruitful  artistic  partnerships 
with,  among  others,  Claudio  Abbado,  Jiff  Belohlavek,  Daniel  Harding,  Heinz  Holliger,  Marek 
Janowski,  Mariss  Jansons,  Sakari  Oramo,  the  Munich  Philharmonic,  the  Orchestre  de  Paris, 
the  Boston  Symphony  Orchestra,  the  BBC  orchestras,  and  the  Mahler  Chamber  Orchestra. 
She  will  make  her  Berlin  Philharmonic  debut  in  2009.  Isabelle  Faust  performs  on  the  1704 
"Sleeping  Beauty"  Stradivarius,  on  generous  loan  to  her  from  Germany's  L-Bank  Baden- 
Wurttemberg.  She  made  her  Boston  Symphony  Orchestra  debut— her  only  previous  appear- 
ances with  the  orchestra— in  February  2008,  as  soloist  in  Alban  Berg's  Chamber  Concerto  for 
piano,  violin,  and  thirteen  wind  instruments  with  James  Levine  conducting  and  Peter  Serkin  as 
solo  pianist. 


Juliane  Banse 


Highlights  of  soprano  Juliane  Banse's  current  season  include  Humperdinck's  Die  Konigskinder 
with  Ingo  Metzmacher  and  the  Deutsche  Symphonie-Orchester  Berlin;  Mahler's  Symphony 
No.  8  with  the  Tonhalle  Orchestra  of  Zurich;  Berg's  Sieben  fruhe  Lieder  with  the  Bolshoi 
Orchestra  in  Moscow;  Strauss's  Four  Last  Songs  on  tour  with  the  Czech  Philharmonic  and 
Manfred  Honeck;  her  debut  as  Tatiana  in  Eugene  Onegin  at  Innsbruck,  and  the  Countess  in 
Le  nozze  di  Figaro  at  the  Hamburg  Staatsoper.  The  summer  of  2008  saw  her  as  Ilia  in  the 
acclaimed  Munich  Idomeneo  under  Kent  Nagano  in  the  reopened  Cuvillies-Theater;  she  also 
performed  Gyorgy  Kurtag's  Kafka  Fragments  with  violinist  Andras  Keller  in  Madrid  and  at  the 
Salzburg  Festival.  In  2007-08  Ms.  Banse  sang  Mahler's  Symphony  No.  2  with  the  National 
Symphony  and  Ivan  Fischer,  and  gave  recitals  at  the  Chamber  Music  Society  of  Philadelphia 
and  New  York's  92nd  Street  Y.  Other  career  highlights  have  included  Eurilla  in  Haydn's 
Orlando  Paladino  at  the  Theater-an-der-Wien  led  by  Nikolaus  Harnoncourt;  the  Goosemaid  in 
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DIAMONDS 


PRECIOUS  STONES 


School  of  Music 


FACULTY 
MATTERS 


Peter 
Serkin, 

Pianist 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Q^/idSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Welcome  to  Our  Faculty 

"It  is  with  the  greatest  pleasure 
that  we  announce  the  faculty 
appointment  of  pianist 
Peter  Serkin  as  Distinguished 
Artist  in  Residence. 

"  We  feel  particularly  honored 
to  welcome  an  artist 
of  Mr.  Serkin's  breadth  . 
and  distinction. " 

—  Karen  Zorn,  Longy  President 


Beyond  extraordinary 

Longy  School  of  Music 

)ne  Follen  Street  i  Cambridge,  MA  I  617.876.0956 
www.longy.edu 


Be  a  permanent  part 
of  Boston  culture. 

Offering  nar  burial  space. 
Open  to  all. 

Mount  Auburn  Cemetery 

.4  National  Landmark 

580  Mount  Auburn  Street  \  Cambridge,  M.A   02138 
617-547-7 105    \    uitv.mountaubum.org 
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Humperdinck's  Die  Konigskinder;  Schumann's  Genoveva  at  Zurich  Opera  with  Hamoncourt; 
Haydn's  The  Seasons  in  Eisenstadt  with  Adam  Fischer;  Les  Nuits  d'ete  with  the  Rundfunk 
Sinfonieorchester  Berlin  led  by  Yannick  Nezet-Seguin;  and  recitals  in  Bern,  Vilarbeiten, 
Hohenems,  and  at  Wigmore  Hall  with  pianist  Andras  Schiff.  Juliane  Banse  has  worked  with 
such  conductors  as  Herbert  Blomstedt,  Pierre  Boulez,  Riccardo  Chailly,  Carlo  Maria  Giulini, 
Bernard  Haitink,  Nikolaus  Hamoncourt,  Heinz  Holliger,  Lorin  Maazel,  Kent  Nagano,  Helmuth 
Rilling,  Andre  Previn,  Leonard  Slatkin,  and  Franz  Welser-Most.  Lieder  recitals  take  her 
throughout  Europe  with  such  recital  partners  as  Helmut  Deutsch,  Wolfram  Rieger,  and  Andras 
Schiff,  with  whom  she  has  recorded  songs  by  Debussy  and  Mozart  (ECM).  She  has  collabo- 
rated with  Maurizio  Pollini  in  Vienna,  Tokyo,  and  at  Carnegie  Hall  in  New  York.  Ms.  Banse's 
extensive  discography  is  available  on  the  EMI,  ECM,  Hanssler,  Jecklin,  Koch,  Decca,  Teldec, 
and  Deutsche  Grammophon  labels.  Recent  recordings  include  an  award-winning  disc  of 
selected  vocal  works  by  Charles  Koechlin  with  the  SWR  Stuttgart  Radio  Symphony  Orchestra 
and  Heinz  Holliger  (Hanssler)  and  Gyorgy  Kurtag's  Kafka-Fragmente  with  violinist  Andras 
Keller  (ECM  New  Series).  The  latter  disc,  made  in  close  collaboration  with  the  composer  in 
celebration  of  his  80th  birthday,  won  the  Japanese  Modern  Music  Prize,  the  Midem  Classical 
Award  2007,  and  the  Edison  Prize.  A  native  of  Germany,  Juliane  Banse  grew  up  in  Switzerland, 
where,  in  addition  to  her  voice  and  violin  studies,  she  pursued  professional  ballet  studies  at 
the  Zurich  Opera.  She  continued  her  vocal  training  in  Munich  with  Brigitte  Fassbaender  and 
Daphne  Evangelatos,  and  in  1989  won  first  prize  at  the  Kulturforum  in  Munich.  In  1993  the 
Franz  Schubert  Institute  in  Vienna,  where  jury  members  included  Elisabeth  Schwarzkopf  and 
Dietrich  Fischer-Dieskau,  awarded  her  the  "Grand  Prix  Franz  Schubert"  for  her  interpretation 
of  Lieder.  Ms.  Banse  makes  her  Boston  Symphony  Orchestra  debut  with  this  week's  concerts. 
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For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 
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Next  Program... 

Thursday,  April  23,  8pm 
Friday,  April  24, 1:30pm 
Saturday,  April  25,  8pm 

SUSANNA  MALKKI  conducting 


RAVEL 


LE  TOMBEAU  DE  COUPERIN 
Prelude 
Forlane 
Menuet 
Rigaudon 


STRAVINSKY 


SUITE  FROM  THE  BALLET  PULCINELLA 
I.  Sinfonia  (Overture):  Allegro  moderato 
II.  Serenata:  Larghetto 

(a)  Scherzino 

(b)  Allegro 

(c)  Andantino 

III.  Tarentella 
Toccata:  Allegro 

IV.  Gavotta  con  due  variazoni 

V.  Vivo 

VI.  (a)  Molto  moderato 
(b)  Finale:  Allegro  assai 


{INTERMISSION} 


DEBUSSY 


PETITE  SUITE    (ORCH.  HENRI  BUSSER) 
En  bateau 
Cortege 
Menuet 
Ballet 


STRAVINSKY 


SYMPHONY  IN  C 

Moderato  alia  breve 

Larghetto  concertante 

Allegretto 

Largo— Tempo  giusto,  alia  breve 


PRE-CONCERT  TALKS  BY  HARLOW  ROBINSON,  NORTHEASTERN  UNIVERSITY 
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Coming  Concerts... 
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PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'A'  April  23,  8-10:10 

Friday  'B'  April  24, 1:30-3:40 

Saturday  A'  April  25,  8-10:10 

SUSANNA  MALKKi,  conductor 

RAVEL  Le  Tombeau  de  Couperin 

STRAVINSKY  Pukinella  Suite 

DEBUSSY  Petite  Suite  (orch.  Busser) 


STRAVINSKY 


Symphony  in  C 


Sunday,  April  26,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

KNUSSEN 


PERLE 
BOLCOM 

BRAHMS 


Alleluya  Nativitas  (Perotin), 

for  flute,  English  horn,  clarinet, 

bassoon,  and  horn 

Monody  II,  for  double  bass 

Serenata  notturna,  for  oboe 

and  strings 

String  Sextet  No.  2  in  G,  Op.  36 


Wednesday,  April  29,  7:30pm  (Open  Rehearsal) 
Thursday  'C        April  30,  8-10 
Friday  A'  May  1, 1:30-3:30 

Saturday  'B'         May  2,  8-10 

SIR  COLIN  DAVIS,  conductor 
Imogen  cooper,  piano 

MATTHEW  POLENZANI,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  artistic  director 

MOZART  Piano  Concerto  No.  25  in  C,  K.503 

BERLIOZ  TeDeum 


Programs  and  artists  subject  to  change. 


m 


massculturalcouncil.or; 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 

Finnish  conductor  Susanna  Malkki,  music  director  of  the  Paris-based  Ensemble  Intercontemporain, 
makes  her  Boston  Symphony  debut  with  next  week's  program.  Debussy's  early  Petite  Suite  for  piano 
four-hands  was  colorfully  orchestrated  in  1907  by  Henri  Busser,  in  "Debussy  style."  Ravel,  one  of 
history's  most  gifted  orchestrators,  made  the  orchestral  version  of  his  piano  suite  Le  Tombeau  de 
Couperin— an  homage  to  the  French  Baroque  composer  Couperin— in  1919,  the  same  year  Stravinsky 
began  his  Pulcinella  ballet,  which  takes  some  of  its  music  from  Pergolesi  (refashioned  in  Stravinskian 
good  humor),  and  which  further  maintains  the  "French  connection"  on  this  program:  the  ballet  was 
premiered  in  Paris,  in  1920,  by  Diaghilev's  Ballets  Russes.  Stravinsky's  Symphony  in  C,  begun  in 
France  in  1938,  is  a  work  solidly  in  his  neoclassical  period.  He  continued  working  on  it  while  living 
in  Cambridge,  Massachusetts,  during  his  first  months  in  the  U.S.  and  finished  it  in  Hollywood.  The 
composer  himself  led  the  first  BSO  performances,  in  1941  at  Symphony  Hall. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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Shi-Yeon  Sung 
Assistant  Conductor 


Timothy  Genis 
Timpani 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


1  UBS  2009.  All  rights  reserved. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

CHAMBER  TEA  VI 

Friday,  April  17,  at  2:30 

CYNTHIA  MEYERS,  flute 
BO  YOUP  HWANG,  violin 
JONATHAN  MILLER,  cello 
JOHN  GIBBONS,  harpsichord 
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Sonata  in  E  minor  for  flute  and  continuo,  BWV  1034 

Adagio  ma  non  tanto 

Allegro 

Andante 

Allegro 

Ms.  MEYERS;  Messrs.  GIBBONS  and  MILLER 

Violin  Sonata  No.  4  in  D  major,  Opus  1,  No.  13 

Affetruoso 
Allegro 
Larghetto 
Allegro 

Messrs.  HWANG,  GIBBONS,  and  MILLER 


en 
Hi 


BACH 


TELEMANN 


Sonata  in  G  minor  for  cello  and  continuo,  BWV  1029 

Vivace 

Adagio 

Allegro 

Messrs.  MILLER  and  GIBBONS 

Quartet  No.  6  in  E  minor 

Prelude 

Gai 

Vite 

Gracieusement 

Distrait 

Modere" 

Ms.  MEYERS;  Messrs.  HWANG,  MILLER,  and  GIBBONS 
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NOTES  ON  THE  PROGRAM 

Some  of  the  greatest  of  J.S.  B  ACH's  remarkable  chamber  music  works  date  from 
during  his  time  in  Cothen,  where  he  was  Kapellmeister  in  the  court  of  Prince 
Leopold  from  late  1717  until  the  middle  of  1723.  The  prince,  musically  curious 
and  enlightened,  had  established  the  orchestra  of  his  court  and  played  harpsi- 
chord, violin,  and  viola  da  gamba.  Bach  (1685-1750),  whose  previous  duties  at 
the  court  of  Weimar  as  organist  and  Konzertmeister  resulted  in  both  organ  music 
and  cantatas,  but  apparently  offered  little  opportunity  for  free-standing  instru- 
mental works,  seems  to  have  relished  the  opportunity  to  write  such  music  for 
an  appreciative  employer.  The  timelines  for  some  pieces  are  somewhat  fuzzy 
and  attributions  of  works  to  the  Cothen  period  have  been  questioned  or  out- 
right refuted  by  recent  scholarship.  We  can  place  the  Brandenburg  Concertos, 
the  sonatas  and  partitas  for  unaccompanied  violin,  and  the  solo  cello  suites  in 
this  period,  and  the  experience  of  writing  these  seminal  works  seems  to  have 
sparked  in  Bach  an  interest  in  the  chamber-music  genres  that  would  continue 
the  rest  of  his  life.  Chamber  music  was  certainly  a  significant  part  of  the  music 
written  for  the  Leipzig  Collegium  concerts  beginning  later  in  the  decade. 

Of  the  six  sonatas  for  flute  and  continuo,  the  Sonata  in  E  minor,  BWV  1034, 
is  probably  the  earliest,  either  dating  from  the  Cothen  years  or  just  after  Bach  had 
settled  in  Leipzig.  The  piece  is  in  four  movements,  slow-fast-slow-fast,  each 
consistent  in  mood;  in  spite  of  the  presence  of  harpsichord  and  bass  instrument, 
the  solo  instrument  shows  a  general  tendency  to  provide  a  strong  independent 
sense  of  its  own  harmony  and  counterpoint,  albeit  to  a  lesser  degree  than  we 
find  in  the  solo  flute  partita  or  (naturally  enough)  in  the  solo  music  for  violin 
or  cello.  Note  the  presence  of  relatively  large  skips  within  small  figures,  where 
lower  notes  can  be  heard  as  the  moving  bass  line  to  the  higher  melody.  The 
continuo  accompaniment,  as  was  fairly  standard  practice,  is  written  out  as  a 
bass  line  with  chordal  indications;  excepting  a  few  busier  passages  provided  in 
the  bass  line,  any  imitative  or  contrapuntal  figures  were  to  be  interpolated  by 
the  performers. 

The  Sonata  in  G  minor,  BWV  1029,  was  originally  written  for  viola  da  gamba 
and  continuo.  The  gamba,  a  fretted  and  bowed  stringed  instrument  similar  to 
the  cello  and  usually  having  six  strings  (Bach's  D  major  sonata,  BWV  1028,  was 
written  for  seven-string  gamba),  was  largely  obsolete  by  the  second  half  of  the 
seventeenth  century,  and  cellists  have  appropriated  most  of  the  solo  repertoire 
for  the  instrument  (when  feasible).  The  Sonata  in  G  minor  is  one  of  three  for  the 
instrument  (BWV  1027-29)  that  may  have  been  written  as  early  as  1720,  perhaps 
for  Prince  Leopold  himself.  The  G  minor  work  is  the  only  one  of  the  three  to 
employ  three  instead  of  four  movements  (four  movements  being  the  usual 
number,  derived  from  the  standard  slow-fast-slow-fast  model  of  the  church 
sonata).  The  outer  movements  are  quite  lively  and  feature  difficult  writing  for 
the  soloist,  accompanied  by  an  extensively  notated  keyboard  part.  (A  bass  in- 
strument in  support  of  the  keyboard  is  optional,  and  not  employed  in  this  per- 
formance.) The  middle-movement  Adagio  is  one  of  Bach's  lovely,  expressive 
instrumental  arias. 


GEORGE  FRIDERIC  HANDEL  (1685-1759),  an  exact  contemporary  of  Bach, 
was  already  well  established  in  Germany  and  Italy  as  one  of  Europe's  foremost 
musicians  when  he  visited  London  first  in  1710,  leading  to  his  permanent  reloca- 
tion there  and  his  position  as  the  era's  most  important  composer  of  Italian  opera. 
Handel's  encounters  with  Italian  opera,  and  his  first  efforts  in  the  medium,  date 
from  his  years  in  Italy,  when  he  composed  Rodrigo  (1707).  It  was  only  around  this 
time  that  Italian  opera  was  beginning  to  flourish  in  England,  leaving  the  door  wide 
open  for  Handel's  marvelous  successes  there. 

Handel  was  also  an  accomplished  church  composer,  which  in  combination 
with  his  theatrical  leanings  led  to  his  becoming  the  foremost  composer  of  English 
oratorio  following  the  waning  of  the  English  taste  for  opera  by  about  the  middle 
1730s.  Handel's  position  in  English  musical  life  was  so  significant  that  it  eclipsed 
that  of  any  native-born  composer  for  nearly  two  centuries. 

Like  the  other  well-rounded  musicians  of  his  day,  Handel  also  wrote  a  great 
deal  of  purely  instrumental  music,  including  such  famous  works  as  the  Water 
Music  suites,  concertos,  keyboard  music,  and  dozens  of  accompanied  sonatas.  His 
Opus  1,  first  published  in  1724,  includes  works  for  accompanied  recorder,  flute, 
violin,  and  oboe.  Among  these  are  six  sonatas  for  violin  and  continuo.  The  Violin 
Sonata  No.  4  in  D,  Opus  1,  No.  13,  like  most  of  the  sonatas,  is  in  the  "church 
sonata"  tradition,  four  movements  alternating  slow  and  fast;  the  original  work 
would  have  had  just  a  sketch  of  accompaniment,  which  has  been  filled  out  in  later 
editions  of  the  score.  The  first  movement,  Affettuoso,  is  stately,  having  the  quality 
of  a  prelude,  particularly  since  it  ends  on  the  dominant  chord  (A  major).  The  bright 
Allegro  features  quick  passagework  for  the  soloist  and  frequent  sequential 
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THE  BOSTON  SYMPHONY  ORCHESTRA  RELEASES  FOUR  NEW 
ALBUMS  FEATURING  MUSIC  DIRECTOR  JAMES  LEVINEi 


ON  SALE  NOW 
AT  BSO.ORG 

Available  in  both  standard  MP3  and 
HD  Surround  formats.  All  four  record- 
ings are  available  as  digital  down- 
loads. Ravel's  Daphnis  and  Chloe  and 
Brahms'S/4  German  Requiem  are  also 
available  on  compact  disc  in  hybrid 
super  audio  format. 

DIGITAL 
SUBSCRIPTIONS! 

The  BSO  now  offers  a  digital  music 
subscription  which  provides 
patrons  complete  access  to  the 
entire  digital  music  catalog. 


Available  on  CD  and  as  a  download: 


Available  exclusively  as  a  download: 
Bolcom  Eighth  Symphony;  Lyric  Concerto 
Mahler  Symphony  No.  6 
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figures.  The  Larghetto  is  in  a  contrasting  B  minor  in  3/4  time  and  has  the  character 
of  a  lament.  It,  too,  ends  in  a  half-cadence  on  the  dominant  (F-sharp  major), 
suggesting  inevitable  continuation.  The  shift  then  to  D  major  in  the  last  movement 
Allegro  may  seem  a  little  abrupt  as  key  changes  go,  but  the  dotted-note  joyousness 
of  the  tune  sweeps  all  before  it. 

GEORG  PHILIPP  TELEMANN  (1681-1767)  was,  during  his  lifetime,  Germany's 
most  important  composer,  and  in  contrast  to  J.S.  Bach  had  to  choose  from  among 
numerous  satisfying  musical  posts.  Only  four  years  Bach's  senior,  it  was  he  that 
founded  Leipzig's  Collegium  Musicum,  which  provided  much  of  the  city  with 
music  for  both  sacred  and  secular  (including  opera)  concerts  and  which,  thirty 
years  later,  served  Bach  as  an  outlet  for  composing  and  performing  instrumental 
concertos  and  secular  cantatas.  In  fact  Telemann's  many  concertos,  along  with 
Vivaldi's,  supplied  Bach  with  the  clearest  models  for  the  composition  of  solo  con- 
certos. The  two  knew  each  other  by  the  mid-1710s:  Telemann  was  the  godfather 
of  Bach's  son  Carl  Philip  Emmanuel  (1714-88). 

By  the  time  Bach  took  over  the  Collegium  Musicum,  Telemann  had  been  gone 
from  Leipzig  twenty-five  years  and  had  been  for  nearly  a  decade  a  fixture  in  the 
northern  German  port  city  of  Hamburg,  where  he  held  the  post  of  cantor  of  the 
Johanneum  Latinschule  and  directed  the  musical  proceedings  of  the  city's  five 
main  churches.  Early  difficulties  in  Hamburg,  relating  to  outside  musical  activities, 
led  Telemann  to  apply  for  the  post  of  cantor  for  the  Thomaskirche  in  Leipzig,  but 
although  he  was  unanimously  preferred  over  the  other  candidates  a  substantial 
rise  in  salary  in  Hamburg  led  him  to  stay  there;  J.S.  Bach,  instead,  got  the  Leipzig 
job.  Telemann's  activities  in  Hamburg  included  directing  an  opera  company  and  a 
very  popular  concert  series  in  addition  to  his  official  duties — providing  instruction 
for  the  school  and  composing  two  cantatas  for  each  Sunday  of  the  year  as  well  as 
an  Easter  Passion  and  music  for  special  occasions.  He  also  took  to  publishing 
his  own  works  and  was  an  accomplished  poet,  often  writing  his  own  librettos. 

Telemann  wrote  the  so-called  "Paris"  quartets  for  a  specific  group  of  instru- 
mentalist-friends in  that  city.  He  had  published  a  set  of  six  quartets  in  1730  and 
wrote  and  published  a  second  set  (Nouveaux  quatuors  en  six  suites)  in  1738  during 
his  stay  in  France.  The  instrumentation  is  flute,  violin,  viola  da  gamba  or  cello, 
and  harpsichord.  In  fact  among  the  performer-friends  that  had  invited  the  great 
composer  to  Paris  (a  long  journey  from  Hamburg,  delayed  for  years  and  finally 
accomplished  in  1737)  were  both  a  gambist  and  a  cellist.  Performing  more  than 
one  of  the  suites  at  a  time,  these  players  would  have  traded  off  between  the  solo 
part  in  the  score  and  the  continuo  bass  in  support  of  the  harpsichord  (making  the 
quartets  a  five-person  endeavor).  Each  of  the  quartets  has  six  movements.  The 
present  piece  is  the  final  suite  of  the  Paris  group.  Telemann  made  a  nod  to  his 
French  colleagues  in  using  French  movement  titles  and,  for  the  most  part,  tempo 
designations,  although  in  general  he  advocated  German,  rather  than  the  more 
common  Italian,  designations. 

The  Prelude  is  overture-style,  with  a  slow  opening  with  dotted-note  figures 
leading  to  an  allegro;  the  slow  material  returns  in  the  middle  to  divide  the  move- 
ment in  two,  and  again  to  end  the  movement.  Violin  and  flute  are  equals  in  the 
melodic  presentation.  In  the  second  movement,  "Gai,"  ("Gay")  the  cello  responds 
to  the  flute's  melodies  and,  with  the  violin,  is  part  of  a  central  trio  section  without 


harpsichord.  The  third  movement,  "We"  ("Quickly"),  is  a  game  of  chase,  with 
the  flute  initially  in  the  lead  then  exchanging  places  with  the  violin.  The  cello  is 
an  active  participant.  "Gracieusment"  ("Graciously")  pairs  flute  and  violin  in 
countermelodies,  with  harpsichord  and  cello  in  response.  "Distrait"  ("Amuse- 
ment") features  a  distinctive  syncopated  motif  that  later  is  the  basis  for  imitative 
passages.  The  last  movement,  Modere,  has  an  almost  mournful  cast,  with  big 
melodic  roles  for  flute,  violin,  and  cello. 

— Robert  Kirzinger 


Cynthia  Meyers  joined  the  Boston  Symphony  Orchestra  as  its  piccolo  player  in 
the  autumn  of  2006.  Before  coming  to  Boston  she  served  as  principal  piccolo  of 
the  Houston  Symphony  for  nine  years  under  the  direction  of  Christoph  Eshen- 
bach  and  Hans  Graf.  She  is  the  former  principal  flutist  of  the  Omaha  Symphony, 
a  post  she  held  for  nine  seasons,  during  which  time  she  was  a  featured  soloist 
with  the  orchestra  on  numerous  occasions.  A  native  of  Somerset,  Pennsylvania, 
Ms.  Meyers  began  playing  the  piano  at  age  three.  She  earned  her  bachelor  of 
fine  arts  degree  at  Carnegie-Mellon  University  and  completed  her  master  of 
music  degree  at  the  Cleveland  Institute  of  Music  as  a  student  of  Jeffrey  Khaner, 
principal  flutist  of  the  Philadelphia  Orchestra.  She  took  an  interest  in  playing 
the  piccolo  while  in  Cleveland  and  continued  study  solely  on  that  instrument 
with  William  Hebert  of  the  Cleveland  Orchestra.  Besides  playing  with  the  BSO 
and  teaching  privately,  Ms.  Meyers  has  performed  at  the  Grand  Teton  Music 
Festival  with  colleagues  from  other  major  orchestras  around  the  country,  and 
has  also  performed  with  the  Minnesota  Orchestra  and  the  Chicago  Symphony. 

Born  in  Korea,  Bo  Youp  Hwang  gave  his  first  solo  violin  performance  with  or- 
chestra when  he  was  twelve.  He  went  on  to  study  at  the  School  of  Music  and 
Fine  Arts  and  the  University  of  Seoul,  and  at  age  eighteen  won  two  prestigious 
prizes,  leading  to  study  with  the  Fine  Arts  String  Quartet  at  the  University  of 
Wisconsin.  He  later  won  first  prize  in  the  Young  Artists  Competition.  Mr.  Hwang 
was  assistant  concertmaster  of  the  Milwaukee  Symphony  Orchestra  for  three 
years  before  joining  the  Boston  Symphony  Orchestra  in  1973.  He  has  performed 
on  several  occasions  as  soloist  with  the  Boston  Pops  Orchestra  and  was  also 
active  as  first  violin  of  the  Francesco  String  Quartet.  He  has  returned  to  Korea 
several  times  in  past  years  to  perform  with  orchestras  there.  Mr.  Hwang  has 
taught  many  successful  young  musicians  over  the  years  in  the  Boston  area;  he 
also  taught  at  the  Boston  University  Tanglewood  Institute  and  New  England 
Conservatory's  Preparatory  School. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at 
Berkeley,  Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and 
devote  himself  completely  to  the  cello,  training  with  Bernard  Greenhouse  of 
the  Beaux  Arts  Trio.  Seeking  out  masters  of  different  schools  and  styles,  he  also 
studied  with  Raya  Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and  Edgar 
Lustgarten.  In  1964  and  1965  he  was  a  fellowship  student  at  the  Tanglewood 
Music  Center.  Before  joining  the  Boston  Symphony  in  1971,  Mr.  Miller  was 
principal  cellist  of  the  Juilliard,  Hartford,  and  San  Diego  symphony  orchestras. 
He  has  been  soloist  with  the  Hartford  Symphony,  the  Boston  Pops  Orchestra, 


and  the  Metropolitan  Symphony  Orchestra  of  Boston,  and  he  has  performed  in 
chamber  music  concerts  at  Symphony  Hall  and  at  Tanglewood.  A  winner  of  the 
Jeunesses  Musicales  auditions,  he  toured  the  United  States  twice  with  the  New 
York  String  Sextet,  appeared  as  a  member  of  the  Fine  Arts  Quartet,  and  has 
taught  at  the  New  England  Conservatory  and  at  the  Boston  University  Tangle- 
wood Institute.  He  is  music  director  of  the  Boston  Artists  Ensemble,  which  he 
founded  in  1980,  and  a  member  of  the  Gramercy  Trio,  which  received  a  Cop- 
land Foundation  Grant  for  its  first  CD  and  made  its  acclaimed  New  York  debut 
in  2003  in  Merkin  Hall.  In  June  1990,  at  the  invitation  of  Mstislav  Rostropovich, 
Jonathan  Miller  was  a  soloist  at  the  American  Cello  Congress.  Mr.  Miller  has 
recorded  the  Beethoven  cello  sonatas  with  pianist  Randall  Hodgkinson  for 
Centaur  records. 

John  Gibbons  teaches  historical  performance  and  chamber  music  at  the  New 
England  Conservatory  of  Music,  where  he  is  also  director  of  the  Bach  Ensem- 
ble. A  distinguished  keyboard  artist  and  member  of  the  Boston  Museum  Trio, 
Mr.  Gibbons  has  performed  as  harpsichord  and  fortepiano  soloist  with  major 
ensembles  in  the  United  States  and  Europe,  among  them  the  Chamber  Music 
Society  of  Lincoln  Center,  New  York  Chamber  Symphony,  Orchestra  of  the  18th 
Century,  Philharmonia  Baroque,  and  the  Da  Camera  Society  of  Houston.  He 
received  the  Erwin  Bodky  Prize  (1969),  the  NEC  Chadwick  Medal  (1967),  and 
a  Fulbright  Scholarship  for  study  with  Gustav  Leonhardt  in  Amsterdam.  Mr. 
Gibbons  performs  regularly  at  such  festivals  as  the  Torino  and  Spoleto  festivals 
in  Italy,  Chamber  Music  Northwest,  and  the  Aston  Magna  Festival  in  the  Berk- 
shires.  He  holds  a  bachelor  of  music  degree  with  highest  honors  from  New 
England  Conservatory  and  also  studied  at  the  Cincinnati  Conservatory.  A 
former  faculty  member  at  Lowell  State  College  and  Brandeis  University,  he 
has  made  recordings  for  Centaur,  Delos,  Musical  Heritage  Society,  Titanic, 
Cambridge,  Harmonia  Mundi,  Nonesuch,  Philips,  and  RCA. 


THE    BSO    ONLINE 


watch  tt   listen  4))   explore  & 


BUY  TICKETS   •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 


VISIT    US    AT    BSO.ORG 


James  Levine  |   Music  Director 
Bernard  Haitink  I   Conductor  Emeritus 


/a  I   Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLC 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


HRELATED 


DC/AL  Vj.'yc:  ifj,  :.:- 


REGISTERED 


"HE  U.S.  GREET 


ILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  /• 
subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or.  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described. ' 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  proh 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


EMC 

where  information  lives 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


I 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


A  unique  residence  for  teen  and 
college-age  women,  specializing  in 
Dialectical  Behavior  Therapy  (DBT). 

3East  at  McLean  Hospital 
Belmont,  Massachusetts 
877.967.7233      www.3East.org 


McLean  Hospital  is  the  largest  psychiatric  facility  of 
Harvard  Medical  School,  an  affiliate  of  Massachusetts 
General  Hospital  and  a  member  of  Partners  HealthCare. 


at  McLean   Hospital 

acceptance   •    balance    •    change 


Partners,. 


Jilii 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 
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thanks  for 
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giving  me 


my  life  back. 
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I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


•  «: 


I 


Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 
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JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■    Diddy  Cullinane,  Vice-Chairman  ■    Robert  P.  O'Block,  Vice-Chairman  ■ 
Stephen  Kay,  Vice-Chairman  ■    Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  ■ 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •    Mark  G.  Borden  •   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  ■   William  R.  Elfers  •   Judy  Moss  Feingold,  ex-officio  •    Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •    Michael  Gordon  •    Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  ■   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti  ■    Robert  J.  Mayer,  M.D.  •    Nathan  R.  Miller  •    Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  ■   Carol  Reich  •    Edward  I.  Rudman  ■    Hannah  H.  Schneider  • 
Arthur  I.  Segel  •   Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •    Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •    Harlan  E.  Anderson  ■    David  B.  Arnold,  Jr.  ■   J. P.  Barger  •    Leo  L.  Beranek  • 
Deborah  Davis  Berman  •   Peter  A.  Brooke  •    Helene  R.  Cahners  ■   James  F.  Cleary  •   John  F.  Cogan,  Jr.  ■ 
Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  •   Mrs.  John  H.  Fitzpatrick  ■    Dean  W.  Freed 
Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  ■    R.  Willis  Leith,  JrJ  ■    Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  •    Irving  W.  Rabb  •    Peter  C.  Read  •    Richard  A.  Smith  ■ 
Ray  Stata  ■   John  Hoyt  Stookey  •   Wilmer  J.  Thomas,  Jr.  •   John  L.  Thorndike  ■    Dr.  Nicholas  T  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  •   NoubarAfeyan  ■    Diane  M.  Austin  • 

Judith  W.  Barr  •   Lucille  M.  Batal  •   Linda  J.L.  Becker  •   George  W.  Berry  •    Paul  Berz  • 

James  L.  Bildner  •    Bradley  Bloom  •    Partha  Bose  ■   Anne  F.  Brooke  •   Stephen  H.  Brown  ■ 

Gregory  E.  Bulger  •   Joanne  Burke  ■    Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen  ■   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  ■    Ranny  Cooper  ■ 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  •   Ronald  M.  Druker  ■ 

Alan  Dynner  •   Ursula  Ehret-Dichter  ■   John  P.  Eustis  II  •    Pamela  D.  Everhart  •   Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  •    Steven  S.  Fischman  •   John  F.  Fish  •    Lawrence  K.  Fish  •    Myrna  H.  Freedman 

Carol  Fulp  ■    Robert  Gallery  ■    Robert  P.  Gittens  •   Carol  Henderson  ■   Susan  Hockfield  • 

Osbert  M.  Hood  •   Roger  Hunt  ■   William  W.  Hunt  •   Valerie  Hyman  •    Ernest  Jacquet  ■ 

Everett  L.  Jassy  ■   Stephen  J.  Jerome  •    Darlene  Luccio  Jordan,  Esq.  •    Paul  L.  Joskow  ■ 

Stephen  R.  Karp  •    Douglas  A.  Kingsley  •    Robert  Kleinberg  ■    Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder  ■ 

Shari  Loessberg  •   Edwin  N.  London  •   Jay  Marks  •   Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  ■   Albert  Merck  •    Dr.  Martin  C.  Mihm,  Jr.  •    Robert  Mnookin  ■    Paul  M.  Montrone  • 
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AFTER  A  WHILE, 

THE  ROLLER  COASTER  JUST 

ISN'T  FUN  ANYMORE 

Perhaps  you're  ready  for  the  thrill  of  steady  financial  performance? 

Axe  those  big  drops  beginning  to  make  your  stomach  queasy?  Turn  to  Fiduciary 
Trust.  As  an  independent  financial  management  company,  our  investment  advice  is 
custom-tailored  to  meet  your  needs,  not  Wall  Street's  or  a  corporate  parent's.  And  for 

our  clients  that  means  fewer  ups  and  downs. 

Looking  for  advice  you  can  trust?  Visit  us  at  fiduciary-trust.com  or  call  Randy 
Kinard  at  617-574-3432. 


FIDUCIARYTRUST 


REAP    THE    DIVIDENDS 

Investment  Management  •  Estate  and  Financial  Planning 

Corporate  Trustee  •  Estate  Settlement  •  Family  Offi.ce  Services 

fiduciary-trust.com 
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Robert  J.  Morrissey  •    Evelyn  Stefansson  Nef  •    Robert  T.  O'Connell  ■    Peter  Palandjian  ■ 

Diane  Patrick  ■   Joseph  Patton  •   Ann  M.  Philbin  ■    May  H.  Pierce  ■   Claudio  Pincus  •   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu  ■    Dr.  John  Thomas  Potts,  Jr.  •    Dr.  Tina  Young  Poussaint  ■    Claire  Pryor  • 

Patrick  J.  Purcell  •   John  Reed  ■    Donna  M.  Riccardi  •    Dr.  Carmichael  Roberts  ■    Susan  Rothenberg  ■ 

Alan  Rottenberg  ■   Joseph  D.  Roxe  •    Kenan  Sahin  ■   Gilda  Slifka  ■    Christopher  Smallhorn  • 

John  C.  Smith  ■    Patricia  L.  Tambone  •   Caroline  Taylor  •    Douglas  Thomas  •    Mark  D.  Thompson  • 

Samuel  Thorne  •   Albert  Togut  •    Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■    Robert  S.  Weil  ■ 

David  C.  Weinstein  ■   James  Westra  ■    Richard  Wurtman,  M.D.  •    Patricia  Plum  Wylde  ■ 

Dr.  Michael  Zinner  ■    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •    Sandra  Bakalar  •   William  T  Burgin  ■ 

Mrs.  Levin  H.  Campbell  ■    Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■    Phyllis  Curtin  • 

Tamara  P.  Davis  •    Disque  Deane  •    Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •    Phyllis  Dohanian  ■ 

Goetz  B.  Eaton  ■    Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell  •    Peter  H.B.  Frelinghuysen  ■ 

Mrs.  Thomas  Galligan,  Jr.  ■    Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •    Deborah  M.  Hauser  •    Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •    Lola  Jaffe  •    Michael  Joyce  •    Martin  S.  Kaplan  •    Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  ■    David  I.  Kosowsky  •    Robert  K.  Kraft  ■    Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  •    Frederick  H.  Lovejoy,  Jr.  ■    Diane  H.  Lupean  •    Mrs.  Charles  P.  Lyman  ■ 

Mrs.  Harry  L.  Marks  ■   Joseph  C.  McNay  ■   John  A.  Perkins  •    Daphne  Brooks  Prout  •    Robert  E.  Remis  ■ 

John  Ex  Rodgers  ■    Mrs.  Jerome  Rosenfeld  ■    Roger  A.  Saunders  •    Lynda  Anne  Schubert  ■ 

Mrs.  Carl  Shapiro  •    L.  Scott  Singleton  ■    Charles  A.  Stakely  •    Patricia  Hansen  Strang  •    Paul  M.  Verrochi 

Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  •    Margaret  Williams-DeCelles  •    Mrs.  Donald  B.  Wilson  • 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •    Charles  Jack,  Executive  Vice  President, 
Administration  •    Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  ■    Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  ■    Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  •    Karen  Licht, 
Vice  President,  Membership  •    Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■    William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  ■   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  ■   Alexandra  Warshaw,  Vice  Chair,  Membership 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 
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BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 


WEEK  25      ADMINISTRATION 
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Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        #j  <■« 
to  enjoy  tonight's 
performance. " 


-  Jim  Kahyanides 

PRESIDENT  AND  COO 
OF  NEW  ENGLAND  COFFEE 
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DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  and  Stewardship  •  Nina  Jung,  Director  of  Development 
Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■ 
Mia  Schultz,  Director  of  Development  and  Campaign  Administration  ■  George  Triantaris,  Director 
of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  ■  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  ■  Allison  Cooley, 
Associate  Director  of  Society  Giving  ■  Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant 
Manager  of  Society  Giving  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership  Coordinator  ■  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  ■  Madge  Nimocks, 
Development  Communications  Writer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Mark  Reach,  Planned  Giving  Advisor  ■  Emily  Reeves,  Major  Gifts  Coordinator  ■  Jennifer  Roosa,  Director 
of  Development  Research  ■  Amanda  Roosevelt,  Major  Gifts  Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  ■  Alexandria  Sieja,  Special  Events  Coordinator     Yong-Hee  Silver,  Major  Gifts 
Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 
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EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 
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EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  • 
Francis  Castillo,  Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■ 
Michael  Frazier,  Carpenter  ■  Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  •  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 

to  the  Berkshires 

Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 
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Sunday  Concert  Series  •  Sundays  at  1:30PM,  sept  to  may 

APRIL  26 

YoungArtists  Showcase 
Katherine  Chi,  piano 
Ravel,  Boulez,  Debussy, 
Beethoven,  and  more 

MAY  3 

YoungArtists  Showcase 
Moet  Trio 
Beethoven,  Ravel,  Tower 

MAY  IO 

Musicians  from  Marlboro 
Nielsen,  Haydn,  Schubert 

The  2009-2010  season  begins  in  September  with  a  program 
of  works  by  Messiaen,  Chopin,  Debussy,  and  Crumb. 

Need  your  Sunday  afternoon  music  fix  over  the 
summer?  Listen  anytime  to  world-class  artists  recorded 
live  at  the  Gardner  through  our  FREE  classical  music 
podcast,  The  Concert-w aihbte  at  GARDNERMUSEUM.ORG. 


•  Concerts  every  Sunday  at  1:30pm,  Sept-May 
•  Cafe  open  11am-4pm 
•  Tickets  online,  by  phone,  or  at  the  door 
•  Full  schedule  and  FREE  podcasts  at  gardnerrnuseum.org 


isabella 
stwart  Gardner, 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  ■ 
Michael  Wood,  Public  Relations  Associate 
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PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  ■  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■ 
Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Erin  Glennon,  Graphic 
Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  ■  Matthew  Heck,  Marketing 
Projects  Coordinator  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  ■  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■ 
Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore,  E-Commerce  Marketing  Analyst  • 
Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Mario  Rossi, 
Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  ■  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art  Director  • 
Himanshu  Vakil,  Web  Application  Lead  •  Stacy  Whalen-Kelley,  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 
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TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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"Cabag"  bag  in  canvas  and 

taurillon  Clemence. 

"Jypsiere"  bag  in  taurillon  Clemence. 

Boots  in  goatskin. 

Boston 

320  Boylston  Street 
(617)  482-8707 
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Tanglewood  2009 


Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Nurnberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Tickets  are  available  through  tangle- 
wood.org  and  SymphonyCharge  at  1-888-266-1200.  For  complete  program  information, 
ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season  brochure,  please 
e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra  at  (617)  266- 
1492.  Bank  of  America  is  proud  to  serve  as  the  exclusive  season  sponsor  of  Tanglewood. 


■BBS* 


&S£ 


■ 


awaSHR 


Boston  Symphony  Chamber  Players 

This  Sunday,  April  26,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  final  program  of  their  2008-09  four- 
concert  series  at  Jordan  Hall  at  the  New  England  Conservatory  this  Sunday  afternoon, 
April  26,  at  3  p.m.— Knussen's  Alleluya  Nativitas  (Perotin),  for  flute,  English  horn,  clarinet, 
bassoon,  and  horn;  George  Perle's  Monody  II,  for  double  bass;  William  Bolcom's  Serenata 
notturna,  for  oboe  and  strings,  and  Brahms's  String  Sextet  No.  2  in  G,  Opus  36.  Single  tickets 
are  $32,  $23,  and  $18,  available  through  SymphonyCharge  at  (617)  266-1200,  at  the  Sym- 
phony Hall  box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are 
available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough  Street. 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &    hobbs® 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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An  Evening  with  the  Boston  Symphony  Chamber  Players 
Thursday,  May  7,  at  the  Fairmont  Copley  Plaza 

On  Thursday  evening,  May  7,  the  Fairmont  Copley  Plaza,  the  Official  Hotel  of  the  BSO, 
presents  "An  Evening  with  the  Boston  Symphony  Chamber  Players,"  beginning  at  7  p.m. 
with  a  prix  fixe  dinner  in  the  hotel's  Venetian  Room,  followed  by  a  one-hour  Boston  Sym- 
phony Chamber  Players  performance,  in  the  hotel's  landmark  Oval  Room,  of  music  by 
Mozart,  Brahms,  Andre  Previn,  and  the  late  American  composer  George  Perle.  The  ensem- 
ble will  include  BSO  principals  Malcolm  Lowe,  Steven  Ansell,  Edwin  Barker,  William  R. 
Hudgins,  John  Ferrillo,  and  Richard  Svoboda,  with  guest  pianist  Randall  Hodgkinson. 

Considered  one  of  the  most  beautiful  rooms  in  Boston,  the  Oval  Room  was  originally  the 
hotel's  main  dining  room  when  the  Copley  Plaza  opened  in  1912.  In  the  1930s,  the  Oval 
Room  hosted  tea  dances,  evolving  into  Boston's  premier  supper  club  in  the  '40s  and  '50s, 
headlined  by  such  popular  artists  as  Lena  Home,  Vic  Damone,  Rudy  Vallee,  the  incompara- 
ble Hildegarde,  and  Tony  Bennett.  "An  Evening  with  the  Boston  Symphony  Chamber  Players" 
will  be  one  of  the  rare  occasions  in  the  last  fifty  years  that  the  Oval  Room  has  been  used 
for  a  live  public  musical  performance. 

Tickets  to  this  special  evening  are  $95  per  person,  exclusive  of  wine  and  gratuity.  To  book 
your  reservation,  call  Nikki  Penikas,  Catering  Sales  Coordinator  at  the  Fairmont  Copley 
Plaza,  at  (617)  267-5300,  ext.  1075.  For  more  information  about  the  event,  please  call 
Allegra  Brooke,  the  BSO's  Corporate  Sponsorships  Coordinator,  at  (617)  638-9270. 
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One  Day  University  at  Tanglewood 


This  summer,  the  BSO  is  proud  to  partner  with  One  Day  University  to  present  One  Day 
University  at  Tanglewood  on  Sunday,  August  23.  One  Day  University  is  an  adult  educational 
series  that  brings  together  acclaimed  professors  from  Ivy  League  and  other  top-tier  schools 
to  create  a  stimulating  day  of  college  in  host  locations  across  the  country.  Lectures  include 
the  latest  on  liberal  arts  thinking,  with  topics  ranging  from  history,  psychology,  and  philoso- 
phy to  political  science  and  literature. 

One  Day  University  at  Tanglewood  will  take  place  on  Sunday,  August  23,  from  9  a.m.  to 
4:30  p.m.,  including  lectures  in  Ozawa  Hall  by  Yale  University's  Paul  Bloom  (You  Call  That 
Art?  Understanding  Why  We  Like  What  We  Like),  Harvard  University's  Shawn  Achor  (Positive 
Psychology  and  the  Science  of  Happiness),  and  Harvard's  Professor  of  Music  Thomas  Kelly 
(Beethoven's  Ninth— The  Story  of  a  Masterpiece).  Following  lunch  in  the  Hawthorne  Tent,  the 
day  will  conclude  with  the  BSO's  2:30  p.m.  concert  in  the  Koussevitzky  Music  Shed,  led  by 
Michael  Tilson  Thomas  and  featuring  the  Tanglewood  Festival  Chorus:  Charles  Ives's 
Thanksgiving  and  Forefathers'  Day  for  chorus  and  orchestra  and  Beethoven's  Symphony  No.  9. 

Registration  for  One  Day  University  at  Tanglewood  is  $299  per  person,  including  continen- 
tal breakfast  and  lunch,  three  70-minute  lectures  with  interactive  Q&A,  and  a  ticket  (in 
Shed  sections  17-20)  to  the  BSO  concert.  For  more  information  or  to  book  your  registration 
by  phone,  call  1-800-663-3298,  or  register  online  at  www.onedayu.com/tanglewood. 
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"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

Earlier  this  season,  the  Boston  Symphony  Orchestra  launched  "Symphony+"— a  series  of 
pre-  and  post-concert  events  connecting  BSO  concerts  at  Symphony  Hall  to  literature,  food, 
and  the  performing  and  visual  arts.  Among  the  remaining  events  for  this  season— all  free 
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DEPOSIT   &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST      COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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to  ticket-holders  for  the  BSO  concerts  on  these  dates— are  a  post-concert  screening  in 
Symphony  Hall,  with  refreshments  and  popcorn,  of  the  film  Mr.  Holland's  Opus  on  Saturday, 
April  25;  and  post-concert  receptions  honoring  retiring  BSO  harpist  Ann  Hobson  Pilot  on 
Thursday,  Friday,  and  Saturday,  April  30,  May  1,  and  May  2,  in  Higginson  Hall.  Ticket-holders 
are  notified  by  mail  as  events  are  added  during  the  season.  An  updated  schedule  and 
details  of  each  event  can  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling 
SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  Harlow  Robinson  of  Northeastern  University  discusses  Ravel, 
Debussy,  and  Stravinsky.  Next  week,  the  final  week  of  the  BSO's  2008-09  subscription  sea- 
son, Hugh  Macdonald  of  Washington  University  in  St.  Louis  discusses  Mozart  and  Berlioz 
(April  30-May  2).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 
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INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 
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THE  BOSTON  SYMPHONY  ORCHESTRA  RELEASES  FOUR  NEW 
ALBUMS  FEATURING  MUSIC  DIRECTOR  JAMES  LEVINE! 


ON  SALE  NOW 
AT  BSO.ORG 

Available  in  both  standard  MP3  and 
HD  Surround  formats.  All  four  record- 
ings are  available  as  digital  down- 
loads. Ravel's  Daphnis  and  Chloe  and 
Brahms'sA  German  Requiem  are  also 
available  on  compact  disc  in  hybrid 
super  audio  format 

DIGITAL 
SUBSCRIPTIONS! 

The  BSO  now  offers  a  digital  music 
subscription  which  provides 
patrons  complete  access  to  the 
entire  digital  music  catalog. 


ISO] 

CLASSICS 


Available  on  CD  and  as  a  download: 


Available  exclusively  as  a  download: 
Bolcom  Eighth  Symphony;  Lyric  Concerto 
Mahler  Symphony  No.  6 
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BSO  Corporate  Partner  of  the  Month 

Do  you  know  that  more  than  400  businesses 
and  corporations  support  the  Boston  Sym- 
phony Orchestra,  Inc.?  Whether  as  major 
corporate  sponsors,  Boston  or  Tanglewood 
Business  Partners,  corporate  foundations,  or 
supporters  of  A  Company  Christmas  at  Pops 
and  Presidents  at  Pops,  corporate  partners 
play  a  vital  role  in  helping  sustain  the  BSO's 
mission.  You  can  lend  your  support  to  the 
BSO  by  supporting  the  companies  who  sup- 
port us.  Each  month,  we  will  spotlight  one  of 
our  corporate  sponsors  as  the  BSO  Corporate 
Partner  of  the  Month. 

April's  Corporate  Partner  of  the  Month  is 
New  England  Coffee.  Symphony  Hall  patrons 
have  been  enjoying  New  England  Coffee,  the 
Official  Coffee  of  the  Boston  Pops  and  the 
BSO,  since  2007.  Started  as  a  family-owned 
company  in  1916,  New  England  Coffee  in 
Maiden,  Massachusetts,  continues  to  be 
owned  and  operated  by  the  third  generation 
of  the  Kaloyanides  and  Dostou  families.  While 
maintaining  the  same  professional  standards 
for  over  90  years,  New  England  Coffee  has 
expanded  to  become  New  England's  largest 
independent  coffee  roaster— roasting  over  30 
million  pounds  of  beans  in  2008!  In  2007  the 
company  received  the  Paul  Karofsky  Award 
for  excellence  in  a  large,  family-owned  busi- 
ness at  the  Massachusetts  Family  Business 
of  the  Year  Awards,  recognizing  its  accom- 
plishments and  contributions  to  the  state's 
economy  and  communities. 

New  England  Coffee's  dedication  to  quality 
can  be  enjoyed  by  thousands  of  visitors  to 
Symphony  Hall  each  year.  For  more  informa- 
tion about  New  England  Coffee  products, 
call  1-800-225-3537,  or  visit  newengland- 
coffee.com.  And  please  let  them  know  you 
appreciate  their  support  of  the  BSO! 

Become  a  Friend  of  the  BSO 

Did  you  know  that  for  $75,  you  can  become 
a  Friend  of  the  BSO  and  receive  our  monthly 
online  newsletter,  InTune?  InTune  provides  an 
insider's  view  of  life  at  the  BSO  as  well  as 


advance  announcements  about  special  Friends 
activities.  Other  benefits  of  membership, 
depending  on  giving  level,  include  invitations 
to  upcoming  first-time  events  designed  to 
give  Friends  an  opportunity  to  engage  first- 
hand with  BSO  musicians.  Next  month,  Friends 
of  the  Pops  have  the  opportunity  to  get  an 
exclusive  glimpse  into  the  Pops'  magical  music- 
making  on  Thursday,  May  14,  with  a  working 
rehearsal  (featuring  baseball-themed  music 
from  the  Pops'  just-released  "Red  Sox  Album") 
and  reception.  On  June  5,  Fiedler  Society 
members  are  invited  to  a  festive  reception 
preceding  the  Pops'  annual  Arthur  Fiedler 
Concert.  Cocktails  with  Keith  Lockhart,  on 
Wednesday,  June  10,  precede  that  evening's 
concert,  which  features  Linda  Eder  singing 
songs  made  famous  by  Judy  Garland.  The 
Pops  season's  grand  finale  is  celebrated  on 
Friday,  July  3,  with  a  cruise  and  preview  of 
the  July  4  Esplanade  concert.  To  learn  more 
about  these  and  other  upcoming  Friends 
events,  please  contact  the  Friends  Office  at 
(617)  638-9276  or  e-mail  FriendsoftheBSO 
@bso.org.  If  you  are  already  a  Friend  of  the 
Boston  Symphony  and  are  not  receiving  your 
monthly  issue  of  InTune,  please  let  us  know 
by  e-mailing  intune@bso.org. 

BSO  Members  in  Concert 

BSO  members  Keisuke  Wakao,  oboe,  Thomas 
Martin,  clarinet,  Mihail  Jojatu,  cello,  and 
Edwin  Barker,  double  bass,  along  with  violists 
Roger  Tapping  and  Mai  Motobuchi  from  the 
New  England  Conservatory  and  pianist  Hugh 
Hinton  from  the  Longy  School  of  Music,  join 
Yasushi  Toyoshima,  concertmaster  of  the 
New  Japan  Philharmonic,  and  Kazusa  Mizu- 
tani,  bassoonist  from  Japan's  NHK  Symphony, 
in  a  concert  celebrating  the  50th  anniversary 
of  the  Kyoto-Boston  sister  city  relationship, 
on  Friday,  April  24,  at  8  p.m.  at  Jordan  Hall 
at  New  England  Conservatory.  Part  of  the 
American-Japanese  Cultural  Concert  Series, 
the  concert  features  Mozart's  Piano  Quintet 
in  E-flat,  K.452,  and  Serenade  No.  10  in  B-flat 
for  winds,  K.361(370a),  Gran  Partita,  as  well 
as  Beethoven's  Septet  in  E-flat,  Op.  20.  Tickets 
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are  $27  to  $47,  with  discounts  for  students 
and  seniors.  For  more  information,  visit 
www.americanjapaneseconcerts.com,  or  call 
(617)  721-5105  (English)  or  (617)  721-4380 
(Japanese). 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  selections 
for  glass  harmonica  and  strings— C.P.E.  Bach's 
Sonatina,  H.491,  and  Mozart's  Adagio  and 
Rondo,  K. 617— as  well  as  Franck's  String 
Quartet  in  D  and  Schubert's  Quartettsatz  in 
C  minor,  D.703,  on  Friday,  April  24,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem  and 
on  Sunday,  April  26,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller 
are  Thomas  Bloch  on  glass  harmonica  along 
with  BSO  assistant  concertmaster  Elita  Kang, 
BSO  violinist  Jason  Horowitz,  and  BSO  violist 
Edward  Gazouleas.  Tickets  are  $24,  with  dis- 
counts for  seniors  and  students.  For  more 
information,  visit  bostonartistsensemble.org 
or  call  (617)  964-6553. 

BSO  English  horn  player  Robert  Sheena  is 
featured  with  the  Boston  Conservatory  Wind 
Ensemble,  Eric  Hewitt,  conductor,  on  Tuesday, 
April  28,  at  8  p.m.  at  the  Boston  Conservatory 
Theater,  31  Hemenway  Street.  The  program 
includes  works  by  Kalevi  Aho,  Antheil,  and 
Varese,  and  a  new  work  by  Marti  Epstein 
written  especially  for  Mr.  Sheena  and  the  Bos- 


ton Conservatory  Wind  Ensemble.  Admission 
is  free. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Open  Thursday  and  Saturday,  3-6; 

and  for  all  Symphony  Hall  performances 

through  intermission 
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AT    HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives'  holdings  so 
as  to  document  the  many  facets  of  the  orchestra's  history.  Highlights  of  this  year's 
exhibit  include  a  display  case  that  explores  the  origin  of  the  Symphony  Hall  statues 
(first  balcony,  audience-right,  near  the  stage);  a  case  devoted  to  a  newly  acquired  col- 
lection of  pen  and  wash  sketches  by  Donald  C.  Greason  depicting  BSO  musicians  at 
work  from  1938  through  1940  (first  balcony,  audience-right,  near  the  Cabot-Cahners 
Room);  and  new  exhibit  content  focusing  on  the  history  of  the  Tanglewood  Festival 
Chorus  and  the  history  of  BSO  Youth  Concerts  at  Symphony  Hall  (orchestra  level, 
Huntington  Avenue  corridor). 

SPECIAL  FOCUS  EXHIBIT 

Ann  Hobson  Pilot:  A  Harpist's  Journey 

Ann  Hobson  Pilot's  extraordinary  forty-year  career  with  the  BSO  began  when  she  was 
appointed  assistant  principal  harp  in  1969;  she  was  elevated  to  principal  harp  by  Seiji 
Ozawa  in  1980.  With  her  retirement  scheduled  for  the  end  of  the  2009  Tanglewood 
season,  Ms.  Hobson  Pilot  has  generously  made  available,  from  her  personal  collection 
of  memorabilia,  a  selection  of  materials  currently  on  display  in  the  Massachusetts 
Avenue  corridor  on  the  orchestra  level  of  Symphony  Hall.  In  addition,  a  supplemen- 
tary exhibit  panel  entitled  "BSO  Harpists  of  Note"  explores  the  history  of  the  BSO's 
harp  section. 

ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM! 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  greatest 
composers  (his  100th  birthday  was  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from  Mr. 
Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at  the  Paul 
Sacher  Foundation  in  Basel,  Switzerland.  The  Boston  Symphony  Orchestra  is  grateful 
to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous  support  of  this  exhibition. 
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TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 

Ann  Hobson  Pilot  as  a  teenager  (photographer  unknown;  courtesy  Ann  Hobson  Pilot) 
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THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781 .235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781 .740.4140 

EILEENFISHER.COM 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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O^^T^        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 


2008-2009 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  8.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W,  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 

Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo§ 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs,  Edward  H.  Linde 

chair 


photos  by  Michael  J.  Lutch 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 


Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Timothy  Tsukamoto 

Assistant  Personnel  Managers 


STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

5  on  sabbatical  leave 

#  on  leave 
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r's  No.  4  or  Mozart's  No.  4oi 
At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


&^±- 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD   HAITINK,  CONDUCTOR   EMERITUS 
SEIJI   OZAWA,   MUSIC   DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  April  23,  8pm 
Friday,  April  24, 1:30pm 


SPONSORED  BY  THE  FAIRMONT  COPLEY  PLAZA 

THE  NORMAN  V.  AND  ELLEN  B.  BALLOU 
MEMORIAL  CONCERT 

Saturday,  April  25,  8pm  |  the  henry  lee  higginson  concert 

WE  ARE  FORTUNATE  THAT  SUSANNA  MALKKI  WAS  AVAILABLE  TO  CONDUCT  THESE  CONCERTS  IN 
PLACE  OF  YURI  TEMIRKANOV,  WHO  HAS  CANCELLED  ALL  OF  HIS  UNITED  STATES  ENGAGEMENTS 
FOR  THIS  PERIOD.  PLEASE  NOTE  THAT  STRAVINSKY'S  SYMPHONY  IN  C  REPLACES  SHOSTAKOVICH'S 
SYMPHONY  NO.  9  TO  END  THE  PROGRAM,  WHICH  IS  OTHERWISE  UNCHANGED. 


SUSANNA  MALKKI  conducting 


RAVEL 


LE  TOMBEAU  DE  COUPERIN 

Prelude 
Forlane 
Menuet 
Rigaudon 


STRAVINSKY 


SUITE  FROM  THE  BALLET    PULCINELLA 

I.  Sinfonia  (Overture):  Allegro  moderato 

II.  Serenata:  Larghetto 

(a)  Scherzino 

(b)  Allegro 

(c)  Andantino 

III.  Tarantella 
Toccata:  Allegro 

IV.  Gavotta  con  due  variazoni 

V.  Vivo 

VI.  (a)  Molto  moderato 
(b)  Finale:  Allegro  assai 


w 


{INTERMISSION} 


PROGRAM  CONTINUES. 


THIS  WEEK  S  PERFORMANCES  ARE  SUPPORTED  BY  MEMBERS  OF  THE  HIGGINSON  SOCIETY 
WHO  SUPPORT  THE  BOSTON  SYMPHONY  ANNUAL  FUND  AT  THE  PATRON  LEVEL  (SEE  PAGE  35). 


^J^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 
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ONE 
DAY 

UNIVERSITY 


o 


aju        at 
jBzTanglewood 

EVENT  SCHEDULE 
/"or  AUGUST  23rd 

8:30-9:00  am 

Check- in  & 
Continental  Breakfast 

9:00-10:10  am 

PAUL  BLOOM,  Yale 
Ozawa  Hall 

10:10-10:30  am 

Break 

10:30-11:40  am 

SHAWN  ACHOR,  Harvard 

Ozawa  Hall 

11:40-12:00  pm 

Break 

12:00-1:10  pm 

THOMAS  KELLY,  Harvard 
Ozawa  Hall 

1:10-2:20  pm 

Lunch 
Hawthorne  Tent 

2:30-4:30  pm 

BOSTON  SYMPHONY 

ORCHESTRA 

Koussevitzky  Music  Shed 


GENERAL 
REGISTRATION 

$299 

includes  lectures,  breakfast, 

lunch,  and  (1)  Section 

17-20  Shed  Ticket 

call  ODU 

now  to  reserve 

your  ticket: 

800-663-3298 


NE  DAY  UNIVERSITY' 

at  Tanglewood 

ART.   HAPPINESS.   BEETHOVEN  (twice!). 

Sunday,  August  23,  2009 

Join  three  of  the  finest  professors  from  Harvard 

and  Yale  for  a  stimulating  day  of  presentations  in 

Ozawa  Hall  and  the  Boston  Symphony  Orchestra, 

conducted  by  Michael  Tilson  Thomas,  in  its  traditional 

Tanglewood  season  finale,  Beethoven's  Symphony  No.  9. 


You  Call  That  Art? 

Understanding  Why  We  Like  What  We  Like 

PAUL  BLOOM      Yale 

Is  culture  learned  or,  as  Professor  Bloom  suggests, 
something  that's  hard- wired  into  our  brains?  Come 
learn  why  you  like  that  certain  painting  so  much. 

Positive  Psychology  and  the  Science  of  Happiness 

SHAWN  ACHOR     Harvard 

Why  are  Americans  so  glum?  Explore  the  latest  scientific 
research  from  academia  on  how  the  way  we  live  can  make 
us  happy,  humorous,  and  healthy — or  just  the  opposite. 

Beethoven's  Ninth — The  Story  of  a  Masterpiece 

THOMAS  KELLY     Harvard 
Come  revel  in  the  incredible  story  of  the  world's 
most  popular  piece  of  classical  music,  and  Beethoven's 
triumphant  message  of  universal  brotherhood  and  joy. 

BOSTON  SYMPHONY  ORCHESTRA 

IVES  Thanksgiving  and  Forefathers'  Day, 
for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  9 
Michael  Tilson  Thomas,  conductor 
Erin  Wall,  soprano 
Kendall  Gladen,  mezzo-soprano 
Stuart  Skelton,  tenor 
Raymond  Aceto,  bass-baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


Tanglewood  is  a  registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


DEBUSSY 

PETITE  SUITE     (ORCH.  HENRI  BUSSER) 

En  bateau 

Cortege 

Menuet 

Ballet 

STRAVINSKY 

SYMPHONY  IN  C 

Moderato  alia  breve 

Larghetto  concertante 

Allegretto 

Largo— Tempo  giusto,  alia  breve 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


BSO  CONCERT  PREVIEW  PODCASTS 

Pk« 

2007-20O8    SEASON 

HB 

Visit  bso.org  to  learn  about  your 

BOSTON 

upcoming  performance. 

EH 

SYM PHONY 

■     .ORCHESTRA 

Hear  musical  examples,  download 

^r>* 

program  notes,  and  learn  more  about 

JAMES  LEVINE 

each  piece  that  the  BSO  is  performing. 

MUSIC  Dl  RECTOR 

Preview  Podcasts  are  available  for 
each  BSO  concert  this  season. 

Concert  Preview 

Also  available  on  iTunes. 
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The  Henry  Lee 
Higginson 
Memorial  Concert 

Saturday,  April  25,  2009 


By  action  of  the  BSO's  Board  of  Trustees,  one  subscription  concert  each  sea- 
son is  designated  "The  Henry  Lee  Higginson  Memorial  Concert"  in  honor  of 
the  orchestra's  founder  and  sustainer.  Businessman,  philanthropist,  Civil  War 
veteran,  and  amateur  musician  Henry  Lee  Higginson  founded  the  Boston  Sym- 
phony Orchestra  in  1881,  thus  fulfilling  a  goal  he  had  formulated  prior  to  the 
Civil  War.  Under  the  direction  of  Georg  Henschel,  its  first  conductor— whom 
Major  Higginson  asked  to  lead  the  BSO  after  hearing  him  conduct  at  a  Har- 
vard Musical  Association  concert  in  March  1881— the  BSO  gave  its  inaugural 
concert  on  October  22, 1881,  in  the  old  Boston  Music  Hall.  From  that  time 
until  the  creation  of  a  Board  of  Trustees  in  1918,  Major  Higginson  sustained 
the  orchestra's  activities  virtually  single-handedly.  In  an  address  to  his  "noble 
orchestra"  on  April  27, 1914,  he  described  his  role:  "to  run  the  risk  of  each 
year's  contracts,  and  to  meet  the  deficit,  which  never  will  fall  below  $20,000 
yearly,  and  is  often  more,"  in  support  of  the  "excellent  work  by  high-grade 
artists  and  as  good  a  conductor  as  exists."  Among  his  closing  comments  was 
the  observation  that  the  Boston  Symphony  Orchestra  "gives  joy  and  comfort 
to  many  people."  Thanks  to  Major  Higginson's  pioneering  vision,  and  to  all 
who  have  helped  further  that  vision,  it  continues  to  do  so  today. 
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3^    The  Higginson  Society  Patrons 

THIS  WEEK'S  CONCERTS  ARE  NAMED  IN   HONOR  OF  THE  MEMBERS  OF  THE  HIGGIN- 
SON SOCIETY  WHO  SUPPORT  AT  THE  PATRON   LEVEL. 

PATRONS  HELP  TO  SUSTAIN  THE  MUSICAL  EXCELLENCE  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA,  MAINTAIN  SYMPHONY  HALL,  AND  SUPPORT  THE  BSO'S  EDUCATION  AND 
OUTREACH   PROGRAMS  THROUGH  GIFTS  OF  $10,000  OR  MORE  TO  THE  SYMPHONY 
ANNUAL  FUND.  THE  BOSTON  SYMPHONY  ORCHESTRA  GRATEFULLY  ACKNOWLEDGES 
THEIR  GENEROSITY  AND  COMMITMENT  TO  THE  FUTURE  OF  MUSIC. 

Alii  and  Bill  Achtmeyer  •  Harlan  and  Lois  Anderson  ■   Mr.  Christopher  Barton  • 

Ms.  Lucille  Batal  ■  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry  ■  Mrs.  Linda  Cabot  Black  •  Joan  and  John  Bok 

Mr.  and  Mrs.  John  M.  Bradley  ■  Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  • 

Peter  and  Anne  Brooke  ■   Samuel  B.  and  Deborah  D.  Bruskin  ■   Gregory  E.  Bulger  Foundation  ■ 

Catherine  and  Paul  Buttenwieser  •  Eleanor  L.  Campbell  and  Levin  H.  Campbell 

Ronald  and  Ronni  Casty  •  Mrs.  Florence  C.  Chesterton-Norris  ■ 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Mr.  Joseph  M.  Cohen  • 

Mrs.  William  H.  Congleton  -  John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme 

The  Curvey  Family  Foundation  •  Lewis  S.  and  Edith  L.  Dabney     Wayne  Davis  and  Ann  Merrifield 

Mr.  and  Mrs.  Miguel  de  Braganca  ■   Robert  and  Evelyn  Doran  ■  Julie  and  Ronald  M.  Druker  ■ 

Alan  J.  and  Suzanne  W.  Dworsky  ■  Mr.  Alan  R.  Dynner  ■  William  and  Deborah  Elfers 

Mr.  and  Mrs.  Joseph  F.  Fallon  •   Roger  and  Judith  Feingold  ■   Mr.  and  Mrs.  Steven  S.  Fischman  • 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  ■   Richard  and  Joy  Gilbert 

Mrs.  Bernice  B.  Godine  •  Thelma  and  Ray  Goldberg  •  Roberta  Goldman  •  John  T.  Hailer  • 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Carol  and  Robert  Henderson  ■ 

Susan  Hockfield  and  Thomas  N.  Byrne  •  Mrs.  Marilyn  Brachman  Hoffman  ■ 

Mr.  Timothy  P.  Home  •  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •   Prof,  and  Mrs.  Paul  Joskow  • 

Mr.  and  Mrs.  Stephen  R.  Karp  ■  Debbie  and  Ted  Kelly  ■  George  H.  and  Nancy  D.  Kidder  • 

Paul  L.  King  •  Mrs.  Harvey  Chet  Krentzman  •  Lizbeth  and  George  Krupp  • 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Richard  and  Susan  Landon  •  Joyce  and  Edward  Linde  ■ 

Elizabeth  W.  and  John  M.  Loder  ■  Shari  Loessberg  and  Christopher  Smart  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Sally  Lupfer  •  John  and  Dorothy  Magee  ■ 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Carmine  A.  and  Beth  Martignetti  •  Joseph  C.  McNay  • 

Kate  and  Al  Merck  •  Mrs.  August  R.  Meyer  •  Dr.  Martin  C.  Mihm,  Jr.  •  Robert  J.  Morrissey  ■ 

Richard  P.  and  Claire  W.  Morse  Foundation  ■  Mrs.  Robert  B.  Newman  ■ 

Megan  and  Robert  O'Block  •  Jay  and  Eunice  Panetta  ■  Jane  and  Neil  Pappalardo 

Wendy  C.  Philbrick  •  Mr.  and  Mrs.  Daniel  Pierce  •  William  and  Lia  Poorvu 

John  and  Susanne  Potts  •  William  and  Helen  Pounds  •  Mr.  Irving  W.  Rabb  ■ 

Mr.  and  Mrs.  John  S.  Reed  •  Mr.  and  Mrs.  Laurence  S.  Reineman  •  Louise  C.  Riemer  ■ 

Susan  and  Dan  Rothenberg  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Carole  and  Edward  I.  Rudman  •  Mr.  Benjamin  Schore  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  ■  Mr.  and  Mrs.  Christopher  Smallhom  •  Ray  and  Maria  Stata  ■ 

Rick  and  Terry  Stone  •  Mr.  and  Mrs.  Samuel  Thome  •  Linda  and  Daniel  Waintrup  ■ 

Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  •  Mr.  and  Mrs.  David  C.  Weinstein 

James  Westra  •  Mrs.  Henry  Wheeler  ■  Joan  D.  Wheeler  •  Robert  and  Roberta  Winters  • 

Drs.  Richard  and  Judith  Wurtman  •  Rhonda  and  Michael  J.  Zinner,  M.D.  • 

Linda  M.  and  D.  Brooks  Zug  ■  Anonymous  (4) 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 
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At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you-,  helping 
vou  enhance  your  wealth  and  leave  a  leeacv  to 


future  generations.  We  applaud  you  tor  your 

senerositv  and  erace. 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  ot  wealth  management — the  quality"  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized    family  office  capabilities. 


Proud  Supporters  of  the 

■W  *  Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.  atlantictrust .  com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


Maurice  Ravel 

"Le  Tombeau  de  Couperin" 


JOSEPH  MAURICE  RAVEL  was  born  in  Ciboure  near  Saint-Jean-de-Luz,  Basses-Pyrenees,  in  the 
Basque  region  of  France  just  a  short  distance  from  the  Spanish  border,  on  March  7,  1875,  and  died 
in  Paris  on  December  28,  1937.  He  composed  "Le  Tombeau  de  Couperin"  as  a  suite  in  six  move- 
ments for  piano  solo  between  1914  and  1917,  then  orchestrated  four  of  those  movements  in  1919. 
The  orchestral  suite  was  first  performed  on  February  28, 1920,  Rhene-Baton  conducting. 

THE  SCORE  OF  "LE  TOMBEAU  DE  COUPERIN"  calls  for  a  modest  orchestra  of  two  flutes,  oboe, 
two  clarinets,  two  bassoons,  two  horns,  trumpet,  harp,  and  strings. 


During  the  sixteenth  and  seventeenth  centuries  French  poets  frequently  wrote  short 
poems — or  assembled  collections  of  such  poems — commemorating  the  death  of  a 
notable  person.  Such  poems  were  called  "tombeoux"  ("tombstones").  Usually  the 
deceased  person  to  be  so  honored  was  of  the  high  nobility,  though  occasionally  the 
death  of  a  great  poet,  like  Ronsard,  might  generate  an  outpouring  of  literary  trib- 
utes. During  the  seventeenth  century  the  tombeau  tradition  was  adopted  by  French 
composers,  who  wrote  their  works  most  frequently  for  solo  lute  or  solo  harpsichord, 
usually  in  the  form  of  a  slow,  stately  dance  movement.  A  group  of  French  com- 
posers in  the  late  nineteenth  and  early  twentieth  centuries,  concerned  with  recap- 
turing some  of  the  history  of  the  French  musical  tradition,  began  reusing  the  neo- 
classical dance  forms  in  their  compositions.  Ravel  was  the  first  to  reuse  the  term 
tombeau,  in  his  tribute  to  his  great  predecessor  Francois  Couperin  (1668-1733), 
whose  music  shares  with  Ravel's  own  a  characteristic  concern  for  grace,  elegance, 
and  decoration. 

The  original  piano-solo  version  of  Le  Tombeau  de  Couperin  occupied  Ravel  for  some 
three  years,  on  and  off,  during  the  devastating  course  of  World  War  I,  which  was 
personally  shattering  to  him.  The  piano  work  was  a  tombeau  not  only  to  the  Baroque 
composer  Couperin  but  also  to  deceased  friends — each  of  the  six  movements  was 
dedicated  to  a  victim  of  the  war.  The  piano  version  contained  the  following  sec- 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Francois  Couperin 
0668-1733) 


tions:  Prelude,  Fugue,  Forlane,  Rigaudon,  Menuet,  and  Toccata.  When  Ravel  decided 
to  orchestrate  the  work  in  1919,  he  omitted  the  Fugue  and  Toccata  entirely  and 
reversed  the  positions  of  the  Menuet  and  Rigaudon. 

The  music  of  Ravel's  Tombeau  is  not  really  an  evocation  of  Couperin's  own  style — not 
even  in  a  very  extended  way.  Ravel  simply  hoped  to  pay  tribute  to  the  entire  French 
musical  tradition  (then  evidently  under  attack — culturally  as  well  as  militarily — 
from  Germany).  In  its  orchestral  guise,  the  Prelude,  with  its  running  sixteenth-note 
figurations,  makes  extended  demands  on  the  articulation  and  breath-control  of  the 
woodwind  players,  especially  the  oboist.  The  Forlane  is  fetchingly  graceful,  deli- 
cate, and  highly  polished.  (Oddly  enough,  given  Ravel's  evident  intention  of  com- 
memorating French  music,  the  forlane  is  an  old  dance  from  Italy,  not  France!)  Ravel 
was  evidently  especially  fond  of  the  Menuet,  which  was  the  last  music  to  be  seen 
on  his  music  rack  when  he  died  in  1937.  And  the  Rigaudon,  with  its  brassy  outbursts, 
brings  the  Tombeau  to  a  cheerful  and  lively  conclusion. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 
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THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  "Le  Tombeau  de  Couperin" 
on  November  19  and  20,  1920,  with  Pierre  Monteux  conducting,  were  also  the  first  of  this  music  in 
America,  subsequent  BSO  performances  being  given  by  Ravel  himself  (in  January  1928),  Serge 
Koussevitzky,  Richard  Burgin,  Charles  Munch,  Jean  Martinon,  Jorge  Mester,  Seiji  Ozawa,  Andre 
Previn  (including  the  most  recent  subscription  performances,  in  October  2004),  Leonard  Slatkin, 
Robert  Spano,  Bernard  Haitink,  Charles  Dutoit,  David  Robertson,  and  Hans  Graf  (the  most  recent 
Tanglewood  performance,  on  July  30,  2005). 
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Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


Igor  Stravinsky 

Suite  from  the  ballet  "Pulcinella' 


IGOR  FEDOROVICH  STRAVINSKY  was  born  at  Oranienbaum,  Russia,  on  June  17,  1882,  and 
died  in  New  York  on  April  6,  1971.  He  began  the  ballet  "Pulcinella"  in  the  fall  of  1919,  completing 
it  on  April  20,  1920;  it  was  first  performed  on  May  15,  1920,  by  Serge  Diaghilev's  Ballets  Russes 
at  the  Paris  Opera,  under  the  direction  of  Ernest  Ansermet,  with  choreography  by  Leonid  Massine, 
and  scenery  and  costumes  by  Pablo  Picasso.  Stravinsky  prepared  the  suite  about  1922;  portions 
of  the  suite,  played  from  manuscript,  received  their  first-ever  performances  in  Boston  Symphony 
concerts  led  by  Pierre  Monteux  on  December  22  and  23,  1922,  with  further  performances  the  fol- 
lowing month  in  Brooklyn,  New  York,  Cambridge,  and  Providence. 

THE  SCORE  OF  THE  "PULCINELLA"  SUITE  in  its  1947  revision  (the  version  typically  heard) 
calls  for  two  flutes,  two  oboes,  two  bassoons,  two  horns,  one  trumpet,  one  trombone,  a  quintet  of 
solo  strings  (two  violins,  viola,  cello,  and  bass),  and  a  medium-sized  group  of  orchestral  strings. 


■SBSk 

OBHff 


901 


*fc' 


s* 


After  the  end  of  World  War  I,  Serge  Diaghilev  was  eager  to  bring  his  prize  compos- 
er, Igor  Stravinsky,  back  into  the  fold  of  his  Ballets  Russes,  where  he  had  achieved 
such  epochal  pre-war  successes  as  Firebird,  Petrushka,  and  The  Rite  of  Spring.  Big 
ballet  productions  had  not  been  practical  during  the  war,  and  Stravinsky  had  worked 
during  that  time  with  a  Swiss  writer,  C.F.  Ramuz,  in  the  creation  of  a  small  stage 
work,  The  Soldier's  Tale,  which  had  been  produced  with  great  success.  Diaghilev 
was  jealous  and  sought  a  project  to  attract  Stravinsky's  interest.  The  Ballets  Russes 
had  recently  produced  a  piece  based  on  old  works  by  Scarlatti  dressed  up  in  new 
orchestrations,  and  Diaghilev  thought  Stravinsky  might  enjoy  a  similar  undertaking. 
The  new  idea  was  first  proposed  to  Stravinsky  in  a  letter  of  June  10, 1919,  from 
Ernest  Ansermet,  who  was  then  conducting  the  Ballets  Russes.  When  Stravinsky 
first  learned  that  Diaghilev  wanted  him  to  arrange  the  music  of  Pergolesi,  the  com- 
poser thought  the  impresario  had  taken  leave  of  his  senses.  He  knew  little  of 
Pergolesi's  work — only  the  little  intermezzo  La  serva  padrona  and  one  liturgical 
work,  the  Stabat  mater— and  he  didn't  think  much  of  that  little.  Diaghilev,  who  was 
an  experienced  musician  as  well  as  an  impresario,  had  already  gathered  pieces  that 
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he  thought  might  be  suitable  in  a  balletic  context  (mostly  by  buying  them  from  a 
Neapolitan  professor  who  had  a  lucrative  sideline  in  selling  copies  of  music  from 
the  Naples  Conservatory),  and  he  finally  persuaded  Stravinsky  at  least  to  look  at 
what  he  had  collected — much  of  it,  he  said,  completely  unknown.  The  composer 
fell  in  love  with  what  he  saw  and  agreed  at  once  to  accept  the  commission.  We  do 
not  know  exactly  when  he  reached  this  decision,  but  he  began  actively  composing 
in  early  September,  though  he  only  signed  a  contract  for  the  ballet  in  December. 
Diaghilev,  Stravinsky,  and  the  choreographer  Massine  jointly  created  a  scenario  for 
the  course  of  the  action,  and  Stravinsky  set  to  work  choosing  and  "coloring"  the 
200-year-old  scores. 

Stravinsky  did  not  realize  at  the  time,  though  we  now  know,  that  of  the  selections 
he  finally  used  in  his  ballet,  fewer  than  half  were  actually  by  Pergolesi,  so  the  offi- 
cial title  of  the  full  work — "Pulcinella,  Ballet  in  One  Act  for  Small  Orchestra  and 
Three  Solo  Voices,  Based  on  Music  of  Pergolesi" — is  actually,  at  least  in  retrospect, 
seriously  misleading.  And,  considering  that  the  genuine  Pergolesi  is  to  be  found 
almost  entirely  in  the  songs  (which  are  not  included  in  the  orchestral  suite),  the  title 
is  even  more  thoroughly  incorrect  for  the  suite.*  The  other  composers,  who  have 
since  been  identified,  are  almost  entirely  unknown,  though  no  doubt  worthy  in  their 


Pergolesi  has  suffered  more  than  perhaps  any  other  composer  from  sloppiness  and  errors  in  the 
preparation  of  editions  of  his  music.  The  so-called  "complete  edition"  of  his  works  omits  a  great 
many  genuine  compositions  and  includes  an  extraordinarily  high  percentage  of  works  by  other 
composers  masquerading  as  Pergolesi's. 


tresis" 


ri'> 
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JOHN  HARBISON    ULYSSES  nooi] 
COMPLETE  BALLET 

AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:  *****   |  Sound:  ***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound,  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  |  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 


own  way:  Domenico  Gallo  and  Alessandro  Parisotti.  Gallo,  in  particular,  composed 
the  original  material  on  which  Stravinsky  based  the  Overture;  the  Scherzino,  Allegro, 
and  Andantino  group;  and  the  Finale.  The  Tarantella  comes  from  a  series  of  six 
Concerti  armonici  once  considered  to  be  among  Pergolesi's  most  famous  works,  but 
actually  they  are  by  a  Dutch  count  named  Unico  Wilhelrm  von  Wassenaer  (these 
were  copied  out  from  originals  in  the  British  Museum  by  the  Belgian  musicologist 
E.  van  der  Straeten).  The  Toccata  and  the  following  Gavotta  are  from  a  harpsichord 
work  by  that  favorite  composer,  "anon."  And,  finally,  the  Serenata,  the  Trio  of  the 
Scherzino,  the  Vivo,  and  the  Minuetto  are  based  on  originals  by  Pergolesi  himself. 
When  doing  his  work  of  "recomposition,"  Stravinsky  often  worked  directly  on  the 
manuscripts  sent  for  his  consideration,  working  out  the  details  of  his  own  version 
before  then  writing  them  directly  into  the  full  score,  as  he  reported  he  was  doing 
on  December  5. 

Of  course,  the  actual  source  of  the  originals  need  not  trouble  us  in  the  slightest 
when  listening  to  Stravinsky's  witty  score.  What  matters  in  the  concert  hall  is  the 
use  to  which  Stravinsky  put  these  borrowed  ideas,  and  on  that  point  there  has  been 
general  agreement  from  the  very  beginning:  they  have  become  thoroughly  and 
delightfully  Stravinskyized.  For  the  most  part  he  retained  the  original  melodies  and 
bass  parts,  but  he  made  the  phrases  less  regular  using  unexpected  repetitions  or 
elisions,  and  he  elaborated  the  harmonies  by  adding  ostinatos  or  prolonging  chords 
beyond  the  point  at  which  they  would  normally  change.  He  chose  to  write  for  a 
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May  1 ,  3  &  5  Cutler  Majestic  Theatre 


Conducted  by  Gil  Rose 
Directed  and  choreographed  by  Daniel  Pelzig 
With  Jennifer  Aylmer,  Patrick  Miller, 
James  Maddalena 

Sung  in  English  translation  with  projected  titles 


By  Bedrich  Smetana 


Tickets  from  $29  through  telecharge.com  and  800-233-31 23 

Visit  us  online  for  articles,  study  guides,  and  much  more!  WWW.operaboston.org 


INVESTING 


It's  about  balancing  your  investments 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 
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A  caricature  of  Giovanni 
Battista  Pergolesi,  c.1734 


fairly  standard  classical  orchestra — woodwinds  in  pairs  without  clarinets,  no  per- 
cussion, and  the  strings  divided  in  concertino  and  ripieno  sections.  The  one  rather 
unlikely  component  (from  the  18th-century  point  of  view)  is  the  trombone,  but 
Stravinsky's  amusing  writing  for  that  instrument,  especially  in  conjunction  with  the 
double  bass  in  the  Vivo,  more  than  justifies  its  inclusion. 

Stravinsky  confessed  that  he  had  a  wonderful  time  working  on  this  score,  and  although 
it  had  no  immediate  repercussions  in  his  next  compositions,  it  undoubtedly  brought 
home  to  him  some  unexplored  possibilities  of  18th-century  style  treated  anew  in 
the  twentieth  century  and  ultimately  led  to  such  neoclassical  marvels  as  Oedipus 
Rex,  the  Symphony  in  C,  and  The  Rake's  Progress.  And  quite  aside  from  the  role 
Pulcinella  played  in  engineering  Stravinsky's  turn  to  neoclassicism,  the  joyous  wit 
inherent  in  the  score  itself  remains  its  own  justification. 
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Steven  Ledbetter 


THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  music  from  the  "Pulcinella"  Suite,  led  from 
manuscript  by  Pierre  Monteux  on  December  22  and  23,  1922,  were  its  first  performances  anywhere 
(see  above),  subsequent  BSO  performances  being  given  (from  the  printed  score)  by  Alfredo  Casella, 
Serge  Koussevitzky  Stravinsky  himself  (in  January  1944),  Monteux  again,  Michael  Tilson  Thomas, 
Christoph  Eschenbach,  Kurt  Masur,  Andrew  Davis,  John  Nelson,  Yuri  Temirkanov,  Seiji  Ozawa 
(including  the  most  recent  Tanglewood  performance,  on  July  16,  1999),  Hans  Graf,  Federico  Cortese, 
and  Bernard  Haitink  (the  most  recent  subscription  performances,  in  March  2001).  The  orchestra  has 
also  given  performances  of  the  complete  ballet  score  (including  the  three  vocal  soloists),  under  Lukas 
Foss  (in  August  1954  and  then  again  in  July  1990),  Erich  Leinsdorf,  Richard  Burgin,  Michael  Tilson 
Thomas,  and  Robert  Spano  (the  BSO's  most  recent  performance  of  the  complete  score,  at  Tangle- 
wood  on  July  28,  2001). 
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It  sounds  as  good  as  it  looks. 


Visit  M. 


beautifully  crafted  piano 
is  an  investment  in  elegance, 
enjoyment  and  a  lifetime  of  listening 
pleasure.  And  no  other  piano  offers  the 
performance  and  lasting  value  of  a  Steinway. 


family  -  Steinway  Boston  and  Essex. 


fP  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 
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Claude  Debussy 

"Petite  Suite"  (orch.  Henri  Busser) 


ACHILLE-CLAUDE  DEBUSSY  was  born  at  St.  Germain-en-Laye,  Department  of  Seine-et-Oise, 
France,  on  August  22,  1862,  and  died  in  Paris  on  March  25,  1918.  The  "Petite  Suite,"  for  piano 
duet,  is  a  very  early  work,  probably  dating  from  late  1888.  Debussy  himself  and  his  future  publisher 
Jacques  Durand  gave  the  first  performance,  on  March  1,  1889.  Debussy  entrusted  an  orchestra  ver- 
sion to  Henri  Busser  in  1907,  the  orchestral  version  being  premiered  in  November  of  that  year. 

THE  SCORE  OF  THE  "PETITE  SUITE"  in  Blisser's  orchestration  calls  for  two  flutes  (second 
doubling  piccolo),  two  oboes,  English  horn,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
timpani,  cymbals,  tambourine,  triangle,  harp,  and  strings. 
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Debussy  composed  his  popular  Petite  Suite  soon  after  the  publication  of  the  two  Arabesques 
for  piano,  his  first  works  to  see  print,  and  it  is  part  of  the  same  world  of  delicacy  and  grace, 
though  as  of  yet  only  hinting  at  the  original  voice  that  Debussy  was  to  develop  in  just 
a  few  years  (Prelude  a  I'Apres-midi  d'une  faune  was  composed  1891-94).  But  it  has  become 
very  popular  in  the  transcription  for  small  orchestra  of  Henri  Busser  (1872-1973;  yes,  he 
lived  to  within  two  months  of  his  102nd  birthday),  one  of  the  last  remnants  of  the  French 


Be  a  permanent  part 
of  Boston  culture. 

Offering  new  burial  space. 
Open  to  all. 

Mount  Auburn  Cemetery 

A  National  Landmark 


580  Mount  Auburn  Street  |  Cambridge,  MA    02138 
617-547-7105    \    www. monntaubum.org 
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We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 

ofWilbraham 

413-596-3111 


Life 
Centers 

of  America 


Skilled   nursing  ♦  Rehabilitation   ♦  Long-term   care 
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19th-century  tradition.  The  pieces  are  unassuming,  yet  charming,  and— as  Debussy's  bio- 
grapher Edward  Lockspeiser  has  pointed  out— each  one  seems  to  echo  a  different  prede- 
cessor in  French  music.  Moreover,  the  titles  of  the  first  two  pieces  appear  in  Verlaine's 
Fetes  galantes,  one  of  Debussy's  favorite  places  to  look  for  song  texts,  so  it  is  possible  that 
he  had  images  in  mind  from  the  Verlaine  poems  with  those  titles.  Certainly  the  third 
movement  is  a  transcription  of  another  Debussy  song,  from  1882,  by  coincidence  enti- 
tled Fete  golante,  but  with  a  text  by  Theodore  de  Banville;  Debussy  described  the  song  as 
"Louis  XIV  music  with  1882  ideas." 


En  bateau  is  a  cool  barcarolle  that  suggests  Faure.  The  second  movement,  Cortege,  has  a 
colorful  swagger  with  the  lilt  and  color  of  Bizet.  The  soft  and  delicate  Menuet  is  a  gem  of 
lightness,  possibly  pointing  to  Massenet.  And  the  final  Ballet  suggests,  at  least  in  its  main 
material,  the  verve  of  Chabrier,  though  the  central  waltz  could  come  straight  out  of  a  ballet 
by  Delibes.  All  in  all,  entirely  suitable  models  for  a  young  French  composer,  who  here 
shows  that  he  has  learned  quite  well  how  the  musical  world  of  his  day  works— and  after 
this  set  out  to  change  it. 


Steven  Ledbetter 
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THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCES  of  Debussy's  "Petite  Suite"  were 
given  by  Pierre  Monteux  in  March  1920,  first  in  New  York  and  then  in  Boston;  by  Monteux  in  BSO 
Young  People's  Concerts  in  April  1922  (the  first  two  movements  only);  by  Richard  Burgin  in  Young 
People's  Concerts  in  December  1926  (again  just  the  first  two  movements),  and  by  Charles  Dutoit 
at  Tanglewood  on  August  21,  1998  (all  four  movements). 


<fr  THE  BOSTON  CONSERVATORY 


MUSIC    DANCE   THEATER 


The  Boston  Conservatory  Wind  Ensemble 

Eric  Hewitt,  conductor 


April  28,  2009 

Premiering  Marti  Epstein's  new  piece  created  especially  for  Robert  Sheena,  English 
horn,  and  The  Boston  Conservatory  Wind  Ensemble. 


8  p.m.  |  31 


Event  Line:  (617)  912-9222   |   www.bostonconservatory.edu/performances 
This   organization    is   funded    in    part   by   the   Massachusetts   Cultural 
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NICE  PEOPLE  -  FINE  MERCHANDISE 

~  OLD  FASHIONED  SERVICE  ~ 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  021 09 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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Igor  Stravinsky 


Symphony  in  C 


IGOR  FEDOROVICH  STRAVINSKY  was  born  at  Oranienbaum,  Russia,  on  June  17,  1882,  and 
died  in  New  York  on  April  6, 1971.  He  began  work  on  the  Symphony  in  C  in  the  autumn  of  1938 
in  Paris,  where  he  composed  the  first  movement.  He  began  the  second  movement  at  Sancellmoz 
in  late  March  1939,  completing  it  in  August.  The  third  movement  took  form  during  the  autumn 
and  winter  of  1939-40,  which  the  composer  spent  in  Cambridge,  Massachusetts.  He  composed  the 
fourth  movement  in  Beverly  Hills,  California,  during  the  summer  of  1940,  completing  the  score 
on  August  19.  The  title  page  bears  the  following  dedication:  "This  symphony,  composed  to  the 
Glory  of  God,  is  dedicated  to  the  Chicago  Symphony  Orchestra  on  the  occasion  of  the  Fiftieth 
Anniversary  of  its  existence."  Stravinsky  himself  conducted  the  Chicago  Symphony  in  the  first 
performance,  on  November  7,  1940,  and  also  led  the  first  Boston  Symphony  Orchestra  perform- 
ances two  months  later,  in  January  1941. 

THE  SCORE  OF  STRAVINSKY'S  SYMPHONY  IN  C  calls  for  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  and 
strings. 


S^ 


Over  the  years,  many  labels  have  been  applied  to  the  protean  Igor  Stravinsky,  who  could 
shed  styles  (and  even  countries)  as  easily  as  a  snake  could  skins.  In  the  recently  pub- 
lished Cambridge  Companion  to  Stravinsky,  one  contributor  describes  him  as  "a  conserva- 
tive innovator"  and  "a  traditionalist,  conservative  modernist."  To  another,  he  was  "a  mag- 
pie consumer  and  purveyor  of  musical  styles."  For  musicologist  Kenneth  Gloag,  the 
essence  of  Stravinsky's  influence  lies  in  the  dialectic  between  modernism  and  tradition 
that  propels  the  music,  the  way  that  the  "modernity  of  the  material  is  formed  as  an 
appropriation  and  reinterpretation  of  the  past."  Stravinsky's  Symphony  in  C  presents  yet 
another  fierce  (and  somewhat  inconclusive)  battle  in  the  war  between  tradition  and 
modernism. 

Stravinsky  disliked  conventional  labels,  and  the  word  "symphony"  was  no  exception.  It 
appears  rarely  in  his  large  oeuvre,  and  even  when  it  does,  the  works  to  which  it  is  applied 
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The  more  you  get  to  know  us,  the  more  you'll  know  why  the  bond 
we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward-thinking,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 
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rarely  conform  to  the  classical  rules  of  the  genre.  Just  as  Stravinsky  for  the  most  part 
avoided  the  conventional  variety  of  opera,  instead  producing  hybrid  works  for  the  theater 
and  ballet  (L'Histoire  du  soldat,  Pulcinella,  Persephone),  he  also  avoided  the  classical  sym- 
phony. He  preferred  to  experiment  with  mixed  forms  and  unusual  combinations  of 
instruments. 

Like  so  many  composers,  Stravinsky  began  with  a  youthful  symphony— the  Symphony  in 
E-flat  composed  when  he  was  in  his  early  twenties— as  a  kind  of  academic  exercise.  But 
unlike  prominent  "serious"  composers  of  the  nineteenth  century,  he  made  his  early  repu- 
tation on  the  strength  of  ballet  scores— The  Firebird,  Petrushka,  The  Rite  of  Spring. 

Actually,  it  was  only  in  1920,  after  he  was  well  established  as  a  theatrical  composer,  that 
Stravinsky  wrote  his  first  large-scale  concert  work  for  a  symphonic-type  ensemble,  the 
brief  Symphonies  of  Wind  Instruments.  In  the  very  title  (plural  rather  than  singular,  and 
referring  to  a  "harmony  of  sounds"),  Stravinsky  rejects  the  idee  recue  of  a  symphony  with 
a  capital  "S."  The  piece  does  not  employ  sonata  form,  the  structural  foundation  of  the 
classical  symphony,  and  excludes  strings,  the  backbone  of  the  conventional  symphonic 
ensemble.  Stravinsky  described  it  as  "an  austere  ritual  which  is  unfolded  in  terms  of 
short  litanies  between  different  groups  of  homogenous  instruments."  Stravinsky  biogra- 
pher Stephen  Walsh  has  compared  the  resulting  effect  to  what  contemporary  construc- 
tivist  painters  achieve  on  their  canvases  by  juxtaposing  colored  squares  and  rectangles. 

Symphonies  of  Wind  Instruments  was  not  a  success,  however,  which  perhaps  helps  to 
explain  why  ten  years  went  by  before  Stravinsky  again  used  the  title  "symphony."  This 
time,  the  result  was  Symphony  of  Psalms,  scored  for  children's  and  mixed  voices  (singing 
in  Latin)  with  orchestra.  Again,  the  instrumental  ensemble  was  highly  unconventional, 
heavy  on  brass,  but  without  violins  and  violas.  Written  on  a  commission  from  Serge 
Koussevitzky  and  the  BSO  on  the  occasion  of  the  orchestra's  fiftieth  anniversary  in  1930, 
Symphony  of  Psalms,  said  Stravinsky,  was  an  attempt  "to  create  an  organic  whole  without 
conforming  to  the  various  models  adopted  by  custom,  but  still  retaining  the  periodic 
order  by  which  the  symphony  is  distinguished  from  the  suite." 

Throughout  the  1930s,  Stravinsky  continued  to  produce  works  of  uncertain  genre  for 
unusual  ensembles,  including  Persephone  (a  melodrama  in  three  tableaux),  the  Dumbarton 
Oaks  Concerto  in  E-flat  for  fifteen  instruments,  and  the  Concerto  for  Two  Solo  Pianos. 
Viewed  in  this  context,  the  Symphony  in  C  appears  surprisingly  conservative.  It  is,  in  fact, 
Stravinsky's  only  work  that  can  really  be  considered  a  symphony  in  the  conventional  sense. 

First  of  all,  the  scoring  is  relatively  traditional,  for  an  ensemble  close  to  the  one  encoun- 
tered in  the  symphonies  of  Beethoven  (whose  First  Symphony  serves  as  a  partial  model 
for  the  opening  movement).  Second,  the  first  movement  is  structured  in  unmistakable 
sonata  form,  with  an  exposition  having  two  theme  areas,  followed  by  a  development  sec- 
tion and  a  recapitulation.  In  this  movement,  and  in  the  Symphony  in  C  as  whole,  Joseph 
Straus  has  written,  Stravinsky 

confronts  the  classical  style  in  its  most  powerful  and  prestigious  manifestation,  chal- 
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Boston  University  College  of  Fine 

School  of  Music 
presents 


BU  Symphony  Orchestra  &  Symphonic  Chorus  at  Symphony  Hall 

Craig  Jessop,  Guest  Conductor 


Tuesday,  April  28, 8:00pm 


Mozart 
"Great  Mass"  in  C  minor 

Richard  Cornell 
Falling  from  a  Height  Holding  Hands  (World  Premiere) 

Dominick  Argento 
Cenotaph  ("Boston  Premiere) 

Tickets  |  $25,  $10  Student  Rush 

BOX  OFFICE  |  617.266.1200 
www.BostonSymphonyHall.org 
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Susan  Bailis 

ASSISTED   LIVING  COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


Bill  Preucil 
Richard  Stoltzman 
Marc-Andre  Hamelin 
St.  Lawrence  String  Quartet 
David  Finckel  &  Wu  Han 
Jupiter  String  Quartet 
Imani  Winds 

June  U  -July  2,  2009 


ROCKPORT 
CHAMBER 
MUSIC 
FESTIVAL 


David  Deveau 

Artistic  Director 


ROCKPORT,  MA  www.rockportmusic.org  978.5i6.7391 
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Stravinsky  with  Charlie 
Chaplin,  March  1937 


lenging  the  classical  masters  on  their  home  ground.  Here,  Stravinsky  attempts  to 
appropriate  the  sonata  form  for  himself,  to  wrest  it  away  from  traditional  tonal  rela- 
tions, to  reanimate  and  recreate  it  in  a  new  musical  context,  to,  in  his  own  words, 
"build  a  new  music  on  eighteenth-century  classicism  using  the  constructive  principles 
of  that  classicism." 

Stravinsky  began  composing  the  Symphony  in  C  during  what  he  later  called  "the  most 
tragic  year  of  my  life."  Between  November  1938  and  June  1939,  still  living  in  France,  he 
had  to  confront  the  deaths  of  his  daughter,  his  wife,  and  his  mother.  He  also  discovered 
that  he  had  himself  contracted  tuberculosis,  the  disease  that  had  killed  his  wife  and 
daughter.  Stravinsky  protested  (rather  too  energetically,  perhaps)  that  the  symphony  he 
was  writing  was  not  a  direct  response  to  his  personal  trials,  although  he  confessed  that 
composing  helped  him  to  retain  his  sanity.  "It  is  no  exaggeration  to  say  that  I  survived. . . 
only  by  working  on  the  Symphony— which  is  not  to  say  that  the  music  exploits  my  grief." 

Nor  did  the  increasingly  tense  international  situation  in  1939  provide  much  cheer.  The 
growing  threat  from  Nazi  Germany  made  it  necessary  for  Stravinsky  and  his  companion 
Vera  Sudeikin  (soon  to  become  his  second  wife)  to  leave  Europe  and  settle  in  America. 
So  it  happened  that  the  Symphony  in  C's  rhythmically  complex  third  movement  (switch- 
ing rapidly  between  3/8,  5/16,  and  7/16)  was  composed  in  early  1940  in  Boston,  where 
Stravinsky  had  come  to  deliver  the  Charles  Eliot  Norton  lectures  at  Harvard  University. 
Harvard,  the  composer  observed,  was  "a  nursery  of  good  manners  and  good  taste."  The 
New  England  climate  ("whose  only  seasons,  so  it  seemed  to  a  Mediterraneanized  Euro- 
pean, were  winter  and  the  Fourth  of  July")  produced  a  less  positive  impression.  As  he 
had  done  so  often  before,  Stravinsky  fled  in  search  of  warmer  surroundings,  moving  to 
southern  California.  It  was  there  that  he  wrote  the  symphony's  finale. 

Later,  some  critics  suggested  that  the  two  "American"  movements  were  "different  in 
spirit  and  design"  from  the  first  two  "European"  ones.  Stravinsky  responded  by  admitting 


WEEK  25       PROGRAM   NOTES 


ra 


"Boston  farhJ/LusiccFe5lival 


L'IMC 
P 


presents 


ROMAZIONE--DI 

PPEA 


June  6-14,  2009 

Stanford  Calderwood  Pavilion 

at  the  Boston  Center  for  the  Arts 

Paul  O'Dette  and  Stephen  Stubbs,  Musical  Directors 
Gilbert  Blin,  Stage  Director 


Join  us  for  our 
weeklong  celebration 

of  early  music 

featuring  the  world's 

leading  soloists  and 

ensembles,  including 

famed  cellist 

Pieter  Wispelwey, 

thrilling 

fortepianist 

Kristian 

Bezuidenhout, 

and 

Grammy-nominated 

vocal  ensemble 

Stile  Antico. 


GILLIAN  KEITH     MARCUS  ULLMANN       HOLGER  FALK       TUVA  SEMMINGSEN 


Visit  our  website  at  WWW.BEMF.ORG  for  a  full  schedule  of  events, 
or  call  617-661-1812  for  a  detailed  brochure. 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Boston  Hearing  Services 

^  Hear  well,  Live  well 


The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


PHONAK 


58 


- 


that  a  particular  passage  toward  the  end  of  the  finale  (at  measure  145,  where  the  trum- 
pets enter  with  a  staccato  phrase  that  sounds  a  bit  like  a  car  horn)  "might  not  have 
occurred  to  me  before  I  had  known  the  neon  glitter  of  Los  Angeles'  boulevards  from  a 
speeding  automobile." 

Stephen  Walsh  has  called  the  Symphony  in  C  "an  exercise  in  modelling,"  a  modernist 
response  to  the  idea  and  image  of  a  classical  symphony.  Significantly,  the  work  is  not  (as 
would  be  expected)  in  C  major  or  C  minor,  but  in  C.  Especially  in  the  first  movement, 
Stravinsky  fails  to  provide  the  anticipated  harmonic  progression,  instead  staging  a  strug- 
gle between  two  pitch  centers,  C  and  E,  and  their  basic  triads  (C  major  and  E  minor)  that 
ends  in  a  standoff.  The  resulting  tension  replaces  the  conventional  relationship  between 
the  tonic  and  dominant  chords  (in  this  case,  C  and  G)  characteristic  of  the  classical  style. 
Stravinsky  retains  the  outer  shell  of  sonata  form,  but  remakes  the  harmonic  language 
from  inside.  Throughout,  easy  resolution  is  avoided,  creating  a  certain  unease  and  insta- 
bility that  subverts  the  comforting  equilibrium  of  the  apparent  classical  architecture. 

In  Themes  and  Conclusions,  completed  shortly  before  his  death,  Stravinsky  tried  to 
reassess  his  accomplishment.  "How  do  I  evaluate  the  Symphony  thirty  years  afterward? 
The  answer  is  that  I  don't.  It  may  be  too  episodic,  the  key  centers  may  be  over-empha- 
sized, and  certainly  there  are  a  great  many  ostinati.  And  these  faults,  if  such  they  are, 
glare  a  little  more  obviously  because  of  the  ascendancy  of  another  aesthetic,  which  is 
no  more  absolute  than  that  of  the  Symphony,  and  which,  in  another  thirty  years,  may 
look  bad  itself  in  the  very  directions  which  now  seem  to  counter  these  'weaknesses'  of 
the  Symphony." 

Harlow  Robinson 


HARLOW  ROBINSON  is  Matthews  Distinguished  University  Professor  of  History  at  Northeastern 
University.  His  books  include  "Russians  in  Hollywood,  Hollywood's  Russians"  and  "Sergei  Prokofiev: 
A  Biography."  He  lectures  frequently  for  the  Boston  Symphony  Orchestra,  Lincoln  Center,  and  the 
Metropolitan  Opera  Guild. 


THE  first  BOSTON  SYMPHONY  PERFORMANCES  of  Stravinsky's  Symphony  in  C  were  led  by 
the  composer  on  January  16,  1941,  in  Cambridge  and  on  January  17  and  18  in  Boston.  Stravinsky 
programmed  the  work  again  with  the  BSO  in  January  1944,  subsequent  performances  being  given 
(though  not  until  April  1969)  by  Erich  Leinsdorf  (including  the  orchestra's  only  Tanglewood  perform- 
ance, on  August  1,  1969),  Michael  Tilson  Thomas,  Leinsdorf  again,  Hans  Graf,  and  Charles  Dutoit 
(the  most  recent  subscription  performances,  in  March  2007). 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 
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www.idcboston.com 


M 


To  Read  and  Hear  More... 


Gerald  Larner's  Maurice  Ravel  is  one  of  the  many  well-illustrated  volumes  in  the  biogra- 
phical series  "20th-century  Composers"  (Phaidon  paperback).  Laurence  Davies's  Ravel 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  good  brief  introduction  to  the 
composer's  music  for  orchestra  (University  of  Washington  paperback).  Davies  also  wrote 
The  Gallic  Muse,  a  useful  book  that  includes  essays  on  Faure,  Duparc,  Debussy,  Satie, 
Ravel,  and  Poulenc  (Barnes).  Also  useful  is  The  Cambridge  Companion  to  Ravel,  edited  by 
Deborah  Mawer  (Cambridge  University  Press).  The  Ravel  entry  in  the  2001  edition  of 
The  New  Grove  is  by  Barbara  L.  Kelly.  The  important  biography— unfortunately  hard  to 
find  in  the  United  States— is  Roger  Nichols's  Ravel  in  the  "Master  Musicians"  series, 
which  replaced  Norman  Demuth's  earlier  volume  in  that  same  series.  Nichols  has  also 
assembled  Ravel  Remembered,  which  brings  together  recollections  from  musicians  and 
non-musicians  who  knew  the  composer  personally  (Farrar  Straus  &  Giroux).  Also  of 
interest  are  Ravel  by  Arbie  Orenstein  (Dover),  Orenstein's  A  Ravel  Reader:  Correspondence, 
Articles,  Interviews  (also  Dover),  H.H.  Stuckenschmidt's  Maurice  Ravel:  Variations  on  his 
Life  and  Work  (Calder),  and  Benjamin  Ivry's  Maurice  Ravel:  a  Life  (Welcome  Rain). 

The  Boston  Symphony  Orchestra  recorded  Ravel's  Le  Tombeau  de  Couperin  in  1996  under 
Bernard  Haitink  (Philips)  and  in  1974  under  Seiji  Ozawa  (Deutsche  Grammophon).  Other 
noteworthy  recordings  include  Paul  Paray's  with  the  Detroit  Symphony  Orchestra  (Mer- 
cury), Andre  Cluytens's  with  the  Orchestra  of  the  Paris  Conservatoire  (EMI),  Andre 
Previn's  with  the  Royal  Philharmonic  (EMI),  and  Charles  Dutoit's  with  the  Montreal  Sym- 
phony Orchestra  (London). 
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Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard  study 
of  the  composer  (Macmillan).  The  life  of  Debussy  by  Roger  Nichols  is  in  the  useful  series 
"Musical  lives"  (Cambridge  paperback).  Nichols  provided  the  Debussy  article  for  the 
1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  Debussy  entry 
in  the  revised  Grove  (2001)  is  by  Francois  Lesure  and  Roy  Howat.  Still  interesting  and 
useful  for  its  wealth  of  contemporary  documentation  is  Leon  Vallas's  Claude  Debussy:  His 
Life  and  Works,  translated  from  the  French  by  Maire  and  Grace  O'Brien  and  published 
originally  in  1933  (Dover  paperback).  Marcel  Dietschy's  La  Passion  de  Claude  Debussy, 
edited  and  translated— as  A  Portrait  of  Claude  Debussy— by  William  Ashbrook  and 
Margaret  G.  Cobb,  is  another  useful  biographical  study  (Oxford).  Two  recent  collections 
of  essays  are  of  interest:  Debussy  and  his  World,  edited  by  Jane  F.  Fulcher  (Princeton 
University  paperback),  and  The  Cambridge  Companion  to  Debussy,  edited  by  Simon  Trezise 
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and  Jonathan  Cross  (Cambridge  University  Press).  David  Cox's  Debussy  Orchestral  Music 
in  the  series  of  BBC  Music  Guides  includes  a  very  brief  discussion  of  the  Petite  Suite  (Uni- 
versity of  Washington  paperback). 


Recordings  of  the  Petite  Suite  in  its  orchestral  version  include  Ernest  Ansermet's  with 
the  Orchestre  de  la  Suisse  Romande  (Decca),  Jean  Martinon's  with  the  ORTF  National 
Orchestra  (Brilliant  Classics),  Yoav  Talmi's  with  the  Orchestre  Symphonique  de  Quebec 
(Atma  Classique),  and  Yan  Pascal  Tortelier's  with  the  Ulster  Orchestra  (Chandos). 
Recordings  of  the  original  four-hands  piano  version  include  Katia  and  Marielle  Labeque's 
(EMI),  Joseph  Tong  and  Waka  Hasegawa's  (Quartz),  Werner  Haas  and  Noel  Lee's  (Philips), 
and  Laurence  Fromentin  and  Dominique  Plancade's  (EMI). 

The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biography: 
Stravinsky- A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky-The  Second  Exile: 
France  and  America,  1934-1971  (Norton).  Eric  Walter  White,  author  of  the  crucial  refer- 
ence volume  Stravinsky:  The  Composer  and  his  Works  (University  of  California),  also  pro- 
vided the  Stravinsky  article  for  the  1980  edition  of  The  New  Grove;  this  was  reprinted  in 
The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Charles 
M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular  myths  surrounding  the 
composer  (Yale  University  Press,  2001).  Also  relatively  recent  are  The  Cambridge  Com- 
panion to  Stravinsky,  edited  by  Jonathan  Cross,  which  includes  a  variety  of  essays  on  the 
composer's  life  and  works  (Cambridge  University  Press),  and  Charles  M.  Joseph's 
Stravinsky  and  Balanchine,  which  studies  the  relationship  between  those  two  collaborators 
(Yale  University  Press).  Two  other  readily  available  biographies  are  Michael  Oliver's  Igor 
Stravinsky  in  the  wonderfully  illustrated  series  "20th-century  Composers"  (Phaidon 
paperback)  and  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great 
Composers"  (Omnibus  Press).  Other  useful  studies  include  Stephen  Walsh's  The  Music  of 
Stravinsky  (Oxford  paperback)  and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians" 
series  (Littlefield  paperback).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and 
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Documents  by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  com- 
poser's life  (Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many 
years,  has  also  written  and  compiled  numerous  other  books  on  the  composer.  Useful 
specialist  publications  include  Confronting  Stravinsky:  Man,  Musician,  and  Modernist,  edited 
by  Jann  Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music  of  Igor 
Stravinsky  (Yale),  and  Richard  Taruskin's  two-volume,  1700-page  Stravinsky  and  the 
Russian  Traditions:  A  Biography  of  the  Works  through  "Mavra,"  which  treats  Stravinsky's 
career  through  the  early  1920s  (University  of  California). 


Recordings  of  the  Suite  from  Pulcinella  include  Leonard  Bernstein's  with  the  New  York 
Philharmonic  (Sony),  Pierre  Boulez's  with  the  BBC  Symphony  Orchestra  (Sony),  and  the 
conductor-less  Orpheus  Chamber  Orchestra's  (Deutsche  Grammophon).  Recordings 
of  the  complete  ballet  score,  including  the  vocal  numbers  for  soprano,  tenor,  and  bass, 
include  Stravinsky's  own,  with  the  Cleveland  Orchestra  (Sony),  Robert  Craft's  with  the 
Philharmonia  Orchestra  (Naxos),  Claudio  Abbado's  with  the  London  Symphony  Orches- 
tra (Deutsche  Grammophon),  and  Stefan  Sanderling's  with  the  Bournemouth  Sinfonietta 
(budget-priced  Naxos). 

Stravinsky's  own  recording  of  the  Symphony  in  C  is  with  the  CBC  Symphony  Orchestra 
(CBS/Sony)  Other  recordings  include  Ernest  Ansermet's  with  the  Orchestre  de  la  Suisse 
Romande  (Decca),  Leonard  Bernstein's  with  the  Israel  Philharmonic  (Deutsche  Grammo- 
phon), Robert  Craft's  with  the  Philharmonia  Orchestra  (Naxos),  Colin  Davis's  with  the 
London  Symphony  Orchestra  (Philips),  Charles  Dutoit's  with  the  Orchestre  de  la  Suisse 
Romande  (Decca),  Michael  Tilson  Thomas's  with  the  London  Symphony  Orchestra 
(Sony),  and  Georg  Solti's  with  the  Chicago  Symphony  Orchestra  (Decca). 

Marc  Mandel 
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©^    Guest  Artist 


Susanna  Malkki 


Making  her  Boston  Symphony  Orchestra  debut  this  week,  Susanna  Malkki  has  very  quickly 
become  a  much  sought-after  artist  on  the  international  conducting  circuit;  her  versatility  and 
broad  repertoire  have  led  to  engagements  with  symphony  orchestras,  chamber  orchestras, 
contemporary  music  ensembles,  and  opera  houses  around  the  world.  She  is  currently  music 
director  of  the  Ensemble  Intercontemporain,  having  previously  served  as  artistic  director  of 
the  Stavanger  Symphony  Orchestra  until  late  2005.  Ms.  Malkki  studied  at  the  Sibelius  Academy 
with  Jorma  Panula  and  Leif  Segerstam.  Prior  to  her  conducting  studies,  she  had  a  successful 
career  as  a  cellist;  from  1995  to  1998  she  was  one  of  the  principals  of  Sweden's  Gothenburg 
Symphony  Orchestra,  with  which  she  now  appears  regularly  as  a  guest  conductor.  In  recent 
seasons  Susanna  Malkki  has  conducted  some  of  Europe's  most  prestigious  orchestras,  includ- 
ing the  Berlin  Philharmonic,  the  Royal  Concertgebouw  Orchestra  of  Amsterdam,  the  Philhar- 
monia  Orchestra,  Vienna  Symphony,  NDR  Hamburg,  Munich  Philharmonic,  City  of  Birming- 
ham Symphony  Orchestra,  Finnish  Radio  Orchestra,  and  Orchestre  Philharmonique  de  Radio 
France.  Highlights  of  her  current  and  future  seasons  include  debuts  with  the  Montreal  Sym- 
phony, Atlanta  Symphony,  Detroit  Symphony,  Deutsches  Symphonie-Orchester,  and  Tokyo's 
NHK  Symphony  Orchestra,  as  well  as  her  Carnegie  Hall  debut  with  the  Carnegie  Academy. 
She  will  also  make  return  appearances  leading  the  Saint  Louis  Symphony,  BBC  Symphony, 
BBC  Scottish  Symphony,  Swedish  Radio  Orchestra,  Residentie  Orchestra,  and  Orchestre 
Philharmonique  de  Radio  France.  In  August  2008  at  New  York's  Lincoln  Center,  Ms.  Malkki 
conducted  the  American  premiere  of  Kaija  Saariaho's  La  Passion  de  Simone,  having  led  the  pre- 
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miere  of  the  work  with  the  Klangforum  Wien  Orchestra  in  2006.  Other  opera  engagements 
have  included  Thomas  Ades's  Powder  Her  Face,  Morton  Feldman/Samuel  Beckett's  Neither  in 
Copenhagen,  and,  at  Finnish  National  Opera,  Der  Rosenkavalier  and  Saariaho's  L'Amour  de  loin. 
Ms.  Malkki  will  conduct  the  premiere  of  a  new  ballet  by  Bruno  Mantovani  at  Opera  National 
de  Paris  in  spring  2010  and  will  make  her  debut  at  New  York  City  Opera  in  2011.  She  made 
her  debut  with  the  Ensemble  Intercontemporain  in  August  2004,  leading  an  all-Birtwistle  pro- 
gram at  the  Lucerne  Festival,  a  performance  that  became  the  catalyst  for  her  appointment  as 
music  director  in  2006.  In  March  2007  she  conducted  the  Ensemble  Intercontemporain's 
30th-anniversary  concert  with  Pierre  Boulez  and  Peter  Eotvos. 
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XCITEMENT  SHEER    BEAUTY 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 
2008-09  Season  Upcoming  Concert 


Concert  III:  Sun.  5/17  at  Sanders  Theatre  •  7:30  p.m. 

Haydn 

Flute  Trio  in  G,  Hob.  XV:  15 

Beethoven 

Piano  Trio  in  D,  Op.  70,  No.  1 ,  "Ghost" 
Brahms 

Piano  Quartet  in  g,  Op.  25 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  *6e*Z4*4M<Z  6Vlten<i-tVljt'... 

plays  with  C04W4*>&Zfrl'::  .TheBostonGlobe 
For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 
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MetLife  Foundation 


a  leading  foundation  supporter  of 
BSO  Youth  Education  Programs 


Recognizing  the  contribution  the  arts  make  to  the  health,  vitality, 
and  development  of  our  communities,  MetLife  Foundation  has 
made  a  significant  commitment  to  assisting  the  BSO  in  making 
high-quality  learning  experiences  in  music  and  the  arts  available 
to  schoolchildren  statewide.  MetLife  Foundation's  generous  multi- 
year  support  has  helped  fund  these  youth  programs  over  the  past 
six  years. 


A  variety  of  BSO  K- 12 
education  programs 
serve  over  60,000  stu- 
dents (as  well  as  hun- 
dreds of  teachers)  across 
the  Commonwealth, 
providing  substantive, 
curriculum-integrated 
arts  exposure  and  education  in  the  public  schools  and  helping 
to  ensure  the  continued  role  of  the  arts  in  public  education.   For 
program  and  teacher  workshop  information,  please  call  the 
BSO's  Education  Office  at  617-638-9300. 


PHOTOGRAPHY:  MIRO  VINTONIV 


STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |      Wealth  Management 
Financial  Planning      |      Private  Banking 


Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 


TEN  MILLION  AND  ABOVE 

Mr.  Julian  Cohen  t  •  Fidelity  Investments  •  The  Linde  Family  Foundation  • 
Ray  and  Maria  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille 

FIVE  MILLION 

Paul  and  Catherine  Buttenwieser  •  Germeshausen  Foundation  ■  NEC  Corporation  • 
Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Bank  of  America  •  Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  ■ 

Peter  and  Anne  Brooke  •  Eleanor  L  Campbell  and  Levin  H.  Campbell  • 

Commonwealth  of  Massachusetts  •  Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  EMC  Corporation  •  Jane  and  Jack  Fitzpatrick  • 

Susan  Morse  Hilles  Trust  •  National  Endowment  for  the  Arts  •  William  and  Lia  Poorvu  ■ 

Miriam  and  Sidney  Stoneman  t  ■  Estate  of  Elizabeth  B.  Storer  ■  Anonymous  (2) 

ONE  MILLION 

American  Airlines  ■  Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  ■ 

AT&T  ■  Gabriella  and  Leo  Beranek  •  Mr.  William  I.  Bernell  •  George  and  Roberta  Berry  ■ 

Alan  S.  and  Lorraine  D.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  •  Chiles  Foundation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  ■  Country  Curtains  •  John  and  Diddy  Cullinane  • 

Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  t  ■ 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  ■  John  P.  II  and  Nancy  S.  t  Eustis 

The  Fairmont  Copley  Plaza  Hotel  and  Fairmont  Hotels  &  Resorts  ■  Shirley  and  Richard  Fennell  • 

Estate  of  Verna  Fine  -  Estate  of  Anna  E.  Finnerty  ■  The  Ann  and  Gordon  Getty  Foundation  ■ 

Estate  of  Marie  L.  Gillet  ■  The  Gillette  Company  •  Sophia  and  Bernard  Gordon  • 

Mrs.  Donald  C.  Heath  t  •  Estate  of  Francis  Lee  Higginson  ■  Major  Henry  Lee  Higginson  t  • 
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Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  •  Estate  of  Richard  L.  Kaye  ■ 

George  H.  and  Nancy  D.  Kidder  •  Harvey  Chet  t  and  Farla  Krentzman  ■ 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  •  Bill  t  and  Barbara  Leith  ■ 

Liberty  Mutual  Foundation,  Inc.  •  Estates  of  John  D.  and  Vera  M.  MacDonald  • 

Nancy  Lurie  Marks  Family  Foundation  •  Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck 

Mr.  and  Mrs.  Nathan  R.  Miller  ■  Mr.  and  Mrs.  Paul  M.  Montrone 

The  Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  ■ 

Megan  and  Robert  O'Block  •  Mr.  Norio  Ohga  •  Carol  and  Joe  Reich  ■ 

Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  t  ■  Susan  and  Dan  Rothenberg  ■ 

Estate  of  Wilhemina  C.  Sandwen  ■  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  ■  Arthur  I.  Segel  and  Patti  B.  Saris  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  ■  Miriam  Shaw  Fund  •  Sony  Corporation  of  America  ■ 

State  Street  Corporation  ■  Thomas  G.  Sternberg  •  Dr.  Nathan  B.  and  Anne  P.  Talbot  t  • 

Caroline  and  James  Taylor  ■  Diana  O.  Tottenham  •  The  Wallace  Foundation  ■ 

Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams 

Estate  of  Mrs.  Helen  Zimbler  ■  Anonymous  (8) 
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AMERICAN-JAPANESE 
CULTURAL    CONCERT    SERIES 


Commemorating  the  50th  Anniversary  of  the  Kyoto-Boston  Sister  City  Relationship 

ALL  MOZART,  BEETHOVEN  PROGRAM 

Friday,  April  24, 8pm  at 
Jordan  Hall 


MOZART  Piano  Quintet  in  E-flat  major,  K.  452; 

Serenade  Oboe  sextet  in  B-flat  major  'Gran  Partita' 
BEETHOVEN  Septet  in  E-flat  major,  Op.20 

Featuring  BSO  Musicians  Keisuke  Wakao,  Oboe; 
Thomas  Martin,  Clarinet;  Mihail  Jojatu,  Cello; 
Edwin  Barker,  Double  Bass 

From  Japan:  Yasushi  Toyoshima,  Violin,  Concertmaster, 
New  Japan  Phil;  Kazusa  Mizutani,  Bassoon,  NHK  Symphony 

Roger  Tapping,  Viola,  NEC;  Mai  Motobuchi,  Viola,  NEC; 
Eli  Epstein,  Horn,  NEC 

Hugh  Hinton,  Piano,  Longy  School  of  Music 


TICKETS  AND  INFORMATION 

617-721-5105  (English) 
617-721-4380  (Japanese) 

Jordan  Hall  Box  Office  (after  April  3) 
617-585-1260 

Tickets:  A-$47,  B-$37,  C-$27 
Seniors  $5  discount;  Students  $15 

www.americanjapaneseconcerts.com 

email:  wkboston@live.jp 

All  programs  and  artists  are  subject  to  change. 

PHOTOGRAPHY:  MICHAEL  LUTCH 
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MAKE   A   CONTRIBUTION  THIS   SEASON 


Enhance  Your  BSO  Experience 
with  Exclusive  Benefits 
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Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


riends 


BOSTON    SYMPHONY   ORCHESTRA 


^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  April  1,  2009. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •   Debbie  and  Ted  Kelly  • 

Mr.  and  Mrs.  John  S.  Reed  ■   Kristin  and  Roger  Servison  ■   Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Peter  and  Anne  Brooke  ■  Gregory  E.  Bulger  Foundation 

William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  ■  Richard  and  Joy  Gilbert  ■ 

Mrs.  Marilyn  Brachman  Hoffman  •   Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 

Mr.  and  Mrs.  Stephen  R.  Karp  •  Paul  L.  King  •  Joyce  and  Edward  Linde  ■ 

Elizabeth  W.  and  John  M.  Loder  ■   Sally  Lupfer  ■   Mr.  and  Mrs.  Jeffrey  E.  Marshall   • 

Joseph  C.  McNay  •  Mrs.  August  R.  Meyer  •   Robert  J.  Morrissey  •  Megan  and  Robert  O'Block 

Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  •  Susan  and  Dan  Rothenberg  • 

Stephen  and  Dorothy  Weber  ■   Roberta  and  Stephen  R.  Weiner  ■ 

Rhonda  and  Michael  J.  Zinner,  M.D. 


MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Joan  and  John  Bok  •  Mr.  and  Mrs.  John  M.  Bradley  • 

Alan  S.  and  Lorraine  D.  Bressler  ■  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin 

Catherine  and  Paul  Buttenwieser  •  Ronald  and  Ronni  Casty  •  John  and  Diddy  Cullinane  ■ 

Cynthia  and  Oliver  Curme  •   Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  . 

Mr.  Alan  R.  Dynner  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Lizbeth  and  George  Krupp 

Richard  and  Susan  Landon  ■  Carmine  A.  and  Beth  Martignetti  •  Kate  and  Al  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  •  Jay  and  Eunice  Panetta  ■  Wendy  C.  Philbrick  • 

William  and  Lia  Poorvu  •  Carole  and  Edward  I.  Rudman  •  Robert  and  Roberta  Winters  • 

Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  •  Mr.  Christopher  Barton  ■   Ms.  Lucille  Batal   ■ 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •   Mrs.  Linda  Cabot  Black  ■ 


An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  021 16     phone:  617.482.7494 
WWW.CMCB.ORG 
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Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Mrs.  Florence  C.  Chesterton-Norris  ■ 

Mr.  Joseph  M.  Cohen  ■  Mrs.  William  H.  Congleton  •  The  Curvey  Family  Foundation  ■ 

Lewis  S.  and  Edith  L.  Dabney  •  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  •  Julie  and  Ronald  M.  Druker  ■  Mr.  and  Mrs.  Joseph  F.  Fallon  ■ 

Roger  and  Judith  Feingold  •  Mrs.  Bruni  Fletcher-Koch  ■  David  Endicott  Gannett  • 

Mrs.  Bernice  B.  Godine  ■  Thelma  and  Ray  Goldberg  ■    Roberta  Goldman  •  John  T.  Hailer  • 

Carol  and  Robert  Henderson  •  Susan  Hockfield  and  Thomas  N.  Byrne  ■  Mr.  Timothy  P.  Home 

Prof,  and  Mrs.  Paul  Joskow  ■  George  H.  and  Nancy  D.  Kidder  ■  Mrs.  Harvey  Chet  Krentzman  ■ 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Shari  Loessberg  and  Christopher  Smart  ■ 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■  John  and  Dorothy  Magee  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  ■ 

Jane  and  Neil  Pappalardo  ■  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  ■  Mr.  and  Mrs.  Laurence  S.  Reineman  •  Maureen  and  Joe  Roxe/ 

The  Roxe  Foundation  ■  Mr.  Benjamin  Schore  ■  Ruth  and  Carl  J.  Shapiro  ■ 

Mr.  and  Mrs.  Christopher  Smallhom  ■  Ray  and  Maria  Stata  ■  Rick  and  Terry  Stone  • 

Mr.  and  Mrs.  Samuel  Thorne  ■  Linda  and  Daniel  Waintrup  ■  Mr.  and  Mrs.  David  C.  Weinstein 

James  Westra  •    Joan  D.  Wheeler  ■  Drs.  Richard  and  Judith  Wurtman  • 

Linda  M.  and  D.  Brooks  Zug  ■  Anonymous  (3) 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •   Dr.  and  Mrs.  Noubar  Afeyan   •   Helaine  Allen   ■ 

Mr.  David  and  Dr.  Sharman  Altshuler  •  Joel  and  Lisa  Schmid  Alvord   • 

Mr.  and  Mrs.  Walter  Amory  ■  Dorothy  and  David  Arnold   ■ 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Judith  and  Harry  Barr  • 

Wally  and  Roz  Bernheimer  •  Doreen  and  Charles  Bilezikian   • 

Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■  Brad  and  Terrie  Bloom  ■  Mark  G.  and  Linda  Borden  • 

Mr.  and  Mrs.  William  T  Burgin  •  Mr.  and  Mrs.  Timothy  Burke  ■  Mr.  Charles  Christenson  ■ 

Dr.  Lawrence  H.  Cohn  and  Roberta  Cohn  •  Mrs.  Abram  T  Collier  •  Marvin  and  Ann  Collier  ■ 

Dick  and  Ann  Marie  Connolly  •  Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  ■ 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  •  Mrs.  Bigelow  Crocker  •  Joan  P.  and  Ronald  C.  Curhan  ■ 

Dr.  and  Mrs.  Philip  D.  Cutter  •  Tamara  P.  and  Charles  H.  Davis  II  • 

Drs.  Anna  L.  and  Peter  B.  Davol  ■  Relly  and  Brent  Dibner  •  Charles  and  JoAnne  Dickinson  ■ 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Larry  and  Atsuko  Fish  • 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell,  The  High  Meadow  Foundation  ■ 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  •  Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  ■ 

Carol  R.  and  Avram  J.  Goldberg  ■  Mr.  and  Mrs.  Mark  Goldweitz  • 

Mr.  and  Mrs.  Raymond  C.  Green  ■  Mr.  and  Mrs.  Robert  S.  Green  •  John  and  Kathryn  Hamill  • 

Margaret  L.  Hargrove  •  Mr.  and  Mrs.  Ulf  B.  Heide  ■  Brent  Henry  and  Minnie  Baylor-Henry  ■ 

Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  ■  Mr.  and  Mrs.  Charles  Hood  • 

Ms.  Emily  C.  Hood  •  Mr.  Osbert  M.  Hood  ■  Yuko  and  Bill  Hunt  ■  Cerise  and  Charles  Jacobs  ■ 

Mr.  Ernest  K.  Jacquet  •  Mimi  and  George  Jigarjian  ■  Jerry  and  Darlene  Jordan  • 

Edna  S.  and  Bela  T  Kalman  ■  Stephen  B.  Kay  and  Lisbeth  Tarlow  •  Mr.  John  F.  Kelley  • 
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Mr.  and  Mrs.  Douglas  A.  Kingsley  •   Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  ■ 

Mrs.  Barbara  N.  Kravitz  ■   Pamela  Kunkemueller  ■  Mr.  and  Mrs.  Charles  Larkin  ■ 

Mr.  and  Mrs.  David  S.  Lee  ■   Bill  and  Barbara  Leith  •  Cynthia  and  Robert  J.  Lepofsky  • 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Richard  and  Nancy  Lubin  ■   Nancy  Lurie  Marks  Foundation  ■  Dr.  and  Mrs.  Joseph  B.  Martin 

Mr.  and  Mrs.  Milo  Matejic  ■  Max  Ultimate  Food  •   Dr.  Robert  and  Jane  B.  Mayer  • 

JoAnn  McGrath  ■   Prof,  and  Mrs.  Robert  H.  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  ■ 

Lucia  B.  Morrill  Charitable  Foundation  ■  Mr.  and  Mrs.  Rodger  P.  Nordblom  ■ 

Mr.  and  Mrs.  Robert  T.  O'Connell  •  Annette  and  Vincent  O'Reilly  ■ 

Mr.  and  Mrs.  Peter  Palandjian  ■   Eleanor  and  Frank  Pao  ■  Mr.  and  Mrs.  E.  Lee  Perry  ■ 

Ann  M.  Philbin  ■   Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  ■ 

Walter  and  Karen  Pressey  ■   Peter  and  Suzanne  Read  ■   Donna  Riccardi  and  Douglas  Green  ■ 

Elaine  and  Jerome  Rosenfeld  •   Debbie  and  Alan  Rottenberg  •  Lisa  and  Jonathan  Rourke  ■ 

Mrs.  George  R.  Rowland  ■   Sean  Rush  and  Carol  C.  McMullen  ■  Roger  and  Norma  Saunders 

Ms.  Lynda  Anne  Schubert  ■  Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully  ■ 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mrs.  Gertrude  F.  Shelley  ■   Mr.  Marshall  H.  Sirvetz  •  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  ■   Mr.  Thomas  G.  Sternberg  •   Patricia  Hansen  Strang  ■ 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■   Robert  A.  Vogt  •   Gail  and  Ernst  von  Metzsch  • 

Eric  and  Sarah  Ward  •   Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  ■ 

Mrs.  John  J.  Wilson  ■   Lynne  and  Frank  Wisneski  ■  Anonymous  (7) 

MEMBERS    $3,000  to  4,999 

Mrs.  Herbert  Abrams  ■   Barbara  Adams  ■   Bob  and  Pam  Adams  ■   Mr.  James  E.  Aisner  • 

Mrs.  Rae  D.  Anderson  ■  Julian  D.  Anthony  •   Mr.  and  Mrs.  Stephen  Anthony  • 

Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and  James  H.  Barron  ■ 

Mr.  and  Mrs.  Laurence  Asquith  ■   Mr.  and  Mrs.  Neil  Ayer,  Jr.  •   Sandy  and  David  Bakalar  ■ 

Mrs.  Hope  Lincoln  Baker  •  John  and  Molly  Beard  ■   Martin  and  Kate  Begien  • 

Deborah  Davis  Berman  and  William  H.  Berman  •  Mr.  William  I.  Bernell  • 

Leonard  and  Jane  Bernstein  •   Bob  and  Karen  Bettacchi  ■  Mrs.  Ben  Beyea  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  ■   Mrs.  Stanton  L.  Black  ■ 

Barbara  and  Gary  Bowen  •   Mr.  and  Mrs.  Stephen  P.  Bradley  ■  Gertrude  S.  Brown  ■ 

Mrs.  Irving  S.  Brudnick  •  Mr.  and  Mrs.  Bradley  R.  Buchbinder  ■ 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Mrs.  Winifred  B.  Bush  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  ■  Michael  P.  Cannon  ■  James  Catterton  and  Lois  Wasoff  • 

Mr.  Dan  Ciampa  •   Mr.  and  Mrs.  James  M.  Clark  ■   Mr.  and  Mrs.  Ronald  C.  Clark  • 

Mr.  and  Mrs.  Frederic  M.  Clifford  ■  Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  • 

Mrs.  I.  W.  Colburn  •   Loring  and  Katinka  Coleman  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  ■  Mrs.  John  L.  Cooper  • 

Gene  and  Lloyd  Dahmen  ■   Robert  and  Sara  Danziger  ■   Lori  and  Paul  Deninger  • 

Mr.  John  Deutch  ■   Nina  L.  and  Eugene  B.  Doggett  •   Phyllis  Dohanian 
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Robert  Donaldson  and  Judith  Ober  ■  Mr.  David  L.  Driscoll  ■  Goetz  B.  Eaton  • 

Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  ■  Mrs.  Betty  M.  Ellis  • 

Mrs.  Richard  S.  Emmet  •  Mr.  Romeyn  Everdell  ■  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel 

Shirley  and  Richard  Fennell  ■  Mrs.  Henry  L.  Foster  ■  Robert  C.  and  Velma  Frank  • 

Myrna  H.  and  Eugene  M.  Freedman  •  Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Ms.  Ann  Gallo  ■ 

Richard  B.  and  Nicki  Nichols  Gamble  •  Beth  and  John  Gamel  • 

Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  •  Mr.  and  Mrs.  M.  Dozier  Gardner  ■ 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  •  Ms.  Pamela  Ormsbee  Giroux  ■ 

Mr.  and  Mrs.  Robert  Glauber  •  Randy  and  Stephen  Goldberger  •  Jordan  and  Sandy  Golding  ■ 

Adele  and  Arnold  Goldstein  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  ■  Mr.  Wallace  K.  Graham  • 

Mr.  and  Mrs.  Daniel  S.  Gregory  ■  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  • 

David  and  Harriet  Griesinger  ■  Mr.  and  Mrs.  Graham  Gund  •  Ellen  and  John  Harris  ■ 

Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  ■  Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  • 

Mrs.  Nancy  R.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  •  Mr.  John  Hitchcock  ■ 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Judith  S.  Howe  • 

G.  Lee  and  Diana  Y.  Humphrey  ■  Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  ■ 

Mr.  Herbert  R.  Jacobs  •  Mr.  David  Kendall  and  Ms.  Nancy  F.  Smith  • 

Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  •    Mrs.  Thomas  P.  King  • 

Mrs.  Mary  S.  Kingsbery  •  Gordon  and  Mary  Ford  Kingsley  •  Mrs.  Barbara  Kirchheimer  ■ 

Seth  A.  and  Beth  S.  Klarman  •  Mr.  Mason  J.  O.  Klinck,  Sr.  •  Susan  G.  Kohn  ■ 

Mr.  Melvin  Kutchin  •  Roger  and  Myrna  Landay  ■  Mr.  and  Mrs.  Robert  A.  Lawrence  • 

Mr.  and  Mrs.  Don  LeSieur  •  Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  • 

David  W.  Lewis,  Jr.  •  Emily  Lewis  •  Mrs.  Augustus  P.  Loring  ■ 

Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  •  Mr.  Michael  McElroy  • 

Kurt  and  Therese  Melden  •  Trudi  and  Elliot  Mishara  •  Robert  and  Jane  Morse  ■ 

Peter  and  Yvette  Mulderry  •  Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  • 

Ms.  Cornelia  G.  Nichols  •  Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  •  Hiroko  Onoyama  ■  Mrs.  Oglesby  Paul  •  Dr.  and  Mrs.  Maurice  Pechet  • 

Mr.  and  Mrs.  John  A.  Perkins  •  Drs.  James  and  Ellen  Perrin  ■ 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  ■   Dr.  Adriano  Piris  ■ 

Dr.  Joseph  J.  and  Dr.  Deborah  M.  Plaud  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Muriel  K.  Pokross/  Leo  Wasserman  Foundation  •  Ms.  Josephine  Pomeroy  ■ 

Mr.  and  Mrs.  Jonathan  Poorvu  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  ■ 

Robert  and  Sally  Quinn  •  James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  ■ 

Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  •  Helen  and  Peter  Randolph  • 

Gale  and  Nancy  Raphael  ■  Robert  and  Ruth  Remis  •  Dr.  and  Mrs.  George  B.  Reservitz  ■ 

Howard  and  Sharon  Rich  •  Kennedy  P.  and  Susan  M.  Richardson  •  Marcia  A.  Rizzotto  • 

Mr.  Daniel  L  Romanow  and  Mr.  B.  Andrew  Zelermyer  •  Judith  and  David  Rosenthal  • 

Dean  and  Mrs.  Henry  Rosovsky  •  Mr.  and  Mrs.  Thomas  A.  Rosse  • 

William  and  Kathleen  Rousseau  ■  Arnold  Roy  •  Arlene  and  David  T  Rubin  • 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  •  Stephen  and  Eileen  Samuels  • 

Drs.  Lucy  and  Philip  Sandler  ■  Patti  Saris  and  Arthur  Segel  •  Betty  and  Pieter  Schiller  • 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D.  ■ 
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Longy 

School  of  Music  ^S  -*- 


XJl 


FACULTY 
MATTERS 


Peter 
Serkin, 

Pianist 


upcoming  concert 

Rashi  Auditorium,  Newton  Corner 
April  26,  7:30pm  -  Masters  of  Cantabile 

Puccini:  Preludio  Sinfonico 

Puccini:  O  Mio  Babbino  Caro  from  Gianni  Schicchi 

with  Jayne  West,  soprano 
Mahler:  Symphony  No.  4  with  Jayne  West,  soprano 


NEWTON  SYMPHONY 
ORCHESTRA 

James  m.  Orent  Music  Director 

To  purchase  tickets  or  make  a  contribution,  please  visit 
www.newtonsymphony.org  orcall  617-965-2555 


Welcome  to  Our  Faculty 

"It  is  with  the  greatest  pleasure 
that  we  announce  the  faculty 
appointment  of  pianist 
Peter  Serkin  as  Distinguished 
Artist  in  Residence. 

"  We  feel  particularly  honored 
to  welcome  an  artist 
of  Mr.  Serkin 's  breadth 
and  distinction. " 

—  Karen  Zorn,  Longy  President 


Beyond  extraordinary 

Longy  School  of  Music 

)ne  Follen  Street  J  Cambridge,  MA      617.876.0956 
www.longy.edu 


The  Cambridge  Homes. 
Where  both  nature  and  knowledge  flourish. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  The  Shane  Foundation  • 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  ■  Mr.  and  Mrs.  Malcolm  L.  Sherman  ■ 

Dr.  and  Mrs.  Andrew  Silver  •  Jack  and  Maggie  Skenyon  • 

John  W.  Spillane  and  Rosemary  A.  Spillane  ■  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  ■  Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  ■  Maximilian  and  Nancy  Steinmann  •  Ira  and  Jacquie  Stepanian  ■ 

Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink  • 

Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  • 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  Richard  K.  Thorndike  III  ■ 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  •  Marian  and  Dick  Thornton  •  Diana  O.  Tottenham  • 

Marc  Ullman  ■  Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mrs.  Roger  L.  Voisin  • 

Mr.  and  Mrs.  Mark  Volpe  ■  Mr.  and  Mrs.  Thomas  S.  Walker  ■  Mr.  and  Mrs.  William  G.  Walker 

Nancy  T  Watts  •  Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  • 

Mrs.  John  W.  White  •  Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Jay  A.  Winsten  and  Penelope  J.  Greene  ■ 

Rosalyn  Kempton  Wood  and  Ronald  Jay  Hilbink  •  Mrs.  Jane  S.  Young  • 

Dr.  and  Mrs.  Nicholas  T  Zervas  ■  Anonymous  (11) 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  lwww.woodstockcorp.com  |  psimpson(VJ  wooJstockcorp.com 
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2008-09  Season 

Supporters  of  Named  Concerts  and 
Q^    Guest  Artist  Appearances 

The  Boston  Symphony  Orchestra  wishes  to  thank  the  following  for  naming  a  concert  or  guest 
artist  appearance  during  the  2008-09  season.  Concerts  and  guest  artists  are  available  for 
naming  to  Boston  Symphony  and  Boston  Pops  Annual  Fund  supporters  of  $25,000  or  more 
and  may  also  be  endowed  for  a  minimum  of  ten  years. 


2008-09  NAMED 

October  2 
October  3 
October  23 
November  13 
November  15 
November  28 
November  29 
December  5 
December  11 
January  16 
January  17 
February  14 
February  17 
February  19-21 
February  20 
February  21 

March  6 
March  7 
March  26 
March  27 
April  10 
April  11 
April  16 


CONCERTS 

The  Beranek  Concert 

The  Fanny  Peabody  Mason  Memorial  Concert 

The  Eloise  and  Raymond  H.  Ostrander  Memorial  Concert 

The  Virginia  Wellington  Cabot  Memorial  Concert 

The  Stephen  and  Dorothy  Weber  Concert 

The  Mrs.  Marilyn  Brachman  Hoffman  Concert 

The  Gregory  E.  Bulger  Foundation  Concert 

Supported  by  a  generous  bequest  from  Arlene  M.  Jones 

Supported  by  the  Billy  Rose  Foundation  (Carnegie  Hall) 

The  Marie  L.  Audet  Gillet  Concert 

The  Fernand  Gillet  Concert 

The  John  F.  Cogan,  Jr.,  and  Mary  L.  Cornille  Concert 

The  George  D.  and  Margo  Behrakis  Concert 

Supported  by  a  gift  from  the  Nakimichi  Foundation 

The  Peter  and  Anne  Brooke  Concert 

Supported  by  a  generous  gift  to  the  Artistic  Initiative 
by  Kristin  and  Roger  Servison 

The  Mr.  and  Mrs.  Jeffrey  E.  Marshall  Concert 

The  Boston  Symphony  Association  of  Volunteers  Concert 

The  Joyce  and  Edward  Linde  Concert 

The  Walter  Piston  Society  Concert 

The  Boston  Symphony  Orchestra's  Life  Trustees  Concert 

The  Philip  and  Eve  Cutter  Concert  in  memory  of  Bernie  and  Wendy  Goldhirsh 

The  Nathan  R.  Miller  Family  Concert 
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April  17 

April  23-25 

April  24 

April  25 

May  1 

May  2 

The  Deborah  and  William  R.  Elfers  Concert 

Presented  in  honor  of  the  members  of  the  Higginson  Society 

who  support  the  Boston  Symphony  Annual  Fund  at  the  Patron  level 

The  Norman  V.  and  Ellen  B.  Ballou  Memorial  Concert 

The  Henry  Lee  Higginson  Concert 

The  Elizabeth  Taylor  Fessenden  Memorial  Concert 

The  Paul  L.  King  Concert 


2008-09  NAMED  SUPPORT  OF  GUEST  ARTISTS 

Maurizio  Pollini  •    Elfers  Fund  for  Performing  Artists,  established  in  honor  of 
Deborah  Bennet  Elfers 


Soloists,  Orff's   • 
Carmina  burana 

Sequentia 

Barbara  Frittoli  • 
(February  5-7) 
and  all 

appearances  by 
the  Tanglewood 
Festival  Chorus 

Barbara  Frittoli  • 
(February  9) 

Nelson  Freire 


Ethan  Ayer  Vocal  Soloists  Fund 

Roberta  M.  Strang  Memorial  Fund 

Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus 


In  memory  of  Mary  Rousmaniere  Gordon  (Carnegie  Hall) 


Helen  and  Josef  Zimbler  Fund 


Imogen  Cooper  ■    Supported  by  a  gift  in  memory  of  Hamilton  Osgood 

and  Matthew 

Polenzani 


If  you  would  like  to  learn  more  about  the  opportunities  to  name  a  concert  or  guest  artist's  appearance, 
please  contact  Elizabeth  Roberts,  Campaign  Director  and  Director  of  Individual  Giving,  at  (617)  638-9269 
or  eroberts@bso.org. 
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Two  Communities. 

Unlimited 
possibilities. 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^^  Hebrew  Senior  Life 

www.hebrewseniorlife.org 


Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  1,  2007,  and 
August  31,  2008. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation  •  The  Andrew  W.  Mellon  Foundation 

$500,000  TO  $999,999 

Massachusetts  Cultural  Facilities  Fund 

$100,000  TO  $499,999 

Chiles  Foundation  •  Miriam  Shaw  Fund  •  Anonymous 

$50,000  TO  $99,999 

Fromm  Music  Foundation  •  The  Ann  and  Gordon  Getty  Foundation  ■ 
Grew  Family  Charitable  Foundation  •  The  Geoffrey  C.  Hughes  Foundation  • 
MetLife  Foundation  •  Yawkey  Foundation  II 

$25,000  TO  $49-999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts 

Grammy  Foundation  ■  Kingsbury  Road  Charitable  Foundation  ■ 

The  Lowell  Institute  •   Newman's  Own  Foundation  •  The  Billy  Rose  Foundation  • 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  • 

The  Richard  and  Susan  Smith  Family  Foundation  •  Stratford  Foundation  • 

Edwin  S.  Webster  Foundation  •  Anonymous 
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Boston  University 

Academy 


Where  the  life  of  the  mind 
meets  the  life  of  a  teenager. 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacaderay.org 


Receiving  rave  reviews 
since  1838. 
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$10,000  TO  $24,999 

Argosy  Foundation  •  ARSC  Foundation  •  The  ASCAP  Foundation  ■ 

Clipper  Ship  Foundation  •   Elizabeth  Taylor  Fessenden  Foundation  - 

The  French  American  Fund  for  Contemporary  Music  •  Germeshausen  Foundation  • 

Halfway  Rock  Foundation  ■  The  Roger  and  Myrna  Landay  Charitable  Foundation  • 

June  Rockwell  Levy  Foundation  ■  Linde  Family  Foundation  •  E.  Nakamichi  Foundation  • 

Thomas  A.  Pappas  Charitable  Foundation  ■   Proctor  and  Gamble  Foundation  • 

Alice  Ward  Fund  of  the  Rhode  Island  Foundation  •  Saquish  Foundation  • 

State  Street  Corporation  and  Foundation  •  Abbot  and  Dorothy  H.  Stevens  Foundation  • 

The  Kurt  Weill  Foundation  for  Music  ■  Anonymous  (2) 

$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  ■  The  Arts  Federation  ■  Adelaide  Breed  Bayrd  Foundation  • 
Home  Family  Foundation  •  Irene  E.  and  George  A.  Davis  Foundation  • 
Demoulas  Foundation  •  The  Roy  A.  Hunt  Foundation  •  Abraham  Perlman  Foundation  • 
Olive  Higgins  Prouty  Foundation  ■  Red  Sox  Foundation  ■  Paul  Sacher  Foundation 

$2,500  TO  $4,999 

Brookline  Youth  Concerts  Fund  •  Jackson  and  Irene  Golden  1989  Charitable  Trust  • 
Elizabeth  Grant  Trust  •  Elizabeth  Grant  Fund  •  Clayton  F.  and  Ruth  L.  Hawkridge  Foundation  • 
The  Hoche-Scofield  Foundation  •  The  Seth  Sprague  Educational  and  Charitable  Foundation  • 
Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  •  The  American  Scandinavian  Foundation  • 

The  Paul  and  Edith  Babson  Foundation  •  Frank  M.  Barnard  Foundation  • 

Orville  W.  Forte  Charitable  Foundation  ■  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

Max  and  Sophie  Mydans  Foundation  •  Jean  Nichols  Charitable  Trust  •  Oxford  Fund  ■ 

The  Stearns  Charitable  Trust  •  Edward  A.  Taft  Trust  ■  The  Charles  Irwin  Travelli  Fund 
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Next  Program... 


Wednesday,  April  29,  7:30pm  (Open  Rehearsal) 
Thursday,  April  30,  8pm 
Friday,  May  1, 1:30pm 
Saturday,  May  2,  8pm 

SIR  COLIN  DAVIS  conducting 


MOZART  PIANO  CONCERTO  NO.  25  IN  C,  K.503 

Allegro  maestoso 

Andante 

[Allegretto] 

IMOGEN  COOPER 

{INTERMISSION} 

BERLIOZ  "TE  DEUM,"  OPUS  22,  FOR  TENOR  SOLOIST, 

DOUBLE  CHORUS,  ORGAN,  AND  ORCHESTRA 

Te  Deum  (Hymne) 

Tibi  omnes  angeli  (Hymne) 

Dignare,  Domini  (Priere) 

Christe,  Rex  gloriae  (Hymne) 

Te  ergo  quaesumus  (Priere) 

Judex  crederis  esse  venturus  (Hymne  et  priere) 

MATTHEW  POLENZANI,  TENOR 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 
PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL,  ARTISTIC  DIRECTOR 
JOHN  FINNEY,  ORGAN 

PRE-CONCERT  TALKS  BY  HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY,  ST.  LOUIS 

For  the  final  concerts  of  the  2008-09  BSO  season,  the  illustrious  English  conductor  Sir  Colin  Davis 
brings  the  monumental  Te  Deum  of  Berlioz,  a  composer  with  whose  music  Sir  Colin  has  long  and 
profound  experience.  Sir  Colin  led  performances  of  this  grand,  nearly  hour-long  work  for  tenor 
soloist,  choruses,  organ,  and  orchestra  at  Tanglewood  and  Symphony  Hall  in  1973.  Tenor  Matthew 
Polenzani,  who  has  sung  in  recent  BSO  performances  of  Berlioz's  Requiem  and  Romeo  et  Juliette, 
joins  the  Tanglewood  Festival  Chorus  and  the  PALS  Children's  Chorus  for  the  Te  Deum.  To  open 
the  program,  the  elegant  English  pianist  Imogen  Cooper  is  soloist  in  Mozart's  festive  Piano  Concerto 
No.  25,  written  in  Vienna  in  1786. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Sunday,  April  26,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

KNUSSEN 


PERLE 
BOLCOM 

BRAHMS 


Alleluya  Nativitas  (Perotin), 

for  flute,  English  horn,  clarinet, 

bassoon,  and  horn 

Monody  II,  for  double  bass 

Serenata  notturna,  for  oboe 

and  strings 

String  Sextet  No.  2  in  G,  Op.  36 


Wednesday,  April  29,  7:30pm  (Open  Rehearsal) 
Thursday  'C        April  30,  8-10 
Friday 'A'  May  1, 1:30-3:30 

Saturday  'B'         May  2,  8-10 

SIR  COLIN  DAVIS,  conductor 

IMOGEN  COOPER,  piano 

MATTHEW  POLENZANI,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  artistic  director 

MOZART  Piano  Concerto  No.  25  in  C,  K.503 

BERLIOZ  TeDeum 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


1ST   BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsof&bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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INSURANCE 


INVESTMENTS 


RETIREMENT 


The  an*.  Iff  fimply part'  &L  wh  we  cnre* 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


w/glfD. 


Insurance      Investments      Retirement 


the  future  is  yours 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


i  UBS  2009.  All  rights  reserved. 


James  Levine   |   Music  Director 
Bernard  Haitink   |    Conductor  Emeritus 
Seiji  Ozawa   |   Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLO 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 


BEAL 


REGISTERED  WITr 


GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED 


:ertification 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  whi< 
subiect  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  '■ 
agency  has  fudged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibi 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


Knowin 


The  more  you  get  to  know  us,  the  more  you'll  know  why  the  bond 
we  have  with  our  clients  is  so  long-lasting.  It's  because  we  create 
deep  and  trusting  relationships  with  each  client. 


After  all.  we've  been  right  here  in  the  heart  of  Boston  for  nearly 
two  centuries,  personally  guiding  both  old  and  new  generations  of 
New  Englanders  with  conservative,  yet  forward -thin  king,  investment 
management  advice  and  sophisticated  tax,  trust  and  estate  planning. 

If  you're  attracted  to  the  true  value  of  an  individual  relationship  with 
highly  personalized  service,  please  call  Jay  Emmons,  Executive  Vice 
President,  today  at  6 1 7-523- 1 635.  At  Welch  &  Forbes,  we  know  wealth. 
And  we  know  you. 


Wp 


Welch  &  Forbes  llc 


Private  Wealth  Management  since  1838 

45  School  Street,  Boston  Massachusetts  02108  welchforbes.com 


A  unique  residence  for  teen  and 
college-age  women,  specializing  in 
Dialectical  Behavior  Therapy  (DBT). 

3 East  at  McLean  Hospital 
Belmont,  Massachusetts 
877.967.7233      www.3East.org 


at  McLean   Hospital 

acceptance    •    balance    •   change 


McLean  Hospital  is  the  largest  psychiatric  facility  of 
Harvard  Medical  School,  an  affiliate  of  Massachusetts 
General  Hospital  and  a  member  of  Partners  HealthCare. 


Partners, 


LifeStories 

Bruce  MacDonald  |  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


« 


thanks  for 


•     • 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
ivtvw.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  ■   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  ■   Samuel  B.  Bruskin  ■   Paul  Buttenwieser  ■   Eric  D.  Collins  ■   Cynthia  Curme  • 
Alan  J.  Dworsky  ■   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon  •   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  ■   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti   ■   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  ■   Edward  I.  Rudman  •   Hannah  H.  Schneider  ■ 
Arthur  I.  Segel  ■  Thomas  G.  Sternberg  ■   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  ■   J. P.  Barger  ■   Leo  L.  Beranek  • 
Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.  ■ 
Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  •   Nina  L  Doggett  ■   Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed 
Edna  S.  Kalman  ■   George  H.  Kidder  •  George  Krupp  ■   R.  Willis  Leith,  JrJ  ■   Mrs.  August  R.  Meyer  • 
Mrs.  Robert  B.  Newman   ■   William  J.  Poorvu  ■   Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  ■ 
Ray  Stata  •  John  Hoyt  Stookey  •  Wilrner  J.  Thomas,  Jr.  ■  John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   •  William  F.  Achtmeyer  •   NoubarAfeyan  •   Diane  M.  Austin  • 

Judith  W.  Barr  •   Lucille  M.  Batal   •   Linda  J.L.  Becker  •   George  W.  Berry  •   Paul  Berz  • 

James  L.  Bildner  ■   Bradley  Bloom   •   Partha  Bose  •  Anne  F.  Brooke  ■   Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  ■   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   ■   Paul  F.  Deninger  ■   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■  Joseph  F.  Fallon   ■ 

Thomas  E.  Faust,  Jr.   •  Steven  S.  Fischman   •  John  F.  Fish   ■   Lawrence  K.  Fish  •   Myrna  H.  Freedman   • 

Carol  Fulp  •   Robert  Gallery  ■   Robert  P.  Gittens  •   Carol  Henderson   ■   Susan  Hockfield   • 

Osbert  M.  Hood   ■   Roger  Hunt  •  William  W.  Hunt  •  Valerie  Hyman  •   Ernest  Jacquet  • 

Everett  L.  Jassy  ■   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  • 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  ■   Robert  Kleinberg  ■   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •  Charles  Larkin   •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  ■   John  M.  Loder  • 

Shari  Loessberg  ■   Edwin  N.  London   ■  Jay  Marks   ■  Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  ■  Albert  Merck  •  Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone  • 
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AT   HOME   OR   AT   THE   BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


WESTON 


photos  by  Michael  J.  Lutch 


Robert  J.  Morrissey  •  Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  •  Peter  Palandjian   • 

Diane  Patrick  •  Joseph  Patton   •  Ann  M.  Philbin   ■   May  H.  Pierce  ■   Claudio  Pincus  ■  Joyce  L.  Plotkin   ■ 

Jonathan  Poorvu   •   Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint  •  Claire  Pryor  • 

Patrick  J.  Purcell   ■  John  Reed   ■   Donna  M.  Riccardi   •   Dr.  Carmichael  Roberts  •   Susan  Rothenberg  • 

Alan  Rottenberg  •  Joseph  D.  Roxe  •   Kenan  Sahin   •   Gilda  Slifka   •   Christopher  Smallhorn   • 

John  C.  Smith   •   Patricia  L.  Tambone   ■   Caroline  Taylor  •   Douglas  Thomas   •   Mark  D.  Thompson   ■ 

Samuel  Thorne   •  Albert  Togut  •   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Richard  Wurtman,  M.D.   •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   ■   Marjorie  Arons-Barron   ■   Caroline  Dwight  Bain   •   Sandra  Bakalar  ■   William  T  Burgin 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias   ■  Joan  P.  Curhan   ■   Phyllis  Curtin   • 

Tamara  P.  Davis  ■   Disque  Deane   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   • 

Goetz  B.  Eaton   •   Harriett  Eckstein   ■   George  Elvin   •  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb   •  Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   •   Lola  Jaffe   •   Michael  Joyce  •   Martin  S.  Kaplan   ■   Mrs.  S.  Charles  Kasdon   > 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •  Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean   ■   Mrs.  Charles  P.  Lyman   • 

Mrs.  Harry  L.  Marks  •  Joseph  C.  McNay   •  John  A.  Perkins  •   Daphne  Brooks  Prout  ■   Robert  E.  Remis   ■ 

John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders   •   Lynda  Anne  Schubert  ■ 

Mrs.  Carl  Shapiro   •   L.  Scott  Singleton   •  Charles  A.  Stakely   •   Patricia  Hansen  Strang  ■   Paul  M.  Verrochi 

Robert  A.  Wells   •   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles   •   Mrs.  Donald  B.  Wilson   • 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President   ■  Gerald  Dreher,  Treasurer  •  Charles  Jack,  Executive  Vice  President, 
Administration   •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   •  Audley  Fuller,  Nominating  Chairman   ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  •  Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership   •   Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   ■  William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •  Gus  Leibowitz,  Vice  Chair,  Education   ■  Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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EILEEN  FISHER 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200      COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781 .235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781 .740.4140 

EILEENFISHER.COM 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Bart  Reidy,  Acting  Director  of  Development 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell, 
Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production 
Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison, 
Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  ■  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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EMC2 

where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  and  Stewardship  •  Nina  Jung,  Director  of  Development 
Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • 
Mia  Schultz,  Director  of  Development  and  Campaign  Administration  •  George  Triantaris,  Director 
of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■ 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joseph  Chart, 
Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business  Partners  ■  Allison  Cooley, 
Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship  Officer  ■  Laura  Frye,  Assistant 
Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager 
of  Friends  Membership  ■  Sabrina  Karpe,  Friends  Membership  Coordinator  •  Andrea  Katz,  Assistant 
Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • 
Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts  Officer  •  Madge  Nimocks, 
Development  Communications  Writer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Mark  Reach,  Planned  Giving  Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Jennifer  Roosa,  Director 
of  Development  Research  ■  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  ■  Yong-Hee  Silver,  Major  Gifts 
Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  • 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■ 
Michael  Frazier,  Carpenter  ■  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  ■ 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  •  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 
to  the  Berkshires 

Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  ■  Richard  Drumm  •  Bruce  Huber 
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ATLANTIC   TI^UST 


PRIVATE  WEALTH  MANAGEMENT 


■«»• 


It  All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  arc  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

yon  enhance  your  wealth  and  leave  a  legacy  to 

future  generations. We  applaud  you  for  your 


generosity  and  grace. 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized    family  office  capabilities 


Proud  Supporters  of  the 

W  *  Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust.  com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Samuel  Brewer,  SymphonyCharge 
Representative  •  Allegra  Brooke,  Corporate  Sponsorship  Coordinator  •  Lenore  Camassar,  Associate 
Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services  Administrator/Subscriptions  Associate  • 
Susan  Coombs,  SymphonyCharge  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  •  Clint  Reeves,  Graphic  Designer  ■ 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Mario  Rossi,  Subscriptions  Associate  ■ 
Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  ■ 
Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web 
Application  Lead  •  Stacy  Whalen-Kelley,  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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An  Evening  with  the  Boston  Symphony  Chamber  Players 
Thursday,  May  7,  at  the  Fairmont  Copley  Plaza 

On  Thursday  evening,  May  7,  the  Fairmont  Copley  Plaza,  the  Official  Hotel  of  the  BSO, 
presents  "An  Evening  with  the  Boston  Symphony  Chamber  Players,"  beginning  at  7  p.m. 
with  a  prix  fixe  dinner  in  the  hotel's  Venetian  Room,  followed  by  a  one-hour  Boston  Sym- 
phony Chamber  Players  performance,  in  the  hotel's  landmark  Oval  Room,  of  music  by 
Mozart,  Brahms,  Andre  Previn,  and  the  late  American  composer  George  Perle.  The  ensem- 
ble will  include  BSO  principals  Malcolm  Lowe,  Steven  Ansell,  Edwin  Barker,  William  R. 
Hudgins,  John  Ferrillo,  and  Richard  Svoboda,  with  guest  pianist  Randall  Hodgkinson. 

Considered  one  of  the  most  beautiful  rooms  in  Boston,  the  Oval  Room  was  originally  the 
hotel's  main  dining  room  when  the  Copley  Plaza  opened  in  1912.  In  the  1930s,  the  Oval 
Room  hosted  tea  dances,  evolving  into  Boston's  premier  supper  club  in  the  '40s  and  '50s, 
headlined  by  such  popular  artists  as  Lena  Home,  Vic  Damone,  Rudy  Vallee,  the  incompara- 
ble Hildegarde,  and  Tony  Bennett.  "An  Evening  with  the  Boston  Symphony  Chamber  Players" 
will  be  one  of  the  rare  occasions  in  the  last  fifty  years  that  the  Oval  Room  has  been  used 
for  a  live  public  musical  performance. 

Tickets  to  this  special  evening  are  $95  per  person,  exclusive  of  wine  and  gratuity.  To  book 
your  reservation,  call  Nikki  Penikas,  Catering  Sales  Coordinator  at  the  Fairmont  Copley 
Plaza,  at  (617)  267-5300,  ext.  1075.  For  more  information  about  the  event,  please  call 
Allegra  Brooke,  the  BSO's  Corporate  Sponsorships  Coordinator,  at  (617)  638-9270. 

One  Day  University  at  Tanglewood 

This  summer,  the  BSO  is  proud  to  partner  with  One  Day  University  to  present  One  Day 
University  at  Tanglewood  on  Sunday,  August  23.  One  Day  University  is  an  adult  educational 
series  that  brings  together  acclaimed  professors  from  Ivy  League  and  other  top-tier  schools 
to  create  a  stimulating  day  of  college  in  host  locations  across  the  country.  Lectures  include 
the  latest  on  liberal  arts  thinking,  with  topics  ranging  from  history,  psychology,  and  philoso- 
phy to  political  science  and  literature. 

One  Day  University  at  Tanglewood  will  take  place  on  Sunday,  August  23,  from  9  a.m.  to 
4:30  p.m.,  including  lectures  in  Ozawa  Hall  by  Yale  University's  Paul  Bloom  (You  Call  That 
Art?  Understanding  Why  We  Like  What  We  Like),  Harvard  University's  Shawn  Achor  (Positive 
Psychology  and  the  Science  of  Happiness),  and  Harvard's  Professor  of  Music  Thomas  Kelly 
(Beethoven's  Ninth— The  Story  of  a  Masterpiece).  Following  lunch  in  the  Hawthorne  Tent,  the 
day  will  conclude  with  the  BSO's  2:30  p.m.  concert  in  the  Koussevitzky  Music  Shed,  led  by 
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"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family -owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you        41 
to  enjoy  tonight's 
performance. " 

'  Jim  Kaloyanides 

President  and  COO 
of  new  England  Coffee 


the  moment 


greeAl^ff round 

NET? 
ENGLAND 

COFFEE 
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Michael  Tilson  Thomas  and  featuring  the  Tanglewood  Festival  Chorus:  Charles  Ives's 
Thanksgiving  and  Forefathers'  Day  for  chorus  and  orchestra  and  Beethoven's  Symphony  No.  9. 

Registration  for  One  Day  University  at  Tanglewood  is  $299  per  person,  including  continen- 
tal breakfast  and  lunch,  three  70-minute  lectures  with  interactive  Q&A,  and  a  ticket  (in 
Shed  sections  17-20)  to  the  BSO  concert.  For  more  information  or  to  book  your  registration 
by  phone,  call  1-800-663-3298,  or  register  online  at  www.onedayu.com/tanglewood. 

Tanglewood  2009 

Tickets  for  the  2009  Tanglewood  season  are  now  on  sale.  Marking  his  fifth  summer  as 
the  BSO's  music  director,  James  Levine  leads  the  BSO  in  eight  programs,  including  an  all- 
Tchaikovsky  season-opener,  Brahms's  German  Requiem,  Mozart's  last  three  symphonies  in 
a  single  concert,  Mahler's  Symphony  No.  6;  a  program  pairing  the  Brahms  Violin  Concerto, 
featuring  Christian  Tetzlaff,  with  Stravinsky's  Rite  of  Spring;  and  a  pairing  of  programmatic 
showpieces,  Mussorgsky's  Pictures  at  an  Exhibition  and  Berlioz's  Harold  in  Italy,  the  latter 
featuring  BSO  principal  violist  Steven  Ansell.  Mr.  Levine  also  leads  the  Tanglewood  Music 
Center  Orchestra  in  a  concert  performance  of  Wagner's  Die  Meistersinger  von  Numberg,  Act 
III,  with  a  roster  of  celebrated  vocalists,  and  a  fully  staged  TMC  production  of  Mozart's  Don 
Giovanni.  Other  highlights  of  the  season  include  Boston  Pops  concerts  conducted  by  Keith 
Lockhart  and  John  Williams,  who  also  leads  the  popular  annual  Film  Night;  birthday  cele- 
brations for  James  Galway's  70th,  Rafael  Fruhbeck  de  Burgos's  75th,  and  Andre  Previn's 
80th;  Michael  Tilson  Thomas's  much-anticipated  return  to  Tanglewood,  and  two  Mark 
Morris  Dance  Company  world  premieres.  The  summer  also  includes  weeknight  recital  and 
chamber  performances  by  internationally  acclaimed  soloists  and  ensembles  in  Seiji  Ozawa 
Hall;  a  special  weekend  with  James  Taylor;  special  appearances  by  Tony  Bennett  and  Diana 
Krall;  the  annual  Labor  Day  weekend  Jazz  Festival,  and  a  full  calendar  of  activities  by  the 
young  musicians  of  the  Tanglewood  Music  Center.  Tickets  are  available  through  tangle- 
wood.org  and  SymphonyCharge  at  1-888-266-1200.  For  complete  program  information, 
ticket  prices,  and  more,  please  visit  tanglewood.org.  To  request  a  season  brochure,  please 
e-mail  customerservice@bso.org  or  call  the  Boston  Symphony  Orchestra  at  (617)  266- 
1492.  Bank  of  America  is  proud  to  serve  as  the  exclusive  season  sponsor  of  Tanglewood. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

Earlier  this  season,  the  Boston  Symphony  Orchestra  launched  "Symphony+"— a  series  of 
pre-  and  post-concert  events  connecting  BSO  concerts  at  Symphony  Hall  to  literature,  food, 
and  the  performing  and  visual  arts.  This  season's  remaining  events,  free  to  ticket-holders 
for  this  week's  BSO  concerts,  are  post-concert  receptions  honoring  this  year's  three  BSO 
retirees— harpist  Ann  Hobson  Pilot,  violinist  Amnon  Levy,  and  violist  Ronald  Wilkison— on 
Thursday,  Friday,  and  Saturday,  April  30,  May  1,  and  May  2,  in  Higginson  Hall.  Ticket-holders 
are  notified  by  mail  as  events  are  added  to  the  schedule  throughout  the  BSO  season;  an 
updated  schedule  with  details  of  each  event  is  available  at  bso.org,  at  the  box  office,  or  by 
calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Pre- Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  com- 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 


^Renajssance  gardens 


at 


Brooksby  Village 

North  Shore 
978-536-7920 


Linden  Ponds 

South  Shore 

781-534-7170 


1 


www.TheCareExperts.com 

*Assisted  not  available  at  Linden  Ponds. 


(2* 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.on 
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munity,  these  informative  half-hour  talks  include  recorded  examples  from  the  music  being 
performed.  This  week,  the  final  week  of  the  BSO's  2008-09  subscription  season,  Hugh 
Macdonald  of  Washington  University  in  St.  Louis  discusses  Mozart  and  Berlioz.  The  BSO's 
Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 


Become  a  Friend  of  the  BSO 

Did  you  know  that  for  $75,  you  can  become 
a  Friend  of  the  BSO  and  receive  our  monthly 
online  newsletter,  InTune?  InTune  provides 
an  insider's  view  of  life  at  the  BSO  as  well  as 
advance  announcements  about  special  Friends 
activities.  Other  benefits  of  membership, 
depending  on  giving  level,  include  invitations 
to  upcoming  first-time  events  designed  to 
give  Friends  an  opportunity  to  engage  first- 
hand with  BSO  musicians.  Next  month,  Friends 
of  the  Pops  have  the  opportunity  to  get  an 
exclusive  glimpse  into  the  Pops'  magical  music- 
making  on  Thursday,  May  14,  with  a  working 
rehearsal  (featuring  baseball-themed  music 
from  the  Pops'  just-released  "Red  Sox  Album") 
and  reception.  On  June  5,  Fiedler  Society 
members  are  invited  to  a  festive  reception 
preceding  the  Pops'  annual  Arthur  Fiedler 
Concert.  Cocktails  with  Keith  Lockhart,  on 
Wednesday,  June  10,  precede  that  evening's 
concert,  which  features  Linda  Eder  singing 
songs  made  famous  by  Judy  Garland.  The 
Pops  season's  grand  finale  is  celebrated  on 
Friday,  July  3,  with  a  cruise  and  preview  of 
the  July  4  Esplanade  concert.  To  learn  more 
about  these  and  other  upcoming  Friends 
events,  please  contact  the  Friends  Office  at 
(617)  638-9276  or  e-mail  FriendsoftheBSO 
@bso.org.  If  you  are  already  a  Friend  of  the 
Boston  Symphony  and  are  not  receiving  your 
monthly  issue  of  InTune,  please  let  us  know 
by  e-mailing  intune@bso.org. 

BSO  Members  in  Concert 

BSO  Assistant  Personnel  Manager  Bruce 
Creditor  performs  as  clarinetist  with  the 
MONTAGE  Music  Society  in  their  final  con- 


cert of  the  season  on  Friday,  May  2,  at  7:30 
p.m.  at  St.  Paul's  Church,  15  St.  Paul  Street  in 
Brookline.  The  program  will  include  Bernhard 
Crusell's  Quartet  for  Clarinet  and  String  Trio, 
Poulenc's  Sonata  for  Clarinet  and  Bassoon, 
Jennifer  Higdon's  Dork  Wood  for  bassoon 
and  piano  trio,  and  Faure's  Piano  Quartet  in 
C  minor,  Op.  15.  Admission  is  $15  ($5  for 
students  and  seniors).  For  more  information, 
please  visit  www.montagemusicsociety.org. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives'  holdings  so 
as  to  document  the  many  facets  of  the  orchestra's  history.  Highlights  of  this  year's 
exhibit  include  a  display  case  that  explores  the  origin  of  the  Symphony  Hall  statues 
(first  balcony,  audience-right,  near  the  stage);  a  case  devoted  to  a  newly  acquired  col- 
lection of  pen  and  wash  sketches  by  Donald  C.  Greason  depicting  BSO  musicians  at 
work  from  1938  through  1940  (first  balcony,  audience-right,  near  the  Cabot-Cahners 
Room);  and  new  exhibit  content  focusing  on  the  history  of  the  Tanglewood  Festival 
Chorus  and  the  history  of  BSO  Youth  Concerts  at  Symphony  Hall  (orchestra  level, 
Huntington  Avenue  corridor). 

SPECIAL  FOCUS  EXHIBIT 

Ann  Hobson  Pilot:  A  Harpist's  Journey 

Ann  Hobson  Pilot's  extraordinary  forty-year  career  with  the  BSO  began  when  she  was 
appointed  assistant  principal  harp  in  1969;  she  was  elevated  to  principal  harp  by  Seiji 
Ozawa  in  1980.  With  her  retirement  scheduled  for  the  end  of  the  2009  Tanglewood 
season,  Ms.  Hobson  Pilot  has  generously  made  available,  from  her  personal  collection 
of  memorabilia,  a  selection  of  materials  currently  on  display  in  the  Massachusetts 
Avenue  corridor  on  the  orchestra  level  of  Symphony  Hall.  In  addition,  a  supplemen- 
tary exhibit  panel  entitled  "BSO  Harpists  of  Note"  explores  the  history  of  the  BSO's 
harp  section. 

ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  greatest 
composers  (his  100th  birthday  was  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from  Mr. 
Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at  the  Paul 
Sacher  Foundation  in  Basel,  Switzerland.  The  Boston  Symphony  Orchestra  is  grateful 
to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous  support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 

Ann  Hobson  Pilot  as  a  teenager  (photographer  unknown;  courtesy  Ann  Hobson  Pilot) 
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EVENT  SCHEDULE 
for  AUGUST  23rd 

8:30-9:00  am 

Check-in  & 
Continental  Breakfast 

9:00-10:10  am 

PAUL  BLOOM,  Yale 
Ozawa  Hall 

10:10-10:30  am 

Break 

10:30-11:40  am 

SHAWN  ACHOR,  Harvard 
Ozawa  Hall 

11:40-12:00  pm 

Break 

12:00-1:10  pm 

THOMAS  KELLY,  Harvard 
Ozawa  Hall 

1:10-2:20  pm 

Lunch 
Hawthorne  Tent 

2:30-4:30  pm 

BOSTON  SYMPHONY 

ORCHESTRA 

Koussevitzky  Music  Shed 


GENERAL 
REGISTRATION 

$299 

includes  lectures,  breakfast, 

lunch,  and  (1)  Section 

17-20  Shed  Ticket 

call  ODU 

now  to  reserve 

your  ticket: 

800-663-3298 


NE  DAY  UNIVERSITY" 

at  Tanglewood 

ART.   HAPPINESS.   BEETHOVEN  (twice!). 


Sunday,  August  23,  2009 

Join  three  of  the  finest  professors  from  Harvard 

and  Yale  for  a  stimulating  day  of  presentations  in 

Ozawa  Hall  and  the  Boston  Symphony  Orchestra, 

conducted  by  Michael  Tilson  Thomas,  in  its  traditional 

Tanglewood  season  finale,  Beethoven's  Symphony  No.  9. 


You  Call  That  Art? 

Understanding  Why  We  Like  What  We  Like 

PAUL  BLOOM      Yale 

Is  culture  learned  or,  as  Professor  Bloom  suggests, 
something  that's  hard-wired  into  our  brains?  Come 
learn  why  you  like  that  certain  painting  so  much. 

Positive  Psychology  and  the  Science  of  Happiness 

SHAWN  ACHOR     Harvard 

Why  are  Americans  so  glum?  Explore  the  latest  scientific 
research  from  academia  on  how  the  way  we  live  can  make 
us  happy,  humorous,  and  healthy — or  just  the  opposite. 

Beethoven's  Ninth — The  Story  of  a  Masterpiece 

THOMAS  KELLY     Harvard 
Come  revel  in  the  incredible  story  of  the  world's 
most  popular  piece  of  classical  music,  and  Beethoven's 
triumphant  message  of  universal  brotherhood  and  joy. 

BOSTON  SYMPHONY  ORCHESTRA 

IVES  Thanksgiving  and  Forefathers'  Day, 
for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  9 
Michael  Tilson  Thomas,  conductor 
Erin  Wall,  soprano 
Kendall  Gladen,  mezzo-soprano 
Stuart  Skelton,  tenor 
Raymond  Aceto,  bass-baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


Tanglewood  is  a  registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  led  a  master  class  for  the  Marilyn  Home  Foundation  at  Zankel 
Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Homer  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Seal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 


2oo8-2oog 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce  * 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe  § 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 

Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo5 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C, 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 


Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Timothy  Tsukamoto 

Assistant  Personnel  Managers 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

*  on  leave 
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Three  members  of  the  Boston  Symphony  Orchestra  will  retire  from  the  BSO  at  the  end  of  the 
2009  Tanglewood  season— principal  harp  Ann  Hobson  Pilot,  after  40  years  of  service  to  the 
orchestra,  violinist  Amnon  Levy,  after  45  years  of  service  to  the  BSO,  and  violist  Ronald  Wilki- 
son,  after  38  years  of  service  to  the  orchestra.  We  extend  heartfelt,  sincere  thanks  to  all  of 
them  for  their  dedication  and  many  years  of  service  to  the  Boston  Symphony  Orchestra  (123 
years  total)  and  the  musical  community  of  Boston,  and  we  wish  them  well  in  all  of  their  future 
endeavors. 

A  graduate  of  the  Cleveland  Institute  of  Music,  ANN  HOBSON  PILOT  became  principal  harp 
of  the  Boston  Symphony  Orchestra  in  1980,  having  joined  the  BSO  in  1969  as  assistant  princi- 
pal harp  and  principal  harp  with  the  Boston  Pops.  Prior  to  that,  she  was  substitute  sec- 
ond harp  with  the  Pittsburgh  Symphony  Orchestra  and  principal  harp  of  the  National 
Symphony  Orchestra.  Ms.  Hobson  Pilot  has  also  had  an  extensive  solo  career;  she  has 
performed  as  a  soloist  with  many  American  orchestras,  as  well  as  with  orchestras  in 
Europe,  Haiti,  New  Zealand,  and  South  Africa.  She  has  several  recordings  available  on 
the  Boston  Records  label,  as  well  as  on  the  Koch  International  and  Denouement  labels. 
Ann  holds  a  Doctor  of  Fine  Arts  from  Bridgewater  State  College.  In  1998  and  1999 
she  was  featured  in  a  video  documentary  sponsored  by  the  Museum  of  Afro-American 
History  and  WGBH,  aired  nationwide  on  PBS,  about  her  personal  musical  journey  as 
well  as  her  African  journey  to  find  the  roots  of  the  harp.  In  September  1999  she  traveled  to 
London  to  record,  with  the  London  Symphony  Orchestra,  the  Harp  Concerto  by  the  young 
American  composer  Kevin  Kaska,  a  work  that  she  commissioned.  Ann  is  on  the  faculties  of 
the  New  England  Conservatory,  Boston  University,  the  Tanglewood  Music  Center,  and  the 
Boston  University  Tanglewood  Institute.  She  is  a  member  of  the  contemporary  music  ensem- 
ble Collage  New  Music  and  has  also  performed  with  the  Boston  Symphony  Chamber  Players, 
the  Ritz  Chamber  Players,  and  the  Marlboro,  Newport,  and  Sarasota  music  festivals,  among 
others.  On  Opening  Night  of  the  BSO's  2009-10  season  (a  program  to  be  repeated  by  the 
BSO  in  New  York  as  Carnegie  Hall's  2009-10  season-opener),  Ann  will  play  the  world  pre- 
miere of  John  Williams's  On  Willows  and  Birches  for  harp  and  orchestra,  composed  especially 
for  her  and  the  orchestra  on  the  occasion  of  her  retirement.  She  will  then  perform  the  piece 
in  early  October,  in  a  BSO  subscription  concert  that  also  features  her  in  music  of  Carter  and 
Debussy. 

Ann  writes:  "When  I  was  a  young  student  just  beginning  the  study  of  the  harp,  I  was  not  given 
much  of  a  chance,  as  an  African-  American  female,  to  succeed  in  the  classical  music  field. 
Forty  years  ago,  the  Boston  Symphony  Orchestra  gave  me  the  opportunity  to  collaborate  with 
world-class  musicians  and  conductors  and  to  develop  my  musical  skills.  I  am  proud  to  have 
been  a  member  of  this  world-renowned  orchestra,  which  has  given  me  the  chance  to  experi- 
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ence  many  different  cultures,  many  wonderful  people,  and  incredible  musical  experiences. 
Although  I  am  retiring,  the  BSO  will  always  have  a  special  place  in  my  heart,  and  I  will  continue 
to  enjoy  the  concerts  as  a  member  of  the  audience." 

Violinist  AMNON  LEVY'S  musical  career  began  in  Tel  Aviv,  his  birthplace.  Jascha  Heifetz 
urged  him  to  attend  the  Juilliard  School,  where  he  studied  with  the  legendary  Ivan  Galamian. 
Mr.  Levy  graduated  from  the  Curtis  Institute  and  participated  in  the  Marlboro  Music 
Festival,  where  he  performed  with  Rudolf  Serkin.  He  was  a  first  violinist  in  the  Min- 
nesota Orchestra,  led  by  Antal  Dorati,  and  also  in  the  Los  Angeles  Philharmonic,  led  by 
Zubin  Mehta,  before  joining  the  Boston  Symphony  Orchestra  in  1964.  He  has  performed 
as  soloist  with  the  Boston  Pops  under  Arthur  Fiedler,  Harry  Ellis  Dickson,  Erich  Kunzel, 
and  Keith  Lockhart,  and  has  also  performed  in  Jordan  Hall,  at  Tanglewood,  and  at  the 
Hatch  Shell  on  the  Charles  River  Esplanade.  He  has  a  serious  interest  in  conducting 
and  is  a  gourmet  chef. 

For  more  than  a  decade,  Amnon  has  been  a  Boston  Symphony  "godparent"  at  the  John 
D.  Philbrick  Elementary  School  in  Roslindale,  where  he  is  a  member  of  the  Philbrick  Trio  along 
with  pianist  Vytas  Baksys  and  flutist  Brenda  Levy;  the  trio  performs  annually  for  Stacey  Isle's 
first-grade  class.  In  addition  to  coaching  chamber  music  at  the  Tanglewood  Music  Center  and 
the  Boston  University  Tanglewood  Institute,  he  has  conducted  and  coached  young  musicians 
in  preparation  for  professional  auditions.  His  son  Sam  is  a  cinematographer  in  New  York  City. 
As  he  approaches  his  retirement,  Amnon  observes  that  he  will  miss  not  only  performing  with 
his  colleagues,  but  also,  in  particular,  "the  many  friends  in  the  audience  that  I've  gotten  to 
know  throughout  my  45  years  of  playing  with  the  orchestra." 

RONALD  WILKISON  began  violin  lessons  as  a  fourth-grader  in  his  hometown  of  Sacramento 
under  the  tutelage  of  Jim  Adair.  While  in  his  teens,  he  was  selected  as  a  Fellow  of  the  Ameri- 
can Federation  of  Musicians  and  attended  the  Congress  of  Strings  for  further  study. 
Mr.  Wilkison  joined  the  United  States  Army  when  he  was  eighteen,  serving  for  five 
years  as  a  member  of  the  Army  Band's  Strolling  Strings  in  Washington,  where  he  per- 
formed regularly  at  the  White  House.  Before  joining  the  Boston  Symphony  Orchestra 
as  a  violinist  in  1971,  he  was  a  member  of  the  Baltimore  Symphony  and  the  Temple 
Institute  String  Quartet.  A  founding  member  (as  second  violin)  of  the  Francesco  String 
Quartet,  he  was  appointed  to  his  present  position  in  the  BSO  viola  section  at  the 
beginning  of  the  1982-83  season. 

Perhaps  the  most  noteworthy  aspect  of  Ronald  Wilkison's  career  is  that  he  is,  for  the 
most  part,  self-taught  and  has  always  maintained  an  active  interest  in  pursuits  outside  of 
music.  An  accomplished  player  of  the  Chinese  game  of  Go,  he  is  also  an  avid  golfer,  motorcy- 
clist, and  commodities  trader.  With  several  previous  home  construction  projects  to  his  credit, 
he  is  currently  devoting  his  energies  to  the  renovation  of  a  circa-1880  carriage  house  in  the 
Adirondack  Mountains  in  upstate  New  York.  After  retirement  he  plans  on  spending  his  time, 
along  with  his  wife,  violist  Patricia  McCarty,  between  Boston  and  the  Adirondacks,  where  they 
have  an  affiliation  with  the  Meadowmount  School  of  Music.  Of  his  upcoming  retirement,  Ron 
writes:  "I  believe  that  I'm  leaving  the  BSO  at  a  time  when  it  sounds  better  than  I've  heard  it 
during  my  entire  career.  I  shall  undoubtedly  miss  listening  to  my  colleagues  from  one  of  the 
best  seats  in  the  house." 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 


128th  season,  2008-2009 


Thursday,  April  30,  8pm 

Friday,  May  1, 1:30pm  |  the  Elizabeth  taylor  fessenden 

MEMORIAL  CONCERT 

Saturday,  May  2,  8pm  |  the  paul  l.  king  concert 


SIR  COLIN  DAVIS  conducting 


MOZART 


PIANO  CONCERTO  NO.  25  IN  C,  K.5O3 

Allegro  maestoso 

Andante 

[Allegretto] 

IMOGEN  COOPER 

{INTERMISSION} 


B    S    O 


LEVINE 


L   I   V   E 


THE  BOSTON  SYMPHONY  ORCHESTRA  RELEASES  FOUR  NEW 
ALBUMS  FEATURING  MUSIC  DIRECTOR  JAMES  LEVINE! 


ON  SALE  NOW 
AT  BSO.ORC 

Available  in  both  standard  MP3  and 
HD  Surround  formats.  All  four  record- 
ings are  available  as  digital  down- 
loads. Ravel's  Daphnis  and  Chloe  and 
Brahms's  A  German  Requiem  are  also 
available  on  compact  disc  in  hybrid 
super  audio  format 

DIGITAL 
SUBSCRIPTIONS! 

The  BSO  now  offers  a  digital  music 
subscription  which  provides 
patrons  complete  access  to  the 
entire  digital  music  catalog. 


CLASSICS 


Available  on  CD  and  as  a  download: 


Available  exclusively  as  a  download: 
Bolcom  Eighth  Symphony;  Lyric  Concerto 
Mahler  Symphony  No.  6 


BOSTON 

SYMPHONY 
ORCHESTRA 
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BERLIOZ 


TE  DEUM,    OPUS  22,  FOR  TENOR  SOLOIST, 
DOUBLE  CHORUS,  CHILDREN'S  CHORUS,  ORGAN, 
AND  ORCHESTRA 

Te  Deum  (Hymne) 

Tibi  omnes  angeli  (Hymne) 

Dignare,  Domini  (Priere) 

Christe,  Rex  gloriae  (Hymne) 

Te  ergo  quaesumus  (Priere) 

Judex  crederis  esse  venturus  (Hymne  et  priere) 

MATTHEW  POLENZANI,  TENOR 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 
PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  ARTISTIC  DIRECTOR 

JOHN  FINNEY,  ORGAN 

Text  and  translation  begin  on  page  50. 


THIS  YEAR  S  BOSTON  SYMPHONY  ORCHESTRA  RETIREES  WILL  BE  ACKNOWLEDGED 
ON  STAGE  AT  THE  END  OF  THESE  CONCERTS  (SEE  PAGE  28). 

THE  GUEST  ARTISTS'  PERFORMANCES  THIS  WEEK  ARE  SUPPORTED  BY  A  GIFT 
IN  MEMORY  OF  HAMILTON  OSGOOD. 

THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


U*^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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.  ourneys   i^ast 


ISABELLA  STEWART  GARDNER 

ASIA 


Isabella  Gardner's  travel  albums  and  Asian  objects/ 
'rom  Buddhist  bronzes  to  jewelry  and  Japanese  screens 


isabella 
st  wart  Gardner 

MUSEUM 


Exhibition  on  view  through  May 

280  THE  FENWAY    BOSTON 

WWW.GARDNERMUSEUM.ORG 


The  exhibition  is  supported  by  The  Andrew  W.   Mellon   Foundation  and  the  E.   Rhodes  and   Leona   B.   Carpenter  Foundation 


y 


Wolfgang  Amade  Mozart 

Piano  Concerto  No.  25  in  C,  K.503 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART,  who  began  calling  himself 
Wolfgango  Amadeo  around  1770  during  his  first  trip  to  Italy  and  switched  to  Wolfgang  Amade  in 
1777,  but  who  never  used  Amadeus  except  in  jest,  was  born  in  Salzburg,  Austria,  on  January  27, 
1756,  and  died  in  Vienna  on  December  5, 1791.  He  completed  the  C  major  piano  concerto,  K.503, 
on  December  4, 1786,  and  played  it  in  Vienna  later  that  month.  Mozart  left  no  cadenzas  for  this 
concerto;  at  these  performances,  Imogen  Cooper  plays  cadenzas  by  Alfred  Brendel. 

IN  ADDITION  TO  THE  SOLO  PIANIST,  the  score  of  this  concerto  calls  for  an  orchestra  of  one 
flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 


S^ 


In  just  under  three  years,  Mozart  wrote  twelve  piano  concertos.  It  is  the  genre  that 
absolutely  dominates  his  work  schedule  in  1784, 1785,  and  1786,  and  what  he  poured 
out— almost  all  of  it  for  his  own  use  at  his  own  concerts— is  a  series  of  masterpieces  that 
delight  the  mind,  charm  and  seduce  the  ear,  and  pierce  the  heart.  They  are  the  ideal  real- 
ization of  what  might  be  done  with  the  piano  concerto.  Beethoven  a  couple  of  times 
reaches  to  where  Mozart  is,  and  perhaps  Brahms,  too,  but  still,  in  this  realm  Mozart 
scarcely  knows  peers.  K.503  is  the  end  of  that  run.  It  comes  at  the  end  of  an  amazing 
year,  amazing  even  for  Mozart,  that  had  begun  with  work  on  The  Impresario  and  Figaro, 
and  whose  achievements  include  the  A  major  piano  concerto,  K.488,  and  the  C  minor, 
K.491;  the  E-flat  piano  quartet;  the  last  of  his  horn  concertos;  the  trios  in  G  and  B-flat  for 
piano,  violin,  and  cello,  as  well  as  the  one  in  E-flat  with  viola  and  clarinet;  and  the  sonata 
in  F  for  piano  duet,  K.497.  Together  with  the  present  concerto  he  worked  on  the  Prague 
Symphony,  finishing  it  two  days  later,  and  before  the  year  was  out  he  wrote  one  of  the 
most  personal  and  in  every  way  special  of  his  masterpieces,  the  concert  aria  for  soprano 
with  piano  obbligato  and  orchestra,  "Ch'io  mi  scordi  di  re,"  K.505. 

Such  a  list  does  not  reflect  how  Mozart's  life  had  begun  to  change.  On  March  3, 1784,  for 
example,  he  could  report  to  his  father  that  he  had  twenty-two  concerts  in  thirty-eight 
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THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


SHREVE,CRUMP&LOW 


The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 
Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 


days:  "I  don't  think  that  this  way  I  can  possibly  get  out  of  practice."  A  few  weeks  later,  he 
wrote  that  for  his  own  series  of  concerts  he  had  a  bigger  subscription  list  than  two  other 
performers  put  together,  and  that  for  his  most  recent  appearance  the  hall  had  been  "full 
to  overflowing."  In  1786,  the  fiscal  catastrophes  of  1788,  the  year  of  the  last  three  sym- 
phonies, were  probably  unforeseeable,  and  one  surpassing  triumph  still  lay  ahead  of  him, 
the  delirious  reception  by  the  Prague  public  of  Don  Giovanni  in  1787  Figaro  was  popular  in 
Vienna,  but  not  more  than  other  operas  by  lesser  men,  and  certainly  not  enough  to  buoy 
up  his  fortunes  for  long.  Perhaps  it  is  even  indicative  that  we  know  nothing  about  the  first 
performance  of  K.503.  Mozart  had  planned  some  concerts  for  December  1786,  and  they 
were  presumably  the  occasion  for  writing  this  concerto,  but  we  have  no  evidence  that 
these  appearances  actually  came  off. 

What  has  changed,  too,  is  Mozart's  approach  to  the  concerto.  It  seems  less  operatic  than 
before,  and  more  symphonic.  The  immediately  preceding  one,  the  C  minor,  K.491,  com- 
pleted March  24, 1786,  foreshadows  this,  but  even  so,  K.503  impresses  as  a  move  into 
something  new.  Its  very  manner  is  all  its  own.  For  years,  and  until  not  so  long  ago,  it  was 
one  of  the  least  played  of  the  series;  it  was  as  though  pianists  were  reluctant  to  risk  dis- 
concerting their  audiences  by  offering  them  Olympian  grandeur  and  an  unprecedented 
compositional  richness  where  the  expectation  was  chiefly  of  charm,  operatic  lyricism, 
and  humor. 

This  is  one  of  Mozart's  big  trumpets-and-drums  concertos,  and  the  first  massive  gestures 
make  its  full  and  grand  sonority  known.  But  even  so  formal  an  exordium  becomes  a  per- 
sonal statement  in  Mozart's  hands— "cliche  becomes  event,"  as  Adorno  says  about 
Mahler— and  across  the  seventh  measure  there  falls  for  just  a  moment  the  shadow  of  the 
minor  mode.  And  when  the  formal  proclamations  are  finished,  the  music  does  indeed 
take  off  in  C  minor.  Such  harmonic— and  expressive— ambiguities  inform  the  whole 
movement.  Mozart  always  likes  those  shadows,  but  new  here  are  the  unmodulated  tran- 
sitions from  major  to  minor  and  back,  the  hardness  of  his  chiaroscuro.  The  first  solo 
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Join  us  for  an  inspired  evening  to  spotlight  Boston's  most 

innovative  efforts  to  connect  youth,  build  community, 

teach  peace,  and  stop  violence. 

Bostonians  for  Youth 

Together  Let's  Change  the  Odds 

May  1 2,  2009 

Presented  by  Citizens  Bank 
For  Info:  news@trinityinspires.org  or  (617)  536-0944  x354 
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entrance  is  one  of  Mozart's  most  subtle  and  gently  winsome.  The  greatest  marvel  of  all 
is  the  development,  which  is  brief  but  dense,  with  a  breathtaking  harmonic  range  and  an 
incredible  intricacy  of  canonic  writing.  The  piano  has  a  delightful  function  during  these 
pages,  proposing  ideas  and  new  directions,  but  then  settling  back  and  turning  into  an 
accompanist  who  listens  to  the  woodwinds  execute  what  he  has  imagined.  (And  how 
keenly  one  senses  Mozart's  own  presence  at  the  keyboard  here!) 

The  Andante  is  subdued,  formal  and  a  little  mysterious  at  the  same  time,  like  a  knot  gar- 
den by  moonlight,  and  remarkable  too  for  the  great  span  from  its  slowest  notes  to  its 
fastest.  For  the  finale,  Mozart  goes  back  to  adapt  a  gavotte  from  his  then  five-year-old 
opera  Idomeneo.  In  its  courtly  and  witty  measures,  there  is  nothing  to  prepare  us  for  the 
epiphany  of  the  episode  in  which  the  piano,  accompanied  by  cellos  and  basses  alone  (a 
sound  that  occurs  nowhere  else  in  Mozart),  begins  a  smiling  and  melancholy  song  that  is 
continued  by  the  oboe,  the  flute,  the  bassoon,  and  in  which  the  cellos  cannot  resist  join- 
ing. Lovely  in  itself,  the  melody  grows  into  a  music  whose  richness  of  texture  and  whose 
poignancy  and  passion  astonish  us  even  in  the  context  of  the  mature  Mozart.  From  that 
joy  and  pain  Mozart  redeems  us  by  leading  us  back  to  his  gavotte  and  from  there  into  an 
exuberantly  inventive,  brilliant  ending. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  AMERICAN  PERFORMANCE  of  this  concerto  took  place  on  November  4,  1865; 
Sebastian  Bach  Mills  was  soloist,  with  Carl  Bergman  conducting  the  Philharmonic  Society  at  the 
Academy  of  Music  in  New  York. 

THE  first  BOSTON  symphony  performances  of  Mozart's  Piano  Concerto  No.  25  in  C, 
K.503,  took  place  in  March  1883  with  soloist  Carl  Baermann  and  Georg  Henschel  conducting.  It 
was  not  played  again  by  the  orchestra  until  July  13,  1962,  at  Tanglewood,  when  Claude  Frank  was 
soloist  with  Charles  Munch  conducting,  subsequent  BSO  performances  featuring  Claude  Frank  again 
(with  Erich  Leinsdorf),  Stephen  Bishop  (with  Colin  Davis),  Malcolm  Frager  (Andrew  Davis),  Rudolf 
Firkusny  (Herbert  Blomstedt),  Garrick  Ohlsson  (James  Conlon),  Radu  Lupu  (Kurt  Masur),  Alicia  de 
Larrocha  (Pascal  Verrot  and  Kurt  Sanderling),  Emanuel  Ax  (Mariss  Jansons),  Christian  Zacharias 
(the  most  recent  subscription  performances,  with  Bernard  Haitink  in  February  1998),  Richard  Goode 
(Haitink),  and  Ax  again  (the  most  recent  Tanglewood  performance,  with  James  Conlon  on  August 
16,  2002). 
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BB&BSOKsamu. 


MAKE   A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 


To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
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BOSTON    SYMPHONY   ORCHESTRA 


Hector  Berlioz 

"Te  Deum, "  Opus  22,  for  tenor  solo,  double 
chorus,  children's  chorus,  organ,  and  orchestra 


HECTOR-LOUIS  BERLIOZ  was  born  at  La  Cote- Saint- Andre  (department  of  Isere),  south  of  Lyon, 
France,  on  December  n,  1803,  and  died  in  Paris  on  March  8,  1869.  Berlioz  composed  the  "Te 
Deum"  between  December  1848  and  August  1849;  ne  conducted  the  first  performance  on  April 
30,  1855,  in  the  Church  of  Saint- Eustache,  Paris. 

THE  SCORE  OF  BERLIOZ'S  "TE  DEUM"  calls  for  for  tenor  soloist,  two  choruses,  children's  cho- 
rus, organ,  and  an  orchestra  of  four  flutes,  four  oboes,  four  clarinets,  four  bassoons,  four  horns, 
two  trumpets,  two  cornets,  six  trombones,  ophicleide,  tuba,  timpani,  bass  drum,  cymbals,  snare 
drams,  harps,  and  strings. 


.Sh 


The  Te  Deum  has  been  sung  as  a  hymn  of  thanksgiving  and  celebration  for  many  centuries, 
especially  in  France.  Napoleon  ordered  a  Te  Deum  by  Paisiello,  one  of  his  favorite  com- 
posers, to  celebrate  the  Peace  of  Amiens  in  1802;  it  was  performed  by  two  choirs  and 
orchestras  in  Notre  Dame  cathedral  and  repeated  two  years  later  for  Napoleon's  coronation 
there  (the  event  that  enraged  Beethoven).  Le  Sueur,  another  of  Napoleon's  favorite  com- 
posers, supplied  the  Te  Deum  for  Charles  X's  grand  coronation  in  Reims  cathedral  in  1825. 

Berlioz's  childhood  passed  in  time  of  war,  with  news  of  Napoleon's  victories  arriving 
regularly  in  the  little  town  of  La  Cote-Saint-Andre,  where  his  father  was  a  doctor  and 
a  respected  citizen.  His  uncle  Felix  was  an  officer  bearing  scars  and  medals  from  the 
Peninsular  War,  one  of  the  few  to  return  alive  from  the  Russian  campaign  in  1812.  On 
March  9, 1815,  when  Berlioz  was  eleven,  Napoleon  passed  within  two  miles  of  their 
house  on  his  triumphant  return  from  Elba,  much  to  the  alarm  of  the  cautious  Dr.  Berlioz. 
In  Paris  his  first  teacher  was  Le  Sueur,  who  had  been  much  honored  by  the  Emperor  and 
who  must  have  boasted  to  his  young  students  about  serving  the  man  he  so  admired.  In 
1832,  having  spent  over  a  year  in  Italy  as  winner  of  the  Prix  de  Rome,  Berlioz  found  him- 
self returning  to  France  along  a  route  that  reminded  him  of  Napoleon's  victories  in  Italy  in 
1796-97.  In  his  notebook  he  jotted  down  the  idea  for  a  work  to  be  called  Le  Retour  de  I'ar- 
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mee  d'ltalie,  a  "military  symphony"  in  two  movements.  The  first  movement  was  entitled 
"Farewell  from  the  Alps  to  the  Brave  Men  who  fell  on  Italian  Battlefields";  the  second  was 
"The  Conquerors'  Triumphal  Entry  into  Paris."  He  added:  "The  idea  came  to  me  in  Turin 
on  25  May  1832,  on  seeing  the  Alps  again,  my  heart  full  of  the  Napoleonic  memories 
aroused  by  the  country  I  had  just  passed  through." 

The  grandeur  and  solemnity  of  ceremonial  music  inspired  by  the  Revolution  and  its 
Napoleonic  aftermath  lay  behind  Berlioz's  own  conception  of  choral  sacred  music.  Best 
known  is  the  Requiem,  composed  in  1837  for  a  large-scale  commemoration  in  the  Church 
of  the  Invalides.  This  requires  an  unusually  large  orchestra  and  four  additional  brass 
brands  placed  at  the  four  corners  of  the  main  body.  It  made  a  powerful  impression— it  still 
does— and  confirmed  Berlioz's  outstanding  gift  for  what  he  called  "architectural"  music. 

The  Te  Deum,  composed  twelve  years  later,  was  a  brother  to  the  Requiem,  conceived  on 
a  slightly  smaller  scale  but  still  evoking  the  awe  and  magnificence  of  grand  ceremonial 
music.  The  two  large  choruses  balance  and  respond  to  each  other.  Similarly,  the  promi- 
nent organ  part  is  designed  to  act  in  response  to  the  orchestra,  not  as  a  part  of  it.  Writ- 
ing to  the  Russian  critic  Stasov  in  1847,  Berlioz  said:  "The  organ  can  sometimes  be  suc- 
cessfully used  in  sacred  music  by  conversing  with  the  orchestra  in  dialogue,  but  I  don't 
believe  it  can  have  a  good  effect  if  it  sounds  simultaneously  with  it."  Or,  as  he  put  it  in  his 
Treatise  on  Orchestration,  "The  organ  and  the  orchestra  are  both  kings;  or  rather,  one  is 
Emperor  and  the  other  is  Pope." 

The  disorders  in  the  streets  of  Paris  in  1848  convinced  Berlioz  that  music  in  France  was 
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dead,  especially  when  a  Second  Republic  was  formed.  He  had  long  given  up  any  expecta- 
tion that  the  government  was  enlightened  enough  to  commission  grand  new  modern 
works.  But  on  December  10, 1848,  Louis-Napoleon,  the  Emperor's  nephew,  was  elected 
President  of  the  Republic,  an  event  on  which  Berlioz  commented  somewhat  cynically  in 
his  correspondence.  It  has  rarely  been  observed  that  he  set  to  work  on  the  composition 
of  the  Te  Deum  immediately  thereafter.  The  election  offered  the  likelihood  of  ceremonies 
for  which  grand  music  would  be  required,  and  there  seems  to  be  a  direct  connection 
between  Louis-Napoleon's  rapid  rise  to  power  and  the  composition  of  the  Te  Deum,  which, 
from  so  many  points  of  view,  embodies  Berlioz's  image  of  Napoleonic  glory.  The  new 
work  was  not  an  offering  to  the  new  Napoleon  but  a  tribute  to  the  old  one  at  a  moment 
in  political  history  when  Bonapartism  showed  a  great  resurgence.  Berlioz's  unconcealed 
satisfaction  when  Louis-Napoleon  declared  himself  Emperor  in  1852,  and  his  steady  disil- 
lusionment as  the  Second  Empire  proved  to  be  irredeemably  philistine  in  its  regard  for 
the  arts,  does  not  alter  the  fact  that  in  1849  Berlioz  was  so  fired  by  the  Napoleonic  spirit 
that  he  celebrated  it  in  a  grand  Te  Deum  in  nostalgic  reference  to  the  great  glories  of  the 
first  Empire. 

When  the  Te  Deum  was  finally  performed  six  years  later,  the  critic  Maurice  Bourges,  who 
must  have  had  inside  information  from  Berlioz  himself,  wrote: 

This  Te  Deum  was  to  have  been  part  of  a  composition  conceived  on  a  colossal  scale, 
half  epic,  half  dramatic,  and  intended  to  celebrate  the  military  glory  of  the  First 
Consul.  At  the  moment  when  General  Bonaparte  enters  the  arches  of  the  cathedral, 
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Louis-Napoleon  (1808-73),  upon 
whose  election  as  President  of  the 
Republic  in  December  1848  Berlioz 
began  composing  his  "Te  Deum" 


the  Te  Deum  bursts  forth  from  all  directions,  standards  are  lowered,  drums  beat,  guns 
sound,  and  bells  ring  out  in  great  peals.  This  explains  the  altogether  warlike  aspect  of 
this  work. 

This  military  tone  is  supported  by  two  orchestral  movements  that  are  normally  omitted, 
as  they  will  be  in  these  performances:  a  somber  Prelude  separated  the  Tibi  omnes  from 
the  Dignare,  and  a  "March  for  the  Presentation  of  the  Colors,"  which  recalls  some  earlier 
themes,  was  added  at  the  end  for  ceremonial  occasions. 

In  1851,  two  years  after  completing  the  work,  Berlioz  had  the  amazing  experience  of  hear- 
ing 6000  children  singing  beneath  the  dome  of  St.  Paul's  Cathedral  when  he  was  in 
London  for  the  Great  Exhibition  of  that  year.  This  was,  he  felt,  the  perfect  conjunction  of 
large  numbers  and  a  large  space,  so  he  then  added  a  third  chorus  to  his  Te  Deum,  a  part 
for  children's  voices.  Removing  a  zero  from  the  London  group,  he  asked  for  600  children's 
voices,  although  even  that  number  is  hard  to  assemble  anywhere.  He  himself  likened 
this  third  chorus  to  the  chorale  line  in  the  opening  chorus  of  Bach's  St.  Matthew  Passion, 
which  he  had  heard  in  Berlin. 

Berlioz  hoped  that  the  Emperor  would  order  a  performance  of  his  grand  new  work.  The 
nephew,  alas,  had  worse  taste  in  music  than  his  uncle,  and  never  recognized  the  com- 
poser of  the  Damnation  of  Faust  and  Les  Troyens  in  his  own  circle.  No  performance  of  the 
Te  Deum  was  given  until  April  1855,  when  the  inauguration  of  a  new  organ  in  the  Church 
of  Saint-Eustache,  in  Les  Halles,  called  for  appropriate  music.  Berlioz  hoped  that  since 
this  coincided  with  the  opening  of  the  Universal  Exhibition  of  that  year,  it  would  become 
an  official  occasion  and  that  the  Emperor  would  attend.  (As  it  happened,  the  opening  of 
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the  exhibition  was  postponed  and  the  Emperor  did  not  attend.)  This  was  the  only  per- 
formance in  Berlioz's  lifetime. 

The  six  choral  movements  alternate  the  grand  and  the  humble.  The  opening  Te  Deum  is 
broad  and  fugal,  featuring  a  mighty  descending  scale  as  a  principal  theme,  in  which  the 
children's  choir  later  joins.  The  Tibi  omnes  is  built  on  three  verses,  each  of  which  alter- 
nates the  grand  and  the  humble,  like  the  work  itself.  One  section  of  voices  sings  the 
verse  (in  turn  sopranos,  then  tenors,  then  basses,  with  a  different  harmonization  for 
each),  leading  to  a  mighty  refrain  on  "Pleni  sunt  coeli  et  terra  majestatis  gloriae  tuae" 
in  which  all  forces  join.  The  third  verse  has  a  coda  attached;  the  strings  recall  the  organ's 
quiet  introduction. 

The  Dignare  is  meditative,  beautifully  constructed  over  an  immense  arching  bass  line.  The 
Christe,  rex  gloriae  is  grand,  the  Te  ergo  humble,  calling  for  a  tenor  soloist  and  a  simple 
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choral  refrain.  The  organ  is  silent  in  both.  The  Judex  crederis  is  the  mightiest  movement  of 
all,  starting  as  an  unconventional  fugue  with  each  voice  entering  a  half-step  higher  than 
the  last.  There  are  quieter  contrasts,  but  they  serve  only  to  highlight  the  huge  climaxes 
which  build  one  upon  another.  The  blaze  of  trumpets  that  electrifies  the  final  chord  was 
an  inspired  afterthought,  squeezed  awkwardly  by  the  composer  into  his  finished  manu- 
script. 

After  the  first  performance,  Berlioz  described  the  work  to  Liszt  as  "colossal,  Babylonian, 
Ninevite,"  words  with  which  Heine  had  evoked  Berlioz  in  a  recent  book.  Those  huge 
human-headed  winged  bulls  that  adorn  the  Assyrian  Sculpture  Gallery  in  the  British 
Museum  arrived  there  in  a  hailstorm  of  publicity  in  1852  (looted  from  Mosul?)  while 
Berlioz  was  in  London  for  some  concerts.  We  cannot  be  sure  if  he  saw  them  or  not,  but 
he  would  not  have  been  ashamed  of  composing  music  that  linked  the  greatest  of  pre- 
Christian  empires  with  that  of  France. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  General  editor  of  the  New 
Berlioz  Edition,  he  has  written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  a  frequent 
guest  annotator  for  the  BSO.  His  latest  book  is  "Beethoven's  Century:  Essays  on  Composers  and 
Themes,"  in  the  series  of  Eastman  Studies  on  Music  (University  of  Rochester  Press). 


THE  FIRST  AMERICAN  PERFORMANCE  of  Berlioz's  "Te  Deum"  was  given  on  December  1,  1887, 
by  the  Apollo  Musical  Club  in  Chicago,  W.L.  Tomlins  conducting,  with  three  soloists  (Miss  Griswold, 
Charles  Knorr,  and  A.E.  Stoddard)  and  organist  Clarence  Eddy.  The  first  Boston  performance  was 
given  on  January  29,  1888,  by  the  Handel  &  Haydn  Society,  Carl  Zerrahn  conducting,  with  a  chorus 
of  363,  an  orchestra  of  65,  a  boys'  choir  of  39,  and  soloist  William  H.  Fessenden.  The  work  was  per- 
formed in  New  York  on  May  5,  1891,  with  Walter  Damrosch  conducting  and  Italo  Campanini,  soloist, 
in  the  opening  concert  of  Carnegie  Hall. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  Berlioz's  "Te  Deum"  was 
given  by  Charles  Munch  on  August  7,  1954,  at  Tanglewood  (with  tenor  David  Poleri,  the  "Festival 
Chorus"  prepared  by  Hugh  Ross  and  Lorna  Cooke  DeVaron,  and  organist  Willem  Friso  Frank).  The 
orchestra  has  since  played  the  work  under  Colin  Davis  on  August  13,  1972,  at  Tanglewood  (with 
tenor  Kenneth  Riegel;  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor;  the  Albany  All  Saints 
Cathedral  Choir  of  Men  and  Boys,  Lloyd  E.  Cast,  Jr.,  director;  girls  from  the  Indian  Hill  School, 
Jerome  Rosen,  director;  and  organist  Berj  Zamkochian);  under  Colin  Davis  in  February  1973  (with 
Riegel,  the  Tanglewood  Festival  Chorus;  the  St.  Paul's  School  Boy  Choir,  Theodore  Marier,  director, 
and  Zamkochian);  under  Gennady  Rozhdestvensky  in  April  1990,  marking  the  twentieth  anniversary 
of  the  Tanglewood  Festival  Chorus  (with  tenor  David  Gordon;  the  Tanglewood  Festival  Chorus;  the 
Boston  Boy  Choir,  John  Dunn,  director;  and  organist  James  David  Christie);  and  under  Seiji  Ozawa  in 
January  1997  in  Boston  and  at  Tanglewood  on  August  1,  1997  (with  tenor  John  Aler,  the  Tanglewood 
Festival  Chorus,  and  the  PALS  Children's  Chorus,  Johanna  Hill  Simpson,  director,  with  organist  James 
David  Christie  in  Boston  and  Jeffrey  Jubenville  at  Tanglewood). 
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HECTOR  BERLIOZ 
"Te  Deum, "  Opus  22 

Te  Deum  laudamus  (Hymn) 

Te  Deum  laudamus;  te  Dominum 

confitemur, 
Te  aeternum  Patrem:  omnis  terra 

veneratur. 

Tibi  omnes  angeli  (Hymn) 

Tibi  omnes  angeli:  tibi  coeli  et 

potestates; 
Tibi  cherubim  et  seraphim 

incessabili  voce  proclamant: 

Sanctus,  Sanctus,  Sanctus:  Deus 
Sabaoth! 

Pleni  sunt  coeli  et  terra  majestatis 

gloriae  tuae. 
Te  gloriosus  chorus  apostolorum, 

Te  prophetarum  laudabilis 

numerus, 
Te  martyrum  candidatus  laudat 

exercitus. 


We  praise  Thee,  o  God,  we 
acknowledge  Thee  to  be  the  Lord. 

All  the  earth  doth  worship  Thee, 
the  Father  everlasting. 


To  Thee  all  angels  cry  aloud:  the 

heavens  and  all  the  powers  therein; 
To  Thee  cherubim  and  seraphim 

continually  do  cry: 
Holy,  Holy,  Holy:  Lord  God  of 

Sabaoth; 
Heaven  and  earth  are  full  of  the 

majesty  of  thy  glory. 
The  glorious  company  of  the  apostles 

praise  Thee. 
The  goodly  fellowship  of  the  prophets 

praise  Thee. 
The  noble  army  of  martyrs  praise 

Thee. 


Dale  Chihuly 
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Te  per  orbem  terrarum  sancta 

confitetur  Ecclesia 
Patrem  immensae  majestatis; 
Venerandum  tuum  verum  et  unicum 

Filium, 
Sanctum  quoque  Paraclitum  Spiritum. 


The  holy  Church  throughout  all  the 
world  doth  acknowledge  Thee, 

The  Father  of  an  infinite  majesty; 

Thine  honorable,  true,  and  only 
Son; 

Also  the  Holy  Ghost,  the  Comforter. 


Dignare,  Domine  (Prayer) 

Dignare,  Domine,  die  iste,  sine 

peccato  nos  custodire. 
Aeterna  fac  cum  Sanctis  tuis  in 

gloria  numerari. 
Miserere  nostri!  miserere  nostril 


Vouchsafe,  o  Lord,  to  keep  us  this  day 

without  sin. 
Make  us  to  be  numbered  with  Thy 

saints  in  glory  everlasting. 

O  Lord,  have  mercy  upon  us,  have 
mercy  upon  us. 


Christe,  Rex  gloriae  (Hymn) 

Tu,  Christe,  Rex  gloriae: 
Patris  sempiternus  Filius. 

Tu,  devicto  mortis  aculeo, 
aperuisti  credentibus  regna 
coelorum. 


Thou  art  the  King  of  glory,  o  Christ: 
Thou  art  the  everlasting  Son  of  the 

Father. 
When  Thou  hadst  overcome  the 
sharpness  of  death,  Thou  didst  open 
the  kingdom  of  heaven  to  all  believers. 


Tu,  ad  liberandum  suscepturus 
hominem,  non  horruisti 
Virginis  uterum. 

Tu  ad  dexteram  Dei  sedes,  in 
gloria  Patris. 


When  Thou  tookest  upon  Thee  to 
deliver  man,  Thou  didst  not  abhor 
the  Virgin's  womb, 

Thou  sittest  at  the  right  hand  of  God, 
in  the  glory  of  the  Father. 


Te  ergo  quaesumus  (Prayer) 

Te  ergo,  quaesumus,  famulis  tuis 
subveni,  quos  pretioso 
sanguine  redemisti. 

Fiat  super  nos  misericordia  tua, 
Domine,  quemadmodum 
speravimus  in  te. 


We  therefore  pray  Thee,  help  Thy 

servants,  whom  Thou  hast  redeemed 

with  Thy  precious  blood. 
O  Lord,  let  Thy  mercy  lighten 

upon  us,  as  our  trust 

is  in  Thee. 


Judex  crederis  (Hymn  and  Prayer) 
Judex  crederis  esse  venturus. 

In  te,  Domine,  speravi;  non  confundar 

in  aeternum. 
Salvum  fac  populum  tuum  et  benedic 

hereditati  tuae,  Domine. 

Per  singulos  dies  benedicimus, 
laudamus  te  et  laudamus 
nomen  tuum. 


We  believe  that  Thou  shalt  come  to  be 
our  judge, 

O  Lord,  in  Thee  have  I  trusted;  let  me 

never  be  confounded. 
O  Lord,  save  Thy  people,  and  bless 

thine  heritage. 

Day  by  day  we  magnify  Thee,  and 
we  worship  Thy  name,  ever  world 
without  end. 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


To  Read  and  Hear  More... 


The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  general 
introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback).  Rela- 
tively recent  additions  to  the  Mozart  bibliography  are  Mozart:  His  Life  and  Work,  by  Julian 
Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley  Sadie's  Mozart:  The 
Early  Years,  1756-1781  (Oxford);  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by  the 
conductor  Jane  Glover  (HarperCollins),  and  Robert  Gutman's  Mozart:  A  Cultural  Biography 
(Harcourt  Brace  Jovanovich/Harvest  paperback).  An  important  recent  source  of  infor- 
mation on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff  Eisen  and  Simon 
Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article  from  The  New 
Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton 
paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this  has  been 
published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical  lives," 
a  series  of  readable,  compact  composer  biographies  from  Cambridge  University  Press, 
includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Though  published 
nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical  Works  of  Wolfgang 
Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains  a  valuable  source 
of  information  (Norton).  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music, 
edited  by  H.C.  Robbins  Landon,  includes  an  entry  by  Robert  Levin  on  the  concertos 
(Schirmer).  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  includes  a  chapter  by  Denis 
Matthews  on  "Mozart  and  the  Concerto"  (Oxford  paperback).  Also  useful  is  Philip  Rad- 
cliffe's  Mozart  Piano  Concertos  in  the  series  of  BBC  Music  Guides  (University  of  Washington 
paperback).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older  study  (Oxford 
paperback).  Other  older  books  that  remain  worth  knowing  are  Cuthbert  Girdlestone's 
Mozart  and  his  Piano  Concertos  (Dover  paperback)  and  Arthur  Hutchings's  A  Companion 
to  Mozart's  Piano  Concertos  (Oxford  paperback).  Among  other  books  on  the  composer, 
Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  com- 
poser's final  decade  (HarperPerennial  paperback),  and  Peter  Clive's  Mozart  and  his  Circle: 
A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtually  anyone 
you  can  think  of  who  figured  in  Mozart's  life  (Yale  University  Press).  Michael  Steinberg's 
note  on  the  C  major  piano  concerto,  K.503,  is  in  his  compilation  volume  The  Concerto- 
A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey  discusses  K.503  as  part 
of  his  1903  essay  "The  Classical  Concerto,"  at  one  time  available  in  the  third  volume 
("Concertos")  of  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Edited  by  Joseph 
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Kerman,  the  volume  devoted  to  K.503  in  the  series  of  Norton  Critical  Scores  includes 
historical  and  analytical  essays  as  well  as  the  score  of  the  work  itself  (Norton  paperback). 

Imogen  Cooper  has  recorded  Mozart's  C  major  piano  concerto,  K.503,  with  Bradley  Cres- 
wick  and  the  Northern  Sinfonia  (Avie,  with  the  C  minor  concerto,  K.491,  and  the  D  minor 
Fantasia  for  solo  piano,  K.397).  Sir  Colin  Davis  has  recorded  K.503  with  Stephen  Kovace- 
vich  (Decca).  Other  recordings  (listed  alphabetically  by  soloist)  include  Geza  Anda's 
with  the  Camerata  Academica  of  the  Salzburg  Mozarteum  (Deutsche  Grammophon), 
Daniel  Barenboim's  with  the  Berlin  Philharmonic  (Warner  Classics),  Alfred  Brendel's  with 
Sir  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Philips),  Leon  Fleisher's 
with  George  Szell  and  the  Cleveland  Orchestra  (Sony),  Jeno  Jando's  with  Matyas  Antal 
and  the  Concentus  Hungaricus  (Naxos),  Murray  Perahia's  with  the  English  Chamber 
Orchestra  (Sony),  and  Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orches- 
tra (Philips). 

A  comprehensive  modern  Berlioz  biography  in  two  volumes— Berlioz,  Volume  I:  The  Making 
of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness,  1832-1869— by 
Berlioz  authority  David  Cairns  appeared  in  1999  (University  of  California  paperback). 
Another  important  modern  biography,  from  1989,  is  D.  Kern  Holoman's  Berlioz,  subtitled 
"A  musical  biography  of  the  creative  genius  of  the  Romantic  era"  (Harvard  University 
Press).  Berlioz,  by  Hugh  Macdonald,  general  editor  of  the  Berlioz  critical  edition,  offers 
a  compact  introduction  to  the  composer's  life  as  part  of  the  "Master  Musicians"  series 


PASSIONATE  MUSIC  MAKING  WITHOUT  BOUNDARIES 


ENJAM 
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BOSTON  LYRIC  OPERA  2009-2010  SEASON 


Passion,  egos  and  gods  wreak  colossal  havoc  on  love  stories 
of  all  stripes.  Great  music,  great  singing,  great  theatre! 

Bizet's  CARMEN  November  2009 

Britten's  THE  TURN  OF  THE  SCREW 

New  Opera  Annex  production!  February  2010 

R.  Strauss  s  ARIADNE  AUF  NAXOS  March  2010 
Mozart's  IDOMENEO,  RE Dl  CRETA  April  2010 

Plus  our  new  Signature  Series  and  a  BLO  Open  House  at  the  Shubert! 


New  subscriptions  on  sale 
May  1, 2009. 

Single  tickets  for  the  public  go  on  sale  October  I,  2009. 


Find  out  more  at 
blo.org  or  by  calling 
617.542.6772. 


Boston  Lyric  Opera 


(Oxford  paperback).  Even  more  compact  is  Peter  Bloom's  The  life  of  Berlioz,  in  the  series 
"Musical  lives"  (Cambridge  University  paperback).  Bloom  also  served  as  editor  of  The 
Cambridge  Companion  to  Berlioz  (Cambridge  University  paperback)  and  of  Berlioz:  Past, 
Present,  Future.  The  latter  book,  published  in  2003  to  mark  the  bicentennial  of  the  com- 
poser's birth,  is  a  compendium  of  articles  by  various  musical  and  cultural  historians  who 
examine,  among  other  things,  Berlioz's  own  responses  to  music  of  his  past,  his  interac- 
tions with  musical  contemporaries,  and  views  proffered  about  him  in  subsequent  genera- 
tions (Eastman  Studies  in  Music/University  of  Rochester  Press).  More  recently  Bloom 
produced  Berlioz:  Scenes  from  the  Life  and  Work,  published  in  March  2008  (Eastman 
Studies  in  Music).  Hugh  Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  2 
(Norton  paperback,  also  including  the  1980  Grove  articles  on  Weber  and  Mendelssohn). 
That  article  was  retained,  with  revisions  to  the  discussion  of  Berlioz's  musical  style,  in 
the  2001  edition  of  Grove.  In  addition,  Macdonald  has  served  as  editor  for  Selected 
Letters  of  Berlioz,  an  engrossing  volume  of  the  composer's  letters  as  translated  by  Roger 
Nichols  (Norton).  Julian  Rushton's  The  Music  of  Berlioz  (2001)  provides  detailed  consid- 
eration of  the  composer's  musical  style  and  works  (Oxford  paperback).  Brian  Primmer's 
The  Berlioz  Style  offers  another  good  discussion  of  the  music  (originally  Oxford).  The  best 
English  translation  of  Berlioz's  Memoirs  is  David  Cairns's  (Everyman's  Library;  also  once 
available  as  a  Norton  paperback).  Still  also  available  is  the  much  older  translation  by 
Ernest  Newman  (Dover  paperback).  Jacques  Barzun's  two-volume  Berlioz  and  the  Romantic 
Century,  first  published  in  1950,  is  a  distinguished  and  still  very  important  older  study 
(Columbia  University  Press).  Barzun's  own  single-volume  abridgment,  Berlioz  and  his 
Century,  remains  available  as  a  University  of  Chicago  paperback. 

Sir  Colin  Davis's  first  recording  of  Berlioz's  Te  Deum,  with  the  London  Symphony  Orchestra 
and  Chorus,  tenor  Franco  Tagliavini,  and  the  Wandsworth  School  Boys'  Choir,  dates  from 
1969.  Still  in  the  catalogue,  this  was  issued  originally  as  part  of  his  historic  recorded 
Berlioz  cycle  of  the  1960s  and  70s  (Philips).  His  more  recent  recording  comes  from  live 
performances  given  in  1998  in  Dresden,  with  the  Dresden  Staatskapelle,  tenor  Stuart 
Neill,  and  five  Dresden-based  choruses  (Profil).  John  Nelson's  recording,  from  February 
2000,  with  the  Orchestre  de  Paris,  tenor  Roberto  Alagna,  the  Maitrise  de  Ste. -Marie 
Antony,  and  the  Paris  Opera  Children's  Chorus,  includes  the  two  purely  instrumental 
movements  (the  Prelude  and  the  "March  for  the  Presentation  of  the  Colors"  mentioned 
in  the  program  note)  typically  omitted  from  performance  (Virgin  Classics),  as  did  an 
older,  now  discontinued  recording  led  by  Eliahu  Inbal  (Denon). 

Marc  Mandel 
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DEPOSIT   &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST      COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
E9  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
orrmackinnon@bostonprivatebank.com 

Investments  arc  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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Sir  Colin  Davis 


Sir  Colin  Davis  is  President  of  the  London  Symphony  Orchestra  and  Honorary  Conductor  of 
the  Dresden  Staatskapelle.  Last  season  Sir  Colin  recorded  the  Beethoven  piano  concertos  with 
Evgeny  Kissin  and  the  LSO,  with  which  he  recently  recorded  Tippett's  A  Child  of  Our  Time.  Also 
last  season  he  conducted  Mozart's  Requiem  and  Haydn's  Creation  in  the  LSO  Belief  Series  and 
in  New  York;  recorded  Elgar's  Severn  Suite  with  the  Black  Dyke  Brass  Band;  led  Elgar's  The 
Dream  of  Gerontius  with  the  Boston  Symphony  Orchestra;  conducted  the  Dresden  Staatskapelle, 
Netherlands  Chamber  Orchestra,  and  New  York  Philharmonic  before  returning  to  London  for 
a  new  work  written  for  his  80th  birthday,  James  MacMillan's  St.  John  Passion;  toured  Europe 
with  the  LSO;  and  led  Berlioz's  Requiem  with  the  Orchestre  National  de  France  in  St.  Denis, 
France.  His  work  with  young  people  included  Mozart's  Marriage  of  Figaro  with  RAM,  a  special 
concert  with  a  new  children's  orchestra  in  July,  and  a  summer  tour  with  the  Gustav  Mahler 
Youth  Orchestra.  He  finished  the  season  with  the  Dresden  Staatskapelle  and  a  Prom  concert 
with  the  National  Youth  Orchestra  of  Great  Britain.  Sir  Colin's  current  season  began  with  the 
Bayerischer  Rundfunk  and  Royal  Omani  Symphony  Orchestra  in  Oman,  followed  by  a  return 
to  London  for  Humperdinck's  Hansel  and  Gretel  at  the  Royal  Opera  House.  He  conducted 
Verdi's  Requiem  and  Berlioz's  Te  Deum  with  the  LSO,  Berlioz's  Beatrice  et  Benedict  with  the 
Orchestre  National  de  France,  and  MacMillan's  St.  John  Passion  with  the  Royal  Concertgebouw 
in  Amsterdam.  Following  concerts  in  the  United  States  with  the  Cleveland  Orchestra  and  the 
Boston  Symphony,  he  returns  to  the  London  Symphony  Orchestra  and  in  June  celebrates  the 
50th  anniversary  of  his  first  LSO  concert.  Sir  Colin  Davis  has  recorded  widely  with  Philips, 
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Waterfield   I   Sotheby's 

INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman 
&Kern 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpI.ibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


©Gibson   I  Sotheby's         By  the  Sea  I   Sotheby's 

^"^  IMTERM  ATI1~IM  Al     OCAITY  /  I  NITCP  M  ATI  D  M  A  I      RPAITY 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981       Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


BMG,  and  Erato.  Recent  releases  on  LSO  Live  include  Berlioz's  L'Enfance  du  Christ  and 
Benvenuto  Cellini,  Handel's  Messiah,  Beethoven's  Mass  in  C,  MacMillan's  St.  John  Passion, 
Mozart's  Requiem,  Sibelius's  symphonies  1  and  4,  and  Tippett's  A  Child  of  Our  Time.  Sir  Colin 
has  been  awarded  international  honors  by  Italy,  France,  Germany,  and  Finland,  and  was  named 
a  Member  of  the  Order  of  the  Companions  of  Honour  in  the  Queen's  Birthday  Honours  in 
2001.  His  recording  of  Sibelius's  Kullervo  received  a  BBC  Music  Magazine  Award  in  April  2007, 
and  he  was  given  the  Yehudi  Menuhin  Prize  for  working  with  young  people  by  the  Queen  of 
Spain  in  2003.  During  his  career,  Sir  Colin  conducted  the  BBC  Scottish  Orchestra,  moved  on 
to  Sadler's  Wells  Opera  House  in  1959,  and  spent  four  years  as  chief  conductor  of  the  BBC 
Symphony  Orchestra  from  1967  to  1971.  He  became  music  director  of  the  Royal  Opera  House, 
Covent  Garden,  in  1971  and  principal  guest  conductor  of  the  Boston  Symphony  Orchestra  in 
1972.  He  spent  the  years  1983  to  1992  with  the  Bavarian  Radio  Symphony  Orchestra,  was 
principal  guest  conductor  of  the  New  York  Philharmonic  from  1998  to  2003,  and  has  been 
honorary  conductor  of  the  Dresden  Staatskapelle  since  1990.  He  was  principal  conductor  of 
the  LSO  from  1995  to  2006.  Sir  Colin  was  born  in  Weybridge,  Surrey,  in  1927.  Sir  Colin  Davis 
made  his  Boston  Symphony  Orchestra  debut  in  February  1967,  was  the  BSO's  principal  guest 
conductor  from  1972  to  1984,  and  returned  to  the  BSO  podium  (for  the  first  time  since  1984) 
in  November  2003.  Since  then  he  has  returned  for  subscription  concerts  in  October  2005 
(a  program  including  Sir  Michael  Tippett's  A  Child  of  Our  Time),  January  2007  (Mozart's  C 
minor  piano  concerto,  K.491,  with  Imogen  Cooper,  plus  music  of  Haydn,  Vaughan  Williams, 
and  Beethoven),  and  January  2008  (a  Mozart/Schubert  program,  followed  a  week  later  by 
Elgar's  The  Dream  of  Gerontius). 


Imogen  Cooper 


Pianist  Imogen  Cooper  has  established  a  reputation  as  one  of  the  finest  interpreters  of  the 
classical  repertoire.  During  the  current  season  she  performs  with  the  Philadelphia  Orchestra 
and  Simon  Rattle,  the  Boston  Symphony  Orchestra  and  Colin  Davis,  and  the  NHK  Symphony, 
and  tours  with  the  London  Symphony  Orchestra  and  Daniel  Harding.  She  also  continues  her 
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Two  Communities. 

Unlimited 
possibilities. 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 
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long-term  relationships  as  both  conductor  and  soloist  with  the  Britten  Sinfonia,  undertaking 
an  extensive  tour  of  Australia.  This  season's  solo,  Lieder,  and  chamber  recitals  take  her  to  the 
United  States,  the  United  Kingdom,  the  Netherlands,  Australia,  and  Japan.  During  2008  and 
2009,  Imogen  Cooper  will  be  performing  Schubert's  solo  works  from  the  composer's  last  six 
years  as  part  of  London's  International  Piano  Series.  In  2007-08  she  appeared  with  the  London 
Symphony  Orchestra  under  Sir  Colin  Davis  in  New  York,  the  Netherlands  Radio  Chamber 
Orchestra  with  Frans  Bruggen  in  Amsterdam,  and  performed  that  season's  only  solo  piano 
recital  at  Tanglewood.  Ms.  Cooper  has  a  wide-ranging  international  career,  having  appeared 
with  the  New  York  Philharmonic  under  Colin  Davis  and  the  Vienna  Philharmonic  under  Simon 
Rattle,  the  Royal  Concertgebouw  Orchestra  of  Amsterdam,  the  Gewandhaus  Orchestra  of 
Leipzig,  the  Dresden  Staatskapelle,  and  the  NHK  symphony  orchestras;  she  has  toured  with 
the  Camerata  Salzburg  and  the  Australian  and  Orpheus  chamber  orchestras.  Ms.  Cooper  has 
performed  with  all  the  major  British  orchestras,  including  the  Philharmonia  with  Christoph 
Eschenbach  and  the  London  Philharmonic  with  Mark  Elder  at  the  BBC  Proms.  She  has  given 
recitals  in  New  York,  Chicago,  Paris,  Vienna,  Rotterdam,  and  Prague,  and  at  London's  Wigmore 
and  Queen  Elizabeth  halls.  An  advocate  of  new  music,  she  premiered  Thomas  Ades's  Traced 
Overhead  and  Deirdre  Gribbin's  Decorated  Skin  at  the  Cheltenham  International  Festival,  and 
collaborated  with  members  of  the  Berlin  Philharmonic  in  the  premiere  of  the  quintet  Voices 
for  Angels  written  by  the  ensemble's  viola  player,  Brett  Dean.  She  performs  regularly  with  the 
Belcea  Quartet  and  regularly  collaborates  with  baritone  Wolfgang  Holzmair,  with  whom  she 
has  performed  in  recital  and  made  several  recordings  for  Philips,  most  recently  a  disc  of 
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Boston  Hearing  Services  specializes  in... 
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Lieder  set  to  poems  of  Eichendorff.  Ms.  Cooper  also  performs  and  records  with  the  cellist 
Sonia  Wieder-Atherton;  they  have  recently  released  a  two-disc  set  of  Brahms  and  Bach 
(RCA).  Both  Mr.  Holzmair  and  Ms.  Wieder-Atherton  are  featured  in  the  box  set  "Imogen 
Cooper  and  Friends,"  encompassing  solo  music,  chamber  works,  and  Lieder  (Philips).  Other 
recordings  include  Mozart  concertos  with  the  Northern  Sinfonia  (Avie)  and  a  solo  recital  at 
the  Wigmore  Hall  (Wigmore  Live).  Ms.  Cooper  received  a  CBE  in  the  Queen's  New  Year 
Honours  in  2007  and  an  award  from  the  Royal  Philharmonic  Society  in  2008.  Imogen  Cooper 
made  her  Boston  Symphony  debut  at  Tanglewood  in  July  1991,  subsequently  making  her  BSO 
subscription  series  debut  in  March  1995  and  then  returning  the  following  month  at  short 
notice  (replacing  Maria  Tipo)  for  performances  in  Boston  and  at  Carnegie  Hall.  Since  then 
she  has  appeared  with  the  BSO  at  Tanglewood  in  August  2006,  in  subscription  concerts  in 
January  2007,  and  most  recently  in  July  2007  at  Tanglewood. 


Matthew  Polenzani 


One  of  the  most  acclaimed  lyric  tenors  of  his  generation,  and  winner  of  the  Metropolitan 
Opera's  2008  Beverly  Sills  Artist  Award,  Matthew  Polenzani  has  been  praised  for  his  concert 
and  operatic  appearances  on  leading  international  stages.  The  2004  Richard  Tucker  Award 
winner,  Mr.  Polenzani  appears  this  season  with  the  Metropolitan  Opera  in  Don  Giovanni  and 
makes  his  Los  Angeles  Opera  debut  under  James  Conlon  in  Die  Zauberflote.  He  returns  to  Lyric 
Opera  of  Chicago  for  Die  Entfuhrung  aus  dem  Sera/7  with  Sir  Andrew  Davis,  appears  at  Oper 
Frankfurt  in  Lucia  di  Lammermoor,  and  sings  Die  Zauberflote  and  Lucia  di  Lammermoor  at  Vienna 
State  Opera.  Concert  performances  include  La  Damnation  de  Faust  with  David  Zinman  and 
the  Saint  Louis  Symphony  Orchestra,  Berlioz's  Te  Deum  with  Sir  Colin  Davis  and  the  Boston 
Symphony  Orchestra,  Rossini's  Stabat  Mater  with  Riccardo  Frizza  and  the  Ensemble  Orchestral 
de  Paris  at  the  Saint  Denis  Festival,  and  Don  Giovanni  at  the  Verbier  Festival  under  Manfred 
Honeck.  He  performs  in  recital  with  pianist  Julius  Drake  at  Verbier  as  well  as  in  the  Canary 
Islands.  Last  season's  performances  at  the  Metropolitan  Opera  included  La  traviata  opposite 
Renee  Fleming,  Romeo  et  Juliette  opposite  Anna  Netrebko,  and  Die  Entfuhrung  aus  dem  Sera/7 
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opposite  Diana  Damrau.  He  appeared  in  La  traviota  at  Lyric  Opera  of  Chicago,  /  Capuleti  e  / 
Montecchi  at  the  Paris  Opera,  and  Rigoletto  at  the  Opera  Company  of  Philadelphia,  and  made 
debuts  at  La  Scala  (La  traviata)  and  the  Salzburg  Festival  (Don  Giovanni).  Concert  appearances 
included  Rossini's  Stabat  Mater  with  the  Orchestre  National  de  France,  and  solo  recitals  with 
pianist  Julius  Drake  under  the  auspices  of  Lincoln  Center  and  the  Philadelphia  Chamber  Music 
Society.  Highlights  of  his  recent  Metropolitan  Opera  seasons  have  included  Die  Zauberflote, 
Les  Troyens,  Don  Giovanni,  Salome,  II  barbiere  di  Siviglia,  Cos!  fan  tutte,  Falstaff,  and  Die  Meister- 
singer  von  Nurnberg.  He  has  appeared  in  L'elisir  d'amore  at  the  Vienna  State  Opera,  Teatro  San 
Carlo,  and  Rome  Opera;  //  barbiere  di  Siviglia  at  San  Francisco  Opera,  New  York  City  Opera, 
and  the  Bayerische  Staatsoper;  //  turco  in  Italia  at  the  Rossini  Festival  of  Pesaro;  La  traviata  at 
the  Aix-en-Provence  Festival  and  at  the  Teatro  Comunale  di  Firenze;  Lucia  di  Lammermoor  at 
the  Opera-Bastille  and  Teatro  Lirico  di  Cagliari;  Cos!  fan  tutte  at  Covent  Garden  and  Seattle 
Opera;  Don  Giovanni  with  the  Orchestra  della  Santa  Cecilia  and  at  the  Vienna  State  Opera; 
Lakme  and  Romeo  et  Juliette  with  Opera  de  Bordeaux,  and  Rigoletto  with  the  Israel  Philhar- 
monic Orchestra.  Mr.  Polenzani  has  been  acclaimed  in  symphonic  appearances  with  the 
Boston  Symphony  Orchestra  led  by  James  Levine  and  Rafael  Fruhbeck  de  Burgos;  with  Lorin 
Maazel  and  the  New  York  Philharmonic,  Michael  Tilson  Thomas  and  the  San  Francisco  Sym- 
phony, Pierre  Boulez  and  the  Chicago  Symphony  Orchestra,  Wolfgang  Sawallisch  and  the 
Orchestra  della  Santa  Cecilia,  James  Conlon  and  the  Cincinnati  Symphony,  Sir  Jeffrey  Tate  and 
the  Minnesota  Orchestra,  and  David  Zinman  and  the  Aspen  Festival  Orchestra,  among  others. 
He  recently  presented  Janacek's  The  Diary  of  One  Who  Vanished  at  Zankel  Hall  with  pianist 
Richard  Goode.  Mr.  Polenzani  made  his  BSO  debut  in  Berlioz's  Romeo  et  Juliette  in  December 
2004  in  Boston  and  New  York,  subsequently  appearing  with  the  orchestra  in  Berlioz's  Requiem 
(April  2006),  in  Schoenberg's  Gurrelieder  and  as  Don  Ottavio  in  a  concert  performance  of  Don 
Giovanni  (both  in  July  2006),  and  as  Jaquino  in  concert  performances  of  Beethoven's  Fidelio 
(March  2007),  all  under  the  direction  of  James  Levine. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Organized  in  the  spring  of  1970  by  founding  conductor  John  Oliver,  the  Tanglewood  Festival 
Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  This  season  with  the  BSO  at  Symphony 
Hall,  the  chorus  performs  Brahms's  Ein  deutsches  Requiem  and  concert  performances  of  Verdi's 
Simon  Boccanegra  with  James  Levine  conducting,  Orff's  Carmino  burana  with  Rafael  Fruhbeck 
de  Burgos,  Messiaen's  Trois  Petites  Liturgies  de  la  Presence  divine  with  Seiji  Ozawa,  Ives's 
Symphony  No.  4  with  Alan  Gilbert,  and  Berlioz's  Te  Deum  with  Sir  Colin  Davis.  The  latest 
additions  to  the  chorus'  discography,  all  drawn  from  recent  live  performances  with  James 
Levine  and  the  Boston  Symphony  Orchestra,  were  released  on  BSO  Classics  in  February 
2009— Brahms's  Ein  deutsches  Requiem,  Ravel's  complete  Daphnis  and  Chloe,  and  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  anniversary  commission. 
In  2008  at  Tanglewood,  the  chorus  performed  Berlioz's  Les  Troyens  in  concert  with  James 
Levine  and  the  BSO,  Tchaikovsky's  Eugene  Onegin  in  concert  with  the  Tanglewood  Music 
Center  Orchestra  and  Sir  Andrew  Davis,  and  Kurt  Weill's  Rise  and  Fall  of  the  City  of  Mahagonny 
in  a  fully  staged  TMC  production;  Mahler's  Symphony  No.  2  with  Bernard  Haitink,  Beethoven's 
Mass  in  C  with  Rafael  Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph 
von  Dohnanyi,  as  well  as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall. 
Following  its  2007  Tanglewood  season,  the  chorus  joined  Mr.  Levine  and  the  BSO  on  tour  in 
Europe  for  Berlioz's  La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  perform- 
ing an  a  cappella  program  of  its  own  in  Essen  and  Trier. 

Made  up  of  members  who  donate  their  services,  and  originally  formed  by  John  Oliver  for  per- 
formances at  the  BSO's  summer  home,  the  Tanglewood  Festival  Chorus  is  now  the  official 
chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New  York,  and 
at  Tanglewood.  The  chorus  has  also  performed  with  the  BSO  in  Europe  under  Bernard  Haitink 
and  in  the  Far  East  under  Seiji  Ozawa.  Besides  the  recent  releases  on  BSO  Classics,  it  can  be 
heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the 
Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  sound- 
tracks to  Clint  Eastwood's  Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John 
Sayles's  Silver  City.  In  addition,  members  of  the  chorus  have  performed  Beethoven's  Ninth 
Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann 
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Music  Center  in  Philadelphia,  and  participated  in  a  Saito  Kinen  Festival  production  of  Britten's 
Peter  Grimes  under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assembly 
Hall  of  the  United  Nations,  the  chorus  represented  the  United  States  in  the  Opening  Cere- 
monies of  the  1998  Winter  Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents, 
all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  performed 
its  Jordan  Hall  debut  program  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Sym- 
phony in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  *  denotes  membership  of  25-34  years. 

SOPRANOS 

Deborah  Abel   •   Emily  Anderson   •   Stephanie  Bates  •   Michele  Bergonzi   ■   Joy  Emerson  Brewer  • 

Jeni  Lynn  Cameron   •   Catherine  C.  Cave  ■   Anna  S.  Choi   •   Saewon  Lee  Chun   ■ 

Sarah  Dorfman  Daniello*  •   Christine  Pacheco  Duquette*  •   Mary  A.  V.  Feldman*  •   Erin  Fink  ■ 

Stefanie  J.  Gallegos   ■   Karen  Ginsburg  •   Bonnie  Gleason   •   Beth  Grzegorzewski   •   Kathy  Ho   ■ 

Eileen  Huang  •   Polina  Dimitrova  Kehayova   ■   Nancy  Kurtz  •   Barbara  Abramoff  Levy*   • 

Margaret  D.  Moore  •   Kieran  Murray  ■   Anna  Oppenheimer  ■   Laura  Stanfield  Prichard   • 

Livia  M.  Racz  •  Jessica  Rucinski   •   Melanie  Salisbury  ■   Johanna  Schlegel   •  Joan  P.  Sherman*   • 

Kristyn  M.  Snyer  ■   Dana  R.  Sullivan   •  Jessica  Ann  Vadney  ■   Lisa  Watkins  •   Alison  L.  Weaver 

MEZZO-SOPRANOS 

Kristen  Anderson  •  Virginia  Bailey  •   Martha  A.R.  Bewick  •   Betty  Blanchard  Blume  •   Lauren  A.  Boice  ■ 
Abbe  Dalton  Clark  •   Elizabeth  Clifford   •   Cypriana  Slosky  Coelho  •   Betsy  L.  Draper  •   Diane  Droste   • 
Barbara  Naidich  Ehrmann  •   Paula  Folkman#  ■   Debra  Swartz  Foote  •   Dorrie  Freedman*  • 
Irene  Gilbride*  ■   Lianne  Goodwin   ■  Jessica  Hao  •  Yuko  Hori   •   Betty  Jenkins   • 
Evelyn  Eshleman  Kern*  •   Yoo-Kyung  Kim   ■   Gale  Livingston*  •   Louise-Marie  Mennier  ■ 
Antonia  R.  Nedder  •   FumikoOhara*  ■   Roslyn  Pedlar  ■   Lori  Salzman   •   Kathleen  Hunkele  Schardin   • 
Katherine  M.  Slater  ■   Ada  Park  Snider*  •   Amy  Spound   •  Julie  Steinhilber*  •   Amber  R.  Sumner  ■ 
Michele  C.  Truhe  •   Cindy  M.  Vredeveld   ■   Christina  Lillian  Wallace   ■   Marguerite  Weidknecht  ■ 
Stephannie  Workman 

TENORS 

Matthew  Allen   ■   Brad  W.  Amidon   •  James  Barnswell   •  John  C.  Barr*  ■   Fredric  Cheyette  • 

Stephen  Chrzan  •  Tom  Dinger  ■   Ron  Efromson  ■   Carey  D.  Erdman  •   Keith  Erskine  •   Len  Giambrone 

James  E.  Gleason   •  J.  Stephen  Groff*  •   David  Halloran   ■  John  W.  Hickman*  •   Stanley  G.  Hudson*  • 

Timothy  0.  Jarrett  •  James  R.  Kauffman   ■   Carl  Kraenzel   •   Lance  Levine  •   Ronald  Lloyd   ■ 

Henry  Lussier*   ■   Glen  Matheson   •   Mark  Mulligan   •   David  Norris*  ■   Kevin  Parker  ■ 

Dwight  E.  Porter*  •   Guy  F.  Pugh   •   Peter  Pulsifer  •   Sean  Santry  ■  Arend  Sluis  •   Peter  L.  Smith 

BASSES 

Thomas  Anderson   •   Nathan  Black  ■   Daniel  E.  Brooks*  •   Nicholas  A.  Brown   ■   Matthew  Collins  • 
Matthew  E.  Crawford  ■  Aram  Demirjian  •  Michel  Epsztein  ■  Jeff  Foley  •  Mark  Gianino  ■  Jim  Gordon 
Jay  S.  Gregory   •   Mark  L.  Haberman*  •   Marc  J.  Kaufman   ■   David  M.  Kilroy   •   Will  Koffel   ■ 
G.P.  Paul  Kowal   •  Timothy  Lanagan*  •   Joseph  E.  Landry  •   Ryan  M.  Landry  ■   Nathan  Lofton   • 
Christopher  T  Loschen  •   Eryk  P.  Nielsen   ■   Richard  Oedel   •   Stephen  H.  Owades*   •   Michael  Prichard 
Peter  Rothstein*  •  Jonathan  Saxton  •   Karl  Josef  Schoellkopf  •   Kenneth  D.  Silber   •   Scott  Street   ■ 
Bradley  Turner  ■  Thomas  C.  Wang  •  Terry  L.  Ward   •   Peter  J.  Wender*  •   Matthew  Wright 

Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 

Jodi  Goble,  Rehearsal  Pianist 
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PALS  Children's  Chorus 
Alysoun  Kegel,  Artistic  Director 


PALS  Children's  Chorus  is  dedicated  to  the  transformation  of  children  into  performing  artists. 
With  singing  at  its  core,  and  training  in  drama  and  dance,  PALS  indelibly  changes  the  lives  of 
the  children  in  its  charge,  building  confidence,  discipline,  and  leadership,  and  a  passion  for 
music  that  will  last  a  lifetime.  The  children  of  PALS  have  performed  in  dozens  of  collaborations 
with  ensembles  including  the  Boston  Symphony  Orchestra,  Boston  Pops,  Cantata  Singers,  Back 
Bay  Chorale,  Boston  Modern  Orchestra  Project,  Boston  Early  Music  Festival,  and  Boston  Phil- 
harmonic, in  venues  including  Symphony  Hall,  Carnegie  Hall,  and  Tanglewood.  Founded  in 
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Conducted  by  Gil  Rose 
Directed  and  choreographed  by  Daniel  Pelzig 
With  Jennifer  Aylmer,  Patrick  Miller, 
James  Maddalena 

Sung  in  English  translation  with  projected  titles 


By  Bedrich  Smetana 


Tickets  from  $29  through  telecharge.com  and  800-233-31 23 

Visit  us  online  for  articles,  study  guides,  and  much  more!  WWW.operaboston.org 
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1990  at  the  W.H.  Lincoln  School,  a  public  school  in  Brookline,  Massachusetts,  PALS  has 
grown  from  one  ensemble  of  sixteen  children  to  four  choruses  serving  more  than  140  chil- 
dren. PALS  founder  Johanna  Hill  Simpson  served  as  artistic  director  through  2006,  when  she 
retired;  she  remains  involved  as  artistic  director  emerita.  In  1999,  PALS  introduced  the  VOICES 
Concert  Series  at  Jordan  Hall  featuring  newly  commissioned  works  for  treble  choirs.  In  2000, 
PALS  introduced  the  PALS  Musical  Philanthropy  initiative,  a  series  of  benefit  concerts  that 
support  important  children's  causes  throughout  the  Greater  Boston  area.  PALS  is  supported, 
in  part,  by  grants  from  the  Massachusetts  Cultural  Council  and  the  Brookline  Community 
Foundation.  This  is  PALS'  second  appearance  with  the  BSO  this  season,  following  their  participa- 
tion in  Orff's  Carmina  burana  under  the  direction  of  Rafael  Fruhbeck  de  Burgos  in  November. 

An  accomplished  conductor,  music  teacher,  and  soprano,  Alysoun  Kegel  was  appointed  artis- 
tic director  of  PALS  in  spring  2008.  From  2005  to  2007,  Ms.  Kegel  served  on  the  faculty  of 
Phillips  Exeter  Academy,  where  she  conducted  the  women's  chorus  and  the  glee  club.  In 
2002  she  was  named  musical  director  of  Whim  N'  Rhythm,  Yale  University's  elite  women's 
ensemble,  and  conducted  performances  in  Japan,  South  Korea,  Italy,  France,  and  the  UK.  Ms. 
Kegel  has  been  influenced  by  her  work  as  a  singer  under  the  direction  of  Simon  Carrington 
and  Robert  Lehman.  She  was  a  charter  member  of  the  Yale  Schola  Cantorum,  a  twenty-four- 
voice  ensemble  specializing  in  early  and  contemporary  music.  In  the  Boston  area,  she  has 
held  positions  as  the  staff  soprano  at  Trinity  Church,  Copley  Square,  and  at  Church  of  the 
Redeemer,  Chestnut  Hill.  Ms.  Kegel  graduated  from  Yale  with  a  B.A.  in  music  and  English 
and  is  currently  pursuing  a  master's  in  Dalcroze  Studies  at  the  Longy  School  of  Music. 


PALS  Children's  Chorus 

Donald  Anthony  •  Juliette  Boyer  •   Eleanor  Bragg  •  Morgan  Browning  •   Ella  Bunnell   • 

Nina  Cummins   ■  Tanisha  DeLeon   ■   BM lie  Dunn-McMartin   ■   Hannah  Edwards   ■   Rebecca  Edwards 

Olivia  Ericcson   ■   Emily  Fitzgerald   ■   Elena  Flammia   ■   Sylvie  Florman   ■  Aidan  Gent   ■  Sarah  Hough 

Suzanna  Jack   •   Margaret  James   ■   Daniel  Levitov   ■  Susanna  Maheras   ■  Alexandra  Mamalakis   ■ 

Kyranna  Mamalakis   •  Jerilyn  McLean   •   Emy  Metzger  •   Frederick  Metzger  ■   Zoe  Petryk  • 

Mellissa  Picker  •  Danya  Potter  •   Regina  Raphael   •  Carlos  Rios   •  Jules  Schellenberg  • 

Joseph  Schiarizzi   ■   Brittany  Shelton   •  Audrey  Stitt   •   Keith  Williams 
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NEWTON-WELLESLEY 
HOSPITAL 

MASSACHUSETTS 
GENERAL  HOSPITAL 


The  Jim  &  Ellen  Kaplan  Center 
for  Joint  Reconstruction  Surgery 


Abundant ' 


DEACONESS 


C       O       M       M       U       N       I       T       1 


STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     I     Trust  Administration      i     Wealth  Management 
Financial  Planning  Private  Banking 


F 


Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


128th  season,  2oo8-2oog 


2008-2009  SEASON  SUMMARY 


WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY  ORCHESTRA  S 
2008-2009  SUBSCRIPTION  SEASON 


ANONYMOUS 

Songs  from  the  original  medieval  "Carmina  burana"  manuscripts 

SEQUENTIA:  ENSEMBLE  FOR  MEDIEVAL  MUSIC,  BENJAMIN  BAGBY,  director 

BARTOK 

Suite  from  The  Miraculous  Mandarin,  Op.  19 

BEETHOVEN 

Piano  Concerto  No.  3  in  C  minor,  Op.  37 

DANIEL  BARENBOIM,  piano 
Symphony  No.  4  in  B-flat,  Op.  60 
Symphony  No.  6  in  F,  Pastoral,  Op.  68 
Symphony  No.  7  in  A,  Op.  92 
Violin  Concerto  in  D,  Op.  61 

ISABELLE  FAUST,  violin 

BERLIOZ 

Harold  in  Italy,  Op.  16,  for  viola  and  orchestra 

STEVEN  ANSELL,  viola 
Symphonie  fantastique,  Op.  14 
Te  Deum,  Op.  22 

MATTHEW  POLENZANI,  tenor;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor;  PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL, 

artistic  director 

BOULEZ 

Notations  I- IV 

BRAHMS 

Concerto  in  A  minor  for  violin  and  cello,  Op.  102 

JANINE  JANSEN,  violin;  ALISA  WEILERSTEIN,  cello 
Ein  deutsches  Requiem,  Op.  45 

CHRISTINE  SCHAFER,  soprano;  MICHAEL  VOLLE,  baritone; 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Symphony  No.  2  in  D,  Op.  73 
Symphony  No.  4  in  E  minor,  Op.  98 
Violin  Concerto  in  D,  Op.  77 

LEONIDAS  KAVAKOS,  violin 
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EVENT  SPONSOR 
AMERICAN  EXPRESS 


V~ 


ARTISTIC  DIRECTOR:  GIL  ROSE 


Utf 

BMOP 


t% 


Premieres 


FRIDAY  MAY  22,  2009  8:00 

Program  Notes  with  the  evening's  composers 

HOSTED  BY  LlSA  BlELAWA   7:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 

30  GAINSBOROUGH  STREET,  AT  HUNTINGTON  AVENUE 


Celebrating  five  world  premieres  and  the  culmination 
of  Lisa  Bielawa's  tenure  as  Composer  in  Residence 

LISA  BlELAWA  In  medias  res,  Concerto  for  Orchestra* 

GEOFFREY  GORDON    Shock  Diamonds 

THOMAS  OBOE  LEE     "...bisbigliando..."* 
Ina  Zdorovetchi,  harp 

ERICMOE  Kick  &  Ride* 

Robert  Schulz,  drumset 

LEWIS  SPRATLAN        A  Summer's  Day* 


GIL  ROSE,  conductor 


*  BMOP  Commission 


TICKE 


1260 


STUDENT  AND  SENIOR  DISCOUNTS  AVAILABLE 


www.bmop.or?     BOSTON  MODERN  ORCHESTRA  PROJECT 


BRAHMS  (orch.  RUBBRA) 

Variations  and  Fugue  on  a  Theme  by  Handel 

BRUCKNER 

Symphony  No.  7  in  E 

CARTER 

Horn  Concerto 

JAMES  SOMMERVILLE,  horn 
Interventions,  for  piano  and  orchestra  (world  premiere;  BSO  co-commission) 

DANIEL  BARENBOIM,  piano 

COPLAND 

Suite  from  Appalachian  Spring 

DEBUSSY  (orch.  BOSSER) 
Pet/re  Suite 

DVORAK 

Cello  Concerto  in  B  minor,  Op.  104 

ALBAN  GERHARDT,  cello 
Symphony  No.  6  in  D,  Op.  60 

ELGAR 

Cello  Concerto  in  E  minor,  Op.  85 
LYNN  HARRELL,  cello 

GRIEG 

Piano  Concerto  in  A  minor,  Op.  16 
NELSON  FREIRE,  piano 

HANDEL 

Water  Music 

HAYDN 

Cello  Concerto  No.  2  in  D 

PIETERWISPELWEY,  cello 

IVES 

Symphony  No.  4 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

KIRCHNER 

The  Forbidden  (world  premiere;  BSO  125th  anniversary  commission) 

LISZT 

Piano  Concerto  No.  2  in  A 

JEAN-YVES  THIBAUDET,  piano 

MAHLER 

Symphony  No.  4  in  G 

JULIANEBANSE,  soprano 
Symphony  No.  6  in  A  minor 

MENDELSSOHN 

Overture,  The  Hebrides  (Fingal's  Cave),  Op.  26 
Symphony  No.  3  in  A  minor,  Op.  56,  Scottish 
Symphony  No.  4,  in  A,  Op.  90,  Italian 
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If 

Ski 


MESSIAEN 

ft  exspecto  resurrectionem  mortuorum 

Trois  Petites  Liturgies  de  la  Presence  divine 

PETER  SERKIN,  piano;  TAKASHI  HARADA,  ondes  Martenot;  WOMEN  OF  THE 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

MOZART 

"Bella  mia  fiamma,"  Concert  aria,  K.528 

Chaconne  from  Idomeneo 

"Oh  smania!  oh  furie!,.,  D'Oreste,  d'Aiace,"  from  Idomeneo,  Act  III 

Piano  Concerto  No.  18  in  B-flat,  K.456 

RICHARD  GOODE,  piano 
Piano  Concerto  No.  25  in  C,  K.503 

IMOGEN  COOPER,  piano 
Symphony  No.  1  in  E-flat,  K.16 
Symphony  in  G,  K.45a,  Lambach 
Symphony  No.  13  in  F,  K.112 
Symphony  No.  14  in  A,  K.114 
Symphony  No.  18  in  F,  K.130 

Symphony  No.  19  in  E-flat,  K.132  (with  Andante  slow  movement) 
Symphony  No.  20  in  D,  K.133 
Symphony  No.  21  in  A,  K.134 
Symphony  No.  25  in  G  minor,  K.183(173dB) 
Symphony  No.  39  in  E-flat,  K.543 
Symphony  No.  40  in  G  minor,  K.550 
Symphony  No.  41  in  C,  K.551,  Jupiter 

NIELSEN 

Helios  Overture,  Op.  17 

ORFF 

Carmina  burana 

NORAH  AMSELLEM,  soprano;  WILLIAM  FERGUSON,  tenor; 
CHRISTIAN  GERHAHER,  baritone;  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor;  PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL, 
artistic  director 


5 
10 


15 
12 
15 
20 

26 

16 
16 
16 
16 
16 
16 
16 
16 
16 
17 
17 
17 
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THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .    800.698.2628 
PARTNERS  LIFELINE  •    800.910.4225 


Partners. 

Private  Care 


Partners. 

Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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PREVIN 

Owls  (world  premiere;  BSO  commission) 

PROKOFIEV 

Violin  Concerto  No.  2  in  G  minor,  Op.  63 
LISA  BATIASHVILI,  violin 

RACHMANINOFF 

Rhapsody  on  a  Theme  of  Paganini,  Op.  43 
STEPHEN  HOUGH,  piano 

RAVEL 

Mother  Goose  Suite 
Le  Tombeau  de  Couperin 
Valses  nobles  et  sentimentales 

SCHUBERT 

Fantasie  in  F  minor  for  piano  four-hands,  D.940 

DANIEL  BARENBOIM  and  JAMES  LEVINE,  piano 

SCHULLER 

Where  the  Word  Ends  (world  premiere;  BSO  125th  anniversary  commission) 

SCHUMANN 

Piano  Concerto  in  A  minor,  Op.  54 
MAURIZIO  POLLINI,  piano 

SIBELIUS 

The  Bard,  Op.  64 

Night  Ride  and  Sunrise,  Op.  55 

STRAUSS 

Symphonia  domestica,  Op.  53 

STRAVINSKY 

Petrushka  (1911  version) 
Pulcinella  Suite 
Le  Sacre  du  printemps 
Symphony  in  C 
Violin  Concerto 

GIL  SHAHAM,  violin 

TCHAIKOVSKY 

Manfred  Symphony,  Op.  58 

Symphony  No.  6  in  B  minor,  Op.  74,  Pathetique 

VERDI 

Simon  Boccanegra,  Opera  in  three  acts  and  a  prologue 

BARBARA  FRITTOLI,  soprano  (Amelia  Grimaldi);  MARCELLO  GIORDANI, 
tenor  (Gabriele  Adorno);  JOSE  VAN  DAM,  bass-baritone  (Simon  Boccanegra); 
JAMES  MORRIS,  bass-baritone  (Jacopo  Fiesco,  January  29  only); 
RAYMOND  ACETO,  bass  (Pietro,  January  29;  Fiesco,  January  31  and  February  3); 
NICOLA  ALAIMO,  baritone  (Paolo  Albiani);  RICHARD  BERNSTEIN,  bass 
(Pietro,  January  31  and  February  3);  GARRETT  SORENSON,  tenor  (A  Captain); 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
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CONDUCTORS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2008-2009  SEASON 


■n    Hi 


WEEK 


JAMES  LEVINE,  Music  Director 

SEIJI  OZAWA,  Music  Director  Laureate 

HERBERT  BLOMSTEDT 

SIR  COLIN  DAVIS 

CHARLES  DUTOIT 

RAFAEL  FRUHBECK  DE  BURGOS 

ALAN  GILBERT 

HANS  GRAF 

MAREKJANOWSKI 

JULIAN  KUERTI* 

BERNARD  LABADIE 

SUSANNA  MALKKIt 

KURTMASUR 

YANNICKNEZET-SEGUIN 

ANDRE  PREVIN 

SHI-YEON  SUNG 

MARKWIGGLESWORTHt 


Opening  Night,  1,  3,  4,  5, 11, 14, 15, 16, 17 

10 

20 
26 
22 
6,7 
19 
21 
8,  UBS 

9 
12 
25 
13 
18 

2 
23 
24 


Replacing  Gennady  Rozhdestvensky 
t  replacing  Yuri  Temirkanov 
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617.267.5777    www.projectstep.org 


r  ...what  [STEP]  creates  is  great 
thinking,  accomplished  citizenry. 


Keith  Lockhart,  Conductor,  Boston  Pops  Orchestra 


)  SUPPORT  IS  GIVEN  BY  THE  BOSTON 
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SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2008-2009  SEASON 


RAYMOND  ACETO,  bass 
NICOLA  ALAIMO,  baritone 
STEVEN  ANSELL,  viola 
NORAH  AMSELLEM,  soprano 
JULIANEBANSE,  soprano 
DANIEL  BARENBOIM,  piano 
LISA  BATIASHVILI,  violin 
RICHARD  BERNSTEIN,  bass* 
IMOGEN  COOPER,  piano 
ISABELLE  FAUST,  violint 
WILLIAM  FERGUSON,  tenor 
NELSON  FREIRE,  piano 
BARBARA  FRITTOLI,  soprano 
CHRISTIAN  GERHAHER,  baritone 
ALBAN  GERHARDT,  cello 
MARCELLO  GIORDANI,  tenor 
RICHARD  GOODE,  piano 
TAKASHI  HARADA,  ondes  Martenot 
LYNN  HARRELL,  cello 
STEPHEN  HOUGH,  piano 
JANINEJANSEN,  violin 
LEONIDAS  KAVAKOS,  violin 
MAIJA  KOVALEVSKA,  soprano 
JAMES  MORRIS,  bass-baritone 
MATTHEW  POLENZANI,  tenor 
MAURIZIO  POLLINI,  piano 
CHRISTINE  SCHAFER,  soprano 
PETER  SERKIN,  piano 
GIL  SHAHAM,  violin 
JAMES  SOMMERVILLE,  horn 
GARRETT  SORENSON,  tenor 
JEAN-YVES  THIBAUDET,  piano 
JOSE  VAN  DAM,  bass-baritone 
MICHAEL  VOLLE,  baritone 
ALISA  WEILERSTEIN,  cello 
PIETERWISPELWEY,  cello 
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TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor  1,  7, 14, 19,  26 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS,  10 
JOHN  OLIVER,  conductor 

PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL,  artistic  director  7,  26 

SEQUENTIA:  ENSEMBLE  FOR  MEDIEVAL  MUSIC,  BENJAMIN  BAGBY,  director  7 


Replacing  Raymond  Aceto,  who  replaced  James  Morris 
t  replacing  Julia  Fischer 
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OPENING  NIGHT 

Wednesday,  September  24,  2008,  6:30pm 
JAMES  LEVINE,  conductor 
MAIJA  KOVALEVSKA,  soprano 


GLINKA 

TCHAIKOVSKY 

MUSSORGSKY  (orch.  RAVEL) 


Overture  to  Ruslan  and  Ludmila 
Letter  Scene  from  Eugene  Onegin 
Pictures  at  an  Exhibition 


UBS  THANKSGIVING  CONCERT 

Friday,  November  14,  2008,  8:30pm 
MAREK  JANOWSKI,  conductor 
ALBAN  GERHARDT,  cello 

DVORAK 

BEETHOVEN 


Cello  Concerto  in  B  minor,  Op.  104 
Symphony  No.  6  in  F,  Pastoral,  Op.  i 


Give  the  gift  of  an 

I    exciting  musical  experience! 


Gift  Certificates  may  be  used  toward  the 
purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  bso.org,  the  Symphony 
Hall  Box  Office,  or  call  SymphonyCharge 
at  617-266-1200. 


BOSTON 

SYMPHONY 
ORCHESTRA 


BOSTON 


POPS       Tanglewood 
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THREE-CONCERT  SERIES  AT  CARNEGIE  HALL 


Monday,  October  20,  2008,  8pm 
JAMES  LEVINE,  conductor 
MAURIZIOPOLLINI,  piano 


TCHAIKOVSKY 
KIRCHNER 

SCHUMANN 


Symphony  No.  6  in  B  minor,  Op.  74,  Pathetique 
The  Forbidden  (New  York  premiere; 
BSO  125th  anniversary  commission) 
Piano  Concerto  in  A  minor,  Op.  54 


Thursday,  December  11,  2008,  8pm 
Celebrating  Elliott  Carter's  100th  birthday 
JAMES  LEVINE,  conductor  (and  piano  in  Schubert) 
DANIEL  BARENBOIM,  piano 


SCHUBERT 

BEETHOVEN 

CARTER 

STRAVINSKY 


Fantasie  in  F  minor  for  piano  four-hands,  D.940 
Piano  Concerto  No.  3  in  C  minor,  Op.  37 
Interventions,  for  piano  and  orchestra 
(New  York  premiere;  BSO  co-commission) 
Le  Sacre  du  printemps 


Monday,  February  9,  2009,  8pm 
JAMES  LEVINE,  conductor 
BARBARA  FRITTOLI,  soprano 


MOZART 
MOZART 
SCHULLER 

BRAHMS 


"Bella  mia  fiamma,"  Concert  aria,  K.528 

"Oh  smania!  oh  furie!...  D'Oreste,  dAiace,"  from  Idomeneo,  Act  II 

Where  the  Word  Ends  (New  York  premiere; 

BSO  125th  anniversary  commission) 

Symphony  No.  2  in  D,  Op.  73 


NEW  JERSEY  PERFORMING  ARTS  CENTER,  NEWARK,  NEW  JERSEY 


Friday,  December  12,  2008,  8pm 
JAMES  LEVINE,  conductor 
JAMES  SOMMERVILLE,  horn 


BEETHOVEN 

CARTER 

STRAVINSKY 


Symphony  No.  7  in  A,  Op.  92 

Horn  Concerto 

Le  Sacre  du  printemps 
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WORKS  PERFORMED  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 
CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS 
DURING  THE  2008-2009  SUBSCRIPTION  SEASON 


BACH 

Sonata  No.  3  in  G  minor  for  cello  and  harpsichord,  BWV  1029 

Sonata  No.  5  in  E  minor  for  flute  and  continuo,  BWV  1034 

BEETHOVEN 

String  Quartet  No.  4  in  C  minor,  Op.  18,  No.  4 

String  Quartet  No.  7  in  F,  Op.  59,  No.  1 

CARTER 
Woodwind  Quintet 

D'RIVERA 
Aires  Tropicales 

DVORAK 

Quintet  in  G  for  two  violins,  viola,  cello,  and  double  bass,  Op.  77 

Terzetto  in  C  for  two  violins  and  viola,  Op.  74 

FIDDLE  TUNES  (various) 

FINE 

Partita  for  Woodwind  Quintet 

HAAS 

String  Quartet  No.  3,  Op.  15 

HANDEL 

Sonata  No.  4  in  D  for  violin  and  continuo,  Op.  1,  No.  13 

HAYDN 

String  Trio  in  G,  Op.  53,  No.  1  (Hob.  XVI:40) 

MARTIN 

Rhapsodie  for  two  violins,  two  violas,  and  double  bass 

MILHAUD 

"Sorocaba"  and  "Ipanema"  from  Saudades  de  Brasil,  Op.  67  (arr.  David  Bussick) 

PIAZZOLLA 

Four,  for  Tango 

Libertango  (arr.  Jeff  Scott  for  woodwind  quintet) 

Oblivion  (arr.  Jeff  Scott  for  woodwind  quintet) 

PREVIN 

Trio  for  Oboe,  Bassoon,  and  Piano 

REVUELTAS 

String  Quartet  No.  3 

SCHUBERT 

String  Quartet  in  A  minor,  D.804,  Rosamunde 


WEEK 

24 
24 


18/19 
20/21 


22 
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18/19 


16 


24 


18/19 


22 


20/21 
22 
22 


20/21 


16 
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SUK 

Meditation  on  an  Old  Czech  Hymn,  "St.  Wenceslas" 

TELEMANN 

"Paris"  Quartet  No.  6  in  E  minor  for  flute,  violin,  cello,  and  harpsichord 

TOUSSAINT 
Mambo 


16 


24 


22 


PERFORMERS  IN  SYMPHONY  HALL  PRELUDE  CONCERTS,  CHAMBER  MUSIC  TEAS, 
ANC  COMMUNITY  CONCERTS  DURING  THE  2008-2009  SUBSCRIPTION  SEASON 


ROBERT  BARNES,  viola 
GLEN  CHERRY,  violin 
CLASSICAL  TANGENT 

(BONNIE  BEWICK,  JULIANNE  LEE,  and  CAROLINE  PLISZKA,  violins; 
MICKEY  KATZ,  cello;  BENJAMIN  LEVY,  double  bass;  KEN  BEWICK,  guitar; 
AZIZ  D.  BARNARD  LUCE,  percussion;  JOHN  McGANN,  mandolin;  with 
FRANCESCA  BASS,  ZOE  DALE,  and  RUBY  MERCURE,  violins) 
ELI  EPSTEIN,  horn 
ADAM  ESBENSEN,  cello 
RACHEL  FAGERBURG,  viola 
TIMOTHY  GENIS,  percussion 
JOHN  GIBBONS,  harpsichord 
REBECCA  GITTER,  viola 
HAWTHORNE  STRING  QUARTET 

(RONAN  LEFKOWITZ  and  SI-JING  HUANG,  violins; 
MARK  LUDWIG,  viola;  SATO  KNUDSEN,  cello) 
JASON  HOROWITZ,  violin 
BO-YOUP  HWANG,  violin 
MIHAILJOJATU,  cello 
ELITAKANG,  violin 
JULIANNE  LEE,  violin 
LUCIA  LIN,  violin 
THOMAS  MARTIN,  clarinet 
KAZUKO  MATSUSAKA,  viola 
JONATHAN  MENKIS,  horn 
CYNTHIA  MEYERS,  flute  and  piccolo 
JONATHAN  MILLER,  cello 
SUZANNE  NELSEN,  bassoon 
RICHARD  RANTI,  bassoon 
TODD  SEEBER,  double  bass 
ROBERT  SHEENA,  oboe  and  English  horn 
ALEXANDER  VELINZON,  violin 
KEISUKE  WAKAO,  oboe 
AYAKO  YODA,  piano 
OWEN  YOUNG,  cello 
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ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


itaniaoiail 

Lion  CoittrB 


A  welcoming  place  for  everyone 


We  are  open  to  people  of  all  nationalities 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


Mount  Auburn  Cemetery 

A  National ff/storic  Landmark 


Wart  of^Boston  culture 
since  iSji. 


(•Beautiful,  timeless 
and  still  available. 


580  Mount  Auburn  Street  |  Cambridge,  MA  02138 
0fc_     617-547-7105  I  www.mountauburn.org 


h  THE  BOSTON  CONSERVATORY 


MUSIC    DANCE    THEATER 


The  Boston  Conservatory  Wind  Ensemble 

Eric  Hewitt,  conductor 


April  28,  2009 

Premiering  Marti  Epstein's  new  piece  created  especially  for  Robert  Sheena,  English 
horn,  and  The  Boston  Conservatory  Wind  Ensemble. 

8  p.m.  I  31  Hemenway  St.  Boston 

FREE 

Event  Line:  (617)  912-9222   |   www.bostonconservatory.edu/performances 


organization   is   funded   in   part   by  thi 


iultural   Council,   a   state   agency. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

2008-2009  Subscription  Season 

Four  Sunday  afternoons  at  3  p.m.  in  Jordan  Hall  at  New  England  Conservatory  of  Music 


November  2,  2008 

MOZART 

M.  HAYDN 

VILLA-LOBOS 

BRAHMS 


Divertimento  No.  12  in  E-flat,  K.252,  for  winds 
Divertimento  in  D  for  horn,  viola,  and  double  bass 
Quintette  en  forme  de  choros,  for  wind  quintet 
String  Sextet  No.  1  in  B-flat,  Op.  18 


January  11,  2009 

ROSSINI 

DAHL 

MACKEY 

BRAHMS 


String  Sonata  No.  4  in  B-flat 
Allegro  and  arioso,  for  wind  quintet 
Never  Sing  Before  Breakfast,  for  wind  quintet 
String  Quintet  No.  1  in  F,  Op.  88 


March  22,  2009 

with  ANDRE  PREVIN,  piano 

PREVIN 
DEBUSSY 
POULENC 
BRAHMS 


Trio  for  Oboe,  Bassoon,  and  Piano 
Sonata  for  flute,  viola,  and  harp 
Sextet  for  piano  and  winds 
String  Quintet  No.  2  in  G,  Op.  111 


April  26,  2009 

with  WILLIAM  BOLCOM,  piano 

JOAN  MORRIS,  mezzo-soprano 


KNUSSEN 

PERLE 

BOLCOM 


BRAHMS 


Alleluya  Nativitas  (Perotin),  for  wind  quintet 
Monody  II,  for  double  bass 
Minicabs,  for  voice  and  piano 
Selections  from  Cabaret  Songs 
Graceful  Ghost  Concert  Variation 
String  Sextet  No.  2  in  G,  Op.  36 


ARTICLES/FEATURES  PRINTED  IN  THE  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAM  BOOKS  DURING  THE  2008-2009  SUBSCRIPTION  SEASON 


WEEK 


A  Brief  History  of  the  Boston  Symphony  Orchestra 

A  Brief  History  of  Symphony  Hall 

In  Defense  of  Mahler's  Music— A  1925  Letter  from 

Aaron  Copland  to  the  Editor  of  the  New  York  Times 
The  Byronic  Hero's  Musical  Sway,  by  Thomas  May 
Olivier  Messiaen:  A  Centennial  Tribute,  by  Andrew  Shenton 
Appreciating  Felix  Mendelssohn,  by  Michael  Steinberg 
The  First  American  Performance  of  Simon  Boccanegra 

(Review  by  W.J.  Henderson  from  the  New  York  Sun,  1932) 
Mozart's  Symphonic  Legacy,  by  Thomas  May 
Casts  of  Character:  The  Symphony  Statues,  by  Caroline  Taylor 
A  "Multiplicity  of  Musics":  The  Premiere  of 

Charles  Ives's  Symphony  No.  4,  by  Robert  Kirzinger 


Opening  Night,  1,  21 

Opening  Night,  6 

3 

4,8,9 

5,10 

12,13 

14 

15,16,17 

18,20 

19 
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It  sounds  as  good  as  it  looks. 


MM** 


,  / 


beautifully  crafted  piano 

is  an  investment  in  elegance 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinwayt 

Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinwa)] 

family  -  Steinway  Boston  and  Essex  j 


fjjto  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


/ 


I 


Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 

DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway    Boston,  MA  02130 

tei  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 


TEN  MILLION  AND  ABOVE 

Mr.  Julian  Cohen  t  .  Fidelity  Investments  •  The  Linde  Family  Foundation  ■ 
Ray  and  Maria  Stata  ■  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille 

FIVE  MILLION 

Paul  and  Catherine  Buttenwieser  ■  Germeshausen  Foundation  •  NEC  Corporation  • 
Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Bank  of  America  ■  Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  • 

Peter  and  Anne  Brooke  •  Eleanor  L.  Campbell  and  Levin  H.  Campbell  • 

Commonwealth  of  Massachusetts  •  Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  ■ 

Alan  J.  and  Suzanne  W.  Dworsky  •  EMC  Corporation  ■  Jane  and  Jack  Fitzpatrick  • 

Susan  Morse  Hilles  Trust  •  National  Endowment  for  the  Arts  •  William  and  Lia  Poorvu  • 

Miriam  and  Sidney  Stoneman  t  ■  Estate  of  Elizabeth  B.  Storer  •  Anonymous  (2) 

ONE  MILLION 

American  Airlines  •  Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  • 

AT&T  •  Gabriella  and  Leo  Beranek  •  Mr.  William  I.  Bernell  •  George  and  Roberta  Berry  ■ 

Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  •  Chiles  Foundation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  ■  Country  Curtains  •  John  and  Diddy  Cullinane  • 

Lewis  S.  and  Edith  L.  Dabney  ■  Mr.  and  Mrs.  Stanton  W.  Davis  t  . 

Estate  of  Mrs.  Pierre  de  Beaumont  ■  Estate  of  Elizabeth  B.  Ely  ■  John  P.  II  and  Nancy  S.  t  Eustis 

The  Fairmont  Copley  Plaza  Hotel  and  Fairmont  Hotels  &  Resorts  •  Shirley  and  Richard  Fennell  • 

Estate  of  Verna  Fine  •  Estate  of  Anna  E.  Finnerty  •  The  Ann  and  Gordon  Getty  Foundation  • 

Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  ■  Sophia  and  Bernard  Gordon  ■ 

Mrs.  Donald  C.  Heath  t  •  Estate  of  Francis  Lee  Higginson  ■  Major  Henry  Lee  Higginson  t  . 
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Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  •  Estate  of  Richard  L.  Kaye  ■ 

George  H.  and  Nancy  D.  Kidder  ■  Harvey  Chet  t  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  •  Bill  t  and  Barbara  Leith  ■ 

Liberty  Mutual  Foundation,  Inc.  ■  Estates  of  John  D.  and  Vera  M.  MacDonald  • 

Nancy  Lurie  Marks  Family  Foundation  ■  Andrew  W.  Mellon  Foundation  ■  Kate  and  Al  Merck 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

The  Richard  P.  and  Claire  W.  Morse  Foundation  ■  William  Inglis  Morse  Trust  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  Norio  Ohga  ■  Carol  and  Joe  Reich  ■ 

Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  t  .  Susan  and  Dan  Rothenberg  ■ 

Estate  of  Wilhemina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  ■  Arthur  I.  Segel  and  Patti  B.  Saris  ■  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  ■  Miriam  Shaw  Fund  •  Sony  Corporation  of  America  • 

State  Street  Corporation  ■  Thomas  G.  Sternberg  ■  Dr.  Nathan  B.  and  Anne  P.  Talbot  t  . 

Caroline  and  James  Taylor  ■  Diana  O.  Tottenham  •  The  Wallace  Foundation  • 

Roberta  and  Stephen  R.  Weiner  ■  The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams 

Estate  of  Mrs.  Helen  Zimbler  •  Anonymous  (8) 

t  Deceased 


THE    BSO    ONLINE 


watch  tt    listen  4))    explore  & 


BUY  TICKETS  •  SUBSCRIBE  •  DONATE 
PROGRAM  LISTINGS  •  SPECIAL  EVENTS 
DOWNLOAD  PODCASTS  •  BIOGRAPHIES 
HISTORICAL  FACTS  •  NEW  AMENITIES 


VISIT    US    AT    BSO.ORG 


WEEK   26      GREAT  BENEFACTORS 
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Longv  bar°que 

School  of  Music  &  2.       M  AT  T  E  R  S 


THeveNice  - 

DWSDEN' 
CONNECTION 


upcoming  concert 

Rashi  Auditorium,  Newton  Corner 
April  26,  7:30pm  -  Masters  of  Cantabile 

Puccini:  Preludio  Sinfonico 

Puccini:  O  Mio  Babbino  Caro  from  Gianni  Schicchi 

with  Jayne  West,  soprano 
Mahler:  Symphony  No.  4  with  Jayne  West,  soprano 


NEWTON  SYMPHONY 
ORCHESTRA 

James  m.  Orent  Music  Director 

To  purchase  tickets  or  make  a  contribution,  please  visit 
www.newtonsymphony.org  or  call  617-965-2555 


THE  INTERNATIONAL 
BAROQUE  INSTITUTE 
AT  LONGY 

July  24  -  August  2,  2009 

ENSEMBLES  -  LECTUfc.ES 

DANCE  -  OFXHESTPsA 

CONCEPTS  -  MASTER  CLKSSiS 

Longy  School  of  Music 

One  Follen  Street  I  Cambridge,  MA      617.876.0956 
www.longy.edu 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

11  School  Street,  Boston,  MA  02108  [  617.227.0600  |  www.woodstockcorp.com  |  psimpson(»woodstock.corp.ccir. 
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Q-^    Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  7,  2007,  and 
August  31,  2008. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation  ■  The  Andrew  W.  Mellon  Foundation 

$500,000  TO  $999,999 

Massachusetts  Cultural  Facilities  Fund 

$100,000  TO  $499,999 

Chiles  Foundation  ■  Miriam  Shaw  Fund  •  Anonymous 

$50,000  TO  $99,999 

Fromm  Music  Foundation  •  The  Ann  and  Gordon  Getty  Foundation  ■ 
Grew  Family  Charitable  Foundation  ■  The  Geoffrey  C.  Hughes  Foundation  ■ 
MetLife  Foundation  •  Yawkey  Foundation  II 

$25,000  TO  $49,999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts 

Grammy  Foundation  •  Kingsbury  Road  Charitable  Foundation  ■ 

The  Lowell  Institute  •  Newman's  Own  Foundation  •  The  Billy  Rose  Foundation  ■ 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  • 

The  Richard  and  Susan  Smith  Family  Foundation  •  Stratford  Foundation  ■ 

Edwin  S.  Webster  Foundation  •  Anonymous 


WEEK  26       FOUNDATION   GRANTORS 


93 


Receiving  rave  reviews 
since  1838. 


BOSTON 

SYMPHON 
ORCHESTRA  _-. 


BSO  PODCASTS 

Explore  the  Boston  Symphony  Orchestra's  Concert  Preview  Podcasts! 

Hear  musical  examples,  download  program  notes,  and  learn  more  about 
each  piece  that  the  BSO  performs.  Preview  Podcasts  are  available  for  each 
BSO  concert  this  season. 

We  hope  you  find  these  previews  as  well  as  the  exclusive  videos  to  be 
educational,  insightful  and  entertaining.  ^ 

UBS  is  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra, 
and  proud  sponsor  of  the  BSO  Podcasts. 


Visit  bso.org  to  learn  about 
your  upcoming  performance. 

Also  available  on  iTunes. 


Presented  by: 
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$10,000  TO  $24,999 

Argosy  Foundation  ■  ARSC  Foundation  •  The  ASCAP  Foundation  ■ 

Clipper  Ship  Foundation  •  Elizabeth  Taylor  Fessenden  Foundation  • 

The  French  American  Fund  for  Contemporary  Music  •  Germeshausen  Foundation  • 

Halfway  Rock  Foundation  •  The  Roger  and  Myrna  Landay  Charitable  Foundation  ■ 

June  Rockwell  Levy  Foundation  •  Linde  Family  Foundation  •  E.  Nakamichi  Foundation  ■ 

Thomas  A.  Pappas  Charitable  Foundation  ■  Proctor  and  Gamble  Foundation  ■ 

Alice  Ward  Fund  of  the  Rhode  Island  Foundation  ■  Saquish  Foundation  ■ 

State  Street  Corporation  and  Foundation  ■  Abbot  and  Dorothy  H.  Stevens  Foundation  ■ 

The  Kurt  Weill  Foundation  for  Music  •  Anonymous  (2) 

$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  ■  The  Arts  Federation  ■  Adelaide  Breed  Bayrd  Foundation  • 
Home  Family  Foundation  •  Irene  E.  and  George  A.  Davis  Foundation  • 
Demoulas  Foundation  •  The  Roy  A.  Hunt  Foundation  ■  Abraham  Perlman  Foundation  ■ 
Olive  Higgins  Prouty  Foundation  ■  Red  Sox  Foundation  •  Paul  Sacher  Foundation 

$2,500  to  $4,999 

Brookline  Youth  Concerts  Fund  •  Jackson  and  Irene  Golden  1989  Charitable  Trust  ■ 
Elizabeth  Grant  Trust  •  Elizabeth  Grant  Fund  •  Clayton  F.  and  Ruth  L.  Hawkridge  Foundation  ■ 
The  Hoche-Scofield  Foundation  •  The  Seth  Sprague  Educational  and  Charitable  Foundation  • 
Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  •  The  American  Scandinavian  Foundation  • 

The  Paul  and  Edith  Babson  Foundation  •  Frank  M.  Barnard  Foundation  • 

Orville  W.  Forte  Charitable  Foundation  •  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

Max  and  Sophie  Mydans  Foundation  •  Jean  Nichols  Charitable  Trust  ■  Oxford  Fund  ■ 

The  Stearns  Charitable  Trust  ■  Edward  A.  Taft  Trust  •  The  Charles  Irwin  Travelli  Fund 
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Q^    BSO  Major  Corporate  Sponsors 

2008-og  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


H 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives8 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 

Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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RETIREMENT 


*The  art?.  /f  V  fiftply  parf  &L  wfo  we  are®. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments      Retirement 


the  future  is  yours 
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With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


'  UBS  2009.  All  rights  reserved. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  November  2,  2008,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 

with  assisting  BSO  members 
Robert  Sheena,  oboe  and 

English  horn 
Suzanne  Nelsen,  bassoon 


Elizabeth  Rowe,  flute 
John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 

Jason  Snider,  horn 
Cathy  Basrak,  viola 
Martha  Babcock,  cello 


MOZART 


MICHAEL  HAYDN 


VILLA-LOBOS 


Divertimento  in  E-flat,  K.252(240a),  for  two  oboes, 
two  horns,  and  two  bassoons 

Andante 
Menuetto;  Trio 
Polonaise.  Andante 
Presto  assai 

Messrs.  FERRILLO  and  SHEENA;  Messrs.  SOMMERVILLE 
and  SNIDER;  Mr.  SVOBODA  and  Ms.  NELSEN 

Divertimento  in  D  for  horn,  viola,  and  violone  (double  bass) 

Allegro  moderato 
Minuet.  Trio 
Adagio 
Minuet.  Trio 
Allegro  (Presto) 

Messrs.  SOMMERVILLE,  ANSELL,  and  BARKER 

Quintette  en  forme  de  choros,  for  wind  quintet 

Ms.  ROWE;  Messrs.  FERRILLO,  SHEENA, 
HUDGINS,  and  SVOBODA 


BRAHMS 


INTERMISSION 

String  Sextet  No.  1  in  B-flat,  Opus  18 

Allegro  ma  non  troppo 

Andante,  ma  moderato 

Scherzo:  Allegro  molto;  Trio:  Animato 

Rondo:  Poco  Allegretto  e  grazioso 

Messrs.  LOWE  and  MARTINSON;  Mr.  ANSELL  and 
Ms.  BASRAK;  Mr.  ESKIN  and  Ms.  BABCOCK 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Wolfgang  Amade  Mozart  (1757-1791) 

Divertimento  in  E-flat,  K.252(240a),  for  two  oboes,  two  horns,  and  two  bassoons 

In  1775-77,  Wolfgang  Amade  Mozart  composed  at  least  five  divertimenti  for  an  unusual 
wind  sextet  consisting  of  oboes,  horns,  and  bassoons.  Considering  their  date  and  their 
easygoing  character,  it  is  surmised  that  these  pieces  were  intended  as  dinner  music  for 
Mozart's  employer  in  Salzburg,  the  Archbishop  Colloredo.  Just  leaving  his  teens,  Mozart 
already  shows  a  keen  ear  for  wind  sound  and  a  creative  approach  to  musical  form.  In  the 
E-flat  Divertimento,  K.252,  for  example,  he  substitutes  an  Andante  in  graceful  siciliano 
meter  for  the  customary  opening  sonata-allegro,  yet  still  makes  a  substantial  statement  to 
begin  the  piece.  The  minuet  is  of  the  brisk,  vigorous  type,  heating  up  the  music  rather 
than  relaxing  it,  so  it  becomes  the  role  of  the  Polonaise  to  sit  back  and  smile  a  rustic  smile. 
(This  "bumpkin,"  however,  uses  some  highly  sophisticated  writing  for  winds.)  The  closing 
Presto  assai  turns  an  Austrian  folk  song,  ''Die  Katze  lasst  das  Mausen  nicht"  ("The  cat  won't 
leave  the  mouse  alone"),  into  some  charming  cat-and-mouse  counterpoint. 

—David  Wright 

Michael  Haydn  (1737-1806) 

Divertimento  in  D  for  horn,  viola,  and  violone  (double  bass) 

The  works  of  Johann  Michael  Haydn  are  less  renowned  than  those  of  his  older  brother 
Joseph,  or  his  friend  Wolfgang  Amade  Mozart,  but  in  his  time  his  reputation  almost 
equaled  that  of  his  brother,  an  innovator  less  tied  to  Rococo  traditions.  As  a  boy,  Michael 
followed  Joseph  to  the  St.  Stephen's  Cathedral  choir  in  Vienna;  in  1762  he  settled  in 
Salzburg,  which  he  rarely  left  during  his  lifetime.  He  became  music  director  to  Archbishop 
Sigismund  and  educated  many  distinguished  pupils,  including  Anton  Diabelli,  Beethoven's 
composer-publisher  friend,  and  Carl  Maria  von  Weber. 

His  most  renowned  works  were  sacred  compositions,  but  he  also  wrote  fine  instrumental 
music  including  many  divertimenti,  often  composed  for  his  musician  friends  to  use  in 
entertaining.  Most  feature  two  violins  and  double  bass,  and  some  were  initially  confused 
with  his  brother's  and  Mozart's.  Mozart  and  he  were  such  good  friends  that  in  1788,  when 
illness  prevented  Haydn  from  completing  a  commissioned  set  of  six  duos  for  violin  and 
viola,  Mozart  wrote  two  of  them  for  Haydn  to  submit  as  his  own.  Mozart  also  once  added 
twenty  measures  of  introduction  to  a  Haydn  symphony,  so  fine  a  work  that  it  was  thought 
for  a  century  to  have  been  Mozart's. 

Manuscript  parts  for  this  Divertimento  in  D  for  horn,  viola,  and  violone  are  to  be  found 
in  archives  of  the  Benedictine  monastery  at  Lambach,  Upper  Austria.  (The  term  "violone" 
denoted  various  kinds  of  string  bass  over  the  centuries,  but  by  Michael  Haydn's  time  in 
Austria  it  was  interchangeable  with  "double  bass.")  The  parts  apparently  bore  the  signature 
"Heyden";  the  cataloger  of  Franz  Joseph  Haydn's  work,  Anthony  von  Hoboken,  included 
them  in  that  listing  as  of  doubtful  attribution.  In  1963  another  scholar,  Reimund  Hess, 
determined  through  stylistic  cues  that  it  was  more  likely  a  work  by  Joseph's  younger  brother. 
The  piece  was  probably  written  in  the  1780s  or  '90s. 

The  work  is  in  five  movements.  The  first  and  last  are  quick  and  exuberant  and  in  two- 
beat  meters.  The  second  and  fourth  movements  are  both  minuets,  the  first  leaning  toward 
the  elegant  and  the  second  toward  the  bumptious.  The  central  movement  is  an  Adagio  with 
some  lovely  passages  for  the  bass.  Unusually,  all  of  the  movements  are  primarily  in  D  major. 
The  trio  is  treated  very  much  as  an  ensemble  of  equals,  an  approach  that  became  the  norm 
for  chamber  groups  beginning  in  about  the  1780s,  and  which  distances  this  work  from 
earlier  divertimenti  (including  those  by  Joseph  Haydn).  Therefore  both  the  horn  and 
the  violin  take  part  in  the  presentation  of  most  of  the  foreground  melodic  material,  and 


even  the  double  bass — often  relegated  to  doubling  the  cellos'  uncomplicated  lines  in  the 
symphonic  literature  of  the  period — introduces  variants  to  the  melodic  material,  its  timbre 
contrasting  greatly  with  the  other  two  instruments. 

— Susan  Halpern/Robert  Kirzinger 

Heitor  Villa-Lobos  (18874959) 

Quintette  en  forme  de  choros,  for  wind  quintet 

Brazilian-born  Heitor  Villa-Lobos  was  given  cello  lessons  by  his  father.  Later  he  attained  a 
rare  mastery  of  the  guitar;  but  as  a  composer  he  was  almost  entirely  self-taught.  As  a  young 
man  intended  for  the  medical  profession,  he  preferred  to  spend  his  days  in  the  bohemian 
life  of  the  street  musician,  developing  the  ability  to  improvise  guitar  accompaniments  to  the 
capricious  modulations  of  the  popular  Brazilian  instrumental  music  known  as  the  "choros." 
Between  the  ages  of  eighteen  and  twenty-five,  he  traveled  extensively  throughout  the 
country  studying  the  various  types  of  Brazilian  popular  music  and  noting  its  characteristic 
features.  At  first  his  music  was  scorned  in  his  own  land  for  its  novelty,  but  in  the  1920s  it 
was  taken  up  enthusiastically  in  Paris,  where  he  attracted  wide  interest  in  many  circles  of 
the  avant-garde.  Throughout  his  long  life  he  continued  to  pour  forth  an  unending  stream 
of  new  works,  almost  all  of  them  marked  by  a  freshness  of  melodic  line  (often  marked  by 
Brazilian  popular  styles),  rhythmic  vitality,  and  imaginative  instrumental  color. 

Villa-Lobos's  works  are  voluminous  and  wide-ranging.  By  far  his  best-known  pieces  are 
some  of  the  series  of  nine  Bachianas  brasileiras,  in  which  he  sought  a  consciously  nationalistic 
style,  one  that  would  demonstrate  his  conviction  that  Brazilian  folk  music  had,  at  heart,  a 
fundamental  affinity  for  the  style  of  J.S.  Bach,  to  whose  music  he  was  deeply  attached.  These 
he  composed  between  1930  and  1945,  when  he  was  deeply  involved  in  music  education  for 
the  masses  in  his  native  Brazil.  In  the  decade  of  the  1920s,  though,  when  he  was  mostly 
centered  in  Paris,  with  frequent  return  visits  to  Brazil,  he  began  to  write  his  first  really 
characteristic  compositions,  including  fourteen  chamber  works  for  various  instrumental 
combinations  that  captured  the  elements  of  the  choros — exotic  music  in  France.  (Even 
so,  by  the  time  he  arrived  in  Paris,  he  had  already  composed  five  symphonies,  a  violin 
concerto,  an  opera,  and  a  ballet,  as  well  as  a  whole  series  of  orchestral  tone  poems  and  four 
string  quartets!)  It  was  in  1928  that  he  composed  the  Quintet  in  the  Form  of  a  Choros  for  a 
wind  quintet  with  the  unusual  instrumentation  of  flute,  oboe,  clarinet,  English  horn,  and 
bassoon.  (A  quarter-century  later  he  revised  the  work,  substituting  the  French  horn  for  the 
English  horn,  which  meant  that  the  piece  could  be  performed  by  the  standard  woodwind 
quintet,  guaranteeing  many  more  performances.) 

The  quintet  is  cast  in  a  single  rhapsodic  movement  alternating  a  slow  tempo,  starting 
darkly  and  introducing  the  instruments  in  brief  solos,  with  a  faster  and  crisper  rhythmic 
activity.  Melodic  fragments  that  might  be  drawn  from  popular  music  and  bright  flourishes 
of  what  might  be  Brazilian  birdcalls  create  a  kaleidoscopic  effect. 

— Steven  Ledbetter 


Johannes  Brahms  (1883-1897) 
String  Sextet  No.  1  in  B-flat,  Opus  18 


The  shadow  of  Beethoven  the  symphonist  loomed  large  over  Johannes  Brahms,  who  did 
not  complete  a  first  symphony  of  his  own  until  1876,  when  he  was  forty-three.  Doubtless 
Beethoven's  specter  also  influenced  Brahms  in  the  realm  of  the  string  quartet;  though  he 
began  working  on  them  around  1865,  the  first  two  of  his  three  quartets  appeared  only  in 
1873.  But  his  first  important  chamber  work  for  string  ensemble  appeared  well  before  that: 
he  worked  on  the  first  of  his  two  sextets,  Opus  18  in  B-flat,  in  the  years  1858-1860,  pub- 
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lishing  it  in  1862.  The  second  sextet,  Opus  36  in  G  major,  was  published  four  years  later. 
(The  Boston  Symphony  Chamber  Players  will  perform  the  Opus  36  sextet  in  their  final 
Jordan  Hall  program  this  season,  on  April  26.  In  between  come  the  two  Brahms  string 
quintets,  No.  1  in  F,  Opus  88,  on  January  11,  and  No.  2  in  G,  Opus  111,  on  March  22.) 

Beethoven  never  wrote  for  this  particular  combination  of  instruments  (two  violins,  two 
violas,  and  two  cellos),  which  allows  for  an  extraordinary  range  of  contrapuntal  variation 
and  textural  ingenuity  on  the  composer's  part.  The  presence  of  two  cellos  also  allows  for  a 
particularly  rich  sound  in  the  ensemble's  lower  range,  evident  from  the  very  opening  of  the 
first  movement,  when  the  two  cellos  sing  the  main  theme  against  the  accompaniment  of 
a  single  viola.  When  this  theme  returns  at  the  recapitulation,  it  is  made  to  sound  quite 
different,  embedded  within  the  texture  over  an  unstable  harmony. 

For  his  second  movement,  Brahms  writes  a  theme-and-variations  whose  mood  and  man- 
ner may  suggest  the  slow  movement  of  Beethoven's  Symphony  No.  7.  At  the  same  time,  this 
music  is  very  much  Brahms 's  own.  At  one  point,  the  suggestion  of  a  Bach  chaconne  in  the 
cello  reflects  Brahms 's  wide-ranging  and  inquisitive  sense  of  musical  history  and  style. 
Throughout,  as  relief  from  the  generally  moodier  tone,  the  shape  and  harmonic  scheme 
of  his  theme  permit  striking  moments  of  Brahmsian  lyricism. 

The  scherzo's  energy  cannot  help  but  suggest  Beethoven;  this  movement  is  also 
extremely  compact  where  the  first  and  second  are  expansive.  Brahms  qualifies  the  tempo 
marking  of  his  rondo  finale  with  the  term  "grazioso,"  a  designation  that  appears  frequently 
in  his  music.  The  finale's  duple  meter  contrasts  strongly  with  both  the  opening  movement 
and  the  immediately  preceding  scherzo.  The  tune  is  easy  to  follow,  so  the  changes  Brahms 
works  upon  it  are  readily  recognized;  as  rondo  form  dictates,  the  theme  alternates  with  a 
number  of  ingeniously  contrasting  episodes.  Near  the  end,  the  use  of  pizzicato  strings  harks 
back  to  a  similar  effect  at  the  end  of  the  sextet's  first  movement. 

— Marc  Mandel 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2008-2009 
COMING  CONCERTS  AT  JORDAN  HALL 

Sunday,  January  11,  2009,  3  p.m.  ♦  ROSSINI  String  Sonata  •  DAHL  Allegro 
and  arioso,  for  wind  quintet  •  STEVE  MACKEY  Never  Sing  Before  Breakfast,  for 
wind  quintet  and  tape  •  BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 

Sunday,  March  11,  2009,  3  p.m.  ♦  with  Andre  Previn,  piano  ♦  POULENC 
Sextet  for  piano  and  winds  •  DEBUSSY  Sonata  for  flute,  viola,  and  harp  • 
PREVIN  New  work  (world  premiere;  BSO  commission)  •  BRAHMS  String 
Quintet  No.  2  in  G,  Op.  Ill 

Sunday,  April  26,  2009,  3  p.m.  ♦  KNUSSEN  Alleluya  Nativitas  (Perotin),  for 
flute,  English  horn,  clarinet,  bassoon,  and  horn  •  PERLE  Monody  11,  for  double 
bass  •  BOLCOM  Serenata  notturna,  for  oboe  and  strings  •  BRAHMS  String 
Sextet  No.  2  in  G,  Op.  36 

Single  tickets  at  $32,  $23,  and  $18  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box  office. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  January  11,  2009,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 

with  assisting  BSO  member 
Cathy  Basrak,  viola 


Elizabeth  Rowe,  flute 
John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


ROSSINI         Sonata  a  quattro  No.  4  in  B-flat,  for  two  violins,  cello, 
and  double  bass 

Allegro  vivace 

Andantino 

Allegretto 

Messrs.  LOWE,  MARTINSON,  ESKIN,  and  BARKER 

DAHL  Allegro  and  Arioso  for  Five  Wind  Instruments  (1942) 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS, 
SOMMERVILLE,  and  SVOBODA 

MACKEY        Never  Sing  Before  Breakfast,  for  wind  quintet  and 
pre-recorded  sound  (1989) 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SVOBODA, 
and  SOMMERVILLE 

INTERMISSION 

BRAHMS        String  Quintet  No.  1  in  F,  Opus  88,  for  two  violins,  two  violas, 
and  cello 

Allegro  non  troppo  ma  con  brio 

Grave  ed  appassionato — Allegretto  vivace — 

Tempo  I — Presto — Tempo  I 
Allegro  energico 

Messrs.  LOWE  and  MARTINSON;  Mr.  ANSELL  and 
Ms.  BASRAK;  Mr.  ESKIN 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 
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Gioachino  Rossini  (1792-1868) 

Sonata  a  quattro  in  B-flat,  for  two  violins,  cello,  and  double  bass 

The  young  Gioachino  Rossini  led  a  rather  irregular  life,  partly  raised  at  home  by  his  god- 
mother and  an  aunt,  partly  by  his  parents — the  father  a  modest  musician  and  town  trum- 
peter, the  mother  a  pretty,  untutored  singer  with  a  minor  career  fulfilling  operatic  engage- 
ments. Though  music  was  a  part  of  his  life  from  the  beginning,  he  did  not  actually  begin 
formal  instruction  in  counterpoint  or  composition  until  after  he  had  composed  the  six 
sonate  a  quattro,  of  which  the  work  in  B-flat  is  the  fourth.  Though  their  existence  was 
known,  the  manuscript  was  long  thought  to  be  lost  until  the  composer  Alfredo  Casella 
tracked  it  to  the  Library  of  Congress.  The  music  remained  unpublished  until  the  1950s. 

Though  Rossini  himself  never  saw  fit  to  publish  these  "sonatas,"  he  preserved  the 
manuscript  all  his  life;  after  his  death,  his  widow  Olympe  gave  it  to  a  certain  Mazzoni. 
The  date  appears  on  Rossini's  title-page:  "A  work  [consisting]  of  six  sonatas  composed  by 
Mr.  Gioachino  Rossini  at  the  age  of  12  in  Ravenna  in  the  year  1804."  Some  years  later, 
evidently  in  a  mood  of  wry  self-deprecation,  Rossini  wrote  a  note  on  the  violin  part  stating 
that  "...  these  horrid  sonatas  were  composed  by  me. .. at  a  most  infantile  age  when  I  had  not 
even  taken  a  single  lesson  in  accompaniment;  the  whole  composed  and  copied  in  three 
days  and  performed  [with  Rossini  himself  playing  second  violin]  in  a  dog-like  manner — " 

The  choice  of  instruments  is  an  odd  one — without  viola,  but  with  a  double  bass  below 
the  cello.  The  reason,  no  doubt,  is  that  Agostino  Triossi,  the  patron  who  wanted  the  music, 
was  something  of  a  virtuoso  on  the  double  bass.  It  is  easy  to  note,  too,  that  the  twelve-year-old 
composer  took  pains  to  make  the  second  violin  part  (which  he  was  to  play)  as  interesting 
as  the  first.  It  is  scarcely  to  be  expected  that  the  Rossini  we  know  and  love  will  already  be  evi- 
dent in  these  works,  yet  the  sonatas  already  show  a  verve  and  energy,  a  spontaneity,  and  even 
a  sense  of  the  theatrical  that  were  to  underlie  the  composer's  greatest  successes. 

— Steven  Ledbetter 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2008-2009 
COMING  CONCERTS  AT  JORDAN  HALL 

Sunday,  March  22,  2009,  3  p.m.  ♦  with  Andre  Previn,  piano  ♦  POULENC 
Sextet  for  piano  and  winds  •  DEBUSSY  Sonata  for  flute,  viola,  and  harp  • 
BRAHMS  String  Quintet  No.  2  in  G,  Op.  Ill 

Sunday,  April  26,  2009,  3  p.m.  ♦  KNUSSEN  Alleluya  Nativitas  (Perotin),  for 
flute,  English  horn,  clarinet,  bassoon,  and  horn  •  PERLE  Monody  II,  for  double 
bass  •  BOLCOM  Serenata  notturna,  for  oboe  and  strings  •  BRAHMS  String 
Sextet  No.  2  in  G,  Op.  36 

Single  tickets  at  $32,  $23,  and  $18  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box  office. 


IngolfDahl  (1912-1970) 

Allegro  and  Arioso  for  Five  Wind  Instruments  (1942) 


Ingolf  Dahl  was  born  in  Hamburg  and  studied  in  Germany  and  Switzerland,  having,  like 
so  many  others,  been  driven  from  the  country  of  his  birth  by  the  rise  to  power  of  the  Nazi 
regime.  By  1938  he  followed  the  lead  of  Schoenberg  and  others  by  leaving  Europe  altogether 
and  settling  in  the  United  States,  in  Los  Angeles,  the  area  of  choice  as  well  for  Stravinsky  and 
Schoenberg.  Like  Hindemith,  Dahl  was  a  musician's  musician,  a  great  teacher  whose  profes- 
sional activities  also  included  composing  in  a  variety  of  genres  (including  film  and  radio), 
performing  as  a  pianist,  and  conducting.  As  a  conductor,  leading  the  University  of  Southern 
California's  orchestra,  he  was  an  important  proponent  of  new  music. 

In  addition  to  a  long-term  faculty  position  at  USC  ( 1945-70),  Dahl  was  on  the  faculty 
of  the  Berkshire  Music  Center  from  1952  to  1957.  At  USC  one  of  his  pupils  was  Michael 
Tilson  Thomas,  who,  as  a  Boston  Symphony  principal  guest  conductor,  introduced  Dahl's 
music  to  the  BSO  repertoire  by  leading  his  Saxophone  Concerto  in  January  1971,  the  year 
after  Dahl's  death.  Never  a  prolific  composer,  Dahl  produced  only  a  relatively  small  num- 
ber of  pieces;  the  size  of  his  catalog  can  be  attributed  to  his  fastidiousness  as  well  as  to  his 
extremely  broad  and  varied  musical  career.  Like  Hindemith 's,  Dahl's  earliest  music  is  infused 
with  the  progressive  expressionism  of  the  German  between-the-wars  period,  but  as  his  voice 
came  into  its  own  following  his  arrival  in  the  U.S.,  and  in  part  due  to  the  influence  of 
Stravinsky,  Dahl's  music  took  on  an  increasing  transparency  and  a  neoclassical  flavor.  Like 
many  of  his  generation,  he  also  delved  into  the  twelve-tone  system. 

Dahl  wrote  his  ten-minute  Allegro  and  Arioso  for  flute,  oboe,  clarinet,  horn,  and  bassoon 
in  1942.  The  Allegro  is  fast  and  rhythmically  angular,  shifting  quickly  between  meters  of 
4/16,  5/16,  and  7/16  within  the  first  few  bars,  and  the  composer's  use  of  accents  shows  his 
expectations  for  sharp  demarcations  from  measure  to  measure.  The  "tune"  is  a  repeated 
D-sharp  and  a  zig-zag  (down-up,  down-up  in  rapid  succession)  that  in  the  first  two  phrases 
fills  in  nearly  the  entirety  of  the  chromatic  scale,  suggesting  the  breadth  of  the  harmonic 
world  in  the  piece.  The  movement  is  essentially  in  three  large  sections,  set  apart  by  tremolos. 
The  first  part  is  aggressive  and  sharp,  the  second  characterized  by  long-spun  melodic  solos, 
and  the  third  is  a  kind  of  coda  referring  back  to  the  start  with  the  prominent  return  of  the 
repeated-note  figure.  The  slow  Arioso,  which  follows  without  pause,  begins  with  a  melan- 
choly and  rangy  flute  melody  that  takes  in  the  entire  chromatic  scale.  Dahl  doesn't  apply 
twelve-tone  techniques,  but  the  music  does  suggest  a  growing  familiarity  with  that  then- 
emerging  idea.  Most  of  the  melodic  passages,  given  in  sometimes-overlapping  solos,  feature 
a  completely  chromatic  line.  Dahl  also  fills  out  his  textures  with  imitation  as  well  as  figura- 
tion based  on  the  fast  motive  that  opened  the  Allegro. 

— Robert  Kirzinger 


Steven  Mackey  (b.1956) 

Never  Sing  Before  Breakfast,  for  wind  quintet  and  pre-recorded  sound  ( 1989) 

Steven  Mackey  (b.1956),  a  full  professor  at  Princeton  University,  has  been  a  faculty  member 
there  since  1985,  when  he  was  still  in  his  twenties — probably  a  first  for  a  composer  who 
hadpnce  given  thought  to  pursuing  a  professional  snow-skiing  career  (as  Mackey  did)  or 
whose  primary  instrument  is  the  electric  guitar  (as  Mackey's  is).  Mackey  espouses  an  eclectic, 
all-embracing  spirit  of  music-making,  taking  in  approaches  as  apparently  divergent  as  the 
progressive  rock  music  he  loved  as  a  teenager  and  the  intricacies  of  set  theory:  Zappa  to 
Babbitt.  For  Mackey  there  seems  to  be  no  inherent  value  in  what  might  be  considered  "high 
culture"  versus  "low,"  or  any  preferential  treatment  of  the  sound  of  violins  over  the  sound 
of  rock  guitar,  "learned"  21st-century  compositional  techniques  over  vernacular  or  popular 


ones.  In  the  classical/concert  world,  Mackey  has  fulfilled  many  high-profile  commissions 
from  the  Chicago  and  San  Francisco  symphonies,  the  Los  Angeles  Philharmonic,  the  Kronos 
Quartet,  Dawn  Upshaw,  and  the  BBC  Scottish  Chamber  Orchestra,  among  many  others. 
He  also  performs  his  own  and  others'  works  on  electric  guitar  and  engages  in  group  impro- 
visation on  that  instrument  with  like-minded  players.  Also,  early  in  his  career  he  toured  as 
a  lutenist  performing  Renaissance  music.  In  addition  to  Princeton,  he  has  also  taught  at 
Tanglewood  and  elsewhere  on  numerous  occasions. 

Mackey  took  up  guitar  in  his  youth  and  has  since  developed  his  own  hybrid  classical/elec- 
tric technique,  working  the  instrument  into  pieces  for  electric  guitar  with  string  quartet 
(Physical  Property),  chamber  ensembles,  and  orchestra  (Tuck  and  Roll,  Deal),  all  evidence 
of  his  converging  interests.  Much  of  his  music  is  also  strongly  theatrical,  ranging  from  the 
inevitable  allusion  to  guitar-hero  posturing  and  "actions"  within  abstract  pieces,  like  the 
pizza  delivery  to  a  bored  double  bassist  in  the  orchestra  work  Eating  Greens,  to  the  text- 
based  Ravenshead  and  Dreamhouse,  created  in  collaboration  with  performance  artist  Rinde 
Eckert.  These  works  extend  beyond  the  assumed  boundaries  of  concert  music  to  take  in 
various  aspects  of  art  and  life. 

Never  Sing  Before  Breakfast  ( 1989)  is  a  single-movement  wind  quintet  of  about  fifteen 
minutes'  length  that  reaches  out  of  itself,  via  low-fidelity  tape,  to  incorporate  a  family 
conversation  the  composer  recorded  during  a  visit  with  his  wife  to  his  parents'  home  in 
Arizona  in  the  1980s.  Mackey  had  set  up  a  cassette  recorder  to  capture  his  improvisatory 
piano  explorations  of  certain  musical  figures  for  a  new  piece,  and  the  tape  incidentally  cap- 
tured his  parents'  chatter  and  his  father's  pecking  out  "Danny  Boy"  on  the  keyboard.  His 
parents'  gallows-humor  ruminations,  complete  with  belly-laughs,  relate  their  recent  signifi- 
cant surgeries  and  ills,  along  with  his  father's  recitations  from  a  home  medical  guide.  Even 
if  the  details  are  sometimes  lost  in  their  combination  with  the  quintet,  the  poignant  intimacy 
of  the  scene  comes  through,  creating  a  nostalgic  fragility.  Mackey  writes,  "I  think  this  orig- 
inal cassette  not  only  allows  a  little  personal  history  to  infect  my  composition  (kind  of  like 
the  way  my  father's  finger  gets  into  the  act  on  the  piano)  but  it  also  reminds  the  composi- 
tion itself  of  its  own  history,  of  a  previous  life  when  it  was  just  a  bunch  of  piano  noodles 
before  breakfast."  The  music  for  the  quintet,  notwithstanding  its  occasionally  casual,  some- 
times wacky,  character,  is  written  in  intricate,  very  specific  detail.  The  score  calls  for  many 
different  performance  techniques  as  well  as  a  very  "familial"  collaboration  among  the  play- 
ers in  cues  and  phrasing.  The  very  timing  of  the  piece  depends  upon  each  player  listening 
closely  to  the  others,  almost  as  in  improvised  music,  although  apart  from  such  cues  nearly 
everything  here  is  notated  exactly. 

Mackey  wrote  Never  Sing  Before  Breakfast  on  commission  for  the  Quintet  of  the 

Americas  with  funds  from  the  New  York  State  Council  for  the  Arts.  The  Quintet  gave  the 

first  performance  on  November  7,  1989,  at  Merkin  Hall  in  New  York  City,  and  later  recorded 

it.  We  are  grateful  to  the  Quintet  of  the  Americas  (www.quintet.org)  for  providing  the 

pre-recorded  sound  on  disc  for  the  present  performance,  and  for  further  information  about 

the  piece. 

— Robert  Kirzinger 


Johannes  Brahms  (1833-1897) 
String  Quintet  No.  1  in  F,  Opus  88 


The  earliest  chamber  music  Brahms  published  for  stringed  instruments  was  a  sextet  for  two 
each  of  violins,  violas,  and  cellos— Opus  18  in  G,  played  by  the  Boston  Symphony  Cham- 
ber Players  this  past  November.  (Despite  the  opus  number,  the  B  major  piano  trio,  Opus  8, 
represents  an  1891  revision  to  a  work  of  1853-54.)  Brahms  seemed  to  revel  in  the  luxury  of 
six  parts  and  apparently  took  special  pleasure  in  the  fact  that,  for  once,  he  did  not  have  the 


footsteps  of  giants  behind  him  (Beethoven  never  wrote  a  string  sextet).  He  also  attempted 
a  string  quintet — one  with  two  cellos,  on  the  model  of  Schubert's  great  C  major  essay  in 
the  medium — but  after  repeatedly  recasting  it,  he  finally  published  it  in  two  very  different 
versions — as  a  piano  quintet,  and  as  a  two-piano  work.  Soon  after  that,  he  composed  his 
second  (and  last)  string  sextet  (Opus  36  in  G,  to  be  performed  by  the  Chamber  Players 
in  April).  In  between  Opus  36  and  the  F  major  string  quintet — Opus  88,  being  played 
today — he  composed  his  three  string  quartets,  works  in  which  he  seemed  often  to  be 
struggling  to  contain  the  range  and  scope  of  his  ideas  within  the  more  restricted  medium 
of  four  instruments.  The  second  string  quintet  (Opus  1 1 1  in  G,  to  be  played  a  by  the  Cham- 
ber Players  in  March),  from  1890 — which  Brahms  claimed  would  be  his  final  work — was 
in  fact  followed  by  the  Clarinet  Trio,  Clarinet  Quintet,  and  clarinet  sonatas,  all  composed 
after  he  met  the  great  clarinetist  Richard  Miihlfeld. 

Brahms's  early  experience  of  larger-than-four  string  ensembles  seems  evident  in  the 
opening  bars  of  Opus  88  (composed  at  Ischl  during  the  summer  of  1882).  The  first  phrases 
hint  at  a  new  lyricism,  as  if  the  less  constrained  medium  has  allowed  him  to  unbutton  a  bit. 
Yet  for  all  its  wealth  of  material,  the  quintet  is  extraordinarily  terse.  Now  using  two  violas 
rather  than  the  two  cellos  of  his  earlier  abortive  attempt,  he  creates  lavishly  varied  textures 
even  between  one  phrase  and  the  next.  This  is  especially  true  in  the  A  major  secondary 
material  of  the  first  movement,  where,  besides  indulging  in  his  predilection  for  two-vs.- 
three  rhythmic  patterns,  he  also  changes  the  character  of  the  accompaniment  every  four 
bars.  And  what  seemed,  at  the  outset,  charming  and  almost  folklike,  comes  back  at  the 
recapitulation  fiery  and  sonorous. 

The  extraordinary  middle  movement — combining  elements  of  both  slow  movement 
and  scherzo — is  one  of  the  composer's  most  daring  achievements.  The  opening  section, 
Grave  ed  appassionato,  is  in  C-sharp  minor,  a  pensive  strain  (made  so  by  seeming  to  begin 
in  the  major)  closing  in  bleak  emptiness.  Brahms  originally  conceived  the  melody  as  a 
Sarabande  for  piano — an  exercise  in  imitating  the  Baroque  style — in  1855,  nearly  thirty 
years  before  it  found  its  final  home  in  this  quintet.  A  contrasting  section,  Allegretto 
vivace,  6/8  time,  in  A  major,  leads  to  a  more  fully  scored  treatment  of  the  C-sharp  minor 
material,  after  which  the  A  major  material  returns  in  a  Presto  variant.  When  this  dies 
away,  the  original  material  returns,  but  now  itself  in  A  major.  An  extended  coda  moves  to 
C-sharp,  but  the  A  major  chord  keeps  interfering,  reasserting  itself  through  a  D  chord, 
which  has  a  relationship  to  both.  Finally,  against  all  expectation,  the  mediating  chord 
engineers  a  magical  cadence  to  A  major  with  the  first  violin  floating  aloft. 

The  surprising  final  chord  of  the  middle  movement  has  a  unifying  role  to  play:  it  recalls 
the  importance  of  the  key  of  A  major  in  the  first  movement,  and  foreshadows  the  major 
role  the  same  key  will  play  in  the  finale,  which  also  brings  in  its  secondary  material  in  A 
and  indulges  in  games  of  two-vs. -three.  The  finale  combines  fugal  and  sonata  elements 
into  a  vigorous  workout  for  all  concerned. 

— Steven  Ledbetter 


ARTISTS 


Boston  Symphony  Chamber  Players 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major 
symphony  orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Sym- 
phony Chamber  Players  include  first-desk  string,  woodwind,  and  brass  players  from  the 
Boston  Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf 's  tenure  as  BSO 
music  director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature,  expanding  their  range  of  repertory  by  calling  upon  other  BSO  members  or 
enlisting  the  services  of  such  distinguished  artists  as  BSO  Music  Director  James  Levine  (as 
both  pianist  and  conductor),  Emanuel  Ax,  and  Andre  Previn.  The  Chamber  Players'  activ- 
ities include  an  annual  four-concert  series  in  Boston's  Jordan  Hall  at  the  New  England 
Conservatory,  regular  appearances  at  Tanglewood,  and  a  busy  touring  schedule.  In  addition 
to  their  appearances  throughout  the  United  States,  they  have  performed  in  Europe,  Japan, 
South  America,  and  the  Soviet  Union.  In  September  2008,  sponsored  by  Cunard®  Line 
(the  Official  Cruise  Line  of  the  BSO),  the  Boston  Symphony  Chamber  Players  performed 
on  the  Queen  Mary  2's  transatlantic  crossing  from  New  York  to  Southampton,  England. 
Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John  Harbison, 
Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clarinet  and 
strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold  Wright, 
on  Philips.  Their  latest  recording,  on  BSO  Classics,  is  of  Mozart  chamber  music  for  winds 
and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the  F  major  Oboe 
Quartet,  and  the  Flute  Quartet  in  A,  K.298). 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  March  22,  2009,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Elizabeth  Rowe,  flute 

with 

Andre  Previn,  piano 

and  assisting  BSO  members 
Ann  Hobson  Pilot,  harp 
Cathy  Basrak,  viola 


John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


PREVIN 


DEBUSSY 


POULENC 


Trio  for  Oboe,  Bassoon,  and  Piano 

Lively 

Slow 

Jaunty 

Messrs.  FERRILLO,  SVOBODA,  and  PREVIN 

Sonata  for  flute,  viola,  and  harp 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  Minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Ms.  ROWE,  Mr.  ANSELL,  and  Ms.  HOBSON  PILOT 

Sextet  for  piano,  flute,  oboe,  clarinet,  bassoon,  and  horn 

Allegro  vivace 
Divertissement:  Andantino 
Finale:  Prestissimo 

Mr.  PREVIN;  Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS, 
SVOBODA,  and  SOMMERVILLE 


BRAHMS 


INTERMISSION 

String  Quintet  No.  2  in  G,  Opus  111 

Allegro  non  troppo,  ma  con  brio 

Adagio 

Un  poco  Allegretto 

Vivace  ma  non  troppo  presto 

Messrs.  LOWE  and  MARTINSON,  Mr.  ANSELL, 
Ms.  BASRAK,  and  Mr.  ESKIN 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 
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Andre  Previn  (b.1930) 

Trio  for  Oboe,  Bassoon,  and  Piano 


"One  of  the  truly  unusual  careers  in  music"  is  how  one  writer  has  summed  up  Andre 
Previn's  amazingly  versatile  list  of  credits.  He  remains  active  as  conductor,  composer, 
and  pianist  in  the  realms  of  orchestral  music,  chamber  music,  and  jazz.  His  diverse 
credits  encompass  work  on  more  than  forty  films  as  composer,  arranger,  and  orches- 
trator  in  the  Hollywood  studios  between  1949  and  1973;  theater  projects  for  New 
York  and  London — e.g.,  his  work  with  Alan  Jay  Lerner  on  the  1969  Broadway  musical 
Coco,  and  his  1974  music-theater  collaboration  with  Tom  Stoppard,  Every  Good  Boy 
Deserves  Favour,  commissioned  by  Queen  Elizabeth  II  for  her  Silver  Jubilee — and,  in 
recent  decades,  a  series  of  concert  works  that  have  resulted  from  his  ongoing  collabo- 
rations with  many  of  the  world's  foremost  artists  and  ensembles  (including,  among 
others,  the  Boston  Symphony  and  Vienna  Philharmonic,  sopranos  Barbara  Bonney 
and  Renee  Fleming,  pianist  Vladimir  Ashkenazy,  violinist  Anne-Sophie  Mutter,  cellist 
Yo-Yo  Ma,  and  the  Emerson  String  Quartet). 

Previn  has  held  chief  artistic  posts  with  the  Houston  Symphony,  London  Sym- 
phony, Los  Angeles  Philharmonic,  Pittsburgh  Symphony,  Oslo  Philharmonic,  and 
Royal  Philharmonic.  His  recent  orchestral  work,  Owls,  was  premiered  by  the  Boston 
Symphony  Orchestra  this  past  fall;  a  new  work  for  the  Boston  Symphony  Chamber 
Players  is  scheduled  for  a  Tanglewood  premiere  this  summer.  Previn's  current  "big" 
project  is  his  second  opera,  Brief  Encounter  (with  a  libretto  by  John  Caird  based  on 
David  Lean's  film  adaptation  of  the  play  by  Noel  Coward),  commissioned  by  Houston 
Grand  Opera  and  to  be  premiered  there  in  May  2009.  His  first  opera,  A  Streetcar 
Named  Desire  (on  a  libretto  by  Philip  Littell  based  on  Tennessee  Williams's  play), 
was  premiered  in  1998  at  San  Francisco  Opera  with  Previn  conducting  and  has  since 
had  some  twenty  productions  on  both  sides  of  the  Atlantic.  Next  month,  to  mark  his 
eightieth  birthday,  Carnegie  Hall  will  present  three  concerts  featuring  him  as  conductor, 
composer,  and  pianist,  including  the  world  premiere  of  a  new  piano  trio. 

The  following  program  note  was  written  originally  for  the  world  premiere  perform- 
ance of  Previn's  Trio  for  Oboe,  Bassoon,  and  Piano  in  1996: 

The  Trio  for  Piano,  Oboe,  and  Bassoon  was  commissioned  by  the  Orchestra  of  St. 
Luke's,  the  National  Endowment  for  the  Arts,  and  the  Mary  Flagler  Cary  Charita- 
ble Trust.  Mr.  Previn  completed  his  Trio  in  Bedford  Hills,  New  York,  in  1994,  and 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2008-2009 
REMAINING  CONCERT  AT  JORDAN  HALL 

Sunday,  April  26,  2009,  3  p.m.  ♦  KNUSSEN  Alleluya  Nativitas  (Perotin) ,  for 
flute,  English  horn,  clarinet,  bassoon,  and  horn  •  PERLE  Monody  II,  for  double 
bass  •  BOLCOM  Serenata  notturna,  for  oboe  and  strings  •  BRAHMS  String 
Sextet  No.  2  in  G,  Op.  36 

Single  tickets  at  $32,  $23,  and  $18  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box  office. 


has  dedicated  the  work  to  Dr.  Jeffrey  Gold.  The  world  premiere  performance  was 
given  by  the  composer  as  pianist  with  Stephen  Taylor,  oboe,  and  Dennis  Godburn, 
bassoon,  at  Alice  Tully  Hall  in  New  York  City,  on  January  31, 1996. 

The  combination  of  piano,  oboe,  and  bassoon  summons  up  a  sound  especially 
specific  to  20th-century  France — thanks  to  the  trio  written  for  these  forces  by 
Francis  Poulenc.  It  is  curious  that  the  repertoire  for  this  ensemble  is  not  extensive; 
there  is  a  pervasive  logic  to  combining  the  two  principal  double-reed  instruments 
into  a  chamber  grouping  with  piano. 

The  first  movement  of  Mr.  Previn's  new  Trio  ("Lively")  initially  pits  the  oboe 
and  bassoon  as  a  team  "versus"  the  piano  in  a  section  whose  opening  motif  bristles 
with  a  rocket  of  sixteenth-notes;  but  soon  the  bassoon  introduces  a  more  lyrical 
melody,  rather  Mozartean  in  its  contours.  The  material  of  both  sections  is  devel- 
oped in  some  detail,  requiring  perpetual  shifts  of  meter  throughout  the  movement. 
The  piano  opens  the  second  movement  ("Slow")  with  a  lament  of  far-reaching 
contours.  When  the  oboe  enters,  it  does  so  with  the  instruction  "lonely,"  as  the 
composer  makes  use  of  the  more  doleful  propensities  of  the  instalment's  tone.  The 
subdued  mood  maintains  throughout,  with  the  winds  only  once  allowing  their 
sorrow  to  break  forth  to  fortissimo — and  then  withdrawing  to  let  the  piano  pursue 
its  pensive  thoughts  solo.  Spirits  are  restored,  however,  for  the  finale  ("Jaunty");  as 
in  the  opening  movement,  the  players  are  somewhat  segregated  at  the  outset — 
piano  vs.  winds — and  the  bassoon  introduces  a  slower  section  in  counterpoint 
to  a  spacious  line  in  the  piano.  The  moods  alternate  with  some  suddenness,  but 
the  three  players  unite  in  the  final  pages  for  a  high-energy  conclusion. 

— James  Keller 


Claude  Debussy  (1862-1918) 
Sonata  for  flute,  viola,  and  harp 


Late  in  his  life  Claude  Debussy  planned  a  large  chamber  music  project  to  consist  of  six 
sonatas,  of  which  only  the  first  three  were  actually  composed — No.  1  for  cello  and 
piano,  No.  2  for  flute,  viola,  and  harp,  and  No.  3  for  violin  and  piano.  The  manuscript 
of  this  last  work  contained  a  brief  note  looking  forward  to  the  next  item  in  the  series: 
"The  fourth  will  be  for  oboe,  horn  and  harpsichord,"  but  no  fourth  sonata  was  ever 
completed.  The  projected  fifth  sonata  would  have  been  for  trumpet,  clarinet,  and  bas- 
soon, while  the  sixth  was  to  have  been  the  largest  of  all,  combining  all  the  instalments 
previously  employed  plus  a  double  bass  for  a  large  concerted  piece. 

The  Sonata  for  flute,  viola,  and  harp  was  completed  in  the  fall  of  1915.  It  had  a 
private  first  performance  at  the  home  of  the  publisher  Durand  on  December  10,  1916, 
and  a  first  public  performance  at  a  charity  concert  on  March  9,  1917.  Debussy  had 
originally  planned  to  write  this  sonata  for  flute,  oboe,  and  harp,  but  a  stroke  of  inspi- 
ration suggested  the  viola  instead  of  the  oboe  as  a  way  of  mediating  between  woodwind 
and  plucked  strings.  Melodic  ideas  are  stated  in  the  various  instruments  in  a  free- 
sounding  form  and  recur  in  a  different  order,  sometimes  with,  sometimes  without  much 
variation.  Though  there  is  some  passing  of  material  from  one  instrument  to  another, 
each  of  the  three  instruments  for  the  most  part  retains  its  own  special  melodic  charac- 
ter, so  that  we  hear  three  very  gallic  personages  participating  in  an  elegant  discourse. 


Francis  Poulenc  (1899-1963) 

Sextet  for  piano,  flute,  oboe,  clarinet,  bassoon,  and  horn 


Critic  Claude  Rostand  once  wrote  of  Francis  Poulenc  that  he  was  "part  monk,  part  gut- 
tersnipe," a  neat  characterization  of  the  two  strikingly  different  aspects  of  his  musical 
personality.  Much  of  his  work  from  the  early  1920s,  when  he  was  associated  with  the 
highly  publicized  "Groupe  des  Six,"  is  lighthearted,  even  frivolous,  sometimes  bawdy, 
and  thoroughly  Parisian.  An  opposing  strain  appeared  in  his  musical  character  in  the 
middle  '30s,  when  the  death  of  a  close  friend  prompted  the  composition  of  a  sacred 
choral  work.  Thereafter  sacred  and  secular  mingled  almost  equally  in  his  output,  and 
he  could  shift  even  within  the  context  of  a  single  phrase  from  melancholy  or  somber 
lyricism  to  nose-thumbing  impertinence.  As  Ned  Rorem  said  in  a  memorial  tribute, 
Poulenc  was  "a  whole  man  always  interlocking  soul  and  flesh,  sacred  and  profane." 

Possessing  the  least  formal  musical  education  of  any  noted  20th-century  composer, 
Poulenc  learned  from  the  music  that  he  liked.  His  own  comment  is  the  best  summary: 

The  music  of  Roussel,  more  cerebral  than  Satie's,  seems  to  me  to  have  opened  a 
door  on  the  future.  I  admire  it  profoundly;  it  is  disciplined,  orderly,  and  yet  full 
of  feeling.  I  love  Chabrier:  Espafia  is  a  marvelous  thing  and  the  Marche  joyeuse  is 
a  chef-d'oeuvre....  I  consider  [the  Massenet  operas]  Manon  and  Werther  as  part 
of  French  national  folklore.  And  I  enjoy  the  quadrilles  of  Offenbach.  Finally  my 
gods  are  Bach,  Mozart,  Haydn,  Chopin,  Stravinsky,  and  Mussorgsky.  You  may  say, 
what  a  concoction!  But  that's  how  I  like  music:  taking  my  models  everywhere, 
from  what  pleases  me. 

Poulenc  originally  composed  his  Sextuor  for  piano  and  winds  in  1932,  but  he  was 
dissatisfied  with  the  work  and  rewrote  it  entirely  in  1939.  It  is  a  composition  of 
enormous  charm,  hardly  profound,  but  brilliantly  written  for  the  participating  instru- 
ments. The  piano — Poulenc's  own  instrument — is  without  doubt  the  leader,  with 
scarcely  a  measure  of  rest  in  the  entire  work.  The  winds  carry  on  a  cheeky  dialogue 
throughout.  The  work  is  essentially  a  divertissement;  though  sudden  turns  of  mood  and 
feeling  recall  the  serious  side  of  the  composer,  the  overall  spirit  remains  fundamen- 
tally lighthearted. 
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Johannes  Brahms  (1833-1897) 
String  Quintet  No.  2  in  G,  Opus  111 


Brahms  composed  his  G  major  string  quintet,  Opus  1 1 1,  at  the  request  of  Joachim, 
who  wanted  a  companion  piece  for  the  F  major  quintet,  Opus  88.  He  completed  the  bulk 
of  the  creative  work  in  Bad  Ischl  in  the  summer  of  1890,  when  he  was  fifty-seven 
years  old,  and  sent  the  score  off  to  his  publisher  with  a  letter  saying,  "With  this  note 
you  can  take  leave  of  my  music,  because  it  is  high  time  to  stop."  He  was  to  live  until 
April  1897,  but  fortunately  for  all  of  us,  his  intentions  changed  suddenly  when,  in 
March  1891,  he  heard  the  playing  of  a  clarinetist  named  Richard  Muhlfeld,  which 
inspired  two  of  his  finest  chamber  works  (the  clarinet  quintet  and  clarinet  trio)  and 
also  broke  the  block  on  his  creative  juices,  so  that  he  produced  another  ten  works 
before  finally  laying  down  his  pen  for  good. 

Nonetheless,  the  G  major  quintet  has  an  air  of  farewell  about  it.  Perhaps  Brahms's 
autumnal  mood  was  partly  generated  by  the  fact  that  he  began  this  quintet  with 
material  originally  sketched  for  a  fifth  symphony,  but  the  idea  of  creating  a  "Fifth" — 
with  the  daunting  example  of  Beethoven  behind  him — was  evidently  too  much;  there 
would  be  no  further  Brahms  symphonies.  And  to  carry  the  Beethoven  connection  one 
step  further,  it  is  likely  that  Brahms  was  influenced,  too,  by  the  opus  number  his  quintet 
would  carry,  for  Opus  111  was  the  number  of  Beethoven's  last  piano  sonata,  thereby 
carrying  further  intimations  of  finality.  In  any  event,  the  use  of  the  string  ensemble  is 
especially  kaleidoscopic  in  color,  showing  that  Brahms  in  no  way  stood  still  between 
his  earliest  works  for  string  ensemble  and  this  last  one. 

The  quintet  begins  with  a  clearly  symphonic  gesture  in  the  cello  under  tremolos  in 
the  upper  parts,  a  bold  melody  that  dips  and  soars  with  the  brio  called  for  in  the 
movement's  tempo  designation.  The  development  aims  at  a  powerful  and  exciting  cli- 
max, but  it  is  also  filled  with  extraordinary  moments  of  quiet  which  appear  suddenly 
without  reducing  the  energy  or  overall  tension.  When  Brahms  returns  to  G  for  the 
recapitulation,  the  cello  utters  its  first  phrase,  as  in  the  opening  of  the  work,  but 
soon  the  violin  takes  over  and  the  entire  passage  is  reconsidered  in  a  different  scoring. 
The  coda  withdraws  from  this  energetic  level  and  follows  a  pensive  course  derived 
from  a  lyrical  version  of  the  cello's  opening  gesture. 

The  slow  movement  opens  with  a  melody  in  the  first  viola  that  evokes  gypsy  airs  in 
its  exotic  decorative  turns.  Soon  after,  the  violins  add  a  delicate  touch.  These  two  tiny 
ideas  Brahms  develops  with  exceptional  resourcefulness,  bringing  them  through  a  wide- 
ranging  series  of  moods  and  astonishingly  varied  textures. 

Lovers  of  the  Third  Symphony  will  feel  a  kinship  between  that  work's  third  move- 
ment and  the  corresponding  movement  of  this  quintet,  with  its  exquisite  yearning. 
Such  a  movement  is  normally  a  moment  of  repose  in  the  overall  form  of  a  large  work, 
but  here  it  also  retains  a  degree  of  tension.  The  finale  brings  out — for  the  last  time  in 
Brahms's  output — that  wonderfully  vigorous  "gypsy"  spirit  that  banishes  care  with  a 
terrific  show  of  energy,  here  shaped  into  a  compact  and  effective  fusion  of  rondo  and 
sonata  forms,  an  inventive  path  leading  between  major  and  minor  modes,  with  a 
wild  gypsy  dance  to  close. 

— Notes  by  Steven  Ledbetter 
(Debussy,  Poulenc,  Brahms) 
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Boston  Symphony  Chamber  Players 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major 
symphony  orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston 
Symphony  Chamber  Players  include  first-desk  string,  woodwind,  and  brass  players 
from  the  Boston  Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf's 
tenure  as  BSO  music  director,  the  Chamber  Players  can  perform  virtually  any  work 
within  the  vast  chamber  music  literature,  expanding  their  range  of  repertory  by  calling 
upon  other  BSO  members  or  enlisting  the  services  of  such  distinguished  artists  as  BSO 
Music  Director  James  Levine  (as  both  pianist  and  conductor),  Emanuel  Ax,  and  Andre 
Previn.  The  Chamber  Players'  activities  include  an  annual  four-concert  series  in 
Boston's  Jordan  Hall  at  the  New  England  Conservatory,  regular  appearances  at  Tangle- 
wood,  and  a  busy  touring  schedule.  In  addition  to  their  appearances  throughout  the 
United  States,  they  have  performed  in  Europe,  Japan,  South  America,  and  the  Soviet 
Union.  In  September  2008,  sponsored  by  Cunard®  Line  (the  Official  Cruise  Line  of 
the  BSO),  the  Boston  Symphony  Chamber  Players  performed  on  the  Queen  Mary  2's 
transatlantic  crossing  from  New  York  to  Southampton,  England.  Among  their  many 
recordings  are  the  Brahms  string  quintets  and  works  by  John  Harbison,  Aaron  Copland, 
and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clarinet  and  strings  by  Mozart 
and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold  Wright,  on  Philips. 
Their  latest  recording,  on  BSO  Classics,  is  of  Mozart  chamber  music  for  winds  and 
strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the  F  major  Oboe 
Quartet,  and  the  Flute  Quartet  in  A,  K.298). 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  April  26,  2009,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Elizabeth  Rowe,  flute 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 

with 

William  Bolcom,  piano 
Joan  Morris,  mezzo-soprano 

and  assisting  BSO  members 
Robert  Sheena,  English  horn 
Cathy  Basrak,  viola 
Martha  Babcock,  cello 


Please  note  that  William  Bolcom 's  Serenata  notturna,  originally  planned  for  this  program, 
has  been  replaced  by  the  music  of  Bolcom  listed  below,  due  to  an  illness  that  affected  the 
Chamber  Players'  rehearsal  schedule.  We  are  fortunate  that  Mr.  Bolcom  and  his  wife  Joan 
Morris  were  available  at  very  short  notice  to  participate  in  this  concert. 


KNUSSEN 


PERLE 


Alleluya  Nativitas  (Perotin),  for  flute,  English  horn, 
clarinet,  bassoon,  and  horn  (1987) 

Ms.  ROWE;  Messrs.  SHEENA,  HUDGINS, 
SVOBODA,  and  SOMMERVILLE 

Monody  U  for  solo  double  bass  (1964) 
Mr.  BARKER 


BOLCOM 


Minicabs  (2008;  lyrics  by  Arnold  Weinstein) 

I  Feel  Good 
People  Change 
Those 

Food  Song  #1 
Food  Song  #2 

Ms.  MORRIS  and  Mr.  BOLCOM 


BOLCOM 


Selections  from  Cabaret  Songs 
(Lyrics  by  Arnold  Weinstein) 

Ms.  MORRIS  and  Mr.  BOLCOM 


BOLCOM 


Graceful  Ghost  Concert  Variation 
Mr.  LOWE  and  Mr.  BOLCOM 


INTERMISSION 


BRAHMS 


String  Sextet  No.  2  in  G,  Opus  36,  for  two  violins, 
two  violas,  and  two  cellos 

Allegro  non  troppo 
Scherzo:  Allegro  non  troppo; 

Presto  giocoso;  Tempo  I 
Poco  Adagio 
Poco  Allegro 

Messrs.  LOWE  and  MARTINSON;  Mr.  ANSELL  and 
Ms.  BASRAK;  Mr.  ESKIN  and  Ms.  BABCOCK 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Oliver  Knussen  (b.1952) 

Alleluya  Nativitas  (Perotin) ,  for  flute,  English  horn,  clarinet,  bassoon,  and  horn  ( 1987) 

Oliver  Knussen's  father  was  principal  double  bassist  of  the  London  Symphony  Orchestra,  and 
Oliver's  musical  precocity  received  encouragement  from  Benjamin  Britten  and  other 
musicians  with  whom  his  father  had  contact.  He  began  studying  formally  with  John  Lambert 
from  age  eleven.  His  public  career  as  both  conductor  and  composer  began  with  a  splash 
when,  at  age  sixteen  and  on  short  notice,  he  filled  in  for  an  ailing  Istvan  Kertesz  to  conduct 
his  own  Symphony  No.  1  with  the  London  Symphony  Orchestra,  who  had  commissioned 
the  piece.  He  was  later  a  Fellow  at  Tanglewood,  where  he  worked  with  Gunther  Schuller. 

Over  the  course  of  the  1970s  Knussen  became  the  brightest  light  among  young  British 
composers.  In  the  1980s  he  completed  two  of  his  best-known  works,  the  operas  Higglety 
Pigglety  Pop!  and  Where  the  Wild  Things  Are,  both  based  on  children's  books  by  Maurice 
Sendak  and  written  in  collaboration  with  the  author.  Other  big  works  include  the  recent 
Violin  Concerto  and  Requiem-Songs  for  Sue,  both  of  which  have  received  numerous 
performances  and  great  acclaim.  Knussen's  musical  life  also  includes  activities  as  a  new- 
music  curator  and  a  major  career  as  a  conductor  of  mostly  contemporary  music,  working 
extensively  with  the  London  Sinfonietta,  at  the  Aldeburgh  Festival,  and  at  Tanglewood, 
where  he  was  director  of  the  Tanglewood  Music  Center's  new  music  activities  for  many 
years.  He  was  Festival  Advisor  for  last  year's  Elliott  Carter  Centenary  Celebration  at 
Tanglewood,  during  which  he  led  performances  of  several  of  the  composer's  works  with 
both  the  TMC  Orchestra  and  the  Boston  Symphony  Orchestra. 

Alleluya  Nativitas  is  not,  strictly  speaking,  a  Knussen  composition,  but  is  in  the  tradition 
of  Stravinsky's  transcriptions  of  Gesualdo  and  Wuorinen's  of  Josquin  and  others.  Such  tran- 
scriptions for  standard  chamber  genres  such  as  string  quartet  or  wind  quintet  make  feasible 
the  presentation  of  music  that  has  little  standard  performance  practice  outside  of  scholarly 
groups  and  is,  by  and  large,  vocal.  The  exact  identity  of  the  composer  Perotin,  or  Perotinus, 
has  eluded  scholars;  what  is  known  of  him  has  mostly  been  gleaned  from  later  references, 
which  describe  him  as  a  French  master  active  around  1200  at  Notre  Dame.  A  pioneer  of 
polyphony,  he  wrote  many  organa — harmonic  embellishments  to  established  church  chant 
melodies — and  is  credited  with  some  of  the  earliest  pieces  seemingly  conceived  for  more  than 
two  independent  voices.  He  was  also  advanced  in  his  rhythmic  notation. 

Knussen's  fairly  faithful  transcription  of  Alleluya  Nativitas  shows  Perotin's  use  of  com- 
plex rhythmic  patterns  (the  countermelodic  material  in  6/8)  superimposed  on  the  very  long, 
sustained  melody  of  the  Alleluia  setting.  In  Knussen's  transcription,  which  employs  further 


embellishment  figures,  the  chant  melody  appears  initially  in  flute  and  horn,  the  first  fifteen 
bars  of  quick  6/8  time  corresponding  to  the  first  syllable  of  "Alleluia,"  the  next  twenty- 
three  (flute  and  clarinet)  to  "le,"  and  so  forth.  The  faster  melodies,  in  English  horn  and 
bassoon  to  start,  are  Perotin's  addition  to  the  original  chant.  The  continuation  of  the 
phrases  is  interrupted  by  short  chant  passages.  Knussen  made  his  quintet  transcription  at 
the  end  of  summer  1987.  The  premiere  of  a  somewhat  shorter  original  version  was  given  on 
September  1,  1987,  by  the  Endymion  Ensemble  during  a  South  Bank  "Summerscope" 
concert  at  Queen  Elizabeth  Hall,  London. 


George  Perle  (1915-2009) 

Monody  II  for  solo  double  bass  (1964) 


George  Perle,  who  died  in  January  2009  after  a  long  illness,  was  one  of  this  country's  most 
important  theorists  and  writers  on  music,  an  expert  on  the  works  of  Alban  Berg,  and  a 
composer  of  a  relatively  small  but  widely  admired  body  of  work.  He  won  the  Pulitzer  Prize 
in  1986  for  his  Wind  Quintet  No.  4  and  a  MacArthur  Fellowship  the  same  year.  In  the  1930s 
Perle  was  one  of  the  first  American  composers  interested  in  the  twelve-tone  technique 
of  Arnold  Schoenberg,  which  he  came  across  at  the  time  of  his  studies  with  Wesley  La 
Violette  in  Chicago.  He  later  worked  with  Ernst  Krenek,  a  former  Schoenberg  pupil.  His 
own  approach  to  the  twelve-tone  technique  was  individual  and  combined  ideas  from  both 
that  technique  and  traditional  tonal  music  to  develop  what  he  termed  "twelve-tone 
tonality,"  which  was  the  basis  of  most  of  his  compositions. 

Perle  was  a  noted  teacher  and,  as  a  longtime  resident  in  the  Berkshires,  a  frequent  presence 
at  Tanglewood  both  as  a  patron  and  as  an  instructor.  He  taught  at  Queens  College,  CUNY,  for 
many  years,  served  on  the  faculties  of  the  University  of  Louisville  and  the  University  of  Cali- 
fornia, Davis,  and  was  a  visiting  instructor  at  many  more  institutions.  His  books  include  The 
Operas  of  Alban  Berg  in  two  volumes,  Twelve-Tone  Tonality,  The  Listening  Composer,  and 
The  Right  Notes.  Among  his  compositions  are  four  wind  quintets,  nine  string  quartets 
(several  of  which  were  withdrawn),  works  for  solo  piano,  and  many  works  for  solo  strings 
or  winds.  His  Piano  Concerto  No.  1  was  written  for  Richard  Goode  on  commission  from  the 
San  Francisco  Symphony;  the  New  York  Philharmonic  commissioned  his  Transcendental 
Modulations.  His  works  are  frequently  cast  in  short,  highly  contrasting  sections,  showing 
the  composer's  preoccupation  with,  and  ability  to  create,  distinctive  musical  moods. 

Perle  wrote  Monody  II  for  solo  double  bass  in  1962  for  the  legendary  Bertram  Turetzky,  a 
pioneer  among  solo  double  bassists  concerned  with  the  advanced  techniques  of  contempo- 
rary music.  Turetzky  gave  the  first  performance  on  November  2,  1962,  in  New  Paltz, 
New  York.  A  "monody"  is  a  solo  song  of  lament  found  in  Greek  tragedy;  Perle  had  written 
Monody  I  for  solo  flute  in  1960.  Monody  II  is  a  single  movement  of  less  than  five  minutes' 
length.  Perle  requires  the  player  to  apply  a  broad  range  of  articulation  techniques — stan- 
dard bowing,  ponticello  (near  the  bridge),  battuto  (striking  the  strings  percussively  with  the 
bow),  harmonics,  notes  sounded  with  the  left  hand  only,  and  pizzicatos  of  different  types: 
snapping  the  string  against  the  fingerboard,  plucking  with  either  the  side  of  the  finger  or 
the  fingernail,  or  using  the  thumb  "as  with  a  guitar."  Often,  several  different  articulations 
are  required  in  quick  succession,  resulting  in  quite  varied  timbres.  Edwin  Barker  points  out 
that  the  piece  can  be  seen  as  opposing  two  different  musical  moods,  one  lyrical,  the  other 
faster  and  aggressive,  and  that  this  double  mood  may  punningly  reflect  the  "II"  of  the  title 
as  well  as  the  "double"  in  the  name  of  the  solo  instrument. 


William  Bolcom(b.  1938) 

Five  Minicabs  for  voice  and  piano  (2008;  lyrics  by  Arnold  Weinstein) 
Selections  from  Cabaret  Songs  (Lyrics  by  Arnold  Weinstein) 
Graceful  Ghost  Concert  Variation 

William  Bolcom,  a  marvelously  adroit  composer  in  all  genres,  won  the  Pulitzer  Prize  in  Music 
in  1988  with  his  Twelve  New  Etudes  for  piano.  His  works  range  from  solo  piano  to  sym- 
phonic and  include  his  Eighth  Symphony  for  chorus  and  orchestra  on  William  Blake's 
Prophetic  Books,  a  Boston  Symphony  Orchestra  125th  anniversary  commission  premiered 
by  the  BSO  and  the  Tanglewood  Festival  Chorus  under  James  Levine  in  February  2008 
(and  recently  issued  as  a  BSO  Classics  download  recording  at  bso.org).  One  of  his  best- 
known  pieces  is  his  large-scale  setting  of  Blake's  Songs  of  Innocence  and  of  Experience  for 
vocal  soloists,  chorus,  and  orchestra,  a  project  that  occupied  him  from  the  late  1950s  to 
the  early  '80s,  and  a  recording  of  which  won  four  Grammy  Awards.  His  operas  McTeague, 
AViewfrom  the  Bridge,  and  A  Wedding  were  commissioned  and  premiered  by  Lyric  Opera 
of  Chicago.  A  View  from  the  Bridge  was  also  performed  at  the  Metropolitan  Opera. 

In  his  music,  Bolcom  has  embraced  a  wealth  of  stylistic  possibility:  seedy  or  slapstick 
cabaret  coexists  with  spirituals,  Mozartian  classicism  with  modernity,  even  within  a  single 
work,  an  expansion  of  an  American  aesthetic  that  dates  back,  at  least,  to  Ives.  He  has  per- 
formed professionally  as  a  pianist  since  his  teens,  and  has  given  cabaret -style  recitals  with  his 
wife,  mezzo-soprano  Joan  Morris,  since  the  early  1970s.  Morris  was  a  soloist  in  the  recording 
of  Bolcom's  Songs  of  Innocence  and  of  Experience  and  for  the  premiere  of  his  Fourth  Sym- 
phony, and  created  the  role  of  The  Nurse  in  the  world  premiere  of  Casino  Paradise,  a  musi- 
cal theater  work  written  by  Bolcom  and  Arnold  Weinstein.  She  has  herself  written  and  pro- 
duced works  for  the  stage,  including  Barnum's  Nightingale^  based  on  the  life  of  Jenny  Lind. 
In  January  2007  she  appeared  with  the  Boston  Symphony  Chamber  Players  as  narrator  for 
Walton's  Fagade.  She  has  taught  a  class  in  cabaret  at  the  University  of  Michigan  since  1981. 

Along  with  standards  both  famous  and  obscure  (they  recently  gave  an  Ann  Arbor  con- 
cert of  songs  from  the  World  War  II  era),  Bolcom  and  Monis  frequently  perform  songs  from 
Bolcom's  large  output  of  cabaret  songs  written  in  collaboration  with  Arnold  Weinstein. 
Bolcom  collaborated  with  Weinstein  from  the  early  1960s  until  the  poet's  death  in  2005  on 
songs  and  theater  works,  including  the  librettos  to  Bolcom's  operas.  The  songs  are  highly 
characterized  and  range  from  the  darkly  poignant  to  the  comic.  In  today's  concert,  Bolcom 
and  Morris  perform  selections  from  the  composer's  four  books  of  Cabaret  Songs  along  with 
several  of  his  recent  Minicabs,  a  group  of  tiny  new  songs  based  on  Weinstein's  poetry.  (To 
most,  a  "minicab"  is  a  small  taxi;  it's  now  also  a  mini-cabaret  song.)  Bolcom  relates,  "When 
we  looked  through  Arnold  Weinstein's  papers,  we  came  across  many  short  poetic  texts  or 
sentences  that  may  have  been  destined  for  larger  works,  and  seeing  these  I  was  inspired  by 
Carrie  Jacobs  Bonds's  half-minute  songs  to  write  these  'songettes'  on  Arnold's  words."  The 
set  is  still  expanding;  we  hear  five  of  the  songs  today.  The  official  first  performance  of 
Minicabs  was  for  a  Chamber  Music  Society  of  Philadelphia  concert  on  December  13,  2008, 
following  a  tryout  in  Ann  Arbor  the  previous  week. 

In  1970  Bolcom  wrote  the  short  piano  piece  Graceful  Ghost  Rag  in  memory  of  his  father. 
Graceful  Ghost  Rag  has  recurred  in  various  guises  in  Bolcom's  music,  as  part  of  his  piano 
Three  Ghost  Rags  and  in  Afternoon  Cakewalk,  a  suite  of  rags  by  Bolcom,  Joplin,  James 
Scott,  and  Joe  Lamb  for  clarinet,  violin,  and  piano.  He  wrote  Graceful  Ghost  Concert 
Variation  in  1979  as  a  wedding  present  for  violinist  Sergiu  Luca  and  pianist  Anne  Epperson. 

— Notes  by  Robert  Kirzinger 
(Knussen,  Perle,  Bolcom) 


Johannes  Brahms  (1833-1897) 
String  Sextet  No.  2  in  G,  Opus  36 


The  shadow  of  Beethoven  as  symphonist  loomed  large  over  Johannes  Brahms,  who  did  not 
complete  a  first  symphony  of  his  own  until  1876,  when  he  was  forty-three.  Doubtless 
Beethoven's  specter  also  influenced  Brahms  in  the  realm  of  the  string  quartet;  though  he 
began  working  on  them  around  1865,  the  first  two  of  his  three  quartets  appeared  only  in 
1873.  But  his  first  important  chamber  work  for  strings  appeared  well  before  that;  this  was 
his  String  Sextet  No.  1  in  B-flat,  Opus  18,  published  in  1862.  Beethoven  never  wrote  for 
this  particular  combination  of  instruments  (two  violins,  two  violas,  and  two  cellos),  which 
allows  for  an  extraordinary  range  of  contrapuntal  variation  and  textural  ingenuity  on  the 
composer's  part,  as  well  as  a  particularly  rich  sound  in  the  ensemble's  lower  range,  given 
the  presence  of  two  cellos.  Brahms's  G  major  sextet,  his  second  (and  last)  in  the  genre,  was 
composed  1864-65  and  published  in  1866,  by  which  time  he  had  also  completed  his  first 
two  piano  quartets  (Opus  25  in  G  minor  and  Opus  26  in  A). 

The  first  public  performance  of  the  G  major  sextet  took  place  on  February  3,  1867,  in 
Vienna;  a  London  performance  with  the  violinist  Joseph  Joachim  followed  on  February  25. 
Brahms  typically  destroyed  his  compositional  sketches  and  was  also  typically  closed-mouthed 
about  works-in-progress.  We  at  least  have  a  New  Year's  Day  letter  from  Clara  Schumann  to 
Brahms  expressing  her  joy  at  seeing  parts  of  this  sextet  during  the  1864  Christmas  season,  as 
well  as  some  later  correspondence  pertaining  to  some  early  readings  involving  Clara  Schu- 
mann, the  violinist  Joseph  Joachim,  and  others.  ("I  hear  that  you  are  playing  in  Prague 
with  Fraulein  Asten  on  Saturday  next.  If  this  is  so,  kindly  give  her  my  Sextet  in  a  sealed 
packet  if  you  can,  or  else  burn  the  trash,"  wrote  Brahms  to  Clara  on  March  6,  1865,  with  a 
not  uncharacteristic  cynicism.)  We  also  know  that  Brahms  had  a  hard  time  selling  this 
music  for  publication.  Ultimately  it  was  printed  by  Fritz  Simrock  (who  had  published  the 
Sextet  No.  1),  but  Breitkopf  &.  Hartel's  refusal  to  publish  it  so  insulted  the  composer  that 
he  never  again  offered  that  firm  another  of  his  works. 

Some  words  about  the  music.  In  the  first  movement,  a  striking  motive  in  the  second 
thematic  group  recalls  Brahms's  passion  for  Agathe  von  Siebold,  with  whom  he  fell  in  love 
in  the  summer  of  1858.  The  daughter  of  a  Gottingen  professor,  Agathe  provided  the  inspi- 
ration for  a  number  of  Brahms's  works,  including  three  sets  of  songs.  Their  affair  was  over  by 
the  time  he  wrote  the  G  major  sextet,  but  Brahms  sets  Agathe 's  name  to  music  (omitting 
the  "t")  using  the  notes  A-G-A-H-E  ("H"  is  B-natural  in  German  musical  notation),  pro- 
ducing a  striking  motive  consisting  of  an  upbeat  on  the  A,  an  emphatic  three-note  ascent 
(G,  A,  B),  and  a  downward  fifth  (the  B  dropping  to  E).  This  five-note  motive  is  first  heard 
several  times  over  as  a  sort  of  tailpiece  to  the  second  theme,  which  begins  a  bit  more  than 
two  minutes  into  the  piece  with  a  lilting,  catchy  melody  introduced  in  the  cello  (but  later 
by  viola  at  the  corresponding  point  in  the  recapitulation). 

The  second  movement  is  a  moderately  paced  G  minor  scherzo  in  2/4  rather  than  the 
usual  triple  meter — a  foreshadowing  of  Brahms's  tendency  to  treat  this  kind  of  movement  as 
an  intermezzo  rather  than  a  more  typically  quick-moving  scherzo  per  se.  On  the  other  hand, 
the  contrasting  G  major  Trio  section,  marked  "Presto  giocoso"  ("giocoso"  means  "humorous"), 
in  a  quick  3/4,  really  is  scherzo-like  ("scherzo"  is  the  Italian  for  "joke").  For  his  slow  move- 
ment— here  the  third  movement,  rather  than  in  the  more  usual  second  position — Brahms 
writes  a  multi-faceted,  intriguingly  complex  set  of  variations.  His  finale  he  begins  in  medias 
res;  the  music  seems  immediately  to  be  coming  from  somewhere,  a  sense  of  harmonic  explo- 
ration being  instantly  established.  The  time  signature  here  is  a  broad  9/8,  allowing  for  a  great 
deal  of  rhythmic  variety  within  the  basic  pulse,  and  facilitating  the  convincing  juxtaposition 
of  rhythmically  energized  and  more  lyric  elements  as  the  music  proceeds. 


-Marc  Mandel 
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Boston  Symphony  Chamber  Players 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  first-desk  string,  woodwind,  and  brass  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature,  expanding  their  range  of  repertory  by  calling  upon  other  BSO  members  or 
enlisting  the  services  of  such  distinguished  artists  as  BSO  Music  Director  James  Levine  (as 
both  pianist  and  conductor),  Emanuel  Ax,  and  Andre  Previn.  The  Chamber  Players'  activ- 
ities include  an  annual  four-concert  series  in  Boston's  Jordan  Hall  at  the  New  England 
Conservatory,  regular  appearances  at  Tanglewood,  and  a  busy  touring  schedule.  In  addition 
to  their  appearances  throughout  the  United  States,  they  have  performed  in  Europe,  Japan, 
South  America,  and  the  Soviet  Union.  In  September  2008,  sponsored  by  Cunard®  Line 
(the  Official  Cruise  Line  of  the  BSO),  the  Boston  Symphony  Chamber  Players  performed 
on  the  Queen  Mary  2's  transatlantic  crossing  from  New  York  to  Southampton,  England. 
Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John  Harbison, 
Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clarinet  and 
strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold  Wright, 
on  Philips.  Their  latest  recording,  on  BSO  Classics,  is  of  Mozart  chamber  music  for  winds 
and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the  F  major  Oboe 
Quartet,  and  the  Flute  Quartet  in  A,  K.298). 
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Bolcom  Eighth  Symphony;  Lyric  Concerto 
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Boston  Symphony  Chamber  Players 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  first-desk  string,  woodwind,  and  brass  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf 's  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature,  expanding  their  range  of  repertory  by  calling  upon  other  BSO  members  or 
enlisting  the  services  of  such  distinguished  artists  as  BSO  Music  Director  James  Levine  (as 
both  pianist  and  conductor),  Emanuel  Ax,  and  Andre  Previn.  The  Chamber  Players'  activ- 
ities include  an  annual  four-concert  series  in  Boston's  Jordan  Hall  at  the  New  England 
Conservatory,  regular  appearances  at  Tanglewood,  and  a  busy  touring  schedule.  In  addition 
to  their  appearances  throughout  the  United  States,  they  have  performed  in  Europe,  Japan, 
South  America,  and  the  Soviet  Union.  In  September  2008,  sponsored  by  Cunard®  Line 
(the  Official  Cruise  Line  of  the  BSO),  the  Boston  Symphony  Chamber  Players  performed 
on  the  Queen  Mary  2's  transatlantic  crossing  from  New  York  to  Southampton,  England. 
Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John  Harbison, 
Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clarinet  and 
strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold  Wright, 
on  Philips.  Their  latest  recording,  on  BSO  Classics,  is  of  Mozart  chamber  music  for  winds 
and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the  F  major  Oboe 
Quartet,  and  the  Flute  Quartet  in  A,  K.298). 
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